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Crarycu BuostuHe y Ilpuuu o éojuuxy Uropa CTpaBHHCKOT — PUCTYII
HHTEepIpeTAUNjU

AncTrpakr

JIoKTOpCKM YMETHHUYKH TIpojekat oOpalhyje acmekre w cnermududHy NpoOIeMaTHKy
MHTEpIIPETaIje ACOHNIIE BUOTHHE Y KOMIO3HIH|i [Ipuua o éojuuky Viropa Ctpasuuckor (Urops
®EnopoBuu  CrtpaBunckuii, 1882-1971). 3a pasymeBame jela UM MPUCTYN HETOBOJ
WHTEPIpETaIrjy, HEOTXOIHO j€ pa3MaTpame NIUPEr JPYIITBEHOT KOHTEKCTa Y KOjeM je HacTallo.
Takohe, ymeTHnuka noeruka CTpaBHHCKOT, 3aXTeBa M carjeaaBame (Uio30CKO-eCTETUIKOT
OKBHpA KOjH je HEOJBOJHB CETMEHT CTBapaJialliTBa HE CaMO OBOT ayTopa, Hero yMeTHHKa XX Beka
YOIIITE.

KomnonoBana y cympak I[IpBor cerckor parta, Ilpuua o eojuuxy Wropa CTpaBUHCKOT
OrJIeNIalo je BpeMeHa y KojeM je ayTop cTBapao. Mako je 1eno HanucaHo Kao mopyuouHa 3a jeiHy
IJICCHY TPYITY Koja je Tpebaso Ja ra M3BOJIH 10 IIBAjIIaPCKUM CeJIMMa U TPajloBUMa, OHO j€ JaHac
WHTEPECAHTHO 300T CBOT (hHUI030(CKOT M APYIITBEHO-TIOJIMTUYKOT ToATeKcTa. [Ipryua ce 6aBu
KOMITJIEKCHUM OJTHOCOM m3Mel)y KpTBE M ayTOPHUTETa, CBECHO MaHUITyJIUIIyhu ayuropujym na,
MOMYT HAWBHOT BOjHUKA, MOBEpyje y MopaiHe ckpymysie haBona. Pemanmja msmely npude u
My3UKE TaKo J00Mja TOJIMTUYKO 3Hadewe. CTWICKM W3pa3 W MY3WYKH jE€3UK MPHPOTHO
YCJIOBJbABAjy M OJHOC TpeMa WHTEPIpPETAIUji, U TO HE caMO BUOJHMHE Kao LEHTpainHe (urype
KOMIIO3HIIHje, Beh CBAKOT MOjeIMHAYHOT YYECHHUKA Y aHCaMOTy.

Temarcku MaTepujall BAOJIMHCKE ICOHHIIC Y MHOTUM CBOjUM KapaKTEpUCTUKAMA U31a3U U3
Ilocsehera nponeha, na ce tako y Ilpuuu o eéojnuxy cpehy panukamuau (Iloceehere nponeha) n
ymepern wmozaepHusaMm CtpaBuHckor ([lynuunena, Anonon u myse), KOju Cy YCIOBJbEHU
JIPYIITBEHO-UCTOPHjCKUM KOHTEKCTOM. 300r Tora, [lpuua o 6ojHuxy TpeICTaBiba YeHMAap
MOJIepHU3Ma, a 00a MOMEeHYTa iuya KOMIIO3UTOpa 00jeInbY]y Hau3rie JMXOTOMHE TOJIOBE jeTHE
UCTE YMETHHUYKE Tpakce — MoJiepHu3Ma. [lpu pa3marpamy cTaryca u No3uiuje BUoIuHe y Ilpuyu
0 60jHUKY OCBpHYJIAa CaM C€ M Ha TPETMaH MHCTpyMeHTa y [loceehersy npoaeha Koje je HACTaIO
HEKOJIMKO rofuHa npe llpuue o 6ojuuky c jeiHe, Kao U A€y Anonoun u myse, Koje je HacTalo

I[GLICHI/ij KaCHI/Ije. Ha Taj HAa4YWH CaM IOKYyIIaJla Aa IOBEKEM M 3d0KPYKHUM KOMIUICKCAH U



HecBakugammpu onyc Uropa CTpaBHHCKOT, M Y OKBHPY Hhera MO3UIIMOHUPAM KOHTEKCT [Ipuue o
60jHUK) KAO0 IICHTAp UCTPAKUBAIHA.

['naBHM (OKyC je Ha aHAJIM3H WHTEPIPETATHBHOI TPETMaHA BHOJUHE Yy Pa3IHYUTHM
craBoBuMa [Ipuue o gojnuxy. Kopuctehu ce aHaqMTUYKOM METOIOM, pa3MaTpaja caM TEXHHKE
CBUpama y pPa3MYUTHM CTaBOBHMA Jiejla, Ka0 M TPETMaH HHCTPYMEHTa Kpo3 ymoTpedy u
HarJIaniaBame HErOBUX KapaKTePHCTHKA, a CBE Y CKIIAIy ca IpaMaTyprujoM. Ha npumepy nmdaHe
WHTEpIpeTalyje, MoKyIajga cam Jia MOKaXeM y KOJIMKO] MEpPH je€ HEOMXOJHO MPATUTU 3arucC
KOMITO3UTOPA, @ KOJIHMKO je c1000/1e T03BOJbEHO U3BOhauy.

JIOKTOPCKHM YMETHUYKH TPOjeKaT JOHOCH M TIOTEHIIMjaJTHE OJITOBOPE HA IMUTAHE Ja JIU je
Moryhe MprMEHHTH U pa3BUTH TEXHUKE U METOJIE CBHpama Koje 00e30elyjy mpuctyn u3sohemy
Ilpuye o e6ojuuxy? Y OBOM CETMEHTY pa3Marpalia caM paszIuuuTe HauWHE HHTEpIpeTanuje y
OJIHOCY Ha Jlocalalikby H3BOhauKy IMpakcy, Ka0 M HOBHHE KOj€ j€ TOHEO MO] IOKTOPCKH
yMeTHUYKH Tpojekar. Kopuctehm kommapaTuBHU MeETOI, HampaBwmia caMm mopeheme m3mehy
JIMYHOT ¥ JIBa n3a0paHa peJieBaHTHA H3BOlauKka MpUCTyNa Aely, U Ha Taj HAYHH YTBPIHJIa KOJIUKO
cnobosie mapTUTypa JOMyIiTa u3Bohady, a KOJUKO ra IPErH3HOM HOTAIWjOM M YIIyTCTBUMA
orpanuvaBa. Takohe, WcCTpaxkuBajga caM Yy KOjo] MEpPH HEMY3MUYKH €JIEeMEHTH (JIpamaTypruja,
Kopeorpadwuja, cuieHorpaduja u ci.) y Ilpuuu o 6ojuuxy yrudy Ha U300p TEXHHKA CBUpama U paj

Ha MUKPO ¥ Makpo GpopMH, OTHOCHO, TIPaBJbEeHY KOHIIETIIN]e YUTABOT JIea.
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Positions of the Violin in “A Soldier’s Tale” by Igor Stravinsky — Approach to
Interpretation

Abstract

This Doctoral thesis hereby analyzes specifics of violin line performance in 4 Soldier's Tale by
Igor Stravinsky (Vrops ®énoposnu Crpasiacknii, 1882-1971). To fully comprehend this
particular opus, it is essential to put it into broader socio-historical context at the time which it was
created in. Additionally, the artistic poetry of Stravinsky demands interpretation from
philosophical and aesthetics stand point, which was applicable to not only Stravinsky, but to 20th
century artists in general.

A Soldier's Tale was composed at the end of the First World War, and it reflects the times in which
this author lived and created. Although this opus was written out of pragmatical reasons, for a
particular performing group that was supposed to tour Swiss towns and villages, to this day it is
significant due to its philosophical and socio-political undertone. The story deals with complex
relationship between the victim and the authority, deliberately manipulating the audience to, as a
naive soldier, fall for the moral scruples of the Devil. Correlation between the music and the story
itself thus receives political meaning. The music expression and libretto also preset the opus'
interpretation and performance and not only of violin, as the central figure in the opus, but also
each and every participant in the orchestra.

The violin lines derive from, in many of its characteristics, from the Rite of Spring, so in
Stravinsky's 4 Soldier's Tale, two types of modernism are clashed: the radical (Rite of Spring), and
moderate one (Pulcinella, Apollon musagete,), all influenced by socio-historical background of
the time. Because of it, 4 Soldier's Tale is the center of the modernism, and both above
mentioned sides of the composer unite the two, seemingly opposite, halves of one single art
movement — modernism. In my analysis of the status and position of the violin in 4 Soldier's Tale,
I discussed the treatment of this instrument in Rite of Spring, which was composed several years
earlier from A4 Soldier's Tale, as well as in Apollon musagete, which was composed a decade after.
That way, I attempted to comprehensively connect and round up the complex and unordinary opus
of Igor Stravinsky, and within this analysis to determine the context of 4 Soldier's Tale as the

source of my research.



The main focus is on analysis of the violin position in different movements in 4 Soldier's Tale.
Using the analytical method, I have studied performance techniques in various movements, as well
as application of the instrument by emphasizing its characteristics, for the dramatic effect
enhancement purposes. As shown in my own performance, I tried to picture the extent at which it
is necessary to strictly follow the music notes or the way it was written on paper, and how and
when the performer is granted artistic liberty.

This Art Doctoral Thesis also brings potential answers to the question whether it is possible to
apply and develop techniques and performing methods applicable in 4 Soldier's Tale? In this
chapter I analyzed different performance ways in comparison to usual practice to date, and the
novelties aspects, shown in my thesis. Using the comparative method, I opted for two relevant
performances for comparative reasons, and made a contrastive analysis with my own interpretation
and performance, and thus determined up to what extent the partiture grants freedom to the
performer, and conversely, how much the performer is limited by the partiture. Additionally, I
analyzed up to what extent the non-musical elements in 4 Soldier's Tale (i.e. the script, the
choreography, the scenography, etc.) influence the choice of performance techniques, including

the focus on micro and macro form, or rather the comprehensive concept of the opus.

Key words: Stravinsky, chamber music, performing music, modernism, avant-garde,
interpretation, violin, neoclassicism, polystylism.

Artistic field: Performing Arts

Narrow Artistic field: Chamber Music
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YBoa

’KuBotHu m crBapanauku nyt Mropa CtpaBuHCKOT (Hropb OénopoBuu CTpaBUHCKHIH,
1882-1971) nanac, momjeTHako Ka0 U TOKOM KOMITO3UTOPOBOT BpeMeHa, (paciHupa, MOKHpa |
M3a3MBa JIMBJbEH-E U MAXKbY, KAKO MyOJIMKe U MOIMITOBAIALA BerOBOI YMETHHYKOT OITyca, TaKo U
HayyHUKA Yy Pa3IMYUTAM OO0JacTUMa YMETHOCTH M XYMAaHUCTHUYKUX HayKa: MY3HKOJIOTE,
TeopeTudape, ecTeTudape, KOMIO3UTOpE, TeaTposiore, COLHUOJIOre, a MoceOHO MHTEepIpeTaTope
HETOBUX JIeNIa — Kopeorpade, TMPUreHTe U My3rdape.

O jeaHOM O] HKETOBHX HAjUHTEPECAHTHUJUX OCTBapewa, [Ipuuu o 60jHuKy, TOBOPHIIO Ce,
aHAJIM3HUPAIIO, KPUTUKOBAIO, MHCAJI0, TYMayWJIO MHOTO ITyTa, TOTOBO MCTO OHOJHMKO KOJUKO CE H
M3BOJMJIO HA KOHIIEPTHUM U MO30PUIIHUM CIIEHaMa ITUPOM cBeTa. Jero je Beoma ayTeHTHYHO, He
caMo y KOHTEKCTY JIMYHOT OITyca, Beh U y IIMpeM UCTOPHUjCKOM KOHTEKCTY, aKO UMaMoO Y BUIY Ja
je ToToBO cBaka koMro3uirja CTpaBUHCKOT IO HEKOM CBOM €JI€MEHTY Omia HOBa M Ipyrayuja oj
CBera IIITO je HACTaJIo Mpe Hhe.

360r 3Hayaja ¥ MOTYhHOCTH 3a OpojHE pa3IuduTe MpodIeMaTU3alnje U3 BU3ypa BEJIUKOT
Opoja HayuyHUX M YMETHHYKUX IUCIIHIWHA, JUTEpaTypa O OBOM JEy je M3JallHa U TpyKa
00yXBaTaH YBUJ] Y BEJIMKH OpOj pa3IMIUTUX aclieKaTa M yrioBa MOCMaTpama U TyMaveHma.

[Toctoju Benuku Opoj MHTEpIpETANH]ja, ajl Cy OHE HEPETKO CAaCBUM pPa3IM4HUTE, yCIEI
MoryhHOCTH J1a ce 71e710 M3BO/IM Kao CLIEHCKO, KOHIIEPTHO WIIH MOTyCIeHCKo. Takolhe, Bep3uja Kojy
je y Buay cBute Kommo3utop 1919. roguHe mpunpeano 3a KOHIEPTHO U3BOHEHE U HEIITO MambH
MHCTPYMEHTAIHU cacTaB (KJIapuHET, BUOJIMHY U KJIABUP), U3BOAM CE€ BEOMa YECTO, IITO JI0JaTHO
rojavyaBa TPUCYCTBO OBOT' OCTBapema Ha KOHIIEPTHOM TonvjyMy. KoHIenT Koju je moctaBuo
CrpaBHUHCKH, a y JdaJbeM TOKYy pana Ouhe oOjamrmeHo 300T yera W Ha KOjU HA4MH, JI03BOJbaBa
HIMPOK JUjara3oH JApaMaTypIIKKUX U MY3HUYKHUX MTOCTaBKH W Tymauewa. Mehy wmuma, uznsajajy
ce M3BOhauKM MPUCTYI U TPETMAH BHOJIMHE KA0 IEHTPATHOT HUHCTPYMEHTA, a TO je U (POKYC OBOT
JIOKTOPCKOT YMETHHYKOT MTPOjeKTa.

HakoH yBomHOTr moriaB/ba KOje JIOHOCH XPOHOJIOIIKHM TMorjea Ha omyc Hropa
CTpaBHHCKOT, CTaBJbajyhn KOMITO3UTOpPA M HETOBO CTBAPAJAIITBO Y BPEMEHCKO-IIPOCTOPHH
KOHTEKCT, CJIEIM CETMEHT pajia Koju neduHuie Mecto Ilpuue o 60jHuxy y ayTopoBOM OIyCy U3

yria ecteTike My3uke. OBO je 3Ha4ajHO aKo IMaMo y BHJy J1a yMETHHUYKa noetuka CTpaBUHCKOT



3aXxTeBa OCBPT Ha (MI030()CKO-ECTETUUKH OKBUD KOjU j€ HEOJIBOJHB CETMEHT y carjeaBamy He
CaMo BeroBor, Beh U cTBapaaiTBa yMeTHUKa XX BeKa YOIIIITE.

Cnenehe mornaBbe 0aBU ce MACJOM W HMHCIHPAIMjOM ayTopa 3a HacTtaHak [Ipuue o
60jHUKY, Ka0 M CHEUU(UYHOM OJHOCY M3Mel)y My3uKe M TeKCTyaJHOT IpEeUIOIIKa, JIOK ce Y
[IEHTPATHAM TIOTJIaBJbHMA Pajia pa3MaTpajy MecTO BHOJIMHE y (OpMaHO] OpraHu3alnju eja, u
aHanm3a W TpoOiemMu wHTepnperandje. [nmaBHM (QOKyc je HA aHATIUTHYKOM TPHCTYITY
UHTEPIPETaTHBHOT TPETMaHa BHOJIMHE Y Pa3IMYUTUM CTaBOBUMA [Ipuue o 6ojHuxy. Pazmarpana
caM TeXHHKE CBUpama KpO3 CBE CTaBOBE, Ka0 W TPETMaH WHCTPYMEHTa KpO3 ymoTpedy H
HarjanaBame HETOBUX KapaKTepHCTHKA, a CBE Y CKIIay ca IpaMaTyprujoM. Ha npumepy nuune
UHTEpIpeTalyje, MOKylaua caM Ja MOKaXeM Yy KOJIMKO] MEpU je HEOINXOJHO MPaTHTH 3amHc
KOMIIO3UTOPA, & KOJIMKO je cI000/€e J03BOJbEHO U3BOhauy.

Crenu KOMITapaTUBHH TPETJIe]] CTaTyca BUOJIMHE Y cTBapaiamTBy Mropa CTpaBHHCKOT Ha
npuMepuma kommosuija Iloceehere nponeha, Ilpuua o éojuuxy u Anonon u myse. Buonmmacka
JICOHWIIa Y MHOTHM CBOjUM KapakTepucTukama uznasu u3 Iloceeherwa nponeha, na ce Tako y
Ipuuu o eojuuxy cpehy paguxanuau (Ilocseehere nponeha) u ymepenu moaepunzam CTpaBHHCKOT
(ITynyumnena), KOju Cy YCIOBJbEHH APYIITBEHO-HCTOPHjCKMM KoHTeKcToM.! 360r Tora, Ilpuua o
60jHUKY TIPEIICTaBJba YeHmMap HETOBOT MOAEpPHHM3Ma, a 00a MOMEHyTa .uya KOMIIO3UTOpa
o0jenmbyjy Hau3riael JMOXOTOMHE TOJIOBE jeTHE UCTEe, MOJICPHUCTHYKE YMETHHYKE Tipakce. CBe
OBO je HEONXOJHO MMAaTH Ha yMy KaKO OMCMO HPUCTYIHIN TyMademhy BHOJIMHCKE JACOHHIE Y
Ipuuu o 6ojuuxy. Y IpHWIOT OBOME W€ M HEIITO KacHHja n3jaBa CTPaBHHCKOT MOBOIOM Oaiera
Anonon u my3e y K0joj KOMIIO3UTOP HABOIHM /1 je TYAaYKUM HHCTPYMEHTUMA 8PAMUO OHO WO je
OUno0 HUX080, a WMo um je odyzeo y ,, Iloceehersy™, Ipu 4eMy MHUCIIH Ha BbUXOBY MEJIOIM]CKY
ynory.” Ha oBaj HauuH je usmel)y ocTajor, y MOM JTOKTOPCKOM YMETHHYKOM IIPOjeKTy II0OCMaTpaH
u cratyc BuosuHe y Ilpuuu o eojuuxy. Ilpu pa3marpamy cTaTyca U MO3UIMjEe BUOJIMHE Y OBOM
Jielly, OCBpHYJIa caM ce M Ha TpeTMaH BHosuHe y Oanety [loceehierse nponeha xoju je HacCTao
HEKOJIMKO TrojiuHa npe Ilpuue o 6ojuuxy c jeqHe, u 6anery Anonou u my3ze, HaCTaJIOM JICLICHU]Y

kacHuje. Ha Taj HauMH caMm moKyIiana Ja MoBeXXeM U 3a0KPYKUM KOMITJICKCAH M HECBAKHIAIIEHH

! Daniel Albright, Modernism and Music: An Anthology of Sources (Chicago: University of Chicago Press), 2004,
53.
2 Ibid., 67.



omyc Mropa CTpaBUHCKOT, U y OKBHUPY Hera MO3HIIMOHHpPAM KOHTEKCT [Ipuye 0 8OjHUKY KAO
[IEHTAp CBOT HCTPAKUBAbA.

[Tocnenmu cerMeHT paja pa3marpa crieupuIHOCTH HHTepnpeTanuje /Ipuue o 60jHUKY U3
TPH pa3IWYMTa yria, OJHOCHO Hu3Bohauka mnpuctyna. KommapatwBHa aHanmm3a wu3zaOpaHux
UHTEPIPETATHBHUX MPOOJIeMa ToBeJa Me je 10 MHTEPECAaHTHUX 3aKJbydaka. Tako, Moj JOKTOPCKH
YMETHUYKH TIPOjeKaT TOHOCH M IMOTEHITH]jaTHE OJITOBOPE HA MUTAKE J1a JIU je Moryhe MpuMeHUuTH
Y pa3BUTHU TEXHUKE U METOJIC CBUpPama Koje 00e30elyjy npuctyn uzBohemwy llpuue o sojuuxy? Y
OBOM CETMEHTY pa3Marpaja caM pa3IHyhTe HauMHe WHTEpIIpeTanyje y OAHOCY Ha JOCaJallby
n3BOhavuKy Mpakcy, Kao ¥ HOBMHE KOj€ je JIOHEO MOj JIOKTOPCKH YMETHHYKH TpojekaT. Hanpasuia
caM Kommapanujy usMely JudHOr M 1Ba m3aOpaHa pelieBaHTHA HM3Bolauka MpHUCTyma AeTy —
u3pasieckor Buonuuucte [lnoma Munna (Schlomo Mintz, 1957) u xonanncke BUOTUHUCTKHELE
Janun Jancen (Janine Jansen, 1978), u Ha Taj HAUMH yTBpPJWJIa KOJHMKO CJI000JE MapTUTYypa
JOMymTa u3Bohady, a KOJMKO Ta MPENHU3HOM HOTAIWjOM M YIyTCTBUMAa orpaHuuaBa. Takole,
HUCTpOKHMBAJIa caM y KOjOj MEpH HEMy3WUYKH eJIeMEHTH (JpamaTypruja, Kopeorpadwuja,
crieHorpaduja u ci.) y Ilpuyu o 6ojuuxy yTudy Ha U300p TEXHHMKA CBUpama M pajJ Ha MUKPO U
Makpo GopMH, OJTHOCHO, TIPABJBEHY KOHIICTIIIH]€ YATABOT JIeja.

3aBpIIHO TOTVIaBJb€ JIOHOCH 3aKJby4Ha pasMaTpamba — pe3ylTare TeopHjCKOT
UCTpaXHBamkba W aHau3e U MnpolieMaru3andje CrneuuGUIHOCTH HHTEPIPETalrje OBOT
KOMITJIEKCHOT M jJEIMHCTBEHOT CIIEHCKOT OCTBapema, KOje HeMa IMaH/aH Yy YHUTaBO] HCTOPHjU

MY3HKe.
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Ioraen Ha creapanauku onyc Uropa CtpaBuHCKOT

Mysnuko naciehe Uropa CTpaBHHCKOT CaTKaHO j€ 01 BEIUKOT Opoja pa3nuyuTHX yTHIIAja
Y OKOJJHOCTH y KOjUMa je *uBeo u crBapao. OHO o0yxBara pacnoH o1 pohema y napckoj Pycuju,
npeko 6opaska y @paniyckoj u [1IBajiapckoj, cBe 10 kuBoTa y X0JIUBYAY, y €pU KOMIjyTepa U
NpBUX JbYJCKUX Kopaka Ha Mecemy. Yak u TOKOM KOMIIO3UTOPOBOT KHBOTA, HHjeJ]aH YMETHHK
HHj€ M3a3UBa0 TOJIMKY MaKiby jaBHOCTU — KPUTHKA, CTyJUja, aHaIU3a, KOMEHTapa, TUCKyCcHja —
Kao IITO je To 0o cinydaj ca CTpaBuHCKUM. HberoBa yMeTHHYKA MOETHKA pa3BHjalia ce Y HEKOJIUKO
daza koje ce y JWTEpaTypH y HajONMIITHjeM CMUCIY Jeje Ha pycku (€KCIPECHOHHCTUYKH),
Heoknacuunu W cepujarnu nepuon. Mmak, oBa mepuoamsaiuja 3ampaBo HE TOBOPU MHOTO O
CJIIOKEHOM TIPOIIECY HErOBOT pa3Boja, MPEIUIUTamy pa3IMdUTHX KOMIIOHEHATa JIMYHOT Cca
UCTOPUjCKUM CTHJIOBHMA, HHTH O pa3iukama wu3Mely IOjeMHUX OoIyca Yy OKBUPY HCTE
cTBapanauke ¢ase. Jep, cBako HOBO Jieio 3a CTpaBUHCKOT MPECTaBJba HOBH MIOYETAK, U MPHITUKY
Jla yIoTpedu Ipyrayju KOMIO3HIMOHU rmocTymnak. OHO MITO MpeacTaB/ba KOHCTAHTY ayTOpPOBE
YMETHUYKE TOETUKE jeCTe MOJMCTUIUCTUYHOCT KOja TPOXKUMa HETrOB HM3y3€THO OOMMaH M
pasHOBpPCTaH cTBapajayku omyc. tberosa aena o0yxBaTajy KaHpOBE MO30pHUILIHE My3HUKE, OIepe,
Oarera, 3aTUM OpPKECTapCKy, KOHIIEPTAHTHY, XOPCKY, BOKAIHY, KAMEPHY, M My3HKY 3a KIIaBHp, Kao
U apaHKMaHe U TPaHCKpHUIILHUje Jena apyrux ayropa. [lo3Har u kao monurinora, CTpaBUHCKH je
JEAMHCTBEHU IpUMEp My3udapa KOjU je KOMIIOHOBAaO Ha TEKCTOBE UYETHPH jE€3MKa: PYCKOM,
(paHIlyCcKOM, TaTUHCKOM U EHIJIECKOM je3UKy.’

Urop CrpaBuncku pohen je 1882. romune y Cankr IletepOypry, oa oma peHOMUpaHOT
omepckor neBaya (0aca) M Majke, TaJCHTOBAHE MHUJaHUCTKUE. TaKkBO OKPYXKEHE MOJCTAKIIO je
MHTEPECOBama 32 My3UKY Y PAHOM JIETUICTBY, Ka/1a je M0Yeo Ja Y4H KJIaBHp, HHCTPYMEHT KOjH
je KacHHje cMaTpao cpeduuimem c602 HCUBOMAa W oCioHyem ceux mysuukux omxpuhia.* Tlopen
Tora, 4ecTo je mocehuBao omepcke U OajeTcke MpeacTaBe, ¥ U3BEUITHO C€ Y UMIIPOBU3AIM]H U
cBupamy napturypa. [lo xemu poaurtesba, ynucyje cryauje npasa y Caunkr IlerepOypry, rae
ynosHaje Hukounaja Pumckor-Kopcakosa (Huxonait Aunpeesnd Pumckuii-Kopcaxos, 1844-1908),

Y TIOYHIHE 12 C ’bUM IPUBATHO YUYW OpKeCTpanujy u xapMouujy. [1o 3aBpimieHnM cTyaujama mpasa

3 Tlopen Tora, NHTEPECAHTHA j€ YHIHEHUIIA /A j€ TIPBH jE3UK KOjH j€ TOBOPUO OHO HEMAYKH, 3aXBasbyjyhu Jausbu
Koja je OpHHyJIa O BbEeMY.

4 Branka Antié, ,,Igor Stravinski®, y: Muzicka enciklopedija, tom 111, (Zagreb: Jugoslavenski leksikografski zavod,
1977), 471.
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W JIBE€ TOJIMHE TOTOBO CBakoJHEBHOr pama ca KopcakoBum, CTpaBUHCKH C€ Yy TOTIYHOCTH
nocsehyje komnonoBamwy. Heka o1l leroBux paHmx Jena JI0’KUBJbaBajy IpEeMHUjepHa N3Bohema, a
KJby4YHa roJiMHa 3a koMno3uropa 6una je 1908, kaga HakoH u3Bohewa Panmacmuunos ckepya
(Scherzo fantastique) m Bampomema (Feu d’artifice), nmounme capaama ca Kopeorpadom
Ceprejem /[ljarmmeBum (Cepreit IlaBmoBuu Jlsrumes, 1872-1929), koja je mpomeHHia H
obenexuia gaspu ctBapanadku myT Uropa CrpaBuHckor. Pa3zno6spe TOkOM Kora Cy HacTajia HeKa
0J1 Haj3HAYaJHUJUX JIeJla He caMo TOT BpeMeHa, Beh 1 unTaBe UCTOpHje My3HKE, Y MY3HKOJIOIIKO]
JUTEpaATypH je MO3HATO Kao pycku nepuoo. VIMIpecMoHupaH TaJeHTOM MJaJor KOMIIO3UTOpa,
HjaruseeB 1910. roquHe mopydyje My3uky 3a O6anet JKap-nmuya, 3a norpede cBoje Tpyne Pycku
oanemu (Ballets Ruses). Y CBOM NpPBOM 3HAau4ajHOM JIelTy, KOMIIO3UTOpP MpUMEmYje (PonKiop
onmuzak ecrerunu [lemopuye, a cnienuduvad U Npeno3HaTIbuB [laxknenu niec kpasa Kawwueja
KapaKTepUIly U3Pa3UTO EKCIPECHBHU PUTMOBH U TeME KOj€ MMajy YIOPHUIITE y HUCTOUYHAUKH
06ojeHnM QonkiopHuM y3opuMma. Hakon Benmkor ycnexa u npemujepe y [lapusy, 1911. rogune
no0uja HOBY MOPYyUOHHY, My3UKY 3a Oanet [lempywxa. Y 0oBOM nieny Beh cy cacBUM BUAJbHBA
OCHOBHa o0Oernexja ocooeHor ctmiia CTpaBUHCKOT, Y OKBUPY KOra ayTop Ha MOTIYHO HOB, U IO
Taga HeBUleH HauuH, yHnoTrpebsbaBa PYCKHM HApOJHU MEJIOC, MCTOBPEMEHO C€ PpaIHKaIHO
cyouaBajyhm ca mnpoOJeMaTMKOM TaJalllke €BporcKe Mysuke.” Kommosutop mnpuberasa
MOJIMTOHATHOCTH;, Y TPETMAaHy XapMOHH]j€, XETEPOTeHU aKOpIU UMajy QYHKIIH]Y CTPYKTYpPaTHOT
€IeMEHTa, JOK Cy Y HMHCTPYMEHTAIMju YIOTPeO/beHW HEMEIIaHW, CHUPOBH TeMOpoBu. U,
HaIOCJIETKY, TOCJIE BEKa XpomaTH3alldje, yCIeIUO je TOoBpaTak Ha UJaTOHUKY, dnMe he
CTpaBUHCKH 3HAYajHO AONPHUHETH yCMepaBamy HOBUX MY3MUKHUX IpaBala cieaehux reHepaiuja
xkomnosuropa.® Mehytum, Ttexk Criuke u3 nacancke Pycuje, Kako TJach TIOJHACITOB
peBonynuoHapHor Oanera [loceeherve nponeha (1913), moHOCE TIOTIYHO PYIICHE €CTETUKE TOT
BpeMeHa. [[uCOHaHTHH aKOp/IH, TIOJIMXapPMOHH]a, TIOJTUTOHATHOCT, ITOJIMMOIATHOCT, TIOJTUPUTMH]ja
U TIOJIUMETpHja, He3ayCTaB/bUBA CHAara pUTMa Kao ayTOpPOB 3aIITUTHH 3HAK, Ka0 M aBaHTapIHO
TyMaueme (OIKIOpa — CBU OBH €IIEMEHTH, MAaeCTPAIIHO CTOIUBCHH Y jeIHY IICNIMHY, 32 pe3yJITaT
MMajy OBO, Y HCTOPHjH MY3UKe HeBHl)eHO M HempeBa3ul)eHO, PEBOIYITMOHAPHO JEII0, HAKOH KOoTa

HUIITA BUIIIEC HUje OMIIO UCTO.

3 Ibid., 472.
¢ Idem.
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Y6p30 no uzbujamy IlpBor ceerckor pata, CTpaBUHCKH ce HacTamyje y DpaHilyckoj, a
noroM u y IlIBajuapckoj, rae MHTEH3UBHO KOMIIOHYje. McTpaxkyje (OIKIOpHE TemMe H 11e3
UMIpOBU3alMje HHCTIHpHUcaHe cueHoM by Oprneanca. Y Tom nmepuoy Hactajy OajgeTcka My3HKa
Penap (Renard, 1916) u cuencka xkanrara Ceaoba (Les Noces, 1917), a nakoH Pycke peBomiyiuje
1917. rogune, 3amana y muanHy u puHAHCH]CKY Kpr3y. Kpaj paTa oGenexaBa CMPT BEJIMKOT y30pa,
Knona /lebucuja (Claude Debussy, 1862-1918) u ctBapame IIpuue o 60jHuxy, jou jeTHOT CACBUM
JEMMHCTBEHOT W OcoOeHor jena y ayTopoBoMm omycy. HacrtaBak capaame ca JljarusbeBum
obenexana Oaner [lynyunena, mopyyiOMHa WHCIIMpUCAaHA MOTHBMMA HAIOJUTAHCKOT Oapoka, 3a
KOjy je cueHorpadujy pamuo meroB mnpujaresb Ila6mo IMukaco (Pablo Picasso, 1881-1973).
Ilynyunena, HarMcana pemMa MOTHBHMA My3HKe OapOKHOT UTalIMjaHCKOT KOMITo3uTopa BoBanuja
baructe Ilepronesuja (Giovanni Battista Pergolesi, 1710-1736), Ouina je mpBO ayTOpOBO
HEOKJIACUYHO JIEJI0, KOj€ j€, CAMUM THUM IIPEICTaBIbaJIO MTOYETaK HOBE cTBapanauke ¢asze. Crnenehu
KUBOTHU Tniepuoa CTpaBUHCKOT obemnexaBa OopaBak y dpaHIyckoj, alu U IpeBHpama Koja he
JIOBECTH 10 HOBOT parta. O3HavyeH kao cummnarusep JeBpeja u Llurana on crpane Haunucra, 1925.
roauHe npBu myT omiasu y Cjenumwene Amepuuke Jpxase. Y Hbyjopky paan Ha cHUMamwy nena
3a II04e, Mo Taja HOBOYCIIOCTaBJLEHOM EJIEKTPOHCKOM MOy, U MOYUhe paja Ha onepu Kpasw
Eoun. OBo 3Ha4ajHO OCTBapeme HaMKMcaHo je 1927. roaunHe, Ha MOJMTHYKH aHTKOBAHH JTUOPETO
Kana Kokroa (Jean Cocteau, 1889-1963), mpema Codokiy, Ha JIaTUHCKOM jE3UKy, H
MPE3EHTOBAHO y CTaTUYHOM MaHUpY, MOMyT panauo amantamnuje. [IpBa Oamercka mopynobunHa y
Awmepunu onasu o4 yyBeHor kopeorpada, [lopua bananmmuna (George Balanchine 1904-1983).
Anonon u myse (1928), nemo HammcaHo y CTPOTrO TOHAJHOM, MEJIOJWYHOM MaHHPY YHCTOT
HEOKJIACHIIN3Ma, HAMEHEHO je TyIayKoM OpKeCTpy, W MNpWiIaroheHo 3a paauo eMHTOBAE.
Kapwujepa CtpaBuHCKOT Be3aHa yriiaBHOM 3a DpaHIlyCKy y K0jOj je 3BaHU4HO OopaBuo oxa 1920.
1o 1939. rogune, pa3Buja ce y mpaBily HOBHX Jieia ¥ mopynouHa, nonyt Cumgonuje ncarama, n
capaame ca BuonuHucToM Cemjyneom [lymxunom (Samuel Dushkin, 1891-1976) u3 xoje he
npousahu Konyepm un /le, anu v JUPUTEHTCKUM, ¥ COJTMCTUYKUM aHTRKMaHUMAa Kao IMHjaHUCTE.
baner Ilepceghona, jom jenHO nemo MPE3EHTOBAHO y CTATUYHOM PAJIHjCKOM CTHITY, pealln3yje y
capagmu ca Anapeom Kugom (André Gide, 1869-1951) na ¢dpanmyckom jesuky. OGjaBipyje

Aymobuoepagujy, 1935. ronuue, y K0joj Iiacupa CBOjy 4yBEeHY MHCAO0 0d je My3uxka Hemohna oa
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uspasu 6uno wma.” Y TOM TepHOpy, ocTaje 0e3 Khepke, Cynpyre W MajKe, KOj€ YMHpPY O]
TyOepKyJi03e, 1 OH caM 3aBplllaBa Ha OOJHUYKOM JIeUey U OMOpPaBKY OJ1 TOTOBO LIECT MECELH.
Crnenu HOBM )KMBOTHH YCIIOH, Kafa o1 Bonra Jluznuja (Walt Disney, 1901-1966), nobuja nonyy
na nenose [loceehersa nponeha UCKOPUCTH 3a aHUMHUpPAHU QUIM Panmaszuja y Taja MOTIYHO
HOBO]j (opmH cTepeo 3ByKa. JKeHu ce o APYTH IyT | Ha caMOM NOYeTKy J[pyror cBeTckor parta
HacTamYyje ce y XOJIMBYAY, U BpeMe MPOBOAU Y uzbeznuuxom npymty Yapauja Yarumna (Charlie
Chaplin 1889-1977), Apunonna Illenbepra (Arnold Schonberg, 1874-1951), Ora Knemmepepa
(Otto Klemperer, 1885-1973), Tomaca Mana (Thomas Mann, 1875-1955), Hapujyca Mwujoa
(Darius Milhaud, 1892-1974) u apyrux eBpOICKMX HHTeNeKTyamana. Kpaj para podekyje
CTEKaBILM aMEPHUKO JP>KaBJbaHCTBO, IEIICHN]y HAKOH (DPAHIyCKOT, 'y AMEpHIIN OCTaje 10 Kpaja
xuBoTta. Onakiame 300T Kpaja pata pesyntupa Cumgponujom y mpu cmasa u E6onu konyepmom
3a necmajyhee kiapunemucmy Bynuja Xepmana (Woody Herman, 1913-1987) u ye3 6en.
VY6p30 motom, A01a3u A0 MOTHHCHBAaKka YroBOpa ca m3gaBadykoM kyhom Bycu u Xoyxc
(Boosey & Hawkes), koja on mera nopyuyje onepy sKusom pazepamnuxa (The Rake’s Progress).
3HavajaH TpeHyTak y *)uBOTy CTpaBHHCKOT MpejacTaBiba Mo3HAaHCTBO ca PobGeprom Kpadrom
(Robert Craft, 1923-2015), mnagum amepuukum aupureHTom u llleHO6eproBuM y4eHHUKOM, KOjH
MoCTaje MPBO KOMIIO3UTOPOB aCHUCTEHT, a TIOTOM W IMpHjaTtesb U Ouorpad. YmpaBo oH oxpadpyje
CrpaBuHCKOT Aa ce onpoda y ABaHAECTTOHCKO] MY3HILIM U PEHECAHCHOM KOHTpAIyHKTY, ITO he
JIOBECTH JI0 KacHHUjer OKpeTama Ka cepujam3Mmy kao cienehoj crBapanaukoj dazu. Kueom
paszépamuuka, KomudHa orepa y cruiry Mouaptosor (W. A. Mozart, 1756-1791) Jon Bosanuja,
HaKOH BHILETOJIUIIHET paja, KOHAYHO JOXKMBJbaBa CBOjy mpemujepy 1951. rogmHe, m HaKoH
nojesbeHnx kputuka, CTpaBUHCKHU ce okpehe cepujanmmsmy, u (aza HEOKIacHIM3Ma J0JIA3H 10
cBor kpaja. Yrurnaju [llen6epra u Bebepna (Anton Webern, 1883-1945) pesynrupajy Cenmemonm,
a yno3Haje ce u ca @panyyckom wronom Mecujana (Olivier Messiaen, 1908-1992) u Bynesa
(Pierre Boulez, 1925-2016), untepecyjyhu ce 3a e1eKTPOHCKY M KOHKPETHY MY3UKY (musique
concreéte). Cneau yuTaB NMEPUOJL CEPUjAITHUX U JOJeKapOHCKUX Jelia, 0/ KOjuX cy 3HauajHuja In
memoriam to Thomas Dylan (1954), Canticum Sacrum (1955), u Aeon, cBuTa Urapa Ha crape
dbpanmycke momene (1957), koja JOHOCH KaJeWIOCKOI CTHIIOBa o1 Oapoka nmo BebGepHoBor

cepujasim3dma. HakoH jomr jegHe 3HavajHe xommosuiuje, Threni (1958), CtpaBUHCKH ycCBaja

7 Robin Maconie, Experiencing Stravinsky: A Listener Companion, (Lanham Md: Scarecrow Press, 2013), 27.
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BEMKU Jle0 MecHjaHOoBe My3WYKe €CTeTHKe, Be3aHe 3a MpHHLuIe cepujanusma. Crean omepa
Maspa (1922), npema tekcty Anekcanapa Ilymkuna (1799-1837) nanucana 3a TeneBusujy, Koja
y JIBaHAECTTOHCKY MY3HUKY YBOJAM XyMOp, HAaKOH 4Hje NMpeMHujepe, ocjae MHOrO roJMHa TIOHOBO
nocehyje Pycujy.

