YHuBEP3UTET YMEeTHOCTU Y beorpaay
dakynTeT My3nykKe YMETHOCTU
Karegpa 3a Komnosuymjy

MeHTOp: 3opaH Epuh, pegoBHM npodgecop

Hukona B. BeTHuh

....0f Uruk-the-Sheepfold”

3a npunosefaya, corpaH n KaMepHN NHCTPYMEHTa/THN aHcamb/1

TEOPMICKA CTYANIJA O AOKTOPCKOM YMETHNYKOM MNPOJEKTY

beorpag, 2016






YHuBEP3UTET YMEeTHOCTU Y beorpaay
dakynTeT My3nykKe YMETHOCTU
Karegpa 3a Komnosuymjy

MeHTOp: 3opaH Epuh, pegoBHM npodgecop

Hukona B. BeTHuh

....0f Uruk-the-Sheepfold”

3a npunosefaya, corpaH n KaMepHN NHCTPYMEHTa/THN aHcamb/1

TEOPMICKA CTYANIJA O AOKTOPCKOM YMETHNYKOM MNPOJEKTY

beorpag, 2016






CALPXAJ

(O N7 I S 7
1.1 OPATOPUJYM XX BEKA ..veeuverueerreetereesseesseesesseassessessesssesssesseessesssssseessessessesssesnssssesssesssens 7
1.2 (Pe)AePUHNCAHE OPATOPMJYMA ...veeueerreereeeneeaseesseeeesseesseessesseessessesseesseessessesssesssesseessessenns 9
L3 EN O THMTAMELLY ..ottt ettt ettt ettt s e st e s e e nan e e e nns e e snneesnneesnneeenns 11
O 1 1T U 19

1.4.01 SOCIate, EFiC SALIC .....coveeeieieieiesie sttt sttt 19
1.4.2 Voices of Light, Richard EINNOIN .........c.cooiiiieie e 24

2MY3NKA'Y OENY ,,...of Uruk-the-Sheepfold...” ... 32
2.1 V13BONQUKIN BHCAMOJT........eueeieeeitesieeieeieeeesiestestestessesseeseeseesessessesbessesseesesseensensessessessensens 32
N - 11 - TR PRTUUPRURTUPRRORR 35

2.2.1 TIPBU CTAB, [TUMITAMELL ...t ettt ettt esne e s s e e sneeeaneeeneeenes 36
2.2.2 [IPYTU CTAB, YPYK .neeieieeiueeeteeaieeaieesieeeteasseeaseessessseasseesseessesssseesseesseesseesasessseesnns 42
2.2.3 TPENN CTAB, EHKMY ... eeiveiieeiieieesiee ettt ettt st et sne e 49

3TEKCT Y AEJTY ,,...of Uruk-the-Sheepfold...” ... 53
3.1 AHASINZE TEKCTA e euveeteeeueeesteeauseesseesuseasseeasseeaseesaseeaseaasseeaseesaseeaseeanseesseesnseeaneeanseesseesnsenns 53
3.2 PO HA TEKCTY 1uteeeutieiteeeteesteaeteesteessteesseaaaseesseesaeeeaaeaasseeaseesaeeeabeeeaseeaseeanseenneeanseenseesareeas 58
GRG0 1 1] 1= o SOOI 65

4 3BYUHA PEAJTNSALLNIA ..ottt s 67

MPUNIOI 1: KOHCTpYKLMja TEMATCKM PeNIeBaHTHOT TOHCKOT MAaTEPUJAIA ..c.veeeerveeeenneeneeenees 68

MPUNNOTI 2: TabenapHu NpuKa3s BPeAHOCTAN U3BEAEHUX 13 OCHOBHMX Y/laHOBa
DUIOOHAUMJEBOT HUBA ....euveerveeueeseeeseenseaseesseeseesseesseesesseessesssesseessesssssseessensssssesssesssesseessenssesennes 77

MPUNOI 3: TabenapHu npvkKas BpeAHOCTM N3BEAEHMX M3 OCHOBHMX YnaHoBa Jlykacosor






1 MNMONASNLUTA

1.1 Opatopujym XX Beka

Moj 3aBpLUHM paf Ha LOKTOPCKMM CTyAMjaMa KOMMNO3ULMje 3aMULLILEH je Ka0 MY3UYKO
[leN0 HajBuLLEe HAIMK WCTOPUJCKUM (hopmama opaTopujyma W aHTU4YKe My3U4Ke apame.
TpaguumoHanHo ofpehere opaTopujyma Kao BOKaHO-WHCTPYMEHTAHOr fefla 3a Be/MKM
M3BOMauKM anapaT /MLLEHOT CLIEHCKOr feluaBarba’ [oMB/baBa Npeobpaxaj y CycpeTy ca
HOBMM [APYLUTBEHVUM W MY3WNUKAM OKOMHOCTUMA Ha MoueTKy XX Beka’. [lyx0OBHa TeMaTKa,
Kao jefiHa 0f OCHOBHWX OfpeAHMLA XaHpa, Mefy npBumMa nocTtaje npeaMeT npencnuTmBara
N HOBUX MCTpaxmBara komnosuTtopa (Epuk Catu / Eric Satie 1919. roguHe nuwe npey
Bep3ujy Aena Socrate, 3acCHOBaHOr Ha TeKcToBMMa [naTtoHoBux aujanora; 1920. roguHe
HacTaje onepa-opatopujym Llapb Saun umju je aytop Wrop CtpaBuHCcKM / CTpaBUHCKWIA
Mropb ®epnoposuy, npema nmopeTy Koju je XXaH Kokto / Jean Cocteau Hanmcao Ha OCHOBY
ncrommeHe Tpareamje Codokna;, Aptyp XoHerep / Arthur Honegger 1938. roaunHe nuue
Apamckun opatopujym Jean d’Arc au blcher npema nmopety Mona Knogena / Paul Claude!).
Nako ce opatopujymm ca npenasa m3 XIX y XX BeK U Jabe Cnyxe yobuyajeHUm
POMaHTUYapPCKNUM CUMMOHUjCKUM Megujymom (nonyt fena La Terre Promise u3 1900.
roavHe unjn je aytop XXun MacHe / Jules Massenet), caBpeMeHK, Kao 1 ayTopun 13 6mcke
MY3MUKe MPOLLIOCTK, YeCTO NPUMELbYjY CYXXEH, MPOLUMPEH UM MOAU(MKOBAH N3BORAYKM
anapart (onepa-opatopujym El Nifio amepuukor ayTtopa LloHa Agamca / John Adams 13 2000.
roguHe y OpKecTap yBOAM rMTape U KnaeujaTypy-cemrsiep; KaMepHa Bep3nja opatopunjyma La
Passion de Smone komnosuTtopke Kanje Caapujaxo / Kaija Saariaho HacTtanor 2013. rogunHe
npeAcTae/ba pefyKLunjy OpurMHasiHe opkectapcke Bep3uje). CaBpeMeHW opaTopujym ce 'y
MHOTVMM MpuMepMMa yaasbaBa 0f, CBOI KOHLEPTHOr M3BOhewa M npubamxasa CLEHCKOM
neny, 6uno ga ce pagm o oanyum Kkomnosutopa (CBeToBHM opatopujym La Chanson du mal-
aimé Jlea depea / Léo Ferré n3 1954. rogmHe NocTaB/beH je NpBU NYT Ha cueHn Opéra de
Monte-Carlo y MoHaky) 1M mMoAepHoj MHTepnpeTaumjyu knacuyHor gena (oparopujym Die
Jakobsleiter ApHonpa LleH6epra / Arnold Schonberg npegctaebeH je ny6nmum 1968.
rognHe y BMUAY CLEHCKOr u3BOhera). Pa3sHOBPCHOCT CTWUICKUX OKBUpPa W YCMepewa

KomnosuTopa XX BeKa jaCHO je BMA/bMBA M Ha NfaHy U3paxajHUX CpefacTaBa U My3UYKOr

! John Simpson, Edmund Weiner (ed.): The Oxford English Dictionary (Oxford, 1989)
2 Smither, Howard E.: A History of the Oratorio, Volume IV (Chapel Hill, 2012)
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jesnka ocTBaperba OBOr XKaHpa (npubnvxaBate MUHUMaIM3MY Yy QakTypu U u3pasy Koje
Catun octBapyje y feny Socrates; Heoknacuumzam CTpaBUHCKOT Y Neprogy nucaka onepe-
opatopujyma Llapb 9aun; npenasak of cfo604He aTOHAIHOCTU [0 [BAHAECTTOHCKE TEXHUKE
BUA/LMB Yy opatopujymy Die Jakobsleiter ApHonga LleH6epra; nojegHOCTaB/beHWM W 0f
CTpaHe nonuTUYKe enuTe npuxsaheHn wu3pa3 AmuTpuja LLoctakoBuya / LLlocTakosuy
AvunTpuidi OMUTpreBnYy y koMnosmumju MecHb 0 necax). Besa ca gpyLITBOM W NOjefUHLEM
KOoja je Hau3rnief, npekvHyTa ry6/berem WHTepecoBawa KOMMO3UTOpa 3a PeUrnjcky u
LIPKBEHY TeMaTMKy [MOHOBO je ycrnocTaB/beHa Yy XX BeKy o06pahuBamem aKTyenHuX
NOMUTUYKNX W ApyTBeHUX Tema (aytop Llejmc ®dypmaH / James Furman 1970. roauHe
nuwe opatopujym | Have a Dream, npema nmMOpeTy cacTaB/beHOM KOMaXMpareM K3jaBa
MapTtuHa Jlytepa KnHra Mnaher / Martin Luther King Jr., y6ujeHor cBera gge roguHe
paHunje), Kao 1 TeMa Be3aHMX 3a Apyre o6nactu, nonyTt Hayke (opatopujym Gaian Variations
Komno3utopa HejtaHa Kapujepa / Nathan Currier n3 2000. roamHe 6a3upaH je Ha T3B. ,,l'eja
xunote3n”; geno The Origin aytopa Puuapga AjHxopHa / Richard Einhorn HanucaHo je Ha
OCHOBM /IMbpeTa 3aCHOBaHOI Ha TekcToBMMa Yapnca [apsuHa / Charles Darwin). CaBpemMeHu
opaTopujym Huje npeameT UCK/bYUYMBOI MHTEpecoBaka KOMMO3MTOpPa KNacuyHe My3uKe —
OBVM >XaHpPOM 6aBe ce 1 ayTopu nonynapHe mMysuke (1991. roguHe guckorpadcka kyha EMI
Classics usgaje Liverpool Oratorio, anbym y >XMBOM WK3BOhewy uuju cy aytopu [lon
MakaptHu / Paul McCartney n Kapn [ejsuc / Carl Davis, 2007. npeMunjepHO je n3BefeH
opatopnjym Not the Messiah (He’s a Very Naughty Boy) 6asvpaH Ha dunmy XXutuje
BpajaHoBo / Monthy Python’s Life of Brian aytopa Epuka Ajana / Eric Idle, y3 capaghwy
LloHa Ay Mpea / John Du Prez). XXaHp opatopujyma (uryprpa Takohe 1 kao megnjym 3a
peannzaumjy pasnamunTux KOMMO3ULMOHO-M3BONaUYKMX eKcrepumeHaTa (4e/10 KOMMo3uTopa
Puuapga AjHxopHa Voices of Light n3 1994. rognHe 3acHOBaHO je Ha BENMKOM 6pojy
CpeAHEeBEKOBHMX TEKCTOBA, a CamM0 M3BONewe fena npatun npojekunja gunma Le Passion de

Jeanne d’Arc 13 1928. roguHe pexxucepa Kapna Teogopa Apejepa / Carl Theodor Dreyer).

>KaHpoBCKe oapeaHuMLUe opaTopujyMa Cy, Kao LUTO Ce BUAN M3 HaBeAeHUX npumepa, y
nepuogy nocne pBOr CBETCKOr paTa BELUTO CKPWBEHE Hajpas3NMuMTMjUM NOCTynuuma u
nNpUCTyNuUMa CcaBpeMeHUX Komno3uTopa. He y3umajyhm y 063up pasnuke y qopmu,
WNHCTPYMEHTALMjU N MY3MYKOM je3nKy (CxBaheHe Kao CYLUTUHCKWN €0 MY3UUKOT AeHTUTeTa
pa3NMuNTUNX ayTopa), HajounrneqHuja nocneanLa oBe npakce BepPOBaTHO je HejacHa rpaHuua
n3mely caBpemeHe OMepe U CaBpeMeHOr opaTtopujyma. Ha OCHOBY 4era ce, Yy HepocTaTky

TeMaTCKMX CMEePHULA, Kao M NPKCYCTBa, OAHOCHO OACYCTBa CLIEHCKE paftbe Kao jefHor Of
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K/bYYHMUX KpuTepujyma, oapehieHO Aeno MoXKe MpOrniacuTyi OMepoM WU OpaTopujyMom?
MpoHanaxete OAroBopa Ha OBO MUTarbe MpeAcTaB/ba HE CamMO MOHOBHO [AetMHIUCarbE
OpaTopujyMa Kao XXaHpa y CaBPeMEHOM YMETHUUYKOM KOHTEKCTY, Beh W MOj NUYHM MpBU

KOpaK Yy NoCTaB/batby OCHOBE MY3UUKOT [1eNa Y HAaCTaHKy.

1.2 (Pe)gethnHmncare opatopmnjyma

Opatopujym 1 onepa, Kao Be/MKe BOK&/IHO-MHCTPYMeHTa/IHe (hOpMe HacTa/le Kpajem
nepmoja WTa/IMjaHCKe peHecaHce, TeCHO CYy MOBe3aHe Yy WCTOPUJCKOM U reorpafckom
cmucny. Oppeherse opatopujyma Kao gena AyXOBHe MY3uWKe [J0BefAeHO je Y nuTamwe Beh y
0BOj paHoj (pa3n Herosor passoja — 1624. roavHe Knaygno MoHTeBepan (Claudio
Monteverdi) nuwe 1l Combattimento di Tancredi e Clorinda, feno koje ce pgaHac
Knacuukyje nnm Kao npBu CBETOBHM OpaTopujym WM Kao jefiHa Of paHWMX orepa, Mako je
caMm MoHTeBepaun TBPAMO [a je 0BUM AeNOM PEKOHCTPYuMCao ,,y30yheHn ctun” (MTan. genere
concitato) o kojeM rosopu [naToH y cBojuM crivcuma®. OgpefieHe CTUACKE CANYHOCTY
n3mely fBa 06/MKa OfpXKase Cy Ce Of HMXOBOI HacTaHka cBe [0 XX Beka: M3BOMHayku
anapar y oba cny4yaja cactoju ce off OPKeCTpa, Xopa U CONnCTa; Ha nnaHy opme 1 (hakType
N KO opaTopujyma M Koj orepe MocToje apuje, peunTaTmBy U MHCTPYMEHTaIHU OACeUN;
KHVXXEBHM NIMOPETO 3aCHOBaH je Ha LpaMCKOM HapaTuBY; BOKaJIHWU COMUCTY Tymaue ynore
JApamckMx nvMkosa. MeRyTum, Be3aHOCT oOnepe 3a MO30PULUTE, KAa0 HEHO MPBOOGUTHO
OKPY)XeHe, Y3POKOBA/IO je HarialeHOCT ApamCKe pafhbe M MHCUCTUPaHe Ha C/OXEHUM
oAHocvMa 13mehy NMKoBa Kao rnaBHUM MOKpeTayrMa paMCcKor TOKa; OHa ce npe ceera 6asu
Temama M3 UCTopuje UM MUToNoruje, yaumajyhu tparuyHy sby6aB, npesapy, youcTBO U
japke KOHTpacTe Kao OCHOBHa [ipamMcka cpefctea. OpaTopujyM, Kao NpeBacXo4HO KOHLEPTHA
(hopmMa 4eCTO HamereHa LPKBEHOM M3BONewY, CTaB/ba akLeHaT Ha cajpxaj M jacHO
n3nararbe TeKCTa, A0K ApaMCKO AellaBare (Y BehurHM cnydyajeBa) MOTUCKYje Y APYrW MaH.
Ca TM Yy Be3M, jacHO je da ce CYLUTUHCKe pa3nmke uamehy oBa ABa 06/11Ka Y UCTOPUjCKOM
CMWUCNY HajjacHMje WUCTUYY Ha nnaHy nmbpeta. Peluewe npobnema (pe)aemHucara
opatopujyma Kao aHpa ce, fakie, MoXe npoHahu y nMTepapHOM NpeasowwKy Aena, Kpos
KOHTEKCT Y KOjeM Ce Taj NpeLsioxKak Tymauu, Kao 1 carnefasamy CTerneHa y Kojem ce My3nka
y peanv3aumjy cynpoTcTaB/ba HeroBoM NpBOOMTHOM CeMaHTMYKOM HuBOY. Epuk Catu ce

npu n3bopy TemaTuke CBOr opatopujyma Socrate He okpehe XXWUTWjy Hekor XpuwihaHckor

3 Drebes, Gerald: Monteverdis ,,Kontrastprinzip™, die Vorrede zu seinem 8. Madrigalbuch und das ,,Genere
concitato” (Online, 1991)
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cBeLa, Beh 3a IMOPETO y3vMa TPY enun30fe M3 XXMBOTA aHTUYKOT (hn10300a, JIMYHOCTM KOoja
CBOjUM ayTOPUTETOM U WCTOPUJCKOM BaXkKHOLWNY nMpefcTaB/ba afeKkBaTHYy mnapasneny
cBeTuTe/bMMa XpuwhaHcke Tpaguumje. Llaps 3aun WMropa CTpaBMHCKOr HanasuM ce y
(hopmasIHOM CMUCY Ha npenasy ornepe y opaTopujym; Mnak, npema peynma camor aytopa,
061K [ena ocTaje YBPCTO Be3aH 3a XaHp opatopujyma 3axsasbyjyhu ,,Be/IMYaHCTBEHO]
ApamMaTypruju, K/by4yHoj CTPYKTYpasHOj Y031 KOjy Urpa Xop, CTPOoroj ‘cekumoHanmsaumju’
KOjy Hamehe HapaTop y OBOM CNy4yajy HalMK Ha eBaHhenucTty u3 6GapokKHWMX nacuja,
3aTBOPEeHNM (hopMamMa 1 PEeTOPCKOM MaHUpy My3KKe, Y KOjoj CY LlepeMOHU]jaNIHO, KUTHACTO,
NacTopaiHO W NaTeTUYHO TPETMPaHM Kao MoceGHU ‘AMKoBK’ uam ‘Mogycu’”*. OpaTopujym
OvmvunTpuja  LLloctakoBmMya TlecHb O fiecax KOMMOHOBAaH Ha TEKCTOBE JeBreHuja
JdonmaHTtoBckor (EBreHmin ApoHoBuY [10IMaHTOBCKMIA) MpUMEp je [ena Koje 3a0BO/baBa
noctynate COLMjaIMCTUYKOr peain3Ma Kao LEeHTpasHe KYNTypHe nonutuke CoBjeTcKor
CaBesa; Unak, Yak HU y OKpYXXewy CTPOrMx COLMjaIMCTUYKMX OAPeLHWULA OpaTopujyM He
6vBa NNLLIEH CBOje LyXOBHE AUMEH3Mje KOoja Ce Y OBOM C/ly4ajy MOXe NpoHahu Yy y3BULLEHO]
/by6aBv npema oTay6uHK, Kao 1 y (Npema AaHallkbem TyMadeky) AOHEK/e KapukaTypaHUM
BeNmyarkbeM CTa/bWMHa Kao ,,BenMkor 6awrtosaHa”. Opatopujym | Have a Dream Llejmca
dypmaHa MHCMMpauujy Hanasmn y TparmyHoj, Yak My4yeHUUKoj Cya6rHWN YyBEHOT amepuyKor
6opua 3a rpahaHcka npa.a LpHa4kor ctaHoBHUWTBa MapTuHa Jlytepa KnHra Mnaher. Heku
caBpemMeHu aytopu, nonyt LloHa Afamca y CBOM opaTtopujymy Ha Temy pofjera XpucToBor
El Nifio, Bpahajy ce npBoGUTHOj TemMaTULLM OpaTopujyma Be3aHor 3a XpuLhaHcKy Tpaamuujy,
Mako Yy CTUJICKOM CMUCY NMOPETO HacTao KONMaXKupareM BPEMEHCKW M MPOCTOPHO Beoma
YLOa/beHUX TEeKCTOBa HECYMHMBO Npunafa YMETHUYKOM [AMCKYPCY CaBpEMEHe My3nuke
YMETHOCTUK. ¥3 OCBPT Ha CTBapasialiTBo Apyrux komnosutopa XX n XXI| Beka Koju cy ce
6aBMM XaHPOM opaTopujyma, MoXxe ce pehun da ogabup U O4/IMKe KHKEBHOT NpeanoLlKa

He OfICTYNajy of ONLITUX OKBMPa YTBPHEHMX Y OBOM KPaTKOM Mpernedy.

Kao rnaBHM 3ak/byyak Hamehe ce cxBaTate fla Cé OpaToOpujyM Kao [eno NpeTeXHO
AYXOBHE MY3MKe Ca aKLIEHTOM Ha CafpXWHU TEKCTa YMECTO Ha HarneToj [ApaMCKOj pafrbu,
YNPKOC CBMM 13a30BIMa Ca KOjuMa je CyoueH y NOCnefnX CTOTMHY FofiMHa, 3arnpaBo 1 Huje
HApPOUMTO NMPOMEHMO — caMa NPMPOAA AYXOBHOCTW CaBpPEMeEHOr C/yllaoua ca jefiHe, Kao 1
Mo/be MHTepecoBatba CaBPEMEHOr KOMMO3WMTOpa ca Apyre CTpaHe, 3armpaBo Cy NpeTprenu

CYLUTUHCKe NpOMeHe. Benuka pasHOBPCHOCT /IMYHMX OArOBOpa Ha MuTatka Koja ce Tudy

* Walsh, Stephen: The Music of Stravinsky (London, 1988)



[LYXOBHOCTM, LUMPOKWU CMEKTap Tema M cuTyauumja y Kojuma ayTop MOXe MpenosHatu aypy
CBETOCTU, Ka0 W OTBapawe YMETHUYKOr CeH3MOunuTeTa 3a YTuuaje Koju Ce Hanase BaH
XpULhaHcKe KyNType — CBe OBO /IEXM Y KOPeHY pa3HOBPCHOCTYM »aHpa Koju 0byxBaTa Tako
pasnmunTa fena Kao LWTo cy To opatopujymm XX n XXI Beka. Hanasum fga cy oBakBe
OfpefHuULe [OCNefHO cafpXaHe Yy CTapOBaBW/IOHCKO] Bep3vju ApeBHOr cresa Ena o
M'nramely, KibVKEBHOT Aiefla Ha OCHOBY KOjer je HacTao TeKCT kommno3suupmje ...of Uruk-the-
Sheepfold.

LleHTpanHa N1MYHOCT 0OBOr cnesa je ['unraveLl, Kpasb APeBHOr CyMepcKor rpaja Ypyka,
MpeLCcTaB/beH WCMPBA Kao CYPOBM TWPaHWMH KOjW, MpOLIaBLUM TparvyaH nyT KnacU4HOr
JyHaka cTapuHe, [OXVB/baBa NPeodpakaj U NPOCBET/bEHE KPO3 JIMUHY XPTBY U CTpajarbe
Y3pOKOBaHO 0CBeTO/bYOMBMM 60rosuma. Muwyhun o Munramewy, Puska LUepd Knyrep
(Rivkah Schéarf Kluger) HaBoam aa je pey o ,,TUNMUYHOM MUTOJIOLLKOM Xepojy, KOju je roToBO
yBeK MoNny6oXKaHCKe npupoge™. OBa YecTa OAMKa [peBHUX jyHaka npeacTaB/ba
HMHTYUTUBHY aHTULMNAaUWjy pa3Boja /by[CKe CBECTM Ka 60XaHCKOM Y YOBEKY; BOXAHCKO Y
HEeMY HaroBeLUTEHO je HeroBUM HaA/bYACKAM  (PU3MYKUM  KapaKTepucTukama W
CMOCOBGHOCTUMA, a CfaBa HeroBuX MoAsura M MyfpocTv NpeLcTas/bajy Mepy ycnexa y
NCNyHaBarby KyNTYPOMOLLKOF 3a4aTKa KOju CTOjW MPef HiM Kao HaLMOHATHUM XepojeM.”®
Tekct Ena o lwiramewly ofrosapa y TemMaTCKOM, CafpXWHCKOM W CTWUACKOM CMUCNY
nnépeTtnma BehrHe opatopujyma XX n XXI Beka. YKONMKO ce CneB nocmarpa Kao npuya o
CTpafjarmy CBeTOr Kpa/ba Koja Ce MWeHMjymMuMma OvyBasia 3anucaHa y BuAY APeBHOT
HapaTuBa, napasefne ca AMbpeTMMa MHOrMX CaBpPeMEHWX OpaTopujymMa ofgmax nocTajy
BUA/bMBe. byayhu fa cBe peyeHo jeflHaKO BaXKM KaKo 3a Lie/IoKynaH Cnes Tako U 3a NnojeauHe
HEroBe fef1oBe, TeKCT Komnosuuuje ...of Uruk-the-Sheepfold HacTao je Ha OCHOBY ofiabpaHux
cTuxosa npee nnove Ena o Tuiaramewy. [MapanenHo cy KopuwheHW OpUrMHaIHK

CTapoBaBUJTIOHCKWN TEKCT, KaO N CaBPEMEHW MPEBOL HA EHINIECKU je3l/IK.

1.3 En o Nnnrametuy

Y OHOM BWAY Y KOjeM je 3HaH Hajlumpem Kpyry umtanaua En o Munramelly npeacTtae/ba
npeBoj, CTaHAapAHe Bep3uje BaBMIOHCKE peaakLyje crneBa npema npBoM CTMXY KOMMo3uLuje

nosHare y ApeBHOM BaBunoHy n Acvpuju nNpeor MuieHnjyma n. H. e. nof Hacnosom OHaj

® Kluger, Rivkah Schérf: The Archetypal Significance of Gilgamesh, a Modern Ancient Hero (Einsiedeln, 2012)
® Ibid.



Koju je Bnzeo 6e3gaH (ctaposas. sha nagba Tmuru). MNMpeTnocTas/ba ce Aa je OBy Bep3njy ena
cacTaBMO YOBEK Mo MMeHy CUH-IMKe-yHUHK (Sin-lige-unninni), yyerwak 13 rpaga Ypyka Koju
je xwuBeo Herge n3mehy 1300. 1 1000. roanHe n. H. e.” YnpaBo TeKCT NpBe N/104e 0Be Bep3uje

YMHW OCHOBY Ha KO0joj he 61TV 6a3mpaHa oBa KOMMNo3uuuja.

