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KOHIENIT ®PAI'MEHTAPHOCTHU
N KOAUPAIBLE HEJJOCTATKA

Ka HOBUM 06.JII/IIII/IM3 APXUTEKTOHCKE MOJCPHOCTH

ArnicTpakT

[Tonazehu ox wmaeje na ce QUCIEP3HOCT aMOMBAICHTHE MO3MIMjE MpHUIAJama U
HENpUNajama, CBaKM MyT M3HOBA M3MEIITa M3BaH NocTojehrX KOHIENHja, paj
oTBapa MOryhHOCT 32 MHOTOCTPYKOCT paciiojaBama cTBapHocTH. @parmenTanuja ce
MOCTaB/ba KAao0 MOJEN TyMadema pEalHOCTH M HUCIHUTHBAMKbA KaraluTera Mepe
HeoJ[pe)eHOCTH M HEIOBPILIEHOCTH ApXUTEKType y KOHTEKCTY MOCTAWUTHTAIHOT
CBeTa M Kynrype. JlecTabMim3anujoM peaTHOCTH BUPTYEIHUM, CBET BUIAJBUBOT
M0CTaje BHUJJBMBOCT AyTOHOMHHX CJIMKAa - BH3YEJIHO MCKYCTBO Yy COIICTBEHHM
¢parmentuma. CraBjbambeM Y HCTy paBaH KOHIEMIMja HEIOBPUICHOCTH H
HE/IOCTaTKa, Ka0 OHOTA IITO YBEK U3MUYE MPEIU3HOj AeHUHUIII]H, OCTAjEMO Y 30HH
Tpara Moryher, y aMOMBaJe€HTHOM OJHOCY IpeMa COINCTBEHOM OCTBAapHBaWmy H
HEMOTYNHOCTH HErOBOI HCIyHEHha. 10 3HAauM Ja ce KOHIENTyaau3aluja
¢parmenTucanux (opMU O/BHja y TOJbY BHUPTYENHOr, HcUpTaBajyhu obOpuce
COIICTBEHOT' OOJIMKA JUTHUTATHUM KOJOM TaKo Jia HECTAIHOCT, IPOMEHJbUBOCT U
HENPEeABUIUBOCT MOCTAjy MPOjEKTAaHTCKU M3a30B M mpobiieM. J[BocTpyka mpupoaa
CBHUX CTBapu Hamehe muTama npexopauema y COICTBEHO] PeaTHOCTH, y3uMajyhu 3a
CBOj 00jEKT caM IpOoLEC Kao MPOU3BO/IbY HOBUX CTama. YBEK HA MO3ULUjU U3MeDy,
MapaioKCaIHO, HEJ0CTaTaK IOCTaje CONCTBEHU IWJb, KOjU je Moryh camo ako ce

(bOKyC IMOMCPH Ha CaM IMPOLCC HACTaHKa UJIN IbCTOBC CYIITHUHCKE HCOCTBAPUBOCTHU.
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THE CONCEPT OF FRAGMENTATION
AND CODING of the IMPERFECTION

towards new forms of architectural modernity

Apstract

Beginning with the idea that the elusive nature of the ambivalent position, between
belonging and not-belonging, is constantly placed outside existing conceptions, this
work aims to unlock the potential for a multiple layering of reality. Fragmentation is
positioned as a model for interpreting reality and for examining the capacity to measure
the ambiguity and incompleteness of architecture in a post-digital world and culture.
By destabilizing reality through the virtual, the visual world becomes a vision of
autonomous images — a visual experience within its own fragments. Thus, placing the
concepts of incompleteness and insufficiency on the same plane, as something that
eludes precise definition, we remain grasping for the possible. As a result, they remain
in an ambivalent relationship to their totality and the inability to fulfill it. This means
that the conceptualization of fragmented forms occurs virtually, depicting their own
outline through digital code, thus making variability and unpredictability a design
challenge; a task and a problem. The dual nature of all things raises the question of
exceeding one’s own reality, taking for one’s object the process itself and the
production of new conditions. Always being in-between, insufficiency paradoxically
becomes its own goal, one only possible if focus shifts to the process of creation or its

essential unattainability.
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YBOJ

CBET [IPOMEHE U ITPEBA3UJIAXEBE CTBAPHOCTU

Kamanurer HenoBpmenoctu : M3mely peamHoctu u mpojexiiyje

[Tonazehn ox wzaeje na ce JHUCIEP3HOCT aMOMBAJICHTHE MO3MIMjE TpHUINAJama H
HENpUIaamka, CBAKU MyT U3HOBA M3MEIITA U3BaH MOCTOjehux KOHIeNIHja, mpenamajyhu
JIBOCMHUCIIEHOCTH KOje€ IpepacTajy y BUIJBUBOCT IPOMEHE, paj OTBapa MOryhHocT 3a
MHOTOCTPYKOCT paciiojaBamba CTBapHOCTH. (DparMeHTanyja ce IOCTaB/ba Kao MOJEIN
TyMayerma PEaTHOCTH U UCIIUTHUBAbA KaraluTeTa Mepe HeIOBPIICHOCTH U Heopel)eHOoCTH
apXUTEKType Yy KOHTEKCTY IOCTIUTUTAIHOr cBeTa M Kyiarype. JlectaOunmsanujom
pPEaTHOCTH BUPTYEITHHM CBET BHJUBMBOI IIOCTaj€é BHJBMBOCT AyTOHOMHHX CIIMKA -

BU3YEJIHO UCKYCTBO Y COIICTBEHUM (hparMeHTHUMa.

CraBspameM y HCTy paBaH KOHLEMIMja HeIOBPLIEHOCTH M HeJOCTATKA, Ka0 OHOra IITO
YBEK U3MHUYE NPELU3HO] AeDUHUII]H, OCTajeMO Y 30HH Tpara moryher, y amOuBaseHTHOM
OJTHOCY NpeMa CONCTBEHOM OCTBapuBamy U HeMOryhHocTH meroBor ucnymema. To
3Ha4YM Jla ce KOHLEeNTyanu3anuja pparmeHTucanux (GopMH OJBHja y MOJbY BUPTYEIHOT,
ucipraBajyhu oOprice COINCTBEHOr OONWKAa TUTHTATHUM KOJAOM TaKO Ja HECTAIHOCT,
MIPOMEHJBUBOCT M HEMPEABUIUBOCT ITOCTAJy MPOjeKTAHTCKHU U3a30B U mpolieM. [IBocTpyka
IpUpoJa CBUX cTBapu Hamehe muTama MpeKopayema y CONCTBEHO] PEATHOCTH, y3uMajyhu
3a cBOj 00jeKT caM npoyec Kao MPOU3BO/AKY HOBUX CTama. YBEK Ha MO3UIMjU u3Mel)y,
MapaioKCaIHO, HEOCTATAK MOCTaje CONCTBEHH Wb, KOju je Moryh camo ako ce gokyc
MOMEPH Ha caM IPOIIeC HACTaHKA WM HEroBe CyIITHHCKE HEOCTBApUBOCTH. DparMeHT je
MOCTaBJbEH Kao ojpeleHa, mpojekToBaHa M CBECHa Hamepa Ja ce CTBapH, KOHIIENTH,
OOJIMITN ¥ CTPYKTYpE OCTaBe OTBOPEHHMM 32 HOBA TyMadewa. Ped je o KoHIenTyanu3aimju
KapaKTePUCTUYHUX MECTa Kao CHeUU(UYHMUX TMPECEYHHX Tayaka y KojuMma ce OOJIMK
110jaBJbYj€, a UHja ce CIEIU(PUIHOCTH U3paXkaBa Kpo3 OECKpajHy IPOMEHIBUBOCT (KOHYenm

nocmajara), Koje je yBek uzmely dopme u He-hopme.



OnBajameM 0J1 BUPTYEIHM3ALNje TUTUTATHOT OKPETakhEeM Ka aliCTPaKTHUM (pparMeHTapHUM
MOJIEJIUMA CTPYKTYHCamha PEealHOCTH, 0TBapajy ce MOryhHOCTH 3a KoAMpame HeJJoCTaTKa
kao Hajsehe mururtanHe BpeaHocTd. OBa Meramosuigja, usMel)y KOHTHHYUTETa |
IUCKOHTHHYHUTETA, jeCTe MO3UIMja (ParMEeHTApHOCTH KOja MpPEBa3Mja3d COICTBEHE
OKBHpE CTPYKTYHUIIyhH HOBE MOJIeNie peaTHOCTH. TpaHCIEHICHTATHHU YCIOBH nOCmajared
JUTUTATHOT KOHIIETITYyaJH3yjy C€ Kao Kao IMPHBIAYHOCT OECKPajHOr TOKpeTa KOjUu ce
NoBJIauX y cebe, OTKpHBajyhu IyIily Urpy MOjaBJbUBamkba U HECTajama MO3UIMOHUpPajyhu
nocmajarsa Kao yBeK HeJIOBPIICHA U CTPYKTYHCAaHA CONICTBEHUM HEAOCTATKOM. TpaKiermhe
MecTa CHenM(PUYHOCTH 3a NTPOM3BOIKBY (Te€He3y) HOBOT OCTBapyje €€ KOIUPABEM
HE/IOCTaTKa - y MpEeKIonuMa oOJMKa KOjU 3axBarajy nmpasHuHy. Mcnuryje ce KanamureTr
OTBOPEHOCTH U HEJOBIICHOCTH apXUTEKTYype, Kpo3 JIe(UHHCAHE HOBOI CTHIICKOT IMO0Jba
apXUTEKTOHCKE MOJIEPHOCTH, HOBHX IIPOCTOPHO - BPEMEHCKUX U (DOPMANHUX KOHIEMIIH]ja
Koju OuBajy aeuHHMCAHUM caMO HEKHMM O]l IO caja MO3HATUX BPEAHOCTH, OCTaBJhajyhu

CYHITUHCKY OTBOPCHOCT CUCTCMaA U 34 YBCK HOBA WJIN Apyra TyMaucCrba.

Henocratak nocraje KBaJIMTET y CMUCIY Y KOME C€ MPOJEeKTaHTCKU MPUCTyHa npoodiemy
npobiema M HEroBoj TeMatuzanuju. [IpeBazunaxemeM nocTojehnx OKBUpa pa3yMeBambeM
OTBOpPEHE BUPTYEIHOCTH CBETA, CTBAPH M CHTYyalllja, MAIUPajy Ce 1MoJba YHyTap KOjUX je
IIPOjEKTOBAE YCIIOBA HEIOBPIICHOCTH U HeZlocTaTka Moryhe. Pacte3ame 3Hauema nuzmehy
Moryher u TOTEHIMjaHOT, TIIOCTaBJba C€ Kao KJbyd 3a UUCTONy KOHIIEeNTa
(parMeHTapHOCTH U ca THM Yy Napy BpeAHOBamWa HeloBplIeHoCcTH popMme. [locTaBibeHO
Ha CEKBEHILIMOHAIHO] HEeTalMjH, (parMeHTannja uMa CTPYKTYpy HaIlpeTKa y KoOMe ce
CYLITHHA OKpeTama Ka MpollecuMa, Kao JMHAMHUYKUM TEH3HjaMa IMOTEHIM]jaTHOCTH,
Haja3u y HUXOBUM KamalUTEeTUMa Ja KOHTEKCTyanusyjy norahaj wim nocmajarve,
OTKpHBajyhu ciiojeBe 0HOCA KOjU UX CTpyKTyuIly. IIpuBnauHocT ¢parMeHTapHOCTH ce
Yy OJHOCY Ha TO Hala3u y CYIITUHCKO] MOKPEHYTO] Memacmabuinocmu y Kojoj Cy CBH
€JIEMEHTH HEeIPeIBUINBY - ToBNavyehu ce y cebe kako Ou ce MOHOBO MOjaBWIIM Kao Opyeo.
@parMeHTanyja ce y TOM CMHCIY pa3yMe Kao HpoIec - YUCTa MOTEHIHjaTHOCT

HCAOBPUICHOI U meK 3aIll04UCTOr.



Konupamem ycioBa He1oCTaTKa UCLPTaBajy ce KaallUTETH KOjU HAC BOJIE Y YBEK HOBE
MoryhHoCTH, [103BOJbaBajyhu MOTEHIMjaTHOCTHMA Ja C€ HUCHOJbE U MPHUKAKY.
MeTo10IONIKM KalaluTeT OBE Te3€ Hala3W ce Yy IPerno3HaBamy KeJbe 3a 0ECKpajHUM
MOKPETOM BHIIECTPYKHX MOTyhHOCTH, OTBOpEHHX KamamuTreTa u (mapagoKcallHo)
npyXamwy OTInopa nocmajarba opyeum. HeyxXBTalbUBO nocmajarbe HUjE NeHUHUCAHO
CYLITHHOM KOja My IpeTxo/H, Beh je oapeheno n3beraBamemM cTaOUITHOCTH M KOHAYHOCTH.
Jlakoha caTkaHa y KOHLENIMjU MHOTOCTPYKOCTH (MOAeJa) mocrojama (nocmajarsa) y
IPOCTOPHOM CMUCIY, UMIUIMLIUPA TPOMEHJBUBOCT, CHHI'YJIAPHOCT M MApTUKYJIAPHOCT. Y
KOHTEKCTY BpEMEHa, TO 3HaYl BPEMEHHUTOCT, MPOJIa3HOCT U HECTAOMIIHOCT, @ Y KOHTEKCTY
MOJIAJIUTETA TOCTOjarba - CHEIU(UIHOCT, HECTAOMIIHE aKTYEITHOCTH, HEPEABUIMBOCT U
ciyuyajHocT. Jlakoha ce mojaBibyje y BuIIE OONMKA, a MpHUKa3zyje Yy CBUM CBOjUM
HECaBPIICHOCTUMA, MOCEOHOCTHMA U Pa3MUMOMJIAXKEHY - KaKO Yy CIlyuyajHOM Tako U Y
akTyenHoM (cTBapHOM). Kao TakBa, OHa je CBOjeBpPCHA €r3UCTEHIIMjalTHa KPXKOCT. Y CBETITY
CYNTHJIHOT OTKpWBama, IjieJaTu Jjakohly - 3Ha4M TJelaTH Yy HEyXBaTJbUBOCTH H
HETIOHOBJBMBOCT. 3a apXUTEKTypy, OBa Jlakoha ce MOXKe CXBAaTUTH Kao CIIPEMHOCT 3a
MIPOMEHE, MOTEHIMjaTHOCTH U TIOMepama, MpeBasuiaa3zehu cBojy CYIITHHY U OHO IITO je

yoOnmnuana.

IIpo6saem u nmpeaMeT UCTPaKUBaMKbA ePUHNUCAH j€ KAaO MHUTAKE YCIOCTaB/bakba HOBUX
MoJiella M TEeXHUKA apXUTEKTOHCKOT TPOjEKTOBama M HUXOBE HM3paZe y Menujy Koju
YKJbYyUyje ()parMeHTaIH]y Kao IPYIITBEHO-KYJITYpaTH! U GHiI030()CKU KOHTEKCT, j€THAKO
Ka0 METOJl KOjUM ce€ OTKJbyuaBa (oTBapa) anrepauuja oOmnuka. IlomazHe Tauke
UCTPaXMBaWka BE3aHE Cy 3a KJbYYHY IMPOMEHY Y JOMEHY apXUTEKTOHCKOT IHCKypca y
YCIOBMMAa MOCTAWTUTAIM3AIM]E€ U HEroBOr ONEpUcama y MoJby BHPTyenHor. OHO HITO
OJUIMKYje OBY BPEMEHCKY IWTHTAJIHY IapaJurMy jecte (parMeHTanija XOMOI'€HOT
JMHHU]CKOT TOKa BPEMEHa Yy KO0jOj je M3MEIITakhe MEXaHNW3aM 3a HhEroBO HOBO MCKYCTBO.

ITpocTop u BpeMe Tako mocTajy OOJIMKOBHU CapikKaj KOHTUT€HTHOCTH.

Onpeheme TEOpHjCKMX OKBHpAa Yy KOME JUTUTAIHO U (parMeHTalyja OIepuIly,
MPEICTaBJba MOJA3HIITE 32 TYMAaUuCHhE pejalija caBpeMeHe apXUTEKType HeIOBPIIEHOCTH,
HECTAJTHOCTH U OTBOPEHOCTH, Ca H/ICJOM JIa C€ AUTUTAIHO pa3yMe M KOHIENTYyaIn3yje Kao

nepdopmaTuBHOCT apxuTekType. OHa ykJbydyje M caM TpOLEeC CBOI HAcTaHKa Kpo3



IUTUTAITHY TMPOCTOPHOCT COIICTBEHE IMOjaBHOCTH (H-EHa aKTyenu3aluja) Kako cyOjekra,
TaKO U OKpYXema y KoMe ce reHepuiie. Jlakiie, UCTpakuBambe 1M0JIa31 OJ] PETIOCTaBKe /1a
j€ aUruTanu3alpja ycioB 3a oMepambe 01 MaHUITyJIalije CTAaTHYHUM (opMaMa Ka HOBOM
3Hauewy reomerpuje TokoBa (flows) m mnaHoBa (fields), Ha HauYWMH Na Ce JUTUTAIHO
MO3UIIMOHMpA HE Kao mpejcTaBa oHora mrto he 6utu, Beh kao OHO IITO jecTe y JaTom
TPEHYTKY, YKJbydyjyhum yBek (y COIICTBEHy KOHUENTyaJlu3alHdjy) CBE CBOje
MOTEHIMjaTHOCTH. Y TOM CMHCIY, HCTPaKUBAkhEe HMa HAMEPY Jla UCIIUTA BUPTYEITHO KPO3
caM Ipoliec TeHepHUcama apXUTEKType, IPUHLIUIN]EIHO HedopMmaHe nin 6e3 Gopme, nmm
yak ocioboheHe o ¢opme (jep je ocTBapeHa Kpo3 BHUPTYEIHO), a YHMjU j€ KpajibH LUJb,
napagoKCaHO, yBeK (popManaH. JeqHaKo TaKo, UCTPAXKHUBAE UCITUTY]E YCIOBE JUTUTAIIOT
MIPOCTOPA KOjU HUje BUILE HEYTPATHHU €KpaH 32 UMarvHaIjy W/WIK pernpe3eHTanujy, seh
j€ KOHLENTYaJIN30BaHO aKTHBHO CPEJCTBO 32 IIPOHaa3aK HOBOT CTama (MOJEPHOCTH) KOje

TEXU Ka O0JMKOBHO] TCHE3H.

HunbeBu ucrpakuBamwa. OCHOBHU IWJb (POPMYJIMCAH je KaO HAYEJIOHO JUCKYP3UBHO
IoMepame Ka MOJIeNly HOBE MOJAEPHOCTH Yy MpojeKkToBamy. Mieja je ma ce MOJAEICKH
MPEJCTaBU CaBPEMEHCOCT (PparMeHTapHOCTH apXUTEKTYpe caJipiKaHe y pparMeHTapHOCTH
IBEHOI TPOjeKTa, MPUCTyNa U TOJaBHOCTU. Y Ty CBpPXY YHOTpeOJbEHE Cy IOjMOBHE
neGUHHIM]e KOjIMa Ce UCKIbYUY]y JEIOBU KOHTEKCTa KaKo Ou ce Mperu3Huje Kaapupao u
MIPOjEKTAHTCKU ONEPALMOHATIM30BA0 HEOCTAaTaK (POPMAITHO U3PEUCHOT KOHIIENTa. Y OBOM
KOHIICTITY HEJOCTAaTaK j€ €JIEMEHT CUMOOIIMYKOT M 3HAUCHCKOT KapakTepa Ia je Heropa
Heraiyja MOTBpAAa HOBOHACTAJIOT CTama: (parMeHTapHOCT je OOJMK OpraHW30BaHE

CTPYKTYpE KOjH TEXKH Ka CaMOIIOTBPhUBamy y CBEpU BUPTYEITHOT.