VY HapeaHuM roavHama, IMOJaKo yonakaBa cepujasiHu ctuil, okpehyhu ce donkaopHuM
HIMOMHMA KOJH Ta Be3yjy 3a JICTHICTBO, KA0 U YTHUIIajHMa MITNaHCKe M HeMadKe TPaInIrje Koje je
nomrtoBao y muagoctd. [locnenwa nena Uropa CTpaBHHCKOT Cy apaH)XMaHU COJIO Iecama
HeMaykor kommnozutopa Xyra Bonda (Hugo Wolf, 1860-1903) 3a memoconpan u KjiaBup, H
Pa3IMYNUTH KBUHTETH 32 JyBauke U IyJauyke HHCTPYMEHTE.

Urop CtpaBuncku ympo je y tbyjopky 1971. ronune, a caxpameH je y BeHenuju, Ha ocTpBy

Can Mukerne, nopen Cepreja [ljarusbesa.
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Mecto Ilpuue o 6ojuuxy 'y onycy Uropa CTpaBHHCKOT — U3 yIJIa eCTeTHKeE

MY3HKe

JpyImTBEHO-TIOJUTHYKH W COIMjaJHM OKBHp Yy KOME je HacTajio peMmek neno Hropa
CrpaBunckor, /lpuua o eojuuxy (1918), 6o je u3y3etHo crnenupuvad U TPUPOIHO je YCIOBHO
WHCIIMPAIHjy, KOHTEKCT, (hOpMYy, calipikaj, ajld 1 MHCTPYMEHTAIM]y U KOHIICTIIIH]Y OBOT Jiesia. AKO
MMaMo y BUy YMeHUILY 1a je [IpBu cBeTCcKH paT npeacTaBibao 00pOy 3a MomuTHuKy OyayhHoCT
EBpome, oHIa je, KOpeCHmoJAeHTHO, KynTypa Ouia O0jHO MOJbe 332 HEH HACHTHTET, OJHOCHO,
T0CTaNa je OKBHP y KOj€M j€ YHUIITEHO eBPOIICKO APYINTBO TPAXKMIIO CBOj cMHcao.® Kpos mpusmy
OBE KyimypHe Oopbe MOXe Ha ce mocMarpa u uutaB omyc Mropa CrpaBunckor. Hbera
KapakTepuIle MOJUCTHIUCTHYHOCT KPO3 PA3IMYUTE CTBapanayke ¢aze — of eKCIPecHOHH3Ma,
MPeCKO CcepHjali3Ma J0 HEOKIAacHIu3Ma — JIOK [EHTpPAHy TadKy ayTOpOBOT MOJEpHU3MA
npezcrasiba IIpuya o eojuuxy.’ Mako je kommosumuja, u3Mel)y ocTaior, HanmucaHa 3a MoTpede
jenne mytyjyhe mo3opuiiHe TpyTie, aHac jeé MHTepecaHTHa 300T CBOT MOJUTHUYKOT MOJTEKCTA.
Hapatus o6pal)yje KOMIUIEKCHU JPYIITBEHO-TICUXOJIOIIKN OJTHOC n3Mel)y ®KpTBe U ayTopuTeTa —
BOjHMKA ¥ )aBoJIa — CBECHO MaHUITYJIUIIyhH yOIHKY Ja, Oy T JAKOBEPHOT M HAWBHOT BOJHHKA,
HoBepyje y MopajiHe CKpymyJse haBona. YKOIUKO ce JeJ0 MOCTaBU y €CTeTHUKO-(hnino30dceku
KOHTEKCT, pelanuja usMel)y npude u Mysuke 1004ja HOIUTHYKO 3HaYeHe.

VYMETHHYKO CTBapajamiTBO HEMOCPEIHO Mpe, TOKOM W HAaKOH paTa, JOBEJIO je 10
pPasTUIUTHX BPCTa M (GOPMH H3paKkaBamkha YMETHHUKA KOJH CY C€, CBAaKO Ha CEOM CBOjCTBEH HAYMH,
CyouaBaJli ca BpeMEHOM y KoMe kuBe. Pazmarpajyhu c10:KeHOCT M MHXEPEHTHOCT OJIHOCA MY3HKE
U IPYIITBAa Y OBOM KOHTEKCTY, Y €CTETHIIM My3HUKe cpeheMo dyBeHy Te3y O ajiijeHaIHjH, OTHOCHO
oTyhemy yMeTHHKA y BpEMEHY MOJIEpHU3Ma, KOjoM ce 0aBno HeMadykH (Hrino30d, My3HKOJIOT U
komno3utop Teomop AnopHo (Theodor Adorno, 1903-1969). Kako Ou ocBeTiano OBy
npoOJIeMaTHKY, aJlH U JIpyra 3HadajHa (ri1030(CKO-eCTETHUKA CTAHOBHINTA H3HETA Y Duno3oguju

Hoee my3uxke,'! cBoje TBp/ImbE je y BENMKO] MEPH 3aCHOBAO HA IPUMEPUMA CTBApaaIlTBa ApHOJIIA

8 Leonard Bopp, “The Tale of a Soldier: Uncovering the Identity in Stravinsky’s L’Histoire du soldat,” The
Prolongation of Work, ENGL 117, Spring 2016, https://sites.williams.edu/engl117s16/uncategorized/the-tale-of-a-
soldier-uncovering-identity-in-stravinskys-lhistoire-du-soldat/

% Richard Taruskin, “Histoire du Soldat: The Concept,* y: Stravinsky and the Russian Traditions, Volume II (Berkeley:
University of California Press, 1996), npema: ibid.

19 Thid.

"' Teodor V. Adorno, Filozofija nove muzike (prev. Ivan Foht), (Beograd: Nolit, 1968).
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[len6epra (Arnold Schonberg, 1874-1951) m HWropa CrpaBHHCKOT — JBa KOMITO3UTOPA
JIMjaMeTPaJIHO CYNPOTCTAB/bEHA IO YMETHUYKO] OSTHIIN M CTHIICKOM H3pa3sy.

VYxonuko CTpaBHHCKOI IOCMaTpaMo Kao pPEBOJYLIMOHapa Koju opdallyje CTaHAaphae
€CTeTCKOT Yy I[HJbY ITOCTU3amha MOJICPHUCTUYKE HHOBAIIM]€, OHJIa Ce OH IEePIMITNpPa Kao cTBapaall
CKaH/IaI03He, KOHTPaBEeP3HE U IIOKAaHTHE OPUTHHAITHOCTH. AKO FbeTOBY YMETHUUKY TIOETHKY, T1aK,
pasymMeMo Kao Kopumheme HWHOBATUBHOCTH y BHJY MacKe 3a IOBpaTak MpPOIUIOCTH U
TPaJUIMOHATHOM CTHIY U (opMH, OHIA ce HaJa3MMO y caMOM IIEHTPY AJOpPHOBE KPUTHUYKE
aprymeHTaiyje ctapanadkor kpena Mropa CtpaBuHCKOT.

AJIOpHO je cMaTpao J1a My3HUYKHU je3UK KOMIIO3UTOpa Haj00Jbe MepIUNpa HeraTUBHE LIpTe
(Tamammer) aktyenHor apymrTea. O caBpeMeHe My3HKe e 04YeKyje MY3MUKH je3uK Koju he na
muppupa naTkby CaBpeMEHOT JIPYIITBA, a MOIITO je TO APYIITBO AeOPMUCAHO jep je epOAUPAHO
otyhemeM, popMaHu je3uK My3HKe Mopa U caMm Jia Oyzie TakaB. YIpaBo 300T Tora, Kako cMarpa
AJIIOpHO, pywunayku je3uK aycTpujckor kommo3utopa Apronna IllenGepra, Hajoosbe amcopOyje
HeraTHBHe LIpTe akTyenHor ApymTsa.'? [llen6epr je GyHKIMjy My3UUKOT U3pa3a J0BEO J0 Tora Ja
ce suuLe He puHeupajy cmpacmiu, He2o ce y MeOujy My3uKe pecucmpyjy JHcusu Hec8eCHU NOKpemu,
WIOK06U U mpayme y HeuzmerseHom obauxy."> Viieanan nmpuMep Koju e y MPHUIIOT 0BOj TE3H je
jenHounHa MoHoapama Huwuexkusarve (Erwartung, 1909), y k0joj je Ha OpyTaHO peajilaH HaYlH
(cagpxajem, hopMOM, U3Pa30M U MY3HMUYKUM CPEICTBUMA) ayTOp MPHUKa3a0 yKaCHYTOCT, 301wy,
CTpax ¥ JbYJCKO CyOUuaBame ca HajrTopOM TPayMOM — TparH4HUM I'YOUTKOM BoJbeHe ocobe. '

denomen anujeHanuje y crtBapanamTtBy Mropa CrpaBuHCKOT, ATOPHO Mocmarpa M3
caceuM Japyraunje Busype. Jok IllenGepr m meroBa opyea Oeuka wikona, CBOJUM HAYUHOM
MY3HYKOT TpUKa3WBama JPYIITBEHHX MpobieMa JOCTHXKY BHIIM HUBO O0jeKTHBHOCTH,
CTpaBHUHCKH CBOjUM 00jEKTUBH3MOM/HEOKIACHUIIM3MOM HE MOCTHKE TakaB ycrex. OBaj Heycnex
AnopHo He yBuba camo Kaja je y MuTamy KOMIO3UTOPOB Heokiacuiu3aM. CTpaBUHCKH MPaTH
o0pa3all 00jeKTHBU3MAa KOjH IIPENO3Haje 0Tyhemhe HHIUBUIYE U HeTalljy *KUBOTa eKCIUTUIIUTHUM
BpahameM Ha CTHJIOBE IPOILUIOCTH, KaKo OU ce MOHOBO YCIIOCTABUIJIM peJl U XapMOHHja. AJTOPHO

cMaTpa Jia ce 0Baj 00jeKTHUBU3aM, KOjH KapaKTEpHIIIe TapOIUPakhE MPONIIOCTH, TpaHCHOPMHUIIIE y

12 Mupjana Becemunosuh-XopMman, Ilped mysuuxum Oenom: o21edu o Mefycobuum npojexyujama ecmemuxe,
noemuxe u cmunucmuxe mysuxe 20. eexa: jeona myzurxonrowxa euzypa (beorpan: 3aBon 3a ypoenuke, 2007), 208-209.
13 Theodor W. Adorno, Schénberg i napredak, u3: Filozofija nove muzike (Beograd: Nolit, 1968), 66, npema: ibid.,
210.

14 Ibid.

17



eCTEeTUKy He-ujeHTuTeTa. > CTpaBUHCKH 6edicy 0f1 OHOTa ITo AJIOpHO HasuBa camom cmeapu (die
Sache selbst),!é a To je yMmeTHHUKO s€s0, My3HKa, ayTOHOMHOCT H€HE JIOTUKE U Pa3Boja, KOjy
IpUMOpaBa Ja ce MOABPIHE M3MHUILBEHOM 00jeKTHBHOM ctuily. Cama cmeap ce MHXUOUpA U
CIpedaBa y CBOM pa3Bojy THMe IITO joj ce Hamehe jefaH BeITauku CTUI Y YMje OKBHpE MOpa Ja
ce cMectd. JlpyruM peduma, yMECTO JPYINTBEHE ayTEHTHYHOCTH MY3HMKE — My3HYKe
ayTEeHTHYHOCTH CUKe CMarba JPYLITBA — y TIUTamby je beHa caboraxka.'”

Ilpuuy o 60jHUKy Kao HajyneuyaTIbUBHjU IpUMEp urganmurucmuyke gaze CTpaBUHCKOT,
AlopHO je TmocMarpao Kao Jel0 Koje ydYuTaBa IOHMIITEHE uaeHTuTera. [loTmyHy
JenepcoHann3anyjy cybjekta M onadalnuBame H3pas3a, KOMIIO3UTOP CHPOBOIM PAacLEroM
YMETHHUKOT JieNia Ha OaseT (Koju je KoJ mera 6e3uspakajan) U 00jeKTUBUCTHUKY My3uKy.'® Cse
ce OBO JIellIaBa ycie] ynoTpede TeMaTCKuX Mojesa KOjU Ccy JAerpaupaHu KOMepIHjaanu3aiujom

TPIKUILITA:

H3zonauene xousenyuje cy y ,, Bojuuky* odxcumyu 00 pana na ceemy wmo je y My3uyu
moxom epahanckoe paz0obba npedcmassbano 30pas wbyocku pasym. Ha wuma ce euou
HenoMup/ou8 packud cyojekma ca c8UM OHUM WO ce V MY3UYKOM Nno2iedy, V uoy

00jekma, HAIa3un0 rwemy Hacynpom, ¢ uouomom. M jedam u opyeu 6ecnomohmno cy

nponaiu. 19

YKOMUKO Ha TPEeHYTaK MPUXBAaTHMO OBaj AJOPHOB CTaB, OHAA je [lpuya o 80jHuUKy Neno
HETOTIPaBJbHBE perpecuje, Koje mprubderaBa 00jeKTUBU3MY Kako OW MPOHAIIO MOJIEPHU3aM KOjU
MOKe€ JIa TPEKHUBH HA TPIKUILTY KOje 3aXTeBa YMETHHYKY XapMOHH]JY H COIHjaTHU mopenak. Mmnak,
OHO IITO CE€ YMHH pPEAHUjHM jecTe TBPIa Ja je YHyTap Te pecpecusHe €CTETHUKE CaKkpHUBeHa
peBonynuoHapHa  wHoBaTMBHOCT  CrpaBuHCKOr.  beroB  Heokiacwmmsam,  HPOXKET
MOJICPHUCTUYKUM TEXHUKAaMa, MOKE CE CXBATUTH Ka0 MPOHUYHO OJ0AlMBAE TPAIUITUOHATTHOT
KJIacuIM3Ma, KOjH H3pakaBa CBOjy OJ0OJHOCT IpeMa HeroBoM crarycy — mpartehu ra,
napoaupajyhu u ucmeBajyhu, naje MpOHMYHO 3HAYEHE OJICYCTBY CYOjeKTHBHOCTH Ha KOjy ce
pedepume AnopHo. CTpaBUHCKM [1ajé HOBU CMHCA0 €CTETHIM TPAAMIIMOHAIU3MA TAKO IITO

HMCTOBPEMEHO TIOMHpPYj€ M CYNpOTCTaBJba PEBOJYIH]Y W TPATUIHU]y, TOKa3yjyhw na BHHXOBO

1S Bopp, op. cit.

16 Becenmunosuh-Xodman, Ilped mysuuxum oenom, op. cit., 210.
17 1bid., 212.

18 Adorno, Filozofija nove muzike, op. cit., 194-195.

19 Tbid., 200.

18



IMPpUBHUIHO Y]JCAUILCHHLE  3allpaBO I[OKa?;yje IBbHUXOBY HCHOMI/IpJ'I)I/IBOCT.ZO

[TonumraBame
WH/IMBHIyaJTHOT TpaHC(OpPMUCAHO O] HEHaMepHe mocieanie ecteTuke CTPaBUHCKOT JI0 HEHE
npUMapHe NPeoKyIalyje MapaJurMaTcKy je IeMOHCTpUpaHo y IIpuuu o 6ojHuxy, mto ra yopaja
HE caMO Yy KJbydyHa OCTBapema ayTopoBOr omyca, Beh y xgeno koje neduHUIE JIHYHH
MOJIEpPHHCTHYKH cTBapanadyky ummyic Mropa CtpaBunckor.”!

KakBa roxn Owra AJOpHOBa IIMYHA 3alakama IpeMa CTHICKUM —IIOSTHKaMa
UHIUBUAyaTHUX cTBapanadkux omyca lllenGepra wim CTpaBHHCKOT, OH YCIIOCTaBJba jeIHY
3HAauYajHy KOHCTAaTaIkjy, a TO j€ Jia C€ O MY3HYKOM JIeJly Kao JAPYIITBEHO] YHMHEHUIIN MOXKE
TOBOPUTH 3aXBaJbyjyhul TOME IITO j€ OHO OCTBApEHO Kao €CTETCKAa M eCTeTHYKa unmeHuIa. Kao
TaKBa, My3HUKa IIOCTOjH U JIeJyje Y APYLITBY, IIPU UeMY 6e3 c802 ecmemckoz u ecmemuuxoz ouha
He Ou umana Hu OpywmeeHo Oule, kao wmo Hu 6e3 cgoje OpyuimeeHe YCl08/beHOCMU U
enmumema, ne 6u umana nu ecmemuuxu enmumem.”> HauMHu MCTIOJbaBamba, BEPOJOCTOJHOCT
MY3HUYKOT HCKa3a WM OekKame Y 3a0KPYKECHE TPAIUIMOHATHE CTHIOBE, KOje MOX/Ia YIpaBo Ha
UPOHH]jCKU HAYMH CKpehy MaKiby Ha APYIITBEHU KOHTEKCT, OCTABJHEHU Cy ayTOpUMa U FbHXOBOM
CEH3MOWINTETY U HAYMHY CyO4aBama ca TpayMOM W OOJIOM.

Yumennia octaje na ce oryheme kao OMTHa cuTyalja JbYJICKOT CTBOPEHA, OJHOCHO,
JPYIITBA, HEABOCMHUCIICHO TPETNo3Haje y opeheHrM My3HuuKkuM Jenuma. Y My3HdKAM KaHPOBUMA
KOjU TOJpa3yMeBajy TEKCTyallHM HapaTuB, OTyhyjyhu MexXaHH3MH JbYACKOCTH CE€ CYTCpHIIY
OJTHOCOM MY3HWKE H THOpeTa, OTHOCHO, CIIEHCKOM PEIyKIMjOM Ha MPa3HUHY HHTEPIPETATUBHOT
npoctopa. Jlok ce oryheme y Huwuekusarwy lllenOepra uacHTHPUKYje Kao cTpax IMpen
er3UCTEeHIUjaIHo OACYTHUM, [Tpuua o 6ojuuxy CTpaBUHCKOT Kao arcyp/l ToTamHor pata.”® TakBux
MpUMepa je joIl MHOTO, a HApOYUTY €KCIIaH3HUjy NT0KMBJhaBajy y Mepuoay u3Mely JBa cBETCKa
paTa ¥ Ha/laJbe TOKOM YHUTABOT JBAJIECETOT BEKa, KOjU je OM0 00eIe)KeH paToBUMa, PYIITBEHUM,
COIIMjaJTHAM Y TIOJTUTHYKUM TCH3HMjaMa U KpaxoBUMa.

Ilpuua o eojnuxy Viropa CTpaBUHCKOT, Ka0 ¥ CBAaKO 3HAYajHO JEJO ayTopa, MPeICTaBiba
JEIMHCTBEHU MPUMEP, KAKO Y KOHTEKCTY KOMITO3UTOPOBOT CTBAPANIAIITBA, TAKO U Y JKAHPY Y KOME

je mammcana. I[lpumama CIieHCKO] MY3HIH, jep TOpe] WHCTPYMEHTAIHOT aHcambiia yKJbydyje

20 Bopp, op. cit.

2! Ibid.

22 Becenmunosuh-Xodman, [Iped mysuuxum deiom, op. cit., 212.

2 Misko Suvakovi¢, Estetika muzike: modeli metode i epistemologije o/u modernoj i savremenoj muzici i umetnostima
(Beograd: Orion_Art, 2016), 82.
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TIIyMIIE U TUIecaue, alli je ICTOBPEMEHO U jelaH 0/ Haj3aHUMJBMBH)jUX MPUMEpa KaMepHe My3HUKe
auteparype. Y HUCTOPHjH MYy3HKe, J1eJ0 je CIelU(UIHO U jeIUHCTBEHO 10 MHOTHM CBOJUM
KapaKkTepUCTHKaMa, jep KOMOMHYje TOBOp, IeCMy, MUMY, IJIeEC M MHCTPYMEHTAJIHYy MY3UKYy ca
NUKTOPUjATHUM An3ajHoM. OBH €JIeMEHTH Cy O] IPBUX M3Bohema Jena 10 JaHalIbUX HOCTaBKH
oborahnBana Texankama QGrma wim GoTorpaCKux MPOojeKIrja, Kao U eISKTPOHCKUX 3BYKOBA,
KOje y3 TOTOBO OeckpajHe MoryhHOCTM KOMOWHOBama W TEepMyTallfje TpeBare jeaHOT O
KopuirheHuX KaHpoBa, [03BOJbaBa Ci000MHY GopMmy wm3paza. 300r CBHUX HaBEIEHUX
KapaKTepHUCTHKa, [Ipuua o 6ojHuUKy HE MOXKE Ce CBPCTaTH HU Y jeqHY OJ CTaHIApAHUX BpCTa

MY3UYKOT I030PHUIIITA, AJIi CE HEJJBOCMUCIICHO YOpaja y ®aHp MUKCT-ME/IH]ja.
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HNucnupauuja, o1HOC MY3HKe U TEKCTA

VY Bpeme cBor HactaHka, /lpuua o 6ojHuky je mo MHOTO dyeMy Owuia moceOHa. Hakon
PAaCKOITHUX OPKECTapCKuX ocTBapema, [lempywxe u Illoceeherwa nponeha, ronune Ilpsor
cBeTcKkor pata y omycy HWropa CrpaBHHCKOr OO€NEXWIM CY peayKlHja KOMITO3UIIHOHUX
CpelcTaBa M CTOra HHU3, YIVIABHOM KaMepHUX oOcTBapema. llerdokynmHa apymiTBeHa, anu U
€KOHOMCKa KJIMMa KoOja je ce OJBHjajia TOKOM Iepuojia IPYIITBEHO-MOJUTHYKUX MpPEeBUpamba,
Mora ce Buaetu u 'y mysunu Mropa CrpaBunckor. Tako Ilpuua o eojuuxy Ha imopero lapna-
@epnunanna Pamuja (Charles-Ferdinand Ramuz, 1878-1947) Hactana HemocpeniHO HaKOH
3aBpiIeTka Benukor para, 3ay3uma moceOHO MECTO Y HeTOBOM OITyCy.

N360p u3Bohaukor cactaBa’* GO je yCIIOBJbEH pa3lo3MMa eKOHOMCKe Ipupoje. Bohen
uzejom o nytyjyhem nosopuinry,’ CTpaBUHCKH je OKYIIHO JOBOJLHO Mally IpyIy My3Hdapa, Koja
61 Tako MOIJIa Ja MyTyje o cenuma u rpagosuma LIsajuapcke.?® V3 to, caapikaj je Mopao aa oa
6yoe naxo pazymmus.r’ YHPKOC jeHOCTABHOCTH, TeKCT MHak ymyhyje Ha pasmuuuTe cliojeBe
npude,’® Koju ce HACYNPOT NPETXOJHMM OCTBAPEH-HMa MOTY MIIYUTABATU M y COLMONOLIKOM H
MOJIUTHYKOM KOHTEKCTY.

Haume, nncnupucan pyckuMm 0ajkama, CTpaBUHCKH je KOMIIOHOBao Oanere JKap-nmuya
(1910), Hempywra (1911) u Iloceehere nponeha (1913) ca cagpxajeM U3 pycke MUTOJIOTH]E.
PatHe roguHe M3rHAHCTBAa, EKOHOMCKHX TelIkoha M JTUYHUX TyOMTaKa y KOMIIO3UTOPY Cy CaMo
jomn BuIIe mpoayomie maTpuotcka ocehama, Te je m (abyma [Ilpuye o 6ojHuxy 3acHOBaHa Ha
HapOJIHUM PYCKHUM JIETCHJaMa O BOJHUKY-JAe3epTepy W haBoiy, W3 mo3HaTe 30MpKe CIaBUCTE U
etHosora Aunekcanzapa AdanacjeBa (Anexcannp HukonmaeBuu Adanacwes, 1826-1871), Ouna
JornyaH u300p. Y WBUMa je BOJHUK jelaH o] HajuyemhuxX TUMHU3MPAHUX JIMKOBA ca HajOOJHUM
ocoOnHaMa JbyIi, MaJia c€ IeroBa BOJHUYKA YacT MOJKE JIOBECTH Y NMUTAkhE YHHOM OCTAaBKE MIIH

Jie3epTepcTBa. Y CycpeTy ca HEKOM CHIIOM, [)aBoiioM, BOJHUK YBEK M3JIa3H Kao MOOEIHUK, cTora

24 Nucrpymenranau cactas lpuye o 60jHuky NOApasyMeBa BHOINHY, KOHTPabac, KIapuHeT, Gparot, Tpy6y, TpoMGOH
ylapajbKe, TpH IIyMLa U jeTHOT WM BUIE Urpaya.

25 Maconie, Experiencing Stravinsky, op. cit., 74.

26 Ibid.

27 Igor Stravinski, Robert Craft, Memoari i razgovori, 1 (Zagreb: Zora, 1972), 69.

28 Paima onmcyje BOJHUKOB MOBPATAK U3 paTa, Kojer cycpehe hao u Hyau My 4apoGHy KIbUTY Y 3aMEHY 32 ETOBY
BuonuHy. Kibura npezacrassba 60raTcTBo jep MMa CBOJCTBO Ja OJrOBOPH Ha CBa MUTama. BojHUK NpucTaje, mocraje
Gorat, CIIeTOM OKOHOCTH BeHYaBa KpasbeBy khep kojy morom ryou. Kama mokyma f1a ce KoHa9HO BpaTH Kyhw,
haBo ra oaBnaun ca coOOM, OH 3aTUM I'yOH U CBOjY IyILy.
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HUje CIy4YajHO Ja je ymnpaBo OH ojaabpaH jga Oyzae jyHak jaeina CTpaBHHCKOT, OBOTa IyTa Kao
noOehenu. Hakon 3aBpietka Benukor para, kaja je ieroBa yjiora y ApymTBEHUM IIPEBHpAbIMa
ouna omrydyjyha, BOjHUK je MpeACTaB/ba0 CHHOHMM HAIlMOHAIHE cHare u 1o0pa Koje ce oBora
IIyTa CyNPOTCTaBJba CHJIU TaMe, OHOCHO hasoiy.” Yipaso Tako je u cxpaheH, Kao )pTBa paTHOT
Cyko0a, a uayhu y KOHTEKCTyalHy aHAJM3y ayTOPOBOT OIMHUCA, aMEPUYKH MY3HKOJIKOT Pryapn
Tapyckun (Richard Taruskin, 1945) gak uae u majpe ca T€30M J1a ce 1eNoKyIHa [Ipuua o 0jHUKY
MOXX€ TocMarpaTH Kao mapabosia Oxrtobapcke peBoiyije. CTpaBUHCKH Jy je HM3aalieka ca
3ampenanhemeM MmocMaTpao W mbeHe aorahaje Tymauno kao ocinoboleme, 1a OM HaKOH Tora
YBHJICO 1a je KpaTKU TPEHyTaK clo6ojie HecTao ca mydeMm.>’

Canp:kaj TparuuHe npuye 0 BOjJHUKY KOjU IOCTaje KpTBa hjaBoia kao TUIIMYHA pycka Oajka
M0 TeMaTHIIH je Oiin3ak GayCcTOBCKOM MUTY, Takole HapOHO]j MIPHYH KOja je KpyKuiia 3ana HoM
EBpomniom jomr oxg XVI Beka. YnpaBo Ta Tpancopmanmja AdaHacjeB/beBe MpHUE Yy MAPOIUjy
nerenyie o daycTy Koja je MMana yak net Beps3uja aubpera’’ moxke ce npunucatu Pamujy. Jlok
opurnHamHu daycT Kenmu Ja Kao HayYHWK BJIaJa CBETOM, BOJHHK je€ caMO OOWYHH yCaMJbEHH
penoB, yWja je jeauHa amMOWIMja J1a KUBU MUPHUM KHUBOTOM. DaycT je WCKBapeH, HacynmpoT
BOJHUKY KOjHY YaK M KaJia TyOu BUOJIMHY, HACTaBJba Ja BOJM Oe3rpelian )KUBOT, He yThuayhu jorie
Ha JIpyre JbyJe. 3aTo haBonosa ocBeTa HHUje YMH TpUjyM(a, HErO MOPAITHOT Hopasa.>>

Mako rnaBHU jyHaK NMOTHYE M3 PYCKOT (OJIKIOpa, TeMa je YHUBEp3aJdHa U MOXKE Ja ce
CMECTH y OMJIO KOju reorpa)cKé MIIM BPEMEHCKH KOHTEKCT,>> IITO je M Ouia Hamepa ayTopa.
VYnpaBo je meroBo MHCHCTUPAkE Ha HEYTPAITHOCTH CBAKe BPCTE€ Y OBOM Jeny (TIOJIUTHYKO],
PENNTHUjCKOj...) OMIIO YCIOBJBEHO HAMEPOM Ja HE pa3zopu peaucujcku Kyam cmamyc hasona,
diabolusa xpumhanctsa.>* TI'yOuTak MOpaTHOr MHTETpHTETa KAa0 pe3ynTaT TProBUHE ca
HEYaCTHBUM, OTKpHBa 3aIllpaBo JyOOKO BEpPCKO 3Hadewme Jela M MOYyKy O cracemy. Mako je
penurno3Hoct CTpaBHHCKOT BPJIO JaCHO MCKa3aHa y Jenuma nonyTt Cumgonuje ncarama, Muce

wi Requiem Canticles, HaCTamuM y KacHHUjeM CTBapajadykoM IEepuoay, Ha mpumepy llpuue o

2 0. M. Bapcykopa-Cepreesa: Pycckas HapoOHas CKa3KaA KaK UHCMpPYMeHnt (popmMupoeans KOMMYHUKAMUGHOT
Komnemenyuu uHocmpanuvlx yuawuxcs (Pycckmii si3pik 3a pyoexxom: Ne 4/2013), 43.

30 Richard Taruskin, Stravinsky and the Russian Tradition: A Biography of the Works through ‘Mavra’ (Oxford:
Oxford University Press, 1996), 1298-9.

31 Wendy J. Bargstadt, Stravinsky’s Games of Chance: The Use of Card Games to Navigate between Two Worlds in
Histoire du Soldat (1917-1918), The Rake’s Progress (1951), and Jeu du Cartes (1937) (The Pennsylvania State
University, A Thesis in Musicology, 2013), 3.

32 Maconie, Experiencing Stravinsky, op.cit., 78-79.

33 Urop Crpasuncku, Xpouuxe moza xcusoma (beorpan: I'padoxomep, Kymona, 1994), 55.

34 Stravinski, Craft: Memoari i razgovori, op.cit., 69.
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60jHUKY MOKEMO BUJIETH H-ETOBY JIATEHTHY TIOBE3aHOCT ca HjejamMa XpHiThaHCTBa U y CBETOBHUM
ocTBapemuma. Mnak, 1yxoBHOCT ce y omycy CTpaBHHCKOT MOKE carjegaBaTd Ipe Kao OCHOBHE
JbYJICKE BPETHOCTH M BHCOKE MOpPAJHE M APYLITBEHE HOPME KOj€ Y UCTOPH]CKOM CMHCIY MUMajy
YHHUBEp3aJIHH 3Ha4aj. HapounTo je 3aHMMJBUBO LITO jé KOMIIO3UTOP Yy TOM IepHoAy (OpMaIHO
OWo ylaJbeH oJ1 Bepe, a TeK ce 1926. MOHOBO BpaTHO MPaBOCIIaBIbY, IITO CE MOKJIama ce IePHOI0M
ETOBOT MTOTIYHOT MPHUKJIAkakha HEOKITACUIH3MY .

[Mumyhu my3uky koja je 6uiia u3y3eTHo acorjatuBHa, CTpaBUHCKH je OMO YBEpEeH Ja 4aK
U Ka/1a je KOMITO3UTOp aHTHEKCIPECHOHNCTA U aHTUPOMAaHTHYap, jOIT YBEK MOXKeE Jla IMa, IipemMa
peunma Tomaca Crepuca Emumora (T.S. Eliott, 1888-1965) auunocm xojy mpeba oa uspasu.
[TozajmMspuBambeM crapux (opMu, KpeaTUBHH YMETHHK HHUje y TMO3UIMjU KOja OrpaHHYaBa
MPEJICTaBJbakhe HErOBE JIMYHOCTH; HANPOTHB, 0OJbE ce M3paxkaBa Kaja ce kpehe y rpanumnama
KoHBeHIMja. HakoH parta, oBa ecternka je 3a CTpaBHHCKOT 3HA4YWIIa MPUXBATAE EBPOIICKE
TpajWIHje, Ka0 W IOCTENICHO Cy30Hjamke PYCKUX YTHIAja, y3 HOBONpHUXBAhCHH ucmopujcku
ocehaj, KOju yKJbydyje TEPICNINjy HE caMO IMPOILIOCTH W3 TMPONUIOT, Beh W W3 CaJallmer.
Ucropujcku ocehaj mpuMopasa 4oBeKa Jia MUIIIe HE caMO ca CBOjJOM T'eHepalijoM 1yooko y cedw,
Hero ca ocehajeM na 1eJOKyIMHa YMETHOCT O] MpBHUX apTedakara, Kao W OHa JIOKadHa KOjoj
npunazamMo, MMa TMapaienHe >kuBoTe. Heokmacuumzam je ymecTo Jokanu3ama U ocehama
MOCTETEHO YCTYNAo MECTO OIIITEM, apXETHUILy, IITO je TUIMUYHO MOJEPHUCTUYKO obenexje. To
Takole objammaBa KOMIIO3UTOPOBY HOCTAITH]y 3a JIOMOBHHOM W 3aj€HUIIOM KOjOj je HeKaaa
IIPUIAJIa0, MITO j¢ HA HEKU HAYMH MOTao JIa PEKOHCTPYHMILE HOHOBHUM IIPUXBATambEM Bepe.>

VYV noba kana je haBo y ckiiaqy ca pelMrio3HMM KOHIIETITUMA YTJIaBHOM OMO CBEJICH Ha
CUMOOJIMUKY arCTPaKIH]jy, YECTO YaK U ca My3HYKUM HHCTPYMEHTHMA Y pykama, CTpaBHHCKH je
MCTHIIA0 J1a Bepyje Y ocoby 'ocnoda u ocoby Basona.>® Oaj apyru je Tako nocTao NpoTaroHUCTa
He camo [Ipuue o 60jHuKy, HETO U jOUI jEAHOT OJ] HETOBUX Haj3HAYajHUJUX MY3UUKO-APAMCKUX
ocTBapema, onepe JKusom paszepamnuxa.’’ Oba nena Hac Kao ceKyyapHo JpymTBo nojacehajy na

je 60p6a uzmely 4oBeKa u 31a Jby/cka apama.’s

35 Jonathan Cross, The Cambridge Companion to Stravinsky (Cambridge: Cambridge University Press, 2003), 29-
30.

36 Stravinski, Craft, Memoari i razgovori, op.cit., 355.

37 Opurunanny Hasus onepe je The Rake’s Progress. Kon Hac je ycTaibeH Hasus JKueom pazépamuuxa, WaKo je
aJICKBaTHUJH TIPEBOJI YCNOH pa3gpamuuKa, WTo je ¥ TeMa OBOT JIeJa.

38 Michael de Sapio, ,,Moral Conservativism of Igor Stravinsky“, y: The Imaginative Conservative, published on 29
June 2018, https://theimaginativeconservative.org/2018/06/moral-conservatism-igor-stravinsky-musical-fables-
michael-de-sapio.html
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IIpuua o 60jHuKy je ¥ TOBOp O YMETHOCTH M HEHOj BpeIHOCTH. BuonuHa kao mpeamMer
TproBuHe n3Mel)y BojHHKa U haBoja u3jeIHavaBa ce ca KlbUTrOM KOja KpHje 00raTcTBO U OATOBOPE
Ha CBa KMBOTHA NUTama. M 10K ce y Bpeme HacTaHka [Ipuye CTpaBUHCKH O0pHO Ja GUHAHCH]CKH
OIICTaHE U NPEKUBHU OJ YMETHOCTH, BUOJIMHA KA0 YMETHOCT per Se 1OCTaje IIEHTap 30MBama U
y3pok para u3aMel)y mojenunna u haBoma. bop6a 3a ymeTHOCT je 3Hadmia 60pOy 3a KHMBOT, a
ryOuTaKk BHOJIMHE je TyOWTaK )KMBOTA U TyIlle, UCTH OHAj Koju he ce noroautu Ha Kpajy Ilpuue o
BOJHUKY .

Cruncku 1utypanusam [lpuue o ojuuxy orienano je cruia CTpaBUHCKOT W 3a0KpeTa y
ycMepemy Ka HEOKIIaCHYHOM MpaBIly Koje je Taa HacTymuo. TakBa TeHIEHIIM]ja Y YMETHOCTH HUje
Onia ycamibeHa, Te ce CIIMYHA I10jaBa J0ToaWIa U y cTBapaigaykom myTy [labna [Tukaca (Pablo
Picasso, 1881-1973) y cnukapcTtBy, ca kojuMm je kommnoszutop 1920. 6mmcko capahuBao Ha
Ilynuunenu.®® Axo ce Ilpuua o 6ojuuxy pasMaTpa W3 KOMIO3UIMOHOT acleKTa, HAWIa3uMo Ha
HOBHHY, aKO IMaMO y BUY JIa OHO y TIOTIIYHOCTH HE MPHIIa1a HUjeTHOM CIeU(PUIHOM My3UIKOM
uauomy, Beh Oamancupa w3Mely moBpaTka Ha TpagWIIMOHAIN3aM WM TIOTITYHOT OJ0alliBama
Tpaaulyje ¥ MOojeJMHAYHUX CILIeHAa OBOI Jejia Koje ce nesa, ceéupa u niewe. VI mopen Tora,
YUIECHHULIA j€ Ja ce JIBa IOMUHAHTHA €JIEMEeHTa, My3HKa U TEKCT, PETKO UCTOBPEMEHO MPOKHUMA]y,
Beh y HajBehoj MepH HaM3MEHUYHO Cle/ie je/laH 3a IpyTruM cTBapajyhu opmy Koja YNHH IETTUHY .
To je omoryhuno komno3utopy, anu u Pamujy na, 3aapxasajyhu cBojy YMETHUUKY ayTOHOMH]Y,
excriepuMeHTHIry ca ¢popmom, Te je mupureHT EpHect Ancepme (Ernest Ansermet, 1883-1969)
KOMe je Omia TOBEpeHa MpeMHjepa, yOUHO J1a Cy HEKH CJIEMEHTH TEeKCTa M MY3WuKe Ouiu
KOMOMHOBaHM, anu Hukaga w3Memadn.** CMemuBame y HacTynuMa je, mpema Pamujy,
npebanuBasio (OKyC ca jeAHOT Ha JAPYTH je3WK, npaBehu pasznuky usMmel)y JTUHTBUCTHYKUX H
MY3HYKHX 3ByKOBa.*!

Jla Ou ce 6osbe pazymena JpamMaTypruja My3uuKruX ¥ TEKCTYaTHUX CETMEHaTa, OHU C€ MOTY

npeacTaBuTU CJ'IGI[ehOM TabeIoM: 42

39 Cross, The Cambridge Companion to Stravinsky, op., cit., 27.

40 Maureen A. Carr, Stravinsky’s ,, Histoire du Soldat“, A Facsimile of the Sketches (Middleton, Wisconsin: A-R
Editions, 2005), 3.

41 Charles-Ferdinand Ramuz, ,,Petit avertissement®, y: L’ Histoire du Soldat: Ramuz-Stravinsky, septantieme
anniversaire, 1918-1988, 3.