CraHfapgHa Bep3vja Ena o M'mnrameldy, cactoju ce of jeaaHaect Tabnmua. Cnes npatu
XXMBOT W nogyxearte ['varamella, Kpasba ApPeBHOr Ypyka Koju je ase TpehuHe 6o0r, a jegHy
TpehnHy 4oBek. Vcnpsa mnramew Bfaga Kao TUPaAHWH, afiM Ce Mera HaKOH LITO Ce
nobpatumu ca EHKMAYOM, YOBEKOM Kojer cy Ha monby rpahaHa Ypyka cTBopuan 60rosu
Kako 61 NPeKnHYo KpasbeBy CTpaxoBnagy. [iga nobpatuma 3aTnmM ogfiase y faneky Kenposy
LUYMY ca HamepoMm fa yonjy nonybora Xyméaby, Wrto M 1 ycnesa y3 nomoh LLlamatua, 6ora
CyHua u [wvnramewoBor 3awTUTHUKA. CnywTtajyhm ce cnnaBoM ka YpyKy Hocehu
XyM6abuHy rnaey, jyHauuma npunasu Mwrap, 6ornma rwybasn, 3axTeBajyhu of Mnramelua
[ia Ce OXXEHW HOMe, LUTO 0Baj, CBECTaH 3/1e CYAOMHe HeHUX MPETXOAHMX MYXKeBa, 0fbuja.
BecHa 6ormwa Ha nobpatnme wabe Hebeckor 6uka, 3Bep cBora oua AHya, Kojer OHu
ybujajy n uujy Hory 6auajy npeg Wwrtap y Ypyky. Hegyro notom, EHKugy cawa fa cy
6orosu ogyunnun ga 36or cBojux Npectyna jefaH of kuX ABojuue Mopa ga ympe. M 3aucta,
nocne gyre u MyyHe 6onectu, EHKMay ymupe. Y ctpaxy o4 cMpTu, Funramews Kpehe Ha nyT
Ka Kpajy cBeTa Kako OM of GecMpTHOr YTa-HanuwTuja ca3Hao TajHYy BEYHOr XXMBOTA.
MpacTapy mMygpay, My roBOpu [a 4Y0BeK He MOXKe fa U3berHe CMpT, aii My MNakK Kaxe fAa
NnocTojun TpaBka Koja he noBpaTtuTK MNaLoCT OHOM Koju je nojege. M'mnrameld je NpoHanasu,
anm Ha nyTy Kyhu, [OK ce Kynao, 3Muja nojefe TpaBKy M jyHaK ocTa 6e3 nyera. 3ajefHo ca
cKeneymnjoMm YpluaHabumjem oH ce Bpaha y Ypyk, rae jow jeHoM nesa O BeNYaHCTBEHUM

3uaynHama cBora rpaga.

PaHy npesBofun crieBa U3Henn cy kpajeM XIX n noyeTkom XX Beka Ha CBET/I0 JaHa
ounrnefHe napanene usmelly Ena o 'maramewny v pasnuunTmx Aenosa jygeoxpullihaHcke
Bubnunje koje cy pfaHac, 3axBabyjyh MNOTNYHUjUM W TayHWUjUM MpPeBOAUMa, jOLLU
ounrnegHunje. Beh npsa Tabnuua, ca enu3ofoM y Kojoj EHKuAy He ofoneBa MUCKyLLewMMa
LLlamxaT » Tako 61MBa OTPrHYT Of MPaMCKOHCKOI CTawa HEBMHE HECBECHOCTW Y KOjeM Ce
YOBEK Ha/1a3n0 Kao >XUBOTUHA, MPK3MBa CBOjY KacHNjy bubnnjcky napaneny y Buay npuye o

M3rHaHcTBy Agama u EBe U3 pajckor BpTa. MehyTuM, 3aHUM/BLMBO je TO fa, 3a PasnnKy of

" George, Andrew R.: The Babylonian Gilgamesh Epic, Introduction, Critical Edition and Cuneiform Texts
(Oxford, 2003)



onbnmjcke npuye Koja umtaB fgorahaj nocmaTpa Kao MPaMUCKOHCKM Tpex - fJakne, ca
HeraTMBHOM KOHOTaLMjOM - CyMepCKu en 6aua MoTnyHO Apyraymje CBET/I0 Ha jyHake ”
HMX0BE NOCTYNKe: EHKMAY, OTPrHyT 0f MPBOOWUTHOI OKPYXeta MPanCKOHCKe AMB/bUHE,
rybu cHary v X1BoCT AMB/bEr YOBeKa, a/in Camo 3aT0 fa 61 CMpOBY CHary 3aMeHno pasyMom,
a AMB/bY CTeny 4yAeCcHUM YpyKom, noctajyhu Tako metadopa paharba cybjeKT1BHe, anv u
KOMIEKTUBHE JbYACKOCTW M3 NPBOOWTHOr AMB/bALITBA, Ka0 W JbYACKe LMBUAMU3ALMje Kao
BeLUTayke TBOpPEBUHE M3 HecryTaHe npupoge. Ofjek oBakBor Bufera pas3Boja MPBOOGUTHOr
/byACKOr apywTtea Mmoryhe je, nmpemMa HekKMM WHTeprpeTauujama, npoHahu v y MHOro
KaCHUjUM [enMma, Kao LITO je TO ,,AHTUIOHA” aHTMYKOr rpykor apamatypra Codokna, rae
MK KOju NpefcTaB/ba NPUPoAHa, Npei-ApXKaBHa Havena Ha nocneTky 6vea npesasuheH of

CTpaHe HOCMOLLA MOMNTUYKOT, IeMOKPATCKOT, OAHOCHO LIMBUAN3ALM|CKOT NMpUHLMna®,

Jare, peun 6ornwe Cuaypu, Koja y paHujum Bep3njama cnesa Monu Mmaramelua ga
HanycTu noTpary 3a 6eCMpTHOLNY 1 MPOCTO Y)XXUBA Y XMBOTY N PafocTMMa KOje OH MpyXa,
odjeKyjy y 6mbnmnjckoj Kruan nponoseaHnkoBoj® kao M Yy MKy 4apobHuue Kupke 13
Xomeposor cneea Oauceja’®. MapTuH Bect (Martin West) nge yak 1 Kopak aasse, rosopehu
0 AVPEKTHOM YTMLaAjy NojeanHuX ennsoga Ena o Mmnramelly Ha KacHWjU CNeB Koje ce 6aBu
aBaHTypama 4yBeHOr Kpasba MTake. OBO Muwsbere genv u Lin Abyw (Tzvi Abusch), koju
Kaxke fa ,,en KOMouHyje cHary v Tparegujy Wnunjage ca nytawemM 1 vygecuma Koje cpehemo y
Opucejn; nako ce paam o feny y KOM je aBaHTypa BeOMa HarsalleH efleMeHT, OHO je Takohe y
jenHakoj Mepu MeguTaumja Ha Temy (DyHAAMEHTaTHWX NWTarwa JbyACKOr nocTojara’™.
3aucta, MvnramelloBa HEMOKOPHOCT, OAJTYYHOCT W TBPAOr/IaBOCT Y MOTPasv 3a BEYHUM
XXVMBOTOM - CaMO HEKe Of, Of/IMKa KOje ra YmHe OTe/IOTBOPEHEM BNafaiavykor npuHuuna -
KOjuUMa Cce OH CynpoTCTaB/ba [ETEPMUHMCAHOCTU W MPeLeCTUHUPAHOCTU KOjy cy 60roswu
CyAOMHOM HaMeHWNM JbYACKOM poAy, OfjeKyje Yy NnoToweM MKy Opmceja Koju ynopHo,
yrnpKoc cBMM Hefahama, HacTas/ba fa M/oBW CBe [LOK Ce Ha Kpajy, nonyT [Maramela, He

BpaTM Yy CBOjy OTaLIGUHY 1 TaMO HacTaBy Aa Bnaja.

8 Munena Ctedhanosuh, AHTUroHa 1 npobnem cnoboge (Apxe 1X, 2012)
® van der Torn, Karel: Did Ecclesiastes copy Gilgamesh? (Online, 2002)
9 \West, Martin: The East Face of Helicon, West Asiatic Elementsin Greek Poetry and Myth (Oxford, 1999)

1 Abusch, Tzvi: The Development and Meaning of the Epic of Gilgamesh: An Interpretive Essay (Journal of the
American Oriental Society, 2001)



Y Eny o 'marameluy, Kao 1 'y noTowoj bnbnunju, jefHa of LeHTpasHMX TeMa je HUKaga
[OCTUTHYTa, O4HOCHO COMCTBEHUM FPexoM u3rybrbeHa, 6eCMpPTHOCT. Y o06a fgena 3mMuja je,
ONPEKTHO UM MHAMPEKTHO, OArOBOPHA 3a OBY Tpareamjy rnaBHUX jyHaka; Ha Kpajy, y oba
[ieNa YnTaBo YoBEYaHCTBO HacTaB/ba fa ucnawirta 360r rpewsaka cBojux npegaka. Obe npuye
Kp03 60XXaHCKW, OAHOCHO HaBo/by areHc caoriitasajy untaoly fa je 6eCMpPTHOCT y AOMEHY
6orosa, HefJOCTMXXHA 1 HeLOCTYrnHa CMPTHOM Y0BeKy, nogcehajyhu ra jow jeqHOM Ha caBeT
boruwe Cuaypun 13 ctapujux sepsmnja ena. Mnak, camo npucycTBo MOTUBA y3a/lyjHe notpare
32 HeYMM LUTO YOBEK OYajHUUKM XKENW ann HWKaKO He MOXe fAa [OCTWUrHe, Ynpaso je
npehyTHa NoTBpAa KOHCTaTaumje Aa je 0Ba Xe/ba K/byYHW [e0 JbYACKOr KapakTepa. Y npKoc
YMHEHULW [a je CMPT [Le0 MPUPOAHOT LMKIyca N Kao TakBa je HeyMUTHa, YOBEK YMOPHO
MoKyLlaBa fa ce oflynpe 0BOj KOHa4yHOj TpaHchopmMaumju Koja My ce Hamehe, fa TPEHYTHO
CTake paBHOTEXe OAPXM WM HaKOH W3HeHagHe TypOyneHumje MOHOBO YCMOCTaBW, [Aa
YCMewWwHo 00NN NMPOMEHaMa KOje HeMy Hero3Hate U caMuM TUM Hausries MaleBOSIeHTHE
CWNe HerpecTaHO Waby Yy cycpeT. Kaga Ha noc/feTKy OBakBa MoTpara Mnak nporagHe,
jyHaum 06e npuye, CBakM Ha CBOj HauuH, Npeobpaxkasajy cebe 1 HaCTaB/bajy XXMBOT Y CKnaay
ca HOBUM Ca3HarbUMa M Yy HOBOM OKPY)Xewy: NMOBPaTKOM Yy YpyK mnaramewl ce Hausrnep
Bpaha Ha noyeTak - Yak WM MOHOB/bEHW CTUXOBM Ca MOYETKA erna Hamehy TakaB 3aK/byyak.
Mnak, I'varavels Koju je nowao n MNarameLd Koju ce BpaTvo HUCY UCTa 0coba - CYOueH ca
nponawwhy cBOr nogyxsata, Npeg wWM je cTojao M3bop mM3Mehy npomeHe camora cebe u
NM4YHe nponacTtu. MmarameLl, Hansrned npuxeatajyhv HanocneTKy caBeT KOju My je paHuje
pana Cugypw, nsberasa naf COncrBeHor 6mha u Tako, MPOMEHMBLUM Ce U YCaBpLUMBLUN,
npeTeapa Hem3beXHW nopas y NNYHYy nobefy. [pyraymja ,,TOHCKa 60ja” MOHOB/LEHUX

CTMXOBa Ha Kpajy cnesa To NoTephyje.

Hajyneuyat/bmsmnja cMYHOCT Brbninje - anm U MHOTMX PYrux crimca aHTuKe, nonyT
nHgnjckor Tekcta CaTanaTxa bpamaHa (Satapatha brahmana) wnu MnatoHoBor Tumaja
(Tiganog ¢ Aokpoc) - ca Enom o Muaramey je vyseHa Mpwrya o MNoTony. JegaHaecTa Tabnmua
caflp>u pa3roBop 'varamelua U YTa-HanuwiTuja y Kojoj 6eCMpTHM Myapal, npuya 0 TOMe
Kako je npexxuBeo MoTon v Kako je Ha Kpajy 3acnyumo 6ecMpTHOCT Kao gap 6orosa. Mpema
peunva AnaHa Munapga (Alan Millard), ,,H1jeaaH BaBUNOHCKM TEKCT He NpefcTaB/ba Tako
nogygapHy napaneny Krum3u moctawa Kao WTO TO 4uvHM En o uaramewy m lMpuya o

MoTony ucnpuyaHa Ha jefaHaectoj Tabnuum™2. Cymepckn EHAUA, rocnogap onyje, pacpay

2 A, R. Millard: A new Babylonian 'Genesis story (Tyndale Bulletin 18, 1967)



Ce Ha YOBEYaHCTBO 3aTO LUTO je MpaBW/IO BENKY OYKY M 3aTO pelun ga ux 36pulle ca nuua
3emsbe; 6UbMjcKM JaxBe Nak, peLun aa ypaam UCTo Kako 61 Ka3H1O UCKBapeHO YOBEYaHCTBO.
EHKK, 60r BOZEe N MYAPOCTM, CaXa/lM Ce Ha Y0BeKa M 04/1y4n [a yno3opu YTa-Hanuwtnja Ha
Hagonasehy nponact; Jaxse, Kao Harpagy 3a UCMPaBHOCT HEroBY W HEroBe nopogue, Ha
MCTW HaumH cnawasa Hoja. Crnincak NogysapHOCTU He 3aBpLUaBa Ce OBAe; LUTaBuLLe, KaCHUju
Ofceuu fBe npuye pasnnkyjy ce Tek y Masiom 6pojy AeTasba M NOjeAMHOCTU, npaTehn Tako y
ONWTUM UpTaMa jefaH Te WCTU OCHOBHW HapaTuB. Vako je nutake Mopekna KacHuje
6nbnmjcke Npuye - y cMuUcny fa nu je oHa Mnaha agantaunja cTapujer Cymepckor ena, unn
nak obe, na U MHOre Apyre CAMyHe Mpuye BOAEe MOPEKNO Of WCTOr M3Bopa - U Jasbe
OTBOPEHO, OBOM HeOCnopvBOM MofyAapHowhy ca jeaHWM of Temesba 3anajHe, y OCHOBU
XpuwhaHcke Kyntype, En o Muaramelly cToju Ha caMoM BpXY CMUCKa Aena Koja cy ytuuana

Ha hopMUparbe MofepHe LMBUM3aLmje.

CneB ce NOHOBO Nojas/byje Kpajem XI1X Beka. JleoHnga Jle KeHcn XamunToH (Leonidas
Le Cenci Hamilton) 1884. roguHe cacTae/ba NpBW NpeBoj fAena nof Hasmsom VwTap u
WN3aoy6ap, raoe je ,,M3nybap” 6ykeanaH npeBof maeorpama mnramewioBor vmMeHa. Mopeg
npucycTea 6pojHUX apbuTpapHNX enmns3oda Kojuma ayTop Xenun ga npeMocTn Taja jow yBeK
OrpOMHe MpasHUHE Y PYKOMNWCY, 3aHUM/LMBO je Aa Yy 0BOj Bep3uju Hepoctaje Mpuua o
noTony, nako ce Taga, bygyhu fa je jefaH of HajpaHuje OTKPMBEHMX OACEKa, Tafla CBaKako
Beh 3Han0 3a wy. Mako je oBaj ,,npeBod” 360r OpojHMX YMeTawa, oaeh CNo60AHUX
TyMauyewa W CBEMPUCYTHe TeXHe fa Ce TeKCT npuiarogu CTWICKMM Of4MKaMa CBora
BpeMeHa [faHac Yy WCTOPWjCKOM CMMUCAly MOTNyHO 6e3BpedaH, NocToju  MoryhHocTt
carnefaearba WCTOI Kao MNPBOr Y HWU3Y OPUTMHATHUX YMETHUYKUX fefla HacTasmxX MNog
yTUUajeM M YTUCKOM OPUTMHAIHOr CrneBa. Ta YMkbeHMua ra YMHU fenom rpyne Koja he

HapO4UTO Y NOCePaTHOM Nepuoay XX BeKa MMaTh MHOro NpecTaBHUKa.

HakoH XamwuntoHa, Enom o Muaramelwly 6aBvo ce M Hemauku acvponor dpuapux
Oenny (Friedrich Delittzsch), gaHac nosHaT npe cBera Mo CBOjOj aKafeMCKOj KpuTuum
onbnmjckor Ctapor 3aBeTa. Y CBOM YyBEeHOM npedaBaky BasunoH u bubnuja (Hem. Babel
und Bibel) 3acHoBaHOM Ha paHOM npeBoAy acuposiora Aptypa YHrHaga (Arthur Ungnad) un
ofp>xaHom 1902. rogmHe, [enny je HaBeo fda cy MHoru genosu CTapor 3aBeTa npeysetu u3
[PEBHMX BaBWIOHCKMX Npuya, yKbydyjyhu npuye o Moctawy u Motony u3 Krure
nocTawa. OBaj BUA KOHTPOBEP3e 404a0 je HOBY AMMEH3Njy cneBy Beh Taga MO3HATOM Kao

»,HajCTapuja npuya YoBEYaHCTBA”, YYMHMBLUM ra TaKO jOLUI MPUMaM/bUBUJUM HaYYHULMMA,



M M yMeTHMUMMA pasHMX Mnpasaua Koju cy fenosann npe v nocne [pyror cBeTCKOr para.
Of Taga, YHrHaioB NpeBof pefoBHO Cy CMewVBaia HOBa U3fama, npartehn HoBa JOCTUrHYha
n oTkpuha w©3 06nacTU acuponorvje n MecornoTamCKe KHIKEBHOCTW, MOCTEMNEHO
nonywasajyhn npasHWHe HacTae ycnep owTeherba Ha pyKonucrMa MHOrobpojHUX Konuja

TEKCTa.

[aHac je En o uiramelly CBenpucyTaH Kako Y KVDKEBHOCTUM U HayLu, Tako Uy
CaBpPeEMEHOj YMETHOCTW, anv W Yy MOMynapHoj Ky/nTypw, LITO je YBep/bMBO MOKas3ao U
L[OKyMeHTOBao Teogop Llnonkoscku (Theodore Ziolkowski) y cBOM MocregweM msgakby
KbUre y Kojoj ucTpaxyje Hacnehe cnesa v ['varamella Kao rnaBHOr jyHaka fena y
caBpeMeHOM KOHTekcTy'®. Kao Takas, CneB je HEOCMOPHO jefjaH of CTy60Ba [JaHallbe
CBETCKe Ky/NType U UMBUAn3aLmje, an je cammm TUM 1 MPeonLypHa 1 NpeBuLLIE BaXKHa Tema
ja 6u ce Morna afekBaTHO 0OYxBaTUTW jefHUM OBaKO KpaTKum npernegom. [Ldasbe

pasmaTpatbe TEeKCTa orpaHuymhe ce Ha MaTepujan Ha KojeM cam 3aCHOBAaO0 My3UYKO feno.

[peBHn Cpeftbyt UCTOK NPEno3Hao caM Kao MpegMeT SIMYHOT MHTepecoBara Beh HaKoH
npBeor yntawa Ena o MNaramewy. HeocnopHa nenoTa, NCTOPUjCKa BXKHOCT U NOYYHOCT, Kao
1 6e3BPEMEHOCT JbYACKOr CTpaxa of CMPTU Y CBOJCTBY CpefuLLHtE TEME CreBa CamMo Cy HEKU
0f, pasznora mMor ofabvpa 0BOr TeKCTa Kao npeg/iolika komnosuumje ...of Uruk-the-Sheepfold.
YyseHn cymeponor Topkung JakobceH (Thorkild Jacobsen), koju je o cymepckoj penurnju
nMcao ca HeEBEPOBaTHWM YBWUAOM Y UCTY, OMNWCA0 je jeJHOM MPUIMKOM CMeB Kao ,,puyy o
TOMe Kako fla HayuMMo Ja Ce CyouMmo ca peanHolwhy, mpudy o ‘ogpactamwy’”**. 13 Tor
pa3sfnora He M3HeHahyje YnkbeHnLa aa cy MK Munramella, Heros passoj v XMBOTHU NYT, Kao
N CBE OHO LITO OH CMMO0/M3Yyje, HEOOMYHO peneBaHTHM W HacTaB/bajy fAa oO4apasajy
caBpeMeHy uuTanayky ny6nuky. Kcnpea, OH je CWIHWK, HEMUIOCPAHU W TUPaHCKU
B/lafianal,; 3aTMM, OH [OXWB/baBa Npeobpaxkere Y KaCUUHOr jyHaka cTapuHe, nocseheHor
JyHawTBy, Bp/MHama 1 cBOM nobpatvMy EHKuAYy; Ha Kpajy, OH NnocTaje ynnalleH U CKpxaH
4oBeK KOju, ca HeMMPOM Yy cpuy, NyTyje A0 Kpaja cBeTa Tpakehu HauMH fa ofarHa CBOj

cTpax. EHgpjy P. Llopy (Andrew R. George) kaxe aa:

13 Ziolkowski, Theodore: Gilgamesh Among Us, Modern Encounters with the Ancient Epic (Ithaca, 2011)

4 George, Andrew R.: The Epic of Gilgamesh, the Babylonian Epic Poem and Other Texts in Akkadian and
Summerian (London, 1999)



.»--.Ka0 npuya o0 ‘nyrta ka Mygpoctu’ nojeAuHua, 0 TOMe Kako cy ra 06/mkosaiv
Kako ycnecu TakO W Heycriecu, en Hyau Nperpwr Ay60KOYMHUX yBUAa Yy CTawe
JbY[ICKOCTU, Y XMBOT M CMPT M Y UCTUHE KOje ce Tu4yy CBMX Hac. (...) lNpuya o
MMnramewly BuLIE Ce TuUana Tora LTa 3Ha4yM GUTU YOBEK HEr0 LUTA 3HAYM CNYXUTU
6orosuma. (...) naBHa cBpxa crneea HuWje 6una pa o6jawraBa Mnopekno. Npegver
MHTEepecoBama je npe OWUI0 UCNUTMBAHE CTara /bYLACKOCTU Kao Takeor. Ha OCHoBy
TOra, 0Baj en Huje MuT. (...) 3penocT ce AOCTMXKE KPO3 Heycnex jefiHaKo KOMMKO 1 KPO3
ycnex. YKMBOT je HY)KHO TeXak, a/in MnojeanHal, of Tora rnocraje myapuju. rocrtoju,

3anpa.o, (hopMasiHa MHAMKaLMja aa je en 4eno U3 Kojer ce of YoBeKa O4eKMBaio fa

»15
yunl...

Y wnctom npasuy ce kKpehy u peun acuponora Bunujama J1. MopaHa (William L.
Morran) Koju je npe BuULLEe Of ABe feueHuje npoTymMayno En o 'maramelly kao ,,npuyy o
JbY[ICKOM CBETY, OKapaKTepucaHy MHCUCTUPaEeM Ha JbYACKUM BPEAHOCTUMA U NpuXBaTakby
JbY[LCKMX OrpaHunyera”. OBO Nocmartparbe HaBeso ra je Yak fa Ofie U Kopak fasbe, OnmncasLLm
TaKo Cres Kao ,,JOKYMeHT JpeBHOr XyMaHu3Ma”'®. YnpaBo 0Ba WMBOTHOCT M OMUM/LUBOCT
nMKa [vnravewsa, HeroBmx Hajawa, CTpenkwbu U CTpaxosa, Hasenu cy PajHepa Mapujy
Punkea (Reiner Maria Rilke) ga, ycxvheH 1 OfyLlIeB/beH HaKOH YMTarwa Beh CroMeHyTor
paHor npe.Bofa TekcTa ApTypa YHrHaga, nporfacu Crnes BEMYaHCTBEHMM ,,erMoOM O CTpaxy
o cMpTn”Y’. Taj cTpax, CTpax Kojer YOBEUaHCTBO TOKOM BULLE Of YeTUPU MUNEHWjyMa 0f
Kafja je CneB cacTaB/beH Huje ycreno ga ce ocnobogu, YmHu En o Mmaramelly HeBepoBaTHO

aKTYE/THUM U BUTUTHUM Y CaBPEMEHOM KOHTEKCTY.

MehyTtum, ja Hamepasam fa NuK maramelua carfegam M3 jefHor gpyrauvvjer yrna.
"oBopehu 0 NpoHanacumma Benmknx 6nbnmoteka gpesHe Meconotamuje - MHOTe 0Of KOjuX je
nogurao LWynru, kpasb Tpehe guHacTvje Ypa v Apyru Koju je Bnajao TOKOM nNepuoja

,CyMepcKe peHecaHce” - EHApjy P. Llopy n3BOAM 3aHMM/BUB 3aK/byyak:

.»-..HUMbEHNLA Aa CMO cafja Y CTakby [ja MOHOBO YnMTamo LUynrujese necme, 4eTunpu
XW/bafle TOAMHA HAaKOH LUTO Cy 3anucaHe, BepOBaTHO OM HagmalLuia Yak W Heroea

HajoNTUMUCTUYHNja OYEKMBaHa, Kao LITO 61 ra Takohe n3HeHagmno kaga bu casHao ga

" Ibid.
18 Moran, William L.: The Epic of Gilgamesh, a Document of Ancient Humanism (Toronto, 1991)
Y Rainer Maria Rilke, Helene von Nostiz: Briefwechsel, German Edition (Berlin, 1976)



HeroBe GUGMOTEKE CYMEPCKE KHbUDKEBHOCTM Ha HEKWM HauMH MOHOBO XXMBE, U TO Y
BMY KOMEeKLUMja IMMHEeHNX nnounua y dunagendmjm, JIOHA0HY, U OCTa/IMM HEOBUYHUM

W fanekum mectma...”*

Mnramvell, Kpab Ypyka, npema TPeHYTHO AOCTYMHUM UCTOPUJCKMM MofaLmma X1Beo
je n Bnagao oko 2800. roguHe n. H. e.; ABa Beka KacHuje, oko 2600. roguHe M. H. €. LEroso
MMe jaB/ba Ce Y pas/IMynTUM CMMCKOBMMA CYMepPCKMX O0XaHCTaBa; joll [Ba BeKa KacHuje,
0Ko 2400. rogmHe n. H. e. y apeBHoM Cymepy jaB/ba ce KyNnT ['Mnramelua; KOHayHo, OKO
2200. roguHe n. H. e. gonasv [0 nojaBe MpPBMX necama O maramewly Ha CymMepcKoM, W
Moryhe akagckom jesvky'®. YcmeHo mpepgarbe HacTaBuno je fa ce pasBuja Kpo3 mecMe i
Komnosuuuje 6e36pojHUX nucapa 1 pasiMunMTUX yyewaka TOKOM HapeaHor MUIeHnjyma, fa
61 ra Ha Kpajy, Kako je Beh peueHo, namehy 1300. n 1000. roguHe n. H. e. HajBepoBaTHUje
CUH-NIKe-YHWHW 3anmncaBlun yobmumo y cTaHgapAHy BaBUIOHCKY Bep3unjy KOjy MU AaHac

“Mamo npes co6om.