Omno mTo ce nmoTBplyje jeTe KanauTeT 32 CABPEMEHOCT apXUTEKTYPE Y KOjOj C€ BUPTYEIHO
0jaBJbyje Kao MOCTAUTUTAIHO OOJMKOBHO CTame. FICTOPUCKO aHATUTHYKA KOHTEKCT paja
uMa 3a Wb Ja (parMeHTanyjy Ka HOBOM MOJIENY MOJEPHOCTH pa3lBOjH O
POMaHTHUYAPCKE UJIEj€, UCTO KOJIMKO M OJI CABPEMEHOT HAITyIITamha CBaKe jacHe OOJIMKOBHE
neunummje. To 3HauM na je jacHoha parMeHTapHOCTH y OOpHYTO] MPOMOPLUOHAIHO]
BE3U Ca CYKIUJI0BCKOM I'€OMETPHjOM U cTayHolhy oOnuka, rpajnehu Ha Tome dopmanHu
caJip’Kaj CBOjUX MHTEPHUX JeOopMalirja U IPOMEHIbUBOCTH CTamba - Y TPAHUYHUM 30HaMa

noteHjanHocTy. Ilojbe HOBE MOJEPHOCTH KOje Ce€ OTBapa MMa 3a apXUTEKTOHCKH



IPOjeKaT apXUTEKTOHCKHU KaIaIUTET ITO 3HAYH J1a C€ Ha XOPU30HTY OBAKO (hopMyITHMCaHUX
UJbEBA I10jaBJbYjy OOpPUCH YHTABOI CBETa M CBUX HHCTOBUX MAaTepUjAIHUX U

HeMaTepHjaTHUX JieNoBa. M3 mocTaB/beHUX IIUJbEBa Mpou3miase cieaehu HayyHu 3a1aTIu:

dopmynucame TEOPHjCKOT OKBUPA apXUTEKTOHCKE (PparMeHTapHOCTH Y MOCTIUTUTAITHOM
BpEMEHY

Wnentudukanmja npojeKTaHTCKUX IPaHUIIA UJeje 0 TeHe3H (opMe M KOHIIeTITyalTu3alijH
KapaKTepUCTUYHUX TayaKa Ka MoJiesly ofHoca (hopManHor U 6ecopMHOT

Jleunuimja HOBOT MO/ieIa MOJIEPHOCTH KOJUM C€ KOAMpa HEJJOCTATaK y 10jaBHOCTH
ApXUTEKTOHCKOT 00JIHKa

HctpaxuBame ogHoca u3mel)y ¢pparMeHTa 1 KOAUPaHOT HETO0CTAaTKa

Hedununmja nospa (myTame Ka) CHCTEMCKO] OTBOPEHOCTH, MPOLIECHO] BapUjaOUITHOCTH U
OOJINKOBHO] ajTepallijy Y apXUTEKTOHCKOM IPOjeKTy

OnepanroHanIu30Bamke KaTeropyje BUPTYETHOT Ha MO3UIH]H peepepeHTHOT CUCTeMa 3a

BPEIHOBAKE CABPEMEHOCTH apXUTEKTOHCKOT KOHIIENTa (hparMEeHTapHCTH

ITos1a3He xumore3e McTpazkuBama. [lonmasu ce o MpeTHOCTaBKE Ja ce€ CaBPEeMEHHU
apXUTEKTOHCKU OOJHUIIM BUIIIE HE MOTY TIOCMATpaTH Y MO3HATUM OKBUPHUMA apXUTEKTOHCKE
MOJICPHOCTH, OHMIJIO KOje BPCTE, aKO C€ HHXOBO] MOjJaBHOCTH HE CYIPOJCTaBH HCja O
pasrpaamu Koja Ou omMoryhmina BUIJBMBOCT HMXOBHX YHYTPALIHBHX OOJMKOBHHX
3aKOHUTOCTH. J[pyruM peuyrma, apXUTEKTOHCKH OOJMK y MOJEPHOM KJbydy HHUjE BHILE
TOTAIUTET caMm 1o cebu. Konuentom pparmeHTapHoCTH 1aje ce MOoryhHOCT KHBOTa OOJIUKY
y KOHTEKCTYy MOCTIAWIHTAJIM3allMje M HayelHe OTBOPEHOCTH, TIE ce uaeja o
HE/IOBPIICHOCTH CBAaKM IIyT M3 IIOYEeTKa II0jaBJbyje Kao HEroBa IOTEHIHU)AIHOCT,
UMarvHaiyja U KOHTHIEHIMja. Y TOM CMHCIY MOTry ce (OpMyJucaTH JIBEé OCHOBHE

XUIIOTE3C Ha KOjI/IMa OBO UCTPAXKXKUBAKC ITOYNBA:

KonuenT ¢pparMeHTapHOCTH apXUTEKTYype je Uuieja O MPOjeKTOBAHOM CTamby Y KOjeM je
Moryhe cTBOpUTH MO/IyC OTlepaH/iv 32 HOBE OOJUKE H-EeHE MOJICPHOCTH.
Wneja o 1eNoBUTOCT apXUTEKTOHCKOT 00jeKTa Oa3upaHa je Ha KOAUpamy HeJocTaTKa

KOjUM ce oTBplyje ’eHa NOTEHIIHjaTHOCT Y IPYrOM, TBOCTPYKOM U JTYILIOM.



W3 HaBeneHUX XUMOTEe3a (GOPMYIIHUIIY Ce BE M3BEJICHE XHUIIOTe3€ KOjuMa ce MpeIu3Huje

oapehyje oKBUp 3HaUCHa U3HECEHUX TBP/HH y OJHOCY Ha AUCKYP3UBHOCT UCTPAKUBAMA!

@parMeHTapHOCT apXUTEKTYpe HUje cama ceOu Lusb Beh je ped o mpojeKkToBamy
CHCTEMCKE OTBOPEHOCTH Y KOPHCT HJI€j€ O )KUBOTY apXUTEKTOHCKOT OOJIHKA.
[ToreH1MjamHOCT Y APYTOM, IBOCTPYKOM H JYIUIOM, 32 apXUTEKTYypy UMa HajIUPEKTHUjE
3Ha4YeHE KOJUM Ce MPOjEeKTyje U3MULIAE IOBPIICHOCTH T10 IIEHY HamyIITamba CUTYPHOCTH

y apXUTEKTOHCKHU OOJIUK.

JKuBOT apXuTEKTOHCKOT 00JIHMKa M3j€AHAYCH je ca MPOMEHaMa KOjeé YMHE BUJBUBUM CBET
ErOBE TOTEHLUJATHOCTH, OJHOCHO KOHTHICHIMjEe. Y TOM CMHUCIY je M TeXmba Ka
U3MeElITawy, yHanpesa npuxsaheHa pasnuka umely uueje o oONMKy U uaeje o OOIUKY
ETOBE MT0JaBHOCTH, 32 OBO HCTPAKUBAHE jOII YBEK Y PACTETJbUBUM OKBHPHMA M HEJACHUM

rpanunamMa CTUJICKS MOIACPHOCTHU.

Hayuynu Metoam ucTpakuBama. TeopHjcka OCHOBAa HCTpaKMBama 3acCHOBaHA j€ Ha
METO/IM aHaJIN3e MPUMapHUX U CEKyHIapHUX u3Bopa. [lpumapHe u3Bope 4nHe TEKCTOBHU U3
00JIaCTH apXUTEKTYype, IOK CE IbUMA, Y CUCTEMY UHTEPAUCHUIUINHAPHOCTH, IPUIPYKY]Y U
TeKCcTOBU u3 punozoduje, ecreTuke u Teopuje Kynrype. CekyHIapHU U3BOPH CE CACTOj€ O
TEKCTOBa KOjU O MpoOiieMy U MpeaMeTy HCTPaKMBama TIOBOPE IOCPEAHO, Aajyhu
MoryhHoCT wuclpTaBama TIpaHHIlA y KOjUMa TeMaTcKka II0CTaBKa HCTPAXHUBamba
METOJIONIOMKH MoOXke na (pyHkiuonume. OCHOBHU TEMAaTCKHM OKBHUP MHJIYKOBAaH je Ha
OCHOBY TMPOjeKTaHTCKOT HMCKYCTBAa M aIlJIMKATUBHUX TEOPHJCKHX MOJela Ha KOjuMa
caBpeMeHa apxXUTeKTypa Oa3upa CBOj KOHTHHYUTET, OJHOCHO OJPXHMBOCT. MemoTrom
uACHTUUKAIM]e, aHalIM3e M CHHTe3e JePUHHIIY C€ KPUTEPUJyMH KOJU Y CBOM
KOMIIApaTUBHOM CJIely OTBapajy apXUTEKTOHCKO -(uiIo3ocke U TEOPUJCKO —
IMCKYyp3UBHE Hay4YHE KOHLENTE. YTOPHUINTE AHAIUTHYHOCTU APXUTEKTOHCKOT METOJa,
HaJIa3y ce y CTYAM]JU CIydaja, JOK Ce UCTPAXKHUBAKHEM KPO3 AU3ajH MOTBPhyje ay TEHTUYHOCT
apXUTEKTOHCKE BPETHOCTH MCKa3a, JUPEKTHO Y BE3U Ca TEKHUIITEM, KOje je NepUHUCAHO Yy
OJTHOCY Ha CTPYKTYpY paza. Tako ce 3a CBaKo MOIiIaBibe Apyraunje GopMyuiie OCHOBHH
MeTOJ. Y NpBOM JETy paja UCTPAKUBAKE CE CIPOBOAM KPO3 aHAIN3Y HMCTOPH]CKHX H
TEOPHjCKUX M3BOPA PEIEBAHTHHUX 332 TEMY HCTpakKMBamba MOMONhy MeTo/a aHanu3e TeKcTa

Kao cajJpixaja, 0THOCHO KpO3 00jalllibehe Pa3IuIUTUX TeOpHjcKuX npuctyna. Kopucrehn



ce METOJIOM YIOpeJIHE aHalu3e, U3BOpU Ce MPEKIanajy paad NpenusHe Qgopmylarmje
TEOPHjCKOT OKBUPA 32 CHPOBONHEHE ajber UCTPAXKHUBaWka. Y IPYTroM ey, UCTPaXHUBaHbe
ce ocllarba Ha HayuHy aHalIu3y, IpeKyanameM U YKPIITAalheM TeOpHja U3 apXUTEKTOHCKOT
u  ¢uro3zodckor aumckypca, umajyhu 3a 1musb (OpMyINalnjy COICTBEHE TEOPH]jCKE
wiaropme Koja oMmoryhasa jpajbe MCTpaXUBame Kpo3 CTynuje ciydaja (case study) u
research by design. Y mnocnenmwoj (asu pama ucTpaxuBame 00yXBaTa CHHTE3y H
MHTEPIpETaINjy pe3ysiTaTa UCTPAKUBAKA, KA0 U KPUTUYKO MPEUCHUTHUBAKE TONA3HUX

TC3a.

CTpyKTYypa 10KTOpCKe AucepTaluje. CTPYKTYpYy paja YMHE TPH OCHOBHE IIeTTUHE: YBOJ,
[Tpuka3 u uHTEpIpeTaLKja pe3yiTaTa HCTpaKUBamba U 3aKby4l U npernopyke. Ha kpajy
paza Hajlaze ce HaloMeHe y3 TEeKCT U Oubnuorpadceku nopany (MpUMapHu U CEKyHIapHU
M3BOPU U OImIITa Jureparypa). Cama cTpyKTypa paja je y OJHOCY Ha TeMY IOCTaBJbEHA

(dparmeHTapHo.

Hayuyna onmpaBaaHocT AucepTanyje, 0O4eKUBAHU Pe3yJITATH U MPAKTUYHA NMPHUMEHAa

pesyJrara

HcTpaxxuBame ce TeMeJbH Ha 1ocTojehum TeoprjaMa 1 KOHLIETITUMA PETaBaHTHUM 33 TEMY
UCTPaXMBaWka M YCMEPEHO je Ha pPa3BHjalbeé HOBUX 3HAWba Yy OKBHPY apXUTEKTOHCKE
IUCUUIUIMHE U Tpakce. OUeKWBaHU pPE3yNTaTH OBOT pajia Cy TEOpHjCcKa ca3Hama Koja
Ipou3MiIa3e W3 KOHTEKCTyalu3alyje, HWHTepHpeTanuje U peaeUHUIMjE I0jMOBA
¢parmenara, Qparmentauuje u (QparmeHtapHocTH, (Moppo) reHese, Kaapupama H
KO/AWpama (HEIOCTaTKa) Y OKBHPY CaBPEMEHOI apXUTEKTOHCKOT IMCKypca ca HJIejoM
OTBapama II0Jba OIEpallMOHANM3alM]je, KOHIENTyalu3alje U KOHCTPYKLHUje HOBHUX
MoJIeNIa apXUTEKTOHCKE MOAEPHOCTH. Ha OCHOBY OBHX MCTpakMBama YHjH j€ 3a/aTaKk Ja
ucnuta MoryhHocTH OaBibema MpoOIeMHUMa apXUTEKType KPO3 HayYHO-UCTPAKUBAYKH
paz, pa3Bujajy ce KOHIICTITH y BUY YTeMeJbeiba Ca3Hama ca UJIejOM Kpeupama rmiardopme
3a Jajba MCTPaKMBamba Y OKBHPY TEME HOBE apXUTEKTOHCKE MOJAECPHOCTH y YCIOBHUMA

INOCTAUTUTAJIHOL.



AJITEPOBAHA
CTBAPHOCT

Jleunucame apXUTEKTOHCKOT KOHIIENITAa ()parMEHTApHOCTH MOYUIHE CTaBJBAEM Y
UCTY paBaH MOCTOjehnX COIMO - KyATYpaTHUX U (PUI030(CKO - TEOPHjCKUX MHUCIH KOj€ ce
0aBe ne(UHHCAKHEM CaBPEMEHOCTH M HOBMM IPOCTOPHO - BPEMEHCKUM KOHIIETIIHjama.
[ups je ¢opmymnanuja pedepeHTHOr TEOPHUJCKOT OKBHpa HCTpPaKUBamba Y OKBUPY
apXUTEKTOHCKOT nucKypca. Kpo3 ananusy caBpemenux teopuja: npyror (Fuko), norahaja
(Deleuze-Gattari, Delanda, Massumi), acam6naxa (DelLanda), moreHumjamHOCTH U
adekara (Masumi), nocrajama (Witehead, Deleuze, Massumi), ycrioctaBspama (Sourieau),
WHIUBUAyanu3anyje u MeractabuinHoctu (Simondon), Moryhe je mMOCTaBUTH OCHOB 3a
UCTPaXMUBaWkE KOHLENTa (parMEHTApHOCTH M HeroBe MaHudecranuje. IlpojexToBame
MHUCAOHOT KOHTEKCTa OTBapa IMTAaKkE CABPEMEHOCTH Ka0 BPEMEHCKH W OHTOJIOLIKH
pobIeM MPOCTOPa, 38 OBO UCTPAKHUBAKE UCLIPTAH YCIOBUMA OCTAUTUTATIU3AIIN]E - UJIE)je
0 32jeIHUYKOM IOCTOjaby U JPYTOCTH Y OJTHOCY Ha KOjy ce Mo3uIoHupamo. Pazmarpa ce
MoryhHOCT ycrocTaBibamba HOBHX MPOjEKTAHTCKUX MOJETa M HUXOBE U3paJe y Menujy
KOjU YKJbyuyje (parMeHTalyjy Kao OIIITH JAPYIITBEHO-KYJITYpalHU MU (HI030(PCKH
KOHTEKCT. Moien ce TpeTHpa jeTHaKo Kao METOJl KOjUM c€ OTKJbydaBa, OJJHOCHO KOjHM Ce
OTBapa aJTepalyja apxXUTEKTOHCKOT oOiuka. [IpoGiemaTruszanmja ycioBa y Kojuma ce
MHOIITBEHOCT II0jaBJjbyjeé M y KOjUMa CTBapu HHUKaJa HUCY (opManHO YHHja WIH
TOTAJIMUTETH, TOMepa (POKyc ca eneMeHTa KOju ra YuHe, Ha OHO IIITO Ce Halla3u u3Mel)y mwux,
y Ipa3HUHU - HA OHO IITO MX CYIITUHCKHU OJ[Baja M pasiukyje. Ped je o 3ay3umamy mecra
cneunpuyHocTu cxBaheHe 3a morpede OBOTr paga y KOHTEKCTy JlaTypoBe MOJIEpHOCTH U
IbCHE HAyeJIHE OTBOPEHOCTH, KOHLENTyalnu3yjyhu HEZOBPEIICHOCT Kao CYIITUHCKY
MOTEHINjaTHOCT apXUTEKTOHCKE (hopMe, UMarnHaiuje ¥ KOHTUTeHIMje. Y TUM YCIOBUMA
¢parmeHT mocraje oapeheHa, nMpojekToBaHa W CBECHa Hamepa Ja Ce CTBapH, KOHIICTITH,

OOJIHIIM U CTPYKTYpPE OCTaBE MOAJIOKHUM 332 HOBA TyMadeHa.
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1.1.

N3MEHITABE TEX KUIITA

Hamymrame oape)eHOCTH M NpHUXBaTamke MPOCTOpA MOTEHIM]aIHOCTH Kao MECTa

PA3IMYUTOCTH K0 HajBehnX KBaMTETa, Y 30HH Y KOjOj HMINITA HHAje CTATHYHO M YHAIPE/]

nedunucano. Ilomepamem o7 cuMeTpuje Ka KOMIIICKCHOCTHMA, OTBapajy ce I0Jba
MOryhHOCTH M MHOTOCTpyKOCTH. TO 3Hauu Ja ce aMOMBAJICHTHOCT TMpHUIIAJama M|
HenpHagama, U3MEIITa U3BaH MOCTOjehuX KOHIICHIH]a, IpeaaMajyhu JBOCMUCICHOCTH|

[KOJ€ IIpEpacTa BUJJbUBOCT JXXHWBOTHC IIPOMCHC. BbuxoBo mnocraBhame ucCT

HEPEeABUIMBOCTH KOjU CE MaTEpUjaIN3yjy KpOo3 IPOMEHIJBUBOCT - YBEK U3Mely necmajara
[IPOMEHJBUBOCTHMA W MOTEHIMjaTHOCTUMA  CIY)XH 32 YBODEHmE MeTaHapaTHBA
MHOIITBEHOCTH Y CMHCJIY MHOTOCTPYKOCTH HAuMHA JIEKOIMpama CBETa M CTBApHOCTH.

[TocTojame y OBOM I'paHUYHOM CTamby, jeCTe MOCTOjamkhe Y 30HM HajBehe KOMIIEKCHOCTH 1|

[1pOjEeKTOBAaY OTKIIOHA, KOJU ITOCTAaje YCIOB 3a TeHEPUCahe HOBUX MOTr'yhHOCTH.
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3MmemTame TEKUINTA U HAYSJTHO HAYIITamhe KOHI.[CHI_[I/I.a OCJI0OBHUTOCTHU (HO.CKTa,

pocTOpa, OOJMKA) CTPYKTYHILE MOJICNIE MEemacmaduinocmu 3aCHOBaHE Ha OJpKaBamby)|

cTtama TeH3uje. To 3HaYM Ja ce JecTaOMIM3allMjoM PEAJIHOCTH BHPTYEIHHMM, jaorahaju

mectabuan3alyja ogHoca muxoBa pediiekcuja. Ped je o oTBapamy 1mojba MOryhHOCTH, HA|

NyTy Ka KOMIUIEKCHOCTH M MHOIITBEHOCTH. 3a apXUTEKTypy TO 3HAYU Ja j€ MPOCTOP
ocMaTpaH Kao BapUjaTUTET MHTEH3UTETA IOKPETa Yy KOME Cy MEXaHH3MH I'eHepHCamba

OpME€ OCTBApPCHHU KpPO3 JUTHTAIHU MC,Z[I/I.. HeyxBatipuBa npupoga CBHX CTBaApu

[KOHTUI'CHTHOI' CUCTEMA.
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1.1.1

PABSMUMONJIAKEIBE PEAJTHOCTH

HHTepcoBame 3a CaBpEMEHOCT jaBJba Ce CIa0JbeheM HHTEPECOBabA 33 IIOCTMOAEPHO
CTame, a aKo MOCTMOAEPHOCT pa3yMeMo Kao KYJITYPalIHO CTame, IIPe HEro Kao ernoxy Koja
O3HayaBa Kpaj BEIMKUX HapaTuBa moaepHu3ma (Lyotard), mim kao BpeMEHCKH KOHIIEHT
KyJITypaJlHE JIOTMKE KacHe KamUTAJUCTUYKe Npom3BoAme (Jameson), mwuTame
CaBPEMEHOCTH MO)XEMO TOCTaBUTH Ka0 BPEMEHCKHM M OHTOJIOIIKU IMPOOJIEM MPOCTOpa.
OnHOCHO, OUTH CaBPEMEH - jecTe TIOCTOjaTH HCTOBPEMEHO Ca HEYMM JPYTUM y OJTHOCY Ha
IITa ce MO3UIIMOHUPAMO, Kao penaiyja - pedaekcuja u Kao BpEMEHCKa OJIpeIHUIla a He
ucTopHjcka nosuimja.! Butu caBpeMeH 3Hauu OMTH y OJHOCY NpeMa BPEMEHY, WJIH Ca
BPEMEHOM, WM 4YaK M3BaH BpeMeHa.” Y ToM cmuciy, Ha Juauju Cmuta (Smith) Mmokemo
pehu 12 raHac KUBUMO y ycrnosuma caspemenocmu, pe Hero 'y ucropujckoj enoxu.> To
HE BHJIUMO Kao Kpaj uctopuje, Beh je mcropuja meprenuuinupaHa Kao HHU3 MPOLECHUX
INPUCYTHOCTH U N10jeIMHAYHUX MOMEHATA KOjU Cy CBH IOj€THAKO MPUCYTHH KA0 CaJallb1
CTPYKTyHIyhH MHOTOCTpyKE MOJIeNie yIpaBo Te cajammbocTi. OBa BpCTa BPEMEHCKE U
UCTOpUjCKEe (ParMEHTApHOCTH, [I03BOJbAaBAa CTBApamE CHHTYJIApUTETa Y CMUCIY
MHAMBUIyanu3anuje. Y H0j CaJallkbOCT I0CTaje MECTO MPOJYKLHjEe HCTOPH]CKUX
HapaTuBa, mpeBaswiazehu pasnuke u3mely mnpomoctu, OynyhHocTH u cebe came.
[TocraBspame KOHLENIIM]e BpeMeHa Kao LIEHTPAIHE y OJHOCY IMHAMUYKOT KOHTHHYHUTETa
ApPXUTEKTYPE, Y KOME BPEME Ka0 KOHTEKCT [OCTaj€ YCIIOB 32 KOHTUI€HTHOCT apXUTEKType, *
OJroBapa CaBPEeMEHO] MOTpeOM 3a JAMHAMHUYHOM MPOCTOPHOM HMHTEPAKIIM]OM,
oMmoryhaBajyhu pearoBame Ha IpPOMEHE, Ha caMmMy IPOMEHJBUBOCT, U Ca HOM Y Mapy,
HeoBpIIeHOCT. [TuTama 00JIMKa OCTajy UTamba BpEMEHA,” Y CMUCITY Y KOME MePLENIja

BpeMeHa nocTaje Moryha camo y pa3iBojeHUM M JUCKOHTHHYaJIHUM (pparmMeHTuMa. Ped je

! Paul Rabinow, “Beyond Ethnography: Anthropology as Nominalism,” Cultural Anthropology 3 (2009), 355-364.
2 Contemporary - Lat. Con - Ca Lat. Tempus — Bpeme, Ca- Bpemerom (v o0nocy ca epemenom)
3 Terry Smith, What is Contemporary Art? (Chicago, University of Chicago Press, 2009)

4 KOHTHT€HTHOCT apXUTEKTYPE OJHOCHU CE Ha YME-EHHUILY JIa CTBAPH MOTY OWTH Jpyraduje Hero mro jecy. Jeremy Till,
Architecture depends (The MIT Press, 2009), 55-61.