42 Bargstadt, Stravinsky’s Games of Chance, op. cit., 4-5.
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Cuenapuo

My3uka

Mapw 6ojuura

BOjHI/IK Ceu Mopea MOTOKAa M CBHpPA BUOJIMHY

‘BaBo ce nojasibyje, npeoOyUeH y cTapua

Apuje kpaj nomoxa

BaBo BOjHUKY HYIM KHBHUTY Yy 3aMeHy 3a
BUOJIMHY U BOJM ra kyhu

Mapw 6ojuuxa - penpuza

Bojauk nona3u xyhu rje ra He nmpeno3Hajy

llacmopana

Bojauk ce cymporcraBiba haBoiry, Koju ra
nosiceha 3a KTy

Bojnuk 3apalyyje kao Tpro,aig

Apuje xpaj nomoxa - penpuza

Bojuuk noctaje pasovapaH, hao ce nmojasibyje
Kao crapa jKeHa, MOKa3yje BHOJUHY, BOjJHUK
TIOKYIIIaBa JIa CBUPA, &JIM BHIIIE HE 3HA

BojHuk 11ema Kiury Ha jie70Be, 0ala BUOJIHHY
u 0exu

Apuje kpaj nomoxa - penpusa

Mapw 6ojuuxa - penpuza

Bojuuk ynasu y kadany, 4yje pasroBop o
oonecnoj npwuane3u (haBo?), omiydyje naa
MOKYIIIA JIa j& M3JICUH.

‘haso yJja3u OAC€BCH Ka0 BUOJIMHHUCTA

Kpawescku mapu

Bojauk w3azuBa haBoma Ha wWrpy kKaprama,
haBo moOehyje m BojHMK ra Hamwmja, haBo
3acmy, BOJHUK MY KpaJie BUOJIUHY

Manu konyepm

BojHuUK yna3u y 3aMak M CBHpa 3a NPUHIIE3Y

IIpuniie3a nenie

Taneo

Banyep
Pezmajm

Baso ynaszu, nokymasa a y3Me BUOJIHHY

‘bBasonoe niec

Manu xopan

'‘haBo MOHOBO yJja3u, 11eBa, HGCTaje

‘basonosa necma

Benuxu xopan

Hapatop roBOpH O mMmOCIHemmUM KoparuMa
JWKOBa, BOJHUK IIOKyIIaBa Ja c€ BpaTu
NPETXOJHOM JKMBOTY, haBO ce TIOHOBO
10jaBJbyje U CBUPA BHOJIMHY

Bojauk nparu hasona ca ciiene

Tpujympannu mapw hasona
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LlenTpanHa yjora je 1oJesbeHa MpuoBeaady Koju Tpeda aa Oyae IBOCMEpHHU MOCPEIHUK,
WIy3UOHUCTUYKH TyMau u3Mel)y caMuX JIMKOBa YHYTap JpaMcKe pajiibe, Kao M KOMEHTAaTop ,,Ka
crosba“ — u3mel)y aktepa Ha cuenu u my6suke.* Hapatop uma ynory xopa y rpukoj Tpareauju
KOjU KOMEHTapHIlle paJiby, U HbEroBa HajBa)KHHja yJiora 3alpaBo je Ja yJdabaBa IyOJHKY Of
npude. Haume, TokoM mpecTaBe myOIIiKa je o1 IToYeTKa YKJbYUCHa Y CTBapaIadKyl YHH, jep ACIH
3ajeJHIYKH [IPOCTOP, CBEOYH TPOMEHH KOCTUMA, a IOpPeJI CIIyIIamka MOXKe | Ja BUIAH My3Hdape.
[Tomro mpucyTHOCT mpumnoBeaada omera U (pparmMeHTHpa HapaTtuB, 3a GOpMy y ULEIUHHU je
TpeMepeH TePMUH My3uuKo2 Koaaxca.

Mopannu caapxaj Bojuuka cTaBjba y IEHTap moroady Kojy BojHUK Jozed mpaBu ca
haBosnom. BojHukoBa BronrnHa cUMOOIIH3Yje OyILy, a HIUPEe U YMETHOCT U Bepy, Maja je TapyckuH
TyMa4M Kao ,,BpcTy ocioOahajyher u >KUBOTHOI elaHa KOjU je Ha Kpajy M30MAuyeH U YUHIbEH
cpencTBoM mopobibasama‘.*> HacynpoT m0j, CTOjH KE:HMra cBe3Hama Koja je nepcoHupuKanmja
parmoHaTHOT W TproBuHe. Kako BOJHMK CTEKHE BEJIMKO OOraTcTBO, IMOCTaje 3apo0JbEHUK
hasosoBux sommx Hamepa. M kaga m3ryou ox haBona y urpu kaprama, ociao00au MPUHIE3Y U
0’KEHH je, T€ KaJla Ce YMHHU Jla My j€ CBE MoTaMaH, OH TpaBH CyJJ0OHOCHU Kopak. Bpahajyhu ce y
CIleHy TIpBOOUTHOT cycpeTa ca haBosiom, Jozed noxuBibaBa (patasHu Kpaj HAKOH KOjer Cleiau

MOpaJiHa IIoyKa:

He cmew nacmojamu 0a 0odaw

OHO WIMO CU HEKAO UMAO OHOME ULMO UMALU
Hemaw npasa oa 6yoew

OHO WMO cU OUO U OHO WMO jecu.

Huxo ne mootce umamu cae,

mo je 3a0parveHo.

Mopaw nayuumu oa bupauw.

Jeona cpeha je ceéa cpeha;

Jlse, kao u 0a ux nema.*

43 Stravinski, Craft, Memoari i razgovori, op.cit., 70.

4 Cross, The Cambridge Companion to Stravinsky, op. cit., 142.

45 Richard Taruskin, Stravinsky and the Russian Tradtions (Oxford: Oxford University Press), 1298, npema: Ibid.,
27.

4 IIpuua o eojnuxy, madpero Llapna-Oepauanaa Pamuja, npesoa Ha cprcku jesuk 3ua I'myx6erosuh, mpema
eHrieckoj Bep3uju Majkiia @nannepca (Michael Flanders) u Kutu brek, (Kitty Black). (London, Chester Novello
LTD, 1987).
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Baxxnoct ogabupa 1o0pa HaJ 310M, HEPEeKopayeHa rpaHuIla CKPOMHOCTH U 3aXBaJTHOCTH
je yHuBep3alHa Topyka mociie koje CTpaBHHCKM 3aBpIlaBa IMOY4YHY MPHYy MY3UKOM H
CYIOMHCKHUM yJlaplieM MepKycHja.

Ocehama y Ilpuuu o 60juuxy N3paxeHa cy coJI0 BHOJIMHOM, CHarOM OTEJIOTBOPEHOM KaKo
y 3BYKy, TaKO M y JOMHHAHTHOj YJIO3U KOjy OHa HMMa y HMHCTpyMeHTapujymy. MopaiHa
HECUTYPHOCT je TIpeICTaB/beHa M3a30BOM Yy KOj€M C€ BOJHUK OJ[pHYe CBOj¢ BHOJIMHE, Tj. CBOjE
nyie, jga O OTKPHO J1a je )KUBOT 0e3 My3HKe, 3aIpaBo KUBOT 0e3 JbyO0aBU M CTOTa, JKUBOT 0€3

cmucia. Y leMy BHOJIMHA CyBepeHO BiIaja Kao riac My3uke u caocehama.
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MecTto BHOJIMHE Y (popMasiHOj opranusauuju Ilpuue o ojuuxy

[Maprurypa llpuue o 6ojuuxy HaNMCcaHa je 3a CENTET CAYMIbEH O] BUOJHMHE, KOHTpabaca,
KIapuHeTa, (harora, Tpyoe, TpoMOOHA ¥ MEpKycCHja, a W3BOhauyKoM cacTaBy NMPHUAPYXKY]Y C€ TPH
rIIyMIla y ylaorama BOjHHKA, haBosna u HapaTopa, kao u muecaunna.?’ KommaekcHa dopma kxoja
oOyxBaTa JEBET Pa3IMUUTUX CTaBOBA, O]l KOJUX C€ HEKH IOHABJbA]Y, MPOXKETA j€ TEKCTyaTHUM
OJIJIOMITUMA KOjU TOBE3Yjy APAMCKY Pajliby, alld CY U HHKOPIIOPHPAHU YHYTap CaMOT MY3HUYKOT
nena y ¢opmu mozauka. Ilopen memama pasaHYUTHX KaHPOBCKUX CErMEHaTa, yodaBajy ce U
OpojHa cTmicKa o0enexja YKJIOIUbEHA Y jeHO OJ NMPBHUX OCTBApPECHA HHTEPAUCIUILUIMHAPHOT
TeaTpa 3aMUILBEHOT Ja OKYIH MY3HUKY, IpaMy u OaJeT.

N3Bohauku cactaB [lpuue o 6ojuuxy WHCTIMPUCAH je OTKpUheM aMepHdKor Iie3a, ITo je
Tajga KOMITO3UTOP CMaTpao BaXKHHUM JjorahajeM y CBOM KHBOTY. AHcaMmOJ je OWO CIuvaH 1ie3-
OeHmy, anu je u300p MHCTpyMeHaTa OM0 CaCBUM OPUTHHAJIAH — CBaKa O] HHCTPYMEHTAJTHUX TpyTIa,
T'yAa4Ky, IPBEHU IyBayKH, JJUMEHH JyBaukKd U yAapauykd MHCTPYMEHTH, OWJIa je Mpe/CcTaBJbeHa
ca COMpaHCKOM U 6aCOBCKOM KOMIIOHEHTOM. JeMHO je (aroT CTaB/beH Y MHCTPYMEHTAIH]Y Kao
KJacH4YHa BapHjaHTa cakcooHa, a ayTop je y HCTOM CMHUCIy OHO MOCEOHO OAyIIEBJbEH
ynapajbkama, Koje je U caM Ha0aBHO U IpOydaBao MX. 3aHUMJBUBO je 1a je 1e3 10 CTpaBUHCKOT
CTHTao MPEKO HOTA, a He TIPEKO 3BYKa, jep HUKaJa JI0 TaJa Y)KUBO HUjE UyO Taj My3UYKH MpaBail.
3a mera je 11e3 MpeacTaB/bao MOTIIYHO HOBH 3BYK, Y KOjUMa Cy C€ HOBHHE OIJIeJjaJie Ha TUIaHy
oOpasala M MHCTPYMEHTAIHUX KOMOMHAIWja, anu He W uaeje.*® 36or tora, Ilpuua o 6ojuuxy
IPe/ICTaBIbA HErOB ,,KOHAYHH JIOM €4 PYCKOM OPKECTapCKOM IIKOJIOM Yy K0joj je 610 oarojen.
U kao mTo je cBaka HOBa My3UKa MMaJla KapaKTepUCTUYHE 3BYKe, 3a [Iputue o 60jHUKY Cy TO Ouie
WKpuna euoiuHe U akyewmyayuja 0yoresa. A Kao MTO je BUOJIMHA BOJHHMKOBA IyIla, TaKo j€
hasonosa ayma npescraB/beHa 6yomesuMa.>’

Masin Opoj MHCTpyMEHaTa 0J1 KOjUX CBaKH MMa YJIOTY COJIHCTE OUUTJICAHO HHje HIIEjHO
orpannyaBao CTpaBHHCKOT, jep Cy ,Hherope My3uuke uzaeje Beh Owie ycmepeHe mnpema

COJIMCTUYIKOM HHCTPYMCHTAJIHOM CTI/I.]'I}’“.51 Tako ce u BO,Z[Cha yJjiora BHUOJIHMHEC Y aHC3M6Hy

47 YMecTo KOpHETa YecTo ce KopucTu Tpy6a. Takohe, n3Bohauka npakca Io3Haje U BapujaHTe ca MambUM OpojeM
riymMana, kao u Behum 6pojem ruiecaya.

48 Stravinski, Craft: Memoari i razgovori, op.cit., 348.

“ Ibid., 71.

50 Ibid., 70-71.

51 Ibid., 70.
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CaBPILEHO YKJIOMIIA Y MOTIIYHO HEKOHBCHIIMOHAHU KOHIIENT, JI0 Taja HEBUN)EH y JIUTepaTypH.
[Taptutypa OajkoBuTe aTMOochepe Ha MOUYETKY, Y APYroMm Jneiny he ce pa3BUTH y My3WYKO
jemnacTBO. McKkycTBO KOje je CTpaBUHCKH CTEKA0 Y TPETMaHy BHOJNMHE Y [lpuuu 0 60jHUKY, Kao U
y AenuMa IICaHUM 3a KBapTeT, U KACHUj€ HEKUM cerMeHTuMa 6anera Ilyiuunena v Anonou u myse,
HapOYUTO My j€ KOPHUCTHJIO 3a HacTtaHak Konmepra 3a BuonmHy u opkectap (1931) u Duo
Concertante 3a Buonuny u kiasup (1932).

dopmanny cTpykTypy [lpuue o 6ojHuxy y UETHHU NePUHUIIE jelaH MY3HUYKH XKaHp —
MapIl, KOjH je MpeICTaB/beH ca TpU craBa: Bojuuukum mapuwiem, Kpawesckum mapuiem W
Tpujymepannum mapuiem hagona, a pATMUYKU TOKPET KOPAYHHIIE KAPAKTEPHUIIIE U OCTAJIE CTAaBOBE.
Mapiu je 3ampaBo CyIITHHCKA OJIpeTHHIIA 3a pasyMeBambe caapxkaja [lpuue o sojnuxy. Kanagacku
mysukosor Januk Tporuje (Danik Trottier) cMaTpa 1a OH 3ay3MMa MECTO CHHErJI0Xe > Y OBOM
octBapery CTpaBUHCKOT, n36erapajyhu moMumarme paTHOr Cykoba U TellKe BOjHUUKe cyaoune.>
Henedunncame TPOCTOPHUX W BPEMEHCKUX KOOpAHMHATA JIENy Jajeé CBEBPEMEHOCT, 4YeMy
JIOTIPUHOCH TI0jaM MapIInupama KOjH ¢ M0jaBJbyje U KPO3 JIUTEPAPHHU TEKCT. MapIieBCKH Koparu
MOCTajy €JIeMEHTH Dajibe, a PEleTUTUBHOCT, HEe camo ojpeheHux Qurypa, HETO M YUTABUX
CTaBOBA, JIOMPUHOCE JAPAMCKO] Tpajanuju. Mapi je Taj Koju CTpyKTypupa Jeso OJ MoveTKa 110
Kpaja, ma ce Tako u Mapu 6ojuuka 1ojasibyje Tpu nyTa, Kpawsescku mapus npeacTaBiba IpaMCcKy

KyJIMUHALUjy Aena, a Tpujymepanuu mapwi hasona TpeHyTaK opa3a BOJHUKOBE TyIIIE.

Bojuukos mapw

Kowmmnosunuja 3anounmwe BojHukosum mapuiem. VI 10K y3 3ByKe NMPBUX HOTa HapaTop
ClIyIIaolle YBOAM y MpHUy, 3allpaBo je My3HWKa Ta Koja mpumoBena. Ilapoamja mMunuTapusma
yO4JbHBA je joIll Of MpBHUX HOTa. HacympoT ctporom, dandapHom KapakTepy y AeoHHIIamMa TpyOe
¥ TPOMOOHA, HHCTPYMEHTHMA KapaKTePUCTUYHUM 32 BOJHUUKE JTyBaydKe U [1€3 OPKECTPE, MEIOIH]ja
roBOpU O 0e30PMKHOCTH BOJHUKA. 32 HOM CIIE/Ie MApIICBCKH yJaply Yy JIEOHHUIIM KOHTpabaca

CMEIITEH! y OCTHHATHY (QUTYpPY, KOjU MOTIPTABajy TOHUKY U JOMUHAHTY, y3 KapaKTepUCTUYaH

52 TepMMH U3 aHTHYKE PETOPUKE KOjU O3HAYaBa MOABPCTY METOHUMHU]E, IPEICTABIba U CA3HABAME j€IHE PEYN
(mmojma) mocpeACTBOM ApyTre peur (II0jMa) Ha OCHOBY BHXOBE y3ajMaHE 3aBHUCHOCTH M JIOTHYHE Bese. [Ipema:
Dragisa Zivkovié (gl. i odg. urednik), Recnik knjizevnih termina (bama Jlyka: Pomanos, 2001), 777.

33 Danik Trottier, “Histoire du soldat, la France dans le rétroviseur de Stravinski”, u: Nouvelle Histoire de la
Musique en France (1870-1950), Equipe Musique en France, 2016, https://emf.oicrm.org/mhmf-1918/
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METpUYKH npeku. Haparop y3 My3uKy Kpo3 pUTMH30BaH TEKCT YBOJM cilylaona y npudy. Mako
Ce YMHU J]a My3HKa 4eCTO oojaurmasa npudy, Epaect AHcepme jy je nepuHucao Kao ancomymmy
MY3UKY, U YUCH MY3UYKU UHMepec KOju ocmaje HemakHym Kaoda ce 0080ju 00 Opyaux
enemenama.>*

JenqHa o KapaKTEepUCTHYHHUX TEXHHKA MPUMEHeHa y [Ipuuu o 80jHuKy je octuHarto. Y
CKOpPO CBaKOM CTaBy Jiella Hajla3e ce OCTMHATHU MOJICNH KOjH CITy’)Ke Kao OCHOBA 3a CIIOjeBe
PUTMUYKHX M METPUYKHX JeTasba. [loHekaa ocTuHata o0yxBarajy 11€0 CTaB, Kao Ha MPHMEpP y
JICOHUIIN KOHTpabaca y Bojuuxosom mapuiy, Tae je ynotpeda noHassbajyhux mojesna 3Ha4ajHa 3a
U3rpajihby PUTMHYKE KOMIUIEKCHOCTHU Jiena. YTIoTpeda CTaTHUX PUTMHUYKHX oOpaszalra Jako ce
npumMehyje y MOJUPUTMUYKOM /MU TIOJTUMETPUYKOM MY3UIKOM TKUBY. Ha MHOTE HaunHe, oHa
npyXka CIylaolly pUTMHYKH OCJIOHAIl JIa OCETH M OJaKIIaBa Jia 4yje METPHUUKY KOMIUIEKCHOCT
W3HAJ OCTHHATA.

Hekana je ymorpeba oBe TEXHHKE CBEJCHA Ha BHUIIE HETO jEAHOCTABHY METPUUKY
opranu3zanujy. OCTHHATHH IMacaku CaJip’ke KOHTPACTHE METPUYKE aKIIEHTE IPEeMa MEJIOIH]jCKOM
Matepujairy, rie oba eleMeHTa CHUMYJITaHO WHCHUCTHUPA]y Ha pPa3IndUTHUM akieHTuma. To je
0CceOHO YOUJBHMBO yNpaBo y BojHukosom maputy. PATMUYKA 1 METpUYKa UTPA OBOT CTaBa MOYUIHE
JETHOCTaBHO aJId C€, KaKO MY3WYKH TOK OJMHUYE, pa3BHja Ka KoMmIuiekcHocTd. [lo T. 50 BuaAUMO
CIIMYaH MpHja3 MEIOBUTOM MeTpY (0BJe ca TakToM 3/8), Kao CpeACTBOM Koje cliaja ABa eJIeMEHTa
YHYTap ¥ U3BaH CHHXPOHH3AIIH]E.

OBaj OCTHMHATO WCTHYE COINCTBEHE aKLEHTe, M KPO3 IMOHaBJhamkbe M Kpo3 00yxBaheHy
MIPOMEHY O] TOHUKE Ka ToMuHaHTH. Kasia ce To koMOMHYyje ca MeJIoIMjCKUM MaTeprjajioM yHyTap
KOMITJIEKCHE METpHUUKE IIemMe, Jo0rja ce HaIorpaama OBa JiBa eJeMeHTa. YMecTo yckiahuBama

METpa, CTpaBI/IHCKI/I Hamehe onuIEUB MCTPUYKHU KOH(bJ'II/IKT.

34 Maureen A. Carr, After the Rite: Stravinsky's Path to Neoclassicism (1914-1925). (Oxford: Oxford University
Press, 2014), 80.
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[Ipumep 6p. 1 — Ilpuua o éojuuxy: Bojuuxos maput, 1. 46-50.

OcTHHATO ce MOXE YOUUTH M y TIPUMEPY I/i€ je€ HOBU OCTUHATHH Maca)xk MPeACTaBbEeH Y
JEOHUIM TepKycuja, epeKkTHO cTBapajyhum Tpu mMmapajeinHa My3H4yKa cjoja ca COINCTBEHUM
aKIEHTUMa M METPUYKMM YyJapiuMa. Kpo3 BUXOBY AEOHMIly IpoJia3d OCTHHATHH o0Opasail,

MOHEKaA OYXKHWHE €T, a HCKaJl ECT OCMUHA.

[Tpumep Op. 2 — Ilpuua o éojuuxy: Bojuuxoe maput, T. 66-73.

e e e e i tt—1p
==
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Jlok cy eeKTH TUX OCTHHATHUX METPUYKHX IIOKPETa XaOTHYHH U CyJapajy ce, OHH HUKA]I
HE Tpena3e y clydajHa ca3Bydja, HAPOUUTO Kaja JeJ0 HeM30eKHO Halla3u CBOj MyT HA3al y
cuHxpoHuTeT. KOHTporcanu Xaoc THX MOJIMMETPUIKHUX ITacaxa je pe3ysiTaT NakJbUBOT HECKIIaa
METPUYKUX aKIeHaTa. YIMpaBO TO je MECTO JpaMCKe KyJIMUHAIUje W Hajrymhe MeTpUuKe
CTPYKType oBOT cTaBa. Heyckiral)eHOCT ¥ MOHOBHA CHHXPOHHW3AIH]ja METPUIKOT CKJIa/Ia MOCTaje
BaXHO CTPYKTYpPHO cpencTBo CTpaBUHCKOT, a Bpahame pUTMUYKOT MaTepujaja y CKiIaj Hajdenihe
je Ha kpajeBuMa ojicexa. OBJie ce OH 3aBpIllaBa ca TPH cJioja Koja c€ KOHAYHO CKJIOME Mpe HETo
mTo ce npehe Ha 3aBpiiHy dpasy.

Putmuukm neo uma maio yTulaja Ha MEJOJIUjCKUA WM XapMOHCKU MaTepujaj, ajlid OBE
MUHYIIMO3HE MPOMEHE YTUYYy Ha TO KaKO C€ MEJIOJMjCKH CJI0j KOjU YMHE KIIapHHET, TpyOa H
TPOMOOH, ciaxke (Wi He) ca ocTtaTkoM My3uke. OH ce MOHaBJba JACTUMHYHO ayTMEHTHUPAH, a
3aTUM JIETMMUYHO JUMUHYHPAH, BPJIO MaXJHUBO Nparehu ommTu o0JIHMK U peaocien. Y30pak u
005K (pa3e y OCHOBU OCTaje UCTH, AJIM HheHa AY)KWHA U CaMUM THM HAYWH HA KOjU CE TIOKJama
ca Jpyra JBa OCTHHATa c€ Memajy. /[eoHHIIa BUOJIIMHE jeé HACYNIPOT CBOjOj MPUPOIU, OACOBCKU
TpeTupana. OHa YMHU KOMIUJIEMEHTApHY IIEJIMHY ca KOHTPabacoM y jeTHOM OCTHHATHOM CJIOjY,
TeK moBpeMeHO Hac mnojcehajyhu Ha cBojy menoaujcky mpupony. CTpaBHHCKH y CKIIOITY
octuHaTHe ¢urype ymehe neo motuBa y Op3um aprehuma mpBOOUTHO MCTAaKHYTOM y TPyOH H
KJIapUHETY, Kao ,,3arpeBame’’ 3a HacTaBak Jiena. Maje mpoMeHe Koje yIiaBHOM yTU4y Ha MeTap |
CHHXPOHHU3alM]y Takole Cy KJbYYHHM acleKT HaumHa Ha Koju he CTpaBHHCKHM NPUCTYIHUTH

KOHTHHYHPAHOM Pa3B0jy BUOJIMWHCKE JICOHUIIE y MOCIIEAHEM CTaBy.

Apujuye kpaj nomoka

CraB Apujuye kpaj nomoxa, r7ie BOJHUK NpBH MyT cpehe haBona Moxke ce mocmarparu Kao
npUMep €CTETUKE CTaTUYHOCTH KOja Ce Be3yje 3a perneTUTUBHOCT. OH MOYME-E W 3aBpIIaBa ca
UCTHM pENeTHUTUBHUM MaTepujanoMm. Dokycupajyhu ce Ha moveTHU CycpeT BojHUKA ca haBosiom,
Be3a u3Mel)y OHOTa IITO j& BOJHUK MPETIIOCTABHO M PEATHOCTH OKO HheTa, HyIU JIPYTadrje YUTamhe
0J1 OHOTa IIITO CE€ pa3yMe U3 HapaTuBa. Y OBOM [Ny TEKCTa BOJHHK CE€ OAMapa Mopeja MOToKa Ha
nyTy ka kyhu. Kaja ra gyje kako cBupa, haBo My moHyiu moro0y Ha KOjy BOJHHUK npuctaHe. tben
JIe0 je 1a TIpoBe/ie TPH JlaHa ca FbUM J1a Ta Hay4u Jia cBupa. Mako My onu 6p30 npol)y, BojHUK Kaja

CTUTHE Yy CCJIO CXBaTa Ja Cy 3allpaBO MNPOUUIC TPU I'OAUHE. BOjHHKOBe HEBOJBC IIPHUKA3AHC CY
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CTaTUYHOM NPHPOJOM MY3HKE, a 0Tyerhe yMEeTHHKA MTPEICTaBEHO j€ CLIEHOM y KO0jOj r'a HHUKO He
nperno3Haje. Kao mro ce Teme MoHaBJbajy MPEKO OCTHHATA ca Majo WM HUMAJO MpOMEHa y
MapTUTYpPH, TAKO M BOJHUK OCTaje HEMPOMEHEH Kao MOjeIuHall, ajdl TPAaHCPOPMHUCAH MpemMa
OKOJIMHU.

CxomHo caapikajy, y OBOM CTaBy BHOJIMHA J00Mja LEHTpajHy yJory. 3ajeiHo ca
KOHTpabacoM, OHa YMHU HEOIBOjUBH ()OH HA KOjeM OCTaJIl MHCTPYMEHTH JIOHOCE 3BYYHE HH30BE
nonymwanajyhu mo3zauk. Kajga BojHUK MpBH IyT 3aCBUpa Ha BUOJIMHU Yyj€ C€ MOTHB y Tepliama,
Kao 3BYYHO KoJyiebame, KOji MocTaje OCHOBA 3a M3TPajiby CTaBa, a CBE Ha OCTHUHATY O]l YECTHPH
TOHa y ACOHMIM KOHTpabaca. V1 oH jenyje MapIieBCKU Ja TMOACETH Ja je My3udap MIaK BOjHUK.
CtaTiyHM MOTHB y JCOHHMIM BHOJIMHE MMa (opMalHy YJIOTYy Yy OJABajalby OJCEKa, ald U
napamatypiiky. Haume, oH he ce 1mojaBUTH HEKOJMKO IyTa y TOKY Jiena HajaBibyjyhu hasoia.
KapakrepuctiuHa je KOHCTpYKIMja MOTHBA Y JICOHHUIIM BHOJIMHE ca KOHTpabacoMm Koja ce Ha
MOYETKY CTaBa M0jaBJbyje CYKIIECUBHO TPH IyTa M TO CBAKH ITyT HA PA3IMYUTOM MECTY OCTUHATA
— Ha 4eTBpTOj, Tpehoj u mpyroj Hotu. Kaga ce ucT MOTHB jaBW Npej Kpaj cTaBa Kao 3aBpITHU
0JICEeK, CTATHYHH MOTHB ce€ KoJyieOa m3Mel)y 1mojaBe Ha JIpyroj W MpBOj HOTH ocTuHaTa. KoHadHo,
MOCJIEI-E TPHU TI0jaBe Ce yCTalbyjy, ycKkial)yjy ca moueTKOM OCTHHATHOT MOTHBA U JI0ja3e y JyTro

OUYEKHBAHO carJyacje.

[Tpumep Op. 3 — Ilpuua o éojuuxy: Apujuye kpaj nomoxka, 1. 1-8.

The Soldier begins to play
Der Soldat beginnt zu spelen
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My3HuKkH KOHTHHYHMTET jé OCTBapeH MOTHBHMA KOjU Tpajae OJOKOBCKY CTPYKTypy. Y
AHATMTUYKOM TIPUCTYIY IMOCEOHY Maxmy Tpeba oOpatutm Ha may3e u3Mmel)y mojaBibHBama
moTuBa. My3sukosor Ensapa Koyn (Edward T. Cone) cmaTpa fa yripaBo 0BU U3HEHAOHU NpeKuou
OJroBapajy MecThMa 3a IpPOMEHE CIIEHEe Yy CIEHCKUM ocTBapemnMa CTpaBHHCKOT. Y OYMBIIH
HEJOCTaTaK y KOpHIIhewy TpaJulMOHAIHUX aHAJIMTUYKUX CpEACTaBa KOju OM 00jacHUIH

cneruduuHe GopmaiiHe acnekTe cTpykTypa CTpaBUHCKOT, CTBOPHO j€ jeJlaH Of MPBUX METOAA
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ananuse.’” 3HauyajeM peneTUTHBHUX oOpasana 6asuo ce u [Tutep Ban nep Topu (Pieter C. van den
Toorn) y Be3u ca [loceehiervem nponeha, anu ce meroBa METOJO0JOTHMja Koja oOyxBara JBa
pasnuuuTa THNa GopMe y CKIaay ca pparMeHTuMa KOju He TpIie MPOMEHE, MOKEe IPUMEHUTH U Ha
Ilpuuy o 6ojuuxy.’® PeneruTuBHOCT TMma | ersucTupa y NPOMEH/BUBOM METpy ca
KOHTpacTHpajyhuM 0JI0KOBHMa y KOjUMa € KOHCTAaHTHO MEHa]y 3BYYHOCTH. bi1IOKOBM MOTy OUTH
KOMIIPMOBAHH Y je/IaH WM BHIIE TAKTOBA, M MaJia Cy OJIOKOBH ITOCTaBILEHH Y OP30 HACNI0jasarwe,
pact je moryh camo uzmehy 610x06a. PeneTUTUBHOCT TUIA 2 je pa3IU4MTa, IMOIITO OHA TIOCTOJU
yHYTap npocropa ca GuKCHUM METPUYKHUM OKPYKEHEM U KOja HacTaje HaorpaluBameM OJI0KOBA.
O06e kateropuje cy NprUMapHO PUTMUYKE, TE j€ TAKO MIPBU THUI Pe3yTarT ,,IPOaykKema, ckpahema
WIM MELIamka 6JI0KoBa®, JIOK JIPYTH THIl 3aBUCH O]l BEPTUKAIHUX MM XapPMOHCKHMX MPOMeHa.>’

300r yecTux MPOMEHA TaKTa, Ha My3UYKO TKMBO Manux apujuya Kpaj nomoka ce MOXe
NPUMEHUTH TPBU TUI PENETUTUBHOCTH. HacympoT Tome, peneTUTUBHU MOJIENH MTOCTABJHEHU Y
BEPTUKAIHOM OJTHOCY MOTY C€ TYMA4UTH Kao PYTH THII.

HacrtaBak Te wmneje umnm Tteopuja ['peden Xopmaxep (Gretchen Horlacher) xoja ce
HaJI0Be3yje Ha JUCKYCH]y O PEIeTUTUBHUM MojelnMa u OjsokoBuMa ¢opmu. bernun obpaciu ce
OJIHOCE Ha TI0jaBe Y30pKa y JeIHOj JIMHUJU U OTKPUBA]y BE3y YHyTap MOHaBJbakba UCTOT MOTHBA U
oxHoce u3Mehy mux.”® [Tpema TOM CTAaHOBMINTY, MOHABIbaka Y TIpuuu 0 60jHUKY CY jeIMHCTBEHA
3aTO MITO ce ()parMEeHTH JMHHUjEe WU OJI0Ka M3JIaXKy Mpe HEro IITO yOUUMO KOMIIETHO M3JIarame
MoJiena y myHoM o0nmKy. Tako Ha mpuMep, U3 TIOHaBJbakha CEKYHTHOT TOKPETa IIOYETHOT MOTHBA
u3pacra Jy9HH MOTHB H3rpaljeH Of MOCTYIMHOT HU3a CEKYH/W HaBHIIE, Te HAHIKE, KOJH 3aTUM
rpajy YuTaB ojicek o1 T. 36-51.

TakaB mnpuHIMn omoryhaBa 1ga MOTHBCKE pEMETHIMjEe JeTyjy Kao €BOJyTUBHE U
HETNOKpeTHe (UType W Jla ce OBE CTPYKTYpEe KOj€ €r3uCTHpajy Kao JMHHje WIH OJOKOBH

MCTOBPEMEHO MEPIHUIUPAjy ¥ IMHAMUYIHO M HHEPTHO.>

55 BEdward T. Cone, “Stravinsky: The Progress of a Method”, Perspectives of New Music No. 1, 1962, 18-19.

36 Pieter C. van den Toorn, Stravinsky and The Rite of Spring (Berkeley, CA: University of California Press, 1987),
99-100.

57 Idem.

58 Gretchen Horlacher, Building Blocks. (New York: Oxford University Press), 2011, 26.

9 Ibid., 27.
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[Tpumep Op. 4 — Ilpuua o 6ojuuxy: Apujuye kpaj nomoxa, 1. 36-51.
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Apujuye kpaj nomoxa ce HpopMaTHO MOTY IOCMaTpaTu Kao My3u4ku Tpozei. [Ipsu oncex
OKO TOHAJIHOT IeHTpa in G, o0enexeH OCTUHATHIUM MOTHUBOM y 0acy U MOTHBOM KOjH OCLUIYje
W3HAJ TOra y BHOJHHaMa (IIPeCTaBJba TPEHYTAK KaJia BOJHUK MPBU MYT 3aCBHpa) HAJIOBE3Yje Ce
Ha IICHTPAJTHU OJICEK PA3TMYUTOT TOHAIHOT IIEHTpPa, in A, ca MOTHBCKHUM MaTEpHjajioM y KOjeM
JOMHMHHUpA pajJ ca MOTHBOM Oa3upaHoM Ha TeTpaxopay. IIOHOBHO jaBibame MPBOI MOTHBA U
0acoBCKOT OcTHHATa y T. 76, 0O3Ha4aBajy MOBpaTaK Ha MOYETHH OJCEK (W MpBY MOjaBy haBoma),
JIOK ce TocheAmnX 9 TakToBa, 0 T. 98, MOKe cMaTpaTH KOJIOM.

AKO ce My3HMKa IocMarpa Kao je3uk, (GopMylucame Omnuca cajapkaja W HauyuHa
OpraHu3allyje MpeIcTaB/ba CPiK YMETHHUKOT u3pasa. Jla Ou ce oapenuse CTpyKTypHE U CTHIICKE
MpEeMHCE, Y KIbIKEBHOCTH Cy OJI aHTUYKOT /1002 YCTaHOBJHEHH TOIOCH, KOjU Cy MOTJIH OUTH
MPUMEHEHU U Ha je3UK My3HKe. My3HndKka UCTOpHja O] KJIacCHIIM3Ma je pacro3HaBalia pa3jinyuTe
TOTIOCE WJIM KJIaceMe KOjU MOTY CIIy’)KHTH Kao OCHOBa 3a MHTepnpeTranyjy. Pycku koMmo3uTop u
mysukosor bopuc Acadje (bopuc BmagmmupoBuu Acadnen, 1884-1949) ux takohe HazuBa
WHTOHAIMje ¥ JepuHHIIE UX KAO jeouHuye Koje umajy mauHo oopeheHo 3Hauerve,

uckpucmanucane u cmewmene y mox ucmopuje mysuxe.’* Ouu omoryhasajy vumarse My3udkor

0 Kofi Agawu, Music as Discourse: Semiotic Adventures in Romantic Music (Oxford: Oxford University Press,
2009), 41-49.
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je3uKa mpeMa ycTaJbeHMM HOpMama M CTMJICKMM KOHBeHIHjama. Y [lpuuu o 6ojHuxy MOTy ce
YOUYUTH YETHUPHU IIEHTpajHa Tomoca. [lopen paHuje MOMEHYTOr Mapiia Kao HajIOMHUHAHTHH]ET,
KOjU HMaKO NPEJCTaB/bEH KpO3 pazauuuTe craBoBe (Bojuuxos mapwi, Kpamwescku mapu,
Tpujymehanunu mapw hasona), a caMuM THUM U U3pase, He IyOU YHYTpallllby OJPEIHHUILY, Y CTaBy
Apujuye kpaj nomoka yodaBamo macropaiy kao ciueaehu Baxan Toroc. OH je TeMaTCKH CjeIHbEH
ca HapeJHUM MCTOMMEHHM CTaBOM Ca KOjUM 4YMHH jenHy ciuky.’! O mpeocrana asa Tormoca,

roBopuhy y HacTaBKy TEKCTa.
Ilacmopana

HaxoHn noHoBsseHOT BojHuxosoe mapwa cinenu Ilacmopana. HaBosose jolle HaMepe ce
HACTaBJbajy. Y CKJIaTy ca TEMAaTHKOM, JPBEHU JyBauyKU UHCTPYMEHTH, KJIAPUHET U (aroT, uMajy
TEMATCKy MAacTOPAIHy HHUT KOja jé KOHTPAIyHKTCKH CKpojeHa. Mely muMa ce y TeXHHYKOM
CMUCITy W3/Baja JeoHuIa (arora, Koja je MHCaHa Y BeOMa BHCOKOM PETHCTPY Y JEIHKATHO]
JIMHAMMIIY, IITO MPEJCTaBiba M3a30B 3a m3Bohava. Kao u y Bojuuxosom mapuiy, BAOIMHA UMa
0acoBCKy yJIOTY, KOjOj c€ Ha TPEHyTaK MpUIPY)Kyje KoHTpabac. To je TpeHyTak Kajaa BOJHUK
cxXBaTa Jia ra je haBo mpeBapuao MOHYAWBIINA My NOroA0y Jia MOYHE ca BUM Jja CBHpa BUOJIHHY,
YHME je€ YMECTO TPH JaHa M3ryOHO TpPH TOJWHE. BOjHMK JaMEHTHUpa HaJ CBOjOM CyJAOWHOM H
pasMunuba mTa je cBe u3ryomo. To je ommc yHyTpamimer CBeTa BOJHHKA, Ia C€ Y MHUPHOM
MY3HYKOM TOKY Ka0 yJbe3, MOTIYHO HEOUSKHBAHO, 9yje MOTUB HEMHpA U HEPBO3€e 300T PUCYCTBA
hasomna. OH je mpeacTaBibeH ocmiIanjama u3mely 18a ToHa, CIMYHUM OHMMA U3 CTaBa Apujuye
Kpaj nomoka, KOju My TIPETXOJI1, ajli U TIOHOBO CJIE/IM, YUMe Takoh)e ocTBapyje jeHy TeMaTCKy

LIEJIMHY.

[Mpumep Op. 5 — Ilpuua o éojuuxy: Ilacmopana, T. 28.

81 Tbid., 50.
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To je mopyka CtpaBHHCKOT 7a ce aBo, yak M Kaja je CBe HajUIWINYHHUje, HETJe KpHje.
Tokom cuene Ilacmopane 3aHUMIBMBO j€ J1a C€ HUTJE HE M0jaBJbyje HUTH NpHKa3yje BUOJIMHA.
Hacynpot Tome, y BOJHUKOBOM paHIly c€ Hajla3u KIbUIa, Ha KOjy je BOJHUK 3a00paBHO. AKO OHa
npezcTaBiba haBoia, TO je ONeT MopyKa Ja ce y CBaKOM OJ Hac, opes A00pa, Kpuje u 3710, Koje
CKpHBEHO, ueka nia n3ahe Ha nmoBpmuny. Hakon [lacmopane haBo koHTpoIMIIE 00a mpeameTa — U
BUOJIMHY U KIbUTY — M MAHHUITYJIMIIE UM J1a O TOTITyHO MPpUa00mo BojHuKa. OH He 3Ha Ja yuTa
KIbUTY, alli CXBaTa J1a y3 HoMoh me MoXke J1a CTeKHE 00raTcTBO, IITO MY C€ Y TOM TPEHYTKY YMHH
aJIEKBaTHOM 3aMEHOM 3a OHO HITO je U3ryouo.