W Tako, npounTaBLUn OBY BULLIE Of YETUPK XWU/bajie FoAUHa CTapy npuyy, CBY roBope 0
Mmnramelly Kao O YOBEKY KOjU je TEXMO GOXaHCKOM M KOju je, Kafa je Ha Kpajy Herosa
noTpara [OXWBena KOHa4YHWU Heycrnex, NPWUXBaTWO CBOjY J/bYACKOCT W Ha Taj HauuH
TpWjymdoBao; CBM roBope 0 CreBy 3axBa/byjyhu KojeM My faHac yoriTe 3HaMO 3a Hera Kao
0 XYMaHUCTUYKOM [JOKYMEHTY KOj HaMm Mpyxka yBuA Y O4NNKe /byCKe AyLle U3 Npacko3opja
/bY[ICKE UMBUAM3aLMje N KOje, U3HeHahyjyhe nnu He, 1 HUCY 6rne HapounuTo Apyraduje of
caBpeMeHnX. OHO WTO je, MehyTM, MPOMaKIO CBMMA MO MOM MULL/bEHY jecTe npocTta
YMkbeHMLA Ja MW AaHac yonwTte 3Hamo 3a 'maramewa. LUTaBuile, Mu gaHac He camo fja
3HaMO 3a Hera, Aa je OH NOCTojao, XKMBEO, BNajao - M1 AaHac Nno3HajeMo Hera, MM 3HaMo KO
je OH, KakKaB je 4YOBeK 610 1 KaKaB je OH YOBEK [aHac, y HallMM o4YMMma, Kao NnK Munramelua
y XXI Beky. Cehawe Ha ['vnramella HMKaga Huje ympno v 3axsabyjyhn bemy, OH gaHac v
Jarbe XueKn. Huje nn 6aw To 6ECMPTHOCT KOjY je BeIMYaHCTBEHN Kpasb YpyKa 1 Tpakmo?

Huje nv 6aw To 6una npasa cBpXa HeroBnx 6eckpajHNX NyToBarba?

Cwmatpam fAa je Mvaramelt CUMOOMMYHMM MOBPATKOM Mpeq 3UauHe YpyKa, Ha MecTo

0flaK/e je TaKo JaBHO M KPEHYO Y CBOjYy CyABMHCKY MoTpary, npoHallao 6eCMpPTHOCT KOjy je

18 George, Andrew R.: The Epic of Gilgamesh, the Babylonian Epic Poem and Other Texts in Akkadian and
Summerian (London, 1999)

¥ Ibid.



TPaXXMO YTOMIMKO Mpe LITO Ce BPaTMO AYyOOKO W3MerbeH, MyAPUjU U Kao 3pennju YOBEK,
PEeLUMBLLN KPU3Y MAEHTMTETA Koja ra je nporawaia Ha MoyeTKy CreBa, era casiajaHor u
noTuUCHYTOr, 6e3 Xe/be fa MKafa BULle M3UrpaBa CUIHUKA - 6UN0 Kao Brafap, 6uno Kao
yoBeK. [pyrum peunma, Maramewd je y notpasu 3a 6ecMpTHowhy, Kpo3 pagocTvt U natkee,
y3 nomoh npuvjaTte/ba U HenpujaTesba, JOXMBEBLUM YCMNeEXe jefHaKo Kao U Heycrnexe, BeYHU
XXMBOT MNPOHALLA0 MpoHawaBlwmn cebe. Vako YOBEK, HEroBM YMOPHOCT, PELUEHOCT U
HeBepoBaTHa ambuumja npe Aenyjy Kao O4AMKe OHe fABe TpehuHe hera Koje cy 6une

BOXaHCKE, U KPO3 HUX OH HacTaB/ba [a XuBK, 6e3 usrneda aa he vkaaga samcta ymMmpeTu.

1.4 YTuuajun

Tokom nucarwa Komnosuumje ...of Uruk-the-Sheepfold nHcnupaymjy cam npoHallao
KaKo Yy TeKCTY CTapOBaBW/IOHCKOI CMneBa, Tako U Yy NojefMHNM Komro3suumjama aytopa XX
Beka. Vctpaxyjyhu u npoyyasajyhv My3muku jesnmk, KOMMO3ULUOHE METOAe W MOCTYrKe
pafia ca TEKCTOM KOjUM CY Ce CaBPeMEHW KOMMO3UTOPU CNYXWU/W Y peann3aumjn ConcTBeHNX
opatopujyma, [fowao caMm [0 YBMAa W OAroBopa Ha MuTawa Koja Cy ce Tuuana
apXUTEKTOHWKE MOT fJefla U HauyMHa Ha KOju Ce MOry OpraHvM30BaTh HEroBu [AUCKPETHM

[IeN10BU.

1.4.1 Socrate, Eric Satie

Heno Socrate Epuka Catuja 3a rnac u knasvp (MM Masv OpKecTap) HacTaio je Kao
nopytibuHa BuHapete Cunrep (Winnaretta Singer) n npsu nyT je wramnaHo 1919. roguHe.
Hapyunnau gena je Tpaxuna o CaTuja a Hanuile CUEHCKY MY3MKY 3a HacTyn y KojeM 6u
OHa W HeHe npujaTesbiLie Harnac YnTane TeKCTOBe aHTUYKNX TPUKNX dunosoda. byayhm aa
ce CaTnjy oBakBa MocTaBka Huje fonana, JOHeCeHa je 04/1yKa [ia TeKCT bye nesaH, C TUM [a
1nak, cariiacHo ca auHUTETUMA KOMMO3NTOPA, OCTAHE MaHe WU BULLIE HAJIMK PELUTOBakY.
TekCT KoMno3uumje cacTaB/beH je 04 ofnomMaka MnaTtoHoBKX Aujanora y npesogy Bukropa
KyseHa (Victor Cousin) Koju ce Tudy enm3oga n3 CokpaToBor »XusoTa. C 0631pom aa je un
TekcT pgena ...of Uruk-the-Sheepfold HacTao Konaxupawem CTUXOBa CTapOBaBW/IOHCKOT
creBa (Kako OPUTMHATHUX TaKO W MPeBefeHNX Ha EHITIECKM je3NK), MHTepecoBao Me je HauuH
Ha Koju je CaTu fowwao O My3MYKOr u3pasa Koju OAroBapa OBaKBOM MPeL/IOLIKY, Kao U
TpeTMaH rnaca y oHOCY Ha My3unKY U TEKCT Y jefiHOj, 3a CaTunja KapakTepuCcT1U4HOj, CBEAEHO]

MY314KOj (hakTypu. Takohe, Socrate ce cmaTpa jeJHUM Of NPBUX CaBPEMEHUX OpaTopujyma



OPKECTPUPaHMX 3a CBefieHN M3BOhauku anapaT KaMepHUX AvuMeH3uja. CIMYHOCT ca MOjUM
[eNoM Yy CMUCY BeNWuYMHe aHcambna 3avMHTepecoBario Me je 3a aHaTomujy CatujeBe

Komnosuuuje.

YNpKOC YAHEHWULM [a Cy Y BpeMe nucarwa gena omunm LOCTYMHU U HOBUjW, TauHUjU
MPeBOAM Of OHOr Koju je Hanucao Bukrtop KyseH, CaTtu je HeroBy Bep3njy TekcTa ofabpao
3aTO LUTO je Y HOj MpoHawao jacHohy, jegHocTaBHoCT M nenoTy™. Y noTtpasu 3a
TEKCTya/IHAM MpefnowkKoM O6yayher fena ja cam ce npe cBera BOAMO TauyHOLWhy W
aKTyenHowhy wm3gara Kao rNaBHUM KpUTepUjymoM, cmatpajyhm fa ecTeTcka BpefHOCT
TaKBOI TEKCTa JIeXXN Mpe CBera y NpeuusHocTM U Ta4HOCTU npeBofa opurnHana. Ca tum y
BE3W, HajHOBMje M3aare OpuTaHCKor acuponora EHapjya P. Llopya n3 2003. roguHe y

MOTNYHOCTY OAroBapa NoCTaB/bEHUM KPUTEPUjyMIMA.

165

o
5;‘|‘N-|r- 3 4 5 __J__ 7
) — - — 8 —~ 8- — 8 2= 8 16
= [lds Fe—+ — ESrEsss s = S =
3 - S f - -
su - nu & * ik a. it tana faic
He b fabout] he  sheew fold k!
=
= _ _ = : =
M é’ ; ;3 | :
i
st 6‘-;—-! - " q - | -_.é = .: l- ———— - | E :a- L = ‘5: f=p—e—= L & |
b = = = 2% = == = ¢

-

|
e
l'."‘.‘
(1]
"
s
L1y §
"
"
"
L1t

Ll
o
Ll
al
L VI
LA
L
L1l
LIl

. L T T - 1
—wne T — 1

g
N
|
|
I
I HH

'
]
L]
]
L)
AL
L]
L)
L]
L

| [i
.

TakToBM 164 — 171, AieOHMLE COMnpaHa, HapaTopa 1 enekKTPUYHMX ruTapa

Catn y TeKcTy Komnosuumje Socrate KOMOUHYje U Konaxkupa OL/I0MKe TpU NOTMYHO
3acebHa [MnatoHoBa pfena, ca mMkom Cokpata Kao jeAWHCTBEHWM 06jeantbyjyhum

eNeMeHTOM: MpBU CTaB nof Hasueom [MopTpeT CokpaTa HanucaH je MpeMa Of/IOMKY

20 3anpaso, je[HN ‘caBpLLEHN capaaHUK’ Kojer je (CaTw, MpuM. ayT.) NpoHaLlao 6o je MnatoH, uy (pagy Ha,
npum. ayT.) Socrate ce Kopuctuo npesogom [Aujanora u3 XIX Beka koju je Hanucao Buktop KyseH, a He
HOBMjOM Bep3njoM Kojy je Hanmcao Mapmo Menuje (Mario Meunier)”. Orledge, Robert: Satie the Composer
(Cambridge, 2008)



MnatoHoBe [036e; gpyru ctaB Ha obanama Wnmucoca kopuctu feo [lMnatoHoBor pena
Phaidros, CmpT CokpaTa, nocnefthn ctaB KOMNO3uuuMje, HanucaH je Ha OCHOBY TeKCTa
MnatoHoBor defoHa. HacynpoT 0BakBOM MOCTYMKY, TeKCT Kommnosuuuje ...of Uruk-the-
Sheepfold cacTaB/beH je apaHXXuparem CTMX0Ba Camo jeAHOr Aena, 0AHOCHO npBe nnoye Ena
0 Munramewwy. [obujeHn HapaTvB pasgerbeH je, nonyt CaTujeBOr TeKCTa, Ha TpWU LenuHe:
npBu CTaB Mof HasveoM [wnramew 6aBu Ce OMWCOM CBETOr Kpasba YpyKa, HEroBum
ocobuHama W UMBUIM3ALMJCKAM MOABM3MMA KOjUMa Ce HajaB/byje TparmyHa cygovHa
McrnpuyaHa y HacTaBKy CrneBa; ApYru CTaB Ypyk onucyje Mmnramella Kao Kpasba-TUpaHuHa,
Xanoby rpahaHa ynyheHy 6orosuma u cTBapawe EHKMAya Kao 0froBop Ha HUX0BE MONOGE;
EHKnay, nocneftu cTas fena, rosopu o NMarameLoBomM caBeTy N0BLY, CycpeTy EHKMaya ca
cBelTeHNLOM xpama VHaHe / MwTap 1 werosoM yBohewy Y /bYACKO ApYyLwTBO. Ha 0Baj
HauyMH MOCTUrHYTO je Behe jeAUHCTBO TeKCTa KOoje ce Yy OBOM Cny4ajy ornefa Ha nnaHy
TemMaTuke, je3vika, CTUNA, METPUKE M MOETUKE Mpeasiowwka. JeoHnua conpaHa, 3acHoBaHa Ha
OrpaHMyeHOM CKYNy MefIoAMjCKUX TecToBa M XOPU30HTATHUX TOHCKMX CTPYKTYpa, LOLATHO
Har/iallaBa KOMMaKTHOCT Kh/XXeBHe KOMIMOHEHTE, LUTO je jaCHO BUA/bUBO Y TakToBMMa 165 —

171 y npyrom cTaBy Komnosuuuje.

CnnyHo ce moxe pehn n 3a CaTujeBO [eno, yvja je ,,BOKasHa [eoHuLa HaIMK Ha
peuntaTms y BehuHM CnydajeBa ‘Hakanem/beHa’ Ha Beh JOBPLLEHY My3WUKY AMCKYycUjy” 2.
OBakaB 0M1c Yy MOM MY3MYKOM [efly BULLIE OAroBapa yio3v 1 JeOHULM HapaTopa — O4CYCTBO
MefioAuje N puTam roeopa, Koju je y )XMBOM M3BONewY AOHEKE U3MELUTEH M3 PUTMUYKUX
OKBUpa oApeheHnX MHCTPYMEHTa/IHAM TKMBOM, YMHe fa rnac HapaTopa Yy CBakoj CUTyaumju
6uBa y ofpeheHO] Mepy U3ABOjeH M3 My3MYKOr Toka. CuTyaumja y TaktoBuma 85 — 92
npefcTas/ba jefaH oBakaB ofcek. Ca TMM Yy Be3W TEKCT, KOjU HapaTop M3roeapa y CBakoMm
TPEHYTKY je jacaH W pasyM/bMB, LUTO je CBakako MCXOL Ka Kojem ce m Catu KpeTao y

KOMIMOHOBakY CBOI 0paTopujyma.

Y pasrosopuma ca Nonom Konapom (Paul Collaer) Ha TeMy nucawa Komnosmumje

Socrate, CaTv nNpusHaje ga je NpBo6WTHa 3aMmcao 6una ,,KOMMOHOBaHE jeiHOCTAaBHOI [ena,

122

0e3 M HajMarbe HasHake KOH(INKTa O6jawwrbaBajyhn ayTopoB onuc fena Kao

,CUM(OHUjCKY apamy Yy Tpu fena”, PobepT Opney (Robert Orledge) HaBogm fa je oy

2 Orledge, Robert: Satie the Composer (Cambridge, 2008)

22 CaTn 3puk, XaHoH tOpuit: BocnomuHanms 3agHuM uncnom (CaHkT-MeTep6ypr, 2010)



ojpeaHuUy ,,Moryhe cxBaTuTy Kao norpeLlaH Hasme, CBe 10 MOMeHTa Kaja MocTaHe jacHO ja
je OHO CMM(OHMJCKO TEK Yy CMWUCNY YMHEHWLE fa Ce NaBHW MOTMBM CBU MNOjaB/byjy Y
OPKecTpy, a ApamcKo TeK y CMUC/Y [a onucyje forafhamwa Koja Bofe fo apame Cokpatose

CMPTM Y 3aBPLUHOM fieNy KommnosuLmje” %,
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TakToBM 85 — 92, feOHMLE HapaTopa, eNeKTPUYHUX TUTapa, BUOOHYENa, YemMbana 1 6y6HeBa

WMako En o Mmaramelly He OCKyaeBa Y ApaMCKUM CUTYyalujaMa cacBUM NPUKNAAHUM

aHpy onepe®®, ja cam Tymauetby TeKcTa NpULLIa0 MMajyhu y BUIy enuaor YMTaBor Cresa,

% Orledge, Robert: Satie the Composer (Cambridge, 2008)

% TekcT Ena o Muaramelly NOCAYXWO je Kao OCHOBa nGpeTa 6ap MeT onepa 1 jefHOr XOPCKOT fieN1a Han1caHNX
y XX Beky. AyTop jegHe of onepa noj HacnoBom maramell je jyrocnoBecHKM komnosuTop Pygond Bpyun
(Rudolf Brucci).



ONMYeH Yy npeobpaxajy unramewa w3 Brnafapa-TMpaHUHa y CBeTOr Kpaba Ypyka. Csu
CyKOOW, HeBO/bE, Ma YaK W 3HayajHUje NUYHEe Apame W Tpareauje ca Kojuma ce uirameru
CyCpeo Ha CBOjUM MyTOBakbMMa [pacTMYHO rybe Ha 3Ha4yajy Kaja ce y3me Yy 063up
LUMBUIN3ALMJCKN 3HAYaj HeroBor nogsura n 6ecMpTHa crasa Koja je M3 Tora npousatuna.
TakaB NMPUCTYN TEKCTY JOHEO je MHOr0 CMUPEHNjU MY3UYKWN TOK KOjW Ce YeCTO He nofyaapa

Yy NMOTNYHOCTWN Ca ANHAMUYHUM KHVXKEBHUM ca,qp»(ajeM KOjI/I Ce N3naxe y NCTO BPEME.
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TakToBu 131 — 138, AeOHMLE HapaTopa, eNEKTPUYHKX rMTapa, akyCTUMHMX ruTapa, 6ac rutape, BUOMOHYENA,

mapumbe n 6y6resa

Mako Ha Makpo nnaHy nocToje japku KoHTpacTu u3mehy opaceka (mpe csera y
AVMHAMULM U TYCTUHW MY3UYKOr TKMBA), My3MKa YaK W Yy HajapamaTUyHnjuM MOMeHTUMa

0CTaje [OHeK/1e paBHOAYLLIHA Ha KHWKEBHM TOK, cnefehn COMCTBEHY NOMMKY 1 npyxajyhu



Tako a/ITepHaTMBHO CTAHOBULLTE Ca KOjer ce MOry rocmarpatu gorahaju o Kojuma rosope
conpaH unu Hapatop. TakBa cuTyauuja NocToju y TaktoBuma 132 — 136, rge je ctux

....[Anu] was listening to their complaints...”®

nponpaheH Tek cysgpxaHum diminuendo
aKopZoM Yy rpynu B1OSIOHYeNa, LITO je CUTyaumja Koja ce KOCK ca, HNp. OMepCKOM SIOrMKOM,
oyayhn fa TeKCT roBopy O peakuuju BpxXOBHOr 6ora AHya Ha Mo0fbe YrieraBaHOr

CTaHOBHWLUTBA Koje Tpnu MnrameLLoBy TUpaHujy.

LLITo ce came MHCTpymMeHTa/He (pakType fAena Socrate Tnye, Opney TBpAK fa ce ,,He
MOXKe npoHahu NoTeHTHWjKU npumMep CaTujeBor ‘Kynrta Cy3ApXXaHOCTW' of 0Be npopeheHe
KamepHe napTuType, Koja je 3anpaBo ucnpsa 6una njaHupaHa Kao (Kako To cam Cartu
(hopmynuiie) musigue d’ameublement (‘HameluTajHa My3mKka’, OAHOCHO NO3a4MHCKa MY3UKa,
npuM. aytopa)”?. VHCTpymMeHTaumMja KOMMO3NLMje Koja He 13nasn BaH OKBMPA ,,KaMepHOr
ckeneta” cumdgoHujckor opkectpa (thnayTa, 060a, KnapuHeT in Bb, darot, Tpy6a in C,
xapga, rygavykM KBWHTET, He padyHajyhu rnacose), MpurylleHa [AUHaMKKa, CBeLeHOCT
PUTMWYKOI NOKPeTa Y MOTMBCKA MPEOKYNUPaHOCT UHTEPBA/IOM KBapTe CBaKako AOMNpuHOCe
OBaKBOM 3BYYHOM YTWUCKY fena. VHCTpymeHTasHa (haktypa kKomnosuumje ...of Uruk-the-
Sheepfold marbe je npopeheHa 1 nogpeheHa KMKEBHOM Cagpxkajy, HapouuTo Yy ApYrom
cTaBy. TOHCKM je3nK [AyO6OKO YKOpPEeHeH Yy MWKPOTOHASIHOCTM, Kao W TKMBO 3acuheHo
[AVNCOHAHTHMM CTPYKTYpama, He 403B0/baBa My3nUM [a CKN3He Y ApYrv NnnaH U NpPeTBopu ce
y NyKy no3aguHy Haj KojoMm ce fAeknamyje Wiy ucrnesaBa TEKCT. ToMe Yy Mpuior uge u
NHCTPYMeHTauuja aena: aok CaTtunjeB TeMO6p Npou3nnasn U3 KnacmuHe Tpaguunje n TMme He
n3as3mBa M3HeHahewe WM CANYHY peakumjy Kog crywiaoua, MHCTpyMeHTauuja gena ...of
Uruk-the-Sheepfold cBOjoM penatMBHOM  Heo6bWyHOWhy W MOBPEMEHOM  OLUTPOM
arpecusHowuhy (ocTBapeHOM npe cBera NPUMEHOM TMTApCKMX stompbox edekata, anm u
eneKkTpuyHor 6aca 1 6yOHEeBa, Na Yak M OLITPUX AUCOHAHTHMX Ca3By4ja Ha yembany) mrpa

K/bYUHY Y/IOTY Y YCMOCTaB/batby MY3MYKOT C/l0ja Kao PaBHOMPABHOT Ca KHbUXKEBHYM.

1.4.2 Voices of Light, Richard Einhorn

Komno3snymjy Voices of Light Puuapg AjHXOpH je Hanucao 1994. rogmHe MHCNupuUcaH
HemuM (unmom pexkucepa Kapna Teogopa Apejepa Le Passion de Jeanne d’Arc n3 1928.

roguHe. Mako ce fieno y hopMasHOM U CMUCy TPeTMaHa TeKCTa CMaTpa oOpaTopujyMoMm, cam

% .[Any] je ycnuwao wmnxoB Banaj...”, NpeBos ayTopa.
% Orledge, Robert: Satie the Composer (Cambridge, 2008)



AjHXOpH ra y nporpamckum Genelikama W3Bofewa HasuMBa ,XUGPMAHOM OMepoM-

opatopujymom”%’

M HaBoaW Aa je moryhe W3BeCTW ra y npaTku ,,BeIMY4aHCTBEHOr HeMor
dunma Kapna [lpejepa, Unn Kao CLEHCKO, MW MaK Kao KOHLEPTHO n3Bohere” 8. JInbpeto
[ena npefcrae/ba ,,KONMaX BU3Mja, (haHTasnja u pedriekcuja cabpaHux U3 pasHUX APEBHUX
13BOpa, Npe CBera crmca CpefeBeKOBHNX XEHCKMX MUCTUKa U came JoBaHKe OpreaHke;
TEKCTOBWM Ce MOry fnocMaTpaTy Kao MpeacTaB/bare AYyXOBHE, MOUTUYKE U MeTaopuyke
‘yTpo6e’ y Kojoj je JoBaHKa OpneaHka 3aueTa”?. TPUCTYM KHVDKEBHOM MPEANOLLKY U,
npemMa peymma aytopa, hopmasiHa HeofpeheHOCT aena 0Xpabpuin cy Me fa Ha CAnYaH HauuH
npuhem npunpemm TekcTa 1 opraHunsaunju mysmnke y komnosumumju ...of Uruk-the-Sheepfold.
MehyTmM, [OK je AJHXOpPH Cakyn/bao (hparMeHTe ca pas/iMuMTMX M3BOpa Tako [fa OHW
0froBapajy jeflHOM jeAMHCTBEHOM, YyHanpeg MoO3HATOM HapaTuBy, ja cam Ce Yy CBOjOj
KOMMOo3nuUMju 6aBnO peapaHXmpareM CTMXOBAa KOMMAKTHOP fena Kako 6ux, He Merbajyhn
CYLUTUHY [paMCKOr TOKa, [0LLao [0 pe3y/Tata Koju no hopMmn 1 HauMHY n3narakba cagpxaja
BULLE OfroBapa /MOPeTY BOKa/IHO-MHCTPYMEHTAIHOT fena (a He [APEeBHOr erckor fena) u

Koju, Ha ofpefeHn HaumnH, aKLeHTYje enemMeHTe CreBa Koje cam ja cmaTpao BaXXHUM.
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TakTtoBuM 1 — 10, feoHMUEe eNeKTPUYHNX ruTapa 1 BUOJIOHYeNa

%" Einhorn, Richard: TekcT 3a komnakT guck Voices of Light (Sony Music 62006, 1995)

2 | bid.
2 |pid.




KpeatnBHM NoACTpeK 3a nucake dena Voices of Light AjHXOpH npoHanasun y Xemsn aa
CTBOPM jeJUHCTBEHW ,,eCTETCKM NPOCTOP” Y OKBUPY Kojer he crywiaouy Moxaa npencnmraru
1 NPOMEHUTM CBOja COMCTBEHA oceharba 1 BEpoBaka, a MOX[a U He. Hberosa Hamepa Huje Hu
y KOM c/y4ajy 6una aa y oKBUpY ApaMaTUYHOr My3MUKOr TOKa Aa NnosieMUYKy usjasy Koja he
Ce HeKaKo TMLATW HeroBmx COMCTBEHMX BEPCKUX Yoehera. ,,EcTeTckn npocTop” agena Voices
of Light o kojem rosopy AjHXOPH €KBMBASIEHTHO Ce OAHOCU Ka 3BYYHOj NoOCTaBUM KOjY ja
HamepaBaM fa octeapum y geny ...of Uruk-the-Sheepfold: pey je 0 My3nykom TOKY KOju
CTOjU Herfe v3Mehy Marbe WM BULLE CYNTUAHOT W NAacMBHOI MOAB/AYera TEKCTA Koje ce
cpehe y ocTBaperwMMa CLEHCKE My3UKe, WU MpeHarnaweHe ApaMaTMyHOCTM MY3WKe Koja y
KOpaK npaTtun KkKeBHU NPeLIoxXaK Kaja je ped 0 BeMKOM Bpojy HacnoBa OrnepecKor »aHpa.
My3uMKa y M0joj KOMMO3ULMjU je KOMMaKTHa, YPaBHOTEXXEHOT TOKA M MPETEXHO PaBHOAYLUHA
Ha [eLlaBarba 0 KOjuMa HerocpefHO roBope CTUXOBM CMeBa; UMakK, OMLTe pacrofioXere v
KapakTep TeKCTa MMajy CHaxaH YTuUaj Ha My3uMyKW TOK, npe ceera y rnopehewy BuLle
CTaTUYHUX CNOsballbMX Ca AMHAMUYHW]UM CpeauwbuM cTaBoM. OanoMum y Taktosuma 1 —

10 n 77 — 84 rosope y NpuIor 0BakBOM OMucy.
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TaKToBW 77 — 84, IEOHNLIE ENEKTPUYHIX r1Tapa, 6ac rutape n 6y6resa

KomeHTapuwyhn npuBnavyHoCT KOjy je OCeTMo [MOCBEeTMBLUM Ce TemMu JoBaHKe

OpneaHke n unmy Kapna [pejepa, AjHXOPH HaBOAW fa ra UHTepecyje CTBapare My3nUKuX



KOMaza Koju 1Majy MHOIO C/iojeBa 3Hauera, 0f, KOjUX Cy HEKM YaK Mef)yCOBHO NpOTUBPEYHM;
ymTaBa CyLITWMHA je y TOMe Aa Ce CnyLlaoly nocTaBu 3afaTak cacTaB/batba COMCTBEHOr
CMEeKTpa 3Hauyerba, KOHCTpyuCara JIMYHOI HapaTMBa Ha OCHOBM YTWCaka HacTaiux W3
3ajegHnuKor mckyctea. Cam nmk JoBaHke OprieaHKe ayTopy je MHTepecaHTaH 360r CBOje
Be/IMKe NonynapHocTu Mehy HajpasnuuuTujum rpynama /byAckor apywiTea, 6yayhu fa cy y
HOj KPO3 WCTOPWjY WHCMMpauujy Hanasuie ocobe 4ecto MO3MUMOHMpaHe  Ha
CYNpOTCTaB/bEHUM CTpaHama ApYLUTBEHOr crekTpa. Teogop LInNIKoBCKM je y CBOjOj CTyAuju
MoKasao fa je CnMyHa TBpAHa UCTUHUTA U Kaja je ped 0 nky Mnramewla. Moje MULLITbEHE
je fa je CBeTM Kpab [a/leKo 3HayajHMja urypa Yy KrMXXKEBHOM, WCTOPUjCKOM W
Ky/ITYPOJIOLLKOM CMUCNY Of, AeBOjke 13 OpsieaHa — Herosa yora Kao LUBUAN3aLMJCKOT Y
HaLMOHa/IHOI Xepoja uuja fena ofjekyjy y je4HOM Of, HajBaXXHUjUX BEPCKMX Cruca Haluer

BpeMeHa TOMe FOBOpW Yy NPWor.