3 Nicolas Bourriaud, L'exforme (Presses universitaires de France - PUF, 2017)
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0 00JIMKOBary HOBHUX yCIIOBA apXUTEKTOHCKE CTBAPHOCTH Ka0 KOHTUIeHTHUX. PeanHoct ce
y TOM KOHTEKCTYy INpHKa3yje Kao jeaHa oJ Moryhux orBapajyhu Mmosbe yCIIOCTaBIbama
HOBHMX MPOCTOPHO- BPEMEHCKMX KOHIEMIHja OOJIMKOBAHMX YCIOBHMAa MOCTHTUTATHOT

cBera.’

CaBpemenu cBeT peduiekcuja, penpoiyKiuuja, TpaHchopMmanuja U JUTHTATHUX
nH(popMaIrja, y3poKoBao je TyOuTaK CyICTaHIe PeaTHOT Y CBOjOj (Iie)peatn3aliju u TO
arncTpaxoBamkEM OHOT IITO je BU3YEIIHO M3 MPOCTOPHO - BPEMEHCKOT KOHIenTa. Ped je o
(parmMeHTanju UCKyCTBa KOj€ MOCTaje ClMKa Hacymnpot peanHocT. [ebop (Debord), y
TOM CMHCIY, Ae(UHUILIE CIEKTAaKI Kao MO3UILH]y UCTOPH]CKOI Pa3BUTKAa MOJIEPHOCTH, a
(parMeHTapHO MCKYCTBO CIIEKTAaKja Kao CaBpeMeHy Mepueniujy per se.’” BusyenHo
HCKYCTBO, 00JIMKOBaHO Ipe3acuhenonrhy ciavkaMa u nHpopManujama, ctBapa (anrasuje
KOj€ BHIIIE HEMajy YIIOPHUIITE Y PEATHOM CBETY, OMBajyhu HCTOBpeMEHO U Ha AUCTAHIU U
y dokycy. To je cumyraxpym,® y KoMe CTBApHO Npesasd y HECTBAPHO, OJHOCHO, IO
Boxpujapy (Baudrillard) y maocmeapno.” Ha Taj Haymu, y ancoiyTHO] BUIJbHBOCTH
TEXHOJIOIIKE I10jaBHOCTH, OOJEKTH IOCTajy IMpa3HU 3HAKOBU KOJU OMHCY]y COICTBEHY
Npa3sHUHY M OJCYCTBO XHjepapXHjcKe OpraHu3aluje eJeMeHaTa, M Kao TaKBH,
NPEICTABILA]Y XUNEPNOjA6HOCH, OJIBOjEHY OJ1 3aBOJIJBUBE UTPE BUIJBUBOT ¥ HEBUJLMBOT, 1
CBE 3aje/THO Kpo3 qucTop3ujy noriena. Hosu ycnosu nepuenuuje, koje [lejmcon (Jameson)
nedunmUIIe KA0 nocmmodepnu xunep-npocmop,'! Tymade eCTETCKO UCKYCTBO Ka0 PYTUHY
KOH3yMepH3Ma OpPraHM30BaHy TEXHOJIOTHJOM Koja OONMKYyje crenu(uyHy KOXepEeHTHOCT
KOHTHMHYHPAHOT MCKYCTBa. JIOHMBETH BM3YEIHO HCKYCTBO, Ka0 YHCTO MPOCTOPHO

UCKYCTBO, O3HayaBa TyOWTaK HCTOPHYHOCTH, cmajajyhu mpouwuioct u Oyayhnoct y

¢ TMocTaUrUTaHO CTamke Ce y UCTPAKHUBabY ACPUHAIIE KA0 MOTEHIMjATHO HOBO CTae y KOJEM JIUTHTATHE TEXHHUKE
omoryhaajy OmypoBame pa3iuka (Tpanuna) nsmely ¢usuakor u BupTyenHor (mpoctopa) omoryhasajyhu HOBy peanHoCT
(x0ja je yjeHO ¥ BUPTyEIHA U (PU3HUKA).

7 Guy Debord, Society of spectacle (Detroit: Black&Red, 1983), 7.

8 Bonpujap y xmmsu “Cumyraxpymu u cumyiayuje”’, y KOHTEKCTY TPOM3BOME MH(POPMAIMja Ka0 HOBOT OOJIHKa
KOMyHHUKaNyje U pa3MeHe (II0CTMOASPHOT MEIHjCKOT APYIITBA) Ae(hHHMIIIE ITojaM CHMYIaIije Kao OOIHK IPUKa3uBamba
U IIPOM3BOMLE ~"Qhukyuone cumyayuje na mecmy uy mpeHymky ouekusaroa nojagHocmu peante cumyayuje.” JIok mojam
CHMyJIaKpyMa IT0CTaBJba Kao uyejy o ciunu 6e3 peanne pedepeHne (mprkas, UKIHOHK 00jeKaT, CUTyalyja win gorahaj),
KOja je IpOM3BECHa CHMYJIAI]OM, He nprkasyjhn mumra 0o cebe came”. Misko Suvakovié, Pojmovnik Suvremene
Umjetnosti (Horetzky, 2005), 564-565, 566-567.

9 Zan Bodrijar, Simulakrumi i simulacija (Ip. Svetovi, Novi Sad, 1991), 32.

10 Bompujap TBp/HM 1a 3aMeHa CTBApPHOT FHETOBMM 3HAIIMMA, 3aAMEHOM CTBAPHHUX MPOIIECA TEXHONONIKOM TIPOIyKIIH]OM
onemoryhaBa MpUINKy a Ce crmeapHo WKa/ia BUIIE IPOU3Bee. Y TOM KOHTEKCTY HAACTBAPHO Ne(hMHHUIIEC Ka0 CTAkbe Koje
3aMarJbyje pa3IuKy u3Mel)y crBapHOr ¥ MMruHapHOr. CHMYJIAINjOM CTBApPHOCTH HAJIA3MMO Y CBETY XHIICPPEATHOCTH
WU XHATEPIIOjaBHOCTH, KOjH je 0OIMKOBaH CIMKaMa, CHMOOINMa, HHPOpMaIrjaMa, KOMI[JyTepCKAM CHMYJIallidjaMa- TO
je mpou3BoMma peannujez 00 pearnoe. Zan Bodrijar, Simulakrumi i simulacija (Ip. Svetovi, Novi Sad, 1991)

1 Frederic Jameson, Postmodernism or the Cultural Logic of Late Capitalism (London: Verso, 1991), 18.
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cBeoOyxBaTHO UCKycTBO. Ca apyre crpane, Bupunmmo (Virilio), 6aBehu ce ucropujckom
TpaHc(hopMaIMjoM ycaoBa MepLenimje, mpodaeMaTu3yje MpeBiacT CIUKE KPo3 KOHIIETIT
Mawune 3a enedarse (vision machine) mocraBsbajyhul y ICTy paBaH HampeIaK TEXHOJIOTH]E
Y CIIPEMHOCT Ha IPOMEHY BU3YEIHOT UCKyCcTBa. Ha Taj HauMH, BU3YEeIHO HCKYCTBO CE MOXKE
TYMa4yUTH Kao J€30pUjeHTaINja U CUCTeMCKa Juciokanuja. HoBu ycnosu nepienuuje, 6e3

MeTadope, pepacrtajy y HOBY IPOCTOPHY JIOTHKY- Y TIPOCTOPHU CHMYJIakpyMm. 2

YTHI1a] TEXHOJIOTHj€ MOXKE C€ JIAKO 00jaCHUTH Ha MPUMEPY UCTOPH]jE TEIECKOMa UHje
ce T0jaBJbUBAKE TyMadyH Kao JieCTa0MiIu3alija MOjaBHOCTU OHOT IITO je J0 Tajaa OMiIo
M3BaH, a UMK MPUCYTHO. Pa3BujameM ONTHUKUX MHCTPyMEHATa U MeXaHH3aMa BU3YyelHe
penpoayKuuje, 107a3u A0 UCKYCTBAa M3MEIITEHOT MOIJIeAa, a ca TUM y BE3H M IIUpPEHa
TEOICHTPUYHOI XOPH30HTa Tepleniuje. BUIBUBOCT pearHOCTH, HA MCTH HAYUH, YBEK
yKa3yje Ha HEelITO U3BaH cede - HEeUITO IITO Ce HUKA/Ia He MOXKE UCTIOJBUTH Y MOTITYHOCTH.
OHO 1ITO ce y3uMa 3a KapakTep MepLeniyje MoYrBa Ha HEJOBPIIEHOCTH, HA MOMEHTY Y
KOjeM HacTaje CBECT Jia IOCTOjU OECKPajHO MHOTO BHILIE HET'O IITO MOXKEMO Jla BUAUMO. Y
TOM CMHCIY, IEpLUUIHpPaHa PEATHOCT YBEK YKa3yje Ha HEITO M3BaH ceOe, HEellITo IITO ce
HUKaJla HE MOKE UCTIOJbUTH Y TIOTITYHOCTH - OHA HHje ~00jekam niyc Heuimo, éeh oojexam
Marbe Hewmo - marse cee ono wmo nac ne sanuma’.'® Kaxko ucruue Beprep (Berger),
TepIENiyja IpepacTa y HaMepy Ja ¢e HELITO BUU,'* 0K BeHH MEXaHU3MH, HEIOBOJHHO
pa3BUjeHH 3a OMa)kamke MPOMEHA, OTKPHBAjJy HENOCTAaTaK KOHIICHTpAallMje YCIOBJHEHE
Op3uHOM caBpemeHor kuBorta.!> OmHOCHO, Tpema KaHgackoMm (uiuosody Macymujy
(Massumi) 1moJjbe MCKYyCTBa YBEK HacTaje M3 MPOCTOPHO BPEMEHCKOT KOHTHHYyMa, Kao
“onmozenemcka OUMeH3Uuja npe rwuxo6o2 pazoeajara”.'® MacyMu mosesyje KyJnTypaiaHy

JIOTHKY Bapujallyja ca MUTambUMa KpeTama, YTHIIaja U CeH3alllja, Y CMUCIY Y KOME FbUX0BO

12 3a pasmuky oxn Bompujapa, Teopermuap kyntype Ilon Bupwnmo, cumynammjy BUIM HE K0 OHO IITO CHMYJIHpPa
CTBApHOCT Beh OHO IITO je yCIocTaBiba, Y CMHUCIY y KOME BHUPTYEIHA HCKYCTBA (KpO3 CHMYyJaIlMje, KOMIjyTepe H
KOMIjyTepCcKe WIPHIA) CTBAapajy HOBA HCKYCTBAa KOja Memajy peanHa uckycTBa. OmHocHO 3a Bupmmoa BupryemHa
peanHoCT (CBET) MOCTENEHO 3ay3uMa MecTo peanHoctu. Ca apyre crpane u 3a boxpujapa u 3a Bupnmoa y caBpemMeHOM
CBETy (CHMYJIAIlHja ¥ TEXHOJIOIIKE PEIPOAYKIINje) CBaKa CIIMKA je BUPTYENHa, IOK CIIUKE KOje Ce IPHUKa3yjy Ha eKpaHHMa
cTBapajy BupyenHy peanHoct. Paul Virilio, War and cinema (London: Verso, 1994) u Paul Virilio, Masine vizije (Novi
Sad: Svetovi, 1997)

13 7il Delez, Bergsonizam (Faktum, 2015), 18.
14 John Berger, Ways of Seeing (Penguin, 1990)

15 Stevwn Holl, Juhani Pallasamaa, “Question of Perception- Phenomenology of architecture,” William Stout Publisher
San Francisco, A+U Japan (20006), 40.

16> gxo sname 20e heme 3aspuwiumu xada nouneme, Huwa ce Huje 00200uio y meljyepemeny, mopame 6umu 60mHU O
cebe usnenaoume nuwyhu cmeapu xoje nucme mucauny.” Brian Massumi, Parables for the Virtual: Movement, Affect,
Sensation (Durham: Duke University Press, 2002), 1-23.
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yTeMeJbehe Kao KOHLEMIIHMja, OTBapa CeT HOBUX TEOPH]CKHUX MHUTama HyAehn HOBe MoJene

NOBE3WBaba HAydyHe W KyiaTypande Tteopwje.!’

Peu je o 3aMeHM TpaaMLIMOHATHUX
OTO3UIMja OYKBAIHOT U (PUTypaIHOT TU(PEPEHIIN]allijOM CTATHYHOCTH U TIOKPETa, Y OBOM
CMCHJTY aKTYeJIHOT U BUTpyenHor. IIpocTtop u BpeMe jecy OCHOBHH €JIEMEHTH apXUTEKType
y KOjUMa OHA CTPYKTYHIIIE OJJHOCE M3Meljy, OHora IITO je TpaAuIHMOHAIHO cxBaheHo Kao

CyOjeKTHOT U 00jEKTHOT.

JIUCKOHTHHYHUpPAHOILINYy peaJlHOCTH BUPTYEITHUM, HUXOBUM IpeKianamuMa H
npejaMamuMa y TpeNacKy M3 MaTepujallHOT y HemaTepHjaiHo, norahaju ce oaBujajy y
HEMOCPEJHOM BHJJHOM TOJbY, 0Oe3 o03upa Ha mpocTtopHe omHoce. OmHOCHO,
MO3UIMOHUPAEM (U3UYKE OJICYTHOCTH (He-060¢) y TOJbe CalalrmbocT  (080e)
KOHIENTyalnu3alja ce OJBHja Kpo3 pearHo 6peme. CyNpOTCTaBIbEHO CTBAPHOM
(pu3muKOM) MPHUCYCTBY, pearHo épeme UCKPHUBIbYje HJIE]y CalAIIbOCTH KPO3 M30JIaLHjy
MPHUCYCTBA 080e U cadda, Y KOPUCT Hezle Opyzde KOje BHINEC HEMa HUINTA Ca HAIIUM
KOHKPETHUM IPUCYCTBOM y CBETY, YMHEhH Ha Taj HAYMH MPOCTOPHE I'PAaHUIIE, Kao peasiHe
usnuke KoopaHuHare, 3amarsbeHum.!® Jlakie, ped je O MPOCTOPHO - BPEMEHCKO]
¢dparmMeHTanju Koja y ceOM HOCH BHUJJBHMBY MOTpPEOy 3a pacTe3ameM peanHoz BpeMeHa
Kako Ou oMmoryhuia mpou3Boiby apXUTEKTOHCKOT IPOCTOpa Kao MecTa HOBE PEATHOCTH -
10 je ono mto Hysen (Nouvel) Hasusa nosbem aecrabuiusanmje.'” TyMauermne KOMILIEKCHE
pPEaTHOCTH Y KOjo] HE TOCTOje OO0jeKTH M MPOCTOPU CTPYKTYHMCAHH YHHMBEP3aTHUM
MpaBUIIMMAa, TPEeTBapa UCKYCTBO y BHUILIEAUMEH3UOHAIHY PEATHOCT - Ka0 XUNEepnpocmop
mpancghopmayuje,’’ yxasyjyhu Ha HeonxoaHocT aeduHUIHM]je ciemM(PUUHUX MOJENA 3a

ACKOAUPAKEC MCTOMNOJIOMIKOr amaparta BUXOBC I'CHE3C. I[OCJIOBHOM MMPUMCHOM OBAKBOTI'

17 MacymujeBa hunozoduja Koja MpuIiaa CIeKyJIaATHBHOM MPArMaTH3MY, 3aCHOBAHA j€ Ha KOHIIENTHMa adeKTa, TIpoIeca,
norahaja 1 MpoMeHe, TOTCHIN]ATHOCTH (TIPOMEHA BHPTYEITHOT y aKTyeIllHO), IOoCcTajama (IPOU3BOAKa HOBOT). Macymu
npommpyje [enes-I'arapujeB koHment nponeca u gorahaja, y kome norahaj, mocrajame ¥ IpoMeHa Jo1ase 3ajeHo. 3a
Macywmuja morahaj ce mojaBibyje W3 MOKPEHYTUX peaiyja, 0OJHOCHO M3 mporeca. [lakie, norahaj nma nBe auMeH3Hje
penanuoHy M KBAINTATHBHY. Pemarmona muMeHsmja mpeTmnocTaBiba fa je morabaj ,,no0 acnexmom cgoe nenocpeonoe
yuecmgogara y ceemy axkmugnocmu eelie 00 concmeene®, NOK KBaJWTaTUBHA NUMEH3HMja, MPEACTaBIba HETOBY
»makgocm', y K0joj ce ,,uckazyje HenocpeoHo yicusarbe docahaja y nocebnocmu oopicasara cebe y cmary y Kom ce
nanasu. To 3Ha4M ma je norahaj ca CBEM CBOjUM IUMEH3MjaMa (yHIaMEHTAIHO ABOCTPYK. MacymujeBa AUCTHHKI]A
MIOTCHII]j ATHOCTH ¥ MOTYhHOCTH, KOja ce y3UMa Kao BeoMa BakHa 3a Ae(UHUNN]Y KOHIENTa (hparMEeHTapHOCTH y OBOM
HCTpaxuBamy, Onhe kacHuje objammsena. Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent
Arts (The MIT Press, 2011), 44. 3a Bure o Macymujy norienatu u Andrija Filipovi¢, Brajan Masumi (Orion Art, 2016)

18 Paul Virilio, Open sky (Verso 1997), 10.
19 Jean Baudrillard, Jean Nouvel, Singularni objekti- arhitektura I filozofija (Zagreb: AGM, 2008), 8.

20 Xunepnpocmop mpancghopmayuje je nedunncan y komtekcty Macymujese dunozoduje. To je KOHIENIMjUCKHA
OTBOPEH (IUTHTAJHM) MPOCTOP KOjU 03BOJbABA PA3BHjAmbE PA3IMUUTHX MPOMEHJBMBUX pellanija U TpaHc(hopMarmja.
Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011) u Brian
Massumi, Parables for the Virtual: Movement, Affect, Sensation (Duke University Press, 2002)

15



MPUHLUIA, CBET BUJBUBOT 110CTAj€ BUJBUBOCT AyTOHOMHHUX CITHKA - BU3YEITHO UCKYCTBO
y COIICTBEHUM (parMeHTHUMa. Tako MOCTaB/bEHA CTBAPHOCT apXUTEKType u3Mel)y (Heke
Jpyre) peasHOCTH U IMPOMEHJBMBOCTH Iepuenuuje pediaekTyje KamauuTere 3a
MOJMBAJIEHTHOCT U AMCKOHTHHYHUTET. AKO ce BpatuMo Ha beprepa, 3a xora je y HauMHy
rliefiakba cajpKaHo U OHO IITO Ce BHUH, OCTaje Ja je MUTAmkEe HaMepe, 1a Yak U MUTambe

camor o0jeKTa, U3BaH OBaKBOT BPEIHOBAMA.
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1.1.2

AIICTPAXOBAIBE
ITAPAJVIEJIHUX KOMIIVIEKCHOCTH

CaBpeMeHH JPYIITBEHH U KYJITYPaJIHA OJHOCH OOMOTaHM KOMIUIEKCHUM yCJIOBHMA
MOCTAUTUTATHOT CBeTa OOJIMKYjy amMOMBajeHTHY ocumiauujy usmely onpehenoctu u
Heo/[pel)eHOCTH Y K0joj ce CBET MpHUKazyje y CBOj CBOjoj ¢pparmenTapHocTu. Ha Taj HauumH,
CaBPEMEHOCT CE pazyMe Kao Jicesbd 3d HO80, NAKO mpaouyuja Hogo2 y HOCTMOIEPHOM OUBa
3aMEemEeHa Y0 KOJMPAHOM KpeaTHBHOIIhYy Koja IMoBe3yje MPOLUIOCT, CAAalImbOCT U
OynyhHOCT y cBeOOyXBaTHOM KOHTHHYYMY. 3a pas3jIMKy O MOJEPHOCTH, ITOCTMOJIEPHO
CTame BpeIHYje KOMIUIEKCHOCTH Kao IJIaBHE KBAJIMTETE CBETA, JAPYIITBA U aPXUTEKType Yy
CMHCIY Y KOME C€ BPEMEHY J10/1eJbyj€ KOHCTUTYUTHUBHA YJIOTa y OOJMKOBaKkYy CTBAPHOCTH
U eHe Tepreniuje.! Jenqnako Tako, Teoprja KOMIUIEKCHOCTH, KOja Ce pa3BHja Kao HOBA
IMCUUIUIMHA KOja UCIUTYje AWHAMHUYKE (PEHOMEHE M3 CTBAPHOT JKUBOTA, JECTAOMIN3Yje
TpaauIMOHaNIaH JJMHEAPHH ITOTJIe] Ha cBeT. Ped je 0 3aMeHH TpaJuiMOHATHUX KOHIIETILH]a
3aTBOPEHUX CHCTEMa M JIMHEApHUX OAHoca (AedUHUCAHUX penoM, crabwiHomhy u
PaBHOTEXKOM), CIIOKEHUM OJHOCHMA KOjH IMOYMBAjy HAa HECTAOMITHOCTUMA, Pa3HOJIMKOCTH,
HEPaBHOTEXKU U HEJIMHEApHOCTU. THMe ce OTK/bydaBa Memacmabuinu OIHOC
npomenmueocmu u cmadurnocmu.*> MehyTum, HUje BULIE ped O KOMIUIEKCHOCTH jEJIHOT,
Beh 0 KOEr3UCTEHIUjU pa3INuUTUX cuctema u ¢popmu. OTBOPEeHOCT cuctema oMmoryhasa
MPUXBATAKE PA3IUYUTOCTH, U TO KAO MPUMAPHHUX KBAJIUTETA, Y 30HU y KOjOj HUILTA HHjE
CTaTUYHO M yHampen naepuHHCaHO, Beh je CBe y CTaJHOM MOKpeTy M OecKpajHOM
Hacmajary, U Kao TaKBO JKUBO U Je(PHUHUCAHO CBUM CBOjJUM MOTEHUHMjaTHOCTHMa. HoBa

neuHUIMja BpEeAHOCTH M KpPUTEpPHjyMa 3acHOBaHAa Ha KpPEaTHBHOCTH, pa3jMKaMa M

21V oBoM KoOHTeKCTy [JeHKC CpelMHOM JIEBEECETHX TOJMHA JBAIECETOT BEKA YBOIH TEPMHH He-TUHEpaHoCmu y
APXUTEKTOHCKH AUCKypc. HenmnHeapHOCT Kao KOHIENT 3aCHOBAH je Ha HAYYHUM NOCTY/IaTHMa (hU3HUKE U OCTAINX HayKa,
KOje IoBojIe y muTame IbyTHOBCKY mapaaurMy nrHeapHOCTH U 1ocTojehn MeTaHapaTHB YHUBEP3yMa, leTOBOT IOCTaHKA
1 Ha4YMHA HA KOjU ¢yHKIuoHume. HoBa mapagurMa HeTMHEapHOCTH 3aCHUBA CE HA ITOCTMOJCPHUCTUYKUM TE€OpHjaMa
KOMIUIEKCHOCTH, Karactpode, TocTaHka (emergence theory), caMO OpraHu3anjeé W AWHAMHIHOCTH CHCTEMa.
HenuueapHocT y mocTMoiepHoj MUCITH TiocTaje cuHOHMM 3a HeoapeheHoct. Charles Jencks, The Architecture of the
Jumping Universe (Academy Press, 1997), 11, 30-31.