Ha tom mecty CTpaBUHCKU jaaje penpusy Apujuya Kpaj nomoxa, Koja ce CIpOBOIHU J1Ba
nmyTa, UAeHTu4YHO. MehyTum, cBako M3narame MMa Apyraudju JpaMcKu edekar, 3axTeBajyhu
ocehaj 3a atmocdepy u akuujy Ha cueHu. Taj déja vu edexaT MOCTHKE WHTECH3UBUPAKE H
JpaMaTu3alujy My3U4KOr TOKa KOjU Hac BOJH JI0 IpaMcke Kyiamumnanuje. Y PamujeBom mubpery,
NPBO TOHABJHAHE TO/BJIAYHM BOJHHKOBY YEXKIbY 3a HEMaTepujaaHuM OorarctBoM. U mopen cBor
OoraTcTBa Koje je CTeKao, BOJHUK cxBaTa 0e3BpeIHOCT MaTtepHujarHor. [Ipex qpyro noHaBsbame ce
0J/IBHja TICUXOJIOIIKA TOpTypa haBosa HaJl BOJHUKOM M €MOIIMOHAJIHU TaJ] BOJHUKA, KOJU y3UMa
BUOJIMHY 0] )aBoJIa, aliu OHa 1ocTaje Hema. VIcIpIiybeH, BOJHUK CXBaTa Jia je HacaMapeH, T TOKOM
Ipyre penpuse Apujuya kpaj nomoxa 6ana BUOJHMHY U 1ena KibUry. HakoH Tora, mocienmu myT
qyjeMO OJICeK y KOjeM JTOMUHHpa OCIMIATOPHH MOTHB, Ka0 CUTHAaJ faBosioBe npBe nobese, yuume
Cce 3aBpIlaBa MpPBHU €0 KOMIIO3UIIH]e.

[TonoBHoO n3narame Bojuukosoe mapuia 3HaK je, YNHH C€, HOBOT ITOYETKA 32 BOJHUKA, KOJH
HACTaBJba JlaJbe€ HAa CBOM MyTOBamYy. TO HUjE TOCIIOBHA PEMUHUCIICHITM]a TTIOUYETHOT CTaBa, jep HU
BOJHMK WIIaK BUIIEe HHje UCTU. HapaTop MapuieBCKM JeKJIaMaTOpHO y3 MY3UKYy TOBOPH O
OecIIbHOM JTyTarby BOJHHKA, a HE BHIIIE 0 MOBPaTKy Kyhu, kao Ha moueTky neina. [Ipes oueknBany
KyJIMMHAIM]y CTaBa My3W4YKH TOK HArJjIo CTaje, mpenyurajyhu objammemne Hapatopy. OUurieHo
je J1a cy cycpeT M JIoIlle UCKYCTBO ca })aBojoM OCTaBWIIM yTHIA] HA BOJHUKA. Y HACTaBKY CIEIH
BpXyHall CTaBa, JOCJIOBHO MPENHCAaH W3 MPBOT W3JIarama, KOjH je HajynedyaT/bUBUjU CETMEHT
MY3UYKOT TOKa. MlcToBpeMeHOM 3Bydamy CBUX CellaM WHCTPYMEHTAIHHUX JeoHua, CTpaBHHCKH
MPUAPYKYje W HapaTopa, KOjU y MOBUIIIEHOM TOHY (300T TycTHHE (hakType), TOTOBO BOJHHYKH

pamnopTupa o CyJIOMHU BOJHHUKA!
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Jla nu domy ude,

Hcmum nymem xao panuje?

Ilomy? He! To suwe Huje reeo8 oom.
Caoa opyeum nymem uoe,

Iamwe, uhu mopa oawe,

Yumae dan mapwupa...

VYnpaBo TakBa BpCTa roBopa y CyIpoOTHOCTH je ca cajapikajeM. Maxko je ped o mapiry, )kaHpy
y KOjeM 10 IepUHUIN]U JOMHUHHUPA]y YBPCTHUHA U TUCITUIUIMHA, T€ j€ TaKBa U Hapallvja, CIyIaolu
Ca3Hajy /a HOBO IyTOBamke HHje NpemMa KOHAayHO] cpehu M J0My; BOJHHKOBa Oe3HaIeKHA

chyauI/Ija HOCTajC ouuriieina, a Mapumupame caMo ceOH 1uJb.

Kpawescku mapwu

VY TakBOM OeCIMJBHOM JIyTamy, BOJHUK CTIKE 10 KpuMme. U kaia ce unHu 1a je moderao
ox haBosia, OH Ta TMMOHOBO CYCTH)KE Takole NpepyIlIeH y BOJHUKA KOJH My HCIpHYa MPUIY O
00J1eCHO] TIpUHIIE3H KOjy he 0’KeHUTH OHaj KO je u3yieuu. To je haBosoBa oaMasza 3a YHUIITEHY
KIBUTY, Ka0 U TIPBH KOPAK JIa TUME OH 1 ()aKTHUYKH TIOCTAaHE JIe0 BOJHUKOBOT cBeTa. He cymmajyhu,
BOJHMK HamamJbeH Kpehe y HOBy aBaHTypy. Uyje ce My3uka HOBOT HEOOMYHOT MapIIeBCKOT
komana, Kpawesckoe mapwia, KOju je jenaH OJ HajBECeNUjux craBoBa [lpuue o GOJHUK).
CrpaBuHCckH je 3ajeqHo ca [jarnsbeBum y CeBusbu 1916. ronqune, TOKOM jeiHE LIPKBEHE MPOIECH]e
Ha YJIMIM 4yo nacono6ie (pasodoblé)® y u3Bohemy yuuHe rpyme My3uuapa Ha TpyOHU, TPOMOOHY
u ¢paroty. Taj 3ByK je U3 AajpbMHE HaATanaBaza Oyka BETMKOT JyBaduKoT OPKECTpa KOjU je CBUPao
yseptupy Barneposor Tauxojzepa.®®* Ynpaso oBaj mysuuku o6jexam® je CTpaBHHCKH TIPETOUHO
y MapTUTYpy, HAa KCTU HAYWH HA KOjU he HEelTO KaCHUje KOPUCTUTH U cTape popme KoMmoHyjyhu
Jena W3 HeoknacuuHe (aze. Ymorpeba IIMAHCKOT IUleca Ha OBOM MECTY j€ MPUINYHO
WHTPUTAHTHA, C 003UPOM Ha TO Ja Ce Y TEKCTY TOBOPHU O OOJIECHO] MIPHUHIIE3U KOjy TpeOa U3JICUnTH.

Ha IIPpBU 1IOTJIC] Ka MapTUTYPHU, yOUaBa CC jCI[Ha HOBHHA KO_]y A0 ¢cal HUCMO BHUJICIIN: KOMIIO3UTOP

62 Bp3u Bojuu Mapm nopekiom u3 lllnanuje, y3 KOju ce pa3sByo U IUIECHA M My3U9KH KaHp. VIHCTpyMeHTaHe
Bep3uje OMiIe cy KapakTepucTHIHE 3a OopOe OMKOBa y UMjuM NpHiIMKaMa cy ce 1 u3Boaumie. IIpeysero ca:
https://en.wikipedia.org/wiki/Pasodoble

83 Eric Walter White, Stravinsky The Composer and His Works, second edition (Berkley and Los Angeles:
University of California Press, 1979), 270.

%4 Pieter C. van den Toorn, Music, Politics, and the Academy (Berkley and Los Angeles: University of California
Press, 1995), 143.

38



j€ Ha MOYETKY CcTaBa yBeO Npe3HaKe Koju ojpelyjy TOHAIMUTET, a TaKkBa 1mojaBa he ce JoroauTH
jour camo y Peemajmy. YecTo ce Kpo3 JeI0 OCTUHATHU MAacCaXW KOPUCTE Ja CTBOPE METPHUKY
TeH3ujy u3mely nparme u Temarckor Marepujana. OH yJa3u U u3jas3u y IOpaBHAKE ca MPaTHOM,
Kopuctehy MeIoBHUTe TAaKTOBE KOje MeJIoJIUja MpaTH, a OCTUHATO UrHopuuie. CX0AHO TOME, TO
cTBapa HeyckiaheHocT u3Mel)y 1Be JeOHUIe WIN UX JI0BOHU Yy cKiaja. HajaroMuHaHTHUjU puMep
je cam moueTak crtaBa. Mesnoaujy Hocu TpOMOOH, Kora mpatu octatak ancamb6ia. Camo je mpBu
TaKT, 5/8, KOHIUIHUPAH TaKo Jja IpaTHkha MOTIPTABa HATJIAIlICHE IeI0OBE TaKTa, IOK C€ MOMEHTATHO
y cneaehem TakTy, Kajga Hactyna 2/4, mpaTmka oMepa Ha HeHarjamiene aenoBe. CepaM TakToBa
KacHHje, HapeHa 0jaBa TakTa 5/8 MOHOBO CHHXPOHU3Yje MEJIOIH]jy ca MPaTHkOM Ha MECTY TIe ce
¢paza 3aBpmasa. To je MOHOBO MpHUMEp KaKO MOpaBHAE OCTHHATA M MENOJAWje yTUYy Ha

MapKalijy cerMmeHaTa My3udke Gpopme.

[Tpumep Op. 6 — Ilpuua o éojuuxy: Kpawescku mapus, T. 1-9.
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Jour jexan cniukoBUTH MpuMep Moke ce mpoHahu y cienehoj dpasu Kpawesckoe mapwa 'y
1. 10. Ha TomM MecTy, oCTMHATO je MOjeJbeH Ha JICOHMIIE JBA PBEHA JyBauka WHCTPYMEHTA,

KJIapuHeT U (aroT, U ABa ryjgayka, BUOJIMHY M (aroT, JOK MeIOJHjCKy JHMHHU]Y UMa TPOMOOH.
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OctuHaTHU 00Opas3all Tpaje cenaM ocMHHA. Mesouja mpaTu TBOYETBPTHHCKUCKH METap, a MIEeCT
TaKTOBA KacCHHje, y MapTUTYPHO] O3HAIM 2, CjeIUIbYje ce ca OCTUHATOM. Y HapeaHoj (ppasu koja
Ce HaJIOBEe3yje ca OCTUHATOM O/ YUeTUPU OCMHHE, CMEBY]jy ce TakToBH 5/8 u 3/4. Ty jomn jenHoM
BUIUMO ymemrHOCT CTpaBHHCKOT y pehamy Menoaujckux (Gurypa u nmpatme, Kao U Kako | I71e J1a

UX CTPYKTYpPHO apTHKYJIHIIE IpeMa akIeHTUMa U (ppasu.

[Tpumep Op. 7 — IIpuua o eojuuxy: Kpawescku mapw, 1. 10-21.
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CrpaBUHCKM Takoh)e KOpPHCTHM JBOCMHUCICHOCT CBOJUX MY3WYKHX Marepujaja u3
nepereKkTuBe Gpazupama, HAPOUUTO HA TIOYEIMMa U KpajeBuMa IienuHa. durypa oa Tpu ToHA Yy
Kpawesckom mapuy TOKOM Tpajama cTaBa UMa pasnuyure (opMme mojaBjbuBama. Ha cBuM
MECTHMa Cy TO MOCIIEAmhE TPH Y TaKTy, U TO y Takty 5/8 (T. 10), 2/4 (T. 26), 3/4 (T. 67) 1 Ha Kpajy
craBa, ToHOBO 2/4 (1. 103).

Kao u y Bojhuxosom mapusy, IOHOBO ce yodaBa Tornoc Mapma. OH je IOHOBO Ty J1a HacC
MIOJICETH Ha BOJHUKOBY CITy>KOY, aJl je CMEIITEeH Y TIOTITYHO HOBH KOHTEKCT. McKkpugmerbe Mapia
yTHYe Ha pa3yMeBame He caMO MYy3HUKe, HEro ¥ IEJOKYITHOT CMHCHIa IpHYe. YMECTO Jla Ce MapIn
MOBEXKE Ca TPAIUIIMOHATTHUM BOJHUYKHM OCOOMHaMa, Xpabporrhy, MOpaioM WM TaTPUOTU3MOM,
Koje OM roBopuiie 0 BOJHHKY Jo3edy, OHE ce 3ampaBo MOTY TYMA4HMTH Kao MOTIYHA CyHpPOTHOCT
WIN TIaK, ’bUXOBa Heranuja. AKO yoOU4YajeHr MapIIeBCKU TAaKT M IMPETHAHTAH PUTAM CIIyKe Kao
acollyjaiyja Ha BOJHUKA, CBa pUTMHYKA OJICTyIIama Ce MHTEPIPETUPAjy Kao Tymaueme JozedhoBux
mana. Cyko0 n3Mel)y mpaBe MapIieBcKe My3HKe H UCKPUB/bEHO2 MAPIIIEBCKOT MOJIeIIa IPEACTaBIba
CYNpOTHOCT M3Mel)y CTHJICKHX acoIllfjamnja MapueBCKOT Tornoca u Jo3e(oBUX aHTHU-BOJHUYKUX
ocobuHa koje omoryhaBajy aa ra haBo Tako J1ako IPUTPITH.

ok tpaje Kpawescku mapui, OH ce TOHOBO IMPUKpaJa M YeKa HOBY MPHWIHKY Ja ce
npuOImKu BOjHUKY. To CTpaBUHCKHM HajaBJbyje OCHMIATOPHUM MOTHBOM Y JICOHHIIU TPyOE y T.
81, xoju mpey3uma TpyOa, 1a 6u ce Bpao O6p30 haBo cTBapHO MOjaBUO MPEOOYYEH Y BUOJIUHUCTY
y3 JIpaMaTHYHH TPEMOJIO MepKycHja. Taj TpeHyTak je 3aHMMJBMB Kao CIHKA MOTITyHE KOHTPOIE
JUYHOCTH BOJHHMKA; MAKO BOJHUK HHjE€ BUPTYO3 HA BUOJMHH, )aBO Ha TPEHYTaK M TO ITOCTaje, YNMe
noTBphyje nma ra je mormyHo o00y3eo. Y T. 97 camMo Ha TpeHyTaK YyjeMO BHOJHUHY Yy
TPaJUIMOHATHOM 3By4Yaly Ca HCTAaKHYTOM MENOJIUjCKOM KommoHeHToM. [locie camo mrect
TaKTOBa, HEHA JICOHMIIA TIOHOBO TOCTaje OO0CNIe)KEHa PUTMUYKUM EJIEMEHTOM, y PENpU3d U
CBOjEBPCHOj My3WYKO] KyJIMUHAIIU]U CTaBa, TJe Ce COJI0 TPOMOOHA jeIMHO M3/1Baja JIMHEepaHOoIIhy
Yy OJHOCY Ha OCTaJie MHCTPYMEHTE aHcaMOuia.

Haxkow 3aBpiieTka oBor ctaBa, CTpaBUHCKHU y TIPBH IIJIaH CTaBJba IPAMCKH CETMEHT n3Mely
Hapatopa, BOjHMKA W haBona. YmuameHn 3a cynOMHY BOjJHHMKA, HapaTOp My CyrepuIle aa ca
haBoJtom 3amovHe Urpy ca Kaprama, 9uMe Ou ce oTapacuo haBosioBOT HOBIIA, 300T KOjeT MOXeE Ja
MaHUITyJIHIIEe BUMe. To je HauWH J1a BOJHUK 3all0YHE TPHUUy O Mo4YeTKa, cTojehn paBHOIpaBHO
ca haBosom, yeMy JONIPUHOCH YHE-EHUIIA Ja je haBo nmpeoOydeH y KOHIIEPTHOT BUOJIMHUCTY U Ja

uMa BHOJMHY. [Ipen myOnmkoMm Cy OHM Haum3riel jeiHaku, 06e3 o03upa Ha Mohu koje haso
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nocenyje. Tako ce, 6apeM Ha TpeHyTaK, YMHE KAaO TAKMHUYApH ca MCTUM IAHCAMa y KOIKapCKOj
UrpHu.

Kako urpa 3anounme, haBo nmounme aa 1o6mja, anu ce pusndku oceha cse nommje. Bojauk
ra, y3 acMCTEHIIM]y HapaTopa, Haluja Ja ra moTmyHo notyde. OH KOpUCTH NPUWIKNKY haBosose

HeMohw 1 Kpaje My BHOJHHY, a haBo mama ca cronuie.

Manu xonyepm

HajpenpeseHTaTHBHMjU pEeNeTUTHBHU edeKkaT Mojena ucKazaH je 'y Manom kouyepmy,
Hajly’KeM O] CBHX CTaBOBa. 300T TOra, OH je MOoCceOHO 3aXTeBaH 3a MHTENPETaIH]y, HAPOUHUTO 3a
TpyOaua. Y NpuINYHO KOMIUIMKOBAHO], KOHTPAIYHKTCKH MUCAHO] (GaKTypH, 4yjy C€ pa3IuuuTH
MOJIENH, a TIOHEKa]l IBbUXOBU (parMeHTH KOje TeK Ha MOMEHTe pa3zasHajeMo. OHHU Cy ca HOBUM
MaTepHjaJioM TOMEIIaHW y CBOJEBPCHH BPTJIOT KOJHU OJHINE ONTHMH3MOM, a BHOJHMHA KoOja je
MIOHOBO y pyKama BOJHUKA Jaje My CHary 3a HOBE MOJyXBarTe U criacaBame npuHIese. CTporoct
KOJOM je aHcamOJl MHCTpyMeHaTa KpeupaH y IEJMHY NEPIUIHpa ce Kao CPEIUINTe, OJHOCHO
HeHTap kKoju Manu xonyepm 3ay3uma y naptutypu. [lojaBipuBame HOBUX MOTHBA U mojcehame
Ha OHe, Beh mpeicTaBibeHe y MPETXOAHOM MY3HYKOM TOKY, YHHHU CBOjeBPCHY MpEXy pedepeHiy,
KOju ()YHKIMOHHUIITY Kao 3HALlM BpeMEHCKuX ofHoca. OHM MpeACTaBibajy jeHy O] IEHTPaTHUX
TeMa JieJia, Te Ce KaKo BHIMMO CIIPOBOJIC HE CaMO Y cajpxkajy, Beh M KOMIIO3UTOPCKOM MOCTYTIKY .
VY ckiany ¢ TUM, MHTEPECAaHTHO je HanmoMeHyTH Aa CTpaBHHCKM BEOMa CTPHKTHO MOIITYje
penocien u3narama MOTHBA (OHUX KOJH CYy MPOIIUTH, U OHUX KOjH he ce TeK MOjaBUTH), aKO UMaMO
y BUy MAPTUTYPY Y LenuHu. Tako je Manu konyepm 3atnpaBo [lpuua o 6ojHuxy y Mmasiom. Bpeme
YHHU jeIaH O]l KJbyYHUX acriekaTa jielia, a haBo je Taj Koju ra mocejyje Wid bUMe Biaia. Y IpaBo
3aTo, mojacehameM Ha MOTHBE M3 MPETXOIHOT MY3HUYKOT TOKa y Manom KoHyepmy KOMIIO3UTOD
HOCTIIKE JeTUHCTBO Jena. Moryhe je youuTn Benukd Opoj My3MUKHX eJeMeHaTa Koje je ayTop
M3JI0KUO paHHje, ajli U OHKMX Koju he gohm y HapenHum ctaBoBuMa. Kasia ce Ha TpeHyTaK YHMHH
Ja je BojHUK moOeano haBona, dyjy ce MOTUBU U3 Basonose necme u Tpujymgpannoe mapwa,

UCIIpEIUIETaHn ca OoHuMa U3 Manux apujuya kpaj nomoka, Kpamwesckoe mapwa n Bojuukogoe
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mapwa. Manu konyepm je MECTO y KOjeM je 3alpTaHa BOJHUKOBA Cy/J0WHA, a My3HKa je Ta Koja
TI0Be3yje HEMPEMOCTHBE BpPEMEHCKE ojipeanue.5

be3 o03upa Ha TemaTcke MaTepujaie KOjHu Cy C€ BE3WBAIM 3a O/ApeheHU KOHTEKCT Y
HPETXOAHOM MY3UYKOM TOKY, Manu konyepm nocenyje cnenuduany Gopmy, TeMOp U Kapaxrep.
Haxo ce, ¢ 003upoM Ha IpaMCKU TPEHYTAK Yy KOjeM BOJHUK Y3HMa BHOJIMHY U TIOHOBO ITOYUIHE Ja
CBHUpa, o4eKyje aAa he BuonnHa 6utn ToMuHaHTHA y aHcaMmOry, CTpaBUHCKH TO n3berasa. CBe OHO
IITO C€ JJOTOAMJIO MMAJIO je YTHIIA] Ha BOJHUKA, 1A C€ TAKO MOKE M TYMAuUTH JCOHHIIA BUOJIUHE Y
yCTajlacaHO] MacH NMTOHOBHHX H3J1arama Beh mo3natux MoTtuBa. OHa je Jeo IerHe, HA MOMEHTE
OCLIMJIATOPHO Ipal)eHa U BpJIo YecTo y Mapy ca KOHTpabacoM Kao Ha MOYETKy Jiena, y Bojrukosom
mapuwy. IHTEpecaHTaH je mojaaTak aa uctopujcku ¢akt ynyhyjy aa je Pamu kao cuenapucra Ha
TOM MECTY MHUIIMjaJHO JKEJICO J1a CTaBH HyMepy Koja O mpejcTaBuiIa BUPTyO3a BOJHHKA KOTa
KpaJb yHajMJbYje J1a 3a0aBJba 0OJIECHY MPUHIIE3Y Ca IO3HATUM JIEJIMMa U3 BUOJIMHCKE JTUTEpaType,
m3mely ocranmux Cen-Canca (Camille Saint-Saéns, 1835-1921) n Taptunuja (Giuseppe Tartini,
1692-1770), anu ce ox Tora oxycrano.®

Kana ce my3nuka kynmunanuja y T. 101, mpekruHe HEOUEKUBAaHUM CBETIIOCHUM €(EeKTOM
Ha CIICHH, Yyje ce€ HapaTop Koju ce oOpaha mpuHIE3H ca peunmMa na he yckopo nohu cracumarg
KOju je noHo8o nponauiao cebe M 3amo wmo je epahen y scusom, y sxcusom epamuhe u gac. Y
Manom xonyepmy CTpaBUHCKU je TOCTUTA0 MY3WYKH KOHTHHYMTET KOjU je oMoryhmo nma ce
caJipKaj CjeMHH IOHABJHAEM OJIOKOBA Ca PAa3IMYUTHM MY3WYKUM (parmentuma. OHH Cy
CHOjeHH CHenu()UIHOM TEXHHUKOM Y3 WCTUIAKkE JIMHEAPHOCTH, ald M 300T YIpaBO OBUX
HajJpeanHux ocoOuHa HapatuBa. Kako wucnpexkumanu ¢GparMeHTH MOTy OWUTH CjeAMICHH Yy
KOHTHHYHUTET KOjU Jaje CIIyIIaolly JeTUHCTBEHY MY3WUKy HJe]y WM yTHCAK j€ MHTame KOje
komno3utrop Enmor Kaprep (Eliott Carter, 1908-2012) nocraBspa kaja pasMarpa yjiory Kojy
My3uka CTpaBUHCKOT UTpa y CjevbaBamby TEKCTOBA KOjU HEMajy yOOWYajeHHM KOHTUHYHTET Y
canpkajy.®’” Kaprep mnpenosHaje crnoco6HocT CTPaBUHCKOT Ja HOCTUTHE — Cjedurbeny

ppazmenmayujy®®, Ganancupajyhu mel)y cHa)HO CyNpOTCTaBIbEHUM eJIeMEHTHMA, 03 Iry0Ibemha

% Philippe Girard, “Histoire du Soldat, The Music of a Text”, y: Maureen A. Carr (ed.): 4 Facsimile of the Sckeches
(Middleton, Wisconsin: A-R Editions, Inc., 2005), 25-26.

% Ibid., 25.

87 Eliott Carter, “Stravinsky: A Composer’s Memorial, Perspectives of New Music” Vol. 9/10, 3 mpema: Maureen A.
Carr: After the Rite, op. cit., 92.

%8 Stone and Stone, (eds.), “The Writings of Elliott Carter” (Indiana University Press, 1977), 304, npema: Jonathan
Cross, The Stravinsky Legacy (Cambridge: Cambridge University Press, 1998), 8.
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bUXOBOT MJICHTUTETA U Pa3IMIUTOCTH, jep YIpaBO KPaTKH, TUCKPETHH (parMeHTH, KOJIHUKO TOJ
rpy0o 6mnu MelhycoOHO moBe3aHH, CTBapajy JeJI0 Koje ce APKH 3ajeJHO Ha HOB U JIEJIOTBOPaH
Haunn.%’

Kao u y nurepapHoM tekcty, CTpaBUHCKH KPO3 My3UKY CTBapa CUTYaIlHjy KOja BpEMEHCKH
crmaja norahaje Koju ¢y ce oBWIN Tipe Manoe konyepma, a 3aTUM ¥ HaroBeIITaBa OCTaTaK Mpuye
KOju pesyntupa TpujymoM hasona, kao nadpeanna myszuxa. Tu macaxu Manoe xonyepma
CIy’K€ Kao MHMKPOKOCMOC 3a KOMIIO3UTOPOB MPHCTYI CTaBy WIYCTpyjyhu CIOj CTBapHOT M
HasipearHor. [Ipema ATOPHOBOM MHIIUBEHY, OCHOBHH CJI0j HEOKJIACUIIM3Ma HHjE TOJIMKO yIaJbeH
Ol HaJgpealu3Ma, T€ OH HEOKJIACHIIM3aM CMaTpa KOHAaYHHUM HCXOJOM Hajapeanu3ma
CrpaBuHckor.”!

Y 0BOj CIIeHH ce CTIO3Haje U CHara My3HKe, jep j€ MOCEe0BambeM BUOJIMHE, BOJHUK TOHOBO
CTeKao caMoyBepeHOCT. Buonuna je meradopa xHUBOTa, CUMOOJ HEroBe JIylle U OHOra IITO je

M3pa3 HEeroBe JIMYHOCTH, Al U CYNPOTHOCT CBETY THINKMHE KOjH MPEICTaBiba haso. >

Tpu nneca

OHo mITo je HajaBJbeHO Y Manom konyepmy, necuhe ce y HapenHoM ctaBy, Tpu nieca. OH
j€ KOHIMMIHpaH Kao jeIMHCTBEHA My3HMYKa IEJIMHA O]l TP Pa3IHuUTEe UTPe, KOje ce MPeIuBajy
jemHa y npyry. bamr kao u mpeTxoHu, ¥ 0Baj CTaB j€ 0J1 OCTAIINX JIy>KH I10 Tpajamy. Kommo3uTtop
ra TpeTupa Kao JIMPCKY CIIeHY Y KO0jOj MOKa3yje BEIITHHY Jia UCTAKHE KapaKTEPHCTUKE CBAKOT
1ieca moHaoco0, ¥ TUME WX UCKOPHUCTH 3a TyMademe eJeMeHaTa JpaMcke paame. Ha taj HauuH je
TaHro, CeH3yalaH U BeoMa momyiapan y EBporu Tor 10o6a, ynorpeOsbeH y ClieHH MPBOT CycpeTa
NpUHIIE3e ca BOJHUKOM, KaJa ce oHa Oynu. Bammep W pertajM cy HpeAcTaB/beHU HUXOBUM
yIeUaT/bUBUM €JIEMEHTHMA, IPE CBETa pUTMUYKHM, KOjU IOMHHUPA]Y Y OJTHOCY Ha MEJIOJIH]CKE.

To je mecto kaga CTpaBHHCKH €BHICHTHO KopHucTu Tpehu Tomoc, miec. Banuep, Tanro u
pertajM ciyXe Kao KOHBEHIIMOHAJIHM IIPUMEpPH, 3ajelHO0 ca DBasonosum niecom, AO0K Ce

Kpamescku mapw Moxe mocMarpaT Kao CIOj J1Ba TOIOCAa Y KOjeM je 1macoa00ie CakpuBeH n3a

% Idem.

70 Max Paddison, ,,Adorno’s Aesthetics of Music (Cambridge: Cambridge University Press, 1993)%, 90, npema:
Maureen A. Carr: After the Rite, op. cit., 90.

"' Theodor W. Adorno, Quasi una Fantasia: Essays on Modern Music (London and New York: Verso, 1992), 156,
npema: Ibid., 92.

2 Girard, op. cit., 26.
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MaplIeBCKOT HacioBa. Ha Taj HauMH ce Kpo3 KOHBEHIMOHATHE My3WYKe obpacle cirymanaif
noBesyje ca onapeheHMM KOHTEKCTOM y KOjeM ce OJBHja paama. Vmak, OoHM ce KOpHUCTe Ha
HEKOHBEHIIMOHAJIAH HAYHH, MPUWIMKOM Yera JI0JIa3| JI0 MPOMEHEe yOoOHuajeHuX acolujarmja ca
KOjuMa ce MoBe3yjy.

Jlox mpuHIIe3a JIeXH Y CBOjO] 0/1ajH, BOJHUK yJIa3u M MIOYHHE JIa CBUPA TAHTO, yCpel KOjer
ce oHa OyM ¥ TTouHmbe Aa tierne. bes o63upa mro je Taneo y Hajehoj mepu ayo nsmely Buonmae
U TEepKyCHja, OH ce MPAaKTHYHO MEepUUNHpa Kao BUOJHMHUCTHYKU coyio. To je W O4eKHBaHO, C
003MpoOM Ha yJIOTy BHOJIMHE KOja MpeACcTaBba BOJHHUKA, a TIepKycHje haBoiia, KOju Kpo3 0Baj TUIeC
BOJIC My3HUKy OUTKY. tbuMe moMHHUpa PUTMUYKH MOTHUB KapaKTEPUCTHUYAH 3a TAHTO y KOjeM Y
HU3Yy O]l YETHPH IIeCHAeCTHHE HenocTaje Tpeha. OH Mmokasyje CIIMYHOCT ca MyHKTHPAHUM, Kao U
CHUHKOIIMPAHUM MOTHUBOM, 00a Y Tpajamy YeTBPTUHE, IPU YEMY CE€ HCTUYE M HarjamiaBa mocieama

o1 UCTHUPHU ICCHACCTUHC.

[Tpumep Op. 8 — IIpuua o sojuuxy: Tpu nieca (Taneo), 1. 1, 3, 5.

4 =C.80 ;
B.D./S.D.I(unsnared) DA

Uyje ce u haBonoB, OCHMIATOPHH HIECHAECTUHCKM MOTHB; yIpaBO Kaga Ha TPEHYTaK
CJIylIaiall TOMHCIIY J1a j€ OH 3ayBeK HeCTao, My3HuKa 1mojiceha Ja je jour yBeK Ty. Y TpeHYTKY Kaja
ce mpuHIie3a Oyau, 3a4yje ce KIapuHeT. Tako ce 0Baj HHCTPYMEHT MOXE CMaTPaTh PEeNpe3eHTOM
MPUHIIE3€, HA UCTH HAaYMH Ha KOJU C€ TPETUPAjy BUOJMHA U MEpKycHje, 6e3 003upa Ha TO MITO ce
y 0BOj (DyHKIHjH KITapUHET Y MapTUTYPH TI0jaBJbyje jeIUHU TYT.

Komrosurop je HoTpao aa ce HajBehu €0 BUOJIMHCKE ICOHUIIC U3BOIN Ha 2e KUIH J1a On
ce MOCTHUIJIa MpayHa, MUCTEepHO3Ha atMocdepa. Y T. 34 mpuHIE3a MOYUBE CBOj TUIEC KOjU je
HCTaKHYT Op3UM KJIQPUHETCKUM MOKPETUMA, Y3 KOJU 3BYK BUOJIMHE ITOCTaje HEYKaH U CBETIUjU (Ty
¢dpa3y notpebHO je cBUpaTu Ha Oe xuik). CBOjeBpCHA penpu3a OJ[BHja C€ Y HACTaBKY, Kaja ce

MOHOBO Yyje 3BYK BHOJHMHE ca MOYETHUM MarepujaioMm. Ha kpajy Taunea BuonuHa paspabyje
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haBooB OCIMIATOPHU MOTHUB y MpaTHHU MEPKYCHja, KOjU ce TOTOBO HENPUMETHO MpEJHBa y
Banyep.

Komuko ce CTpaBUHCKOM J0MaJa0 TaHTO, TOBOPH U MOAATAaK Ja je jOIl jeTHOM, KaCHH]e
TOKOM Kapujepe, OMo MHCmMpHcaH OBMM IulecoM. lomune 1940. Hammcao je HCTOMMEHO
OCTBapemE 3a KJIaBUP, KOje je J0 aHac OCTajo jeHO O] ’erOBUX Hajuemhe CHUMaHUX Jiea 3a
OBaj MHCTPYMEHT U JI0)KMBEJIO HEKOJIMKO Tpepasia 3a pa3iuuuTe ancaMmoue.

Banyep je oacex penatuBHO jeqHocTaBHEe dopMe. Menoaujcku marepujai je MOBEpeH
BHOJIMHH, KOHTpabac HOCH BAIIEPCKH PUTMH30BaHy MpaTlky Y BUAY 0acOBCKe JUHH]jE, a Garor,
KJIApUHET U TpyOa IoHOce OpHaMeHTe. Tpuiepu y IEOHUIM BHOJHUHE, alld M J0cTa Op3 TeMIlo
nu3Bohemwa (derBpTrHa = 184-192) ymHEe na ce yMecTo CBEYaHOI M PACKOIIHOT Bajlepa uyje
3arpaBo HEroBa Kapukarypa. Tpu ozaceka Gpopme y K0joj ce H3MEHEHO MTOHABJbA MPBU JE0 MOTY
Ce YOUHTH OJ TOYeTKa A0 T. 26, Ipyru aeo A0 T. 56, na 6u ce Tpehu aeo mpenuo y xody, koja y
JICOHUIIM KJIapHHEeTa HajaBsbyje Tpehu crtaB (T. 96) — MyHKTHpAaHU PUTMUYKH 00pasall perrajma

KOju /10 Kpaja Banyepa noOMAHUPA HEIOKYITHOM 3ByYHOM CIIMKOM U 3ay3UMa CKOPO CBE JICOHHMIIE.

[Tpumep 6p. 9 — IIpuua o eéojuuxy: Tpu naieca (Banyep), T. 92-103.
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[TyHKTHpaHU pUTaM perTajMa CUMYJITaHO je U3JI0’KeH ca pUTMOM Bajuepa. Ha oBaj mpumep
MOXe ce NpuMeHUTH KapTepoB TepMuMH npeceyarba,”” KOju ce y OPYTUM, TPETENKHO
HEOKJIACUYHUM, AenuMa CTpaBHHCKOT BE3UMBAO 32 APAMCKE €JIEMEHTE y Pajibi, aji HE U Y OBOM
ciy4ajy. Baayep ce 300r Tora Moxke cMaTpatd (GyTYPHCTUYKUM WIH, 10 AJIOPHOBUM peuuMa,
MPAOUYUOHATHOM MY3UKOM HYeUl/baHOM Y No2pewHom cmepy,’® o Tome mTo oH oTyhyje jesuk
KJIIACHYHUX MojieNa. Baayep je Moryhe TyMaduTH U Kao TIapO/IH]jy WIH CaTUPY, jep OBaj TUIeC TyOn
yoOu4ajeHy Iperno3HaTIbUBOCT. Y HEeMy KOMIIO3UTOP HE HACTOjU J1a O’KMBH MPOILTY TPAJAUIIH]Y,
Beh 1a ce pyra nomyiapHUM KOHBEHIIMjaMa.

Beha HoBuHa 3a TO Bpeme 6110 je yBol)eme y KiIlaCHuHYy MY3HKY, J0 TaJa He TaKO MO3HATOT,
pertajmMa. YOp30 HakoH HacTaHKa [Ipuye o 60jHuxy, CTpaBUHCKH je OBaj IJIeC MICKOPUCTHO U 3a
OKOCHHITy jOII jEeJHOT OCTBapemha HCTOMMEHOI Ha3WBa, KaMEpHOI Jella 3a jelIaHaecT
MHCTpYMEHaTa, Kao U 3a 1ieso Knasupcka pez-my3uka HacTano roJuHy JaHa kacHuje. M36op oBor
ieca MOXK€ C€ TYMAuWTH TaJa akKTyelHOM TEHACHIHUJOM y CTBapajamTBYy KOMIIO3UTOPA,
3anodeToM jomr ca Ilempywixom, Kojy ANOpHO HasuBa unganmunnom gazom.” OmylieBbeH
CBEXXHHOM, JOIII HETIO3HATOM METPUKOM U MY3UYKUM J€3MKOM aMEePUYKOT IJIeca HEJICBOCMHUCIIEHO
LpHAYKOT nopekyia, CTpaBUHCKU j€ Y OBUM KOMIIO3UIMjaMa 5KeJIeo J1a HalpaBu MOPTPET - CKUILY
OBE HOBE My3WKE 3a WIpy, Hajyhu joj 3Hauaj KOHLEPTHOT KOMaJa, Ha CIMYaH HAYWH Ha KOjH
I1loneHoBM BajIlepy HUCY IUIECHH BAILIEPH, HETO H-eroBe Cluke.

Peemajm je pUTMUYKM HAjKOMIUIEKCHUJU OJICEK, Ca MYHKTUPAHUM WU CHHKOIHPAHUM
PUTMOBMMA KOjU JOMHHHPAJy CBHM HMHCTPYMEHTATHUM jaeoHunama. [laptutypHa crnuka ce y
OJIHOCY Ha TioueTak 7anea yCloXmaBa, jep Peemajm ykibydyje cBe Behu Opoj HHCTpyMeHaTa, Te
Ha Kpajy cBUpa mecT My3udapa. [lyHKTupanu putMudku oOpasail JOMHUHHpPA OJCEKOM, YHja ce
HUT JIBa IyTa MpEKuJa CIMYHOM (pa3oM, Koja ce He caMo 3BY4HO, Beh M BH3yenHO u3aBaja y
naptutypu. Haume, CTpaBuHCKM Ha TMUM MecTHMa, oX T. 20-36 u ox 1. 64-75, mpumemyje
MOJIMMETPHjy ca CMEHOM Ha CBakoM Takty (4/8, 5/16, 7/16...) koja jacHO oxyaapa off yCTa/beHOT

MeTpa perrajMa y octaium Qpaszama.

73 Maureen A. Carr: Multiple Masks (Lincoln and London: University of Nebraska Press, 2002), xxiii-xxiv, 249-50,
261 y: Maureen A. Carr (ed.): 4 Facsimile of the Sckeches, op. cit., 12.

74 Theodor W. Adorno, Quasi una Fantasia, op. cit., 173, npema: Maureen A. Carr (ed.): A Facsimile of the
Sckeches, op. cit., 4.

75 Christopher Butler, Stravinsky as Modernist y: Jonathan Cross, The Cambridge Companion to Stravinsky, op. cit.,
27.

76 Urop CtpaBuHckH, Xponuxe moz scusoma (beorpan: I'padokomepir, Kymona, 1994), 60-61.
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[Ipumep 6p. 10 — Ilpuua o eojuuxy: Tpu nieca (Peemajm), 1. 20-36.
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Ha kpajy Peemajma, npuHIle3a najia y 3arpJbaj BOjHUKA yCpel Kojer ce mojassbyje haso,
oBora rmyTta HernpepyiieH. OH MOHOBO CTyIa Y aKIKjy ¥ MOKYIIaBa J1a y3Me BHOJIMHY BOJHHUKY, KOJH
TaJla CXBaTa Jia ako JJ03BOJIH Ja OcTaHe Oe3 BHoJIMHe, n3ryouhe u cede. HaBo nounme aa ce rpum,

MocycTaje Ha Horama u cBe Buiie je omahujan. Taga 3anounme Hago.vu niec, Ka0 BOJHUKOBA

MoCJIeTihba Hajla J1a MoKe modenuTy hapoda.