OKOCHMLY CBOje KoMMo3uuuje AjHXOPH je BUAEO Y YMHEHMLUN [a Cce pagy O BOKa/HO-
WNHCTPYMEHTA/IHOM [ieNy, Ca aKL,eHTOM Ha peyn ,,BoKasHO™. Kako To cam ayTop objallrasa y
jelHOM Off WHTEepBjya, HEroBy MPBOOUTHY 3HaTMXKe/by MNPOOGYAUNO je pasMuLL/bare O
TajaHCTBEHUM rN1acOBMMa KOje je NpoTarOHUCTKUHba HeroBor 6yayher gena HaBoAHO Yvyna u
Koje je OHa TyMaumna kao obpaharba XpuLLhaHckux ceTaua>’. HacynpoT nereHam o JoBaHKM
OpneaHK/ Koja je OnwuTeno3Hara, KOHKpPeTaH cafp)kaj 0BUX MUCTUYHUX (YHYTpaLHbNX?)
[njanora Koje je oHa BoAWNa Heno3HaTh Cy U Hemoryhe je pekoHcTpymcaT ux. Kako 6u
PeLno 0Baj NMpo6ieM M AoWAao A0 KhWKeBHe OcHoBe 6yayher gena, AjHXOpH ce okpehe
TEKCTOBMMA CPefHEBEKOBHMX ayTopa pa3/iMunTuUX Kapaktepa v npodecuja. Aytop CBOjy
O4JTyKy 06pasnaxKe YMHEHULOM [a OBakBW CMUCK MpPeLCcTas/bajy ,,MarepujasiHe” ocTaTke
LYXOBHE [AMMEH3Mje NMpOoLUIMX BPEeMeHa, Ha ClvyaH HauuMH Ha Koju je u En o Muarameluy
npefcTaB/ba AMPEKTHO obpahakbe MeconoTamcke KynType M3 foba aHTWKe CaBpeMeHOM
ynTatesby. EnemMeHT Koju (urypupa Kao CrioHa OBMX TEKCTOBAa Ca 3BYYHOM paBHU [ena
AJHXOpPH je MpoHalao y LUPKBEHOM 3BOHY (paHuyckor rpaguha Ldompemun (Domremy),
mecTa pohera JoBaHke OprneaHke. byayhu pga je, npema nereHan, 3ByK 3BOHa M3a3nBao
BU3Mje N YHYTpaLUHe Anjanore Koje je AeBojka Tymaymia Kao obpahare cBeTala H0j IMUHO,
3BYYHW CHMMAK KOju je ayTop Harpasvo Yy [OMpemujy je CeMMIOBaH WU WUCKOPWULLTEH Y

6yayhem aeny Kao CUrHan Koju ,,aKTUBUpa”™ M3narare TeKCTYaHUX diparMeHaTa noBepeHmnx

% Considone, Basil: INTERVIEW, Composer Richard Einhorn (Online, 2016)



BOKaHUM conmcTuMa®. YTemerbeHocT 3Byka Kommosuuuje ...of Uruk-the-Sheepfold y
My31LM Nneproga y Kojem je npBu MyT cacTaB/beH En o Munramewy moryhe je npoHahu y
TpaHcnaumju ofpeheHnx MeToda U MaHupa ApeBHe My3M4YKe Mpakce Y 3BYYHW NPOCTOP
caBpemeHor gena. lNpema peunma mysukonora lMetepa BaH aep Mepsea (Peter van der
Merwe), BOKalHKU cTun MecornoTtamuje y aHTUYKOM 00y ,,BepoBaTHO je Mo Tembpy 6umo
Ha/IMK OMOpPO Ha3a/IHOM 3BYKY TpLUYaHWX CBMpasia ca YCKMM OTBOPOM, U HajBepoBaTHuje je
[leNIN0 MHOTe KapaKTepuUCTMKe ca CaBPeMEHOM ‘TUMUYHO' a3njCKOM BOKa/IHOM MpakcoMm U
TexHWKama, Mehy Koje cragajy CKpoOMaH [MHAMUYKM Oncer, KWUTHACTU PUTMUYKN |
MeNoAMjCKN  yKpacu, mopheHTu, glissando MNOKpeT WM MUKPOTOHa/IHE  MesIofmjcKe
KOHCTPyKUmje” 2. LLITo ce WMHCTpYMeHTapujyma TWde, UCTW ayTop FOBOPU O ,.xapdhama,

33 ka0 MoMynapHUM Y [peBHOj

nupama, naytama, TpLUYaHMM cBupanama u 6y6reBunMa
MeconoTamckoj u3Bohaukoj npakcu. W3sohaukm anapat fgena ...of Uruk-the-Sheepfold
3aCHOBA0 CaM Ha HaBefleHOM CKYMy WMHCTpyMeHaTa, C TOM pa3/IMKom fa cam ofabup cBeo
rOTOBO UCK/bYYMBO Ha KOPAO(OHE NHCTPYMEHTE, Ca M3Y3eTKOM YK/byuuBara U yaapasbKu v
rnacoa. OBakBO peLlewe He MpefcTaB/ba W3HeHahewe, HapouuMTo Y3eBlWIM Y 063up
WHCTPYMEHTaLUMjy MOjUX paHujux fena, npe cBera Komnosvumje bubamoTeka Kpaba
Awwypbanunnana HacTane 2013. roguHe. Of cBnx M3BohauyKmMx TEXHMKA 1 NOCTYyMNaka 0 Kojuma
BaH [ep MepBe roBopu Yy CBOjoOj KHbMW3M, ja caM 0fabpao jeAMHO MUKPOTOHa/IHOCT U Hy
yrpaguo y camy OCHOBY TOHCKE CTPYKTYpe AeOHuLa KOPLOMOHMX MHCTpPyMeHaTa CBOje
Komnosuumje. Ha Taj HauMH cam K36era0 HaumBHOCT W NpuGAMKaBare MOoMynapHUM
KIMwenma [0 Kojux 6w, no MOM MULL/beY, CUTYPHO AOLIIO Y Cy4yajy [a je BOKalHa
feoHnua komnosuumje ...of Uruk-the-Sheepfold nogypapHa BaH gep MepseoBoM onucy
nesatba ApeBHe MeconoTtamuje. LLITO ce ofgHoca rnaca M MHCTPYMEHTAHOr C/ioja My3uKe
TWYe, CUTYaLUMja je AnjameTpasiHO CynpoTHa ako ce ynopean ca AjHXOPHOBUM [enoM — A0K Y
Voices of Light 3Byk 3BOHa ,M3a31Ba” BOKa/IHe HacTyne, y Komnosuumju ...of Uruk-the-
Sheepfold MHCTPYMEHTaIHM CNOj My3UKe pearyje Ha rnac Koju camum TMM rocTaje ,,okngayd”
oApeheHnX fellaBawa Ha CBEYKYNHOM My3MyKoM nnaHy. OBakBa MoBe3aHOCT NeBaHor U

FOBOPHOI TEKCTa Ca MHCTPYMEHTAIHUM MY3MYKUM TOKOM HajjacHuje ce BUAW Y TaKTOBMMA

53 - 55 y npBom, 1 TakToBMMa 142 — 148 y Apyrom CTasy.

3 JoBaHKMHe rnacoBe 13a3unBana Cy 380Ha; CTOra CaM CHUMMO 3BYK 3BOHa Ca JOBaHKMHE LIPKBE 1 OHa Ce uyjy
Ha HEKO/IMKO K/byYHUX MecTa TOKOM fgena.” Considone, Basil: INTERVIEW, Composer Richard Einhorn
(Online, 2016)

% van der Merwe, Peter: Origins of the Popular Style, the Antecedents of Twentieth-Century Popular Music
(Oxford, 1989)

3 | bid.
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TakTtoBM 53 — 59, AeoHMLEe CBUX NHCTPYMEeHaTa
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OpHoc Puyapga AjHXOpHa npema jesuky U ayTeHTUYHOCTM TekcTa 6o My je Takohe
MHcnmpatmeBaH. KomnosuTop ob6jawraBa fa je, HaKOH NPBOOWTHe noTpare M ofabupa
(pparmeHara Koju cy (LWTo je Moryhe casHaTV M3 KOHTEKCTa pa3roBopa) 6unm Ha eHrieCKOM
jesuky, y nocneamwoj hasn paga Ha NMOPETy MOCBETMO A0CTa BPEMEHA MpOHaNaXKeHY
OpUTMHA/IHUX Bep3nja Ha JIATUHCKOM W CpefeBeKOBHOM (hpaHuyckom. [locTojare
jeouHcTBeHOr u3fawa Ena o [wiramewy Koje ynopego u3naxe TpaHCAUTepauujy
CTapoBaBW/IOHCKOI OpUr1HaIa 1 NPEeBOA UCTOT Ha eHrIECKN YMHOrOMe je 0f1akLiaio pag Ha
TeKCTy Komnosuuuje ...of Uruk-the-Sheepfold, koju y mMHOrMM uLpTama ocnvMkKasa MeTone
npuMerweHe TOKOM nucawa fena Voices of Light. Mnak, HM y jegHOM of fABa Aena
ayTEHTUYHOCT TEeKCTa M HEroBO M3/arate Ha jesnKy Ha KOjeM je MpBOOWTHO HanucaH Hema
ynory npocTtor meamjatopa nsmehy cnywaoua n UCTOPUjCKe ernoxe 3a KOjy je TeKCT BesaH.
AJHXOpH HaBoAM da My je Hamepa Ouna ga Hanuvwe ,4eno Koje he, nonyt [pejeposor
"¥. Lok je y
cnyyajy opartopujyma Voices of Light TO NOCTUrHYTO CBOjJEBPCHUM €K/IEKTULM3MOM

unma, 6UTM BeOMa TELLIKO CMECTUTU Y Heku oapehieHn BPeMeHCKM nepuof

MCTOPUJCKMUX CTUICKMX MpaBaua, komnosmumja ...of Uruk-the-Sheepfold ce ocnawa Ha
CMeLUTawe CTapoBaBW/IOHCKOr HapaTuBa Yy CaBPEMEHO MYy3UYKO OKpyXKewe. OBakas

aHaxpoHM3aM MOXXe Ce I'IpOHahVI Ny caMoM IMKY ['mnrameLua y opurmHasIHoOM Cresy.

% Considone, Basil: INTERVIEW, Composer Richard Einhorn (Online, 2016)



2 MY3NKA'Y OENY ,,...of Uruk-the-Sheepfold...”

2.1 N3Bohaukum aHcamb/1

Komnosuymja ...of Uruk-the-Sheepfold HanmcaHa je 3a npunosegaya, conpaH W
KaMepHW WUHCTPYMEHTa/THU aHCamb/1 CacTaB/beH Of, TPW eNleKTPUYHe ruTape, ABe akyCTUYHe
ruTape, efekTpuyHe 6ac rutape, YeTUpK BUONOHYEN], YeMbana, Mapumbe/BmbpagoHa (jegaH
MePKYCMOHNCTA) 1 Oy6HeBa (jeaaH NepKYCMOHMCTA). YBpLUTaBakbe HapaTopa M comnpaHa Y
n3sohayuky anapat npousnnasv K3 Hamepe fa MNUCaHEM MY3MKE WCTPOXMM OfHOC
npunoBefaYyKo-HapaT1BHON, MPUMOBEAAYKO-NEBAHOr M MY3MYKOr Kao TpW OfABOjeHa, aiu
ynopegHa cnoja fgena. CneyudumyaH cacTaB caMor WMHCTPYMEHTa/IHOr aHcambna nnog je
TyMayera KHKEBHOT Mpeasiolika KoMnosuumnje, Kao M MOr Aocagalltber CTBapasaykor

paga 1 UCTpaXknBaka COHOPHOCTM MHCTPYMeHaTa Koje caM KOpUCTMO Y OBOM fieny.

Drum Set
Bass
Guit.
Vic. EL. G L] Vic.
#1 #1 #2
El. G El. G
Vic. 43 ) Vie.
#3 | Ac.G Ac.G|| #4
! )
id Spk Sng i

Mpenopy4eHn NPOCTOPHM pacnopes 13Bofaya Ha CLEHK, ca 6yOHEeBMA Kao HajyaarbeHWjUM 0f Ny6/uKe.
Nerenpa: Yk — HapaTop, Shg — conpaH, El.G. #1 — npBa enekTpuyHa rutapa, EI.G. #2 — gpyra enektpuyHa
rutapa, El.G. #3 — Tpeha enektpuuHa rutapa, Ac.G. #1 — npBa akycTu4yHa rutapa, Ac.G. #2 — gpyra akycTnyHa
rutapa, Bass Guit. — 6ac rutapa, VIc. #1 — npso BuonoH4eno, Vic. #2 — gpyro suonoHyeno, Vic. #3 — tpehe
BUOIOHYENO, VIC. #4 — yeTBPTO BMOOHYENO, Hpsd. — uembano, Mar./Vib. — mapumba/BubpatoH, Drum Set -

0y6H-eBM

3BYy4HY ocHoBY komnosuuymje ...of Uruk-the-Sheepfold umHM Komag 3a CONUCTUYKK
aHcambn 1 rygayku OpKecTap noj Ha3vBoM BnbnnoTeka Kpaba AwypbaHunana Koju cam
HanuWcao Ha NpBOj rOAMHW [OKTOPCKMX akademMckmx cTyamja. Vavehy asa pena nopef

MHOro6pOjHMX CMYHOCTM Ha NiaHy WHCTPYMeHTauuje NpuMmeTHe cy Takohe u opgpeheHe



pasnuunTocT. OCHOBHM MPO6/eM Be3aH 3a UHCTPYMeHTapujym Komnosuuuje brubnmoTeka
Kpasba AwypbaHunana 6uo je TeXHWYKe Npupoge: COMMCTUYKM aHcaMbn BeoMa HeobU4Hor
cacTaBa YK/by4MBao je eNeKTPUYHy rmtapy n 4embano Kao peniaTMBHO er3oTuyHe, aiv 1nax
AOCTYIMHE NHCTPYMEHTE, Kao U LMMb6asio Koje ce y CaBPeMEHOj My3uLIM BeOMa PeTKo cycpehe.
¥Y3eBWN y 0631p AOCTYMHOCT MHCTPYMEHATa Kao M penaTnBHO HUCKE TEXHUYKe 3axTeBe Koje
napTUTypa nocTas/ba npeq n3sohaye, NpUINKoM nucara ...of Uruk-the-Sheepfold oanyuno
cam Ce Ja YBPCTUMM TpWU eNneKTpuyHe rutape, ABe aKyCTUUYHe rnTape 1 jefHY (EIEKTPUYHY)
6ac rtapy y n3sohayku anapar ca HaMepoM Ja o/akLlam NnoTeHuujanHo 13Bohewe aena, anm
M [a WCTOBPEMEHO, KO/MKO je rof moryhe, cadyBam ,,er30TMYHY” COHOPHOCT aHcambna

paHuje Komnosuuuje.

MoryhHOCT MoAM(MKOBarba 3ByKa 1 LUMPOK CreKTap TeMbpasiHuX KOMbuHauuja Koje je
mMoryhe oCTBapUTW Ha eNeKTPUYHO] TMTapy YMHe je 0YeKMBaHUM M360POM Kaja je y nutaky
cacTaB aHCamMbna 3aCHOBAHOI Ha Tp3alaykvM >XXMYaHUM WHCTPYMeHTMMa. [oTeHuujaiHmn
npobnem npefcTaB/ba HEPACMpPOCTPaHEHOCT €IEKTPUYHE TUTape Kao MHCTPYMeHTa T3B.
caBpeMeHe KnacuuHe Mysuke™. Mnak, ieHa CNYHOCT Ca KNaCUYHOM aKyCTUYHOM F1TapomM,
ycnef Koje [eoHWMUe nucaHe 3a eNeKTPUYHY MOXe OACBMpaTM 6uNo Koju  KnacMyHO
obpa3oBaHM ruTapucta, yb6ea/bMBO OAHOCE MpeBary Haj MOTeHUMjalHUM npobreMuma.
pynn enekTpUYHMX r1Tapa fojata je jeaHa 6ac rutapa ca HamepoMm fJa ce TOHCKM orcer
rpyne nomepy 3a jow jefHY OKTaBY HWXKe, Kao M [Be aKyCTU4YHe ruTape ca Hamepom fa

npoLuvpe TemGpanHe MOryhHOCTM rpyne Tp3anadukux MHCTPYMeHaTa.

UeTBPTTOHOBM CYy peasM3oBaHW WCK/bYYMBO Y [AeOHMLAMa LUeCT HaBeAeHMX
MHCTpyMeHaTa W rpyne BuonoH4vena. OAnyumo cam ce 3a OBakBY pacnogeny ynora y
aHcambnly npe cBera M3 TeXHUYKUX pasfora, 6yayhu fga je MMKPOTOHA/IHM KanauuTeT
TMTAPCKUX MWHCTpyMeHaTa Moryhe OTK/byyaTu jefHOCTaBHOM MpPUYMEHOM CKOpAaType,
OAHOCHO KOHTpO/MCakeM BUCUHE TOHA Yy N1IEBOj pyuM y CAydajy BuonoHyena. MpumeHom

CKOpAaType Ha eNeKTPUUHE 1 aKyCTUYHe rUTape, A0Lao cam Ao cneaeher WwTuma:

CKopAaTypa eNneKTpUYHUX 1 akyCTUYHNX ruTapa

* Y nuTamy je Moj cy6jeKTBaH CTaB KOju MPOM3INa3V 13 IMUHOT UCKYCTBA CTEUEHOT y pajy ca 13Bohaunma.



Y cnyudajy 6ac rutape, XuLe Cy HaluTUMaHe Ha cneaehn HaumH:
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CKopaaTypa enekTpuuHe 6ac rutape

[leoHnLe rTapa 3anucaHe cy Y NapTUTYpu HOTHWUM 3ammcoM, anu Uy TaBynaTypHOM
Buay. TabynaTypHu NpUKas je of BENKe BaXXHOCTW 3a M3Bohewe, byayhu aa cy HenapHe
Xule rutapa (OAHOCHO MapHe Xwuue 6ac rutape) MoBULLIEHe 3a YeTBPTCTENeHa, LUTO YMHU
Kpeupatbe COMCTBEHOr (OAHOCHO, Off OHOP AATOr Y OPWUTMHAMIHOj MapTUTYPK PasNuMTOr)

npcTopesa Of CTpaHe M3Bofaya TELLKIUM, a MoX/a 1 HeMoryhiM 3aaTKOM.

MTape ce cBupajy npcTvMa uam Tp3aimuoM (Y 3aBUCHOCTW Of OApefHuLe aate y
napTuTypu), a 6ac rutapa y ogpefleHMM TpeHyumuma jow u e-bow®® uHcTpymeHTOM.
EneKTpUYHe ruTape, Kao U enekTpuyHa 6ac rutapa, of 06aBesHux stompbox edekara®’
YK/by4yjy overdrive n distortion negane yvja cy nogellasara y napTUTypu garta yonwTeHUM
OMMCOM Ha WCTW HauMH Ha KOju Ce HaBOfe W HarloMeHe Be3aHe 3a Apyre napameTpe
n3Bohera AeoHnUa. Y cknagy ca Tpaguumjom 13BohaluTea Ha eNekTpUYHUM ruTapamMa (Kao un
6ac rutapu), of u3BOhHaya ce oOdvekyje Aa sStompbox edekTe nofgecu npema OnwTUM
cMepHuUama cnefehn concTtBeHe auHUTETe M nepedepeHue. V3Bohaunma je ocTaB/beHa
MOryhHOCT yK/by4umBara 1 apyrux egekara (nonyt delay, reverb, phlanger negana, n gp.) y

CBOjYy MOCTaBKY.

pyna BuonoHyena y pgeny ...of Uruk-the-Sheepfold moxe ce nocmarpaty Kao
pedyKuMja UM CaXUMare ryaadkor opkKecTpa MpUCYTHOP Yy Komnosuuymju BubnnoTeka
Kpasba AwypbaHunana. MpocTOpHO MO3ULMOHMPaHa Ha Kpuauma aHcamb6na, BMOMOHYena
MMajy 3afaTak fa CBOjOM CjefiMHEHOM XapMOHCKOM (DakTypom 06yxBaTe 3BYK OCTa/InX

WHCTPYMEHaTa M Ha Taj HauMH ogpxke (opMy uuTaBOr fena jearHCTBEHOM. TOHCKU

% Paay ce 3anpaBo 0 eNeKTPOMArHeTHOM ryfjany YnjoM ynoTpe6oM je OMOryheHo CBuparbe AyriX U3pyKaHuX
HOTA HEKApaKTEPUCTUYHMX 33 MHCTPYMEHTE MOPOAWLE rWTapa, Pe3ynTaT Yera je [OHEKNe CUHTETUYKMU,
eM1EKTPOHCKN 3BYK.

" BNOK e(eKTV Cy enekTUpuHn ypehaju Koju Merbajy Kako 3BYYl HEKM MY3VUKM WHCTPYMEHT, Y HEKUM
CfyyajeBUMa W BOKaj, WM ayaMo 3anuc CynTUAHO ra '6ojehn’ wnm ApamaTuyHO TpaHcqopMulyhu.
CacTaB/beHU Cy 0f jefiHOT MK BULLIE ETEKTPOHCKUX KOMa Y KOjuMa ce BPLUM 06paja eneKTpuyHor curHana. Kao
1 cBu ypehajy, MOry 6UTK aHaIOrHWM UK AUTUTAIHK, Y 3aBUCHOCTU 0 TEXHOJOTMje Koja Ce KOpUCTU Y 13paau
eneKTPOHCKNX Kona.” Brewster, David M.: Introduction to Guitar Tone & Effects, an Essential Manual for
Getting the Best Sounds from Electric Guitars, Amplifiers, Effect Pedals, and Digital Processors (Milwaukee,
2003)



pefieBaHTaH MaTepujan 4MTaBOr NPBOr CTaBa MOBEPEH je OBOj rpynu, Yy APYrom CTaBy
rygayka rpyna wvrpa AOHekne Apyradvjy ynory, [OK je y Tpehem CTaBy jacaH nospartak
OCHOBHOj KOHLIeNuUUju [aToj Ha MOYETKY MYy3MYKOr Toka. BumonoHyena Hajuelshe cBupajy
[yre wusgpxaHe HoTe rygasiom gopmMmupajyhnm Tako 4eTBOpOrjiacHe akopae, Yy HeKuMm
cnyyajeBuma ygagajajyhn nojeguHe TOHOBe. PeTKe MpOMeHe apTuKynauuje U ynore OBUX

VHCTpYMeHaTa Cy ynaj/biBe 1 YBEK BaXkHe 3a pasBoj LieIoKynHe opme Aena.

Uembano je jow jedaH WHCTPYMEHT TMpeHeT wu3 paena bubnnoTeka Kpamba
AlypbaHunana. Pecka COHOPHOCT, NpeLm3Ha apTUKynauuja Kao 1 HeO6MYHO arpecrBaH 3ByK
YUUHWUAW CY 0Baj MHCTPYMEHT HapOUMTO MHTEPECAHTHUM Y OKPYXXehY eBoLMpatba ayTopoBe

3BY4YHe UHTeprpeTaLyje apeBHe NpoLwnocT Cpeamer UCTOKa.

Maprmba n BMbpathoH, Kao U OYy6HEBW, HEMajy CBOje WAejHe MNPETXOAHUKE Y
WHCTPYMeHTaumju komnosunumje bubnmoTeka kpasba AwypbaHunana. Ynora 6ybresa
orneja ce Yy [OHOLWeHY CrReunuyHOr nepKycMBHOIN COHOpUTETA W MPOLUMPUBakLY
AMHaMW4YKe naneTte aHcambna HeonxofHe y 6WUI0 KOM BOKaSHO-UHCTPYMEHTa/IHOM fAeny
Beher o6buma. lMpucyctBo Mapumbe, OAHOCHO BMOPatoHa, HEOMXOAHO je Yy MpyXary
KOHTpacTa 3BY4HOCTM KOjy [OHOCE OCTa/IN UHCTPYMEHTM aHcaMbna, a Koju Cy, ca U3y3eTKOM

6y6HeBa, CBI Y1aHOBM KOPAO(OHEe NMOPOAMLIE MHCTPYMEHaTA.

2.2 AHann3a

dopmanHa ocHoBa pgena ...of Uruk-the-Sheepfold npeactaeba pesyntar oumrnegHe
TpocTaBayHe CTPYKType TekcTa fobujeHor o6pagom cTuxoBa npee nnoye ,Ena o
Mnramewy”. CBa Tpu CTaBa fena ce u3Bofe attacca - 6e3 nayse, am ca jaCHUM rpaHuLama

n3mehy UCTUX.

Csaku of, Tpu cTaBa (0f KOjUX je, OMeT, CBaKM Be3aH 3a HEKM Of LeHTPa/IHUX JIMKOBA,
WK Nak cam rpag Ypyk) fasbe je hopMasiHO 3aMULLbEH W PEa/IM30BaH Kao TPOAeN, NMoHOBO

[0CNOBHO Cneaehy opraHm3aLujy TekcTa:

['vmnramelt: npsu CcTaB yBoAM NMK [vnramella, Bnafjapa Ypyka; cnegn onuc
MmnrameloBux LMBUM3ALMJCKMX [LOCTUrHYha;, CTaB Ce 3aBpluaBa C/IMKOM

Mnramella Kao apxuTeKTe 31a OKO YPYKa;



YpyK: Apyru CcTaB ce OTBapa nNpefcTaBoM [umiramewla Kao 6eCKpymyno3HOr
TUpaHVHa; HapeaHW OACeK AOHOCU Baraj rpafjaHa Ypyka U HUKX0BO 06paharbe
6oroBvMa; Apypy 3aTUM MOCTYNM Mo Hapeaow AHya M CTBOpPW jyHaka EHkuaya y
OVIBIbUHY;

EHknay: Tpehu cTaB mouvtbe caBeTOM [mniramella MnagoMm NoBUY M3 CTene;
EHknpy ce y gpyrom ogceky cpehe n cnaja ca LLlamxar, rybehun Tume Be3sy ca

[VB/LHOM Y KOjOj Ce pofino; KoHauHo, EHKUAY ynpaBu CBOj norneq Ka Ypyky.