22 TeopHja KOMIUIEKCHOCTH TIPOYYaBa CIIOKEHE OJIHOCE eJIEMEHATa, KOjU HUCY CTydajHH, Beh Touieky MexaHusMuMa
KOjH CTBapajy pel Ha pasInduTUM HEBonUMa opranmsarje. Robert Maxwell, The two way stretch: modernism, tradition,
and innovation (Academy Editions, 1996), 6.
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MoryhHOCTMMa, YBOOM Yy apXUTEKTypy METaHapaTHB MHOIITBEHOCTH Yy CMHUCIY
MHOTOCTPYKOCTH HayMHa JEKOAMpama CBeTa U CcTBapHOCTU. llocTojame Ha OBOj usuyu
Xaoca, ¥Kao TPaHUYHOM CTamy, JeCTe€ IOCTOjalbe Y 30HM HajBehe KOMIUIEKCHOCTH H
KPEaTUBHOCTU. YTPaABO y TUM CHEUU(DUYHUM MOMEHTHMA, KajJa jeé CHUCTEM JalieKO O
PaBHOTEXXE M U3MEILTEH CIOJbAIIIbUM YTULAjUMa, (pa3e TpaH3uIuje (mpesacka U3 jeaHor
CTama y JApYyro) NO3MBajy Ha cTame OanaHca m3Mel)y MpeABHIMBOCTU U CIIyYajHOCTH.
[TomepameM of] cumempuje ka KOMNJIEKCHOCMUMA, OTBAPajy ce M0Jba NOTCHLUJATHOCTU U
HayeJIHEe MHOTOCTPYKOCTH, OTBapajyhn XOpH30HTE HOBUX MOEJa CaMOOpraHU3alldje
MPOCTOPHUX OIHOCA M KOHIIEMIIM]CKUX OKBUPA.>® VBOhemeM BpeMeHa Kao jeJHAKO BaXKHOT
KOHCTUTYTHUBHOT €JIE€MEHTa PEaIHOCTH, CTBapa ce OOJUK KOMIUIEKCHOCTH YTHCHYTE y CBa

6uha 1 mocTojama Koja Cy YBEK y MOKPETY U HOCMajar)y.

EnTpomnujcku kapakTep caBpeMEHUX MPOCTOPHUX TEHACHIMja IPUKa3yje ce Kao Mepa
OTBOPEHOCTH CHCTeMa U Kao Moryhnoct u3bopa. [locmarpano Ha mupeM IiaHy, OBO OH
3HAYMJIO J1a C€ HETPEeIBUUIUBOCT, HEIMHEAPHOCTH U CAMO-OpraHM3allija CUCTEMa MOTY
YUTAaTH HE CaMO Kao HOBA apXMUTEKTOHCKA Mapajurma u mpakca, Beh u xao “numarve
uoeonozuje u ysepersa”.** To 3HaUM J1a JOMUHAHTHO TI0JbE BU3YEIHOT, KPO3 HENPEKHUIHY
NPOU3BO/KY CIMKa Kao oOjekata Kejbe, OOJNHMKYje apXUTEKTOHCKY CTBAapHOCT
u3Mmemrtajyhu koHmente U 00jeKTe W3 HBHUXOBOI KOHTeKcTa. OBa BpcTa H3MENITama
KOHCTPYUIIIE HOBA 3HAUEHa CBETA, CBEJICHA Ha ITyKY JIOTUKY 3aBohemba, Koja [ocTaje jeAnHa
(dbopMa KyJITypaaHOT OOJIMKOBama - Y CBETY Y KOME UMa “’cge gue ungopmayuja a cee
Mmarve 3naversa”.*> CAMyalnujoM HOBE CBEOOYXBATHE KYJITYpE Y KOjoj je ciMKa mocrana
LEHTPAJIHU 00jeKaT CBeTa U apXUTEKType, OHEMOTyheHO je moMepame nepLeniyje n3BaH
(cmuke). Y ToOM cMHCIy, caBpeMeHa KyInTypa xuneppeaiHocmu oMmMoryhuia je ciuiy aa
nocraHe HoBa (hopMa PEANHOCTH y KO0jOj BUPTYETHO IpeoBjajaBa HaJ PEaTHUM Kpo3
corictBeHo mnoTtBphuBame. Ha wucroj ¢unozodckoj namuuju, Jluu (Leach) nedunuiie
ApXUTEKTOHCKU KOHTEKCT Ha Kpajy MUJICHHjyMa Kao MO3HUIH]Y Y KOjOj C€ apXUTEKTOHCKH
IM3ajH CBEO Ha IMOBPIIHY WUIPY NpPa3HUX M 3aBOJJBMBHUX 00iMKa W Quio3opuja, Koje
CTPYKTYHILly MHTEJIEKTyalTHH 00pa3all 3a corcTBeHo norphusame. [IpegomMmuHanTHO mosbe

BHU3YEITHOT, Ka0 HenpeKuoHa npou3800rad HOBUX CIUKA, OOIUKOBANIO je U apXUTEKTOHCKY

23 Klaus Mainzer, Thinking in Complexity: The Computational Dynamics of Matter, Mind, and Mankind (Springer, 2007)
24 Mario Carpo, The Digital Turn in Architecture 1992-2012 (Wiley, 2013), 80-81.
25 Zan Bodrijar, Simulakrumi i simulacija (Novi Sad: Svetovi, 1991)
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€CTeTUKY. Y TOM KOHTEKCTY, JInd yBOM 1mojam aHecTeTHKa (anaesthetics) Kako OU OMUCa0
OBaj MapaJUrMaTcKu OOpPT KOH3yMalje W mpe3acuhema BU3YEeTHOr KOjU 3amaribyje
3Ha4Yewa y NpeKianamy IUIAHOBA apXUTEKTOHCKE perpeseHrtanyje. 3a Jluya, ped je o
npeTBapamy APYIITBEHOT MpocTopa y (eTHIu3upany ancrpakuujy.’® OBa maymia urpa
MOTEHIMjaJIOCTH U HEHUX HEOCTBApHBaHa, OTKJbydaBa BapHjaOMIIHO MOJbE JUTUTAITHOT
nej3axa 3a KOHIENTyaln3alHjy PeaTHOCTH U OOJIMKOBamhe CTBAPHOCTH KAo ajara KojuMa
ce oIepHIle Y OKBUpUMa MOTYNHOCTH COIICTBEHHX KaTaKTEpUCTHKA. [IUTUTamHO TOCTaje
M0JbE 3a MCIUTHUBAKE OJHOCA CyOjeKkTa, o0jeKkra, CTPYKType, MaTepHjajia U HHXOBE
penpe3eHTanyje (Kao BUPTyelHe M0jaBHOCTH) Ka0 M MO/JIeJIa TPOCTOPHO-BPEMEHCKE TeHe3e
OCTBapeHe Kpo3 OeCKOHauYHy MOT'YRHOCT TUTUTAIIHOT 3amuca. Ped je o miry3uju HeOnmxo1Hoj
3a mpemourhaBame pa3iuka u3Mely apXuTEeKTOHCKE penpe3eHTalrje U MPOjeKTaHTCKE
ujeje He ykuaajyhu nputoM aucraniy usMely perpeseHrtainuje u peanHoctd. OTBapame
XOpU30HTAa MOTyNHOCTH 3a KOHTUHYAJIHO ~OOKYMeHmoeare npoyeca usmehy uucme

2

apxumexkmoncke penpesenmayuje u mexuuuke cneyugukayuje”,?’ npeBoaM TEH3H]Y Y

paBHOTEXY U3Mel)y MaTepHjaqTHOCTH U arcTpakiuje.

CBeT BHIJBMBOI y IOMEpamy ON ~UCKYCMEa epemena Ka uckycmey opsume’ S

OOJINKOBAH je HU30M ayTOHOMHHX (pparMEHTapHHX CIIMKa KOje CTPYKTYHIIY BH3YEJIHO
HCKYCTBO. Y TOM CMHCIY, JeMaTepujan3alnja u Jepeann3alija cBeTa ce MpuKasyjy Kao
HOBO (IIPOjEeKTOBAHO) CTame y KOMe cinKa ((parMeHT) NpeoBiiaZiaBa HaJ MPUCYTHUM
00jeKTOM, OJIHOCHO y KOME BHUPTYEIIHO MpeoBiajaBa Haja peanHuMm. Bupummo, [{ebop u
Bonpujap cmatpajy na je cBet TpajHo M3ryouo OyayhHOCT yciesn MOTIyHe BUAJEUBOCTH -
0e3 MucTUKE U 3aBohera, HUKaja 3amaribeH (blur), IBOCMHCICH, yIaJbeH, U YIPaBo 300T
Tora, 300or HeMOryhHOCTH carjienaBama HETOBUX KamalnuTeTa W JUCIO3HIIN]a,
HEBEPOBATHO Mpa3aH 1 0e3Bpenan. OBO ce OAHOCH Ha UJIEjy J1a je TEXHOJIOTH]ja HapyIIuiia
nocrojehy mapaaurmy mojaBHOCTH, Y CBOM ociio0ahamy 01 peaTlHOCTH — ~u3a ceake ciuke
Hewimo je éeh necmano, u ynpaso je mo uzeop reene gacyunayuje”’.?® Vza BUpTyenHe

PEaTHOCTH Y CBUM HEHHM OOJHMIMMa T0jaBHOCTH HECTaNo je peanHo. To je OHO HITO

26 Amecreresannja (Anaesthetics) je peHOMEH 3aMEHE JOKATHHUX KyJITypa ITIO6ATHOM U CUMYJIAINja HOBE CBEOOYXBATHE
KYJIType Y K0jOj Ce CJIMKa ITO3UI[OHUpA Kao IEHTPAIHH 00jeKaT a ’BEeHO Pa3yMeBambe II0CTaje Pe3yaraT (PUrypaTHBHOT
Iporeca KOjH He JJ03BoJbaBa MEepIeNIyjH Ja mpoape aabe o/ (n3BaH) ciauke. Neil Leach, The Anaesthetics of Architecture
(MIT Press, 1999)

27 Antoine Picon,”Architecture and the Virtual Towards a new Materiality?,”Praxis: Journal of Writing + Building
(2011),114-121.

28 Marshall McLuhan, "Living At The Speed Of Light," MacLean's magazine, (1980), 32-33.
29 Jean Baudrillard, Why Hasn't Everything Already Disappeared? (Seagull Books, 2009), 32.
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daciHupa, MTO JOKYMEHTYje HecTaHaK OelMHE: Mpa3HUHE, THIIUHE, KOHTPAJAUKIIja 1
CYIPOTHOCTH. JacHO je Ja je OHO IITO JUTUTAIHOM HEIOCTaje jecTe peaylaH TPEHYTaK y
Kome ce jemaBa. JlururanHo je mpepoapeheHo 3a mamame y ciaydyajHH (parMeHT
YHHUBEp3aJHE MUKCEeTU3alije KOjU BUILE HEMa HUKAKBE Be3€ ca MPOjEeKTOBAHOM JIaJbHHOM,
HUTHU ca corcTBeHUM HeratuBoM. 3a Uymuja (Tschumi) apxutekTypa HacTaje u orcTaje
Kao M3pa3 HEAOCTaTKa, MaHe M HEIOBPIICHOCTH, H30CTaBbajyhu yBEK HEmTO —
“cmeaprocm unu konyenm”2° Moxemo pehu 1a apXUTEKTypa OICTaje caMo ako HErupa

O0JIMK KOjU Ce OJ] e OUeKyje, aKo Herupa cede U mpeKopadyje CONCTBEHE TPaHUIIC.

C110jeBUTOCT MOjJaBHOCTU apXUTEKTYpe, Y CMHUCIY NpeKIanama CIUKa U HapaTHBa,
caJip>Ku y ceOH MOJIMBAJIEHTHOCT OHOTa IITO 00jeKaT peajiHo jecTe W OHOra LITO HacTaje
Kao meroB o1pa3. OBa BpcTa Mpekiianama, JOBOAM JI0 CHCTEMCKE pa3rpalme 00jeKTa, /10
IErOBE JeMaTepujajin3alrje M IPOMEHJbUBOCTH TreoMeTpuje. AKo je ~nojagnocm
npomenmusocmu  ocrobohena  uucme — npocmophe  Oegpunucanocmu”?'  oHna
MPOMEHJBUBOCT MOXKEMO IOCMATPAaTH Kao MHTE3UBUPAE UCKycTaBa. Pazmuunt oOnuim
TpaHchopMalja IPOCTOPHUX KaTeropuja, kako je Jlene3 neunHucao, jecy KOHCTAaHTHU
HpoLeC Hacmajarba U HOCE y CeOM HIE]y O OeCKOHauHOM nomeHyujany Kao MOJEIy
OTICTaHKa apXWUTEKType, U ca THUM y Tapy IpaBa Ha Hoeo. Pa3nmuke joul yBek Ciyxke 3a
KOHIICTITyaJM3alijy MPOCTOPHUX KaTeropuja, y BHIY UXOBUX (parmMeHara u
MHTEpIpeTannja, u3BaH NoTBpheHux popmynamuja. Y ToM ciydajy, OApHUEMO CE YHAIPET
MoryhHoCTH cBempucycTBa KOHIIETLMje cBeTa. Iherose TeKCType y TparoBuMa Texe Ja
MOCTOj€ ayTOHOMHO, CaMO Y OJIHOCY jeHHX IpeMa JApyruma aocexyhu 3Hademe Koje je
YBEK HErJie U3BaH - U3BaH MaTEPHjaTHOI CBETa KOjU MO3HAjeMO, Ha MO3MIMjU C KOje je
Ipyro - He caMO BHJJBMBOCT IMOTeHLHMjana, Beh u meroa peanHocT. [locraBibajyhu
KOMIUIEKCHOCT Ka0 KOHTEKCT, M3MEIITAkEe Kao METOJ a IMPOMEHJbUBOCT Kao MOZET 3a
pa3syMeBame apXUTEKTOHCKE CAaBPEMEHOCTH W CTBAPHOCTH, MPOCTOpPHA M BPEMEHCKa
HeoJpel)eHOCT MmocTajy o/UIMKe (PparMEeHTapHOCTH a JIeCTadMITN3aIja IPOCTOPHUX OJJHOCA
meHa peduekcuja. 3a moredbe OBOT MCTpakMBama, HeoJpeheHocT ce neduHuile mpema
KaHajJckoM ¢mio3udy Macymujy Kao OTBOPEHOCT 3a JPYro M JApyraduje ojJ TPEeHYTHOT
(oBOe M cazma), OAHOCHO Kao H7Eja O HEMPEKUTHOM MpoIlecy KOjU KOHCTUTYIIE CBa

nocmajarba. Y TOM CMUCIY, IPOMEHJBHBOCT U HEOoApeheHOCT ce y3uMajy Kao OHO HITO

30 Bernard Tschumi, Arhitektura i disjunkcija (AGM, 2004), 43.
31 Vladimir Milenkovi¢, Arhitektonska forma i multi-funkcija (Beograd: Zaduzbina Andrejevi¢, 2004), 15.
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KOHCTUTYHILIE CAMO N0./be Nojaésusarna.>> Ped je 0 Ha4eTHOM 0TBapamy 110Jba MoryhHocTH
M MHOIITBEHOCTH TmocMaTpajyhu maTepujy Kao MOP(OTreHEeTHYKH TMOTeHUIHjal. 3a
apXUTEKTYPY TO 3HAUM Ja je MPOCTOp MOCMATPaH Kao Pa3IUUTOCT HHTEH3UTETa TIOKpPEeTa

y KOM€ Cy MEXaHU3MH IreHeprcama (opMe OCTBAPEHU KPO3 TUTUTAITHO.

32 Andrija Filipovi¢, Brajan Masumi (Orion Art, 2016)
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1.1.3

N3MEBY CTBAPHOCTH
N INTPOJEKIIUJE

Hanymrame 30He curypHoctd, oapeheHOCTH M 1e(UHHCAHOCTH, U IPUXBATAHE
IPOCTOPa MOTEHIH]aTHOCTH, Kao CIEeHU(UYHOT MeCTa CaBpPEMEHOCTH, MpobiemMaTusyje
JeMaTepyjaln3alnjy cBeTa u3Mel)ly CTBApHOCTH M HGHE MpojeKuuje. AMOMBaJICHTHA
MO3MIIMja CaBPEMEHOCTH, NMpHIajJakba W HEeMpulagama, U3MEIITa ¢ M3BaH MOCTojehux
KOHIIETIIIMja, Mpenamajyhu JABOCMHUCIECHOCTH KOje MpepacTajy y BHAJBUBOCT IPOMEHE,
pednextyjyhu HecrabumHocTH. HbuUXOBO mMocTaBibambe y HCTYy KOHLEMHIM]CKY paBaH,
u3Mely cTBapHE M MOTEHIMjaJHE PEaIHOCTH, OTBapa MOTyhHOCT 3a MYyJITHBAJIEHTHOCT, Y
CMHCITY Y KOME ITOMEepame TeXHIITA PaciojaBa CTBApHOCT. Ped je mpojeKTOBaHOM OTKJIOHY
KOjH y YCIIOBMA TUTUTATHOT KOHTEKCTA NMEPLENIN]y pacTexxe 6eckoHauHO. OTKIbyuaBambe
noJpydrja aectrabuinsanuje, Ka0o MecTa crenupuuHOCTH, AeduHHIIe HeoapeheHocT u
HENPEABUIMBOCT Ka0 MHOIITBO HAaYMHA OCTBApHBamba KalalUTETa apXUTEKType. Y TOM
CMHCITY, MOKeMO pehu J1a caBpeMEHOCT T'eHEepHIIle YCIOBE CONCTBEHE HENpPeIBUIUBOCTH
KOje ce MaTepHjaln3yjy Kao MPOMEHJBUBOCT - YBEK u3Mely mecmajarwa u nacmajarea.
Pacre3zameMm usmely cynpoTHocTH, y Tipoliecy Tpancopmanuja, Hyau ce "nomeHyujan 3a
opyeo unu Opyeauuje”.’® JemHako Tako, HENPEABUIMBOCT CE€ jOII Y MOJEPHUCTHYKO]
aBaHrap/Jy, Kpo3 HaMepHY NMPOU3BOIKY KOHTPAAUKTOPHOCTH M MU3BPTama, MOCTaBJba Kao
METOJ JeCTaOUIu3alHje QUCTaHIUPAHOr CBETa, ~omyhenoz 00 concmeene npupooe” >
Beoma cnuuno, Uymu kopucTH aedaMuijapusalujy, Kao jedaH Of IIEeCT KOHIlerara
KojuMa fiepunuIe pparMeHTaIyjy Kpo3 HHTE3UBUPAE UCKYCTaBa OCTBAPEHUX I'YOUTKOM
M3BECHOCTH, IIEHTPAa U UCTOpPHUje, MPEeBOJchH pa3nuke U Pa3sTUUUTOCTH y creruduyHe
kBayurere.> To 3HaYM Ja HEMOryhHOCT OJpKaBamba KOHTHHYHTETa CYIEPIOHUPALEM,
IMCTOP3UjOM M (hparMEeHTALMjoM, CTPYKTYHILE Pa3IUUUTEe PEaTHOCTH M (PparMeHTHCaHe

IpoCTOpE - cactaBibeHe oJ1 ciyyajHocTH. [Ipema benjamuny (Benjamin), Henpe1BUAMBOCT

33 Bnagumup Munerkosuh, ”CaBpeMeHH KOHLIEOT METOAO0IOIH]€ apXUTEKTOHCKOr IIPOjeKToBarba: dopMa OpaT Temy”,
JlokTopcka nucepranyja (ApXUTEKTOHCKH (akynTeT, Y HuBep3uteT y beorpany, 2011), 42.

34 Anthony Vidler, The Architectural Uncanny (Cambridge, MIT Press, 1992), 7.
35 Bernard Tschumi, Arhitektura i disjunkcija (AGM, 2004), 181-197.
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MemacmadurHocmy  JYKCTaroO3UIIMOHUPAkeM OONMKYjeé M CaMO €CTETCKO HCKYCTBO,
crBapajyhu Ha Taj HauuH oryhenoct u nedamunujapusanujy.’® Jenqnako tako, IpyITBeHa
aMOMBAJIEHTHOCTH ¥ KOHTHI'€HOCT,>’ BeOMa CIIMYHO JIepuIMHuM OUHAPHUM OIO3MIHjaMa,
yKa3yjy Ha HEOIXOJHOCT YKJbYUHUBAbA Heno3Hamoz Ui opyeoe. To 3Haun 1a O/ipiKaBame
CTamba HANeTOCTH M JIBOCMUCICHOCTH, Yy MHCYEKHBaWmy HEUYer oOpyz20e, CTPYKTYHIIE
JIPYIITBEHY M JUCKYP3UBHY OTBOPEHOCT Kao miuaTtdopmMy 3a HenpeasuheHocT. Jpyeo, 1o
@dykoy jecre HEMO3HATO, JAEBMjallja WM TpelKka oOaBUjeHa pa3iuKama y
AecTabuin3anujy MopeTka, HacynpoT Mcmom Koje je O3HATO U MOYHBa Ha MPUHIMITMA
cimyHocTh. Kao mpecek oBe JBe, KOHLETIIN]CKH yaJbeHEe a TAaHT€HTHE TO3MIMje, OTBapa
ce “mecmo mozyhnocmu 3a nogy mooeprocm’ ¥ YV ToM cmmeny, moxemo pehu ma ce
JPYToCT HyIW Kao TMO3UIMja 332 pa3yMeBamke CaBpEMEHE MO3UIIHje aMOMBaJIEGHTHOCTH, Kao
¥ apXUTEKTYpe HEOAPEhEHOCTH, IPOMEHIBUBOCTH U HenpeasuauBocT.>® TIpeno3HaBarme
HeoJjpe)eHOCTH Kao KOHIIENTa, pa3yMe ce Kao OTBOPEHOCT 3a Opyeo W Kao Hjeja o

0ecKpajHOM TPoLIeCy KOjU KOHCTHUTYILIE CBA NOCMAjarya.