‘baesonos niec

[Topen Tora mTo He HOCH Ha3UB HUjeTHOT CIIeUU(UYHOT TUIeca, Pagoios niec je CUTypHO
jeaHa on ymeyaTJbUBHjUX HyMmepa y [lpuuu o 6ojuuxy. Y OJCYCTBY TEKCTa, My3HKa JOHOCH
HEU3BECHOCT haBoJioBe Cy10MHe, KOjU je HaTepaH Ha MaHWYHH, T1eMOHCKH 1uiec. OH je rpaheH y
dbopmu Tpozena mpu 4eMy cy NpBU U PENPU3HU OJICEIIM BapUpaHU, XOMO(POHE CTPYKTYpe, JO0K je
IEHTPAIHA OJICEK KOju oOeliekaBa TOJUPUTMHja, HE TaKO Jyradak, jeAHO OJf TEeXHUYKH
Haj3aXTEBHUJHX MECTa y MapTUTYypH. bamr kao mro ce ciaymajyhn Moxke moMuciutu aa je haso
HaJ[BJIa/1a0 BOJHUKA, TAKO CE MOXKE OCETUTH M My3udap cBupajyhu oBaj oacex!

Jom jeman hHaBoJIOB MOTHB j€ M HU3 OJI YETUPH TOHOBJbEHA TOHA y YETBpPTHHAMa ca
HarjlaneHuM akueHTuMa. OH je mpBU MyT uU3loxeH Yy Kpamwesckom mapuy y T. 97 (BUOIHHA U

KJIApUHET), 3aTHM Ce MTOHaBJba y Manom konyepmy on T. 29 (TpoMOOH), a TOTOM YHMHU MIPBY TEMY

‘baesonosoe nieca.

[Tpumep Op. 11 — Ilpuua o éojruky: ‘Basonos niec, moYeTaK.
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Hauun Ha koju CTpaBUHCKH KOPUCTH JIBa OCHOBHA MOTHBA YHYTap IyHe (hakType YBOJIHUX
TaKTOBA MOMaXKe y 00jalllmbaBamy cjedurbeHe pacmenmayuje. tby npeacrapibajy ca jeiHe CTpaHe
OCLIMJIATOPHU MOTUB Y OCMHUHAMa y JICOHHIIaMa KJIapuHeTa, ¢parota u TpyOe, 1 pa3iokeHu MOTUB
JIOMHHAHTHOT TEPIKBAPTAKOpAa ca MOCTYITHUM pa3peliemheM HaHmKe, ca apyre. OHH y4ecTBYyjy
Yy MOHTaXH KOja MOMake IPH CjeHbaBamby Pa3IUUUTHX elleMeHaTa. PparMeHTH ¢y KpaTKd U
Y4eCTBY]jy y HaATpaImku OJI0KOBA.

[TojaBa cuaKOTIUPaHOT H)aBOJIOBOT MOTHBA MMOMaXe MPH IeHUHUCABY IIEHTPATHOT OJICEKa,
Te 01 T. 16 ca XpoMaTUKOM BHJIMMO Kako HaBo TOHOBO yCIOCTaBJba KOHTPOJY HaJ CUTYaIlH]OM.
OH je motekao, Moxe ce pehu, o1 T. 64 U3 MpBOT cTaBa, Bojuuxogoe mapuia, T1Ie je CIM4aH MOTHB
takole uckopuiheH Ha MecTy KyJIMHHaIHje cTaBa. Y Baso/106 niec, KOPEH MOTHBA j& U3JI0KEH

y T. 12-13, na 61 ce BpXyHall My3U4Ke MUCIIU IOCTUTA0 y CerMEeHTy oA T. 16-29.

[Tpumep 6p. 12 — Ilpuua o eojuuxy: bBasonos niec, T. 16-29.

50



Hapounto 300r oBOT 0o7iceka, KOjUM HIIaK HajBUIIC JOMUHHUPA KOMILIEKCHOCT PUTMHUYKE
CTpyKType, Basonos niec n Ha xpajy Tpujymgpannu mapuws Mo CBOM KapaKTepy acolupajy Ha
IpOTEeCKHY arpecuBHOCT [loceeherva nponeha, ca ymoTpeOOM EKCTPEMHHUX perucrapa y
JICOHUIIaMa CBUX MHCTPyMEHATa U YIOPHHUM JMCOHAHIIaMa, Mako je BHONIMHA y pyKaMa BOjHUKA,
HEH 3BYK Ipumaaa haBoiy ca KojuM OH HajaBJbyje modexy. CBenpucyTHOCT haBosia oMueHa je u
OCTHHATHUM MOTHBOM KOjH TIOPEKJIO By4de u3 Manux apujuya Kpaj nomoka'y 1€OHUIIA KOHTpabaca
u oBJie ce Hanaszu o1 T. 30-38 m o1 1. 63-70. Ha wera je HaarpaleH ociiyiaTOpHA MOTHB Y ICOHUITH

KJIapuHeTa, Kao U TpaHncpopmucaH haBojaoB MOTUB 1obeie y IEOHUITN BUOJHHE.

[Ipumep 6p. 13 — Ilpuua o sojnuxy: bBasonos niec, T. 63-70.
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[TpuHIIE3y OBa My3HKa OCHAa)KH M OHA IIPECTaHe Jia ce IIamy haBosa. 3ajelHO ca BOjJHUKOM

oABJIa4dec haBona, I[p)KehI/I ra 3a Kpuja.

Manu xopan

Jlok 3arpJeeHu ciiaBe TpeHyTHY modeny, uyje ce Manu kopan. Y HeoOndHoj (hopMu 01 caMo
0ocaM TaKTOBa, OBa KpaTkKa, au yOelsbHBa (h)pa3a mpeacTaBiba KOHTPACT MPETXOIHUM IUIECHUM
dbopmama U CpeaCcTBO KOJUM j€ ayTop JApaMaTH30Ba0 MOETCKO 3Hadyeme auopera. Mako ce y m\oj
MOJKE€ YOUHMTH CaMO Ha3Haka oHora mto he CTpaBUHCKHU paJuTH y HAPEIHOj, HEOKIACHYHO] (ha3u
CBOT CTBapaallTBa, 3ajeJHO ca Beiukum Kopaiom, 0Baj CTaB YNHH €KCIIEPUMEHT 3a paji ca CTapuM
dbopmama Koje TpeTupa MOJCPHUM MY3WYKUM je3ukoMm. [Ipema AJOpHOBOM MHIIBEHY, Ca TUM
MOCTYIIKOM KOMITO3UTOP C€, YMECTO HEOKJIACHIIU3MY, IIPUOIIMKaBa HAIPEATH3My Ca MOHMANCOM
CHO6a KOjoM aymopu KoHcmpyuuty ocmamax 6yonoe dana.”’ Takole, oBa 1Ba cTaBa IpecTaBibajy
nap M y KOMIIO3UIIMOHOM NpuHIHMIY. HawmMe, rynadku WHCTpYMEHTH 4HMHE (OH Ha KOjeM je
Hajorpahena xomopoHa CTPYKTypa JyBauKHX HHCTPYMEHATa.

VY CeMHOTHYKOM CMHCIY, YETBPTH TOIOC - KOpaJ, MPEICTaBJbEH je y OBa JBa CTaBa Kao
Manughecm y 06e geruyune, yHyTap Kojer ce yodanajy u Mamwu: Gandape u Juec upe (Dies Irae)
HareB, JIOK je IpaMCKU eJIeMEHT KOju PYKOBOJHU PEIOCIIeIOM U3jarama MaTepujaia Mo/jeIHaKo
sHauajan.’® M360p Tomoca HMje ciydajaH, jep je kopanoM CTpaBMHCKH IOLPTA0 CBEYaHY
aTMocdepy eMOTHBHOT TPEHYTKa IPOTaroHucra y Maiom Kopany, Kao v MIPEOKPET U MEPUTICTH]Y

nenay Benukom kopany.

‘Basonosa necma

Ha Manu xopan nacraBiba ce Bagonosa necma, TOKOM Koje haBo IOHOBO M3HEHaza
W3BHPYj€ U PUTMHU30BAHOM HApPallMjOM KOja meuye y3 MY3HWKY NpPETH YIPaBO BEHYAHOM Tapy,
yno3opasajyhu ux na he, ako Jozed mzahe u3 3amka, koHauHO MacTu moA ytunaj hasona. Kao u
Bojuuxos mapuwi, 0BO je jemaH oJ PeTKUX CTaBOBa Y Bojuuxy, KOMIIOHOBAaHHX TaKO Jia C€ TEKCT

TOBOPU CUMYJITAHO y3 My3HKY. [loBUIIIeHH HauMH TOBOpa UCTHYE 3HAYCHE TEKCTa U a/IeKBaTHO je

77 Adorno, Quasi una Fantasia, op. cit., 156, npema: Maureen Carr, After the Rite, op. cit., 25.
8 Agawu, Music as Discourse, op. cit., 50.
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MPUMEHEH OBOM CETMEHTY JIPaMCKOT pa3Boja y KOjeM ce MpHKasyje JpamMcKa KyJIMHHaIlja.

HOje,Z[HOCTaBJ'LCHa HHCTPYMCHTAJIHA IIpaTkha je KOHOUIIMpaHa Ha UCTHU HAYWH KaO0 Ha MMOYCTKY

Bojnukoeoe mapwa w takohe je monesbeHa KOHTpabacy M BHUOJWHHU y CTHIIY OCTHHATA WU

MOTOPHUKOT IyJjca. by noBpemeHo nomymaBa MOYETHH MOTHB U3 HCTOT CTaBa, KOjUM TpyoOa u

TPOMOOH 3aMOYuby JIeJI0, OBOTa IyTa PUTMUYKHU j€THOCTABHUjH, O€3 IMyHKTUPAHUX HOTA.

[Tpumep Op. 14 — Ilpuua o eojruxy: Basonosa necma, 1. 1-15.
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Ha Taj Haunn CTpaBUHCKM pUTMH30BaHy Hapalyjy UCTHYE Y MPBH IUIaH, YHUME MOJMKE

JIpaMCKy TEH3W]y W yCMepaBa MaKiy Ciyllanaina Ha TeKCT. To je jemaH ol MpBUX IpUMepa

ETOBUX KOMITO3MIIMja Y KOjMa je KOPUCTHO (PAHITyCKHU je3UK, Y KOjeM ce MOKe TIPUMETUTH Jia

AKIICHTHU Y TCKCTY YBCK J0JIa3€ Ha MPUPOJHO HAIrJIalICHE JACJIOBC TAKTa. Tex ce MMOBPEMECHO '-Iy_]y

MOTHUBH JICLIEHTHE TNpaTie ca MoyeTka mpuue, noacehajyhu ox dera je cee moveno. MoTuB y

53



TpOMOOHY ce JiBa IIyTa I0jaBJbyje, Ha MOYETKY U Ha Kpajy CTaBa, a MOHABJbalkE y OJHOCY HA
NOYETHN CTaB YMHH 3a0KPY)KHBAbC JieJia Ha JIBa IUIaHA: YHyTap CTaBa M YHYTap LEIOKYITHOT

OCTBApCH:A.

Benuxu xopan

Kao u Manu xopan, n Benuxu je 3aCHOBaH Ha TPaAHUIIMjU JTyTEPaHCKUX KOpasia HEeMadyKe
IPOTECTAHTCKE LIPKBEeHE My3HKe. OH MpHKa3yje MocIeIbU CyCpeT BOJHUKA ca haBosIoM, a ;eroBo

MECTO Yy I[paMCKOj padmbu JOHOCH IMMOYKY IPpHUYC Ja YOBECK Y )KUBOTY HC MOKEC CBC UMATH!

Huxo ne mooice umamu cae,

To je 3abparveHo.

Mopaw naywumu oa oupau.

Jeowna cpeha je ceéa cpeha;

Hse, kao u 0a ux nema.

OBaj cTaB je KOMIIOHOBaH Ha OCHOBY XapMOHHW30BaHOT Kopana Mohua mephasa je naw
boz (Ein feste Burg ist unser Gott) n Tipe/icTaB/ba jeJlaH O]l Haj3aHUMJBMBUJUX TpuMepa ymeha
CrpaBuHckor. Konuko je oBaj HaneB 0MO 3aHUMJBMB KOMIIO3UTOPHMA Y MPOLIIOCTH FOBOPH Ja r'a
je bax (Johann Sebastian Bach, 1685-1750) xopuctro y cBOjUM JenuMa 4yak TpU MyTa, ajd H
MHOTH Jpyru aytopu. Huje mormyHo jacHo Ha koju HauywH je CTpaBHHCKH, KOjU je OATajaH y
MPaBOCIIABHO] TPAIMIIH]H, MOTA0 J1a IMa KOHTAKT ca TaKO jaKUM €JIEMEHTOM 3aIlaJTHe TEOJIOIIIKE,
aly ¥ My3W4Ke KyJIType, alli ce MPETIOCTaBsba Jia jeé MOTrao Jia ra yro3Ha npeko Pegopmayujcke
cumpponuje denukca Menpaencona (Felix Bartholdy Mendelssohn, 1809-1847) koja je Takohe
HacTaja Ha OCHOBY OBOr kopana.”” Jlakie, 3a Hera je HMpaBoClaB/be OMIIO MHCHHpalHja 3a
KOMITIOHOBAH-€ JyXOBHE My3HUKeE, JOK je KaToIuIM3aM Ouo y30p 3a HacTaHaK MY3MYKUX CTHIJIOBA
3anajgHe Tpagunyje.’

Taxohe, came CTpyKTypHE KapaKTEpUCTHKE JIyTEPAaHCKUX KOpajia MOTJIe Cy OUTH MpeaMeT

nHTepecoBamba CTPaBUHCKOT; J1BA TPAHCIO3UMIMOHO E€KBUBAJIEHTHA TETPaxopja Cy HarjamlieHa

7 Richard Taruskin, Stravinsky and the Russian Traditions: A Biography of the Works Through Mavra (Berkeley
and Los Angeles: University of California Press, 1996), 1317. IIpema: David H. Smyth, Don Traut, Stravinsky’s
Sketches for the Great Chorale, 95. Ilpey3eto ca: https://www.esm.rochester.edu/integral/wp-
content/uploads/2019/06/INTEGRAL 25 smyth_traut.pdf.

80 Sarah Penicka, “Men of Faith: Stravinsky, Maritain and the Ideal Christian Artifex”, y: Frances di Lauro (ed.),
Through a Glass Darkly: Reflections on the Sacred (Sydney, Sydney University Press, 2006), 17.
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UJICHTHYHUM PUTMOM, KOja er3uCTUPajy Kao AeJIO0BHU MPOIIMPEHE T1jaTOHCKE JIeCTBHIE crajajyhu
CyOJIOMUHAHTHY M TOMUHAHTHY (yHKiujy ToHanuTeta.!! Bam kao u xox Baxa, MoTuB TBphase
YeCTO CITYXKH Kao Moka3aTeJsb KaJIeHIIe, a TTOHeKa ] 1 Kao Be3a u3mel)y nee gpase. Takohe, oba nena
Cy HalMcaHa uH 2e u UMajy jacHe ¢pasze u kanenne. Ca apyre cTpaHne, aHaJIM3a MOTHBCKOT KpETamba
CyTepHIle Ha CITMIHOCT Ca TEXHUKOM IPUMEHEHOM y paHuM recMama CTpaBUHCKOT MMCAHUM Ha
pyckom jesuky.?? Mysukomnor Xaponn Osen (Harold Owen, 1931) My3uuKkH je3uk OBOT cTaBa
nedunuie Kao nanoujamonuyuzam y kojeM CTpaBUHCKU Hadzpaljyje moHose oujamoucke ckaie
0a bu mume yrnuwmuo yobuuajene xapmoncke gyuxyuje.3> Ono o uemy ce pasnukyje o1 baxosor
KOMITO3UIIMOHOT MIPUHIIHIIA je Mpefia3aK MeJIOoHje U3 jeHe Y APYTY HHCTPYMEHTAIHY JACOHHUILY —
y T. 18-19, u3 xiapunera y TpyOy, JOK je KOJ CTapHujer y3opa MeJioJidja TOTOBO yBEK BoheHa y

HajBuIIeM riacy.

[Tpumep 6p. 15 — Ilpuua o eojuuxy: Benuxku kopan, T. 18-19.
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81 David H. Smyth, Don Traut, Stravinsky’s Sketches for the Great Chorale, op. cit., 96. IIpeyseTo ca:
https://www.esm.rochester.edu/integral/wp-content/uploads/2019/06/INTEGRAL_25_ smyth_traut.pdf

82 Richard Taruskin, Stravinsky and the Russian Traditions, 1317, mpema: Ibid, 90-91.

8 Harold Owen, Modal and Tonal Counterpoint: From Josquin to Stravinsky. (New York: Schirmer, 1992). [lpema:
Ibid, 92.

8 Tbid, 104.
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Kana ce mornena HOTHHM 3amuc, MpBO ITO ckpehe maxmy je ¢hopma ox 32 TakTa rie je
MY3UYKH TOK HCIIPEKU/IaH 3ayCTaBJbebeM Ha (hepMarama, yak ocaMm myTta. Ha Tpu o1 ocam mecTa,
YMETHYT je /€0 TEeKCTa MOYyKe KOjy Hapartop u3roBapa. Takohe, TpeTMaH HMHCTpyMmMeHaTa y
aHcamOny je Beoma crnernmduuan. Hacynmpor baxoBoM TpamuIlMOHATHOM XOpPCKOM CTaBy ca
YeTHpH JIeOHHIIe — ri1aca, CTpaBHHCKH KOpallHy (akTypy MoBepaBa AyBauKUM, allil lbHMa J10/1aje
Y TyJla4Ke WHCTPYMEHTE, KOje CACBUM ITOCEOHO TpeTHpa, Mpomupyjyhu yobndajeHa orpaHuveHa
u peructpe. 3axTeBajyhu TexHUKY ¢iaxosjeTa oj u3Bohaya, KOMIO3UTOp Oupa TemOpoBe
KapaKTepUCTUYHE 3a JyBauke WHCTPYMEHTE, YMME 3alpaBO HE MpaBU KOHTPACT, HETO OBE JIBE
rpyne npudnuxana.

Kako ce Moxe BueTH y cBeclM 3a HaupTe u3 Bunteprypa koje je CTpaBUHCKU MIPABHO Y
TOKY paaa Ha Benukom kopany, mocrojane cy OpojHe BapujaHTe pemociena ¢pasa u u3dopa
TOHAJUTETA KOj€ je KOMIIO3UTOP HCIpOo0aBao, CBE JIO MOCIEIHET TPEHYTKa, HEMOCPEIHO Ipe
mrramnama.® Tloce6HO je 3aHMMIBMBO J1a 01 LIEHTpajHe Tauke jena, pepmate y T. 14 Ha K0joj ce
HaJIa3| KaJIeHIa Ha JJOMUHAHTH, CJIE XapMOHCKa MPOTpecHja TOHATUTETa ca KaJieHllama y HU3y
keuaTH Hanwke (E, A, JI, I') % 1o 3aBpmerka craBa. Tume cy ox3Byuane KaJeHIE Ha MPa3HAM
’KHIlaMa BOJHUKOBE BHOJIMHE, KA0 BPXYHAI[ U CaBPIIEHCTBO J€AHOCTABHOCTH, YnMe je CTpaBUHCKU
JOIII je;THOM MCKA3a0 MajCTOPCTBO y CBOM KOMIIO3MIIHOHOM HOCTYNKy.Y

3axBajbyjyhu TakBUM jeTajbuMa, OBaj CTaB, MAKO HEBEIHMKH, MPEACTaBJba jETHY O]
Haj3aHUMJBPMBHUjUX TeMa 3a aHanu3y mely mysukonosuma. Y memy ce 1yjy pparmentu Jlyrepose
MeJloMje W mapojauje Ha baxoB XapMOHCKH je3WK, alld M jaCHE KapaKTEPHUCTUKE MOICPHOT
My3U4dKoT micMa CTpaBHHCKOT, KAPAaKTEPUCTHUYHE 3a Ta] MEPUOJI lbeTOBOT CTBApAJIAITBA, KOJH je
BOJIMO Y HEOKJIaCHIIM3aM.

TekcT Koju HapaTop AOHOCH, BOJM y paciuieT. Kao 1a u3roBopeHa rnoyka HUje JOBOJBHO
jacHa, BOJHUK Y pa3roBOpY ca MPHUHIIE30M 3all0YHEbE IPUYY O CBOjOj MPOIUIOCTH, YUMe ce Benuku
KOpan 3aBpliaBa, HAW3TJEA y CPeIuHHU TOr pasroBopa. OH ce HAacTaBJba Ca KEJbOM Ja MOpea
MpUHIE3e, I0h)e U ca ’hHUMa )KUBH HEroBa Majka, YuMe O CTBapHO umao cee. JIok Kopadajy Ka
TPaHMIIM, TIPUHIIE3a 3a0CTaje 32 (UM W HECTaje, a pel BOjHUKA CTyIa HaBo ca BUOJIMHOM KOjU

3aMoYnL€ 3aBPITHY CTaB, 1pujymeannu maput hasona.

8 Ibid, 116.
86y 1. 17 kafeHna je Ha TOHY e, T. 22 Ha a, T. 28 Ha e U T. 32 Ha TOHY 2e.
8 Ibid, 116-117.
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Tpujymehannu mapw hasona

OBaj cTaB JOHOCH HCTIPETIETAHO TKMBO BUOJUHE U MEPKYCHja Y OIITPOM HAJIMETamy, JI0K
OCTaJI HHCTPYMEHTHU TEK IOBPEMEHO OPHAMEHTHUKOM JIOMYHY]y MY3UYKH TOK.

Kao u hasonos niec vemrro panuje, u Tpujymepannu mapw npususa arpecujy Ioceehersa
nponeha, HaNymTalkeM TPaIUIHje, YIIOTPeOOM EKCTPEMHHX PErucTapa CBaKOr MHCTPYMEHTA H
yne4yatrsbuBuX aucoHaHnu. Jlok CtpaBUHCKH y Beruxom xopany TPUKpUBAa OpUTY 32 HEBOJBY
MOjeIMHIIA UPOHUYHUM HEOKJIACHIIM3MOM, KOjU TOCTaje Tuiaropma 3a H3HOLIEHE MOpajHe
noyke, y Tpujymeannom maputy CUpOBOAU €T3eKyLHjy MPOTaroHUCTE y3 TpoTecky. MopaiHa
cHara haBoJa, mpeoOyueHOr Y OCBETHHUKOT aHljena, je Ta Koja KoHayHO yOuja BojHuKA oKa3yjyhu
Jla MHAMBHIya HE MOJXKE J1a IPEKHUBH Y CBETY Y KOjeM BJIaJa TPaIUIIMOHATTHA MOPAJTHU ayTOPUTET.
[Tojenuuar Mopa J1a MprcTaHe Ha APYIITBEHH KOHPOPMHU3aM, KPTBYjyhul CBOjy HHIUBUIYaTHOCT,
Ja Ou MPEeXHBEO y BbeMy. YTIPaBo je My3HUKH je3uk CTpaBHHCKOT CPEICTBO KOJUM CE MCKazyje
WpOHWYHA 3a0pUHYTOCT 3a CyAOMHY mojenuHna. My3udku, Tpujymeannu mapuw KapakTEpHITy
rycTe NUCOHAHIE Megucmogenosckoe KapakTepa haBoja KOjU je KOHAYHO YCIEO Jla CTEKHE
KOHTPOJIY HaJl BOJHUKOM.

MapieBcKu TONOC 3a0KpY’Kyje LeIUHY Makpo (opme, YMMe KOMITIO3UTOP Y LEHTap Maxmbe
MIOHOBO CTaBJba MOjEAMHIIA, BOjHMKA, W mojceha Ha mouerak mpuye. To je MOCTUTHYTO H
opeheHnM MOTHUBCKHM CITMYHOCTHUMA KOje ce MOTy IpoHahu n3mel)y cBa Tpu MapIiieBcka ctaBa y
Ilpuuu o sojuuxy. Mpexa MOTHBA je HacTasia Aa OW ce cMMOOJIM30BaIa YMEH-CHUIIA J1a BOJHUK U
haBo gene cBeToBe 100pa U 371a — BOJHUK H)aBoJioB, a haBo BojHMKOB. To HUje Omita HEOOMYHO 3a
omnyc CTpaBHUHCKOT, KOjU j€ HCTY METOJIy CIIPOBEO U y APYTUM CBOJUM JIeTTUMA, PaHH]€ HACTAJIOM
Iempywixu, u HemTO KacHUjuUM aenuma, Ilepcegponu u Opghejy 38

Paznuuutn MoTuBHM Aene modeTHy (akTypy aHcamOna Ha JBa jaeia. MOTHUB HOBEpEH
KIIapUHETY, (haroTy u TpyOu, CacTaBJbEeH O] TPU MOHOBJbEHE OCMHUHE IMOTHYE U3 BUOJIMHCKOT TTapTa
Bojuuxosoz mapuia. ICTOBpeMEHO ca UM, JIEOHUIIE TPYOe 1 BHOJIMHE JOHOCE MOTHB IIOHABIbAbHA
HarJIalleHuX YeTBPTHHA KOJU CE€ MPBH MYT M0jaBuo y T. 97 Kpamwesckoe mapuia, a KOju je OTET
€BOJIyHpao O]l MOTHBA Y T. 22 Bojuuxosoe mapwia. Ynora nepkycuja Koje penpeseHtyjy hasomna je

Ha [MOYETKY Jieia Onia TMCKpeTHa, a Ou y OBOM CTaBy J00MIa CBOje IMTyHO 00JIMYje paBHOTIPABHOT,

8 Maureen A. Carr: Igor Stravinsky and Charles-Ferdinand Ramuz, A Study of Their Artistic Collaboration for
Histoire du Soldat (1918) y: Maureen A. Carr (ed.): A Facsimile of the Sckeches, op. cit., 17.
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na U JOMUHAHTHOT y4ecHuKa acHamOma. Ox T. 18 BHOJMHA JHOHOCH CIMYaH MOTHB, Y UCTOM
HHCTPYMEHTY U TEXHHUKY cBHUpama u3 T. 20 Peemajma, KOjuM OH cajia BOJU BOJHHKA y §aBOJbH
cBeT TaMe. U JI0K je y TUIeCHOM CTaBy OBaj MOTHUB OMO M3JIOKEH KOHCTAHTHO] MOJUMETPHjH, U
CMEIITEH Y KOHTEKCT PaJOCHOT TpeHyTKa m3Mmel)y BOjHHKA M MpPHHIIE3E, Ha Kpajy Jiena OH je
CTaBJbCH Y METPHUKHU pejll, y TakT 2/4, unMe no0uja MOTIYHO ApyTayuje, 3JIO0CIYyTHO 3HAYCHE.

IIpen cam kpaj, JOK BOJHUK KOopaya ucnpena haBoina, y T. 96 TOHOBO ce Uyje MOTHUB MMOHOBJbEHUX

YeTBPTHHA y JICOHHUIIaMa KJIapuHeTa U ¢aroTa.

[pumep 6p. 16 — I1puua o sojuuxy: Tpujymepannu mapw hasoaa, T. 18.
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Tpujymepannu mapw haéona He caMo Ja je BOJHUKOB KOHAYHHM TOpa3 Kaja ra haBo y3 3Byke
My3HUKe TpaTu ca no3opHuile, Beh u Tpujymd 3ma Hax 1oopum. [Tocnenmsu TakToBY Cy J0E/HEeHH
nepKycujama Kao rnepcoHudukanuju modene haBosa; y HMCTaKHYTO] MOJUMETPHjU OHE came
3aBpIlaBajy KOMaJ Ka MOTIyHOj THIIMHHU. JIOK MOCIHEeNU TParoBH MENIOJHU)CKOT acIleKTa
HaJ[jadaHd PUTMHYKUM, HITY€3aBajy Y MyK, OTOJBEHH OJ1 OMIJIO KaKBOT 60MOACTHYHOT eeKTa, 3710
W TIpa3HuHa 1mooehyjy, a caMuM TUM 1 OHO HemMy3u4ko. Bpahajyhu ce Ha modeTak mpude, oBakaB
npukas TumrHe 32 CTPaBUHCKOT MPECTaB/ba My3UUKY CIHKY CyAOHHE M0jeIUHIIA U TIOCIEIHILY

paTHOT TIOKO0Jba, JeTHOT 01 HajBehuX y NCTOpHjU YOBEUAHCTBA.
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AHau3a esieMeHaTa uHTepnperaunuje y Ilpuuu o éojruxy

Wnrepnperanmja [lpuue o 6ojuuxy TpeAcTaB/ba BEIUKH HM3a30B 3a celAaM My3Huapa
WHCTPYMEHTAINCTA, Ka0 M 3a aHcaMOn y nenuHu. OBO KaMEpHO OCTBAapemE KOje YKIbydyje H
TIIyMIIE U Tulecayde, Kako je MPUKa3aHO Yy MPETXOAHOM IOTJIaBJby, BEOMa j€ CIOXKEHO IO CBOjOj
dbopmu, a maxkmba U KOHIIEHTpaIija MoTpeOHe 3a n3Boheme KOMITO3UIIMje KOja yoOu4yajeHo Tpaje
OKO TIe/IeCeT MUHYTa, Tpeba faa Oy Iy Ha BUCOKOM HUBOY, IIITO JIOJAATHO OTE€KaBa HHTEPIIPETALIN]Y.
W1 mopen 4nmeHHUIIE Ja je TJIaBHU MPOTArOHUCTA MPHYE BOJHUK, OJHOCHO HEroBa BUOJIMHA, OHA
HEMa JIOMHHAHTHY YJIOTY y KBaHTHTaTUBHOM, Beh y KBAJIMTATHBHOM, OJJHOCHO JIpaMaTypIIKOM
cMmuciy. 300T TOra, /eH 3Ha4aj ce MOXKe TyMauyuTH Kao npea mely jeonaxkuma. C 003upoM Ha
PUTMHYKO OOTaTCTBO MHCTPYMEHTAIHUX JICOHHUIA, KOj€ C€ MOXKE CMaTpaTH Haj3HAuajHUjUM
obernexxjeM oBor nena Mropa CTpaBHHCKOT, HHTEPIIPETAIM]H MOTY MPHUCTYITUTH BEOMa UCKYCHH
my3mdapu. To ce OHOCH Ha TOjeMHAYHE JCOHHMIIE, alli HAPOYHTO HA KaMEPHU aHCAMOI y
nenuHu. llpoMeHne MeTpuuke opraHuzanuje, Oorara apTHUKyJalMja, OCTUHATHU MPUHIIMII,
MOJIMMETPHja, YMHE J]a OBO JEJI0O M3y3e€THO KOMIUIEKCHUM 3a M3BONeHme, a Kao TJIaBHU MPOoOIeM
UCTHYE ce MPoOIIeM yKJanama pUTMUYKUX (Urypa Kpo3 cBe JeoHHIe. 300r Tora ce o1 u3Bohaya
3aXxTeBa M3y3eTHA MOCBEhEHOCT CONCTBEHMM MapTOBHMA, a 3aTUM U JIE€Ta/baH paj y KaMEepHOM
ancmaOly Koju Mopa 11a ce (hokycupa Ha pemaBambe u3Bohaukux nmpodiema. Takohe, ocTBapuBame
IeJIMHE YMHU CE 3Ha4ajHUM JocTUrHyhem, jep ApamaTypllke HUTH MOpPajy Ja ce npaTe u ocehajy
Kpo3 My3uKy. Mako My3nmka Hema MpOoTpaMCKy IUMEH3Hjy, MOpa Cc€ MUCIHTH Ha OCHOBHH

KapakTep Jela, Kao u JieTajbe Ipude Koju Tpeda aa 6ode u3Boheme y CKilamy ca IpamMaTyprijoM.

Bojuukos mapu

YBojHEe TakTOBE BojHUK0802 Mapuia TOHOCE IMMEHH TyBauyKU HHCTPYMEHTH, KOJU CAMHM
TeMOpOM, Kao W CHenu(pUIHUM PUTMOM, HATJAIIEHUM IMYHKTUpaHUM (purypama, amyaupajy Ha
sojHUUKYy ammocgepy. PuTam je Kpo3 1eso J1eo CTPyKTYpUpaH Kao jacHa u onapehena apmatypa
KOja IMpeacTaBba CPK KOMITO3UIIMOHOT TocTynKa. [Ipu oBome ce mMucim Ha puTMuuKe Qurype,
nokpere U MoTuBe Kojuma CTpaBHHCKH MOTIPTaBa PAa3IMUUTE JeTajbe U3 caapikaja npude. Kako
je Beh pedeHo, ayTop HUje jKelleo 1a My3uKa TOHCKH CITMKa, HETO J1a er3ucThpa cama 3a cebe; 3aTo

OHa JIeJTyje Kao MOJuIora WM KOHTEKCT Ha OCHOBY KoOje ce rpaad mpuya. Tako ce, Ha mpumep,
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KOHCTaHTHO CYNPOTCTaBJbajy MOKPETH y IYHKTUPAHUM OCMHHAMa, OCTUHATHU MOJICNIH, Kao W
MeTpu4Ke o3Hake 3/4, 2/4, ca MamUM PUTMHYKUM lielMHamMa HotupanuMm y 3/8, 5/8, 7/8, y3
OCIIMJIATOPHE MOTHBE KOjHU O3HauyaBajy laBoja win merose HaMmepe.

VY cknangy ¢ ThM, oxpeheHa ymyTcTBa 3a u3Bohame y MapTUTYpH yKasyjy Ha TyMauyewme
arMoc(depe MmojemMHaYHIX JeJ0Ba TEKCTa, ald U Ipude y HenuHd. Vnak, HOTHH TEKCT mpyxa
M3BECHY CJI000Ay My3uduaprMa, Kao M MPOMEHY y CKJIaIy ca COICTBEHHM CCH3HOMIUTETOM H
temriepameHToM. C 003UpOM Ha 3Ha4aj BHOJWHE Yy CaapiKajy, HbeHa EOHHIA UMa CIIeU(PUIHO
MECTO y aHcaMOly, Ta ce Tako Mopa W MocMaTpaTd, yBeK y ckiagy ca gorahajuma. Kako ce y
Bojuuxosom mapwiy TeK YNO3HajeMO ca TJIaBHUM MPOTarOHUCTOM, YJIOra BHOJMHE HUje
UCTaKHyTa, Beh yIJaBHOM YMHHM MpaTky M TMOAJIOTY 3a TeMaTcke Mmarepujane. 3ajeHo ca
KoHTpabacoMm, y Hajsehoj Mepu 4rMHHM 0OAacOBCKY MOMJIOTY KOHCTPYHCAaHEM akopaaa, M 3aTo je
BYXHO JIa C€ MHCUCTUPA HA JAKOM PUTMUYKOM ITyJICY.

Beh npBu TOH HCTaKHYT je 03HAKOM Sforzato W staccato y3 aklieHaT Ha OCMUHH, KOJU ce
M3BOJIM Ca JaKOM aTaKOM U Ca XKHUIlE, 0JIceYHO. T0o je MpUHITUN KOju Tpeba YCBOJUTH KPO3 YUTABO

neno, jep he ce TakBa BpcTa akIieHaTa 4e€CTO 1M0jaBJbUBATH TOKOM KOMITO3HIIH]E.

[Tpumep Op. 17 — Ilpuua o 6ojruky: BojHukos maput, T. 4.
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Opn takra 20-24, KOMIIO3UTOP TPaKU KOMOWHAIM]Y pizzicato U arco Ha OCMUHAMa Kako Ou

MIPUKa3a0 BOJHHUKA KOjH, TIOJ BEIMKUM CTPECOM U TPayMOM OJ1 pata, foia3u Kyhu Ha oacycTBo. Y

BeMy ce Memajy ocehama Tecko0e U pajocTH, TE ce€ MHCUCTHpa Ha pa3iuuy y 3ByKy. Kako 6ux

JOII CHaXKHHUje IOJBYKJIAa PUTMHMYKE Harjacke M KOHTPACT ca MEJOAMJCKMM MaTepujaioM y

OCTaJIMM MHCTpYMEHTHMa (TpyOa u TpoMOOH), HA OBOM MECTY, y CBOjY MHTEPIIPETALN]y J01ala

cam baproxk pizzicato, koju CTpaBHHCKH HUj€ HAIKCAO.

[Tpumep Op. 18 — Ilpuua o 6ojruky: Bojuuxos mapui, T. 20-24.
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OBaj MOKpeT W3BOJAMM Majo OJMKEe KOOWIMIM Yy IUJbY MOCTH3ama peckuje 0oje Koja
Jo4apaBa aTMOc(epy paTHe arpeCUBHOCTH KOja IPOBEjaBa YUTABUM JICJIOM.

VY napennom mpumepy (T. 64-84), CTpaBHHCKH MeHa TEXHINTE TakTa M IpBe 100e,
pa3oujajyhu metpuky 3/4 ca 3/8 u momepa TEeKHUIITE TaKTa HA HeHarnamieny no0y. LlenokynHa
(axTypa je u3y3eTHO KOMIUIMKOBaHA jep Ce youaBa HEKOJIMKO PA3TUYUTHX, IPE CBEra PUTMHYKUX
cinojeBa. Knapuner, Tpy6a u TpoMOOH MMajy MEJIOIHjCKY HHUT, JOK OCTAJIM MHCTPYMEHTH, CBAKO
3a cebe, nMa oapehenn purMuuku 0Opasal] Koju MOTEHIIMPA Y CBOjO] EOHUITH. Y BHOJIMHCKOM
napTy ce youaBa MoJiel u3rpal)eH on Tpu ocMuHe, KOju ce, MelyTum, 300T yecTe MpoMeHe TaKTa
CMeIITa Ha Pa3IMYUTO MECTO Y CBAaKOM TakTy moHaco0. OH HHUje y KOpelaluju HHU ca jeJHUM
JIPYTUM MOJZICJIOM, T€ je MOTpeOHa BeJWKa KOHIICHTpalMja Ha CBOjOj JCOHHUIU, jep OCTaH
MHCTPYMEHTH MOTY Ja OMETajy MHTEpIpeTalyjy, y CMHUCIY MHTepIpeTaluje, U JaKko J0BEIy J10
ucknuzHyha. OBa cuTyalMja je HapOYUTO MHTEpEcaHTHA, M TUNUYHA 3a CTpaBHHCKOT: ocehaj
IIPOMEHE ca Te3e Ha ap3y 3a Ciyllaolle HUje ynedyaTsbuB, JIOK je 3a u3Bohada, KOju OBY CEKIH]y
BUIIM y TAPTUTYpH (adu W dYyje) Apyraddje, U3y3eTHO 3aXTeBaH M KOMIUIEKCAH W3 acIleKTa
uHTepnperainyje. Kommosutop o 1. 74 KycTpuje Memha METPUKY KOMOMHAIIH]OM TakToBa 3/4, 2/4,
3/8, unMe je cuTyalyja cBe KOMIUIMKOBaHHW]ja 3a u3Boheme. Ctora je Ha OBOM MeCTy MOTpeOHO

BOAWTH padyHa U3HA/ CBEra, 0 CBOM pUTMHUYKOM MOJICITY, 4 OHZa XU O IECJIMHU.

[Tpumep Op. 20 — Ilpuua o sojuuxy: Bojuuxos mapui, 1. 64-82.
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Apujuye kpaj nomoxa

VY 0BOM cCTaBy yJjora BHOJIMHE C€ IMOTIYHO MEHma M 3HAaTHO je 3HauyajHuja. IloderHw,
LIEHTPAJIHU MOTUB NPHIAJia BEHO] ICOHUIN U OCHIIaTOpHO je rpaleH. Ty ce mpuka3zyje HeMHUp KOju

he Brmamati atmocdepom 4HuTaBOT neia. [J1aBHU PENETUTUBHU MaTepujal y JCOHUIU BUOJIMHE
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rpaleH y Tepuiama u3BOJI CE 3aj€HO Ca OCTUHATHUM MOJIEJIOM Yy IGOHUIM KOHTpabaca. OHM unHe
JEIMHCTBEHY IIEJMHY, aji Mpe CBera TEMOPOBCKY, jep je MOYeTak BHOJMHCKOT MOTHBA YECTO
MOCTaBJbEH Ha PA3IMYUTO MECTO Y TaKTy, TE JIBa MHCTPYMEHTA HE HACTYIIAjy CHHXPOHU30BAHO.
OBaj MOTHB je MPeACTaBJbEH MECHACCTUHCKUM MOKPETUMA, TIO JIB€ BE3aHE IIECAHECTHHE
ca HalMCaHOM O3HAaKOM spiccato, TITO YKOJIWKO Ce CBUpPAa HA CPEIWHU HE Jaje JOBOJHHO
apTUKYJIALMOHO jacaH M Mpelu3aH KapakTep. Y MOjOj HHTEPIPETALNjd, MOTHB BOJHUKA CBUPaAM
sul ponticello n Ha >xabunii. AKo ce CBUpa Ha OBaj HA4YMH, MOCTHXE ce crenuduyHa, pecka 60ja,

Ha MOMEHTe IIKpuITyha, Koja gJouapasa 3J10CIyTHY aTMochepy.