UnTasa KOMI'IOSI/ILU/Ija Cé Ha MaKpo-ryiaHy MOXXe nocMaTpaTth Kao Bennka LUUKIn4YHa

thopma, Gyayhu fla cno/bHW CTaBOBK MO KapakKTepy v TeM6PY Y [A0BO/bHO] Mepy Nnde jefaH

Ha fpyror.

2.2.1ps.wu cTaB, MNinrameru

OcHOBHa My3M4YKa 3ammca0 Ha Kojoj je wu3rpaheH MpBU CTaB jecte MOCTYMHO W
CUCTEMATCKO M3Mararme akOpACKWX CeKBEHLM [ABa LienobpojHa HW3a>® BesaHa 3a rnasHe
NMKoBe crnesa y uenoctu. Vmajyhm y Buay €KCNO3MUMJCKM KapaKTep MpBOr CTaBa, CBU

akopAam gatu cy y 06nmky ,,ocHose 1,0”.

TOHCKM cacTaB ynoTpe6/beHNX akopACKMX CTPYKTYpa 06e CEKBEHLe MPUKa3saH je ncnog

Yy BUly BEpTUKaNe:
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JlyKacoB Hu3, CEKBEHLA CefjaM aKOPACKMX CTPYKTYpa U3NI0XKEeHa Y MPBOM CTaBy

AKOpAKN faTuX CeKBeHUM n3rpaheHn cy of HacnojaBarba NOYETHNX TOHOBA Tpujada Koje

ynase y CacTaB CBAaKOT Off WX, OJHOCHO akopay HUCY NPeACTaB/beHW CBOjUM MyHUM

% | leno6pojH1 HIN30BM O KOjUMa je OBAE pey AeTa/bHO Cy 06jallibenu Y JOAaTKY paja.



TOHCKMM cacTaBOM. Y cfyyajy akopaga Pu6oHaumjeBOr HM3a OYMINEAHO je Aynaupare
MPBOr TOHa — pa3/ior TOME je YMkbeHMLA Aa Y HMXOB cacTaB ynasu CBera Tpu Tpujage,
HacynpoT JIyKacOBOM HK3Y uumje akope YvHe YeTupu Tpujage. Msnarawe mMatepujana yBek
cnegn Wemy no Kojoj ce akopf PubOHauMjeBOr HM3a M3NaKe NpPBW, HAKOH Yera cneau
oarosapajyhu akopg JlykacoBor Hu3a. OBa npakca BUA/bMBa je Beh Ha MOYETKY NPBOr CTaBa

y [leOH1LIaMa rpyne BUO/MOHYesa:
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TakToBM 18 — 24, AeOHNWLE BNOOHYENA

W3narare akopfckor matepujaia 0f TeMaTCKOr 3Hadvaja peasiM3oBaHO je Yy rpynu
BMOMIOHYeNa KOjoj je npuapykeHa 6ac rutapa ceupaHa e-bow wuHcTpymeHTOM. OBaj
MHCTPYMEHT He n3naxe Matepujan JlykacoBor Hu3a Be3aH 3a MK EHKMAya - 3ByK 6ac rutape
j& KOHTUHYa/IaH 1 CNyXXW Kao MellaBMHa Ay60Ke MoAaore v eNeKTPOHCKOr LWymMa Ha OCHOBM
Koje ce pa3Buja My3unyKa (popmMa y perncTapCcky BULLUM UHCTPYMEHTMMA, UAYCTpyjyhn Tume

nMK Tuaramella, YoBeka Koju ,je Bugeo Bespan”®

(ogHOCHO, KOjU ,,je BUAeo Ly6uHy”,
YKO/IMKO 61 Ce eHr/ecka Bep3uja 6YKBanHO NpeBena Ha cprcku jesnk™). Mpyna BronoHuena
aKopacke 6/10KOBe AOHOCKM Ca 0b6aBe3HMM Nay3ama M3MeRy akopga JlykacoBOr Hu3a K
HapefHe WHCTaHLUe CTPYKType Koja npunaga duboHaumjeBom. OBe nayse uMajy ynory
pasjawtaBaka My3uuke ¢opme, 6yayhm fga 3BYYHO YOKBUPYjY WM OfBajajy CTPYKType

N3NOXEHE Y APYrMM MHCTPYMEHTUMA jefiHe Of APYTUX.

TpoaenHu 06MUK MPBOT CTaBa je Ha NnaHy pacnopeaa akopaja peani3oBaH Tako LITO
Ce TOKOM MPBOT OACeKa U3naKe NPBKX NeT akopaga™’, TOKOM APYror LWecTu, a 'y Nocneatem

OfICEKY CeiMM aKopp, 06e cekBeHLe. MpaHuLa 13mely NpBor v Apyror, anu 1 gpyror v Tpeher

¥ George, Andrew R.: The Babylonian Gilgamesh Epic, Introduction Critical Edition and Cuneiform Texts
(Oxford, 2003)

“bid.

“ pBY oAceK ce fasbe MOXe TYMaYyuUTK Kao ABofen. Y Tom cnytlajy npBu noa-oAceK AOHOCK MpBa TPU akopaa,
[OK APYrn n3naxke YeTBpTU N NETU.



je nctakHyTa tremolo sul ponticello apTukynaunjom y BmonoH4Yenuma, kao u fortissimo
AMNHAMWKOM Y OCTa/IM MHCTPYMEHTMMa. AKOPAM Ce Ha MOYeTKY CTaBa YBOLE MOCTereHo,
YMoTMyHaBakeM HMXO0BE TOHCKE BepTMKa/e; Ha Kpajy CcrTaBa akOpACKWM Cfoj MOCTerneHo

nyesaBa ygabaBahbeM HNXOBUX CaCTaBHUX TOHOBaA.

Bogehu ce jeaHOM 0f OCHOBHWUX apXMTEKTOHCKMX 3aMUCAN Y peasiv3aumju BOKasHO-
WHCTPYMEHTA/IHOI [iena, yBeo caM ,.1abaBmje” KOHCTpywucaH, CnoboaHMju maTepujan Kao
KOHTPacT MMPHOM U CTa/IOKEHOM TOKY akopafa y Kojuma ce orefa TeMaTCcKu pefeBaHTaH
TOHCKM MaTtepujan. TeXuliTe 0BOr MaTepujana, 3aMULL/BEHOr Kao akopacku cnef of (y
3aBMCHOCTM 0f, Tymauerba) ABa Uan TPU eNleMeHTa, Halasn ce y AeoHULama TPy enekTpuYHe

ruTape Koje, NonyT BMO/MOHYENa, AeNyjy Kao jeauHCTBEHA rpyna.

Csa Tpu akopfa rpaheHa cy apbuTpapHO, MeTOLOM CBMparba Ha WHCTPYMEHTY U
npecnyLlasara pe3ynTyjyhux caspydja. TOHCKM cacTaB efleMeHaTa akopAcKor cnefa gar je 'y

BEPTMKANHOM NpYKa3y Ucnom;
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AKop,qu CYnpoTCTaB/bEHN TEMATCKN PENEBAHTHOM TOHCKOM MaTelejany Y NpBOM CTaBy, A€OHULE ENTEKTPUHHNX

rutapa®

Je3rpo OBOr KOMMMEKca MpeAcTaB/bajy NpBa [Ba akopfa HM3a UMjUM Ce M3nararbem

OTBapa npBsun CTaB.

“2 Bynyhu fa ce npsa ABa akopfa Cnefa cacToje 0/ CBera fjse KOMMOHeHTe, Tpeha rutapa rpyne uau nayaupa
Unu aynnvpa matepujan Beh N3noXeH y ocTainm.
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TakTtoBuM 1 — 10, feoHMLUEe eNeKTPUYHNX ruTapa

PyHKLMOHAHN OAHOC ABa akopja jacaH je Beh Ha caMOM MOYeTKY: KpeTawe OCHOBE
npefcTaB/beHe MNPBMM aKOPLOM 3aK/bydyje nojaBa APYror; HakoH Tora, OTNOYWHE HOB
umknyc. OBakBa rpahja maTepumjana y rpynu enekTpUyHWX rutapa Ha ogpeheH HauuH
MMUTMPa OHY Koja ce cpehe y rpynu BUOMOHYena, rae takohe nojaBy akopga NpBOr Hu3a
3aK/bydyje nojaBa oprosapajyher akopga gpyror Husa. [ocnefgHOCT cripoBoferwa oBe

3aMUC/IM BUA/bMBA je U Y KaCHUjeM TOKY fena:
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TakToBM 18 — 24, feOHNLE eNeKTPUYHMX T1Tapa

Tpehu akopp cnefa jae/ba ce Ha camo Asa Mecta (TaktoBu 39 — 40, 1 TakToBM 60 — 61)

Y UATaBOM CTaBY U MMa (hYHKLIM]Y 3aK/byumBaka KPYMHUjIX NOA0ACEKA 06/IMKa:
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TakToBM 39 — 43, fieoHNLEe eNekKTPUYHNX rutapa. Tpehu akops cnefa jart je y Taktosuma 39 — 40

MpBa nojasa OBOT akopa 03Ha4yasa rpaHuLly NpBor 1 Apyror nojoaceka. Jpyra nojasa
HELUTO je Marer (hyHKLUMOHaNHOr 3Havaja, byayhn fa ce paam 0 MHTEPHOM pasrpaHuyaBakby
BOKa/ITHMX (hpa3a Tpeher nogoaceka. OBa CTPYKTYpa je BaXHa C 063MpoM fia je jeanHa y Kojoj

CBa TPU MHCTPYMEHTa JOHOCE HE3aBNCHE AEOHULIE.

OnucaHu TpounaHy akopACKW Crief NpescTaB/ba roTOBO LLe/IOKyNaH cajpyaj U3foxeH
Y MIHCTPYMEHTA/THOj rpynu eNeKTPMYHUX rmTapa. TOKOM NPBOr CTasa ce y Tpu HaBpaTta cpehe
MaTepujan Koju Huje HacTao 06pafoM NpefCcTaB/beHNX akopasa, U TO Y TakToBuma 42 — 43,y
TakToBMMA 54 — 55, 1 y TakTOBUMa 67 — 68. HbxoBa ynora y 061Ky je CTBapare KOHTpacTa
Yy OAHOCY Ha AoTafalliby XapMOHCKM TOK, a (hpasa npucyTHa y TaktoBuma 54 — 55 uma u

(YHKLMOHANHM KapaKTep, 6yayhu aa npeacTasba rpaHuLy apyror v Tpeher nofoAceKa.

WHCTpyMeHTanHe rpyne BMOOHYeNa (Kao v trMa NpuapyKeHe 6ac rutape) ca jegHe,
N eNeKTPUYHKX ruTapa ca Apyre CTpaHe YMHe OKOCHULY MaTtepujana of Kojer je usrpaheH
MY3WUKW TOK NpBor cTtaBa. CBU OCTa/IM MHCTPYMEHTU ofpeheHe BUCUHE TOHA OCNatbajy ce Ha
BWX, U TO Npe CBera Ha rpyny eneKTPUYHUX rutapa. [eoHuue akyCTUYHWUX FuTapa y
TakToBMMa 29 — 30, Ha NpUMep, 3aCHOBaHE Cy Ha NPBOM aKopAy TPOYMaHOr creda paHuje

MN3N0XKEHOT Y ENEKTPUYHUM TTapama:
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TaktoBu 25 — 32, fieoHMLE aKyCTUYHUX ruTapa

CnnuHo je 1 ca AeoHuLama yembana v BubpadoHa/MapumMbe, Kao LUTO Ce BUAM Ha

npumMepy TakTosa 33 — 35:

TakToBW 33 — 38, AeoHMLEe Yembana v BubpatoHa/Mapumbe

Y HaBefieHOM MpuMepy Mapumba AOHOCK CNO60AHM]Y NONMGOHY BapujaLmjy TOHCKOT
cafip>kaja NpBoOr akopga Tpo4naHor cnefa. JeoHuua yembana 3acHOBaHa je Takofe Ha NpBoM
akopay cniefa, y OBOM Ciyyajy CBefleHUM Ha MHTepBas Koju 06pasyjy Herosa [Ba HajBuLua
TOHa. HapaBHo, 6ygyhn ga He moctoju mMoryhHOCT M3BOReHa YeTBPTTOHOBA Ha OBa TpW

WHCTPYMEHTa, TOHCKU cacTaB akopaa npunarofjeH je BaHaeCTTOHCKOM CUCTEMY.

[eoHunua 6ybreBa Kao jeIMHOr MHCTPYMeHTa ca HeofpefleHOM BMCUMHOM TOHa npe
CBera eXun y pasjallkbasakby rpaHuua pasnnuntux GopManHuX LeMHa Yy OKBMPY CTaBa.
, 1PO3BYyUN” patn y TaktoBuma 20 M 25, Ha npumep, YycnocTae/bajy rpaHuue dpasa
(hopMMpaHMX Kako MY3WYKMM, Tako MU ApamCKUM cpeacteuma. Ayr tremolo Ha go6ouy y
TaktoBuMa 39 — 40, kKao n 53 — 55 cnyxu fga nofBy4ve rpaHuuy u3mely KpyrnHUjux

(hopMasTHMX NOJO/CeKa CTaBa:

o Eu

-



[leoHuLia conpaHa mM3pacTa 13 MOYETHOr giS' Ha BUCMHM KOjer ce feKnamyjy YBOAHM
cTnxosu cnesa Beh o TakToBa 9 — 10: ,,5&a nag-ba i-mu-ru”. NMpBa nojasa 3aBPLLUHMX peyn
0BOr CTuxa ,,is-di maati” y TaktoBumMa 20 — 25 OHOCKM M HOBE TOHCKe BUCWHE, O4HOCHO
nouetHo €' n 3aspiHo d*. Ha Kpajy, MMnrameLoBo UMe ce y TakToBMMa 26 — 27 feknamyje
Ha jOLl jeHOM HOBOM TOHY — a'. OBaj pasBOj NaKo je BUA/BWB Y AEOHWLYM COMpaHa Y

TakToBUMa 18 — 27:
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TakToBM 18 — 32, AeoHMLa conpaHa

OcTatak MaTepujana Be3aHOr 3a MeBaHW rnac npeAcTae/ba Bapujaumjy 0Be OCHOBHE
(hopmyne. Tako ce nojaea CTUXoBa ,,5&a nag-bai-mu-ru” y TaktoBuma 29 — 30 felsaBa He Ha
CTaTMYHOM giS' Kao Ha moueTKy, Beh Ha caapajy Yy TOHCKOM CMWCAY 6oraTujem of
MoYyeTHOr feknamoBarba. WICTWM je cnyyaj M ca 3aBPLIETKOM AaTor cTuxa kao M ca
LLe/IOKYMHOM [eOHWULOM CconpaHa MnpBOr cTaBa. TakToBM 62 — 67 [OHOCEe noBpaTak Ha
acKeTCKy (hopMy TOHCKOI cafpkaja, LUTO je 1 NPMKagHo Y3eBLUN Yy 063Mp 3aBpLUHM OfCeK

CTaBa Y TOj Tauku.

HapaTop ce y TOK CTaBa yK/by4yje nocnefwu, HacTynajyhu no npsu nyTt TeK y TakTy
33. PaBHOMepaH, y TEKCTyaJIHOM CMWC/Y MOTMYHO KOHTPAacTHW Cnoj y nopehewy ca
OKPYXYjYhrM My3UYKMM TKMBOM, HapaTop Crefy Makpo-(hopMmy CTaBa U n3naxe marepuja
napasiesiHo ca CONpaHoOM WM He3aBUCHO Of Hera, NpyxXajyhu Tako jaCHO U3N0XeH JpamCKu
cnoj seh msrpaheHoM My3nMykoM. HajyneyaT/buBuje MojaB/bMBare Hapalumje je CBakako Ha
camMoM Kpajy, rae [ofia3n 40 pekanuTy/nauuje NMoeTcKor cajpykaja YMTaBor MpBor CTasa Yy

jeLlHOM NoJoACeKY.

2.2.2 pyrun cTaBs, YpyK

TekcT gpyror ctasa 6aBu ce [MAramelloBOM TUPAHCKOM B/afiaBHOM Y PYKOM.

CypoBOCT, HEMoKoNne6/bMBOCT 1 HEYMO/bMBOCT Kpa/ba OMWCAHU Y MPBOM MOAOACEKY



MOCNY)XXWM CY Kao MPEMICa OCHOBHE MY3MUKe 3aMUCAM Ha KOjoj je rpafieH My3uuKu 06/KK.
Y nuTamwy je LennHa of ocam TakToBa M3rpafjeHa BapupareM OCHOBHOF [BOTaKTa, Y K0joj

PUTMIUYKA KOMMOHEHTA, 3a PasNnKy Of NPBOT CTaBa, Npeysuma rnaBHy yory:

TakToBW 77 — 84, fieOHMLa Tpehe eNeKTpUYHe rnuTape

OBa pUTMMYKa CTPYKTYpa LOC/IOBHO Ce NMoHaB/ba y TaktoBmuMma 85 — 92, 93 — 100, 101 -
108, 156 — 163, n 164 — 171. bnaro BapupaHa, 0HOCHO ca YMETHYTUM (pparMeHT1UMma, oHa
Takohe qurypupa y TaktoBuma 109 — 120, 144 — 155, 172 — 184, n 185 — 192. 360r cBoje
YYeCTa/I0CTU M KapakTepa NOTMYHO Y CKNagy ca TeKCTyalHUM MPeasioLKoM, Moxe ce pehu

[a je y NuTaky CTPYKTYypa Of TEMATCKOr 3Hauaja.
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TakToBu 172 — 177, Ae0OHWLE eNeKTPUYHMX 1N aKyCTUYHUX ruTapa

=43 =



RERE

fodehtts

ebege|

TakToBW 177 — 184, AeoHULIE eNeKTPUYHMX N aKYCTUYHUX ruTapa

ToHasHy OCHOBY Apyror ctaBa YMHW MyH CaCTaB MPBOI akopAa CDVI6OHaLIVIjeBOF HN3a

,OCHOBe 1,0”. CacTaBHe Tpujajie akopAa npeacrae/beHe cy cnefehvM nprkasom:
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®unboHauvjes H13, MPBU akops, ,,0cHoBe 1,07, cacTaBHe Tpujage akopfa (OCHOBHU TOHOBY Tpujada

rnpeAcTas/beHn cy 6enM HOTHUM r1aBamMa)

OCHOBHU akopz CTasa Ce NOHOBO YBOAWM MOCTYMHO, MOYEBLUN M3/arawe of n3Bohera

PUTMUYKE TEME Ha OCHOBHOM TOHY CTPYKTYpE:
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TaKTOBMW 77 — 84, IEOHNLIE €NEKTPUYHIX T1Tapa, 6ac ruTape u 6y6r-eBa

PefyKoBatbe LI€/IOKYMHOr TOHCKOr MaTepujana Ha jefjaH jearHW TOH, MakcUMasHa
AVMHAMKKA Y )XMYaHUM MHCTPYMEHTMMA U pe3ak AMCTOP3MpaHu 3BYK MojadaH 6y6HeBumMa y
YHUCOHY e(eKTHO KOHTPacTUpajy TWLLMHM NpPeocTanoj Of 3aBpLUeTKa NpBOr CTasa.
HeyMo/bIBOCT M3BONEeHa PUTMUYKE CTPYKTYPE Y CTPOrom Temny u 6e3 rubato pasmparba

eBoLMpa CMKyY MMnramella Kao Kpasba — TUpaHuHa.

MpBO MOHaB/barbe TEMe MPOLLUMPYje TOHCKM (hOHJ Tako fa YK/byuyyje OCHOBHe TOHOBE
CBe Tpyu Tpujage NPBOr akopaa, U YBOAM YeMO6ano 1 BUoMoHYena (Koja cy NOHOBO rpynucaHa
1 Kao TakBa fIeNyjy Kao jefaH UHCTPYMEHT). Y TakTy 86 Mo MpBu MyT HacTyrna HapaTop, Koju

jaCHO JeknamoBaHMM TEKCTOM CTaB/ba MY3NYKKN TOK Y APaMCKN KOHTEKCT:
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TakToBM 85 — 92, IeOHNMLE HapaTopa, eNeKTPUYHMX T1Tapa, 6ac rutape, rpyne BUOMOHYENa, YemMbana v

6y6HeBa

pyna BUOMOHYENa Y UCTOM OJIOMKY AOHOCU aKOPACKY BepTuKany uarpaheHy of

OCHOBHWX TOHOBAa YeTupW Tpujade MpBOr akopaa Jlykacosor Hu3a ,,0cHoBe 1,07, Koja y

(PYHKLMOHTHOM CMUC/TY MMa YNIOTYy KOHTPacTVpatba U3y3eTHO XOMOreHOM TOHCKOM cacTaBy

Yy MPeTX04HOM TOKY:
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JyKacoB Hu3, NpBY akopp, ,,0cHoBe 1,0”, cacTaBHe Tpujaze akopaa (OCHOBHM TOHOBY TpWjaaa NPeACTaB/bEHN CY

6e/1MM HOTHUM rnaBama)

TakToBM 93 — 100 Y (PYHKUMOHA/IHOM M TOHa/IHOM CMUC/Ty He AOHOCE HULITa HOBO:
WHCTPYMEHTN HacTaB/bajy CBOj HeyMO/bMBM TOKPET, [OK HapaTop [O0BpLUaBa MeBare

celaMmaeceTapyror cTuxa.

TakToBM 101 — 108 gasbe npowmpyjy TOHanHy rpahy Tako Aa obyxBaTa He camo
OCHOBHW, Beh M [pyru Mo pefy TOH CBake Tpujage npBor akopga ®PuboHaumjeBor Husa
,0CHOoBe 1,0”. Mopepn Tora, y AeoHuLy 6ac rutape ce yBoAM TOH O# Kao 3aBpLUeTaK (hpase,
yume ce Mo MpBM NYT y MaTepuwjan Be3aH 3a Maramewa ybauyje ,,EHK1AYyOB enemeHT”,
aHTUumMnunpajyhn cuHTesy Kojy he JOHeTH garbyn ApamMcKuy pas3soj cnesa. ®Purypa Kojy goHocK
HOBOYBefleHa MapuMba Takohe je 3acHOBaHa Ha CNnobogHuje ynoTpe6/beHOM TOHCKOM

MaTepujany akopaa Be3aHor 3a MK Mmnramelwa.

ConpaH no npeu NyT HacTyna y TakTy 102. OBora nyTa TOHCKW MaTtepujan rnaca
CTPOro je Be3aH 3a MaTepujasl MHCTPYMEHTaHOr Aena aHcambna, ¢ TOM pasMKoM fa cy
YETBPTTOHOBW 3aMeHEeHW [1BAHAECTTOHCKMM Ca LW/bEM CHUXKaBarba TEXHUUYKUX 3axXTeBa Koju

Cce MocTaB/bajy npej n3sohaya geoHuLe:

TakTtoeu 101 — 108, AeoHuLa conpaHa

TaktoBn 109 — 120 npefcTaB/bajy KynMMHauMjy NpBOr MOAOACEKA, Kako Ha
AMHAMUYKOM Tako M Ha TOHa/IHOM NJaHy: OCHOBHA PUTMMYKa Tema WCnpeceLaHa je
O4MOpULLTUMA Y KOjUMa rmTape CBUPAjy pas/ioXeHe akopAe, akyCTUUHe ruTtape U yembano
[IOHOCE OCTMHaTHe (parmMeHTe, a 6y6HeBW Crajajy MPETXO4HO W3/IOXKEHE (parmMeHTe Yy
KOMMNAaKTHY, CUIOBUTY PUTMUUKY (pa3y. Ofjek pasnoXeHMX akopaja u onagare AvHaMUKe

YBOAW C/YyLLIAO0LA Y CPeULLIFbMN OfCEK CTaBa.



Pa3yheHO 1 nomano OfACYTHO pasnarare Npsor akopfa ®uboHaumjeBor HM3a ,,0CHOBe
1,0” noBepeHO MpPBOj 1 APYroj eNleKTPUYHOj rTapy NPeacTaB/ba XapMOHCKU (POH Ha Kojem ce
0fiB1ja pa3Boj OCTINX KOMMOHEeHaTa. PUTMUYKM MOTOP Y OBOM OfCEKY YMHe BUOJIOHYENA ca
NPULAPYXEHUM aKyCTUYHUM TuTapama Koja WHUUMja/IHU [LBOTAKT PUTMUYKe TeMe OBfe
npesofe Yy TPUO/ICKY CTPYKTYPY Ha KOJOM Ce u3naxe martepujas Takohe u3BefeH U3

NOMeHyTOr akop/a:
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TakToBu 121 — 130, AeOHMLE aKyCTUYHUX ruTapa, 6ac rutape v rpyne BMOMOHYeNna

Mayse y n3Boherwy XapMOHCKOr (DOHa Yy MpBOj U APYroj efeKTPU4YHOj rmTapu AoHoce
crescendo akopam 6asvpaHn Ha OCHOBHMM TOHOBMMA Tpujada npBor akopga JlykacoBor Hu3a
,0CHOoBe 1,0” (TaktoBm 127 — 128). deoHuua Tpehe enekTpuyHe rutape pasBuja CNOXeHy
MefoAMjCKY NMHW]Y 3aCHOBaHY Ha MaTepujany U3N0XEHOr Y CornpaHy, a Koju je 3aCHOBaH Ha
npBoMm akopgy PunboHaumjeBor HK3a ,,ocHoBe 1,0”. KoHauHO, rnac HapaTopa U3fBOjeH je 13
MY3MYKOI TKMBa HUCKOI AMHAMUYKOr WUHTEH3MTeTa CBOjOM TEKCTYPOM W KapakTepoM, LUTO

[0BOAM A0 jacHOhe 1 pa3roBeTHOCTM AeK/1aMOBaHOT TEKCTa.

Tpehu ofcek cTaBa (TakToBM 144 — 192) npefcTas/ba 61aro BapupaHy penpusy npeor

ofceka. 3mehy nogoaceka y Taktosuma 85 — 92 n oHor y TakTtoBuma 144 — 156 noctoju
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jacHa Be3sa, bygyhu fa apyru npefctas/ba NPOLLUMPEHY U BapypaHy BapujaHTy npBeor. Jabu
TOK OACeKa MpeAcTaB/ba AOC/IOBHO MOHaB/bakbe BEh M3M0XKEHOr MaTepujasa Ha MNOYETKY
cTaBa, Y3 [Jpyrayvju TeKCT, HapaBHO, W 3a Hera Be3aHy CTPYKTYpY BOKa/lHe [eOHuLe.
HoBWHY npefcTaB/ba jeMHO MHCTPYMeHTasHa coda y TakToBMMa 185 — 192, y Kojoj ce
MOHaB/bakbeM OCHOBHE PUTMUUKE henmje My3Mykor TKMBa MOTBpPRyje KapakTep y3eT 3a

OCHOBY 4YNTaBOI CTaBa.