AKO MOJEpHOCT TMpejAcTaBjba TOJa3Hy TauyKy OJCTyHama OJ TMPUHIIHIA
MIPOCBETUTEJCTBA U KpeTama Ka IpolecuMa oryhema, OUTH MojaepaH, jecTe MCKYCTBO
JUYHOT M JPYIITBEHOT JKUBOTA U MPOCTOpa KAao BPTIOra — “HAlIa3umu ce y CMAaiHoM
npoyecy nponadarba u 00OHABHAILA, OBOCMUCIEHOCMU U NPOMUBPEYHOCMU, Oumu 0eo
YHUBEp3yMa y KoMe ce cee wmo je uepcmo monu y éazoyxy”.** Huje cama MOJEPHOCT OHO
IITO YMHU KOMIUIEKCaH OJHOC YUBPCTOT Koje ce Tormu y Bazmyxy (bayman), 6mha koje je
nocrano HemoaHombMBO Jako (KyHzaepa), nenpiiaBux mnpojekuuja, ¢haHTasuja u xKesba;
MOJICPHOCT j€ CIOj AYyaIHUX TEeKIbU - KpeTama Ka eheMepHOM M KOHTUTCHTHOM M Ka
BeuHoM u HempomensbrBoM (bomnep, benjamun). Kao TakBa, MOIEpPHOCT oOcCTaje

MIPENO3HATJbHBA AJIM HEYXBATJbUBA U HEjacHa MOMyT o0yiaka 0e3 ryCTUHE M YBPCTUHE, Kao

36 Bernard Tschumi, Arhitektura i disjunkcija (AGM, 2004), 189.

37 BayMaH TOBOpH O MOJIEPHOCTH Ka0 KyJITYPATTHOM W COIHMjAITHOM TPOjeKTy neduHuIyhy je, He Kao maHmaH Xaocy u
Hepeny, Beh kao commjanHy amOuBanerHoct. baymanoBa Teuna momepHocT (liguid modernity) o3HadeHa 3aMCHOM
norpeda >xesbama, TOo3UIoHnpa Ouhe 1 caB cBeT y 6eCKpajHH MIPOMEHJBHB IIPOIEC HACTAjamka KPo3 MpodIeMaTu3amnyjy
MIUTarkba UICHTUTETa Y OAHOCY HHANBHIYAIHOT ¥ KOJEKTUBHOr. T0 3HauM /a KOHIENITH WACHTUTETA, HHANBHIY ATHOCTH
U MHAVBHIYyeE, Ty0e Ha 3Ha4dajy y OIJHOCY Ha CaBpPeMEHY Oeckpajuy nompacy 3d MACHTHTETOM KOjU je IMPOMEHJBHB
3aXTeBHMa KOH3YMEPHCTHYKOT IPYINTBA M BUILIE HHje YUI-EHMIA, Beh CBOjeBPCHM MAHMITYJIaTHBHH 3aJaTaKk KOjU ce
OUNTaBa y OTBOPEHOCTH U amanTtuOmIHOCcTH. Zygmunt Bauman, Liquid Modernity (Polity, 2000)

38 Misel Fuko, Rijeci i stvari, arheologija humanistickih nauka (Nolit, 1997), 59-60.

3 Tlane Cramenosuh, “TeHEpUYKH OKBUD aApXUTEKTOHCKOT MPOjEKTa: HMHCTPYMEHTAIHM3ANMjA THIIOJOIIKE
ambuBaneHTHOCTH, ~ JIOKTOpCKa aucepranyja (ApXUTeKTOHCKH (akynareT, Y HuBep3uTeT y beorpany, 2016), 85-86.

40 Marshall Berman, A/l That Is Solid Melts Into Air: The Experience Of Modernity (Verso, 2009), 345-346.
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CJIMKa U Ka0 03HAYMTEJh - OHO IITO ce jeBa Buau. Ca apyre cTpaHe, anTepMOJepHOCT, KaKo
neunume Bypuo (Bourriaud), mpencraBiba CBOjeBpPCHHU JIABUPHHT MHOTOCTPYKOCTH H
MOTEHINjaTHOCT, KOja TMOKyIaBa Ja yxBaTu oOpuce Hactajyhe MolepHOCTH Koja mex
oonaszu u npedcmoju.*! Tpakemwe Hexe HOBe (ITepOBaHE) MOJIEPHOCTH, 3aCHOBAaHE Ha
MPEBOY Ka0 TOHOBHOM ITOBE3UBAbY, Y XaOTUYHOM YHHBEP3yMY 0e3 LIEHTpa, 3aXTeBa HOBE
Mojierne perpe3eHTanyje. OBa eBoNylHja ce MOXKE YUTATH y MPOLECHMa HACTaHKa 00JIHMKa
U HBUXOBHUX TPajeKTOpHja, HANPABJbEHUX OJ1 JIMHU]jAa UCIPTAHUX Y MPOCTOPY M BPEMEHY,
MaTepHjanu3yjyhu came myTame, a He KOHaYHa OJIpeAMIITa. Y TOM CMHUCIY, OOJIMK TIOCTaje
neduHucaH cMepoOM CBOje reHe3e U MPollecuMa UCTPaKUBamkba, a He (PUKCHUM MPOCTOPHO
BPEMEHCKUM oJHOcHMMa. Ha WCTH HauyWH, caBpeMeHa apXUTEKTypa ojdaIlyje HIejy o
LIEJIMHU Y BHIY KOHTHHyHTeTa, okpehyhm ce ka QparMeHTHCaHUM HMCKYCTBUMA
IPOCTOPHUX Tpa3HUHA M HEHUX CTPYKTyHCaHUX HapatuBa. Cam HapaTuB, CaJpiKaH y
HEJaCHOM JMjajiory MPOCTOPHUX (pparMeHara, MOCTaje HapaTUB TUCKOHTHHyWTeTa. Ha
JMHUjU TaKBE UCIPEKUJAHOCTH MPOCTOPA U BPEMEHA, YCIOBJHEHOM CAKUMAhEM JIMCTAHIIE
u Op3MHOM CaBpPEMHEHOI KHMBOTA, HACTAjy MPOCTOPHO U BPEMEHCKH HEYKOPECH-CHE M

3aMarbeme cekBeHle Oyayher cehama.

AKO apXHTEKTypa jOIll yBEK OICTaje Kao cucTeM MeTadopa (Kako je HeKaJa TBPIHO
Jlepuna), 1 kao oOJIMK MUcamba U 0OJIUK KUBOTA, (pparMeHTalrja je JOTUYaH UCXO Ueje
O OMNIUTEM Yy I0jeIMHAYHOM, HE3aBHCHO O] HErOBE EJIEMEHTApHE MaTEepHjaTHOCTH H
jesnuke ¢yHkuuje. JlocnoBHO, TO je HaMepa BUAJbUBA y cBoM Tpary. Ha tpary boanepose
MUCIIH, aKO CBET HHje HUIIITA BUIIIE OJ1 IPOJABHUIIE CIMKA U 3HAKOBa, MokeMo pehu na je
(dparmMeHTanyja jeJHO HOBO UCIUTHBaKE MoJiepHOCTH. Kao u yBek, Ty cy: TeXHOJIOTHja,
MHCTUTYLIMjEe, CUMOOJIM M OOJMIIM HOBHX pEIpE3eHTaIMja, 3aCHOBAHUX Ha MHUTY O
BaBunonckoj kymu, WkapoBom maay u Jlaxxnom uwapoOmaky u3 O3a, Beh mo3Haroj
Hen30eXHO] JCKOHCTPYKIHJH IEIOBUTOCTA. Y TOM CMHCIYy, CaBPEMEHE CTBapHOCTH,
(dparmMeHTapHe, paciojeHe U MHOTOCTPYKE y CBOM aMOMBAJIEHTHOM HAcTOjamy Ja CIoje

HECIIOjUBO, ITOYMBAjJy Ha HECTAOMIIHOCTUMA U HeoJpeheHOCTHMAa OTBOPEHUX MOTYhHOCTH.

4! Huxona Bypro yBoau Tojam anTepMoIepHO, KOjUM JIe()MHHINE CABPEMEHO JAPYINTBO, HOBY MOJIEPHOCT, KPO3 FhEHE
€KOHOMCKe, TIOJIUTHUUKE M KYJITypalHe acmekTe, TBpachu ma je MomepHocT Omia mpe cBera 3amafHu (eHOMEH JOK je
anTepMoiepHOCT IiobamHy (EHOMEH, JHIIeH LEHTpa. ANTepMOACPHOCT IedrHMCaHa NMpeBOhemEM KyNTypaTHUX,
MOJUTHYKHX, JPYIITBEHUX Pa3/INKa, IPEACTaBIba HCKYCTBO TyTama y BPEMEHY U IPOCTOPY U HEYKOPEHCHOCT I10jeUHIIA
(omBajame oJ1 TpaauNMje M YBPCTHX KOpEHa I0jeuHana). AITepMOIEPHOCT je BpeMecKH crerudpudna (time-specific)
Kao OArOBOp Ha JIOKamujcKy cremuduaHocT (site-specific). Nicolas Bourriaud, “Altermodern” Altermodern: Tate
Triennial ed. Nicolas Bourriaud (London: Tate, 2009) u Nicolas Bourriaud,”Altermodern explained: manifesto,”
http://www.tate.org.uk/whats-on/tate-britain/exhibition/altermodern/altermodern-explain-altermodern/altermodern-
explained
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@parMeHTH MOCTajy eNEMEHTH 32 TYMAueHhe PEeaIHOCTH, PaJAUKaIHa KPUTHKA CAaBPEMEHOT
JPYIITBA U T€HE3a MHOTOCTPYKE CJIOjEBUTOCTH TMEPLENIHje — WIA CBOJEBPCHO UCKYCMEO
nemozyhiez** ®parmenTanyja ce MO3UIMOHUPA KAO CTAbE IIUPE MOJIEPHOCTH y KOME j&

“neypehenocm Gopma euwez peda’®

CaBpemena mno3uipja (parMeHTapHOCTU
OTKJbyuaBa IOJbE JeCTAOMIN3AIlHje U3MEIITAkEeM U3 MOocTojeher MPOCTOPHO BPEMEHCKOT
KOHTHHYYMa, okpehyhu ce Ka MOCTAUTUTATHUM YCIOBUMA apXUTEKTOHCKE MPOIYKIIHje U

MHOTOCTPYKOCTH JUTUTATHOT BpeMeHa.**

M3memtame TOKUIITA ce pa3yMe Kao OTKJIOH OJf CTA0WIIHE MO3UIIMje KOjU T0CTaje
YCIIOB 3a CTBapame HOBHX MOTYNHOCTH TUHAMUYHUX cucTeMa. 3a Jlepuay, TO 3Ha4YM Ja
JMHAMUYHOCT CHCTEMa IPETIIOCTaBJba OPraHU3aLMOHY CTPYKTYPY KOja HMCTOBPEMEHO
OpraHu3zyje COICTBEHY KOXEPEHTHOCT, oMmoryhaBajyhu urpy enemeHara yHyTap YKyITHOT
obuinka, octajyhu mpu Tome yBeK OTBOpEHa. Y TOM CMUCITY, HH je3rpO HU OKBUD CTPYKTYpE,
HUCY HEMPOMEHJbUBH, HUAKO Cy Y HEpacKuauBoM oxHocy. Ca apyre cTpaHe, caMm HEHTap
U3MHYe Tpenu3Hoj AehuHUIMjU, OuBajyhu, mapagoKcaaHO, UCTOBPEMEHO U YHYyTap U
U3BaH CTPYKType. Y O€CKpajHOM TpOLECy Hacmajared, CTPYKTypa TPajud COICTBEHE
CTPYKTypaJHE CIeUu(pUIHOCTH, OCTBApYjyhM MOTEHIMjaTHOCT 3a YBEK HO80 W/WIH
opyeo.* OpbauuBame LETOBUTOCTH, 3aCHOBAHO HA TPOMEHH, pAacLeENy, MOMeparmbuma
(Cnorepaujk), paznykama (Iepuna), nHabopuma ([ene3), necrabunnocruma (Macymu) u
JUHAMUYHOCTH  HEpPaBHOTEXE, CTPYKTYHIIE MOJEIEe HOBE .MemacmaduiHocmu
(Cumonson),*®  3acHOBaHE Ha OJPKABaby CTarba TEH3Wj€ M NPOMEHJLMBOCTH - YBEK Y
Hacmajarpy. To 3Ha4M Aa je mpolec nocmajarea (Hacmajarsa), Kao mpena3zak u3 jeTHOT

o0JInKa y Jpyrd, UCTOBPEMEHO M M3MEIITame 3apajl, MapaJoKCaIHO, CTaOHIU3aIuje

42 Mojsilovi¢, Mitrovié, Milenkovi¢. ”Geometrical breakthrough in contemporary Architectural Design: Meta-Materiality
and Fragmentation”..

43 Detlef Mertins, Modernity Unbound: Other Histories of Architectural Modernity (Architectural Association, 2011)

4 HoB MOfIeN IWIUTAHOT BpEMEHA OflBaja BPEME [MTHTANHOT OJl PEATHOT HCKYCTBA BPEMEHA Y CMHCIY y KOME
JIUTUTAIHA CBET OICpHIIE Yy TMAapajieIecHMM BpEeMEHHMa Koja II0CTOje HCTOBpeMeHO. Ped je 0O BpeMeHCKOM
JIICKOHTHHYUTETY KOjH C€ HCIOJbaBa KPO3 CHMYJITAaHO HCKYCTBO IIPOIUIOCTH, CamamIbocTH M OymyhHocTH, Kao
HETNPEKU/THE CAAIIbOCTH. 3a MOTpede OBOT MCTPaKUBAMKA, JUTHTATHO BpeMe je Ne(HHUCAHO Ka0 MHOTOCTPYKOCT
MoryhHoctu dozahaja (Deleuze, Massumi) o61mukoBaHO nH(pOpMaImjamMa ¥ IpOIeCHMa KOAUpamba.

45 Jacquess Derrida, Writings and difference (Routledge, 2011), 329, 368

46 Komment memacmabunrocmu ce npeysuma o ppaniyckor puiozopha Cumonnona (Simondon). MeractabuimHoCT je
CTame KOje je JalIeKo O]l paBHOTEXE U KOje MPEeBa3mIa3d AUXOTOMH]Y CTaOMIHOCTH M HECTaOIIHOCTH, YCIIOCTaBIbajyhu
MIPUBPEMEHY PaBHOTEXKY KOja CTPYKTYHIIE ceOe Kpo3 MOTCHIMjaTHOCTH. Y CBETY HEHPEIBHANBOCTH, HEAOBPIICHOCTH
HETIOTITYHOCTH - METaCTaOMIIHOCT je paBHOTeXka Koja Hehe Tpajati. OJHOCHO, METacTaOMITHOCT je IPEIXaOTHIHO CTambe
KOje pUBpEMEHO cTadbmimsyje cucteM (Omhe 1 mocrojame) OuBajyhn jeqHaKo CTAaOMITHOCT eIeMEeHaTa M HeCTaOMITHOCT

¢iykca.
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cucrema.*’ HeyxBarjbuBa Mpupoja CBHX CTBApH, Y OTBAparmy Ka HOBOM (IIPOMEHEHOM,
JIpyrom), MpeBa3uia3u COICTBEHA OrpaHUYCHa, TeMaTH3yjyhu ce Kpo3 MecTa IpOMEHE,
OJlBajarba U Myllakka — CHeUU(UUYHUX CHUHTYJIapHOCTH, oMoryhaBajyhu ¢uexcuOumHoct
kpo3 HemospineHocT.* Tume ce oTBapajy ce OONMIM HOBUX CBETOBA M CTBAPHOCTH
(mpeBa3mnaxemeM MojaBHOCTH), u3Mel)y HeonapeheHocTH M HeAePUHUCAHOCTH - y 30HH
HUXOBOT TpeKJIanama, IpocTop U BpeMe mocTtajy pparmentapuu. PacnojaBame npocropa
y OTBOPEHO] (hparMEeHTApHOCTH, CKPHUBA JIOTUKY CHCTEMA KOjH Kao IPUHIIUIT OpraHu3allyje,
KOPUCTH HEHY CYNPOTHOCT. TO 1OCIOBHO 3HAYd JE3UHTETpaunujy JIMHEapHOT
TeOMETPH)CKOT KoJla Ha uMIipecuje (pparMeHTe M JeioBe) KOju roBOpe camMu O celwu.
ApPXUTEKTypa y XETepOreHOM IpPOCTOpY, MPOM3BOAM KOHTHHYaJTHO MCKYCTBO, a IpeMa
Jlenesy, OCTOj€ caMO OJIBOjeHU e(peKTH. APXUTEKTypa 3aCHOBaHa Ha FeOMETPHjH, pazouja
E€KOHOMHU]Y mimezisa, He TpousBojiehu konuje (Mkone), Beh Momene (CuMylakpyme) - U

THMe€ He ITI0HaBJba Beh KOHCTUTYUIIC IMOPCAAK.

HenoBpiieHocT o0nuka mojayaBa yTUCaK OECKpajHO HEMHPHOT TOKpeTa y KOME je
paBHOTEXa caMo mpuBpemMeHa. OaBje MOTHYE CaBPEMEHa HAKJIOHOCT Ka HEOBPILEHOM,
TEeK HAaroBEIITEHOM M (parMEHTapHOM — TO j€ M3BECHA CHOJbAllllba M YHYTpAIlbha
HE/IOBPIICHOCT, Ka0 YCTe3ame Jia ce J1a IMocieImba ped. MaHUPUCTUYKH T1a]] IEPCIIEKTUBE,
03ayaBa HECTaHAK KpyTe IUCTaHIE, KOja je OJBajajia CaJallllbOCT OJ MPOLUIOCTH H
OyayhHocTH, Kao u 00nuk o1 Heoxpehene marepujannoctu.*” Metadopa, Ha Taj HA4YKH,
MOCTaje TJIABHO CPEACTBO M3pa3a y KOMe ce I0jaBJbyjy oTBopeHe Gopme 6e3 CTpyKType.
Haneroct y oiHOCY Ha LIEIOBUTOCT MTOCTAj€ MOKYIIA] Aa Ce AETOBHU YHYTPAIIHET caapiKaja
v (pynkuuoHanHo uckaxy.’’ V paBHM apXUTEKTOHCKE MPOAKYIMje, TO 3HAYM 1A je
HEYTPaJHU OKBHUP YHUBEP3aJHOI MPOCTOpa 3a MPOM3BOJY Pa3IMYUTOCTH, Y KOME Cce

1

CaMOCTAJIHO TEHEPHIY WHAMBUAYATHOCTH,”! TpeBeNeH Yy [UTUTAIHO CTPYKTYHIIE

47 VcrpaxuBame pasmukyje KOHIENTe nocmajarea (becoming) m nojasmusara/ nacmajarea (emergence). Konuenrt
nocmajarea ce mpey3uma ox Jlenesa u 0MHOCH ce Ha KOHTHHYJIAHOCT JKUBOTA KOjHU je YBEK mex ) Hacmajary Hocehn y
cebu beckonaunu nomenyujan. Konuent nacmajaroa (nojasmusarea), Koju N0JIa31 U3 TEOPHja TUTHTATHUX CHCTEMA H
KOMIjyTepCKHX HayKa, C€ Y apXWUTEKTOHCKH IHCKYpC, 3a OBO HCTpaKMBame a Ha (mozodcekoj nmuamnjum Macymuja
MIPEBOJM Kao0 CJIOKEHOCT HEJIMHEAPHUX ITOHAIIAka U M0jaBJbUBAke HENpeIBU)eHOCTH (TIOTEHINj ATHOCTH). 3a MEKCHUKO
aMepuikor Teoperudapa u prnozoda Jemanmy (DeLanda), xkoju ce Ha nuHUjU Jlene3oBe Mucau OaBH KOMIUIEKCHUM H
HEJIMHeapHUM TeopHjaMa, ped je O AeGUHMIH MPOoCcTOpa MOTYhHOCTH M CTPyKTyHCamy HOBHX CBOjCTBA KOja He
nponsmiase n3 Beh mocrojehux enruTeTa U penammja.

48 John Rajchman, Constructions (MIT Press, Cambridge, 1998)

49 Mojsilovi¢, Mitrovié, Milenkovi¢. ”Geometrical breakthrough in contemporary Architectural Design: Meta-Materiality
and Fragmentation ..