[Tpumep Op. 21 — Ilpuua o sojuuxy: Apujuye kpaj nomoka, T. 1-8.
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On 1. 36-50 Hana3u ce HapeqHa 3aHUMJBHMBA TEXHWYKa cUTyanuja. JJox ce memoamjcku
MaTepHjal M3JiaKe y JCOHMIIM KJIapUHETa, BUOJWHA JIOHOCH CBOJEBPCHU OCTHHATO, KOjU HHjE
JIOCTIOBHO TOHaBJbaH. OH ce oriiea y HU3y y cekcrama (oOpHYT WMHTEpBaJ OJ TepIe Koja
JOMHUHHMpA TMOYETHHUM MOJIETIOM) KOjU TIOKa3yje Tajacame. YTMpaBo Kpo3 Tpal)y MeTpuuke
OpraHu3aiidje Koja TojJpa3yMeBa IMPOMEHY MeTpa, PUTMHUYKO OOTaTCTBO M WIPY pPa3JIUYHTE
apTUKyJallyje, aklieHaTa 1 IMHaAMUKe, IpUKa3aHe cy JBe aTMocdepe — jeJJHa BplaBa y JCOHUIN
KJIapuHeTa, U Apyra oMmamibyjyha y neonunu BuonuHe. KonctantHuM ybOanuBamem MeTpuke 3/8,
Kao W 5/8 W apTUKylIanujoM Koja TMojApa3yMmMeBa JHraType W TIOMEPEHY aKIEHTYalujy
HEHarJameHnX Je0Ba TAaKTOBA, KOMIIO3UTOP MY3WYKHUM CPEACTBMMA MOTLPTABA JPaMaTypIIKH

3HauYajaH CerMEeHT, KOjH MpaTH MPBO T0jaBbUBamkE haBoua.
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IIpumep Op. 22 — I1puua o eojuuxy: Apujuye kpaj nomoxka, 1. 36-50.
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On 1. 67-72 y forte nuHamuuu Tang Beh ycTaJbeHMM IOKPETOM — OCMHHA U JIBE

[IECHAeCTHHE — BUOJIMHA j€, Y3 KJIapUHET Ta, KOja MpuKa3yje CKpuBame haBoia 01 BOjHHUKA, Y3 HOB

penetutuBHU Mozaen. OH je oBOra MmyTa OrpaHUYEH Ha MO jeJaH TaKT y KOHCTAHTHO] METPUYKO]

o3HaIm o1 3/4, y KojeM ce pUTMUYKH MOJeJ IOHABJba TPH IyTa.

[Tpumep Op. 23 — Ilpuua o ojHuxy: Apujuye kpaj nomoxa, T. 67-72.
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Hacmopana

OBaj cTaB je 3HayajaH 3a IMICHUXOJIONIKY KapakTepusalujy BojHUKA. CTpaBHHCKH
Pa3TUYUTHM MY3WIKHM CPEJICTBUMA MpUKa3yje MOTIMyHH o4aj u ocehaj O6e3naha BojHHKA KOjH je
CXBAaTHO J1a je HacamapeH oA haBona. My3udku, CTpaBUHCKH OBO MOCTHXKE YIIOTPEOOM JIUratrypa
y JleOHHWIIamMa JpBEHUX IAyBauykKHMX HHCTpyMeHaTa (KJIapuHeT u (arot), yBojaehw MO0 HCTOM
MIPUHITUITY HEIITO KacHuje U TpyOy. Buonmna nma teMOpoBcKy yiory unnehu ¢GoH Haa KOjUM ce
0JIBHja MPETUINTake pa3nnyuTuX JinHuja. CTaB je y TeMIly 4eTBpTHHA = 48, y3 Beoma crieniupuany
UHTEPIPETaTUBHY MpoOsieMaTHKy. Jlyri U pacTerJbMBH TOHOBU HeMajy onapeheHy myncanwmjy, a
Takolje JIeraToM MpeKo TaKTHIIE MPEeBIave MpBe 100e, 300r yera ce ryou ocehaj CTpyKType U jacHe
METpUKE IITO, ca APYyre CTpaHe, MOApKaBa IEJOKYIMaH ApaMaTypliku KoHTekcT. KomOuHammja
OBHX eJIeMEHaTa, JINTaTypa, OCMUHA BE3aHUX JYKOM MPEKO TAKTHHUX LPTa YUME ce MOMepajy
aKIICHTH ca HarJIallleHUX Ha HeHarJameHe JejoBe Takrta y metpunu (5/8, 2/4, 3/4, 6/8, 2/4, 7/8)
KOja ce HeMpeCTaHO CMEmYje, ITO CBE YNHU BEIIMKH M3a30B 32 YMTAB KaMEpHHU aHcamOI 1a Oye
3ajeIHO Y PUTMHYKO] U XapMOHCKO] BEPTHUKAJIH.

On 1. 5 mpBa 106a HUT/IE HE TTOCTOjU, U TEKMILTE j& aKIEHTUMA JOJAaTHO IMOMEPEHO Ha
nojia TpBe a00e y mezzoforte nuuHamuim. CBe TpBe A00€ KOje CIIy)K€ Kao OCJIOoHAI Y
MHTEpIpETalHjy Cy Hecmalle 3aXBajbyjyhu nmuraTypaMa, 4uMe ce JodyapaBa aTMocdepa Oe3Haba

BOJHMKA U I'yOJbera Ti1a 101 Horama.
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[Mpumep Op. 24 — [Ipuua o eojuuxy: [lacmopana, 1. 4-15.
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Kpawescku mapwu

Hakon nuueapHoctu wucrakuyre y [Ilacmopanu, Kpamescku mapui KapakTepuile
KOXEPEeHTHa PUTMUYKA CTPYKTypa MHCTPYMEHTAIHUX JIEOHHUIIa yHyTap aHcamOua. Ha mouerky
CTaBa, HaCyNpOT MEJOJAWjCKO] JHHHUJU y JICOHUIM TPOMOOHA, OCTANM aKTepH IPEICTaBIbajy
npaTky y yckial)eHOM pUTMHUYKOM MOKPETY MapIIeBCKOT TUIA, KOja He U3UCKYje Behu Hamop 3a
n3Boheme. OHU CBHpaAjy Y KOHTpA PUTMY KOjH C€ CyNpPOTCTaBJba aKIIECHTOBAHUM Te3aMa, 1a Ou ce
Ha Kpajy ¢pase CBU 3aje€HO HAIILIM HA UCTOM, HarJallleHOM JIeJTy TaKTa.

Hapenna ¢pasa, on 1. 10 npencraspa nmoceban m3azoB 3a muizBohaue. Jlok je memoamja
UCTaKHyTa y TakTy 2/4 ¥ HarjauiaBa jake JIeJIOBE TaKTa, MPaTHha jé KOHIUINUPAHa Y OCTHHATHOM
CJIOjy M MOJIETTy O] CeJlaM OCMHHA KOjU MMa CBOj€ HarJlallleHe W HeHarJalleHe akIleHTe, CyTIPOTHE
0J1 MEJIO/INjCKe JIMHU]E, IITO j€ CUTyallija CIMYHa OHO] Y BojHukosom maputy. 3aTo je moTpeOHO
M3y3€THO MHCUCTHUPATH Ha aKIIEHTHUMa KOjU Cy 3allMCaHU U MPBEHCTBEHO BOJHUTHU padyHa O CBOM
Mojeny, 6e3 003upa Ha HErOBO MECTO YHYTap TaKTa, KOj€ jeé CKOpO CBakd IyT Pa3IHYHUTO.
N3Bohauy ce y ToM cMucCIy caBeTyje (poKycupame naxme Ha caM MOJIEN U BEeroBo Tpajame. OBO
UCKpus/berbe MaplIeBCKOT MOJIesla yTHUE Ha Pa3yMeBame KOHTEKCTa CaMor ca/ipikaja, 0JHOCHO

BOJHHKOBE JTMYHOCTHU KOja IOCTaje JIaK IuieH 3a hasoua.
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[Ipumep 6p. 24 — I1puua o eojuuxy: Kpamescku mapu, T. 10.
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VY 1. 57 ucrakuyrta je o3naka grand detaché 3a unrepriperanujy ¢ppase y 1€OHUILN BUOJINHE.

VYMmecTo Tora, CyrepuileM CBUpame Ha xaOuiu martellato u tenuto, mTo 00Jbe€ AONPUHOCH

JovapaBamy ajekBaTHE atMmocdepe.

[Ipumep Op. 25 — I1puua o eojuuxy: Kpamwescku maput, T. 57.
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JleoHuIia BHOJIMHE C€ IOHOBO IOCMAaTpa Kao JI€0 NpaTike, y KOjoj JOMHUHHUpPA Secco
apTUKyJanuja, ca peckuM npu3BykoM. Yak je y T. 119 nmomata o3naka accompagnando

cyrepuiryhu rnosnaueme y JIpyru IJIaH U CIIOPEIHY YJIOTY Y OJTHOCY Ha TEMATCKy JIMHU]Y.

[Tpumep Op. 26 — [Ipuua o eojuuxy: Kpamescku mapui, 1. 119.
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Manu xonyepm

Kao Hajyxu cTaB y oBoM ocTBapewy CTpaBuHCKOT, Manu Kkonyepm 3aXTeBa o] n3Bohaua
BHUCOK HHBO KOHIIEHTpAIlMje, HApOYMTO jep Ce Hajla3M Ha LIEHTPAJIHOM MECTy y JAeily, HaKOH
HEKOJIMKO KOHTPAcTHUX Hymepa. M3 acmekTa pUTMHUYKE CIOKEHOCTH, OB3j IO HHjE TOIHUKO
KOMIUIMKOBaH jep mbHUMe, y HajBehoj MepH, TOMHHHpa XOMO(OHH 3BYK. YBHUIOM y MY3HUKH
MaTepujaj, MOXKE ce KOHCTATOBATH Ja OH IIPEJCTaBJhba CAKETH MpPHUKAa3 U TEMATCKy CpXK
LEJOKYITHOT JIeJia, peJIoM u3lakyhu MOTHBE ca ToueTKa, U HajaBJbyjyhu MOTHBE Koju he ce Tek
MOjaBUTH.

Hajuemhu HauuH HHTEpNIpPETHPaba ICOHUIIE BUOJMHE Y OBOM CTaBy j€ Ha jKaOHIIH, secco.
HNako je reHepainHa AMHAMH4YKa O3HaKa forte, yHyTap (pa3a I03BOJBEHM CY Tpajanuja H
HHUjaHCUpaE KOje je y CKIIaay ca XapMOHCKHUM IIporpecujama.

OcuunatopHd MOTHB KOjU IMOYUEEe y T. 29 11eo je, mak, Majo 3aXTeBHUj€ PUTMHUKE
KOHCTPYKIIHje, jep OCTHHATHU MOTHB y 0acy WMa COTCTBEHY apXUTCKTOHHWKY M IIyJICAIH]y
HE3aBUCHUCHY OJ METPUKE OCTAJIMX CJOjeBa KOjHU YMHE BHUOJIMHA W 3ajeJIHO KJIApUHET W TpyoOa.
MoOTHB y BHOJIHMHH IOYMEE HAa HEHATJAIIEHOM TAaKTOBOM JETy W W3BOJIU CE Ca HUCTaKHYyTOM

MHUKPOJUHAMHUKOM Y CKJIaJy ca MEJIOH]CKUM ITOKPETOM YHYTap MOTHBA.

[Tpumep Op. 27 — IIpuua o sojuuxy: Manu konyepm, T. 29.
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Hemro apyraumju, qBOTaKTHH OCIMJIATOPHH MOTHUB, MPBH MyT ce Hamazu o T. 60. OH

Hocelyje MeJOJHMjCKO y3/M3ambe U CIyIITamhe Y CeKCTaMa Ha 2e XHIHM, TaMHe 00je, U IIOHOBO
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accompagnando. IlpenopydyjeM H fenuto, U pa3By4eHO yHyTap MOTHBA, ajld Ca WUIAK jaCHUM

J0JIJaCKOM Ha Harjidall€HE OCJIO0BC TaKTa.

[Tpumep Op. 28 — [Ipuua o sojuuxy: Manu konyepm, T. 60-68.
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-ando (un peu velouté) tout I'archet

HoBu MoTHB 011 1Be ocMuHe, o1 T. 72, rpaau (pa3y Koja ce Ha MPBU MOTJIEA HE UCTHYE.

Menoauja je CKpUBEHa Y JJOWEM IJ1acy, U TO Ha JIpyTy O] IB€ OCMUHE Koja ce U3BoAM ckpaheHo.

C 003upoM Ha MOJMMETPUUKY CTPYKTYpY KOja yTHUe Ha IOMepame MOTHBA ca Te3e Ha ap3y, OH

3ay3UMa pPa3IMYUTy MO3UIH]Y Y CBAKOM TaKTy MOHA0CO00. 3aTO je BeoMa BaXKHO MPATUTH (HOpMy

MOTHBA OJT IBE OCMHHE TOKOM HHTEpIIpETAIlHje.
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[Tpumep Op. 29 — Ilpuua o sojuuxy: Manu konyepm, 1. 72.

Tpu naeca

Tpu mneca mMajy cneunduano mecto y [lpuuu o ojHuxy M KapakTep >KaHP-CICHE.
[ToceOHO je 3aHUMIBMBO Kako je CTpaBMHCKM TPHUCTYIHO OPKECTPAIMjU OBOT CETMEHTa
kommosunuje. Hanme, mpBu o Tpu mieca je, 3a To 706a MojepHu Taneo, KOjU 3all0unibe ca JBa
WHCTPYMEHTa, BUOJMHOM KOja MPEJCTaBJha BOJHUKA, U MEPKyCHjama, HarjamaBajyhu kapakrep
wieca. tbuma ce kacHUje MpUAPYKyje U KIAPUHET KOjU MPECTaBIba JEBOjJKY U HeH 1iec. Jpyru
oJIceK, Banyep, knacuuHe MPOBEHUjEHIN]E, KA0 J1a HACTaBJba Ty TCHICHIH]Y, U MOYUIHE Ca TPU
MHCTpyMeHTa: (parorom, BHOJIMHOM M KOHTpabacoMm (TMepKycHje ce MNpUAPYXKY]y caMo Ha
MOYETHOM TOHY), Ja OM WM TOBpeMeHO TpyOa, kiapuHeT W (aroT OwiM A0JaTH, ca TeT
MHCTpyMeHTaNHuX JnuHWja. [locmenmwu oncek, Peemajm, wmHCIMpucaH pe3oM, kKpehe ca tpu
WHCTpYMEHTaIHE 00je U MOCTENEHO IMPHU KOJIOPUT yOairyjyhu u octaie mHCTpyMeHTe aHCamO1a
JI0 3aBpUIETKA y BUIY KyJIMHUHAIUje. 3aTO TPU CETMEHTa OBOT CTaBa, W IMOpE] KapaKTePHHX,
TEMATCKUX U JPYTHX pa3jvka, Tpeda mocMarpatu Kao jeHy IeJIUHY Yy TyMadewmy Jiena y KojeM
JICOHUIIA BUOJIMHE NMa BEOMa UCTAKHYTY YJIOTY.

VY Taneo oncexy, A€OHHIIA BUOJNUHE j€ M3Y3€THO HApaTWBHA M JAOMUHHUpPA (aKTypoM
n3Hocehu Temarcku matepujai. M mopen Benukor Opoja arornykux ymyTcTaBa, CTpaBUHCKH Jaje

MHOIITBO MOTyhHOCTH B€3aHUX 3a MHTEpHpeTalujy. Pasnuaurum arornakum cpecTBuMa oTBapa
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MIPOCTOP 32 BEJMKK OpOj JeTajba y u3Bohemy, KOjU HUCY 3allUCaHH Y TEKCTY, M MOTY CE€ U3BECTH,
a J1a HY Ha KOjM HAYWH HE HAPYIIIe OPUTHHAIHY HUJIC]y ¥ KOHIICIIIH]y ayTopa.

[1pBa mecHaecTHHA U3BOIM CE Ca XKHIIE, aJIH ca I0cTa ryaaina 1 Behom Op3uHOM H3BlIaueHha
pu YeMy ce A00Hja MeKaHa, aliu MpoayOseeHa attacca, mto Beh ynyhyje Ha atmocdepy. Apyra
[IECHACCTUHA j& pesante, ad ca TyOJbHM U MEKIINM ypamameM Y JKHIy; He Op3MHOM ryjana,
XOPHU30HTAIHO, HETO BEPTKATHUM YIAKEHEM Y JKHUILY Y3 aKIeHAT KOjH Ce MOCTIDKE BUOPATOM y
neBoj pynu. YeTBpTHHA K0ja je Be3aHa 3a APYTH TakT UJe, Y3 UCTY TEXHUKY YTUCKHBAMbA Y KHILY
y Onaru diminuendo. Tume ce mobuja edexaT 3aBOJJBMBOCTH OBOT IIeca KOora BOJHHK CBHpa

MIPUHLE3H.

[Mpumep Op. 30 — Ilpuua o eojuuxy: Manu xonyepm (Taneo), T. 1-2.

B.D./S.D.I(unsnared)
L Ry RLR

Bat 31— oo

Nako Ha miecHaecTHHAMa CTOje HOTHPAHU JaKW aKIEHTH KOjJH C€ M3BOJIE HAarJIaIlIeHo, Y3
aroruYky TMOCTYIAK MPEropydyjeM MOCTU3AmbE PA3TUUYUTOCTH THX HIECHAECTHHA TAaKO IITO CE Y
JPyTOM JIelly TakTa MpBa TOJBIAYU U MUHUMAJIHO MIPOAYXKaBa, a 0CTaje TPU BPEMEHCKHU CKpaTe
Ja Ou may3a cTuria y Temiy Ha npBy y T. 4. OBaj MOCTyNaK MpaTe aklEHTH KOjU HHUCY CaMo
MEXaHWYKU U CBHUPAHU JECHOM PYKOM Y3 ymnoTpeOy cuiie, Beh Mekine ypamwajyhu, y3 Budparo y

JIEBOj PyIIM Ha CBAKOj MIECHACCTUHU, BEPTUKAITHO y JKHUITY.

[Tpumep 6p. 31 — Ilpuua o éojruxky: Manu xonyepm (Taneo), 1. 3-4.

B.D./S.D.I(unsnared
L

)
n,:_RLn K
T f

- ——
I —  ——
=

74



VY3 oBakaB NPUCTYI, KPO3 YUTaB OJICEK J00Hja ce yTHCAK pETOpUUKe eKCIIpecHje U Mupe
HapaTuBHOCTH. Takohe, glissando koju je CTpaBUHCKH HOTHPAO, MTOIpakaBa Iiec Jby0aBu nuMelhy
npuHie3e U BojHuka. Kopumhemem Opkux u cnopujux glissando TeXHHKe A00Hja ce yTHCaK
OIHjE€HOCTH, YJbYJbKAaHOCTH, IPUBJIIAYHOCTH, IITO OBAj CTAB U MPHUKA3Yje.

Kmapuner ce npuapyxyje BHOJIMHN TyMadehy MpUHIIE3WHO yCTajamkbe U3 KpeBeTa Koje je
npencTaB/beHo cexcronama. Opx 1. 34 oHa 1uiemie y PUTMHUYKK BEOMa jacHO] U Je(PUHHCAHO]
CTPYKTYPH KOJy TOHOCH KJIQPUHET JIOK BOJHUK, KOjU j€ My3UUYKHU MPEJICTAaBJbEH BUOJIMHOM, Ca FhOM
BOIM JUpCcKU nujanor. OnujeHocT Jby0aBsby MCKa3yje OCMUHAMa Koje ce cBUupajy glissando, sul
tasto (Ha rpudOpary) W eTepUYHHjOM O0jOM, MEIIOJUJCKH KapaKTepulnyhu HEXHOCT U

3aJbyOJHEHOCT.

[Tpumep Op. 32 — Ilpuua o eojuuxy: Manu konyepm (Taneo), T. 30-34.

The Princess gets up from her bed
Die Prinzessin erhebt sich vom Lage

VY 1. 41 BOjHUK Ha BHOJIMHH MTOHOBO MCTYIAa MY>KE€BHO, CYT€CTUBHO, Ha 2e KUIH, Kao Ja
3aBOJIU, JaApKHUM yJIacKOM Y TakTy 5/16, y3 glissando (4. n 5. mecHaecTHHA U 5. U 6. IIECHAECTUHA).
Hcro Baxu u 3a T. 45, rae ce y3 glissando y pa3ioxeHOM akopAy Ha HOTH ye, KOpHIIhEHmeM
TeXHUKa vibrato u sforzando, nobuja ucTH edekrar KapakTepu3alrje BOjHUKA.

C o03upoM Ha TO /1a je BHOJMHA MeTadopa Aylle, keHa JIEOHHUIAa C& MOXE TPETHpPATH
NPWIMYHO c10001HO Yy u3pazy. Y3 glissando, nMHaMHUYKy DPa3HOBPCHOCT, Ka0 M yOaluBambe
ereMeHaTa TexHuke sul ponticello nobuja ce pe3ak MPU3BYK, JOK C€ COHOPHMM BpahamHMa y

ordinare TEXHUKY U3BOhewYy Najy qyOWUHA U TOTUIMHA.
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Ipumep 6p. 33 — Ilpuua o sojuuxy: Manu konyepm (Taneo), 1. 41-45.
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N360p Baymmepa 3a ¢opmy Apyror mieca BeoMa je€ 3aHUMJBHB Kao KOHTPACT KOjU
mpencTaB/ba yMETHYT u3Mel)y 1Ba caBpeMena ruieca. KapaktepHo, oH Takole mokasyje KOHTPacT
jep WMa ToJIeTaH TUIECHU KapakTep, y OJHOCY Ha TaHTO KOJU OJIUIIE METAaHXOJHjOM U CETOM.
OcobOune Badmepa NpBO Cy MNPUMETHE y JEOHHWIM KOHTpabaca Koja ITOHOCH TpaTlky ca
cnenupuIHOM PUTMUYKOM GurypoM. Beoma jacHo ce BuIu CTpyKTypa MeTpa 3/4 M TeMaTCKuX
MaTepHjaja Koje MpeTeKHO HOCH JIeoHuIla BuonnHe. Kiapuner u Tpy6a npey3numajy moBpeMeHO
MOHEKHU TaKT 3ajeJHO ca BUOJIMHOM, WIM MMajy HAcTaBKe TeMe, Ia je y THM cly4dajeBUMa OMTHO
npoHahy HAYMH ycarjiallaBamba HHTOHaNKje y KamepHoM aHcamOiry. C 063upoM Ha TO /1a TyBauKu
MHCTPYMEHTHU IPHU 3arpeBamy MPETeH/yjy Ka BUIIOj MHTOHALMjHU, a TYJaukd Ka HUXKOj, Y TUM
JleJIoBUMa Toce0Ha MaXkiha Mopa Jia ce oOpaTH Ha MHTOHATHUBHY yjeIHauYe€HOCT U 00jy Koja Tpeba

na Oye XxoMmoreHa.

[Ipumep Op. 34 — IIpuua o eojuuxy: Manu konyepm (Banyep), 1. 29-33 (BuonuHa/Tpy0a).
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[pumep ©Op. 35 — [Ilpuua o eojuuxy: Manu «rouyepm (Bawyep), 1. 40-44

(KTapuHET/BHOJIMHA).

WukopriopupameM ejleMeHara 1je3a y cBoja jaena, CTpaBUHCKH je jeIaH 01 IPBUX KOjU CY
CYOKYJITypaJlHU yTHULIA]j, T3B. YJIUYHU 3BYK YBEJIM Yy YMETHHUKY My3HKy. Jla Ou rmokas3ao 60rarcTBo
IUIECOBA, KOMIIO3UTOP j€ MOCErHyO 3a CaBpEMEHUM, 3a TO BpeMe MOJIEPHUM, Urpama, Koje Cy ra
Ipe cBera MHCIUpHUCANC 3aHUMJBUBUM PHTMHUYKHM oOpacuuma. Peemajm w3 [lpuue o 8ojHuxy
JEITHO je oJ MPBUX OCTBApEHa y UCTOPHjH My3HKe ca OBOM MHCTUpalujoM. theroa mpobiemarnka
orjena ce y CMHKONama, MyHKTHPaHUM PUTMHYKUM (urypama, xoje je CTpaBHHCKH 00OTaTHO
ybOanuBameM U pazOujamemM MeTpuke u3 2/4 'y 3/16, 7/16, 5/16, na nonopaum Bpahawmuma y 2/4

v 4/8.

[Mpumep Op. 36 — IIpuua o sojuuxy: Manu konyepm (Peecmajm), 1. 20-41.
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OHO mTO OMX yBeNa Kao JIMYHY KapaKTePUCTUKY Yy M3BOHEHY OBOT' CTaBa je aroruyKku

y T. 2 noaajeMm

b

IOpUCTyN y ¢pasupamuMa U AeJI0BUMa KOjU Cy HOTUpaHH y meTpuiu 2/4. Takohe

tenuto u akuenre rae ux CTpaBUHCKHU HUje CTAaBHO.
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[Tpumep Op. 37 — IIpuua o sojuuxy: Manu konyepm (Peecmajm), T. 1-6.
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OcmuHe Koje Cy CHHKOTMpaHe TaKko 3ByUe OLITPO, CBUPAjyhu BHUIlE fenuto y3 BEPTHKAIHO
ypamame U H3PaAmharbe Y3/13 KHIIC.

He npunpxaBajyhu ce crpuktHO 1006a yHyTap TakTa, a ONET YBEK CTH3ameM Ha 100y
cieneher TakTa y €r3akTHO] PUTMHIIM TeMIIa, 100Hja ce moTpedHa cinoboaa, Koja je Tpu TOM
OpraHM30BaHa, M HE YTUYE Ha YBPCTO IMOCTABJbEHY CTPYKTYpY. Tako perrajm 3By4u ciio00IHO, YaK
HOHIIIAJIAHTHO, @ UCTOBPEMEHO YBPCTO CTPYKTYPHCAHO, KaKO y JCOHHUIM BUOJHUHE, TAaKO U Y

BbCHOM OHOCY Ca APYI'MM MHCTPYMCHTHUMA.

‘basonoe nnec

Urpy haBona CTpaBHMHCKM OJIMax jacHO OTBapa XUTPUM W POOYCTHUM IOKpETHMA Y
fortissimo nUHaMUIIU, KpeTalkbUMa Y OCMHUHaMa (KJIapuHeET, ¢arot, TpyOa) y3 akieHTyalujy Ha
HaryameHuM jgo6ama. Kanma BOjHMK y3Me BHOJMHY Ja CBUpa Ja Ou ce oaOpaHuo oj hasorna,
3aMoYyMmbe TUBJbAYKU 1aBoNOB Iiec KojuM ra 3adapa. OH mouynme y ACOHHUIM ¢arora, y
IIeCHaeCTUHAMa Cca aKL[EHTOBaHMUM ap3ama y T. 3, a UCTH MOTHB C€ y/iBaja ca JCOHUIIOM BHOJINHE
y T. 7. I'pahen kao pa3noxeHn JOMHUHAHTHU TEPIKBAPTAKOP] HABHIIIE Ca Pa3pelIcHheM HaHIKE,
OBaj MOJIEJI CE IMOHABJbA y BUOMMHU Y T. 11 1 14.

VYV 1. 6 BHONMHA UMa IIECHAECTUHCKE TMOKPETe Ha 2e >KULM, YuMe ce Jo0Huja TaMHa U
3nmociyTHa 00ja, y3 cBupame sul ponticello (cBupajyhu npu koOwmnu solo) O6mu3y xadbuie
ryaana. [loctuzamy anexkBaTHe 00je TOMPHUHOCH CBUpame (arora y AOHOj Jard, KOju HacTyma

YHHUCOHO Ca BUOJIMHOM.
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[Ipumep Op. 38 — Ilpuua o eojuuxy: ‘bBasonos niec, 1. 1-7.
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VY takTy 8, OCMHHE y BUOJMHCKOM IapTy Cy ca aKIIEHTHMa U CBUPAjy ce Ha KaOUIH ryiaia
IITO AONPUHOCH Jo4apaBamy haBonose urpe. darot 3aBpuaBa ¢pasy y staccato TEXHULU KOjy
npeysuMma kiaapuHeT (T. 9). My3MYKO TKHUBO j€ PUTMHYKHM KOXEPEHTHO U XOMO(OHO
CTPYKTYpUPAHO, MHOTO BHIIIE HErO OCTaJM IUIECOBH Yy /€Ny, a aKLEHTH KpO3 CBE JACOHHULE CY
ycknahenn. Y 1. 12-13 CtpaBHHCKH Jaje caMO HaroBeITaj OHOTa IITO Jjajbe CIEeIU; BHOJIMHA UMa
MOTHUB Ol IB€ OCMHHE KOj€ C€ MOHaBJba]y CEKBEHTHO HAHMXE, MPEKO TAKTHE LPTE, a OCTAIH
MHCTPYMEHTH MOTHB OJ] TIeT OCMMHA KOjHU 3alpeMa YuTaB TakT. To je OCHOBA 3a JaJbU paj ca

MOTHBOM.

IIpumep 6p. 39 — Ilpuua o eojnuxy: bBasonos niec, T. 12-13.
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Hapennu cermeHT mpencTaBiba jefjaH O] HAj3aXTEBHUJUX y YMTAaBOM Jeny. Hammcan je y
TakTy 6/8, anu cy akueHTH U sforzando Tako TMOMEPEHHU Jla C€ BU3YEIHU U 3BYYHHU ACHEKTH y
MOTIMYHOCTH pa3miiaze. CTpaBUHCKHU Kao Ja JKeJIH J1a HaTepa u3Bohaya Ha BUOJMHU U KOHTpabacy
Jia cieno (BOjHUYKH) AprKe MyJIC y OCMUHaMa 0e3 MeTpudke ojapeheHocTH. AKO ce oBa JiBa TakTa
MOBEXY y IBOTAKT, My3HUKa JIOTUKA HAaBOJM Ha TO Jla BUOJIMHA U KOHTpabac Tpeba /1a mocMarpajy

OBa JIBa TaKTa Kao jenaH oj 5/4, 1ok qyBauu cBUpajy 5/8 y memu 2/8+3/8 u 3/8+2/8.
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[Ipumep 6p. 40 — Ilpuua o sojnuxy: bBasonos niec, T. 16-29.

OBaj ojceKk KapaKTepHIle W3y3eTHO KOMIUTMKOBaHA MOJIHPUTMHja Y KOjeM CKOPO CBaka
JIGOHHIIAa UMa CBOj] PUTMHYKK Mojen. Kinapuner u TpyOa HOCe MeENOAMjCKH MaTepujan rpaheH
OCTHHATHO, JTOK (haroT UMa COTICTBEHH y3J1a3HO-CHIIa3HM ocliiiaTopHu Mojen. Kontpabac Takohe
MMa COTCTBEHH OCTMHATHHM OCLWJIATOPHHM MOJIEN Yy OCMHHAaMa, BeOMa CIMYaH M0 THIy OHOM Yy
JICOHUIIM BUOJIMHE HAroBeImTeHOM y T. 12-13. OH je 4ecTo cMEITeH MPeKo TEKUIIHE 100e, au
Y PUTMHUYKH JACHOM M MEJIOH]CKH IPOTPECUBHOM pUTMY. CBaKa J€OHHIIA BPXYHAIl Y COTICTBEHOM
Tajacamwy, IITO OBO MECTO YMHHU MEPCOHU(PUKAIUJOM TEXHUKE OCTHHATA HAa CBOM BPXYHILY.
Hpamatypmiku, To je ciieHa rmodene BojHHKA Haja haBosioM, kao u Tpujymda jpybdaBu, qo0pore,

YECTUTOCTHU U MJIEMEHUTOCTH, J0YapaHOT KpO3 3arpJbaj BOJHUKA U MIPUHIIE3E.
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Manu xopan

Konrpactupajyhu mnperxonHoM, cienu craB Manu xopan KOjU JOHOCH XapMOHCKY,
METPUUKY M PUTMHYKY jacHONy M jE€JHOCTaBHOCT HPETOYEHYy Y KOpajHy GakTypy.
WuTepripeTaTuBHU M3a30B OBOT CTaBa MPEJCTaBJba MOCTH3AMmE aIEKBATHOT 3BYYHOT OanaHca U
WHTOHAI]jE Y fortissimo nuHaMuIy. 300T n3y3eTHO criopor Temmna (/argo), HEONXOAHO j€ BOTUTH
padyHa O 3ajeJHHYKHM ycarjalleHMM HAcTylHMa CBHX HMHCTPYMEHTAIHUX JCOHHUIIA, KOje HaKo
xoMmo(oHO mHcane, Tpebda 1a 3aapike JMHepaHocT neoHuna. OcmorakTHa Ppasza, Mako KparTka, o1

I/I3BOba‘-Ia 3aXT€Ba CMOTHMBHHU MHTCH3UTCT.

[Tpumep 6p. 41 — Ilpuua o eojuuxy: Manu kopan, o4eTaK.

Largo (J=54)
8 o e

==—
= b
e

Yist.

La)
IF' - .
rb. e s Gt
= t
o Ry g 2 é !
o = = = = =
b S = % z
£ g E
o __ ) g
.B. = =
£

‘basonosa necma

JlenenTHa OpKecTpalldja OBOT' CTaBa IpeJcTaBhba MPOCTOp 3a haBoia, KOjU je OBl
HOCHIIAI] TJ1aBHE yjore. Mnak, oH HeMa MHUPUHY, HEro MOpa CTPOro Ja ce MpUApKaBa 3aliCcaHoT
put™Ma. BaBo nckasyje cy100HOCHY NPETHY BOJHUKY U IPUHIIE3HU HA jJeTHOCTABHOM OCTHHATY KOjU
ce MpOoTeXe Kpo3 yuTaB cTaB. tbera unHe BHOJMHA U KOHTpabac KOjU Jpie YBPCT OCMHHCKU
PUTMUYKHM KOpakK, y3 OJCEUHE aKIEHTE Ha CBako] OCMHHHU. Mako HemMa MaplleBCKM HACJOB,

OCTHHATO Cyrepuile arMocdepy craBa. 3aHUMJBUBO j€ Ja YMTaBa JICOHHIIA BUOJIMHE CaP>KH CaMO
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jelaH TOH, ce Ha TPa3HOj JKUIM, JIOK je jeIWHU H3y3eTak T. 33 y KOjeM ce IojaBjbyje jedaH
MIOHOBJHEHU AKOP/I.

CTpaBHHCKY KOPUCTH BapWjaHTy TEMATCKOT MaTepHjajia ¢ MMOYeTKa KOMIIO3UIIH]je, ITO
JpaMaTypILIKH KopecrnoHaupa Bpahamy BpeMeHa yHazaa. TpomOOH M Tpyba ce mo 1Ba IyTa
0jaBJbyjy ca CBOjUM MOTHBHUMA B TO TPOMOOH y T. 12 1 36, TpyOa y T. 15 1 29. MoTuB y TpoMO0OHY

notuye u3 Bojuuxosoz mapuwia, 10K je MOTUB y TpyOH mpey3eT BapupaHo u3 [lneca hasona.

Benuku xopan

Y 0BOM CTaBy J10J1a3H JI0 ApaMaTypIlKe KyJIMHHAIM]e TeKCTyaTHOT CerMeHTa, MOCIeAber
cycpeTa BojHUKA ca aBoJIoM, KOjU HOCH KJbYUYHY MOPYKY: Jla YOBEK HE Tpeda /a TpaKu BUIIIE O]1
OHOTa IITO MMa U JIa HUKO HE MOJKE JIa UMa CBeE.

YMecTo oueKMBaHUM TOMIIE3HUM TOHOM (alla maestoso), KOpan 3aloYUbE Yy CIOPOM
temuny (largo, uetBpTHa=>54). CTpyKTypa je jacHa, HeOKJIaCHuHa 1o ojpehemy, 0K je BepTukaia
nperienHa u jacHa. My3uuKy TOK je HapaTUBHOT KapakTepa, TOBPEMEHO 3ayCTaBJbeH KOpOHaMma,
'y Gopmu KpaTkux ¢pasza 3By4dH BHIIIE KaO CIyTHAa, HETO Kao TpujyMd. JIok yeTupu IeoHuIe
JIyBauKUX HWHCTPyMEHaTa Tpeba Ja WHCUCTHPAjy Ha JMHEAPHOCTH, MCTOBPEMEHO Ca jJaCHUM
aKIIEHTUMa WCTHYyhM XapMOHCKM KapakTep Kopalsia, TyJayKd HHCTPYMEHTH HMajy CAacBHM
CIIOpEIHY YJIOTY, 10jaBJbyjyhu ce Tek monernae, kao 6oja (T. 1-4) umm edekar (. 8-10 u 23-25), a

HajBaXXHH]jE KA0 XAPMOHCKO nNojauarse akopAanMa Ha pepMaTama JoJaBamkEeM aKOPACKUX TOHOBA.

[Tpumep Op. 42 — Ilpuua o éojHuky: Beruxu kopan, T. 1-4.
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V3 legato w pauCcOHaHIlE y WHTEPBAJICKUM Ca3BydjuMa Yy JICOHHUIIAMa JIyBayKuX
MHCTpYMEHAaTa, IITO CIPOBOJM TOTOBO Kpo3 uYuTaB cTaB, CTPaBUHCKU IMOCTHXKE 3JIOCIYTHY,
IIOMaJI0 MEJIaHXOJIMYHY aTMocdepy Koja mpaTtu Jeo TeKcTa y KoMme ce BOjHMK ceha cBoje
IPOIUIOCTH Ca HOCTAJITWYHUM ocehameM O BOJHMKOBOM HEKaJallmheM O0e30pHKHOM >KHUBOTY.
Crora je 3aHIMJBHBO J]a c€ TEKCT U3roBapa ca 0J3BylluMa My3HKe, Tj. Ha (pepmaTama, anu OHMMa
KOje M3BOJIE caMO TyJaykKd HHCTPyMEHTH. To ce IOKjama ca IJIaBHUM MOTHBOM IIpUYe —
BHOJIMHOM, aJlK j€ ¥ Pa3yMJBUBO ca 003MpOM Ha HEMOTYNHOCT CBHpama U3pa3uTo ayre dhepmare
KOJI IyBAaYKHUX MHCTPYMEHATA.