2.2.3 Tpehu ctaB, EHKngy

LieHTpanHn nuk Tpeher cTasa je EHKMAY — noBYeBn nNpobiemu ca M 1 MuarameLLos
CaBeT, HeroB cycpeT ca LLlamxaT n KoHayHO Xerba fa U cam nohe y YpyK onucaHu cy y
TeKcTy Tpeher cTaBa. [iMB/bMHa EHKMAYOBOr KapaKTepa 1 cTene Y Kojoj je CTBOPEH YCOBUN
Cy fda (hakTypa nocneawer fena ayTopcke Komnosuuumje 6yae 3HavajHO pasyheHuja u y
3HaTHO Mak0j Mepu ofpefleHa cTerama W 3aKOHUTOCTMMa OApeReHUM KOHCTPYKLMjOM
TEMaTCKN pefneBaHTHOr mMaTepujana. OBakaB MPUCTYN apxXWMTEKTYpu 06/MKa [0BeO je Ao
MOHOBHOT MOjaB/byBarba Beh M3M10XKEHOT MaTepujana 1 efemMeHarta, oBora nyta 'y gpyradvjem

OKPY>KEHY U 13MEHEHOM KOHTEKCTY.

CTaB Mouutbe M3NaraweM Criefa BePTUKAIHUX CTPYKTypa Y €NeKTPUYHUM ruTapama

Koju je cnylwiaoly Beh No3HaT 13 NPBOr CTaBa KOMMNo3uLuje:
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AKOPLCKW Cfief, apbUTpapHOT TOHCKOT cafpykaja BeaH 3a MK Muramella y npBoM cTaBy

[leoHuLe OCTaIX MHCTPYMEeHaTa JOHOCE PEMUHMCLIEHUM]Y Ha pasnnumute gparmeHTe
AoTafallier My3MYKOr TOKa, Na Tako 4yembano y TaktoBuma 193 — 194 wmsnaxe 6Gnaro
BapupaH 061K (hurype Koja ce npBv NyT jaB/ba Yy Mapumbu y Takty 33, BUOpatoH Yy
TakToBMMa 194 — 195 Bapupa pasfioXkeH akopf MNpBe efleKTPpUYHe ruTape y TakTy 24,
aKyCTM4YHe ruTape y TaktoBMma 195 — 196 fajy puTMUYKY Bapujauunjy AoTagallsbnX 061mKa

mn3naraka NpPBor akopga Tpo4viaHor cnega, n chn.
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HoBWHY npefcTas/ba XapMOHCKM (DOH Jasber TOKa MOLOACeKa Koju y TakToBuma 193 -
202 no npeu NyT M3naXy BMOMOHYena (MOHOBO OpraHW3oBaHa Kao rpyna), a Koju je o
CTPYKTYPYW jeiHOCTaBaH MHTepBan BeNMKe Tepue as' — ¢ HakoH ANHaMUUKN NHTEH3UBHOT
yBoga y TaktoBuma 193 — 200, oBOM (DOHY Ce npuapyxyje Tuxa OCTMHATHa [eoHuua
oybreBa of Takta 202 Hajasbe. [eoHuua cornpaHa y TaktoBuma 193 — 199 Takohe je

narpafheHa Ha MaTepujany Beh U3N0XEHOM Y NMPBOM CTaBy.

[pyrn nogoacek npeor ofaceka Tpeher cTaBa noynke of Takta 201, 04HOCHO o4 NpBor
HacTyrna HapaTopa. HberoBa apxXMTEKTOHMKA 3aCHMBA Ce Ha W3roBapakmy TeKCTa
MO3NLMOHMPAHOT W3HA4 CTaTUYHOT XapMOHCKOT (hOHA W3/I0XKEHOr Y BWOMOHYeNMMa W
OybreBMMa. TeKCT je pasfe/beH Ha jeaHy AyXKYy M Tpu Kpahe (pase pasrpaHnyeHe jakum
ANHAMUYKUM MeCcTMMa OPKEeCTPUPaHUM 3a pasinumrte UHCTPyMmeHTe (TakToBu 204 — 206,
TakT 208, TakT 212). Ipef Kpaj OACeKa eneKTpuyHe rutape LOHOCe (urype 3acHoBaHe Ha
TPOY/SIaHOM aKOPACKOM Criefly y 06/IMKY KOjU je WAEeHTUYaH OHOM ca KOjuM Ce cryLlanal,

Cpeo y NpBoM cTaBy (TakToBn 210 — 212).

[pyrn ofcek AOHOCKM PUTMWUYKY Bapujalumjy noyeTka NpBOr — XapMoOHCKa rpaha y
TakToBMMA 214 — 220 roToBO je MAeHTUYHA OHOj Y TakToBMMA 193 — 199, y3 Ty pasnuky ga
CY paHuju CTaTUYHN XapMOHCKM 6/TOKOBW cafia pUTM30BaHM 1 61aro BapupaHu. HapaTtop Ha
caMOM TMOYeTKY OfceKa mMays3upa, LOK COMpaH M3Nnaxe HOBW TeKCT Ha Beh umcnesaHu

MeNOoANJCKIN cagpxaj.

MonyT cuTyaumje Ha npenasy NPBOT Yy APYrv OACEK, U 0Be reHepas-naysa urpa ynory
rpaHuue nsmehy pasnimumTnx opceka. Hapatoposa m3Bohauka ynora 3aspluasa ce Beh Ha
CamMOM MOYETKY, Y TaKTOoBMMA 221 — 227, yMMe YyjefHO NMOYMHe M MHCTPYMeHTasHa Koja

KOjOM ce 3aBpLUaBa My3NYKN TOK ayTOPCKe KOMMO3uLmje.

@DYHKUMOHANHO Haj3HavajHUju eneMeHT Kode npeAcTaB/bajy ABe ucnpensetaHe tremolo
[leOHMLE aKyCTUYHUX TuTapa y TakToBuMa 223 — 242 (npsa rutapa) n 227 — 243 (gpyra
rmTapa), rge npBa M3nake TOHCKM cafpykaj nNpBOr akopga JlykacoBor Hu3a ,,0cHose 1,0”
Be3aH 3a /MK EHkuaya, a gpyra ogrosapajyhu akopg Pub0HaumjeBOr HM3a UCTe OCHOBE

Be3aH 3a nK M'mnravewua.
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TakTtoBu 221 — 250, AeOHULE aKyCTUYHUX ruTapa

Matepujan M3NoXeH y OCTa/IIM MHCTPYMEHTMMA TOKOM KO HeMa TeMaTCKM 3Hauaj 1
npeacTaB/ba apbuTpapHe CTPYKTYPe HacTane CBMParbeM Ha MHCTPYMEHTY, MMMPOBU3aL/MjOM

1 NpecnyLuaBakeM 1 npunarohasarbem LO6UjEHNX pesynTara.



3TEKCT Y AENY ,,...of Uruk-the-Sheepfold...”

3a TeKCTyanHu NpeanoXak CBOr Aena ogabpao cam 3anuce npoHaheHe Ha NPBOj NIOUK
Ena o Muarameluy ¢ 0631poM Ja 06MMOM M cagpXXajeM y NOTNYHOCTM 3a[0BO/baBajy Moje
NnoeTuyke W ecTeTCcke auHUTETe. HapaBHO, KHMKEBHO feno 6uio je Heonxo4HO
noABpPruyTy oapefheHoj obpaan npe Hwerose ,,ynotpede”. MpomeHa cBpxe, OAHOCHO NPOMEHa
HaMeHe TeKCTa, KOju je ucnpea 6Mo npefBuheH 3a uymTawe M (BEpPOBATHO) [ApamMCKO
n3Bohere, a Koju je caga Tpebao ga Gyde NPeTBOPEH Y NMOPETO My3MUKe KOMMOo3uuuije,
N3NCKMBasa je CYLITUHCKY MPOMeHYy (hopmarta TeKCTa, Y3 CBe Hamope fda cagp)aj octaHe

HETAKHYT.

OCHOBHM MOCTYyNaK KOjUM cam Ce CNy)XXMo Yy npouecy obpaje OpuUrMHasHoOr TekcTa
OMNo je caxkrMare HEeroBor 06vmMa, OAHOCHO arncTpaxoBake efleMeHaTa GUTHUX 3a 4PaMCKu
TOK U ofbaumBare AEeKOPaTUBHMX CTUICKUX (Urypa TUMUYHKX 3a POPMY [peBHe ercke
noesmje. Pasno3u oBakee O4JlyKe Cy MPaKTUYHM — MY3MYKO [eN0 MMa NoTpedy 3a MarOoM
KO/MYMHOM TEKCTa HEero LUTO je TO C/ly4yaj ca CneBoM, y3eBLUM Y 063Mp MY3UKY Koja aenyje
NCTOBPEMEHO Ca KHMXXEBHUM CafpXKajeM M Ha Taj HauMH Ce Ha era HafloBesyje v fonymyje
ra. Mopeg Tora, CNOroBY MEBaHOr TEKCTa Y MY3MYKOM W3BOMEkY Tpajy MHOI0 AyXe Of
rOBOPHOI — He caMO MCMneBaBahe, Beh M peunTOBaHe WHTErpasHoOr TekcTa [0Beno 6u fo
6p30r ryb/bewa OCHOBHe HUTK 4PaMCKOr TOKa, a TMe M 40 06eCMULLI/baBakba CaMor TEKCTa.
Be3 063Mpa Ha UNHbEHMLY Aa Cy Y 0BOj KOMMO3MUMjU NPUCYTHU 1 NeBay 1 HapaTtop, Te da he
TEKCT GUTK 1 MeBaH U peLmTOBaH, HapaTop Y My31YKOM KOHTEKCTY Mnak urypupa Kao geo
3BYyYHE LIe/INHe, Te Ce Kao TakaB Mopa NOBMHOBATK M eCTETULM My3ndKe opme. CyxkaBare
obuma TeKCTa W M3[Bajarbe HEeroBnx HajBaXXHWjUX enemMeHaTa Takofe AonpuvHOCK jacHOhM
cafp>kaja, a yrnpaso nojalltbaBakbe ApaMCcKOr ToKa jefHO je 04 OCHOBHMX 3afaTaka HapaTtopa

y geny ...of Uruk-the-Sheepfold.

3.1 AHann3a TeKcTa

TekcT npBe nno4ve cnesa sha nagba Tmuru y OHOM 06/MKY Y KOjeM je HaBefeH Y
nocneamwem npesogdy EHgpjya P. Llopya (2003, ctp. 538-557) npeacTtas/ba OCHOBY nnbpeTa
Komnosuuuje ...of Uruk-the-Sheepfold. Nako je oBaj ofnomMak y Aatoj popmy KOMMNakTaH u

HenpekngaH, oapefheHe TeMaTCcKe Le3ype jaCHO yKa3syjy Ha rpaHuue pasiMunuTux enusopa



Koje Cy YTKaHe Y Hau3rneq jeAMHCTBEHO TKatbe HapaTvBa NPBOT OACeKa Aena. Y TOM CMUCHY,

APaMCKKM TOK MnpBee njioye Moxxe ce noAesinTn Ha cne,qehe [enoBe.

1. ¥YBopg (ctuxosu 1 - 10)

2. Onuc n Bennyare MNnramerua (ctuxosu 11 — 62)
3. ['naramew Bnaga Ypykom (ctmxosn 63 — 91)

4. AHy cnyuwa Banaj rpahaHa Ypyka (ctmxosn 92 — 102)
5. EHKuAy je CTBOpeH (ctuxosm 103 - 112)
6. HeBosbe nosua ca EHkMayom (ctuxosu 113 — 147)
7. 'wnrameLuoB caBeT /10BLY (ctuxosu 148 — 166)
8. LWawmxat n EHknay (ctuxosu 167 — 214)
9. EHknay monu LLlamxat ga ra nosefe y Ypyk (ctuxosu 215 — 243)
10. F'vnrameLuos caH (ctuxosu 244 — 300)

Csaku of, nobpojaHnx oferbaka npee naoye cneea 6vhe pasmMoTpeH Y KpaTKUM LpTama.
YBOAHV OfCEK Ce ynaj/bMBO pasnvKyje Mo KapakTepy W cafpxXajy of octaTka TeKcTa W,
MOXe ce cnobogHo pehu, npeacTaB/ba CBOJEBPCHWM CaeTak uuTaBor cresa. OBa
NHTEpnpeTaymnja je y cknagy ca Tymaderem Koje je aytopka PuBka LUepd Knyrep gana y

CBOjOj aHanu3n ,,.Ena o Mmnrameluy”, rae oHa HaBoAM fa:

,...0B3J MOYETaK 3amcra HarosewTaBa Kpaj. OH nokasyje y wTa je MuarameLu
n3pacTao camo 3axBasbyjyhu CBOjUM [efiMMa WU UCKYCTBY. HberoB MyhweBUTU pasBoj

3a1CTa PasoTKpPUBA HEYMUTHY CY/6MHY Kao LeHTPaTHW YMHUNAL, Herosor ycyaa...”*

Onuc n Bennuare MNvaramella Koju cnefe y Apyrom oferbKy obasesaH Cy [e0 CBakor
crneBa aHTUKe. Y TMCUXOMOLWKOM CMUCY TO je HeonxofgHo, 6yayhu pfa jyHak YBek
npeLcTas/ba ,,MHTYUTUBHY aHTULMNAaLMjy pas3Boja YOBEKa Ka JbY[CKOj CBECTM Kao 0apasy

6oXaHcKor y Hama”**

. HberoBe Hag/byfcke Qm3nyKe OANNKe A0Ka3 CYy HeroBor 60XaHCKor
nopekna n metagopa 3a 60XKaHCKO Y JbYACKOM YMY W JbYACKOj AYLUN; HeroBa 60XaHCKa
MyapoCT M BefvKa fena npeactaB/bajy OuyekmBarba Koja CTOje nped UMM Kao

LMBUM3ALMICKIM, @ Y OfpelleHOM CMUCNY MOXAa W HaLmoHaTHUM xepojeM *°. Puska LLiepd

* Kluger, Rivkah Scharf: The Archetypal Significance of Gilgamesh, a Modern Ancient Hero (Einsiedeln, 2012)
“ Ibid.

“® Mojam ,,HaLMOHANHOT” Y JaTOM KOHTEKCTY Tpeba CXBAaTUTU YCIOBHO, 6yayhu fa Cy caBpeMeHe Hauuje nnog,
npoueca NoKpeHyTuX Tek y X1X Beky ®paHLyCKOM peBosyLIjoM.
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Knyrep Buav ApeBHOT Bfiagapa ,,kao cMmM0bon WM Yak HOCMoLa npoLeca NpoMeHe Koja je y
HalLIeM, CaBpeMeHOM KOHTEKCTY Mpe CBera 0CnKaHa y npoLecy MHavBnayanmsaumje” . Oxa
cmatpa ga 'wnrameluose ,,6MTKe ca npetehum cunama, y Kojuma temy UM noMaxy uam
npy>ajy NoApLuKy Mo3uTuBHE, GEHEBONIEHTHE CUe, Kao pe3ynTar umajy YCnocTas/batbe
HOBUX OfHOCA M3MeRy KX, LITO Ce Y HalleM Cny4yajy npeBoAv Ha OLHOC M3Mehy CBECHOT Y

HECBECHOT Y CBaKOM YoBeky”*’.

Tpehn ofcek AOHOCKM M MOYeTak APaMCKOr TOKa y npaBom cmucny. lMpema pedvima

EHapjya P. Llopya, M'nraveru:

»---OMUHMPA TPaAoM MonyT AuB/ber 6uka. OH NprKasyje YMELLHOCT ca OpyXjem
Koja je MpuKnagHa oa/mka CBUX MeconoTaMCKMX KpasbeBa. VaeanHn Bnagap ce cmarpa

PaTHUKOM 6e3 NpeMLa Y (13NYKOj CHa3W 1 BELLTUHW Ha 60jHOM Mosby...”

Llopy Takohe ykasyje Ha (ppa3y Koja y opuruHany rnacu ina kukitti, a kopuctu ce 3a
O3Ha4aBarbe ofipehieHe BpCTe aporaHumje 1 Koja 6e3 n3y3eTKa OC/Kasa Bfiafapese NoCTYyrnKe
Kao n3nasehe 13 OKBMpa OHOra LUTO je APYLUTBEHO NPUXBaT/bMBO. OBaKBM ONWUCK [ajy jacHYy
CNMKY ,,aHTMUCOUMja/IHOT TMOHallawa Hespenor Mnaguha, HeobysgaHor myapowhy wu
CaMOKOHTPO/IOM KOjy he roamHe 1 UCKYCTBO CBaKako ,u,0HeT|/|"49. Mnak, TEKCT MHCUCTUPA Ha
TOoMe fa je M'mnramewl Kpasb, NacTMp CBOra Hapofa — CBakako KOHTPacTaH npu3op Y ogHocy

Ha HeaZleKBaTHe NOCTYMNKe KojuMa je paHuje y TeKCTY OKapaKTepu1CaH.

Y ocHoBHMM LpTamMa, Puska LLlepdp Knyrep ce cnaxe ca oBaksum LlopiioBuM Cyom
ann ce Takohe TpyauW fa umTaBy cuTayumjy carfefa ca NcuxoaHaMTUYKe Tauke rneguwTa.
OHa N'nnramela BUAW Kao ero, AOK je Hapog no HeHOM MULL/beY MeTagopa HECBECHOT.
Mnak, oBa jeHOCTpaHa C/MKa HECBECHOI KOje TpMu pernpecujy era je HenotnyHa, Te LLepd
Knyrep noaceha Ha M'vnrameluose 3acnyre, Mefly Kojuma Cy HajBaXKHMje n3rpagmwa xpama un
rpafcKkMx 3uAMHa, a Ha Kojuma M caM CneB MHCUCTMpa Kafa umtaoua nogceha Ha

MnrameLuoBy Bnafapcky nosuuujy. CBakako Ja penpecuja era Hag HECBECHUM MOCTOju, an

8 | bid.
47 1 bid.

“8 George, Andrew R.: The Babylonian Gilgamesh Epic, Introduction Critical Edition and Cuneiform Texts
(Oxford, 2003)
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je OHa y3poKoBaHa MoCTOjatbeM BuLer Uu/ba. [lopyka je jacHa — CBakO LMBWUAN3ALM|CKO
pocturiyhe nnaheHo je ogpeheHOM XPTBOM OHOr MPWPOAHOTN, MPaUCKOHCKOr Yy Hama.
YocTanom, yrnpaso TO je OHO LWTO ce Beh Ha NpBoj Nio4um gewlasa EHKMAyy, 1 TO onmncaHo Ha
[IMPEKTaH HaunH, 6e3 NKaKBoOr oKonvLana. Ofjeke oBakBux uaeja Lepd Knyrep npoHanasu
M Ha Tako YJa/beHMM MeCTVMa Kao LUTO je eBpOMcKa aJxemujcka Tpaguuumja, rge ce
NPpOHa/IXEeE HayvHa npeTBapaka NPOCTOr MeTana Yy 3/1aT0 03Ha4yaBa/io TEPMUHOM OpUS

contra naturam— geny npoTUB NPUPOSE.

CunuHa wunramewloBe camoBO/be BWUA/bMBA je KpO3 nocreavue Koje m3asvea Y
YETBPTOM Ofe/bKYy: AHY, CyMepcku AH, Hebeckun 6or, pearyjyhu Ha Banaje rpahaHa Ypyka
nosmea Apypy, cymepcky HuHxypcar, 60ruwy majky, Aa cCTBopy 'uiraMeLly napiaka OHaKo
Kako Cy CTBOPEHMW NPBW JbyAW, Of /IMHE, N TaKO YCMepU HeroBy AeCTPYKTUBHY eHeprujy
[larbe 0f HanaheHUX /byan Ypyka. V13 TekcTa netor ofe/bka je jacHo fa EHkuay Huje camo
CTBOPEH HA HayMH Ha KOju cy 60Orosu casfann MNpBOr 4YOBeKa, OH je U >XKMBEO TUM
NMPBOGUTHUM XXMBOTOM — cam, KOCMaT 1 6e3 ofehe, NULLEH CBECTV O CBOM [PYLUTBEHOM U
PENNTUJCKOM KOHTEKCTY, XpaHehu ce v nojehn ce nonyT XMBOTUHE, paMe Y3 pame ca HhuMma
Ha nojuny. CTBaparem Mapkaka CamOBO/bHOM Bfiafiapy BWMAWM Ce HarosewTaj TUMUYHOr
WHCTPYMEHTA pas3pellersa KOH(IMKTA YHYTap MWTa — WHTErpauuju, Kao NpOTMBTEXMU
[le3nHTerpauunju jegHor nam oba YmHuoLa y oTBOpPeHOM cykoby. OBaj MOTUB 6uhe y aarbeM

TOKY CMeBa pa3BujeH 1 NOCTaB/beH Y CaM LIEHTap APaMCKOr TOKa.

LLlectTn opervak ce 6GaBu MpBMM CycpeTOM foBua U EHKuaya. JloBal je ynnalleH,
3aAVIB/bEH N Y HEBepULM nocmatpajyhv npusop Koju ra cBakora fjaHa foyekyje Ha nojuny —
(hurypa npBOOUTHOT YOBEKA HEMY je, Kao MPpUMagHUKy LUBUAN30BAHOr APYLUTBA, CTpaHa v
Hero3Hara. LLlepd Knyrep EHKuaya yak Hasumsa u ,,(ourypom Hanmk Ha NaHa”, esouupajyhn
Tako MNpU30p [APEBHOr TPYKOr LWYMCKOr 60XKaHcTBa MaHa, a MOXAa joll BULLE MOTOHE
XpuwhaHcke npusope gemoHa v fHasona, 6uha kojuma je MaH 6MO0 HeCyMHMBU JTIMKOBHU
y30p. CBe oBe MeTapope Cnyxe WUCTULAKY KOHTpAcTa KOju y MPBOM MOMEHTY MOCTOjU
n3mehy EHKnaya ca jeqHe v UMBUIN30BaHOr Y0oBeKa ca gpyre ctpaHe. OTal caBeTyje N0oBLY
fia ce 0bpaTy Kpasby — a Beh CMO MManv NPUnKY fa ce yBepuMo y mnramelloBy 6eckpajHy

MYZpOCT — yBepeH Aa he BeNMKM BNaap CUrypHO MMaTV HEKAKBO PELLIEHE 33 HEroBe MyKe.

CeMM Ofie/bak roBopy O CycpeTy mnramella v noBsua, Y KojeM Bragap MoAaHuKy

caBeTyje [a y3me ca COO0M jeflHY Of CBELUTEHMLA O6OrnHbe VLWTap, XXeHY YnMjuM Yapuma Huje



fopacna Yyak HM orpomHa cHara EHkupya, yoBeka u3 avs/buHe. OcMKU oferbak roBopu 0
MyToBakwy Yy CTeny Ha Koje kpehy nosay, u LLlamxaTt, cBewwTeHnua Mwrap, u cycpety mnajge
XeHe ca AMB/bUM 40BEKOM U3 cTere. 3a PuBky LLlepd Knyrep He nocToju CyMha y AyXOBHY
ynory LLlamxaT: oHa Mamu EHKugya 13 Herosor npupoaHor OKpyXKewa, 13snavehmn ra Tako
N3 HEroBe MNoTnyHe YPOHEHOCTU Y XKMBOTUHCKM CBET — YMNpaBo je TO 3ajatak Koju joj je,
NCTUHA, KPO3 /MK fI0BLA, NIMYHO [waravews mnoctaBuo. EHKuAy rybu CBOj >XMBOTUHCKMU

naeHTUTET cnajajyhm ce ca LLlamxaT; nnak, oH Ao6uja HeLwTo 3ay3BpaT, Kako roBOpu CreB:

201 EHKmnAy je ocnabrbeH, OH BYLLe He TPUM Kao Hekaja,

202 anu je cTekao pasym, [6K10 je] NyH pasymeBatba
1150

Hemajyhn HauuHa fa ce BpaTM OHamo OTKyAa je M powao, EHkupy ce Bpaha
CBELUTEHWULM, ain OBOr MyTa HEerosa ynora ce Mewa. EHKuAyoBa XXMBOTUHCKA MOXYAA je
vwyesna, y NpPBOM MNjaHy BULLE HWje CUPOBA CeKCyaslHa eHepruja Beh WHTeNUreHumja,
cXBaTawe W /bYACKO pasymeBarbe. OH cnywa LlamxaT u ynuja weHe peun — weHa npasa
Hamepa je [a AVB/ber YOBeKa yBefe Yy OKBUpe uuBUAM3aumje, fa ra nosefe ca cobom y

BE/IMYAHCTBEHM Y YK, fla YUYMHU Aa EHKMAY — YOBEK XMBU 3aje[jHO Ca OCTaIUM JbyanMa.

OBa enun3oga HapouMTO je CHaXXHa ako ce Yy 063Mp y3me W M3HeHaga HecTanu K
nosua: noeal je Takohe ocoba Koja criytaBa He0OY3aaHy XXUBOTUHCKY EHEPIUjY, ann OH TO
YMHU HACWMHO, NPOTUB BO/bE XXMBOTUHE U YBEK Y3 BEIMKM Harop; CBELUTEHWULA CBOjUM
yapmma 1 60XKaHCKMM AapoMm unHK fa EHkmay cam nohe 3a oM. OBa XXe/ba YOBEKa M3 cTene

“3peyeHa je y AeBETOM OfIE/bKY.

Mocneawu feo npee Tabnuue Tuye ce LllamxaTtvHor ynosopewa EHKuAyy pga He
n3asmBa [umnramewa, MubeHuka Lllamalsa, 6ora cyHua. LUTaBuwe, oHa npenpuyasa
EHKMayy cHOBe ['vnramelua Koje je OH 3ay3BpaTt npenpuyao cBojoj Majum HMHCYH, a y Kojoj
je OHa npefBuAena nojasy BeNMKOr paTHMKa Kojer he MnnrameLl BoOsIeTH ,,Kao YKeHY”, 1 Kojer
he oHa, HUHCYH, YUMHUTK HeMY jeaHaKUM (BEPOBATHO Y CMMUCY OGpaTUM/beHa Ca CBOjUM

CUHOM).
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MMnramel ca 3afj0BO/bCTBOM U yCXMhereM pearyje Ha MajuMHO TyMauyerse HeroBmx
CHOBa, b6yayhu fa My je HeroB ,,KPa/beBCKM WMHCTUHKT” rOBOPUO fJa My je noTpebaH

npujaTess Koju 61 ra caBetoBao. OH je ca HeCTPr/beHeM 0UYEKNBA0 EHKMAya.