30 Akile Bonito Oliva, Ideologija izdajnika: umetnost, manir, manirizam (Biblioteka Svetovi, 1989)
3! Detlef Mertins, Modernity Unbound: Other Histories of Architectural Modernity (AA Publications, 2011), 142.
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CHCTEMCKY OTBOPEHOCT KOHTHUTE€HTHOI JIMHAMHMYHOI CHCTEeMa. Y TakBUM YCJIOBHMA,
JOBECTH 10 (hopMme, 3HAUM JI0 Kpaja OJIOKUPATH KPETame U OAy3eTH TeXKIby 00jeKTa Ka
HEJOBUTOCTH. JlaHAac, apXUTEKTOHCKa TO3MIMja Ce€ OCTBapyje y KpajHOCTH
MeTaMaTepujaTHOT U (parMeHTapHOr - y NMpoOHjeHOj TeOMETpHju OOJNMKAa U HJEje O

00JIHKY.
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MOCTAUTUTAJIHU
KOJI

OnpenuTH apXUTEKTOHCKO TEOPHjCKH OKBUD y KOME TUTHUTAIHO M (pparMeHTapHO
OTlepHUIlly, TIOCTaB/ba CE€ KA0 OCHOB 3a TyMadewe penianuja u3Mel)y HeJOBPIIEHOCTH,
HECTAJHOCTH, OTBOPEHOCTH M caBpeMeHe apxurekrype. [lomazHe Tauke HCTpakMBama
BE3aHE Cy 3a MPOMEHY JUCKYypca KOjy BHIMMO Ka0 KJbYYHY y YCIOBUMA IOCTIUTUTAIHOT.
[Ipeneo murutanHOr MOCTaBJbEH je HE Ka0 HEyTpajdHa AyOWHA eKpaHa 3a MMardHalujy
W/WNM  penpe3eHTanrjy, Beh Kao aKTHBHO CpEICTBO KOHIENTyalu3aluje ujaeja.
VcnutrBame KamanuTeTa OTBOPEHOCTH W HEIOBIICHOCTH apXUTEKType HYAU Ce Kpo3
neduHucame HOBOT CTHIICKOT KJbyda YHYTap MOJIEPHOCTH - KA0 HOB TPOCTOPHO BPEMEHCKHI
u 001MKoBHU KoHIIeNT. [TpuxBahennM BpegHOCTHMA IPUI0/aje CE CYIITHHCKA OTBOPEHOCT
1 MOryhHOCT yBEK HOBOT MJIHM JpyTor TyMauewa. OHO IITO y HCTPAKUBALY OJUIMKY)E OBY
BPEMEHCKY IWTHTAJIHY MapagurMy jecrte (parMeHTalfja XOMOTE€HOT JIMHUJCKOT TOKa
BpEMEHa K0ja Ce OJIBHja U3MEIITAhEM MEXaHH3aMa y KOPUCT BeroBOr HOBOT UCKYCTBa. T0
3HaYHM J]a Ce MPOCTOP U BpeMe yoOInyaBajy Kao HOB OOJMKOBHHU CaJpkKaj KOHTUTCHTHOCTH.
VY Ty cBpXy, IOjMOBHE Ae(pUHUIIMjE ce YNOTpeOsbaBajy Ha HaUMH Jla C€ BUMa UCKIbYUY]y
JeTIOBU  KOHTEKCTa, Kako OW ce TpeuusHuje KaJApupao H  IMPOjEeKTaHTCKH
onepalnnoHann3oBao (opManHo wu3pedeH koument. IloTBphyje ce kamamurer 3a
CaBpPEMEHOCT apXHUTEKType, T€ C€ BHUPTYETHO I0jaBJbyje Kao MOCTAMUTHTAIHO CTamhe
00JIMKa, OJTHOCHO BHUPTYEJHO IOCTaje cnenupuyHa JUMEH3HMja CTBapHOCTH. Pamu ce o
cepama TOTEHIMjaTHOCTH W (IMCKYp3UBHHM) IpeKiIanamhMa jayalu3amMa y Kojuma
aKTYEeJIHO ¥ BUPTYEIHO YMHE JIBA JIMIIA UCTe MojaBe. @parMeHTapHOCT je MOCTaB/beHa Kao
jacHa, MpojeKTOBaHa M CBECHA HamMepa Ja ce CTBapH, KOHIIENTH U (popMe 0ocTaBe OTBOPEHUM
3a HOBa TyMauema. PeneduHunMja mojMa U craBapame HOBE MO3MIMjE 3aCHOBAHA j€ Ha
NPEUCIUTHBAKY CAaBPEMEHUX KOHIICTIIMja BpPEMEHAa, CTBAPHOCTH M aKTyelIHu3aluje M

BUXOBUX Mel)ycOOHMX 0JTHOCA KPO3 BUPTYEIIHU UIMEHUTEb.

33



208 189 208 184
209 135 208 186
208 190 208 188
032 208 191 208
190 209 129 209
130 208 190 209
152 208 176 209
154 209 131 032

208 189 208 190
209 129 209 131
032 208 189 208
176 032 208 186
208 190 209 152
209 131 032 209
129 208 181 032
208 191 208 190
208 183 208 184
209 134 208 184
208 190 208 189
208 184 209 128

208 190 046 032
208 151 208 176
208 191 209 128
208 176 208 178

190 032 209 128
208 176 208 180

032 208 180 208
181 209 132 208
184 208 189 208
184 209 129 208
176 209 154 209
131 032 208 189

191 209 128 208
190 209 129 209
130 208 190 209

128 208 189 208
190 032 208 178
209 128 208 181
208 188 208 181
208 189 209 129
208 186 208 184
209 133 032 208
186 208 190 208
189 209 134 208
181 208 191 209
134 208 184 209
152 208 176 032

208 178 208 184
208 188 208 176
032 208 191 208

130 208 180 208
184 208 179 208

184 209 130 208

134 208 184 209
152 208 181 046

000419819



2.1.

OJACYTHOCT Y CPElMIITY PEAJIHOCTH

[IpoOiemMaTH3alija moriieqa Ha CTBAPHOCT M CTBaparbeé HOBHX YCIIOBA IEPIIEIIH]E,

KaO0 ITpOCTOpa MOrI hHOCTI/I, JCOUHHUIIC YCIIOBC 3a MIPOjEKTOBAE I'paHulla COIICTBCHOI]

npekopadera. To 3Ha4YM 1a ce caBpeMEHO HACTOjamke J1a ce NpeBasul)e yTuiaj TeXHOJIOTHje|
Ha HAYMH KUBOTA, I0CTABJbA Y CIIYKOY CTBAPHOCTH Y CMHUCIY Y KOME j€ OHa Kao (hU3nIKa

PEKMHYTO HUCKYCTBO CBETA, M3MEIITamheM H3BaH (hOKyca, Kako OH, TapaJoKCaITHO, Y leMy
ocTasia. JIUCKOHTUHYHUTET C€ pa3zyMe Kao cem NOoJeJbeH Ha JeJI0Be U (hparMeHTe, YNTIbUB

Beh kao OHO 1ITO HpHKa3yje. HM3memTame TEXKMINTA U368AH cmeapHocmu, Kao

,Z[CCTa6I/IJII/I3aI_[I/I.OM 1 aJITCPOBAKLCM YCIIOCTABJbCHUX OAHOCA U3BAH AC(PUMHHUCAHUX OKBHUPA.

TuMme ce OTKJbyuYaBa MOIYHHOCT 34 IPOJEKTOBAKE HOBUX
MOJIEPHOCTH - HEJIOBPIIEHOCTH, HECTATHOCTH M KOHTHUTeHTHOCTU. CaMe cienuUIHOCTH,

Kao HUXOBU HajBehu KBaJIUTETETH, OTKPHUBA] caMOM YHHY IIpejacka Ka opyeom,

Opyeauujem u nosom. To je UUCT MOTEHITM]a HeoapeheHocTH.
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3mehy peasHocTd M (GuUKIHMje, BUPTYETHOT W CTBAPHOI, HECTAHAK MAaTEPHjaTHO
ecTabuIn3yje TEXKHUINTE Y IpaBlly aMOMBAJICHTHOI OJHOCA I10jaB/bUBamha M HECTajamba,

nocmajarwa. Hecrajame jeHOT OTKpHBA HEKO Opy2o, CKPHBEHO W YBHjEHO y cebe, Kao

Oynyhe u HOBO (muTame mpojekiuje). Y TOM CMHUCIY, CaBpeMEHa KyJITypa BH3YCIHOT,
CyoueHa ca COICTBCHHMM HEBUJJbUBUM YyCJIOBHMA, IPHOIIKaBamkeM O0jeKaTa U CTBApH,

OTBapa HOBO IIOJbC pazyMEeBalkba KOHICIIH]A aJITCPOBAHHMX BH3YCIHHUX MHCKYCTBaA

nouynBajyhu Ha CyIITHHCKOM HEJIOCTaTKy (OJCYTHOCTH) KOja je Kao TakBa, MapaJloKCaHo,

[TOTCHIMU]AJIHOCTH M TPAaHCHCHACHIIN|C ApyroM, M 3apajd Apyror - Kao KaIlallTMTCT)

Heoape)eHOCTH, OJTHOCHO OTBOPEHOCTH 3a JIPYro (Apyradmje) a CaMMM THM M YBEK HOBO.

HO3I/IHI/IOHI/I3H:C I10Jb HOTCHHI/I.aJIHOCTI/I, KOMC C Ta4yKC CaMO JCJIMMHUYHO,

nedrHucaHe y BpeMeHy M MPOCTOPY, OCTABJba OCTBAPEH-E (aKTyaJIn3alnjy) OTBOPEHUM.

(IMCcKyp3UBHA) IpeKIanama Ayaan3aMa, y KOjuMa akTyeJHO M BUPTYEJIHO YHMHE JUIE U]

30HamMa crTBapHO Moryher um mnorennujaiaHor. OTBOpeHa I0JbA IMOTEHIIMJATHOCTH W

[OTEHL]AJITHOCTH.
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2.1.1

INPEKOPAUYEIHE
I'PAHMIE BUVBUBOCTHU

MOJEpHUCTUYKO TPEUCIIUTUBAKE BU3YETHOI MCKYCTBAa jaBjba C€ joml Y
JIEBETHAECTOM BEKy IojaBoM (mimMa u ¢ortorpaduje. Y UCTy paBaH JIOBOJE CE MUTAba
LIEJIOBUTOCTH ecTeTcke (opme u (opme yormTe (eKCIOo3ulnja, KaJpupame, CEKBEHIIE,
MOHTaxa). Beoma cinuuno, Aururanuzanujuja MHGOpMaIMja M HUXOBO HCKA3UBAHE
OMHAapHUM KOJIOBMMA, MEHa Hallly MEpLEMNIHjy IpocTopa, BpeMeHa U MaTepHjaTHOCTH
KpO3 CHUMYJalldje U KOMIIJyTepCKe penpoayKiuje, u3MemTajyhu pazymeBame peasHor
CBETa Yy IOJbe HMMAaruHalllje WHAMBHUIYaJTHOT MCKyCTBa. Pa3BujameM MexaHu3ama 3a
MPOAYKIH]Y CIMKA M MHCTPYMEHTAJIM3AIM]OM OHOTA IITO OKY U3MHUYE, IOBO/IU CE€ y TTUTAE
ayTOHOMHOCT JbYJICKE IepIIeTiirje. XBaTambeM OKY HayXBaTJbUBOT M IeTOBHM pa3jlarambeM
nmpoMeHoOM OpauHe mneprenuuje (slowmotion, high-speed) ¥ao W HETOBUM TTOHOBHUM
NPUKa3UBambEM, JIEKOHCTPYHIIE ce OOJHMK M Hjeja O HmeMy. TexHOoJoruja, a OBOT IyTa
IUTUTaIN3alMja CBeTa, HE caMo Jla MEHa Hallly MEepIeNinjy U BU3YEIHY KyATypy, Beh
MPEBIACT BU3YEIHOT HAJ] UCKYCTBOM, MEHa U Ipupoay came Kyntype ([edop, boapujap,
Bupnuo, Ilejmcon). 3ameHOM peaqHOr CBeTa JUTUTAIHUM CJIHKama, Kao MOJelnMa
CBaKOJHEBHOT JKUBOTA, OTBAPAjy ce MPOCTOpH MoryhHOCTH 32 Hewmo dpyeo. Ilokymaj na
Ce CTBOPHU MPOCTOP KOjU HUje YUTIBHUB U KOJU j€ “MEeHmAaiHu npooylcemax OHO2d ULMO
6u0uMo”’ Kao BHUPTYEIHH NPOCTOp WIy3Hje, 4Hje ce rpaHuile rydbe u HecTajy, jecTte
nojpyuuje aectabmimzanuje. To je 3aBosbuBa Urpa JyonHama Ha KOjuMa HaM ce 00jeKTH
MPUKa3yjy y CBUM CBOJUM CJIOj€BUTOCTMMA M UCYKYyCTBHMa meprenuuje. @parMeHTamnujy
BU3yenHoOr (uckyctBa), HyBen oOjammaBa BupnminoBuM cekBeHLaMa IPEY3eTUM U3
TeopHje ¢puiIMa, Ka0 HU30BE OHOTa IITO BUAUMO M IIAMTUMO — Ka0 OHO IITO KOHCTPYHILE
HAIIly CJIUKY 0 00jeKTHMa U cTBapHOCTU. CTBapameM U YMHO)KaBaheM OECKOHAYHUX CIIMKA
W/ BUXOBUX (parMeHarta, oMOryheHo je oJcTymame U MoMepame O] JIOCIOBHOCTH
peanHocTH Kpo3 MoryhHoct “mexnonowxe penpooykyuje objexma”.>? Ayronomuja

TEXHOJIOTHj€, Y OJJHOCY Ha pEasHOCT, JI0BeNa je IO IPOMEHE HheHE yJIore MpH YeMy OHa

52 Jean Baudrillard, Jean Nouvel, Singularni objekti- arhitektura I filozofija (AGM Zagreb: 2008), 62-65.
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npectaje aa OyJe CpeAcTBO W IMMOCTaje LWJb, A0AEJbYjyhH BUPTYEITHOM YIJIOTYy MOAena U
METO/Ia 32 UCIUTHUBAE MOTEHIU]aTHOCTH U Kpajibux MoryhHocTH o0jexTa, okynupajyhu
CBE acIeKTe >KMBOTA, Ma M apxurekrypy.>’ 3a Boprmana (Borgmann), momepHoCT,
neduHucana “arpeCUBHUM”~ peajini3MOM, METOAWYKUM YHUBEP3AJIHU3MOM U TBOCMHUCICHUM
WHIMBUIYaIU3MOM, NpPEICTaB/ba YHOTpeOy HayKe M TEXHOJOTHje 3a JIOMHUHAIM]Y Hal
npupogoM. CaBpeMeHa TEHJAEHIMja MpeBa3HIaKeha TEXHOJIOTHje Ka0 HAauWHA JKUBOTA,
MOCTaBJba C€ y CIYKOy CTBapHOCTH y K0jOj je (hM3HUKa CTBAPHOCT IMOJEJbCHA JIMHHI]OM
u3Mely CTBapHOT W XUIEPPEaTHOr - U3Mel)y KOHTHHYyallHOT NMPHUCYCTBA M MPEKHHYTHUX

* YV TOM CMHCIy, CaBpeMEHOCT je Je(uHHCaHAa HOBUM KOHCTENAlUjama

HCKYCTBA.
IPOMEHJBUBHX €JeMEHaTa KOjU Cy HECBOJMBHM Ha 3ajeJHUYKH HMEHUTEJb, pacTexyhu
npesa3Hy MepHo CTBapamba HOBE MOJECPHOCTH Y KOHTPAJUKTOPHO] UTPU CIMAPo2 U HOBOR.
OBo mehycrame, Kao Mo3uIMja uzmel)y, 3aXTeBa MpeKiianame JUCKOHTHHYUPAHOCTH 3apaj

CTBapama 3Ha4eHa HOBE MOJIEPHOCTU — ModepHocmu Koja mek donasu” >

PazymeBame M0jaBHOCTH, 3aCHOBaHO Ha bermaMHMHOBUM KOHIIEMIIMjaMa, IPENo3Haje
ujaeje 0 MUCKOHTHHYUTETY W TPEKuIy OOJMKa M IOCTaB/ba MX Kao ICHTpalHE TeMe
CaBpEMEHOT' apXUTEKTOHCKOT JUCKypca. HoBoHAcTanM KanmaiureT Jia ce CIMKa pOU3BOIH,
YyMHOXaBa M AMCTpUOyupa, IMomMepa M 3amarjbyje TpaHUIle BU3YEITHOI HCKYCTBa,
HCTOBPEMEHO Memajyhu ycTaHoBIbeHE oOpaciie QyHIIMOHUCAmA COLUjATHOT, EKOHOMCKOT
U KYJITypaJIHOT cucTeMa. TeXHOJOUIKY KalaluTeT PenpoayKIrje CIMKa UCIpTaBa oopuce
CBETa y KOMe je mepuerniyja Moryha camo ryOUTKOM LIeKHE KOja je HeKaia Ouia MOTIYHO
npucytHa (Qpparmenranuja), cTBapajyhu ycimoBe 3a HOBO BH3YEJIHO MCKYCTBO.
JIUCKOHTHHYHUTET II0CTajeé KOHTEKCT y KOME€ C€ TOjaBJbyjy (parmeHTHCAaHM OOIHIH,
00MHKyjyh¥ PEKMHYTO UCKYCTBO apXUTEKType (M CBETA) - Y IleHOM H3MEIITamhy W3BaH
¢okyca, kako O, MapagOKCAIHO, Y leMy ocTaja. JJMCKOHTUHYUTET ce MO3UIMOHIPA Kao
céem TOJCJbEH HA JIEJIOBE M CEKBEHIIE, YUTJHUB CaMO y COINCTBEHOM (parMEeHTHUCAHOM
HCKYCTBY, a 4uja je mojaBHocT Moryha camo kpo3 ¢pparment.>® To 3Hauu 1a hparMenTanuja
MOCTaje yCIOB TIOCTOjaka y AMCKOHTHHYHMpAHO] peanHocTH. ['yOuTtak peaqHor u

JaeMarepujanusalyja CBeTa, Kao I[EHTpPaJIHE TeMe HOBE (MOCTAMTUTANHE) TapagurMe

33 Cuexana Becuuh, "®wio3oduja ¥ €CTETHKA apXMTEKTOHCKOI KOHIIENTA: OOjEKT CTBAPHOCTU M OOjeKT MiIy3Hje",
JlokTopcka nucepranyja (ApXUTeKTOHCKH (akynTeT, Y HuBep3uret y beorpany, 2018), 271.

34 Albert Borgmann, Crossing the Postmodern Divide (University of Chicago Press, 1993), 126.
33 Nicolas Bourriaud, “Altermodern” Altermodern: Tate Triennial ed. Nicolas Bourriaud (London: Tate, 2009)
36 Graeme Gilloch, Walter Benjamin: Critical Constellations (Polity, 2002), 237.
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M0jaBHOCTH 00nMKa, pactexyhu je, uuHEe (aHTa3MHUUYHUM CTBApHOCT HHUXOBE
BUpTYyeNnHOCTH. Pagu ce o HayMHy oOpraHM3anydje I0jaBHOCTH KOja TpaTh JIOTUKY
JUTUTAITHOT U KOja HUje Y CUMETPUYHOM OJJHOCY Ca pealHuM, Beh omoryhaBa ayToHOMH]Y
CIIMKE ¥ MHOT'OCTPYKOCT TyMauera Kpo3 AUCKOHTUHYHUTET. AYTOHOMH]a CIIUKE, OCTBAPEHA
KpO3 TpeKopadema U (parMeHTalujy, OTK/by4aBa TI0Jb€ KOHIIETITyaJH3allHje
NPOMEHJBUBUX 3HAauYeHa U MOJENa CTBapama, WIK (PYKOOBCKM pEUYEHO, came
penpeseHTanuje. KoxepeHTHOCT mepuenuuje JeXH WU3BaH 3HaWa - Y NpAHUHAMA U

ceojespchum naysama.>’

W3mely peanHoctu u (uknuje, BAPTYETHOT U CTBAPHOT, HECTAjabe MAaTEPHjaTHOT
roMepa TEXHUIITE y aMOMBaJICHTHOM OJHOCY T0jaBJbUBamba U HECTajama, Hylehu ce Kao
KOHIICTILMJCKA  YCIIOB HOBE JIeMaTepUjaM30BaHE IMOCTAUTUTAIHE  CTBapHOCTH.
KommiekcH 0JTHOC 10jaBJbHBamka U HECTAjamba MPeBeIeH y KOHILICTILH]Y 10Cmajared, JecTe
uzeja o )KUBOTY (00JIMKa) y Ma K0jOj ¥ Ma KakBOj CTBapHOCTH. HecTajame jeqHor, OTKpuBa
HEKO Opyeo, CKPUBEHO y cebu, kao Oyayhe m HOBO (muTame mpojekiuje). CaBpeMeHa
KyJITypa BH3YEJIHOI, CyOu€Ha ca COICTBEHHUM YCIOBHMa HEMAaTepUjaTHOCTH U
HEBUJbUBOCTH, NpUOIMKaBakeM o0jeKaTa W CTBApH, OTBapa HOBO IOJbE pa3yMeBamba
KOHIICTILIMja aITePOBAHUX BU3YEITHUX UCKYCTBA. 32 beraMuHa, HCTUHCKH MOZEPHH YCIIOBH
nepueniiyje, ajaeroprja M aypa, nmapagokcalHO ce Bpahajy apxandHoM OOJIMKY Kpo3
COIICTBEHY HECTaOWJIHYy M KOMIUIEKCHY mpupony. OHa joir yBek oMmoryhaBa pazinuuTte
MoJielie Tepleniyje cBoiehn mojaBHOCTH 00jeKTa Ha caM cy0jekaT KOju UX MEepLUIupa,

8 Opaj moreHuujan BemamuH oOjanmmaBa Ha

OJHOCHO Ha COICTBEHY NPEICTaBy.
KaJeUJEeCKONy KOjU TPU CBAaKOM HOBOM IOKpeTy pyuiu mnocrojehy cnmky, memajyhu
YHYTpAIEkhe OHOCE eJIeMeHaTa o] KOjuX je caunmeHa. Ca ipyre crpane, bonpujap He Buan
TEXHOJIOTH]y W JHUTUTATHO Kao CPEACTBO 3a pedopMynanujy MpocTopa U BpeMeHa
MojaBHOT, Beh caMoO Kao KamauuTeT 3a PenpoiyKUUjy U CUMYJalujy MOjaBHOCTU y Beh
oJpeheHOM MPOCTOPHO - BPEMEHCKOM KOHTEKCTY y KOME JO0JIa3u JI0 JecTaOuiIn3aliuje
KOHIIeTITa (hopMe Kao IEeNMHE U LEeNoBUTOCTH. DparMeHTapHa MCKYCTBa, KOja BHIIE HE

MOTY J1a C€ CUTEMaTH3Y]y jep Cy YCIIOBJbEeHa Icey 0 Jorahajuma, ocTajy y 30HU He20e U38aH

(BpeMeHa M IIpoCTopa) Kao “Henpekuono wuperse mexuuuke payuonarnocmu”.> To 3Haun

57 Graham Macphee, The architecture of the visible (Continuum, 2002), 114.
8 Walter Benjamin, The Origin of German Tragic Drama (Verso, 2003), 218.
39 Graham Macphee, The architecture of the visible (Continuum, 2002), 74-75.
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7la TEXHOJIOIIKM YOKBHpPEHE I0jaBHOCTU HAPYIIaBajy jEAMHCTBO CIHUKE y COICTBEHOM
MOKYIIIa]y PETIPOYKOBAha PEATHOCTH — "mamo e0e Hema wima 0a ce 8UoU, Cmaspu 21eoajy
nac”% To je GOIPHjApOBCKO CBOJEBPCHO YHHINTEHE Yy CONCTBEHOM OTKPUBAMbY.
VYMHOKaBambeM CJIHKa, MEHha CC HHXOB MPUMapHU KapaKTep ¥ YMECTO Jia MPEACTaBIbajy
pEaTHOCT, OHE CTBapajy HEKY HOBY peaiHujy PEaTHOCT KOja Ce YHMHU Kao O.1eda peghiekcuja

cauxe.%!