VY neny npuye Kajia MpUHIIE3a JKeNU J]a YII03Ha BOJHUKOBY MPOIIOCT, 4yje ce HOCTAITHYHA
peMUHUCLIEHIIMja Ha JOMOBHHY CTpaBHHCKOI W MpPHU3BYK PYCKHX HApOJHHX MeNojadja y

TEMaTCKUM JIMHMjaMa Koje TOHOCH JCOHMIA KiIapuHeTa (TakT 23-32).
[Tpumep Op. 43 — [Ipuua o eojuuxy: Benuku kopan, T. 23-32.
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“C’est que c’est dans le temps, E]

2% > tout [3-bas,
; Dans le temps que j‘étais soldat /“' = i =
CL Tout la-bas _cll’wz ma mére dans = 1 T
mon village, A e e e ¥ ¥ 1
Loin, bien loin, etji'ai oublié le 1@—/ — = € ¢
chemin.”
’ S R
A “Well, it all started a long, long e =)
* time ago. e | = et
There was a cottage ] used to g :
share
With my mother — I was a soldier
ist. , you know — = T 2 =
Far, far away; I've almost b ¥ t i }F
forgotten where."” ”mw
“Lang, lang ist's her" — er lachelt.
b/ “Und so fern. )"
rb. Icgewar Soldat, und war's nicht !:\_“I == —
eben gern. — e ] 1
Da war die Mutter, war das Dorf, wo 4 i 'E!"
ich geboren.
Fem, fern... Dann hab ich meinen
Weg verloren.”
. - e ——— ——
&1 2
——“nrr'_-'_-—-—_‘_-ﬂ
‘B‘ B - — =

slama

Tpujymepannu mapw hasona

AKO ce pa3MOTpH CTPYKTYPHUPAHOCT OJHOCA METPUKE, PUTMa U MEJIOJUjCKUX KpeTama,
J07a3u ce /10 3akjbyyka na je CTpaBMHCKM MaecTpalHO OJATOBOPHO Ha 3aXTEBE TEKCTYaJIHOT
MpeJIONIKa, T€ je Y MOCIEeAEM CTaBy U30CTaHaK TEKCTa HaJoMeIheH CHaroM My3uke. HaBosioBa
no0eza HaJ BOJHUKOM IpPHKa3aHa je MOCIEeIHOM PEMUHHUCIICHIIN]OM Ha MOTHUBE M3 MPETXOIHUX
CTaBOBa 3a0KPYXKyjyhu 11emo y jenuHcTBeHy nenuny. Kommno3utop jour jenHom KoMOUHYje decte
npomene merpuke (2/4, 5/8, 3/4, 4/4, 5/4, 2/4), a cMeHOM akileHaTa W Tay3a Ha TEKUITHUM
JIEIOBUMa TaKTOBA, PUTMUYHUM U TOTOBO PUTYAJIHUM IIOHABJbAbMIMA PAa3IMYMTUX OOpasara,
noctTuxe edekar JUBbE PEIICTUTUBHOCTH.

V by NOJBIaYEHa €HEPITUUHOCTH, WKpUNEe BUOIMHE YECTO IOMHIbAHE Y IUTEpaTypu,”’
U JIEMOHCKOI' KapakTepa, IpeajakeM Kopuihewme secco TEXHUKE Ha jxkabulu, U tenuto, y3

noBpeMeHe npumece sul ponticello enemenara.

8 Stravinski, Craft, Memoari i razgovori, op. cit., 71.
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[Ipumep Op. 44 — I1puua o sojuuxy: Tpujymepannu mapw hasora, T. 16-31.
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MoTuB y 4eTBpTHHAaMa CBHpa ce ca akieHTuMa u sul ponticello. One He Tpeba na 3Byde
neno, Beh nuBsbe U yprajyhe, 1ok mecHaecTiHe y cienehem TakTy moamky Apamatuky. Ta nBa
MoTuBa Mel)yCOOHO KOHTpacTHpajy, ajli UX yjeAubyje NepKyCUBHU e(eKaT BUOJHMHCKE TEXHUKE,
KapaKTepUCTHUYaH 3a OBO OCTBapewme CTpaBHMHCKOI. TakBa TeXHHKa HHje HOBHHA, jep CE Of

Iloceeherwa nponeha cpehe TakaB TpeTMaH BHOJHMHCKE JEOHHIIE, KOjy he HacTaBUTH U ca

Ilynuunenom.

[Tpumep Op. 45 — Ilpuua o éojruxy: Tpujymearnu mapw hasona, 1. 1-4.
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WuTepecanTan je cam Kpaj CTaBa M 4MTaBe KOMIO3uIuje, (01 Takta 78 10 Kpaja) rae
CTpaBHHCKM CHyIITa JTUHAMHKY OJ fOrtissimo Tako INTO TOCTYIHO, CIMMHHHCAmbEM
WHCTpyMEHAaTa, BUOJIMHA U yAapabKe BOJE Mocieamy 00pOy 3a mpeBacT, 1a Ou mocieamy ped
a0 Tepkycujama, ogHocHo hasoiy. To je peamucTudHa 3By4YHa CIMKAa OJIaCKa BOJHUKA U
HECTajamka y piano ITUHAMHUIH. Y MOjOj MHTEpIpETalHju, IpeiaxemM diminuendo IO TOTOBO

MOTITYHOT 3aMHpamba 3ByKa y pianissimo possibile.
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Nmajyhu y Buay 11enoKyImHO Jiesio, Moske ce pehu J1a IeoHHIIa BUOJMHE UMa KJbYYHO MECTO
y Ilpuyu o 6ojuuxy, Kako MJEjHO, TAKO U HAa MY3UYKOM IUIaHy. M3y3eTHO BHMCOKH 3aXT€BU
CTaBJbEHHU IpEJ] BHUOJMHUCTY, KOjU HMMa M YJIOTy KOHLEpTMajcTopa, CTaBjbajy Harjacak Ha
TEXHUIIY, BUILIE HETO Ha eMolljaMa, jep YHHH ce, 3a BbUX HeMa BpEMEHa Y BPTJIOry JipaMe, KojeM
j€ M3JIOKEH TJaBHU TpoTaroHucra npude. Konwko je Hamepa KOMITO3UTOpa Owiia J1a BUOJUHY
CYIIPOTCTaBH yJapajbkama, Kao CIUKY JIBa CBETA, TOJMKO OH MMIUIAIMPA U EHHHXOBY OIUCKOCT
JlaBameM IepKyCHBHE yiore BHONWHH. Mako ce 3a ynapajbke He Moke pehu ja cy Hapo4yHuTo
aHT@KOBaHE, MHUXOB TpPETMaH je chenupuvyaH 1O OJIHOCY ca JAPYyruM u3Bohaunmma U
CaMOCTAJIHOCTH JIGOHHUIIE, IITO JI0 Taja HUje Omiio BUl)eHO y UCTOPUjU MYy3HKE.

3HayajHU TEXHUYKH 3aXTEBU IPBEHCTBEHO CE€ OJHOCE Ha TPETMaH KOMIUTMKOBAHUX
PUTMHUYKHX (PUTYypa CMEIITEHUX YHyTap IyCTO NperieTeHe (akType MITO O]l My3udapa 3axTeBa
CTHJI CBHpama rOTOBO MEXaHWYKH Yy CBOjOj MPEIM3HOCTHU. 3axBajbyjyhu Npeu3HUM yIyTCTBUMA
KOMITO3UTOpPA, MAJIO TOTA C€ MOJKE MPEMyCTUTH CIIy4ajy, alld U TOpeJd Tora, MOCTOjH 3HadajaH

MIPOCTOP 32 MHIIMBHIyATHE HHTEPTIPETaIlr]je KOJU X YNHU TTOCCOHNM.
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KomnapaTuBum nperJeq cratyca BHoJIMHe Y cTBapaiamTBy Uropa
CrpaBuHCKOr HA npuMepuma komnosuumja Ioceeherwe nponeha, Ilpuua o

60jHUKY U Anonon u my3e

Bpewme y kojem je sxxuBeo u ctBapao Mrop CtpaBUHCKH, TEKJIO je TapajieHO ca pa3BojeM
mpaBlia KOjU je y JIUTepaTypd y HajIIMpeM CMUCIY TOJBEICH MOJ TOjMOM MOJCpHU3MA.
MogepHucTHUKH (OPMATH Y OKBUPY KOMIIO3UTOPOBOT MHAMBUAYAIHOT OIyca MEHAIU Cy ce U
eBOJIyHpANH, U OWIIK Cy YecT MpeAMEeT pa3MaTpama My3UKOJIora M ecTeTHuapa Mys3uke. Hberoso
npBO pemek neno, lloceeherve nponeha, ca CBOJUM €KCHPECHOHUCTUYKUM MY3HUKHM jE3UKOM,
MOJIBO/IM C€ TOJT PaJAMKAIHA MOJCPHU3aM, TOK OHaj yMEPEHH HACTYTIA JIC[ICHH]Yy KaCHH]€, Y ONepH
Kpaw Eoun w 6anery Ilynuunena, 9uju CTUICKY U3pa3 MpUIIaa HeoKIacumsmy. M3mel)y oa nBa
pasiM4nTa uya KOMIIO3UTOPA, Halla3u ce [Ipuua o 60jHUKY, KOja IPEJICTaBIba YeHmAap ayTOPOBOT
MoaepHu3Ma. CTHIICKO-TIOSTHYKH JIYK FeTOBOT CTBApAIalITBa 00jeAHbYyje Hau3riel THOXOTOMHE
MOJIOBE jellHe MCTe, MOJCPHUCTUYKE YMETHHYKE mpakce. 300r Tora, [lpuya o 60jHuKy ce MOXKe
rocMaTparty Kao nociema komnosunrja Mropa CTpaBUHCKOT KOja Yy MHOTUM CBOjUM acleKTUMa
HacTaBjba WHJE]y PEBOJYLHMOHApHOT MojepHusMa Iloceehiera nponeha, amm HCTOBPEMEHO
npeCTaBsba Mpelias u3Mel)y paguKasHoT U YMEPEHOT MOJICPHHU3MA.

Kana je y mutamy eBoyIHja MHINBUIYaTHOT CTHIIA, OHA CE€ MOXKE MIPATUTH KPO3 110jeAMHA
Jleria U3 ayTOPOBUX Pa3IUIUTHX CTBapaiadkux ¢asza. Jlok criencka mysuka Perap (Renard, 1916)
JOIT YBEK CaJpKH OTICECMBHE PUTMHYKE ClIarajiiie 000jeHe HAIIMOHATHUM 00jaMa W eJIeMEHTE
PYCKUX HapOJHUX Urapa, y [lpuuu o 60jHuKy HaCTauoj camo JBe roJiHe KacHHje, HeMa BHIIIE Tpara
ol (hONKIOpHE BUTATHOCTH. Pycku HapoJHU TUIeC yCTyIla MECTO IMaco 00y YINYHUX CBHpaya,
TIOJIKM U3 My3HUKe KyTHje U Bajllepy MexaHuukor kinasupa.”’ CTaaHe pUTMHUKE IIPOMEHE Koje Cy
uMajie JIOTUKY Y aCUMETpUjU pycKe (OJIKIOpHE IecMe, 1001jajy HOBO 3HAUEHE KaJa Ce MOBEKY
ca, Ha IpUMep, MaplleM APBEHUX BOjHHUKA. Bainiep, perrajM u TaHro Koje BOjHUK CBUpA Ha CBOjOj
BUOJIMHYU HUCY MAPOH]j€ MOMYT OHUX KOj€ €BOLMPA]jY MOMyIapHe CTHIIOBE, Beh Ciry)ke Kao Mo3HaTH
00jexTH, y oBOM ciy4ajy popMme, Koje Tpeba JOJATHO Ja YKaKy HAa HHUXOBY MCKPUBJHEHOCT.’!
Ilpuua o 6ojnuxy je HajyneyaT/LUBHUjU IpuMep anctpakTHe (aze CTpaBUHCKOT Y KOjOj OH KOPUCTH

MOIYJIADHU U XYMOPUCTHYHH MaTepHjajl y CBPXY alCTpaKTHE pUTMHUKe mojneine. M3y3eB aBa

% Albright, Modernism and Music, op. cit., 300.
ol Idem.
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KOpaja Koja Cy HamnucaHa y HEOKJIIACHYHOM CTHIIY, OCTaIM CTaBOBU KOMIIO3MIIHj€ CacToje ce
TOTOBO y IEJIOCTH O/ OOjeKTUBUCTUYKOT KOHIJIMPAama ca PUTMOM WIIH, MPEUHU3HHUjE PEUCHO,
METPOM, YKOJIMKO MMaMoO Y BUy [a HeMa IIPaBor PUTMA TaMo IJIe HeMa MeJIOAUjCKOr KUBOTA.
3aro menonujcku ¢pparmeHTH y [lpuuu camu 1o ceOu HeMajy HUKaKBO 3Hauewe. OHU Cy CIIeJOBH
TOHOBA KOJU C€ MOTY M MaTeMaTW4K{ IMOJEIWTH Ha HU30BE OJ TPH, MET WU CeAaM rpyIa.
HemocTojame, 0qHOCHO, Heramwja MeENoJuje €BHIEHTHA y Manom Kouyepmy NTOCTHXE CBOj
JIOTUYKHU Pa3Boj y 3aBPIIHOM OJICEKY MOCTEAmET CTaBa, 1pujymgpanrtu mapw hasona, KOju y BUILY
KaJeHIIE 3a COJI0O yJapajbke Ipe/CTaB/ba LMWJb KOME j€ KOMIIO3UTOpP TEXKHO y paHHjUM
KOMITO3HUIIMjaMa OBOT MepHoaa. XapMOHH]ja, MEJIO/IMja, CBE IITO j€ OBOj MY3HUIH MOTJIO JIa TIPYXKH
OWJI0 KaKBO €MOTHBHO 3HaueHe, HAMyIITEHO je Y IHJbY alCTpakifje, a My3WdKa YHUCTOTa je
IIOCTHTHYTA jeTHOM BPCTOM My3HUKe KacTpauuje.”

MHOTrH KOMITO3UIIMOHU elleMeHTH Koje je CTpaBUHCKU MPUMEHHO Yy [Ipuuu, HacTaBIbajy
CTHIICKO-TIOETHUKY JMHU]Y [loceehersa nponeha. O OBOM HECBAaKUAALIHEM U j€AMHCTBEHOM
0aJIETCKOM OCTBapEHY MOJIEMHICAIIO CE U IHCAJIO JOIII OJ1 FlheTOBOT HACTaHKA U IMAPUCKE TIPEMHjepe
KOja je Tpe/IcTaBJba YMETHUUKHU cKaHaanl 0e3 npecenana. CTpaBUHCKHU je Beh HEKOJUKO TOAMHA
panuje mocehyjyhu merporpancke OajeTcke mpeacTaBe, I0IMIAa0 J0 3ak/bydka Ja ce Oanercka
My3HKa OKaMemYyje 1 NocTaje KOHBeHI[MoHanHa. 3axBasbyjyhu [ljarnseeBy, Bannasy Huxunckom
(Wactaw Nizynski, 1889-1950), Muxauny @okuny (Muxaun Muxaiinosuy @oxun, 1880-1942),
Tamapu KapcaBunoj (Tamdpa Ilnaronosna Kapcasuna, 1885-1978) u apyruM yMETHHIIMMA TOT
BpPEMEHA, 3allOYMIbEe PEeBUTAIU3aIMja PYyCKOr Oanera W meroB mpojop Ha 3amazn. Capanma
HjarmpeBa u CTpaBUHCKOT JIOBEJa j€ J0 HU3a pEMEK Jiesa JIUTepaType OBOT )KaHpa y XX BEKy,
aJM ¥ YUTaBOj UCTOPHjU MYy3HKe. JKap nmuya, nako u3pacia Ha (HOIKIOpHO] Tpaaunuju Pycke
nemopuye, CBOjUM PACKOIIHHM, JIECKPUIITUBHUM HCTOYHAYKH O0OjEHUM MY3UYKHM jE3UKOM,
JIOHOCH WHAMBUAYyaJlHE I[PTE KOMIIO3UTOPOBOT CTHJA, KOjeé KapaKTepHIly clenuduyne teme u
CHa)XHU PUTMOBH. [lempywika, Neno cacBUM HOBOI 3ByKa, jOII jaCHHjeé OTKpHBa oOenexja
YMETHHYKOT u3pa3a CTpaBUHCKOT. Y OBOM Oaiery, KOMIIO3UTOP KOPUCTH PYyCKH HAPOJIHU MENIOC
Ha J0 TaJa HEMO3HAT HAaYMH U PAJUKATHO CE CyOodaBa ca MPOOJIEeMAaTHKOM TaJallibe €BPOIICKE
My3uke. Packuna ca mmmpecnoHucTiHakoM Tpaauiajom Jlebucuja u PaBena (Maurice Ravel, 1875-

1937) 1 XxpoMaTCKO-XapMOHCKOT CTHJIa POMAaHTU3Ma, U MPUCTYTAa 00J€KTUBHO], YUCMOj MY3HIIH, Y

%2 Ibid., 301.
% Ibid., 302.
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K0joj HeMa CyOjeKTMBHOCTH HHM CyOjeKTUBHe u3paxkajHocTh.’*

HoBuHe yBOauM Ha moOJBY
MHCTPYMEHTAIje, yIoTpeOe MOJUTOHATHOCTH, 0K Y KOMIIO3UIIMOHOM MOCTYIIKY HCTOBPEMEHO
3ByYame TOHAJIHO XETEPOTEHUX aKopaaa ynorpebJsbaBa Kao CTPYKTypasiHU eneMmeHT. CHaxaH
PUTMHUYKH MYJIC Y3 HaBEJICHE KapaKTEPUCTUKE, PE/ICTaBIba 3AIITUTHU 3HAK cTHiIa CTPaBUHCKOT,
anu he on cBoj myHu 3amax goctuhu y Iloceehersy nponeha. OBo Aen0 CPyLINIIO j€ CBA JOTAIAIIHA
€CTeTCKa TyMauyerma OaneTcke, alli U My3UYKe YMETHOCTH.

Hacranak [locsehierva nponeha pe3ynrar je HacTaBKa yCIelTHe capaime JljarnsbeBa u
CrtpaBHUHCKOT, U JOIII jeIHa MOPYIOMHA 3a ce30Hy Pyckux 6arema 1913. rogune, Ha OpUTHHATIHY
Kopeorpadujy BaiyraBa HuknHekor. ABaHrapiHa My3uKa 1 Kopeorpaduja u3as3Baie Cy CeH3alujy
KOJ TapucKe MyOJiMKe, HaBHKIIe Ha Tpaaunujy lebucuja u PaBena. Ha mpemujepu cy roroBo
n30WIM HEMHPH, a TIO3UTUBHA PEIETIMja CIIEHCKE OCTAaBKE M caMe MY3UKE CTHIJIA j& BHIIE O]
nenennjy kacuuje. lanac ce Ilocsehere nponeha cmatpa jeIHUM O] HA3HAYAJHUJUX JeJIa YATABOT
XX Beka. HeoOnuna Temartnka u3 BpeMeHa marancke Pycuje MOHOCH pa3nudMTe MPUMHUTHBHE
puTyalie Koju cliaBe Jojia3ak mposicha, HakoH Kojux je m3abpaHa milaja JeBOjKa, Kao pUTyaiaHa
’KPTBa KOja ce IIeCOM JJOBOIH 10 CMPTH.

Komno3unuja JOHOCHM HOBHHE y TOTOBO CBMM €JE€MEHTHMAa CTHJA U KOMIIO3HMIIMOHE
TEXHHKE, TpPH YeMy TMpeAmade CKCICPUMEHTHCAkE Ca TOHATHOIhy, METpoM, PHTMOM,
aKIEHTYyallljoM U TUCOHAHTHOIINY, ca CHAKHUM YIIOPHUILITEM y PYCKOM (hOKIIOpY.

OpkecTapcku 3BYK je KPYT M €JeMEHTapaH, JIOK €MaHLHWIOBAaHHW IHCOHAHTH aKOPIH,
MOJIMXapMOHHja, TOJUMOIAIHOCT U TMOJMTOHATHOCT, /1ajy TOjMy TOHAJIHOCTH BEOMa HIMPOKY
uHTepnpeTanyjy.” Y TperMany purMoBa, CTpaBUHCKH je y jor Behoj Mepn pa3BHO IPUHIIUI KOjU
je xopuctuo y Ilempywxu xpo3 HempectaHe mpomeHe metpa (9/8-5/8-3/8 u cm). Puram ce
ocnobal)a MeTpuuKe 1eme, a y MOJTUPUTMUJU U IOJTUMETPUjU U30uja y IPBH IUIaH.

Pan ca TemaTtckuM MaTepHjajoM y TPaJUIMOHATIHOM CMHCIY HE MOCTOjU. MeIoaAujCKU U
XapMOHCKHM €JIEMEHTH CTPYKTYPHCAaHU Cy IMOMYT OJIOKOBA, KOPECTOACHTHUX TE€OMETPH)CKUM
o0numKrMa y KyOMCTHYKOM CIMKAapCTBY, Y OKBHUPY KOjUX ce€ My3WuYKa (hopMa rpaaud HBUXOBHM
HU3alEM M CyNpTOCTaBibamkbeM. CTPYKTypalHO CTaTUYKE IeIMHE MOKpehe ympaBo pUTMHUKH

eneMent.”®

4 Anti¢, ,,Jgor Stravinski®, op. cit., 472.
% Idem.
% Tbid., 472-473.
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baner Anonon u myse 3ay3uma nmoce6Ho Mecto y crBapanamTBy CrpaBuHckor. Hacrano
1927-28. ronune, y nepuoay usmel)y 1Be amMepuyke TypHEje, CTUII OBOT CACBUM KJIACHYHOT JIefa,
CBEJICHOT y M3pa3zy u (HOpMU, IPEICTaB/ha HEOYSKUBAHU OOPT Y KOMIIO3UTOPOBOM omycy. Meby
JIeNMMa TIMCAaHUM TI0J] BEJIMKUM yTHIIajeM IIe3a U aMepHuKe KyJIType, monyT KoHiepTa 3a kiiaBup
u myBade (1924), HacTano je ocTBapeme U3pa3nuTe JICMOTe, KaKO M caM HACJIOB MMILIUITUPA, KOje
Tpakul BEOMa MaJio 00jalimkbeha U3BaH OHOTA IIITO je 0JMax JIOCTYITHO YyJuMa ciymanamna. Jlemo
je, Tmak, HacTallo y MepruoLy Kaja je KOMIIO3UTOp MPOoJia3uo Kpo3 JHYHY Kpu3y. BpaTtuo ce Bepu u
OpKBH, He OW JM MpPOHAIIA0 PAaBHOTEXY Y MPUBATHOM JKHBOTY, W MPOJIA3HO je Kpo3
ayTopedIeKcHjy CIUYHY TpaHC(POPMAIMjH KPO3 KOjy je Mpoja3ro AIOJIOH Yy CBOM U3pacTamy O
He3pesor muaanha 1o mpeaBoAHMKA My3a. Jleno je obenexuiia U MOHOBHA capama ca [lopyom
BanaHmmHOM HaKOH YeTp/AECeT ro/IHa, ali U MHOTE UCTOPH]jCKE YHHH-CHUILIE KOj€ I'a U3]1Bajajy O/
CBUX JpYyTuXx. Anoson u my3e 1npBo je Behe 06aJeTcKo J1eI0 eBPOICKOT ayTopa Koje je MpeMujepy
JOXKUBETIO y AMEpHUIH; yjeHO, OHO je IpBa amepuuka nopyu6buna CTpaBuHCKOr® WU IIpBa
KOMIIO3HIIMja U3 H-ErOBOT OITyca K0ja je U3BeJeHa y OBOj 3eMJbH. JacHO je n1a je oHa mpuiaroheHa
YKYCYy M OYeKHBambHMa aMepuyKe MmyOJinKe, a KacHHje jy je ayTop (Y CBOJCTBY NUPUTEHTA) dyerihe
M3BOJIMO Ka0 KOHIIEPTHO, HETO Kao CIEHCKO jeno. Takole, Ha YWTaBy MOCTAaBKY yTHUIlala Cy H
MPOCTOpPHA OTpaHUYCHA CIICHE Ha K0jOj je peaBul)eHa npemujepa, Te je pe3yaraT ouo Oaier 3a
T'yJauKyd OpKECTap M HE BHIILIE O] IECT Urpada. ¥3 CBE TEXHUUKO-OpPraHU3allMOHe TIPEnpeKe, JAeII0
HUje JOKMBEJIO YCIeX Ha TpeMujepu. AMepuduka myOjmKa odekuBaja je er3orudHor Pyca,
emMonuje Koje u3pactajy u3 nena nonyt [llexepezade v [loceeherwa nponeha, u XpTBOBambE
JIEBULIE HA CLIeHH, TO Anoson Huje npyxuo.”® Hakon m3Bohema y AMepui, 3a Koje je (naHac
3a0opaBibeHy) Kopeorpadujy mormnucao Anond boam (Adolph Bolm, 1884-1951), mapucky
npemujepy 3a Jljarmbesa npeyseo je bananmma. Jleno je moToM J0KUBENIO OAIHYHY pPEeLeninjy,
Ia je oBa Bep3uja ca MHOTo BHIIe ycrexa 1937. roanHe MOHOBO MpeACTaB/beHa Y AMEpHIIN.

VY ueHtpy mpuue Haiazu ce Tpuku Oor Mys3uke AmOJoH, Kora mocehyjy Tpu Mmyse:
Tepricuxopa, [Tnmuxumanja u Kamuome. Mako je Tema KiacM4Ha aHTHKA, 3aIUIET CYTepHUIIe
caBpeMeHy cHuTyarujy. My3uduku, 1eno ce 6aBu pEeHHBEHIIM]OM TPAIUIMje, Ca MHCITUPAIHjOM Y

0apoKy, KITACHII3MY H ITOCTOAPOKHOM POKOKO CTHITY.

7 eno je nopyunna Enusaber Cupejr Kynuy (Elisabeth Sprague Coolidge), amepuuka HOKpOBHTEbKA YMETHOCTH,
3a moTpebe (ecTuBaa caBpeMere My3uke y KonrpecHoj 6ubnmorenu y BamumHrTony.
%8 Charles M. Joseph, Stravinsky Inside Out (New Haven: Yale University Press, 2001), 61-62.
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TpeTman WcTpyMeHaTa je WHTEpEcaHTaH, HAPOYUTO 300T YMILCHMIE N1a je HaMEHEH
ryJadkoM ancamOiry ox 34 unctpymenra (8-8-6-8-4). Opkecrap je moaenuo y mecT rpymna, Koje je
HA3Ba0 MHCTPYMEHTAIHU CEKCTET: MPBUM M JAPYTUM BHOJIMHAMa, BHOJAaMa, BHOJIOHYEIMMA H
KOHTpa0acuMa, KOju MpUIaAajy CTaHIapJHOj OPKECTapCKoj MOJIEeNH, JI01a0 je JOIl jeHYy IpyIly
BUOJIOHYENA, TP 4YeMy cBaka Tpyna mMma oapeheny um cmenmduuny ynory. CTpaBHHCKH je
TJTAaHUPAO J1a y cacTaB YKIbYYH Xapdy U KIaBUP, PU YeMy je xapda umaa jacHy CUMOOINUIKY (1
3BY4HY) Be3y ca AMOJIIOHOBOM JIUPOM, Mel)yTHM, TMMUTH OpKECTapCKe pyIie Ha CIEHU, TPHCHITHIIH
Cy Ta Ja MHCTPYMEHTapujyM MPHIAroAu ycioBuMa. 300r Tora cy divisi Tyladd yHOCJIEeHH Ha
BeoMa (DYHKIIMOHAJIAH HAuMH, TAaKO Ja y TeKCTypH HajoMemhyjy HenoctaTak xapde u kiasupa.”

Kaga je ped o TpeTmMaHy MHCTpyMEHTapujyma, WHAWKAaTHBHA je u3jaBa CTpaBHHCKOT
MOBOJIOM Oaiieta Anonon u my3e y K0joj KOMIIO3UTOP HABOAM 1A je TyJIadyKUM MHCTPYMEHTHUMA
8PAMUO OHO WMO je OUnN0 WwUxoeo, a wmo um je odyseo y , Iloceeher)*, ITO ce OJHOCH Ha
UXOBY MeJOHjcKy yiory.'%

[Tpumep koju je perneBaHTaH 32 MOj IOKTOPCKH YMETHHYKH IPOjeKaT jeCTe TIPOJIOT U3 MPBE
ciuke, Paharwe Anonona, Koju cap:ku BEJIMKHA BUOJIMHCKH COJIO. 3a pas3iiuKy o]l ctaBoBa y Ilpuuu
0 BOjHUKY KOjJU Cy conucTHUKU npodunucanu (Taneo u Banyep), TpeTMaH BUOJIMHCKE JCOHULIE Y
COJIUCTMYKO] KaJeHIM Ha Kpajy cTtaBa Pahawe Anonona, pOMAaHTUYAPCKE j€ CTHUIICKE
NpoBeHUjeHIMje, W mojaceha Ha kaaeHne win Behe JenoBe KaJeHIM POMAaHTHYAPKCHX
KOHIIEPTAaHTHUX Jeia. Ha MoMeHTe ce mpemno3Haje KapaKTepUCTHYHA ITyHKTHpaHa PUTMUYKA
dburypa, y3 Mmamu glissando Koju CTpeMH Ka YeTBPTHHAMA, IIITO MOJKE J1a CE TTOBEXKE Ca TPETMAHOM
putMuunx ¢urypay craBy Taueo y Ilpuuyu o ojruxy. inak, oBa Kopenaiyja ce mperno3Haje camo
y acollMjaTUBHOM CMHCITY, M caMa yIoTpeOa putMuyke (urype Hije TpaHCapeHTHa Kao y [lpuuu
0 60juuKy. BHONUHCKY OO y AnonoHy je MenoandaH, KaHTaOWIaH U MPHjeMYHB 3a CIIyIIaola, y
CKJIay ca CTHICKUM ofpel)ereM U KOHIIENTOM OBOT JieJia.

VY Ilpuyu o eojuuxy putram ¢GuUrypupa Kao CTPYKTYypaJHHU €JIEMEHT, JIOK je MeJOoJuja
CeKyHJapHa, CIIMYHO Kao y [locseehery nponeha. Menoayja je cBeJieHa Ha (DyHKIIMOHAIHU HUBO
ancTpakuuje, jep je CTpaBUHCKY MOTEHIUPao 00jexaT nonumrasajyhu cy6jexar. Hacympor Tome,
ca HEOKIACHYHUM CTHJICKHM 320KPETOM, KOMIIO3UTOP CE IOCTENEHO W Ha crenupuuaH HauuH

BpaTHO MEJOJUjU Kao MpUMapHOM cyOjekTy. Ctora Cy IMIHMPOKHA MEJIOAWjCKU JIYKOBU, Kao M

% Tbid., 50.
100 Albright, Modernism and Music, op. cit., 67.
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KOMIIO3HMIIMOHE U OpKecTpaluoHne Texuuke y manupy Ilerpa Mipuua Yajkosckor (1840-1893) u
Cepreja IIpoxodjeBa (1891-1953) kapakrepuctuunu 3a Anosona. Menoawjcka JHHUjA je€
KaHTaOWJTHA U Pa3BUjeHA, U Y3 NPCIUIUTAKE TEME Yy BUOJIUHH M BUOJIOHUYENY Y TPAAUIIMOHATHOM
MaHupy. HapaBHo, y3 oBe KOHCTaTanuje jour jeJHOM TpeOa MOMEHYTH J1a Cy MHOTH €JIEMEHTH
Oanera Anonon u my3e pe3yaTaT MpeaeTePMHUHAIIN]A KOj€ j€ YCIOBHO TIOPYUYHIAIl, KA0 U Y3UMambhe
y 003up myOauKe U CperHe KOjoj je 1e7I0 MHUIINjaJTHO HAMEHCHO.

Kao mro je panuje momenyrto, y [lpuuu o eojuuxy w Iloceehery nponeha nomunHupa
PUTMHUYKA CTPKTYpa — PUTMUYKH OJIOKOBH Ka0 KOHCTUTYTHBHHU €JIEMEHTH (OpME M MY3HUKO-
JIpaMatypiikor Toka. Kapakrepuctuune cy merpuuke mpomene — 3/8, 5/8, koje CTtpaBUHCKH
KoMOuHyje ca 3/4 u 2/4. Tlopen pUTMHYKOT €JIEMEHTa, Y CTHIICKOM H3pa3y 00a Jierna, joil YBeK je
NPUCYTaH YTHUIA] pycKor (OKJIOpa IITO y 3BYYHOM pe3yATaTy Jdaje yTHUCAK TOoJeTa H
pa3y3aaHOCTH, KOje KOMIIO3UTOP MOCTHXKE MEPMAHEHTHOM YIOTPEOOM secco akopaja ca jakum
yIapoM Ha JKHIle, IITO Jaje yTucak Osbecka. Tperman Buonmue y [lpuuu o 60jHUKy, y T3B.
HEOKJIACMYHUM cTaBoBuMa (Manu xopan u Beauxu xopan),'®! Buonuna 3ajenHo ca KoHTpabacom
dbopmupa XapMOHH]y, y3 OJICYyCTBO Tokpera. Y [loceehery nponeha, ycnoBHO cxBaheHH
COJIMCTUYKH HACTYIH BHOJIHMHE BHUIIIE Cy y CIYOU edekTa, y KOHTEKCTy 3ByYyHEe UMarHHaIuje u
rocMaTpama Ieie BepTHKaJe.

Y Anonony u myzama dakrypa je 3HaTHO Ty1rha, IITO je JOTUYHO aKO UMaMO y BHITY Ja je
y nuTamy Behn 1 MacuBHUjH Tynadku kKopnyc (y ogHocy Ha Ilpuuy o eojuuxy). Nako HOMUHAITHO
MIPUIAIajy WCTOM >KaHpy, Yy TOTJIeAy W300pa WHCTPYMEHTAIlMje OBa TPH Jelia Cy MOTITYHO
pasnmunta. Kana je ped o Tpermany BuomimHe, y Iloceehery nponehia Hema COTUCTHUKUAX HACTYTIA,
3a pasznuky of [Ipuue o ojuuxy (TAe Cy CBe ACOHHMIIE NMHCAHE COJHMCTHYKN) U Anoiona u mysa.
Iloceeherwe nponeha n Ilpuua o 6ojnuxy nene CIMYHOCT KaJa je ped O ymoTpeOu IMojeTuHHUX
eJieMeHaTa y TPETMaHy rynadya u oapeheHux poOyCTHHX PUTMHUYKHX CTPYKTypa KoOje CBOje
UCXOAMINTE UMA]y Yy PYCKOM (onkiopy. YMecCTO COJUCTHMYKHMX HACTylma U3 OpKecTpa, y
Ilocseherwy nponeha ce (coio) BUOIMHA UYyje caMO CHOPAJAMYHO, U TO y (PyHKUHUjU edeKTa y
KOMILJIETHO] 3BYYHO] CIUIHN. Y Anonony u myzama, Te BpCTe TpETMaHa HeMa, Kao HH Op3UX HUTH

YECTUX PUTMUYKUX M METPUYKUX MPOMEHA, IITO HAaBOAM Ha 3aKJbYYaK Ja je ayTop ca CTUIICKUM

191 Yako cy nBa kopana y Ipuuu o 60jHuKy HEOKIACHYHHU CTABOBH, Ca AN0I0HOM U My3aMa HE MOTY J1a Ce TIOpe/Ie Ha
OCHOBY CTHJICKE JICTEPMUHHCAHOCTH, jep je€ Y IOMEHYTHM CTaBOBMMa ()YHKIIMja BHOJMHCKE JIEOHHIIE CEKYHIAapHA,
AQHAJIOTHO CTUJICKOM M3pa3y U apamatypruju. Ctora je OMiIo HeOIX0AHO Jia e MOpee COMUCTHYUKE ACOHHUIIE.
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320KPETOM MTPOMEHHUO M KOMITO3UIIMOHY TEXHUKY, & CAMUM TUM U HAYUH PUCTYTIA 110jeAMHAYHIM
WHCTPYMEHTUMA U WHCTPYMEHTAIHUM TpyTama.

CTUJICKH M TeXHWYKH, Oaner Anoion u my3e NOHOCU acolnujanuje Ha YajKOBCKOT H
[Tpokodjesa, ma yak u Manepa (Gustav Mahler, 1860-1911). CnuunocT ca YajkOBCKHUM, KOjH je
O0Mo jemaH o]l OMHUJbEHUX KOMIIO3UTOpA W BelIMKUX y3opa Mropa CTpaBHHCKOT, BHIJBUB j€ Y
yIoTpeOH JICOHUIIA ¥ AaHAJIOTaH HAYMHY Ha KOjU UX je UajKOBCKH KOPHUCTHO Yy CBOjUM OajieTuma 1
KaMepHUM Jenuma. [IpBa U npyra BHOJIHHA JIOHOCE MENIOJHUjy/TeMy, TOK BHOJIE, BHOJIOHYENA H
KOHTpabacH uMajy pUTMUUKY CTPYKTYPY, OCTIHKaHYy Y THITHYHO KJIACHIapCKUM spiccato u leggiero
apTUKyJanyjama, cBupajyhu putMuuke nmacaxe win ¢urype y mecHaecTuHama. Tek moBpeMeHo,
MOHEKUM pizzicato y J€OHUIM BUOJIOHYEA, J1aje KPaTKH YTHCAK OLITPHHE, ja OU ce yOp30 BpaTuo
Ha TpaJuIMOHANHY apTukyjanujy. OZHOC WHTEpBaja, NMOWUTPaBamke ca OCMUHaAMa staccato,
KOMOHMHOBAHE CKEPIIO3HOT, TUIECHOT KapaKTepa y HEOKIACHYHOM OKBHPY, KapaKTEPUCTHKE CY
koje CrpaBuncku nenu ca [IpokodjeBum, TOK Menonujcka Kperama y3 glissando TEXHUKY
MECTUMHUYHO acolMpajy Ha MOTHBE y OCMHHaMa Koje Maiep KOpPHCTH Y CIIOPHjUM CTaBOBHMA
CBOjUX CUM(OHH]A.

YKOIUKO ce joIl jeHOM OCBpHEM Ha TOETUYKU W €CTETHYKO-(UI030(CKU aCHEKT
pa3MaTpaHuX Jeiia, MOTY Ja yOYMM KOMIIATHUOWJIHOCT Ha BHUIIC HUBOA, U y TOM KOHTEKCTY
MCTaKHEM M 3Hayaj KOjU je ayTop a0 BUOJIHHH.

3ajemHUYKa KapaKTepUCTHKA CBAa TPU OCTBapema j€ BHIWJbMBA HA KOHIENTYaJIHO-
¢bunozodcrom HUBOY. [loTpara 3a naeaniom yHyTpaIime (M CIIOJbAIIbE) JIETI0Te, Kpo3 ociobahame
0J1 IeMOHa M OcBajame ciioboe. Texxma ka uaeany JernoTe U JbyOaBy MpUKa3aHa je Kpo3 pahame
Amnonona (Anonon u myse), 6opba ca JEeMOHOM KpO3 OJHOC BOjHHMKA W mpuHue3e ([lpuua o
60jHUKY), W JKPTBOBaWmE 10 JocTU3ama cinodone (lloceeherwe nponeha). Jlpyrum peuuma,
JajMOTHBHU TIOETHYKE TUMEH3Hje Y pa3MaTpaHUM KoMIlo3uIMjama cy pahame u ociodahame.

Buonuna Ttakohe mma 3HawajHy cumOonmuky ynory. ok ona y Ilpuuyu o 60jHuxy
NepCOHU(HKYje BOJHUKOBY IyIly, Y AnONOHY U My3ama je BUOIWHU TOBEpEHA TeMa, OJTHOCHO,
BEIIMKA COJIMCTUYKA KaJICHIIa Koja qodapana pahame AmosoHa.