3.2 Paj Ha TeKCTy

OGpagy TeKCTa 3amoyeo caM apaHXuparweMm (parmeHata y CKnagy ca COMCTBEHUM
BuheteM forafjaja onucaHMx Ha MpBoj naoun Ena o Munramewry. MpenosHao cam Tpu
OCHOBHe Tauyke OBOI OJ/IOMKa Of, KOjUX CBaka Yy cebu CaapXu OCHOBHY ,.Knuuy” Koja

(hurypupa kao nHuymjatop rnasHux gorahaja y cnegehoj:

[BOCTpYKa Mpupofa /IMYHOCTM [miramewla kKao TUpaHWHa ca jegHe, U CBeTOr
BNnajapa — rpagute/ba Ypyka ca pyre CTpaHe;

MMnrameLloBa TYpaHKUja Koja Kao peakuujy m3asmsa cTBaparte EHKMAaya of cTpaHe
60XxaHCcKMx 6uha AHya n Apypy;

MnrameLLloB caBeT /IOBLY KOju 3a nocneauuy nmMa ysoherwe EHKnaya — ane/baka y
UMBM/IN30BaHO [APYLUTBO YpyKa, LWTO je TMO3MB KOjU OH, CXBaTuBLUU

HOBOMPOGYHEHNM Pa3yMOM HEr0BO MYHO 3HaYeHe, OYLLEB/LEHO NPUXBATA.

Beh y 0BOM MOMEHTY Of/Ty4n0 caM Ce 3a paspagy CBake 0f OBUX [PaMCKUX Tadyaka y
3ace6HOM Ofe/bKy faena, rpagehyt oA HMX CaMMM TVM Of|BOjeHe CTaBOBE KOMMO3uuyje.
MpeaMeT NPBOr CTaBa Tako MOCTaje ABOCTPyKa Npupoaa camor Kparba Munramelua. O cBUX
[EcCeT CTUX0Ba NPBOr 0ACeKa, CMaTpaM Aa npBa TPW Y MOTNYHOCTU OCNMKaBajy Mmnramelua
OHaKBMM KaKaB OH OCTaje He CaMo TOKOM forafjaja onvMcaHMx Ha npBoj naoun Beh 1 TOKOM

YMTaBOrl CrneBa.:

wl [OH Koju je Buaeo besgaH], ocHOBe 3eM/be,
3 [MnnrameLw, koju] je Buaeo besnaH, OCHOBE 3eM/bE,
2 [KOju je 3HAO . . . ,] uMja je MyapocT 6una ceeobyxaarHal...”"

NaKo cam cTucke (nrype noHae/bakba 1 Habpajarba y Aa/beM TeKCTY YBeK of6auyBao,

cmatpam fa je y 0BOM incipit 04ceKy NpUKAafHO OCTaBUTU UX Y NPBOBUTHO]j hopmu. Passor
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TOMe NIeXWU Kako y MoAB/adery UnMbeHUUe fa je ynpaBo BuaeBln BesgaH vnramvel
3aCMY>XKMO0 CBOj OPEO/ CBETOT Kpasba, Tako U Y XKerby fia Ce eBoLMpa 13pas ApeBHe noesuje

TUMe CTBOPW aTMocdepa Koja he HaCTaBUTK [a OfjeKyje Y AasbeM TOKY My3UYKOr fena.

Y [OpyroMm OACeKy MpBOr CTaBa W3BPLUMO caM ,,M300p” HajBaXHWjUX OAMKa W
focturHyha Mmaramelua of, CBUX Koju cy HabpojaHu y ApyroM OfceKy npse nso4ve, 04HOCHO

cTnxosmmMa 11 — 62 npeBoja Koju caM Kopuctuo. 360p noasura cBeo ce Ha cnefehm TeKcT:

35 [nerbn 6uk Jlyran6aHge, Mmnramell, CaBpLUEH Y CHasM,

36 Kojer je pojuna ceeta Kpasa, Aveba Kpasa HUHCYH!

29 Koju Hagmalum cBe (apyre) KpasbeBe, 06japeH BEIMKOM CHarom,

37 ['MnrameLl Tako BUCOK, CaBpLLEH, 1 y>KacaH,

48 ABe TpehrHe wera cy 60XaHcKe, a caMo jefjHa /by[CKa,

41 KOju je nyTao CBUM KpajeBMMma CBeTa Yy BeUMTO] NOTPasn 3a XX1BOTOM,
42 1 KOjK je COMCTBEHOM CHaroM CTurao o YTa-Hanuwrtuja Janekor,
43 KOju je 06HOBMO pennrnjcke LeHTpe Koje je MoTon yHULITHO,

44 1 KOjK je ycrnocTaBmo NpaBuIHK 06pes 3a /byacku poa!

1,52

Ctux 35 eBouupa MnramelioBo BUCOKOPOAHO Mopekno, 6yayhm pa JlyranbaHpga
hurypupa Ha KpasbeBCKOM crircky Cymepa Kao Apyru Kpab Ypyka nocne Motona, koju je
B/lafao rpajoM TOKOM [BaHaeCT BeKOBa HeroBor rnoctojawa. Ctux 36 npeu nyT y Criesy
cnomutbe MmniramelloBy Majky HWHCYH, Koja je y CyMepCKOj MWUTO/MIOTMjU MO3HAaTa Kao
3awTUTHUUA Myadee, BNagapa cpeame-cymepckor rpaga Slarawa. Ctux 29 yMeTHYT je nsmehy
cTmxoBa 36 u 37 6yayhu ga je ¢ jeaHe cTpaHe gobap yBog y onucuBare IMniramelloBmx
(hM3MUKUX KapaKTepUCTUKa, AOK je ca Apyre cTpaHe 6uno Hemoryhe u3ocTaBuTW ra jep
npeAcTae/ba NPBM CTUX W HACcMOB jefjHe CTapuje BapujaHTe CTapoBaBMJ/IOHCKOr Ena o

Mnramewty. CTux 48 jefaH je of Hajno3HaTUUX LLUMPEM KPYTy YnTanaua, 6yayhu ga onvcyje

52 | bid.

% HejacHo je na nv je kpasb No MMeHy Jlyran6aHfa MKaja Bnaaao YpyKoM, 1 aKo jecte — Kaaa, 1 KOIMKO ayro.
Mnak, Jlyran6aHga ce cpehe 1 y ApYyrM CyMEPCKUM KHIVDKEBHUM Aennma, 6mno kao MmnaramelloB npepak,
61no Kao jyHak COMCTBEHOr LMK/Iyca. YNpaBO MOKyLIaju fa Ce CMEeCTU Y APYrY PaHOAMHACTUYKW Mepuog
Cymepa cy 3aCHOBaHMW Ha cnajatby nojataka fo6MjeHMX M3 enckux Tpaguumja Apyror MUAeHujyma n. H. e. ca
HejaCHUM apxeosiolkum 3anaxaruma. Ebeling Erich, Edzard Dietz Otto (ed.): Reallexikon der Assyrologie und
Vorderasiatischen Archaologie, Volumn 10 (Berlin, 2005)



Bfagapa Kao Age TpehnHe 60XaHCKo, a caMo jefHY TpehuHy /byacko uhe. Ctuxosn 41 n 42
npeAcTaB/bajy pe3nme 4MTaBOr Crneea, AOK CTuxoBu 43 u 44 cnomuwy [MarameLuos
LMBUIN3ALM]CKN 1 CBE/bYACKN 3HaYaj, oapehyjyhu ra kao jyHaka Koju je MoHOBO YCMOCTaBuo
JbYACKY UMBUNM3ALM]Y HAKOH CBEOMLUTEr YHULLTEHA ONMYeHOr Y enn3oamn o Motony. OBaj
OfiCEK MpBOr CTaBa Ce HaMepHO 3aBpLUaBa OBVM HajBaXXHWUjUM LOCTUTHYheM Kpasba YpyKa.
Ha camom Kpajy, Aat je jejaHaecTu CTMX MpBe M/OYe: ,,..OH je carpaguo 3ug Ypyka —

yToumuTa...”>* OBaj mocneAy CTVX NPBOT CTaBa je AMPeKTHA Be3a ca CajpyKajeM HapegHor .

Opyrn crtaB pgena ...of Uruk-the-Sheepfold je okycupaH Ha pelaBaka Yy
MMnramewoBoM rpagy YpyKy, Ha HeroBe CamoBO/bY, aporaHuujy W TUpaHujy, Kao U Ha
HMMa MCNPOBOLMPaHM OAroBOp 6OroBa, Te Ha CTBapawe ,,AMB/LEr YOBEKa M3 cTene” —

EHKMAaya, Kao 0TeN0TBOPEHa Te 6OXaHCKe ,,0ama3ae”.

MpBX OfCeK Apyror crtaBa NpaTu FOTOBO HeMpekuaH HWU3 CTMXoBa 06yxBaheHMX

Tpehum ofcekom npse noye ,,Ena o M'mnrameLuy”:

63 W xoam oH [yHaoK0/10] YPYKOM - YTOUMLLTEM,

64 rocnogapwv tume NoNyT AnBIber 61Ka, BUCOKO Y3aUrHyTe [rnase].
65 OH HeMa cebu paBHOT, [HeroBo] opyXkje yBeK je CrpemMHo,

66 [cBOje] cabopue yBeK ApXK Ha Horama nomohy sonTe.

67 Mnaguhu Ypyka cy HenpasegHO Y3HEMUPEHU,

68 MmnraveLl He NywiTa cMHa a ofe HaTpar [cBoMe] ouy,

72 [Mnnramew] He nywTa [Khep Aa ofe HaTpar cBojoj] mMajuum.

1,55

Ctux 63 cmecta faje cnuky M'vnramella kao aporaHTHOr mnaguvha — Kpasba, CTux 64
CNYXW jeAnHO TOMe fa Ty CnKY 1 yuBpcTu. CTux 65 rosopun o MmarameLLoBoj CNPeMHOCTH
[ia ce y 6110 KOM TPEHYTKY /laTh OpyXKja, LUTO Ce Yy NPeBOAYy Ca MecornoTaMCKMX BnagapcKmx
npeAcTaBa MOXe CXBaTUTU Kao WM3y3eTHA BUPWIHOCT, OAHOCHO MYLLKOCT M ayTopuTeT
Bflagaoua. Y ctuxy 66 uutanay casHaje fa 'maramews CBOjUM paTHMLMMA He [03BOSbaBa

npeaax, Te X Uy CTakby MMpa APXKU Ha HOrama PasINYMTUM CrIOPTCKUM TaKMuUerbMa U

% | bid.
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atnetckum nogsmsmma. Ctux 67 rosopu 0 peakumjn (MyLIKUX) YpyyaHa Ha OBaKBO
NnoHallawe HUXoBor Kpasba. CTUX0BM 68 1 72 cnyxXe [a 3aK/byye u3narake o 'mnramewty —

TUPaHWHY.

HapegHn ofceK Apyror ctaBa roBopu O MpUTYX6M rpafjaHa Ypyka 60roerma, Kao u
Hape6u AHya 6orubn Apypy Aa ca3fa AVB/bEr YOBEKA MO CHa3M jeaHaKor [araMeLly Kako

6u 6ec 1 japocT Mnagor Bnagapa bunu o4rypHyTH Aaneko of HanaheHor Hapoga rpaja:

92 Khep paTHuKa, HeBecTa [Mnaguhal,

93 [AHY] je ycnuwiao HUXoB Banaj.

94 MpusBanun cy Apypy BENYaHCTBEHY:

95 “Tn, o Apypy, cv cTBOpKUIa [HoBeKa:]

96 caja ypaam Kako oH 3arnoseja!

97 Heka 6y/e jefHak o/yju HeroBor cpua,

98 Heka jefaH apyrome 6yay CynapHULM 1 HeKa ce Tako YPyK 04MopK.’

1,56

Ctnx 92 ounrnegHo ce OAHOCKM Ha MOSIMOLE CMOMeHyTe Yy CTuUxoBuma 68 mn 72
npeTxofHor ogceka. Ctuxosu 93 1 94 yBofe y HapaTuB [Ba MohHa 60)kaHCTBa Koja cy Ty Aa
ycnuwajy monby Hamy4veHux byan. Ctuxosu 95, 96, 97 1 98 npeacTas/bajy Ha HEKM HaunH
CYLUTVMHY 4YMTaBOr KheMXKEBHOI Mpefnollka fena, 6yayhu ga npeacrae/bajy ek Kojum ce
Hapog >Xenm fa crace of camoBo/be [Mmiramewa. OBa env3oga camo je npeu fdenvh
KOMMJIEKCHe cnaraivue y BuAy Koje Cy npefcTaB/beHW ogHocu Mmnramewa v EHkuAya,

0fHOCK Koju he 6UTK fasbe pa3BujaHN y HaCTaBKY TeKCTa.

Mocnearwn 0AceK APYror cTtaBa OMWCYje CTBapasiauyku UWMH BeMYaHCTBEHE ApYpY,

TOKOM KOjer OHa y AUB/bUHK CTBapa EHKnAya, jyHaka:

99 Kaga Apypy 4y 0BO,
100 Caspana je AHYOBY naejy y cBome cpuy.
103 Y OVB/bUHW je cTBOpuna EHKMAya, jyHaka,
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Tpu KpaTKa CTMXa Mocnefter Ofceka MpeAcTaB/bajy HWLLTA APYro [0 OCTBapee

AHyO0Be Hapef6e, UaMe Cy yCnuLaHe MoN6e XnTerba Ypyka.

Mocneawmn crtaB kommnosuuymje ...of Uruk-the-Sheepfold koHUMnupaH je Ha OCHOBY
TekcTa cefMor, OCMOr W [eBeTOr OAceka Mpee nnode criesa. pBu ofcek Tpeher crasa
[IOHOCY CTUXOBE Y Kojuma ce mnramews obpaha mnagom noBLUY KOju je Y YpyK follao 13

cTene Tpakehn caBeT Myapor Bnajapa - paTHUKa:

161 W M'vnrameL pede mnaguhy, nosuy:

162 ‘Yiaun, 0 noBYe, 1 NoOBeAU ca CO60M CBeLUTeHl/lLl,y58 LLlamxart,
165 OH he je BugeTtun n npuhu he joj,

166 HEroBo Kpao he ra oab6aunTu, nako je ogpactao mehy tuma.’

159

UntaB 0Baj O4NOMaK (urypMpa Kao KOMMaKTHa LenMHa Kojy je Hemoryhe u
HeMoTPebHO pallyiaHUTM Ha cacTaBHe [fenose. [unramewloBa 3ammca0 je jacHa WU
jefHOCTaBHa, anm 1 TUMUYHO MUTCKA W, Ha KPajy, Ae/I0TBOPHA — AMB/bU HYOBEK M3 CTene bmea
yBefeH Y /byACKO APYLUTBO CTPACTBEHO Yypawajyhu Yy XXeHCKe Yapy MwTaprHe CBeLUTEHULe
LLlamxat. HapounTto je 6WU/1I0 3aHUM/BMBO TyMayewe OBOl OfCeKa Koje Mnpou3unniasn w3
cxBaTara 'miramela Kao 60XaHCKOr B/lafapa, a CBELUTEHMLE Kao MepcoHUgMKaLmje xpama
Kao cMmbona /byfCcKe pe/IMrMo3HOCTU — Ha Taj HaumMH 0Ba C/IMKa Ce MOXKe NMPOTYMaunTh 1 Kao
npeTcasHajHO yBOheHe YoBeKa y CTate pasyMHOCTU Of CTpaHe 6eHEBOIEHTHUX BOXKaHCKMX
3aWTUTHUKA. Tako cxBaheHa, OBa enu3ofa MocTaje He caMO C/MKa LMBWIN30BaHa jefHOr
npea-uMBnaM3aUmjCKor yoeeka y masiom, Beh M MeTadopa OCHMBaHa /bYACKOr ApyLUTBa

yorLiTe.

5 1 bid.

% YcTuHa je na EHapjy P. Llopy KopucTy eHrnecku TepmuH harlot WwTo y 6yKBanHOM Npesoy Ha CPrCcKM 3Hauu
,onyaHuua”. Mehytum, 6yayhu pa je Lllamxat Takofe v BMCOKa XpamOBHa CBelUTeHWUa Goruwe WwTtap,
cuTyaumja je Aaieko KOMMAMKOBaHWja Hero LUTO Ha MpBuW MOr/es oHa Moxaa Aenyje. M3 Tor pasnora, aytop
y31Ma 3a MpaBo Aa AaTy pey npesefe Kao ,,CBeLTeHnLa”.

* George, Andrew R.: The Babylonian Gilgamesh Epic, Introduction Critical Edition and Cuneiform Texts
(Oxford, 2003)



195 HakKoH LUTO Cce 3aCUTUO HEeHUX CNacTu,

196 OKPEHYO Ce NMLLEM Ka CBOME KpAay.
201 EHKnAy je 610 ocnabrbeH, HUje BrLLE TPYHA0 Kao HEKON,
202 anm je 610 pasymaH, OH [je 610] NyH pa3ymeBarba.

1,60

MmnrameluoBa naeja je y noTnyHoCcTU UcnykweHa — EHKnAy ce cnaja ca CBeLUTEHUL,OM
LLamxaT n TMe rybm OHO [AMB/bE, XMBOTUHCKO Yy cebu. OH oceha MpoMeHy M nocTaje
CBecTaH Tora fa je cBecTaH — 3a4yheH je npes HOBOOTKPUBEHNM Pa3yMoOM Y Cebu 1 NoUnHe
[la CBET OKO cebe nmocmatpa HoBMM oumma. OBa MeTamopho3a EHKMAya npefcTaB/beHa je

JeOHUM jeAUHUM CTUXOM Y rocnearem oaceky Tpeher cTasa:

214 HEroBO CpLe, cafla Myapo, TPaXKWIIO je npujaTerba.
1161

YBefeH Y /bYACKO ApYLWTBO, EHKMAY BULle He oceha NpMBAaYHOCT AMB/bMHE KOja ra,
Kako je Beh peyeHo y NpeTX0AHOM OACEKY, Yak 1 oabauyje. OH cafla cxBaTa [a My je MecTo y
YPyKy, Kao 1 fja y heroBom cpLy cafa noctoju npasHuHa — npasHuHa 3a Kojy ce o4ekyje fa
je ucnyHu npujatess Kojer he oH Tamo 3amMcta U Hahu. Ha Taj HauMH OBa enu3ofa noctaje
MMNeTyc Koja he 3a CBOj Kpajwu pesyntat MMatv nU [MarameLloBo NyTOBaHwe U HEr0BO

NnpoHanaxewe jeaHor oapeheHor, NocebHOr B1aa BEYHOT XMBOTA.

3 HapaTuBa Ha Kojem je 3acHoBaHa Komnosuupmja ...of Uruk-the-Sheepfold HamepHO
caM M30CTaBMO 4ymMTaB [eceT OfCEeK Koju ce 6aBu miramelloBMM MPOPOYKMM CHOBUMA.
OBaj ofle/bak TEKCTa MOXE Ce MocMaTpaTy Ha [iBa HauMHa: ca jefHe CTpaHe, pagu ce o
(MoHOBHO]j) athmpmaunjn EHKnAyoBe Xerbe [a ce CyCpeTHe ca [Mnirameriom u ca M CTynu
y ofpeheH ofHoC, Te je jacHO fda ce paau O nopceharwy Ha Beh WM3N0XKeEHY ApamMcKy
cuUTyaumjy; ca fpyre CTpaHe, He MOCTOjU CyMhba fJa enu3ofa O KOjoj je pey urpa ynory
CMOjHMLE ca Aa/bUM pamMCKMM TOKOM, Ha LUTA jaCHO YyKa3syje MpoMeHa MecTa, /IMKoBa Y

OKpY>Ketba 0f, peasiHor 40 AOMeHa CHOBa, YMHehU je caMVMM TUM CYBULLHOM Y HapaTuBY KOju

% | bid.
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ce Ha TOM MeCTY 3aBpLuaBa. [lopeq Tora, Xeneo cam Aa HegopeyeHoLwhy TeKCTa KOMMo3nLmje
ofaM nocnefrbn OMaXK (PparMeHTapHOCTU K WKEBHOI NPeAnoLllKa M OCTaBUM NpocTopa
cywaouy fa carpagu COMNCTBEHW 3aBpLueTak Aator Buherwa APeBHOr ena. Y TOM CMUCHy,
cjeimtbaBarbe ABa NNKa Yy CyA6MHCKOM NpujaTesbCTBY OCTaB/bEHO je BaH rpaHuua gena ...of
Uruk-the-Sheepfold.

I
R
I



3.3 J/lnbpeTto

| GILGAMES

1 [He who saw the Deep, the] foundation
of the country,

3 [Gilgames, who] saw the Deep, the
foundation of the country

2 [who knew . . ,] was wise in
everything!

35 Wild bull of Lugabanda, Gilgames,
perfect of strength,

36 suckling of the exalted cow, Wild-Cow
Ninsun!

29 Surpassing al (other) kings, hero
endowed with a superb physique,

37 Gilgames so tall, perfect and terrible,

48 two thirds of him god but athird of him
human.

41 who scoured the world-regions ever
searching for life,

42 and reached by his strength Uta-napisti
the Far-Away;,

43 who restored the cult-centers that the
Deluge destroyed,

44 and established the proper rites for the
human race!

11 He built the wall of Uruk-the-
Sheepfold,

63 He goes [about] in the sheepfold of
Uruk,

64 lording it like a wild bull, his [head]
held high.

65 He has not any equal, [his] weapons
being ready,

1 S&anag-bai-mu-ru is-di ma-a-ti

3 Gil-gim-ma$ Sa-a nag-ba i-mu-ru is-di
Ma-ati
2 ...i-du-u ka-la-mu haras-su

35 r1-i-mu $&-a lu-gal-bé-an-da Gil-gim-
mas git-ma-lu ra-Sub-bu
36 e-niq ar-hi sir-ti ri-mat-nin-st-un

29 Su-tu-ur eli 8ar-ri-i $a-a-nu-'-u-u-du be-
el gat-ti

37 Si-i-hu Gil-gimrmas gi-it-ma-lu ra-Sub-
bu

48 Sit-tin-Su-u il-um-ma Sul-lul-ta-Su-u a-
me-lu-tu

41 ha-a-a-it kib-ra-a-ti mus-te-'-u-u ba-la-
a-ti

42 ka-Sid dan-nu-us-su a-na U-ta-na-pis-ti
ru-u-u-gi-i

43 mu-ter ma-ha-zi a-na as-ri-Su-u-nu Sa-a
u-u-hal-li-qu a-bu-bu

44 mu-kin par-si a-na ni-Si-i a-pa-a-ti

11 U-u-pi-S0-u di-u-ra $&a u-ruk su-pu-u-
ri

URUK

63 i-na su-pu-ru 84 u-ruk Su-u it-ta-na-lak
64 ug-da-&s-Sa-ar ri-ma-ni§ $a-qu-u kak-
ka-Su

65 ul i-$T $&-ni-nam-ma te-bu-0 kak-k



66 [his] companions are kept on their feet
by the ball.

67 The young men of Uruk are wrongfully
vexed,

68 Gilgames lets no son go free to [his]
father,

72 [Gilgames] lets no [daughter go free to
her] mother.

92 The warrior's daughter, the young
[man's] bride,

93 [Anu] was listening to their complaint.
94 They summoned Aruru, the great one:
95 'Y ou, O Aruru, created [man:]

96 now create what he suggests!

97 Let him be equal to the storm of his
heart,

98 let them rival each other and so let
Uruk berested.'

99 When Aruru heard this,

100 she fashioned Anu'sideain her heart.
103 In the wild she created Enkidu, the
hero,

161 Gilgames said to him, to the hunter:

162 'Go, O hunter, take with you Samhat
the harlot.
165 He will see her and will go up to her,

166 his herd will be estranged from him,
though he grew up in its presence.’

195 After he was sated with her delights,
196 he turned his face towards his herd.
201 Enkidu was diminished, his running
was not as before,

202 but he had reason, he [was] wide of
under standing.

214 his heart (now) wise was seeking a
friend.

66 i-na pu-uk-ku te-bu-u ru-u 0-su

67 U-ta-ad da-ri et-l0-tu $a u-ruk i-na ku-
kit-ti

68 ul U-mas-Sar Gil-gim-ma$ ma-ra a-na
abi-s0

72 ul U-mas-8ar Gil-gim-ma$ mar-ta a-na
um-mi $a

92 ma-rat qu-ra-di hi-rat et-li

93 ta-zi-im-ta-Si-na is-te-nem-me
94 a-ru-ruis-su-U ra-bi-tu

95 at-ti a-ru-ru tab-ni-1 a-mé-la
96 e-nin-na bi-ni-i zi-kir-su

97 a-na u-um lib-bi-30 lu-u ma-hir

98 lis-ta-an-na-nu-ma uruk lis-tap-Sih
99 a-ru-ru an-ni-tai-na Se-me-54

100 zik-ru $§a a-nimib-ta-ni i-na lib-bi-5&
103 i-naséri en-ki-du ib-ta-ni qu-ra-du

ENKIDU

161 Gil-gim-ma$ a-na $4-Su-ma i-zak-ka-
rafa-na sa-a-a-di
162 a-lik sa-a-a-di
[§] am-hat U-ru-ma
165 im-mar-Si-ma i-t[e-e]h-ha-a a-na Sa-a
Si

166 i-nak-kir-sa bu-ul-Su $[a i]r-bu-u e-li
Se-ri-Su

it-ti-ka ba-rim-ta

195 ul-tu is-bu-u la-la-8a

196 pa-ni-3u is-ta-kan a-na sér bu-li-Su
201 umtta-at-tu en-ki-dd ul ki-i S& pa-ni
la-sa-an-3U

202 0 Su-ui-Si temara-pa-as ha-si-sa

214 mu-du-U lib-da-3u i-Se-“-a ib-ra



4 3BBYHHA PEAJIN3ALUUNIA

3ByyHa peasnimsaumja komnosuuuije ...of Uruk-the-Sheepfold 3a npunosegaya, conpaH n

KamMepHU MHCTPYMEHTa/IHW aHcamb/1 peann3oBaHa je TOKoM (hebpyapa 1 mapTa 2016. roanHe

Kao pe3ynTar jaBHOI CTyAujcKOr u3Bohewa M CHUMawa of 17. jaHyapa 2016. roguHe y

Tpajarby 0[] 23 MUHYTE. Y 13BONekbY M CHMakbY CY YYeCTBOBASIN:

HapaTop
conpaH

eNeKTpuyHa rutapa 1°
eNeKTpuyHa rutapa 2°
eneKTpuyHa rutapa 3°

aKyCTuYHa rutapa 1°
aKyCTuYHa rutapa 2°

eneKTpuYHa 6ac rutapa

BMOJIOHYeso 1°
BWOJIOHYeso 2°
BMOMNOHYeso 3°
BMOMNOHYeso 4°

yembasno
mMapvmb6a/BnopadoH
OyOH-EeBM

Hvkona BeTHuh
BukTopusa KapruHa

Knpunn boiiko
Bnagnmnp YyauHos
Erop NMasnos

BojaH BykomaH
Hwvkona AmuTpawmnHosuh

>Kersko Monosuh

Maja NaHkoBuh
AHamapuja BejHoBuMh
HunHa ¥Y3enay,
[opotea BejHosuh

Meposunh Cohmja
AnekcaHgap Jlasuh
JleoHnp YepHUUKu



MPUNJ1OI 1. KoHCTpyKumMja TEMATCKM pPeneBaHTHOr TOHCKOT
mMaTepujana

M1.1 LlenobpojHn HM30BM

TOHa/Hy OCHOBY KOMMO3MLMje YMHe ABa HK3a Liennx 6pojeBa U3 rpyne JIyKacoBux
cekBeHUM®. CBUM HM30BM OBe rpyne Kao 3ajefjHNYKY KapaKTepUCTUKY WMajy 3af0BO/baBatbe
onLLUTe pekyp3uBHe penauuje® nspaxeHe jeAHaUMHOM ,Xn = P Xp.1 — Q Xp.2”, WTOY
NpaKcu 3HauM fa cy AMCKPETHM YNaHOBM OBWX HU30Ba ofpeheHu cnedehn ncTa npasuna, y3

NOCTaB/bakbe Pa3MNMYNTUX MONA3HNUX TavaKa 3a CBakK HU3 NoHaoco6.