Camo y wWcTymamy W3 pEaHOCTH, y TpEeKopauemhy TIpaHUlla BHIJBUBOCTH,
MO3UIIMOHUPAkEM H3BAaH MPOCTOpPAa M BpeMEHa, U3Mel)y 3aMarjbeHOCTH U JAUCTOP3Hje
noriena, wmoryhe je ocmoboheme on ciMKe, pemnpe3eHTalujeé U CBUX HHCHHUX
TpaHCUEHICHTATHUX WIy3HUja, N0eJbyjyhH joj KamauTeT MPOMEHIBUBOCTH, HECTAITHOCTH
U HemoBpuieHOCTH. 3a Jlemeza, oBO 3HauM ocioOahjarbe CONCTBEHOT KamalnuTeTa y

YHUIITEWY CIUKe MUCIU KOja ce0e a priori NpeTnocTaBiba.t?

60 Zan Bodrijar, O zavodjenju (Oktoih, 2001), 63-64.
6! Juhani Pallasmaa, The Embodied Image: Imagination and Imagery in Architecture (John Wiley & Sons, 2011), 16.
62 7il Delez, Razlika i ponavijanje (Fedon, 2009), 129.
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2.1.2

HECTAJAIGE
KAO KOHUEMNIMJCKU NPEJAYCJIOB

Camo BUJBMBO /1aj€ KOHCTPYKTHUBHY TUMEH3HUjy CBETY, HA UCTH HAYMH HA KOJU OHO
IITO HUCAM ja - IIITO j€ U3BaH MEHE, Pa3JIMYUTO O MEeHE (M3BaH I'paHHMIIE TeJa), OTKJby4yaBa
nuTame npocropHoctd. Ha tpary bammapose u [lene3oBe mMuciu, 00jekTu cy “cmeapHu
camo y oonocuma, " a npocrop “uaxo unysuja, nuje 3acnoeéan y Hauioj npupoou, éeh y

» 64

npupoou cmeapu Tume ce moTBphyje uneja na je MCKYCTBO apXUTEKType, HamMe

MCKYCTBO BHILECTPYKHX MEpIENIMja CaCTaBJbEHUX Yy JEHY CaMO Hau3riel KOXEPEHTY

KOHIIEMIHU]CKY LeIHHy.%

Y ToMm cmmuciy, oQjekar je yBeK caMmoO (pparmMeHT Heyer
JIETMMHUYHO Je(PUHUCAHOT — UCI[PTAH CIOJbAIIbUM KapaKTepUCTHKaMa KOje ce HUKaJa He
MIPUKA3yjy UCTOBPEMEHO U Y TIOTITYHOCTH, OH MX Ha/uja3u, Haasehu ce y cBakoj oJ1 mhHX.
CBe 10jaBHOCTH 00j€KTa jecy HEeroBe IM0jaBHOCTH, YMHEhH ra HICTOBPEMEHO MPUCYTHUM H
OJICYyTHUM - y3uMajyhu y 003up J1a 0jaBHOCT HUKaJa HHUje caM 00jeKkaT mocMarpama. Peu
je o OecKOHAaYHOCTH KOja ce HOCH y cebu, ¢ 003MpoM Ha TO Ja C€ CKYIl CONCTBEHUX
KBAJIUTETA PACTEXkKeE MPEKO (hparMEeHTAPHOCTU CONICTBEHE CYCTAHIIE - jeOHAKo Mo2yhHocmu
Konuko u kapaxkmepucmuxa.®® ®parMeHTapHOCT 00jEKTa Ce MOKE TyMAaYUuTH 30MPHO Kao
ErOBE KApaKTEPUCTUKE, U TO YIPaBO OHE KOje ce He MpHUKazyjy y MoTmyHocTH. tbuxosa
pe3epBa yKJbydyje BHUILECTPYKOCT Yy TparoBUMa - JIEJOBE ILEJMHE KOje HeMa Yy 30HHU
BUJUBMBOCTH, Beh y HEKOj Hanekoj mepcrneKkTuBU. Jlakie, MpUCYTHH (pParMeHT YBEK
ynyhyje Ha oacyTHOCT (00MKa), HOcehn y ceOu HeyXBaTILUBOCT (IENUHE). Y PEATHOCTH,
INPUCYTHO HAC IIaJbe Ka OACYTHOM (Ilereo Ka BaTpH) ajM OHO IITO ymyhyje HE Moxe
MOCTaTH cama OJICYTHOCT - YBEK je morpe0aH OWHapaH, CympoTaH Map 4Yuje pas3iiukKe

omoryhasajy (ynkumonucame cucrema.’’” OBa BpcTa OACYTHOCTH, “Koja je y yenmpy

63 Gaston Baslar, Novi naucni duh (Ik Zorana Stojanovi¢a, 1991), 106.
64 7il Delez, Bergsonizam (Faktum, 2015), 24.
%5 John Hendrix. Theorizing a contradiction between form and function in architecture (Routledge, 2013), 166.

 Renaud Barbaras, Invisibility at the heart of appearance: on perception, art and desire,” Paradoxes of Appearing:
Essays on Art, Architecture and Philosophy, ed. by Michael Asgaard Andersen (Lars Miiller Publishers, 2009),169-185.

67 Slavoj Zizek, Znak/ oznacitelj/ pismo (Mala edicija ideja, 1976), 8.

41



88 cBemoun 0 HeMmoryhHoOCcTH mMOCTOjaba y MOTIYHOM CaMOIPUCYTHOM

peannocmu”,
UJCHTUTETY - YBEK IOCTOjU HEIITO W3BaH, Kao Tpar APyror ¥ MoryhHocT npyrauujer.
[IperuieTeHO UCKYCTBO MPUCYTHOT M OACYTHOT YHHE IEIMHY OHOTA IITO HEUITO jecTe, alli

¥ OHOTa ITO (BUIIIE) HUjE WM HUKaAa Hehe OuTH.

OBako cxBaheHM HOBH YCIIOBHU IEpLEIIHjE PACKUIA]y Ca UCKYCTBEHUM YCIOBHMA
(mmumpe rnempano) Baxkeher cTuia MOJEPHOCTH a CAMHUM TUM U ca (HajAUPEKTHHU]E TJICTaHO)
MOJICpPHUM Cy0jeKTOM. Y CaBpEMEHOj TeOpHj1, OBO HOBO CTamE CE IIPHUKa3yje Kao Mpeia3aKk
Ha ayTOHOMH]Y CJIMKE KPO3 MPEUCITUTHBAKE YCIOBA I10jaBHOCTH U aKTUBHOCTH CyOjeKTa
nepueniyje. Y KOHTEKCTY JIPYIITBAa Y KOME jé CBaKO BPEMEHCKO U MPOCTOPHO oxapeheme
arcTpaxoBaHO COTICTBEHOM PEIIPE3CHTALN]OM H 33JJpXKaBambeM TParoBa OJCyTHOT 00jeKTa,
HCTOBPEMEHO Ce MOTBplyje mojaBHa CIMYHOCT M MPOCTOPHO BpeMEHCKa paznuka. CaMum
TUM, TI0JaBHOCTH TIOCTajy XHIIEPIIPOJEKTOBAHE W XHUIIEPOOJUMKOBAHE, HA HAYMH Ja je
cy0jekat yOKBHpEH TEXHOJIOTHjoM Koja My oMoryhaga 1a oceTy, ke U pasyme cBeT. Cer
CJIMKa TIOCTaBJbEH j€ HACYIPOT CYOjeKTy U HE 3aBUCH OJf CTETNIEHa aKTUBHOCTH TEPLETIIIH]je
cyOjexra Beh je yHampen oapehen — “cee je eeh suheno HezasucnHo 00 KOHmMuzeHyuje
suzyennoe uckycmea’.%® Pacuen cy0jekra u peaqHOr cBeTa, npemMa Bojapujapy, mocraje
MPOIIEC HECTajamba PEaIHOT M HEeCTajama Cy0jeKTa KOjH Y CBOjOj Kpaji0j TaUKU JJOBOJH JI0
cBeyKymnHOT otyhema. [lapanokcanHo, peaaH CBET MOYUILE 1a HECTaje OHJIa KaJla OCTaje.
Y TpeHyTKy KaJia CTBapHu HACTajy, OHe clabe u Hecmajy, OTBapajyhu mojbe y KoMme je

110jaBJbUBAGE M CTBAPAE KOHLIENATa YyONIITe U Moryhe:

"Peanno mecmaje y CONCBEHUM KOHYenyujamda, OOK KOHYenmu nonym

panmasuja, ymonuja, cnosa u scena, necmajy y céom ucnyrersy .’

VY MOCTAUTUTAIHOM CBETY, Y KOME je IPOpauyH 3aMeHHO GopMy, a copTBep 0KOo, AraMOeH
(Agamben) BUIM HECTaHAK UTPE MPHUCYTHOT M OACYTHOT, M0jaBJbUBAkba U HECTajamba, He
Memajyhn TUMe camo cBeT, Beh W Hamly CIuKy O meMmy. HecTanak mpupomHOCTH,

HaMyLITalke PEaTHOCTH M UCTOpHUje, OpUcame U MpeKIaname pa3inka u3Mel)y HCTUHUTOT

%8 Kate Nesbit, Theorizing a New Agenda for Architecture: An Anthology of Architectural Theory 1965 — 1995 (Princeton
Architectural Press, 1996), 185.

% Graham Macphee, The architecture of the visible (Continuum, 2002), 64.

70 Bompujap W3je/HAYABA HECTAHAK- WCIYHEHEM U HECTAHAK- yMHpameM. HeCTaHaK HCMymemeM y3pOKOBaH je
TEXHOJIOTHjOM Koja je omoryhmia ucrymemne noreHnujana. 3a boapujapa, oTkpuBame Kako a ce IPUXBATH HECTajambe
TIOCTAJIO je KPajibH! Wb - " Henpuxeamarve necmajarea 6u 6uno geposarse y 3a011y0y 0a Hewimo, Hecoe Mopa 0a nocmoju,
Koje Ou cnpeyuno Heusened Oeckpajan necmauak 3nauerba”. Jean Baudrillard, Why Hasn't Everything Already
Disappeared? (Seagull Books, 2009), 11.
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U JIQOKHOT, CTPYKTYHMIIE CBET y KOME CMO 3acelmheHU He BHIIe peanHourhy, Beh meHuM

necrankoM.”! OBaKkBe HECTAOMIIHOCTH U HECUTYPHOCTH MOT'Y CE TYMa4UTH Kao MOTEHIUjaIl

72 » 73

HeseposamHe Jlenome,’” HaCyInpoT IPUCYCTBY Koje y ceOH “yeex Hocu pazouaperse
YucTo mpUCYCTBO YBEK Cap:KH CBOJEBPCHY KOHAYHOCT M OJICYCTBO IPOCTOpa 3a OWII0
KakBe TpaHchopmaiuje u npomene. Camo Kpo3 IyIjly Urpy 3aBohema - MpHCYCTBa U
OJICYCTBa, HECTajarba M I0jaBJbMBaIba, KA0 HE3a00WIIa3HE JHMMEH3HjE CBAKE CTBApH, *
Mmoryha je mpomeHa yiore oj cTBapHe, Hocehu y ceOu TOBpaTHOCT — ~cee wmo je ouno
npou3eedeno Mopa Gumu u yHUUmMero, cée wmo je nacmano mopa necmamu’.”> To 3Haun
71a ce TUjaJIeKTUKE - BUJUBMBO U HEBHUJIJBMBO, MPUCYTHO U OJICYTHO, Haja3e y IJIaHOBUMA
W/WIM CIOJEBUTOCTHIMA KOjU YMHE Ja HaM CBET M CBE CTBapu He Oyay HCTOBPEMEHO
pasymibuBe u BUA/bUBe. OMoryheHe Kpo3 TpaHCIapeHTHOCT U CJIOj€BUTOCT, e(UHICAHE
PUTMHUYHHUM T10jaBJbHBAEM U HECTAjEHEM Kao M MPOMEHJbHBOIINY caMe meprentuje u

MallTe, OHe y ceOu HOce KamaluTeT 3a 3aBol)ehe U MUCTHUKY - (haHTa3Me O OTKPUBAIY U

Tparamy.

OHO mITO je TauHO 3a BUAJBUBO jECTE YIPaBO Ta HECBOJMBA M HejacHa AMMEH3Hja
HEBUJbUBOT, 0€3 Kora BUIJbUMBO HEe OM HM Omio Moryhe. Jep, kao mTo je pekao Captp
(Sartre) umaruHaiyje HeMa ako Hac MPUCYTHA CIIMKa HE HABOJM J1a MUCIUMO Ha OJICYTHY
CIIMKY, aKO CllydajHa CJHMKa He M3a3MBa MHOLITBO HCKPUBJHEHHX CiHKa.’S Peu je o
MHTepHpeTanuju Jorahaja MMardHalMjoM, KOJU Ce€ TPEBOJIE y MCKYCTBO, CTBapajyhu
CTBapHOCT, CHOBE M keJbe. MokemMo pehu ma mmarunanuja nuje cmarwe, 6eh ~wyocko
nocmojare”.” Axo Ha nuHMju CapTpa, UMarMHauujy nopeauMo ca wmoryhxomhy
MOHUIITAaBaka OHOT IIITO HEIITO (CTBPAHO) jecTe, OHJIa OHA ITOCTaje Heralyja CTBapHOCTH,
Kao cinoboma u kao ocimoboheHnoct o mpeuusHe (jacue) Hamepe. KoHuenTyanu3zamnujom
MMarvHalyje Kao yTOIHjCKOT XOPU30HTa U Kao cdepe MoryhHOCTH (ApYruX CBETOBA), leH
cMmucao moctaje Moryh y ocinobolemy o1 NHpUTHCKa CTBApHOCTH, KaO CIIOCOOHOCT

M3MEIITEHa U3 PEATHOT CBETa, OTKIJby4yaBajyhu mosba nmoreHuujaHoctu. lben cmucao ce

! Djordjo Agamben, Profanacije (Rende, 2010), 27.

72 Cecil Balmond, Informal (Prestel, 2003), 14.

73 Zan Bodrijar, Drugo od istoga (Beograd: Lapis, 1994), 43.

74 Zan Bodrijar, O zavodjenju (Podgorica: Oktoih, 2001)

75 Jean Baudrillard, Why Hasn't Everything Already Disappeared? (Seagull Books, 2009)

76 Jean-Paul Sartre, The Imaginary: A Phenomenological Psychology of the Imagination (Routledge, 2004)
77 William Blake, The Complete Poetry and Prose of William Blake (Anchor/Doubleday and Co.,1965)
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HaJIa3y y U3MUIAKY, 0CI000)EHOCTH M HAYeIHOM HEeCTajamy (peayHor). Y TOM CMHCIY,
HEeCTajame ce KOHLEeNTyanusyje kKao ozpeheHa u cremuduuna Bpcra Mmeramopdose
(mojaBJpUBam-E - HECTAjamkbe — [10jaBJBUBAE), Y KOjO] jelaH 0OJIMK HECTaje y APYroM, KaKo
Ou ce MOHOBO MOjaBUO Ka0 HOB W/WIM JPYTauduju - jep ~cea nocmojarba cy HeCmaniuHa u
cmeopena 00 nenpecmante npomene’.’S Huje Buie ped o ImykoM HecTajamy, Beh 0
yllaH4YaBamwy M INpekianamwy MehycoOHo moBe3anux Gopmu. Y cBeTy y KoMme ~cee mopa
Hecmamu u y Kome cee noopazymesa ceoje eracmumo necmajarse”’,” hparMeHTH mocrajy
OHO IIITO CE TO0jaBJbyje Y HecTajamy (CBor menor). Ped je o Tpakemy HOBE MO3UIIH]E Kao
MoJIelIa apXUTEKTOHCKE CAaBPEMEHOCTH Kpo3 (hparMeHTanyjy, Bpahajyhu ce Ha Taj HauuH
umazunaprom vy apxumexmypu.t’ Tlpekinanama NOPUCYTHOT M OJCYTHOI OCTajy Y
HE/I0OBOJHHO J1e(DMHUCAHOM OJHOCY, Yy COICTBEHOM KOHTHMHYJAHOM CMEHUBaIY, U Kao
TakBa OECKpajHO OTBOpEHa - MOTBlyjyhH COnCTBeHe KanauuTeTe 3a CyIpOTHO U/WIIN IPYTO
on cebe. Jloctuzame caBpiieHcTBa BuljeHor (mepuunupaHor) Ou Ousno moryhe camo
HETOBUM YHHIITECHEM HITH MOHUIITEHEM. JeJJTHAKO Tako, a joIl yBeK Ha JTuHUju bonpujapa
Mo>keMo pehu 1a o6jekar (apXUTEKType) HecTaje y CBOM UCTIymemy. To je HecTajame paau
HacTajama (IOIyT OJUIa3Ka 3apaj IMoBpaTka), Koje je crnennpuiHa BpcTa MOTEHINjaTHOCTH
Y TPaHCIEHCHIIMje Y APYroM (¥ 3apaj APYror) - KamauTeT OeckpajHux MoryhHoctu (1

BapHjalnja) Ka HOBOM.

78 Giangiorgio Pasqualotto, Estetika praznine (Clio, Beograd, 2007), 51.
79 Jean Baudrillard, Why Hasn't Everything Already Disappeared? (Seagull Books, 2009)
80 Pilo Dorfles, Pohvala disharmoniji (Biblioteka Svetovi, Novi Sad, 1991)
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2.1.3

N3BAH
OCTBAPEHE CTBAPHOCTH

CTBapHOCT MOCTOjH jeAUHO Yy BEYHOj MpoMeHu. Tako, Ha mpumep, kox ['erea, Daycr
yMHpE OHOT TPEHYTKa KaJja TIOMHUCIIU Jla 3ayCTaBU BpeMe — “OHO wmo je eeuno, Kpehe ce
Henpecmano y céemy, jep cee ce y Huuma pacnacmu Mopa, ako uma mpajuo oa ouwme”.8!
HenpekuaHo kpeTame U MEHambe, YBEK je U3HA WIHM UCIOJ Ipara CyIITUHCKU PelaTUBHE
HEepIENIKje - OHO INTO M3MUYE jEJHOM, YXBAaT/bMBO je apyrom.’? Tako MOCTaBJbEHO,
KpeTame je BeuHO (OeckpajHO), alld je Ta BEYHOCT cacTaB/beHa M3 OECKOHAYHOI HM3a
KOHAYHHMX CTBapHU KOje HMMajy CBOj MOYETaK M CBOj Kpaj - KOje Hacmajy U Hecmajy
(daycroBcka yoruka). Y TOM CMHUCITY, MHOIIITBEHOCT, KOHIISIIINjOM Tpajama (JEAMHCTBO U
MHOIITBEHOCT), yBOAM IIOKPET M MPOMEHY Kao caJp)Kaj CBaKOI CTamba Y KOjeM
HECTaOMITHOCT OZHOCa oMoryhasa pa3inukaMa ja ce pa3Bujy u ucrosbe. Cama pasimka HUje
HEJOoCTaTaK CIMYHOCTH, Beh je nocmajarwe npyrum, ApyraumjuM W HOBHUM, KpO3
noHaBJkame (Jlene3oBa Teoprja MHOIITBEHOCTH ), HE OIHOCehH ce Ha penpoayKIIU]jy UCTOT,
Beh Ha cTBapame U3 Pa3IMUUTOr U 32 pa3nuuuto. OBa BpcTa 0ca000)eHOCTH KOHAYHOCTH
jecTe yjeaHo W MOTBpAa caMmor kuBoTa. 3a Jlenmesa, pasiuka je BUIJBUBOCT CYIITHHE
CTBAapH, OHA je “usa ceéaxe cmeapu, 00K u3a pasiuke nema Huueza’ .53 3a apXuTeKTypy,
pasiuKe W Jajbe CIyXKe 3a KOHIENTyaJdu3alMjy IMpocTopa M BpeMeHa Kao Heyer
(bparMeHTapHOT, UHTEPIPETATUBHOT U U3BaH AeuHUCAHUX (opmynanuja. BpemeHcko
Tpajame, KOje HMaKo CHUHTYJAapHO, (opMHpa KOHTHHYHTET (II0jaBJbyjy C€ CHMYJTaHO
pa3nuymTa Tpajama), IOCTaBJba CE Ka0 YCIIOB 3a IOCTOjamke (KBAIMNTAaTUBHUX) pa3inka. Kao
cneunpuyHa u oapeheHa paznuka y oHOCYy Ha ce0e, Tpajame MPeICTaBba CBEYKYITHOCT U

MHOLITBEHOCT — OHO j€ “sapujabunna cywmuna cmeapu’’3* To 3HauM 1a je Tpajame, yBeK

81 Gete, Faust (Beograd: Prosveta, 1950), 23.
82 Gilles Deleuze, Félix Guattari, Capitalisme et schizophrénie (Mille Plateaux, Ed. de Minuit, 1980), 333-351.