Ha ocHOBY KOMIIapaTHBHOT TIOCMaTpama TPH PEJICBaHTHA NpUMepa U3 0aJeTCKOTr omyca
Hropa CtpaBUHCKOT, MOTY Jia 3aKJbY4HM Jia BUOJMHCKA ACOHHUIA Y [Ipuyu 0 0jHUKY TIO MHOTUM
cBojuM (y HajBehoj Mepu pUTMUYKHM M METPUUKHM) KapaKTepucTHKaMa uspacrta us lloceehera

npoaeha. C npyre cTpaHe, y OBOM JIelly Cy €BHIEHTHE U npuMece Oyayher HeOKJIacUYHOT CTHIIA,
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Kao U YIUIMBH JIPYTHUX, MOMYJapHUX jXKaHpoBa (11e3, Tanro). Ha taj Hauun ce y [lpuuu o 60jHuxy
cpehy panukanau (Ilocsehere nponeha) n ymepenn moaepuuszam CTpaBUHCKOT (UM j€ jeIaH O
TUOUYHUX nipumepa [lyruunena). O0Ga BUIa UCTIOJbaBakha MOJACPHUCTUYKUX TEHICHIIMjA Y OBOM
JIeNTy YCIIOBJbEHA CYy IPYIITBEHO-UCTOPHjCKUM KOHTEKCTOM Yy KOjeM je OHO Hactano. OCBpTOM Ha
TpeTMaH BuoJnHe Y [locsehiery nponeha xoje je HacTano HEKOJMKO rouHa npe /Ipuye o 80jHuKy
C jemHe, Kao Anonouy u my3ama, HACTAIIOM JICNICHU]y KacHHje, MOKYyIIala caM Jla MOBEXEeM H
3a0KpY’KUM KOMIUIEKCAaH W HecBakuaammu omyc Mropa CTpaBHHCKOT, W Y OKBHPY Hbera

MO3ULIMOHUPAM KOHTEKCT /Ipuye o 860jHUKY Ka0 LEHTAp CBOTI HCTPAXKUBAbA.
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KomnapaTnBHa aHa W32 HHTEPNPETATHBHUX M3230Ba KPO3 pejieBAHTHE

npumMepe nocajaalime I/I3BOlja"lKe nmpaKkce

VY mwby NO3MLIMOHHMpamka HAYMHA MHTEPIPETalrje KOME caM MPHUCTYNHUiIa Yy CBOM
JOKTOPCKOM YMETHHYKOM TPOjeKTYy, HEOITXOIHO je Ja Ce HAlPaBU KOMITapaIija ca peieBaHTHUM
nmpuMepumMa Ipyrux uzpohema. Ha Taj HaumH ykazahy Ha CIMYHOCTH U pa3ivKe, KaKO y OIIITEM
KOHIIETITY, TaKO M y peIIelky MOjeIMHAYHUX MpobdiieMa WHTepnpeTanuje. Y KOJIUKO] MEpH je
HEOIXO/IHO TPAaTUTH OPUTHHAIIHY 3aIIUC KOMIIO3UTOPA, a TJE j€ JO3BOJBEHO JTHYHO TyMayeme U
YMETHHYKA CJI000/a, Ka0 U 'y KOJMKO] MEpU TO yTHYE Ha YKYIIaH 3BYYHHU pe3yJiTar, yTBpauhy Ha
npUMepUMa HHTEpHpeTalyja XOJaHACKe BHOJUMHHCTKMEbe JanuH Jancen,'®? wmspaenckor
BHOJIMHHUCTE, BUoNIMcTe U aupurenta lllnoma Munna,'” u concreenor uzpohema.

WutepnperaTtuBaA NPHUCTYT [Ipuyu 0 60jHUKY KO JeTUHCTBEHOM JeTy Y UCTOPHU)jU MY3HKE,
HE camo ca ro3uIyje n3Bohava, Beh u U3 acrekra KOHIIENTA, IpaMaTpyTHje, CTHICKOT u3pa3a u
MHOTHX JPYTHX KapaKTEpHUCTHUKA O KOjUMa je OMJIO peur Yy OBOM pajiy, y CKJIaay ca OBUME, MOpa
na O0yne cneruduyan. PazymeBame came mapTuType, ajau 1 KOHTEKCTa y KOME je JIeJ0 HacTalo, a
HaJla3u ce U3BaH caMOT' yMETHHUKOT Jieja, 3aXTeBa o/pel)eHo mpea3Hame 1 3pesiocT ayTopa Ja Ha
NpaBd Ha4YMH NPOTYMaud MApPTUTYpPY M ceOu 103BoiM oapeheHe cmobonme kama je ped o
M3BOHaYKOM MPUCTYIY.

CTpaBUHCKH je IPeBUIEO /1, 300T CI0KEHOCTH MAPTUTYPE, COIMCTHUKOT TPETMAaHAa CBaKe
MojeIMHaYHe  JCOHWIIe, JApaMaTyprdje KOMIIO3WIMje, Kao ¥  MYJITUMEAHjATHOM |
MYJITHXaHPOBCKOM HPHUCTYILY, OBO JIEJIO MOXKE M HE MOpa Ja MPEeABOAN JAUPHUTCHT. YKOIHUKO Ce
M3BOhemy MPUCTYIIN ca JUPUTEHTCKE TIO3UIMje, OHA j€ M3BOhauynMa, HAPOUUTO BHOJIMHUCTHMA
YMja je JCOHMIA Y OBOM OCTBapemy MPUMAapHA, JO3BOJLEHO 3HATHO Mame ciobose. JlupureHt
OJUTydyje O KOLENIHjH, BPCTH yJIore Kojy he 1olennuT Kako nojeAMHAaYHUM U3BOohaunMa, Tako
IBUXOBUM OJIHOCHMA Y HMHCTPYMEHTATHOM aHCaMOly, a MOTOM M MpeMa TIyMIly/HapaTopy H
UrpayrMa, ajli ¥ O CBUM JPYI'MM BaHMY3WYKHM €JIEMEHTHMa YKOJHKO HeMa peauTesba. Y

ClIy4yajeBHMa y KojuMa ce u3Bol)eme o/iBHja 0e3 TUPUTeHTa, BHOJIMHKICTA TIpey3uMa BO)CTBO Haf

192 Cuumak oBor u3Bohema ITpuue o 6ojnuky HacTao je TokoM Meljynapoonoz (pecmueana kamepmne mysuie Janun
Jancen (Janine Jansen's International Chamber Music Festival) y Ytpexty, 2011. rogune.
https://youtu.be/SVAmpF32T8w

103 Canmaxk m3sohema [lpuye o éojuuxy na xome ceupa lllmomo Munm, Hactao je 1997. ronune, y uznamy
u3nasauke kyhe Auvidis France Audio CD 1997 / 'V 4805 https://youtu.be/oZV2S5CKxjs
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aHcamOJIOM M CAMHUM THM Y MOTITYHOCTH MEHa KOHIIETIIH]Y B TSKHUIITE Y UHTepIipeTanuju. 3 Tor
pasJiora, y3 3Ha4ajHe TeXHHUYKE 3aXTEBE KOj€ CTaBJbha MPEJ] CBUpaUe, 32 OBAKBY OJUTYKY HEOITXOHA
je ompehena ymeTHuuka u u3Bohauka 3penocT Kako O ce /IeJI0 Ha MPaBH HAYMH KOHIUIIUPAIIO U
POTYMAaYHIIO.

Y KOHTEKCTY MOT JOKTOPCKOT YMETHHYKOT TPOjeKTa, JAeJ0 Ce U3BOJIU Oe3 IMPUTCHTA, TS
he m mpumepu ca kojuma hy ymopeawTH CBOjy HMHTEpPHpPETANHjy OWUTH KOPECHOJCHTHH TOj
yumbeHUIM. [lopehemeM comcTBeHOr ca JpyruM HauuMa HWHTEpIpEeTaldje y I0Caallmboj
n3Bolhaukoj mpakcu, nmokymiahy maa yTBpAUM KOJUKO €1000Jie MapTUTypa JOMyIiTa u3Bohady, a
KOJIMKO Ta TPELUU3HOM HOTAllMjOM M YIyTCTBMMa orpaHuvaBa. Takole, yTtBpauhy KOJIHKO
HEMY3HUKH €JIEeMEeHTU (apamaTypruja, kopeorpaduja, cueHorpaduja u ci.) y Ipuuu o ojHuxy
yTHYy Ha W300p TEXHHKA CBUpPama U paj HAa MUKPO M MakKpo (OPMH, OJHOCHO, MPaBIbEHE
KOHIIETIIINje YUTABOT jena. Hanocnerky, mokymahy ja oaroBopuM Ha MUTamkE Aa JIH je Moryhe
MPUMEHUTH W Pa3BUTH TEXHHUKE CBHpama Koje 00e30elyjy MEeTOOIONIKKN MPHUCTYIT H3BOhemy
Ipuue o 6ojuuxy.

Kana je ped 0 KoMImo3uTOpOBOM 3a1ncy, CHUMak Ha kome csupa [lImomo MuHIl y HajBehoj
MepHu moiTyje TekcT. MHTepnperanuja je yriaBHOM Yy (DYHKIMjU TOTEHIMpama PUTMUYKOT
eleMEeHTa M MeTpuuke cTpykType. Ocnamame Ha 3amuc, 0e3 ciobone y u3pakajHoM CErMEHTY
pe3yJTUpa KOMIIAKTHOM, aJld MOMaJI0 Oe3u3pakajHOM U allCTPaKTHOM (00jEKTUBU3HPAHOM)
3BYYHOM CJIMKOM, IITO M jeCT€ y CKIaJy ca OpPUTHHATHOM HjiejoM aytopa. C apyre crpase,
n3Bohemwe Janun JanceH noHocu Behy 10001y, Koja je TOCTUTHYTa yBohemeM opel)eHrnx HoBuHa
U CICEIU(PUIHOCTH Y MHTEPIPETANH]Y, a KOJU HEHOM TyMauewy Jajy Apyradujy IUMEH3H]y U
ayTeHTHYHOCT. OJCTymnama O]l OPUTHHAIHOT TEKCTa Cy arornyka; oHa y Behoj Mepu KOpHUCTH
legato n MeKIa je y apTHKyJaljamMa, a My3U4Kd TOK MPaTH arorM4KUM eJIEMEHTHMa MOMohy
KOjHUX 100Mja GprieKCHOMIHOCT y (pasupamy, pa3HOIUKOCT KapaKTepu3alija i eMOTHBHUX CTamba.
[To oBUM eneMEeHTHMA HEH MPUCTYT HHTEPIPETALNjU CAUIHUU je MoM. OBO je MOXK/Ia JIOTHYHO
U pa3yMJBbUBO, C 003UpOM Ha OJIMCKOCT reHepanuja u3mel)y JaHuH JaHCeH U MEHE U caBpeMeHe
TeHAeHIje y wu3BohamrTBy, HacympoT I[llmomy MuHIly, KOju je WITaK TPUIIATHUK CTapHje
TeHepallyje W HEelITO JIpyravynje, TPaIuIlIHOHATHEe BUOTHHUCTHYKE IITKOJIC.

[[Imomo MuHIT JOHOCH MHTEPIIPETAIH]y Y KOjOj j€ IieJla BUOJMHCKA JIEOHHIIA MPUITUIHO
pHUTHIHA Y YMETHHYKOM H3pasy. Mlako oBO Tymaueme MPeTeKHO MPOM3MIa3u U3 HaMepe Ja ce

JO0CJICIHO HOIHTyje MY3UYKH 3alliC, OH Yy 3BYYHOM PpC3YyJTaTy HIIAK Y MHOTHM CTaBOBUMaA
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HACUJIHMM 3aBpIIelUMa MpeKuaa MPUPOJHO 3aBpllaBame ¢pase, 3aycraBibajyhu BUOPaHTHOCT
3ByKa He camo y TOoHY, Beh u y mmpum nenunama. Tpu BUOTMHHCTHYKA O/ICEKA KOjU YMHE CTaB
Tpu nneca (Tanco-Banyep-Peemajm), nonoce oxapehene cinobone y uspasy, ajau cy oHe Op30
HanymTeHe BpahameM akIeHTa Ha PUTMUYKO YCTPOJCTBO U KOHCTPYKIHUjy. I Moje n3zBoheme je
YCIIOBJbCHO PUTMHUYKHM OKBHPOM, alld je 3Ha4ajHO CJIO0O0JMHHjEe Yy H3pa3y, IITO IMOCTHKEM
arorukoM, JIOK je y OBOM CMHCIY, HHTepIpeTaiyja JanuH JaHceH join ca0001H|ja y TPUCTYITY.
OHo mTo je HeoOuuyHo y Tymauewy lllmoma MwuHIma, je omiyka na 1eno 3aBpiiaBa y
KpeIIeH Ty, IITO je CYIPOTHO KaKo y OAHOCY Ha 3aIlHC, TAKO U 'y OHOCY Ha u3Boheme JaHuH JaHceH
KOja KOPUCTH diminuendo, 10K MOja UHTEpIIpETallja Kpaja y pianissimo possibile npencraBiba
JpYyTy KpajHOCT y ofHOCY Ha yumarse lllnoma Munna. ¥ oBom craBy, Janun JaHceH Ha qocta
MecTa CBHUpa fenuto W legato, apTUKynauujama akopJcke mnporpecuje Ha >xkuiy. llnomo Munn
CBUpa MOTIYHO Secco, Kako OW J00MO omTap, CyBomapHUju ToH. MelyTum, 300r OBakBOr
MIPUCTYTIA, U3 acTrieKTa (pase, yHyTpallkhH IJ1ac Y KOjeM ce HaJla3u MeJIO/IH]a, He 9yje ce JOBOJHHO.
To roBopu na ce Munn y Behoj mepu hokycrupao Ha puTaM HETO Ha MEJIOIHjCKE TpoJIas3e, KOju Cy
CaKpHBEHH y aKOPJCKUM KpeTamuma. Moj IpUCTyI MOXe J1a ce MOo3UIMOoHupa u3Mely oBa 1Ba,
Jep KOPUCTUM Secco apTUKYJIAIM]y Ha KaOHUIH, KOja MpaTH MEJIOAH]CKE TTOKpeTe y dhpasupamy.
300r YMIEHHUIE /1A je JIe0 JOMHMHAHTHHUjE€ PUTMHUYKH HETO MENIOJHUjCKH, U U3Boheme
[IInoma MuHna ce ¢pokycupa Ha MOTEHIMPamE OBOT €JIEMEHTa, IeroBa TeMIa cy MOKpeTJbUBHja
Ja OW oBaKaB MPHUCTYI UMAao cMHuciia y n3pasy. Kana je on 6a3upan Ha MEIIOH]CKAM KpeTamruMa,
HEONXOJHO je Ja Temro Oyle Majo CHOpHjH, y Wby (pasupama W JIOHOIICHA JUPCKE
KOMITOHEHTE. 3a TO je MoTpedaH HeIITO CIIOPHUjH TEMIIO, 1a OW ce MU3TOBOPHUJIO CBE IITO M3BOhay
uMa Jia Kaxxe 1 OMOryhHJIO 1a CBE HITO je HEOIXOIHO COJMIHO OA3BYYH U IIOCTUTHE COHOPHOCT.
3a mopeheme pasTUUUTHX MPUCTYIIAa HHTEPIPETAIHjH, HHTEpPECaHTaH IpUMep je Y CTaBy
Apujuye kpaj nomoka. OBne JanuH JaHceH momTyje 3a0enexeHy apTUKYyIalHjy, CBHpa spiccato
Ha CPEJMHH, O] TYKOM IO JIBE IIECHAECTHHE, IITO j€ HHTEPIPETATUBHO peliemhe cpoaHo [llnomy
Munny. Moj HaunH u3Bohemwa, Mak, nojapasyMmeBa CBUpame Ha xxabuu, sul ponticello, ca Buiie
aKIeHara, y by M0oOHMjama PecKHjer 3ByKa KOjH, IT0 MOM MHIBEHY, 00Jb€ KOpPECTIOHIUpPA

JIPAMCKO]j paJlibH.
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[Ipumep Op. 46 — IIpuua o eojuuxy: Apujuye kpaj nomoka, T. 2-5.

4 fiE S CILET VEEING 10 PLay
J=100 Der Soldat beginnt zu spelen w -
VL A———p] —r 'Y o
ARE, AT ] AR E T 24 2 @ =
: 2 S 5- g s s o
CB L ol o] P - fipeT £ = f- Es
B. = __f__!_4 —i—p o e e S m e o
@ lsempre)

Taneo, Banyep n Peecmajm xoju unHe ctaB Tpu nieca Cy BUOJIMHUCTHYKH OJICEIIH, YKOJIUKO
“MaMo y BU]y Jia Y ’blIMa OBaj MHCTPYMEHT UMa JJOMUHAHTHY YJIOTY. 3aHUMJBUB MPUMEDP KOjH OUX
UCTaKya je npena3 usmelhy Banyepa u Peemajma. KoMIo3uTop Tpaku J1a ce U3 OJceKa y OJCEK
yhe 6e3 nmpoMeHe TeMIia i KapakTepa, IITo MOITyjy 00a u3Bohaua koje pazmarpam. Moj npuctyn
ce OBJ/I€ pa3jHKyje, y Wby MOJBJIaYeHa OBOT Iperia3a, Kako OM ce NCTaKIIa dKaHPOBCKa MPOMEHa
Y HaAIpaBUO KOHTPACT perrajMa y oJHOCY Ha Baiiep. 30or Tora ynorpebsbaBam rallentando Ha
Kpajy Banyepa, kako O6uX moTmpTana MpoMeHy KapakTepa Koja he HacTaTh ca HOBUM CTaBOM, KOjU

je Ipyraduju oJl \era, ¥ U3pasuTo yreyaTJbuB.

[Tpumep Op. 46 — [Ipuua o eojuuxy: Bayep, 1. 114.
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[Ipumep 6p. 47 — IIpuua o eojuuxy: Peemajm, T. 1-4.
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Peemajm 3amounmeM y cHopHjeM TeMITy, KOjU c€ MOCTENeHO yOp3aBa, M Kpo3 Jajbu

MY3U4KH TOK, yOp3aBameM JOILIA A0 3alUCaHOT TEMIIA.

[Tpumep Op. 48 — [Ipuua o eojuuxy: Peemajm, T. 14-17.

VYV nmammeM My3WuKOM TOKY, Y TakTy 40, omeTt mpaBum rallentando, y 1uby TOHOBHOT

ycropaBama TeMIa Mpej] penpusy TeMe ca royeTka ctana (T. 41), 1a Oux Tako MOCTUTIIA TOBPATaK

Ha MCTHU KapakTep (meno mosso).
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[Tpumep Op. 49 — [Ipuua o eojuuxy: Peemajm, T. 40-41.
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VY usBohemuma lllnoma Munna u Janus JanceH, 3ammuc KOMITO3UTOPA C€ CTPOTO IOMITYje,
a eBeHTyallHe MeljyycoOHe pa3iHke ce Oriiefiajy y He3HaTHO] MpoMeHH 00je M KapakTepa, aiu
POMEHA TeMIIa TO HE IOJAp)KaBa yCIeJ OPUTHHATHOT 3aXTeBa HOTHOT TeKCTa. MUHII He
EKCIIEPUMEHTHIIIE ca TIPOMEHaMa TEMIIa, U y HEeroBOj MHTEPIPETAIjU HeMa c1000/e. Y OBOM
CeTMEHTY, CIM4YaH My je U npuctyn Janun Jancen. C apyre cTpaHe, IpeMa MOM KOHLENTY, Y
JlaJbeM My3MYKOM TOKY HpeiJiakeM cJI000AHHja TeMIa U NMpoMeHe, Y QYHKIUjU ApamaTypruje,
uMajyhu y BUIy Ja OBM CTaBOBHU IPE/CTaB/bajy IJIEC BOJHUKA U MPHHIIE3E U 3aHOC Y KOJEM ce
Hanaze. bpxxu temno Bpaham subito, y Takty 63-64. Crnequ noBparak Ha rallentando, no meno
mosso, ¥ TIpeMa UCTOM IMPHUHIIMITY 3aBpIlIaBaM u3Boleme oBOT craBa. Ha meroBom camom Kpajy,
3aHOC ¥ c71000/1a KOjy Y CBOM IIecy ocehajy BOJHHMK M MpUHIIE3a, MPUKA3aHU U3MEHAMa TeMIIa 1
PUTMHUYKOM CJIO00IOM, HAarjio ce MPEeKUAajy KpPaTKUM, 3JO0CIyTHHM TOHOBHMA y JEOHHIIaMa
¢arora, TpomO0Ha 1 KoHTpabaca. OHM HajaBJbY]y A0Ja3ak haBosa u yiaszak y cienehu cras, [liec

hasona.
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[Tpumep Op. 50 — IIpuua o eojuuxy: Peemajm, T. 90-91.
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Nako je koM1mo3uTop 3a0esexuo TeMIia, TMHaMUYKe O3HaKe, U J1a0 MPEIU3He HHCTPYKITH]e
u3BohaynMma, OH y TOME HHje PUTHJIAH, jep y CIyXOU JpaMCKe pajmbe, MHTEpPIIpPEeTalrja HITaKk
JI03BOJbaBA EKCIIEPUMEHTHCAKE Ca PUTMOM, TEMIIMMa, arOTHKOM W apTHKyjarnujama. Ha Taj
Ha4WH, y ClIydajy MOT H3Bohema, MocThxe ce aTMocdepa y K0joj je My3uka y PyHKITHjU KeJbEHOT
TyMadema JpaMaTypruje, ako UMaMmo y BHIYy Ja Cy TOTOBO CBE IPOMEHE KOje IMpeIiaxkeM U
YBOJMM Y CBOjJy HHTEpIIpETalH]y y GYHKIIU]U TO/IBJIaYeha OBOT eieMeHTa. M3 Tora npousnasu u
Jla HeMy3W4YKH €JIEMEHTH y Jeny (Apamartypruja, kopeorpaduja, cuenorpaduja u ci.) y Ipuuu o
60jHUKY YTUYY Ha N300p TEXHHUKA CBUPaba U paJi HA MUKPO U Makpo (POPMH, OJTHOCHO, ITPABIHECHEC
KOHIIeTIIMje YuTaBor jaena. Mmak, mepa y kojoj he ce To yunnuth, u edekar koju he ce tume
noctuhu, 3aBHCH O] KOHIIECTITA ¥ HAYMHA peaju3aliije u3Bohaua.

Ha ocHOBy npucTyma Koju caM ClipoBesa U IpUMeHuna Ha /lpuuu o 60jHuxy, cMaTpam Jia
j€ y Hauery HEeOMXO/IHO MPATUTH OCHOBHE 3aXTEBE KOMITO3UTOPA, KaKO OM ce IOCTUTao aJeKBaTaH
KapakTep W Jall0 BEPOJOCTOJHO W aJCKBATHO TyMauekhe KOMITO3MIHMjE Y CTHICKOM W
MHTEPIPETaTHBHOM cMucTy. Mnak, y MHOTUM cerMeHTHMa je Moryhe Ja ce pa3BHjy U IpHMEHE
COTICTBEHE TEXHHKE M METOJIe CBUpama Koje 00e30el)yjy HHAUBUIyaTHH IPUCTYII H3BOhewY /ena.
One mory OMTH Ha HHMBOY TOjeIMHAYHE MHTEPIpETaluje, alu UX je Moryhe ¥ MeTOIOJIOIIKH

MPUMEHHUTH Kao MPEIoT jeHOT CaBpeMEHH]jer U CI000IHHUjer cXBaTamba U TyMadermba Jena.
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3akibyuak

Ymeraunuka capaama Uropa Crpasunckor ca [llapn-depaunnangom Pamujem pesynrupana
j€ HacTaHKOM jeTHUM OJI HajUHTEPECAaHTHHUJjUX JIeJa KOMIIO3UTOPOBOT omyca, [lpuue o 60jHuUKY.
Wako HammcaHo 3a Maji KaMEpHHU CacTaB O] cejaM My3Huuapa, TIIyMIle U Iuiecada, 0JMax HaKOH
3aBpiieTka Bemukor para (1918), oBo ocTBapeme MpeacTaBiba TauKy MPEeKra ca CTapoM PyCKOM
TpaJMIIFjOM KOMIIOHOBamka KOjOM Cy J0 Taja Ousia o0ojeHa Herosa Jesa, 1 HOBUM TeXHHKama
koje he pasBujatm y OynyhHocTH. YKJbydMBame TIIyMe M IUleca, ald U JPYTHX YMETHOCTH
(cuenorpaduje, koctumorpaduje, MMKTOPUjATHOT JHU3ajHA...), TO3BOJIWIO j€ BEIUKE M3BOhauke
MOTYhHOCTH ¥ HIMPOM OTBOPHIIO BpaTa MOJEPHOT MY3HUYKOT TeaTpa.

Ctuicku, eNo IpeacTaBiba HEHTPAIHY TauKy KOMIIO3UTOPOBOT MOJCPHU3MA, a 3HAYAjHY
KapaKTePUCTUKY YMHH M OJIMCKOCT Ca aKTYyEeJHUM JIPYLITBEHUM TPEHYTKOM Y KOJeM je HacTalo,
oOpalhyjyhu temy otyhema mojenunna, y3 yBek npucyTy 6opOy usmely moOpa u 3ma. 3ato je
MY3UUKH je3uK [Ipuue o 6ojuuxy W TpaJuLMOHATAH M peBosyloHapaH. Komnonyjyhu oBo mo
CBEeMy MOCEOHO OCTBapeH-E Koje ce 300T CBOjUX CIEIM(PUIHUX KapaKTePUCTHKA CBPCTaBa y KaHP
MUKCT-Menuja, CTpaBHHCKM OBE €IIEMEHTE HCTOBPEMEHO Chaja, ajld W HCTHYC HHXOBE
CYIIPOTHOCTH.

CTuicKu u3pa3 u My3U4KH je3UK MPUPOJIHO YCIOBIbABA]y U OJIHOC IIPeMa HHTEPIPETAIIH]jH,
¥ TO HE CaMO BUOJIMHE Kao IIEHTpaHe (hUrype KOMIO3HIIHje, Beh CBaKOT MOjeITMHAYHOT yUCCHHKA.
Croj pa3nmuuuTUX CTUJICKUX yTHIQja W KyJITypa BUIJBHB je CKOPO y CBakoMm cTaBy [lpuue o
sojuuxy. Tako je, Ha mpumep, Benuku rxopan mapagurmMa HEOKJIacHIM3Ma, Koja ce, YIPKOC
CaBpeMEHOM jE€3UKYy M JTUCOHaHIama, pedepuiie Ha My3uky Joxana Cebactujana baxa. Hacynpot
tome, [Inec hasona w Tpujymepannu mapws 1O CBOM KapakTepy acolUpajy Ha TPOTECKHY
arpecuBHoOCT [loceeherwa nponeha, ca ynoTpedboM eKCTPEMHHX perucrapa y JeOoHHIama CBUX
WHCTpyMEHaTa M YNOPHUM JaucoHaHnama. [lopen Tora, y KOMIIO3UIMjHU ayTOp KOPHCTH H
MOITyJIapHE JKaHPOBE, MOITYT TaHTa, PerTajMa U eJieMeHaTa 11e3a, Kao U eJIEMEeHTE PYCKOT (OJIKIopa
y IIMJbY MY3HYKOT TOJIBJIaUCha eleMeHaTa APAMCKE PaIibe.

Ilpuua o 6ojHuKy ce MOXe TIOCMaTpaTH Kao mocieama komnosuija Uropa CtpaBuHcKor
KOja y MHOTUM CBOjUM acIIEKTUMa HACTaBJba U]y PEBOJIYIIMOHAPHOT MojepHu3Ma [loceehierva
npoaeha, any NCTOBPEMEHO TMpeJCTaBsba npena3 usmel)y n1sa MoaepHucTuuka ¢popMara — jeTHOT

PaAMKaIHOT U IPYTOT YMEPEHOT.
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Wucnrpucan cTapoM pycKOM HapOTHOM MPUYOM, a Y3 IPUMECE 3aIaJHOEBPOIICKE JIETSH/IC
o @aycty, CTpaBUHCKH je cBOje Jeno nucao y capaamu ca [llapn-depaunannom Pamujem, xoja
ce cMaTpa jeAHOM OJ YCICHNIHHjUX Y HCTOPUjU My3uke. KOMIIO3UTOPOBO H3rHAHCTBO Y
[IIBajapckoj, Koje ce MUCIOCTaBHIIO CaMO Kao MpBa CTaHWIA Y HErOoBOM Oaiacky u3 Pycwje,
pE3YATHPATO je KOCMOIOIUTCKHM TIOTJICJIOM Ha YMETHOCT W NPUXBATAHEM PAa3TUYUTHX
KyJTYPDHHX TEKOBHHA, HAPOYUTO Yy BPEMEHY JPYIITBEHO-TIOJIUTHYKHAX TPEBHpama HAKOH
3aBpieTka pata. Konmko je »kuBoT ctaHoBHUKA EBpore nmpomemeH, 010 je U BeroB JIWYHU. 3aTo
je cynbuHa mojenuHIia Koju ce 00pu MPOTHB BUIIMX CHJIA MpEJCTaBbaja TEMy Koja je OTIITa,
JbyJICKa, U HUje Be3aHa 3a onpehenu npocrop u Bpeme. [lopex tora, ucroBpemeno je Ilpuua o
60jHUKY 3HaYMIIa 1 OOpPOY 32 YMETHOCT KOja HHje cMelia OuTH 3a00paBibeHa, HAPOUHUTO Y BpEMEHY
paTHHUX CTPaxoTa.

VY ckiagy ca cagpkajeM Mpuye, TEKUIITe MHCTPYMEHTAIHOT aHcaMbiia y KOojeM ceaam
MHCTpYMEHATa HE3aBUCHO er3UCTHPA, j€ Ha BUOJHMHU. [IprKa3aHo je Ha KOjU HAYWH KeH TPeTMaH
yCIIOBJbaBa KOHIICIM]Y Makpo W MHUKpO (opme. HajBuimm My3WdKH W TEXHHYKH 3aXTEBU
WCTaKHYTH €y Y Tpu nieca, a kaja ce 4nHU 11a je y pakTypu 60raToj ocTUHATHMA, TUCOHAHIIAMA
U IUBJFUM PUTMOBHMA BHOJIMHA CTaBJbEHA y JIPYTHU IUIAH, JpaMaTypUIKH Pa3iio3d ONpaBAaBajy
OBaj mocTymnak. My3HKa U JJUTepapHu MPEUI0KAK Cy Y OJMCKO] BE3U U YTHUY Ha NU300p TEXHUIKUX
3axTeBa, a 3aTUM M HMHTEPHpPETATHBHHUX cpejactaBa. [lajyhw BHOIWMHM TMEPKYCHUBHHU KapakTtep,
CrpaBUHCKH mNpHONMMKaBa TEeMOPOBE pa3IMIMTUX HWHCTPYMEHTAIHUX TpyIa, HCTOBPEMEHO
Harjamasajyhu mHXoBe 0cOOGHOCTH y aHcamOmy. Y HCTO Bpeme, yJaapajbkama je IOoBepeHa
3Ha4YajHa JpaMaTypIiKa yjora ¥ CaMOCTATHOCT, KOja JI0 TaJia Huje Bul)eHa y JIuTepaTypHu.

AHanm3upana je yjora BUOJMHE Ha IpuMepruMa komnosuija Ilocseeherse nponeha, xoje
CTOjH ca jeJIHe CTPaHE KErOBOT MOJICPHU3MA, U AN0/I0H U My3e ca Ipyre, u3mely Kojux ersuctupa
Ilpuya o 6éojnuxy. Matepujasl BHOJIMHCKE JICOHHIIE Y MHOTUM CBOJUM KapaKTEPUCTUKAMa U31d3U
u3 llocsehera nponeha, na ce taxo y Ilpuuu o éojuuxy cpehy paaukanuu (Ilocseehere nponeha)
u ymepenu wozaepHusam CrpaBuHckor (Ilyiuunena), KOjU Cy YCIOBJBEHH JIPYIITBEHO-
UCTOPHU)jCKUM KOHTEKCTOM, JIOK je OaleToM Anoion u my3e KOMIIO3UTOP y CTBAapaalliTBO BPATHO
MEJIOJINjCKH €TIEMEHT.

Mely 6pojuuM ayamno u Buaeo 3anucuma Ilpuue o 60jHuxy MOTy ce IpoHahu 3aHUMJbHBA
n3Bohema oBor nena. Ilopex pasnuuuTux w3abpaHUX WHTEpIpETalyja Koje caM MpoyyaBaa,

Jonnjia ¢caM a0 COIICTBCHHUX 3daKJbydadKa KOjI/I cy, C je,HHe CTpaHC CHAXHO OCJIOBCHU Ha
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KOMITO3UTOPOB 3aIliC, IOK ca ApyTre cTpaHe, oapehena Mecta y mapTUTYpH 103B0JbaBAjy Cl000Ly
y UUJbY TIOCTH3amka JpaMaTypruje. Y3 yCioB Jia ce MOIITYjy CTUJICKa OrpaHHYerma, Moryhe je
pa3BUjame COMCTBEHUX METOJ]Ia M TeXHUKa Koje he JoBecTH 0 WHAMBHIYATHUX, OPUTHHATHUX
MHTEpIIpeTaIja OBOT PeMeK Jea.

Ilpuua o sojuuxy mpyxa MHOTO MOTYNHOCTHM WM3Bohaumma Ja ce MCKaxy Ha HajOooJbH
Moryhw HauWH, amM OJ HUX 3axXTeBa MPOPECHOHATHW NPUCTYH M H3Y3ETHY TEXHHUKY
MPUIPEMJBEHOCT. 300r TOra je OBO JeJ0 W JlaHac 4YecTO Ha perneproapuMa aHcambana y
pa3IMYUTUM IOCTaBKaMa Kao BaHBPEMEHCKO OCTBAPEH-E BHUCOKOT KPEaTHBHOI MOTEHIMjana U
OoraTor HCTOPUjCKOT KOHTEKCTa, ajli U BEUUTH U3a30B 3a U3Boheme.

[TpunukoM MpucTyna KOMIJICKCHO] TEMHU HCTPAKHBamba Koja je MPeMET MOT JIOKTOPCKOT
YMETHHYKOT MPOjEKTa, MojeIMHE METOJIe UCTPAKHUBAKba Cy ce MoceOHO HameTHyIe. Ha moderky,
NpUMEHEHA je TEeOpHjCKa METO/a Koja je YKJby4Hlia MPOydYaBame CTPYYHE JIMTEparype u3
nojpydja creapanamrsa Mropa CTpaBUHCKOT, €CTETUKE My3HKE, BUOJIMHCKOT M3BOhamiTBa u Jap.
[IpuMeHOM aHANIUTHYKE METOJIE CarlieflaHe Cy KapaKTEePUCTHKE KOMIIO3UIIHOHOT TMOCTYIKa ca
MOCEOHUM OCBPTOM Ha aHAJN3y BUOJIMHCKE JICOHUIIE KOja j€ IPUPOJTHO OWiia y MPBOM IJIaHy MOT
JOKTOPCKOT YMETHHYKOT MPOjeKTa. 3aKIJbyUIlH KOjH Cy N3BEIACHU FOBOPE O BEOMA CII0KEHO] YII03U
BUOJIMHE YHYTap MapTUType, KOja MMa CBOje YIOpHUINTE Yy ApamMckoj paamu. [loceOHO je
aHAJIM3UPaH TEXHUYKH TPETMAaH HHCTPYMEHTA Y U3BO)a4KOM CMHCITY; MUHYIIHO3aH 3aIliC Ca jeTHE
CTpaHe, OJIaKIlIaBa MPUCTYIT MHTEPIIPETAINjU U yTBplyje oapehene ctanaap/ae, 0K ca aApyre, aaje
MPOCTOp 3a HM3BECHY CII000MYy KOja MOXE JOBECTH O CACBUM Pa3IMYUTHX, ayTCHTHhHUX
TyMadema JieNia ¥ MPUCTYIIa ’eroBOM U3BOhemy.

KommapaTuBHa ucTpaxuBayka MeTO/la IPUMEHEHA j€ Y CerMeHTHMa paja Koju ce OaBe
nopehemeM TpeTMaHa BUOJIMHCKE AeoHuIe Y Aenuma Vropa CTpaBUHCKOT, HACTAIUM Y CTHIICKH
Pa3IMYUTHM MEPUOIUMa HEroBor cTBapanamTsa. [IpumMeHoM oBe mertone Ha [lpuuy o 60jHuKy,
KOja c€ XPOHOJIONIIKH MO3UIMOHUPA Y CPEIUHY KOMIIO3UTOPOBOT OIyCa, YOUWJIA CaM CTHJICKE
eieMeHTe HacieheHe 13 mpeTXOAHOT Mepro/ia, Kao U OHE KOJH Cy YIPTAJIU YT HOBOM CTHIJICKOM
ycMepemy, HeoKJacuu3My. Mcta Meroma mpuMemeHa je M Ha CeTMEHT pajia Koju ce OaBu
nopehemeM perneBaHTHUX w3BOhaukmx mocturayha. MCKycTBO cTedeHO y JocaalimbeM
npodecroHaTHOM pagy, omoryhusio je u3Boheme 3akjbydyaka KOjU C€ THYY COICTBEHUX
M3BOhauKMX CMEpHHUIA, KOje jecy HHAMBHAyaJHE MPUPOJe, ald HMajy TOTCHIHMjal Ja Cce

a(bI/IpMI/IHIy Kao METO/JIC U TCXHUKE IIPUMECHUBE KOA APYTHUX, HAPOUUTO MIIaJIUX YMCTHHKA. Crora

107



cMarpaM, Aa Cy IMNpHMCHA 3Hamka M HMCKYCTBA, CTCUCHHUX KpPO3 IPAKTUYHH pald y O6J'IaCTI/I,
HCOIIXOJHH Oa ou ce AOCTHUI'a0 aJICKBATAH UHTCPIIPETATUBHU HUBO W AyTCHTUYAH YMCTHUYKH

u3pas.
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N3JABA O AYTOPCTBY

[MoTnucanu-a: Tujana Munomesuh

Bbpoj naaexca: 288

MN3JAB/bYJEM

Jla je TOKTOPCKH YMETHUYKH MPOjeKaT OJJHOCHO JOKTOPCKa TMCepTallrja Mol HACIOBOM:

Crarycu Buonune y [Ipuun o Bojauky Uropa CtpaBUHCKOT — IPUCTYTI
WHTEpIpeTaIuju

pe3yJTaT CONMCTBEHOT UCTPAKUBAYKOT Pajla, Ja MPEIJIOKECHU TOKTOPCKH YMETHHYKH MPOjeKaT OJHOCHO
JIOKTOpPCKA THUcepTalrja y IIeIMHU HU Y JISJIOBUMA HUje Ouiia MpeasioskeHa 3a JJoOHjame OUIIo KOje UIIIOME
npemMa CTyIUjCKMM MpOrpaMuMa JAPYTHX BHCOKOIIKOJCKAX YCTaHOBa, Jla CY pe3yJTaTH KOPEKTHO
HABCJICHU M J1a HECAaM KPIIHO/JIa ayTOpcKa MpaBa M KOPHCTHO/JIa HHTEIEKTYalTHy CBOJUHY IPYTUX JIHIIA.

[ToTnuc noxropanaa

V Beorpany, anpun 2021. Tujana Munomesuh
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HN3jaBa 0 MCTOBETHOCTH IITAMIIAHE M €JEeKTPOHCKEe Bep3Hje MUCAHOI JeJia JOKTOPCKOr
YMETHHYKOT MPOjeKTa 0THOCHO JOKTOPCKE qucepTanmje

Nwme u npesume aytopa: Tujana Musomesuh

Bpoj nnaexca: 288

Cryaujcku nporpam: MzBohauke ymetrHocTH, Moyl KamepHa My3uka

HacoB TOKTOPCKOT YMETHHYKOT TIPOjeKTa:

Cmamycu euonune y ,,Ilpuuu o 6ojuuxy “ Meopa Cmpaeunckoz — npucmyn
unmepnpemayuju

MenTtop: np ym. Urop Jlasuh, Baupennu nmpodecop MY

Komenrop: np ym. Jlparana C. Joanosuh, penosuu npopecop MY

N3JAB/bYJEM

Ja je mraMIiaHa Bep3dja MO IHCAHOT' JeNa IOKTOPCKOT YMETHHYKOI IPOjeKTa OJHOCHO ITOKTOPCKE
JcepTalyje WCTOBETHA ENeKTPOHCKOj BEep3WjU KOjy caM Ipenao/ina 3a o0jaBjpMBame Ha IOPTay
JururamHor peno3utopujymMa YHuBep3uTeTa yMeTHOCTH y beorpany. Jlo3BosbaBaMm ma ce 00jaBe Moju
JUYHU NOJAIM BE3aHW 3a I00Wjare aKaJeMCKOI 3Bama JOKTOpa YMETHOCTH OJHOCHO HAay4YHOT 3Bamba
JOKTOpa HayKa, Kao LITO Cy UMe U IPpe3uMe, FOIMHa 1 MEeCTO pohera 1 1atyM oxbpane paga. OBH JINYHH
TIOJIall MOTY ce 00jaBUTH Ha MPEKHUM CTpaHHUIIaMa JUTHTAIHE OMOINOTeKe, Y eIeKTPOHCKOM KaTaJlory
y myOnukanujamMa YHuBep3uTera y beorpany.

[Tornnc noxropanaa

V Beorpany, anpun 2021. Tujana Munomesuh
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