Kao ocHoBa matepujana Be3aHor 3a MK Muaramelsa ogabpaH je y mysuum Beh 1o6po
nosHat Hu3 JleoHapga boHaumja dPuboHaumja / Leonardo Bonacci Fibonacci, gok je y
cnyyajy Enkngya kopuwhen Jlykacos Hu3®. MHTepecaHTHO je fa oBa fBa HU3a opmMupajy
KoMnieMeHTapaH nap Jlykacosux cekseHuu ,,U, (1, -1) = F’wn,V, (1, -1) =

n”, Teé CY TakO YCKO MoBe3aHu ca 3/1aTHMM MpPecekoM 4umje npubnmxkHe BPeAHOCTU MOTY
OUTU M3paXKEHE paLMOHaNHUM 6pOojeBMMa Y KOjuMa Kao MMeHMoumM 1 6pojuoumn gurypupajy

4naHoBu ®PrboHaumjesor Hu3a: 2/1, 3/2, 5/3, 8/5, n Tako fasbe NpemMa IornLUM H13a.

M1.2 KoHrpyeHumnja no moayny

MpBKn Npob6siemM ca KojuM caM Ce CYCpeo HaKOH ogabupa LenobpojHUX HM30Ba 6uo je
NpOHaNakewe HaunHa KojuM 61 ce 0Be 6eCKOHaYHE CTPYKTYpe CBene Ha 061K Koju 6u 61o
»JAKLLIM 32 pyKoBare”. Pellewe cam NpoHallao y onepauuju KOHrpyeHuuje no mogyny,

OAHOCHO fA€/belba Ca OCTAaTKOM.

Onepaumja KOHrpyeHuUuje No Moayny nogpasymesa ogpefmsare (Y OBOM KOHKPETHOM
cnyyajy) npupogHor 6poja ,,n“ ca KOjomM ce [enn CBaku YnaH G6eCKOHayHor Hu3a. HakoH

[le/betba, NojaB/byje Ce ocTatak y oncery of Hyne go ,n - 1“ HakOH 4yera ce u4naH

2 OBu Les106pOjHN HM30BM [06UAM Cy WUMe MO (paHLyCKoM MaTematndapy ®paHcon Epyapay AHatony
Nykacy / Francois Edouard Anatole Lucas, 6yayhu aa cy Ayro 6unm npeameT HeroBor npoyyasatba.

%3 PekypsnBHa penauuja je jegHauMHa Koja peKyp3vBHO feduHMLLIE BPOjUaHN HU3 HAKOH 3aJaBarba jefHor 1nm
BMLUE MOYETHMX YCMOBa. ,,PEKyp3vBHO” Ce y OBOM Cfy4yajy OAHOCKM Ha MPOLEC MOHaB/bakba LUCKPETHMX
uf1aHOBa HEKOT CKyMa Ha NPUHLMAY CaMOCIMYHOCTM.

® Jlykacos HWM3 npeacTaB/ba nocebaH 067MK JlykacoBe CekBeHLe, 6all Kao LWITO je TO CAy4yaj M ca
durboHaUnjeBMM HU30M. [akne, He paam ce 0 CUHOHUMY.

=68 =



NPBOGUTHOT HW3a 3aMetbyje BpeAHOLLNY HEeroBor ocTaTka Mpu Ae/bekby, UMMe Ce 3amnpaBo

CTBapa HOBU HUS.

MinycTpaumje pagu, npsa ABageceTTpu unaHa®™ duboHaumjeBor Hu3a umajy cnenehe

BPeAHOCTW:

© @O 1 2 3 5 8 13 21 34 55 89 144
233 377 610 987 1597 2584 4181 6765 10946 17711 28657 46368 ...

DurboHauMjeB HU3, U3BOPHN 06K

Mpumewyjyhn jegHaumHy ,,y = x nod (n)“ rge je ,x“ Tekyhn unaH
dunboHaumjeBor HU3a, ,,n“ ropenoMeHyTn aenunaly, ca spegHowwnhy ,n = 12* a 3atum 1 ,,n

= 7" a,y"“ Tekyhu ynaH pe3yntyjyher Hu3a, gobunjamo cnegehe BpegHOCTL:

© @ 1 2 3 5 8 1 9 10 7 5 0
5 5 10 3 1 4 5 9 2 11 1

durboHauMjeB HM3, KOHTPyeHUMja No Mmoayny 3a,.n = 12*

© @ 1 2 3 5 1 6 0 6 6 5 4
2 6 1 0 1 1 2

dunboHaumjeB HM3, KOHrpyeHUmja no mogyny sa,n = 7

MpBo6uTaH Pu6OHauMjeB HWM3 Beh ca LIeCTMM 4YnaHOM W3nasv BaH OKBMpa Koje
feuHuwe 6poj nonycTerneHa y OKBUPY OKTaBe; [Be BPeLHOCTW KaCHWje, OH M3/1a3n BaH
okBupa ofpeheHor 6pojem ueTBpTCTENEHa YHyTap OkTaBe. OBe, Yy MYy3MYKOM CMUCAY,
HenpakTUYHe BPeLHOCTM TpaHC(opMmMCaHe Cy Tako OMepauujoM KOHrpyeHumje Mo mMogyny

Ha NpuXBaT/bMBE U 3a ,,pyKOBare” jeHOCTaBHE BEINUMHE.

JlykacoB HK3 Takohe je obpaheH NprMeHOM OnmncaHe ornepawumje 3a BpeAHOCTU Aennoua

SN = 12%nm,n = 7

% (0) n (1) y OKBMPY OBOT HM3a Ce, Kao NOYETHe BPEAHOCTY, He pauyHajy.

=069 =



2 @ 3 4 7 11 18 29 47 76 123 199
322 521 843 1364 2207 3571 5778 9349 15127 24476 39603 64079
1036 167761 271443 43004 710647 11496851 ..

JlyKacoB HW3, N3BOPHM 06K

@ @O 3 4 7 11 6 5 11 4 3 7
10 5 11 7 6 1 7 8 3 11
2 1 3 4 7 11

w

JlykacoB HU3, KOHrpyeHUuja no moayny 3a ,,n = 12“

@ 3 4 0 4 4 1 5 6 4 3
0o 3
5 6 4 3 0 3

w
N

JlykacoB HW3, KOHrpyeHUMja no moayny 3a,,n = 7*

[eo ®n6oHauMjeBOr HU3A KOjU CaM KOPUCTUO Y Kpeuparwy TeMaTCKU pesieBaHTHOr
TOHCKOI MaTepujana ce 3aBpluaBa fABafeceTTpehum unaHoM Hu3a, 6yayhu ga je BpefHOCT
4naHa ca UCTUM peaHUM Bpojem y 0ba pesynTyjyha HU3a jegHak Hynu. JTykacoB HU3 cafpXku
[BafleceTocam unaHoBa, byayhu aa ce noyeTHa hennja of YeTMpn YnaHa pesynTtyjyher Hu3a
3a,n = 12" (BpegHocTtn 3, 4, 7, 11) noHaB/ba Yy NOTMYHOCTM NOYEBLUN Of ABAafeCeTneTor

Y/laHa.

M1..3 N'pynucarbe YnaHoBa HU3a y henuje n ,,pegykumnja npema n-cepmnjn’

[pageceTTpn unaHa ®nM60HaYMjEBOr N HeroBa fABa pe3ynTyjyha HM3a rpynucaHa cy y
ocam henuja og no Tpu YnaHa. Mpeoj henuju HMU3a LOOMjEHOTr KOHIPYeHLMjOM MO MOAYNY 3a
»-N = 12“ npugpyxeHa je Hyna (NpBa BPeAHOCT MOYETHOr YC/0Ba HU3a), a HU3Y Ynja je

BPeAHOCT ,,n = 7 npuapyxeHa je jeamHuua (apyra BpeAHOCT NMOYETHON YCI0Ba HN3A):

© (@ 1 2 3 5 8 1 9 10 7 5 0
5 5 10 3 1 4 5 9 2 11 1

durboHaumjeB HU3, KOHTpyeHUMja no Mmoayny 3a ,.n = 12*

% MoueTHM ycNoBM Ce MOHOBO He Y31Majy y 0631p Kao YnaHoBI HU3A.
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© @O 1 2 3 5 1 6 0 6 6 5 4
2 6 1 0 1 1 2 3 5 1 6

®dunboHaurjeB HU3, KOHrpyeHUWja no mogyny sa,,n = 7

UnaHoBw JTyKacoBOr 1 [iBa HeroBa pe3ynTyjyha Hiu3a rpynucaHm cy y cegam henmja og

No YETUPW YnaHa, y3 NOTMYHO NCK/by4MBaH€ BPEAHOCTW NOYETHOI YC/10Ba.

@ @O 3 4 7 11 6 5 11 4 3 7
10 5 11 7 6 1 7 8 3 11
2 1 3 4 7 11

w

JlykacoB HK3, KOHFpyeHuuja no moayny 3a ,,n = 12“

@ @® 3 4 0 4 4 1 5 6 4 3

) 6 4 3 0 3

JlykacoB HW3, KOHTpyeHUMja no mogyny 3a,,n = 7*

MaTemaTuuky 06pagy Leno6pojHUX BpeAHOCTW 3aBPLUMO caM MNPYMEHOM joll [Be
onepauuje unje pesyntate caM KacHMje KOPUCTMO Y oapehyBarby OCHOBHUX aKOPACKMX
TOHOBA CTPYKTypa Be3aHMX 3a [Mnramewa v EHKuaya. Y npBOM Kopaky cam cabpao cBe

BPEAHOCTM caApXKaHe y cBakoj o henuja uetupu pesyntyjyha uenobpojHa Huza:

3 16 20 12 20 8 16 12

durboHaunjeB HU3, KOHrpyeHUMja no Moayny 3a ,,n = 12 36up BpefHOCTU YHyTap henuja

4 9 12 15 9 2 10 7

®durboHaumjeB HU3, KOHrpyeHLMja no Moayny 3a ,,n = 7%, 36up BpegHOCTH yHyTap henunja

25 26 25 29 22 17 25

JlykacoB HW3, KOHTpYeHUMja No Moayny 3a ,,n = 12“ 36up BpegHOCTM yHyTap henwvja

11 16 10 12 11 16 10

JlyKacoB H¥3, KOHFpyeHUMja Mo Mogyny 3a ,,n = 7, 36Mp BpefHOCTH YHyTap henwja



Ha Kpajy, ocMOuYnaHn HU3 NpUpOLHMX 6pojeBa HAcTa0 HakOH cabuparba BPeLHOCTU
yHyTap henvja ®nMboHaumjeBor HM3a obpaheHor onepaumjoM KOHTpyeHumje no mMoayny 3a
BPeAHOCT ,,n = 7" NOABPrHYT je jow jeAHoj, y nopeherwy ca CBMM [0 caja MpUMeHeHUM
HajBuLle apbuTpapHOj ornepauvju — T3B. Onepauuju ,.peaykuvje npema n—cepuju”. Cam
NPUHLMN ,,peayKumnje npema n—cepuju’” je jeAHOCTaBaH: CBakKWM YfiaH HM3a y NuTamwy fobuja
BPEeLHOCT CYCeAHOr efleMeHTa Ca /ieBe CTpaHe Y OKBUPY COMCTBEHE ,,Knace”, a YKOMMKO YnaH

Beh MMa HajHUXXY BPeLHOCT NPUCYTHY Yy AaToj Kacu Ta BPeAHOCT OCTaje:

cepunja 6poja 1 1

cepuja 6poja 2 2 4 8 16 32 64
cepuja bpoja 3 3 12 18 24
cepuja bpoja 5 5 10 15 20 25 30
cepuja bpoja 7 7 14 21 28 35 42
cepuja bpoja 11 11 22 33 44 55 66

TabnmyHu Npukas T3B. ,,Kaca” Kojuma je ofipeheHa onepaumja T3B. ,,peayKumje npema n-cepuju”

HakoH M3BpLUEHUX Onepaumja KOHrpyeHuumje nNo Mogyny 3a ,,n = 7% rpynucamwa y
henunje, cabvpara BPeAHOCTN unaHoBa yHyTap henuja, Te NpuUMeEHe ,,pefyKuuje npema n—

cepujn”, dnboHaunjes HU3 nonpuma cnegehn 06anK:

2 6 9 10 6 2 5 7

durboHaumjeB HU3, KOHIpyeHUMja no Moayny 3a ,,n = 7%, 36up BpegHocTn yHyTap henvja HaKoH 13BpLLEHE

»PefyKumje npema n-cepujn”

1.4 I'eHepucaHe CeKBEHLe OCHOBHUX aKOPACKMX TOHOBa

CekBeHL,a OCHOBHMX aKOPACKNX TOHOBa Yy cny4ajy ®PuboHaumjeBor HM3a msrpaheHa je

Ha OCHOBM Mnocneawer n3BeaeHor 06/1MKa Hun3a:

2 6 9 10 6 2 5 7

durboHauvjeB HU3, KOHIpyeHUMja no Moayny 3a ,,n = 7, 36up BpegHocTn yHyTap henvja HaKoH 13BpLLEHE

»PefyKumje npema n-cepujn”

Y cnyuajy Jlykacosor HM3a, paau ce o cnegehem pe3ynTtaHTHOM HU3Y:

=72=



11 16 10 12 11 16 10

JlyKacoB HW3, KOHrpyeHLMja Mo Mogyny 3a ,,n = 7*, 36up BpegHOCTM yHyTap henmja

YKeneo cam Aa 06e ceKBeHLIe OCHOBHMX aKOp/CKMX TOHOBA Caapyke Cefam uiaHoBa, Kao
M [a ce CBY Lienn 6pojeBn pe3ynTaHTHUX HIU30Ba MHTEPMPETMPajy He Kao ofpefeHn TOHOBY,
Beh Kao My31uKu MHTepBann. CaMum TiM, 06a HM3a Mopana cy 6UTK CBeAeHa Ha CBera LecT

YnaHoBa:

6 9 10 6 2 5

11 16 10 12 11 16

Pe3nTaHTHW HM30BM CDVI6OHa‘-IVIjeBOF n ﬂyKaCOBOF HW3a HaKOH pe,quu,Vlje Ha CBera LUeCT 4Y/iaHOBa

LLITo ce cmepa nHTepBana Tuye, O41Yy4YMO CaM Aa CBe NapHe BPeAHOCTU TyMaynm Kao
y3/la3He, a CBe HenapHe Kao cuiasHe WHTepBasie. Tako he BpegHocT ,,n = 6“ y
YETBPTTOHCKOM CUCTEMY OMTU MpoTymMayeHa Kao m3 Hasuwe (LUECT YeTBPTTOHCKUX
»,KOpaka” y3nasHo), BpefHOCT ,,n = 9“ kao v3 + 1/4 HaHWXe (OeBeT YETPBTTOHCKUX
,Kopaka” cunasHo), BpegHocT ,,n = 10“ Kao €4 HaBuLle (OeceT YeTBPTTOHCKMX ,,Kopaka”

y3/1a3Ho), UTA.

3a MOYeTHe TOHOBE CEKBEHLM Y3eTW Cy a Yy cnydajy duboHaumjeBor, U o# (kao

CYNPOTHOCT TOHY &) Y CNydajy JTyKacoBor Hu3a:

Q T T T Ty o o i |
F A0 | ¥ | L % ] (et 1T = Il |
{ry O i 7=y Tt F | i i |
) I #e> i i 1 | i |
e

CDVI60Ha‘-II/IjeB HU3, CEKBEHLIA OCHOBHNX aKOPACKNUX TOHOBA

£ ,

. I | [ R =S | 1
L( 2N [¥** [0 [He> | | [o i
o 30

I'IyKacos HU3, CEKBEHLa OCHOBHNX aKOPACKMX TOHOBa

1.5 IHTepBasiCKM MOENN OCHOBHUX akopaga ,,ocHose 1,0”

HTepBaiCKM MOJENN OCHOBHUX aKopaaa KOHCTPYMCaHU cy y 06a C/ydaja Ha OCHOBY

BPEAHOCTU cne,qeha TPW pe3ynTtaHTHa HM3a: Pe3yNTaHTHOI HKU3a BPeAHOCTU HacTasiolr HAKOH
=73=



N3BpLLABarba Onepaunje KOHrpyeHumje no MoAyny 3a BpegHocT ,n = 12 pe3ynTaHTHOr
HM3a BPEAHOCTM HaCTa/ior HakKOH M3BpLUaBarba orepaiuje KOHrpyeHuuje no mMogyny 3a
BPeLHOCT ,,n = 7%, Te cabupara BpegHoOCTV yHyTap henwvja; pe3ynTaHTHOr H13a BPeAHOCTU
HaCTa/Ior HaKOH U3BpLLUAaBakba onepauunje KOHrpyeHLumje no Moayny 3a BpegHocT ,,n = 12°

Te cabuparba BpegHoCTH yHyTap henuja.

Y cnyuajy ®nboHaumjeBor HK3a, ped je o cneaeha Tpu pesynTaHTHa HK3a:

3 581 9 107 5 0 5 5 1031 4 5 9 2 11 0
9 12 15 9 2 10 7
16 20 12 20 8 16 12

Tpw pesynTaHTHa HK3a (M3BeeHa M3 PUBOHaUMjeBOr HI3a)

MHTepBasickn Mogen akopaga Koju qurypupajy y OPUrMHaNHOM  BOKa/IHO-

WHCTPYMEHTA/IHOM JieNy KOHCTPYMCaH je Of AaTUX BPeAHOCTY creehiM NOCTYNKOM:

y NPBOM KOpaKy KpevpaHa Cy Tpy MHTepBa/iCKa napa NpuapyXuBarbeM 3ajeAHNYKE
BPeLHOCTV M3 ApYror pefa CBakoj Of TP BPeAHOCTW M3 npBor pefa (y cnyyajy
npse hennje dnboHauMjeBOr HWU3a, TPU pe3ynTaHTHa napacy ,,(3, 9) “, (5, 9)“
n.(@8, 9)%);

y OPYrom Kopaky ce 3ajegHu4ka BpefHOCT M3 Tpeher peaa KOPUCTM 3a cnajarbe
MPBOr 1 APYror, Kao 1 Apyror u Tpeher pe3ynTaHTHOr napa (MHTepPBaJICKM HU3 KOju
ce 0BMM nyTem gobuja je (3, 9) 16 (5, 9) 16 (8, 9)*);

y Tpehem Kopaky cam OAy4ro Aa ce cBaka BpegHOCT NpBor v Tpeher pega Tymauu
Kao NonycTeneHu, a He YeTBPTTOHCKM UHTEepBan, Te Ce Kao MocneauLa Tora ceaka
BPEHOCT KOja NoTuye M3 Ta ABa pefa YABOCTpyYaBa WM pedykyje y cnyyajy ga
npemaLun BpefHOCT Of ABafeCceTHeTpU YeTBPT-CTeNeHa, byayhu aa ce Taja pagm o
WHTepBasiMMa BehnM of oKTase (pe3yntyjyhu Hu3 je Tako ,,(6, 9) 8 (10, 9)
8 (16, 9)").

MpVYMEHOM WAEHTUYHOI MOCTYMKa Ha npeoctane henmje ropeHaBeAeHOr KOMMJeKca
CacTaB/beHOr Off TPM HM3a [0LIA0 CaM [0 WHTEPBA/ICKMX Mofena NpeocTanx OCHOBHUX

akopaga NoTeKNMX of OCHOBHOr Prb0oHauMjeBor Hmsa. 360r 06GMMHOCTM pe3ynTara OBUX



npopadyHa, NoTrnyHW Npernes CBUX UHTEPBA/ICKUX MOAeNa AaT je y TabenapHoM npuKasy y

npuno3nMma Ha Kpajy oBe CTyauje.

1.6 IHTepBasICKN MOZeNn OCHOBHUX akopaja apyrux ,,0cHosa”

Tymayerwe LeNobpojHNX BPeLHOCTM Kao My3MYKMX WHTepBasia a He oppeheHux
TOHCKMX BMCUHa OTBapa MOryhHOCT HUX0BE Aa/be apuUTMeTUUKe 0bpaje. Pey je 0 MHOXewY
BPEAHOCTW UHTEPBA/ICKMX MOJesia OCHOBHUX akopaja ofabpaHyM paumoHaHUM 6pojeBnma,
4ymme ce [0M1a3n 40 UCTOBETHUX MHTEPBA/ICKUX OAHOCa ,,cabujeHnX” (KoL BPeAHOCTM MarumX
o4 Hyne) wnn pawmpeHnx” (Kog BpeaHOCTM Behmx of Hyne) NpuMMeHOM ofpeheHor
3ajeAHNYKOr paumoHasHor (hakTopa Ha CBe BPeAHOCTW Y OKBMPY Mogena. Mnak, Tako
[06KnjeHN 6pojeBn BuLLIe HUCY NPUPOAHM, Beh paunoHaHK; onepauynjoM 3a0KpYy>KMBara Ha
BPeAHOCTN MPUPOAHUX OpojeBa A0Ma3MMO [0 pe3ynTyjyher uHTepBa/iCKOr Mogena Yy

(PYHKLMOHATHOM 06/INKY.

Mpumepa paau, y3mumo Beh n3BefeHu HTepsasicku mogen ,,(6, 9) 8 (10, 9) 8
(16, 9)“wudaktop,n = 0, 3

y MPBOM KOpaKy Ce CBaka BpefHOCT W3BEeEeHOr WHTEPBA/ICKOT MOAena MHOXW
opabpaHuM (hakTopoMm, Te ce Tako Aonasn [0 cnegeher MHTEPBAICKOr Mogena:
J(1,8) (2,7) (2,4) (3,0) (2,7) (2,4) (4,8 (2,7)"

y ApYyrom Kopaky ce CBaka 0f BpeHOCTM 3a0KpYXKyje Ha HajonvKu NpupoaHmn 6poj:
22, 3) 2 (3, 3) 2 (5 3)*

HaBegeHn npumep Tu4ye ce M3BOhera OCHOBHOr akoppa ,,ocHoBe 0,3”. VcToBeTaH
nocTynak ce KOpUCTK M 3a MU3BOhewe akopaga ,,ocHose 0,4, ,,ocHoBe 0,7” n ,,0cHoBe 1,1”

Koju ce cycpehy Ha oapeheHMM MecTiMa y NapTUTypu.

1.7 TOHCKM cacTaB OCHOBHMX aKopaja

OppehmBatbe TOHCKOP cacTaBa ofapef)eHOr OCHOBHOI akopAa 3acHOBAaHO je Ha

~Hafirpaary” HTEpPBaNa Koju YUnHe UHTEPBANICKI MOAEN UCTOT.

®" Cpaka pauuoOHanHa BpegHOCT je AaTa y 3arpagu 6yayhu a 61 feuyManHu 3ape3 y cafjejcTBy ca OHUM 3a
Habpajarbe YHeo 3a0yHy.



MpuMereHn NOCTynak 6uhe NpukasaH Ha NpUMepy ABa U3BeAeHa MHTepBa/iCKa Mogena
N3 NPeTXofHor oferbka: ,,ocHose 0,3” - ,,(2, 3) 2 (3, 3) 2 (5, 3)“ n ,0cHOBe
1,07-,(6, 9 8 (10, 9) 8 (16, 9)*“ OCHOBHM TOH NPBOI akopja y CeKBEHLM je,
Kako je Beh peyeHo, ToH a. OCHOBHM TOH OCTaje UCTU KakKo Yy Cnydajy akopaa ,,ocHose 0,3”,
Tako M y cny4yajy akopfa ,ocHoBe 1,07 — jeauMHa pasnmMka MNOTMYE Of pasnyuTor
WHTEPBa/ICKOI MOAena y c/y4ajy cBakor of wux. OBaj n360p Huje cyyajaH — TeK Kaja ce
3apXKN 3ajedHUYKN TOH je Moryhe y MOTNYHOCTM carfefatu CTerneH pasivymMTocT U
CNMYHOCTM M3MeRy ABa akopfa pasMumTux ,,0cHoBa”. Haarpagtom MHTepBana CBakor Of

MOZena onasnmo Ao cneaehnx akopaga:

,»0CHoBa 0,3": a a# ht ct d d#r  er g o1
,»,0CHOoBa 1,0”: a c er gt ot # a# # aftr

HOTHWM 3anuc pasmaTpaHux akopaga AaT je y npukasy fone:

) thee
L hie= = ]
D= == ©

duboHaunjes H13, NPBM akops ,,0cHoBse 0,3”, cacTasHe Tpujaae® akopaa (OCHOBHN TOHOBYM TpUjaa

NPeACTaB/beHN Cy Ge/IMM HOTHWUM T/1aBama)

.'Q e |:Ht’- n
6 % o i
[YE

dunboHaumjeB HM3, NPBU aKopyg, ,,0cHoBe 1,0”, cacTaBHe Tpujade akopaa

McToBeTaH MOCTyMakK je MpuUMereH M Ha CBe OCTafle akopae, Y CBUM MOjaBHUM
o6mvupma. MoTnyHU npernes pesynTtaTta AaT je y TabenapHOM Mpukasy y npuiosvma Ha

Kpajy oBe CTyauje.

% Tpujage ynase y cactas akopaja 06a Lieno6pojHa H13a 1 y CBaKOM MojaBHOM 06/MKY Ce cacToje Of TPY TOHa.
MocmaTpajyhu paHuje pasmatpaHu UHTEpPBa/ICKM MOJeN uMTaBor akopaa (6, 9) 8 (10, 9) 8 (16, 9), Tpujage ce
Mory fetMHMUcaTV Kao CTPYKTYPE Ymnju je Mofen y OBOM BUAY AaT Y 3arpafama; nocneftn TOH NpBe Tpujage v
MpBM TOH fpyre ce Hajase Ha jefHaKOM pacTojakby Kao W Mocnefwu TOH fpyre u npBu ToH Tpehe. Came
TpujaZle, Kao U HUXOB MOMN0Xaj Y OKBUPY 0frosapajyhux akopaja, HajjacHuje je npeAcTaB/beH y TabenapHoOM
npuKasy faTor y fofaTKy OBOM pagy.
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