83 “Pasnuxa nuje pasmonuxocm. Paswonuxocma je 0oama, anu pasiuxa je ono no wemy je damocm oama.. Cee wmo ce
oouepasa u cee wimo ce npuxasyje (nojasmyje) je y ooncoy na pasnuxe. “ Zil Delez, Razlika i ponavijanje (Fedon, 2009),
103, 222.

8 Zil Delez, Bergsonizam (Faktum, 2015), 26.
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NUTakbe NPOMEHIUBOCTU U nocmajarba, TpuKa3yjyhn ce Kao KOHTHHYAIHOCT KpeTamba
(mpomene), oTKpHUBajyhu CBOjy CYMITHHCKY MHOIITBEHOCT - CJIea U xeTeporenoct.®> Opa
OeckOHAaYHa KpeTama, Koja cy caMma y ceOM caipikaHa W YBHjEHa jelHa Yy JApyre, jecy
HCTOBPEMEHOCT yCIIOBAa U HEMOJYJAPHOCT allCTPaKTHUX NMPHUHIHUIA (HEyXBAaTJ/BHBOCT). Y
TOM CMHCITy, MOXKeMO pehu ma je KpeTame OHO IITO Ce YBEK I0jaBjbyje HErJe Ipyrie
(uz6am), NOK ce HEroBa MepleNlrja CTPYKTyHIle (pparMeHTapHO - Mpoay*kaBajyhu Tako
COINICTBEHO Tpajame. To 3HauM Jjga je mepuenuyja Kperama Moryha camo Kpo3
KOHCTUTYHCAmhe (PParMEHTAPHOCTU KOja j€ YBEK Y MHTEPBAIMMA - y “‘eKCHaH3uju uiu
konmpaxyuju”.3° TIpema Beprcony, KpeTame Hako YBEK MOpa OMTH OIAKEHO, j€ 110 CBOjOj
IPUPOIY HEONAKIBUBO, Il caMo ~npema Hekom npa2y nepyenyuje” ¥’ OnnocHO,
“kpemarwe ocmaje npucymno Kpo3 cam uun npenacka’.’® To IOCIOBHO 3HauM 1a ce
KpeTame YBEK JIeIIaBa y HHTEPBAIy u3Mmel)y MoJIoXkKaja y MPOCTOPY U TPEHYTKA BpEMEHA y
KoMe ce mokpeT onBuja. Ca pyre cTpaHe, pelaTUBHOCT CBAaKOT MUPOBamba Ce OJJHOCH Ha
YUIbEHUILY /12 OHO HHUj€ Heraluja Kperama, Beh cneunpudHan oO6IuK nocmajarba y Kome
je cBaka Tayka J0jacKa, MCTOBPEMEHO M Tadka (HOBOTr) mosiacka. Y OeCKOHAaYuHOM
MOKYIIajy TpeBasmiiaxema NUCTaHLe (cy0jexaT- o0jekaT), KpeTameM (TIOKPEeTOM) OHa

3arpaBo OMBa MOTBpleHa KPO3 CONCTBEHO YBEK MOHOBJHEHO NTOHABIHAE.

MoryhHocT n3memrama, Kao cucmem moeyhux nymarsa, OJHOCHO Kao npojekmosane
mane euwecmpykux mo2yhnocmu,?® jecy aneropuje cnenuduuHOr peepeHTHOr CUCTEMA,
y OKBHPY KOTa Bayke 3aKOHH caMo Yy ojipel)eHOM TpeHyTKy BpeMeHa u mpoctopa. Came mane
MHO2OCMpPYKUX Mo2yhiHocmu J7ako Cy YIOpenuBe ca 3aKOHMMa KOjU BaXe KOJ
CIIEMEHTAPHHX YECTHUIIA Y KBAHTHO] (DU3UITH - YBEK HA JIBa MECTa KCTOBPEMEHO JIOK MyTY]y

Ka HamMa M caMo je MHUTame CIy4ajHOCTH Koju he ce ox Ta nBa jenHako Moryha myra

85 3a Beprcona Tpajame ce WCTIOJbaBa Kao - Tpajame (PasiuKe y BPCTH - KBAIMTATUBHO BapHpa ca cO6OM) B MPOCTOP
(pa3nmuKe y CTyNbY - Y KBAaHUTHTATUBHOM CMHCITY j€ XOMOTeHOCT). Tpajame je KBaTUTaTHBHA MHOIITBEHOCT U yBEK j€
XOMOr€Ha Y OJHOCY Ha MPOCTOp, JOK j& KBAIWTATHBHA MHOIUTBEHOCT XETEpOreHa y ommocy Ha Bpeme. Zil Delez,
Bergsonizam (Faktum, 2015), 30-36.

8 Gilles Deleuze, Félix Guattari, 4 Thousand Plateaus: Capitalism and Schizophrenia (University of Minnesota Press,
1987), 333-345, 351-355.

87 Ibid.
88 Bergson u Delez, Zil. Pokretne slike (Izdavatka knjiznica Zorana Stojanovica, Novi Sad, 1998), 7.

8 CacraBiben (parMeHT ce He cacToju W3 jeIMHMIA Beh MMeH3Hja M Mpagara y MoKpeTy, ofHocehn ce Ha Mary Koja
Mopa OUTH IPOM3BEACHA ¥ KOHCTPYHCAHa, a KOja ce YBEK MOXKE OJ[BOjUTH, TIOBE3aTH, MOJM(UKOBATU U IMa MHOT'OCTYKE
MoryhHoCTH ynasa 1 u31a3a - omHOCHO nouerka u kpaja. Gilles Deleuze, Félix Guattari, A Thousand Plateaus: Capitalism
and Schizophrenia (University of Minnesota Press, 1987), 21.
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ocraBputu.”’

Y ToM cMmuciy, ¢parMeHTranMja ce pa3ymMe Kao MHOTOCTPYKOCT
MOTEHIMjaTHOCTH, OJ] KOJHX j€ y HaIllo] pPeaJlHOCTH CaMO HEKa OCTBAapHBa, a YUjU Ce
NPUHLMI OCTBapema (akTyaju3aluje) He MoXke mpeaBuaeTd Beh je nacymuuan. Ha Taj
HAYWH, TMO3UIMOHUPAHU CMO Y TOJbY MOTYRHOCTH y KOME Cy TayKe CaMoO JICIUMHUYHO
neuHucane y BpeMEHy M IpOCTOpY, OcCTaBjbajyhu ocTBapeme (aKkTyaau3alujy)
OTBOPEHUM. MHOIITBEHOCT C€ OJ[BMja Ha HAaJOCHOBHHjEeM HHMBOY M YIPAaBO j€ TO pas3jor
IEHE HeN30eKHOCTU. Ped je 0 TUCKOHTHHYHUTETY KOjU HE CTOjU HACYNpPOT KOHTUHYHUTETY,
Beh HJie TOIMKO JalieKo Jia TOJpUBa TEMEJbE CaMOT MojMa Kao ~OecKoHauHa paziuka a He
cama cynpomHocm, CyumuHcKa MHowmeenocm a ne jeouncmeo”.’! OBakBa KOHIETIIH]a
JTMCKOHTHHYHUTETA Kao pa3iuKe, ay3e WM IPeKnua BOIU Ka Crieu(pUUYHOM KOHTUHYUTETY
OCTBapeHOM Kpo3 (hparMeHTalyjy Ha HAyMH Jla CTPYKTYHMIIEe AUCKypc, omoryhasajyhu
ETOBO Pa3yMEBabE M YHYTPALIY pa3MeHy. Y TOM KOHTEKCTY, OTKJIOH IOCTaje YCIIOB 3a
carjeqaBame CBETa M CTBAPHU - HE Kao OHO IIITO Ce MpHKa3yje, Beh Kao OHO IITO MpUKa3zyje.
Peu je o cucreMckoM OTBapamy KOje CTPYKTYHMIIE HCKYCTBO IOCTOjama U nOcmajared
OuBajyhu MCTOBPEMEHO U YCIIOB BbUXOBOT OCTBAPHBAA - He NOCMOjU CMeap 3amo uimo
je oama na oucmanyu 00 meHe, el ako je cmeap dama Ha OUCMAHYU, OHA HUje 0eo MeHe
u 00 we cam ooeojen”.*> HemoryhHocT mpunacka u nmpuliImKaBama 00jeKTy IEpLENIHje
jecTte ympaBOo OHO ITO Tepuenyjy uymHu Moryhom. Ham omHoc mpema oOjekTuma
neuHuCcaH XeJbOM 3a HPUXOBHUM INPHUOIIKABAKEM M HHMXOBHM cariieiaBambeM - 0e3
mucradie. Ha Taj naunH, Bul)eHa peaqHOCT yBEK yKaszyje Ha Hewmo U3BaH ce0e Koje ce
HUKa/1a HE MOYKE UCTIOJBUTH y TIOTIIYHOCTH, JIOK F-€H KapaKTep MOYMBa Ha HEJJOBPIIEHOCTH
YUHCHUIIOM Ja TOCTOjU OECKpajHO BHUIIE HEro IITO MOXEMO jJa BuAuMO. CaMuM THM,
NUTalke MEepLEeNIyje jecTe NMHUTamke penanuja cyOjekra u objekra ocraBibajyhu camy
IMCTaHILy HEeMpUKa3JbuBy. To je pacien Koju HUje UHTEpBaJ, TPAaHCLEHICHIIN]a KOja HUje
y CIy>KOM TpaHCHEHJIEHTAJIHOT - pasyMeBame IMO3UllMje cyOjexTa, Mmo3uiuje o0jekra u
nucraHie u3mely mux. Peu je o mojaBsbuBamy Koje je yBEeK MO3UIIMOHUPAHO HETIE U36AH,

ucrpraBajyh  TUCKOHTHHYUTET UYJIHMX TIpEICTaBa CaApKaHUX Y THPUBUIHOM

%0 Vineja kBaHTHE MEXAHUKE j€ Ja je TPUpPOjIa 0y60KOo J cebu CYNTHUHCKU HeCHTypHa. To 3HAUM J]a HE TIOCTOJU CMEAPHO
cTame JecTulie - MoryhHocTu cy jeauna suxoBa peanHoct. Vlatko Vedral, Dekodiranje Stvarnosti (Laguna, 2014)

°! BraHmio Harnamasa 1@ j€ B-ETOB KOHIIENIT Aay3e TONHKO CTelM(HMYaH U TPOJOPAH 1a ce He MOXKE CaapkKaTh y
KJIACHYHOM Pa3yMeBamby TUCKOHTHHYUTETA KOJH HACYNPOT ceOM yBEK MMa KOHIIENT KOHTUHYHTETa - ~[Ipexud je neuimo
Ha wma ce He MOdice 8PAmMumiL, Wmo je HeonpoCmugo 3amo wimo 3axeanyjyhu wemy npownocm npecmaje oa nocmoju.”’
Maurice Blanchot, The Infinite Conversation [L'entretien infini] (University of Minnesota Press, 1993)

92 Renaud Barbaras, “Invisibility at the heart of appearance,” Paradoxes of Appearing: Essays on Art, Architecture and
Philosophy (ed. by Michael Asgaard Andersen, Lars Miiller Publishers, 2009), 169-185.
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KOHTUHYMTETY BpeMeHa.”’ VKuJameM HE3aBMCHOCTH Cybjekra o o0jekTa cTBapa ce
HEOJIBOJUBOCT TpEeAMETa OJ IocMarpada y CYHIITHUHCKA OTBOPEHOM U JICIIEHTPUPAHOM
MCKYCTBY MHOIITBEHOCTH, (pparMeHTapHOCTH U HeoJpeheHoCTH. JIMCKOHTUHYHPAHOCT Kao
MOJIAJIMTET XETEPOTreHOCTH, TOJpa3yMeBa HEMOCTOjakbe KOHAYHOT, LEJIOBUTOI U
3a0KpYyKeHOTr cyOjekra. M3MerTame TeXKUINTA U38aH CMBAPHOCMU, KA0 TPOjEKTaHTCKA
MO3MIIMja, OJHOCH C€ Ha MPEBa3MJIAKEH-C CABPEMEHE PEaTHOCTH AeCTAaOWIM3alMjoM U
anTepoBameM ojiHoca U3BaH Beh nedunucanux okBupa. Tume ce oTBapajy moryhHocTH 3a
IIPOjEKTOBAE HOBUX OOJUKA TNPOMEHJBHUBOCTH, HECTAIHOCTH, HEJOBPLUICHOCTH |
KOHTUI'€HTHOCTH, YHj€ C€ CIIEU(PUYHOCTH Ka0 HBUXOBU HajBehW KBAJUTETETH, OTKPUBA]Y
TEK y caMOM 4YMHY Ipejlacka Ka Apyrom, ApyraudjeM u HoBoM. [losuiuja uzeawn, y Tom
CMHCITY, JeCTe MO3UIMja HEAOCTAaTKa - HICHTUTETa, (hopMe U CONCTBEHE MpUpoe, YnHehH
WX UCTOBpeMeHO u Moryhum u Hemoryhum. M3Ban (outside) jecte nmpoctop “Opyuimeenux,

%4 ¥ jenuua mo3MIMja y KOjoj Ce nocmajarbe

KYIMYPAIHUX U npupoOHUx mpancopmayuja”,
oTBapa ka OyayhHoctu u ka cornictBeHuM Moryhaocruma. Kako nanomumse Jlenes: “Hukada
ce cmsapu He dozahajy mamo 20e Muciumo oa ce do2ahajy, Humu npoaaze cmazama Kojuma
sepyjemo oa he npohu”.*> V3Ban kao nosuuuja passuja je kox (unosoda monyt Jlenesa,
u Jlepuae HazuBa Ce pa3IMUUTO - pa3jiMKaMa, IMOHABJbAbMMAa WM MUHTEPBAIOM, YBEK
o3HauyaBajyhu OMHApHOCT W Iyanu3aMm peaiqHocTH. Moxkemo pehu nma je To mosumuja
NPOMEHJPMBOCTH M IMIOTEHIIHM]jalIa, jeIHAKO IPOCTOPHA U BPEMEHCKA, M Kao TaKBa, CypOTHA
UICjU TepleNuuje apXUTeKType Kao IenuHe. lV3MmemTame ce HyIu Kao 30Ha

necrabuinzanuje AMCKypca oTBapajyhu moTeHIMjai 3a MOHOBHO MPOMUIIIbAkE HETOBUX

npobaema,’® ykipyuyjyhu jeHako U Mo3UIMjy MOTYhHOCTH CONICTBEHOT HEUCITYHEHA.
y Y y

93 Marsel Prust, “U potrazi za izgubljenim vremenom,” pulse.rs/o-dokolici-samrtnika/
%4 Elizabeth Grosz, Architecture from the Outside (MIT Press Cambridge, 2001), 60-61.
95 7il Delez, Kler Parne, Dijalozi (Fedon, 2009), 13.

% Elizabeth Grosz, Architecture from the Outside (MIT Press Cambridge, 2001), 60-61.
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2.2.

JUCKOHTUHYUTET BPEMEHA

HCHT DAJTHO ITOCTABJbalbC BPCMCHA JUHAMHWYKOM KOHIICIIT

[KOHTHMHYHUTCTA, KaO YJIOBA 3da KOHTHUI'CHTHOCT CaBPCMCHHX IIPOCTOPHUX HMHTCEP aKI_[I/I.a,

oMoryhaBa pHUTMHYHOCT pearoBamkby Ha IPOMEHE, 3aTHUM caMy IPOMEHJBHBOCT,

pcipTaBajyhu myT ka HEAOBPIICHOCTH. Mepeme BpeMeHa, Kao 1Jieja 0 lbeTOBOM IIPOTOKY,

neduHUIIE ce Kao jemaHa OJi HAjBAXXHUJUX KOHIIEIIHja Y KOME BPEME W IIEPILEHIIH]a
BpeMEHa HHUCY BHIIE NMPUPOAHHU, Beh MeXaHWYKH M JpyMITBEHH (eHoMeHH. MepJbuBo
Bpeme, OMOryheHO TEXHOJIOIIKMM pPa3BOjeM, OpPraHu3yjeé COINCTBEHY HUKIMYHOCT

0JIBajarbeM O] (PM3MUYKOT MpocTopa (MecTa Kao BPEeMEHCKe pedepeHIle) M BUPTYCITHUM|

pa3yMEBABEM HErOBOI (Mpo)ToKa. IIpOCTOpHO - BPEMEHCKH KOHCTPYKT,

100y, HHMje caMO IIPEBEO allCTPAKTHO pa3yMeBamke KOCMHYKOI BpEMeHa y MepJbuBO, Beh jel
yBeO Op3WHY Kao HEroBY HOBY KaTreropujy. Y TOM CMHCIY, HOBA BpEMEHCKA Mapajurmal

CJIOBMMaAa JUI'MTAJIHOT, DArMEHTHIIE XOMOI'E€H JIMHUJCKM IPOTOK BPEMEHA

P
9

- Ca JCAHC CTpaHC YHUCTC AlICTPpAKIH]C, 3aCHOBAHC HA 3HAIlMMa W KOJOBHUMA U Ca APYIC

CTpaHC IOTIIYHC KOHKPCTHOCTHU IICP I.[CHI_[I/I.C MatepujanHux ¢deHoMeHa. HezaBHCHO (01|

CHOCMCPHEC W MHCTHYHC IIPUPOAC BPECMCHA, IPOCTOPHO-BPCMCHCKA KOMIIP ecuja 0

BpemMe TI'yOM MCKYyCTBEHY AyOMHY, oMOryhmio je meroBo yoOp3ame. Kama ce Bpeme
[IPOjeKTyje Y MPOCTOp, Tpajarke ce MOKa3yje Y YCIOBUMA HETrOBOT pacTe3arma, a MPOMEHE

He npekiamnajvhu ce.

KOHTHMHYAJIHU HU3 - IIOITYT

55



BUPTYEIHOM, Ka0 O CTPYKTYpH MOIYAMX CBETOBA y AUTHUTAIHOM OECKpaj

KalmalUTeETHUMa U BeroBoj oyayhaoctu. Ped je o mecrabunmsaniji ayrTOHOMHHUX OOJIMKA

KOjUMa caM Taj IIPOCTOP

13 BUX HACTA]Yy AeCTa0MiIn3yjyhy KOHIENIA]Y JUHEAPHOT BPEMEHCKOT TOKA.

JlebuHncame HOBOT MoJieaa BpeMeHa (y OKBUPY JUTHTAIIHOT), OJ[Baja BPEME JTUTHUTAJIHOT]

0J1 pEaJTHOT UCKYCTBA BpeMeHa (CTpYKTyHIIyhu HelpeIBUANBY BPEMEHCKY HCKJbYUEHOCT).

To 3Haun Ja JUTHuTaJHO OIICpHIIC napajCJICHUM BpPEMCHHMaA CTPYKTYHCAHUM

[I0CTOjalbeM MHOTOCTPYKHMX BPEMEHCKHUX




2.2.1

BPEMEHCKHU ®PAI'MEHTHU

@dparMeHTalyja JUHU)CKOT TOKa

CaBpeMeHa KOHIEMIMja BpEMEHa HacTaje IUCTUHKIUjOM I0jMa BpEMEHa Kao
BpeMeHa (fime) U BpeMeHa Kao BpeMeHUuTocTH (femporality).’” Tlojam Bpemena (time) ce
OJTHOCH Ha 00JE€KTHBHO MEPJbUBO (YHHBEP3AITHO) BpeMe, JTIOK C€ BpeMEHUTOCT (temporality)
OMHOCHM Ha (IYyWIHM KOHTHHYUTET CYOJEeKTHBHOT J>KMBJbEHOI BpeMeHa, Koje ce
MaHudecTyje y JbYJACKOM MOCTOjaly M MepUeNnuuju Tpajama.’® ¥V Tom cmuciy,
YKJbYUMBaWkEe M jeJHE M Jpyre KOHIEMIMje BpeMeHa M HHXOBO MpEKIaname WM Yak
NpPEIUIMTAke, CTPYKTYHIIE KOHTEKCT BpPEMEHCKE (parMeHTaldje ¥ HheHE alTepoBaHe
nepuentyje. ApucTorenoBa JIepUHHUIINA]a BpeMEHa, [0 K0joj jé BpeMe JeJbUBU KOHTUHYYM
Y YCJIOB TIPOMEHE U KpeTama, MaKo ce Ha IbUX HE MOXKe CBeCcTH, Ouia je omnrte npuxBaheHa
cBe 10 IbyToHOBe Teopuje ancorymuoe epemena. lbyTH yBOIM 110jaM anconymuoe 8pemenda
- KOHTHHYQJIHOT HHM3a TpEHyTaka KOjHU C€ HacTaBJhajy jelaH 3a IpyruMm, cTBapajyhu
HENPEKUIHN TOK Y KojeM ce cBe oaBuja.”® AKo TOKymamo jga Je(UHULIIEMO BpEME
noueBin o1 lbyTHoBe (usnke, y K0joj ce OHO MpUKa3yje Kao Mepa U MEpJbUBO, Kao Mepa
MOKpeTa, Tpajama U Op3MHE, M YIPaBO KA0 TAaKBO, JAEJbUBO HA jeMHMIIE, OHJA MOXKEMO
BUJICTU J1a Yy CHIEIU(PUYHUM yCJIOBHMA, BpeMe MOXKe OUTH Yak U MOBPATHO, aliCOIyTHO U
00jeKTHBHO - HETIPOMEHJBUBO IIPOMEHaMa Koje ommcyje. OBO ce OHOCH Ha KOHLEHIH]Y Y
KO0jOj Ce MPOILIOCT, CAAATHOCT U OyAyhHOCT HE pa3inuKyjy (jenaH KOHTUHYYM). MehyTum,
BbyTHOBO anconymuo epeme, xoje je HE3aBUCHO OJ1 cBeTa (M KocMoca), He HyIi MoryhHoCT
3a IEroBO peanHo Mepeme. Ca apyre cTpaHe, AjHINITajHOBA KOHIIEMIIN]ja BpeMeHa 3aCHUBA
ce Ha peNaTMBHOCTHMA y OJIHOCY Ha IocMarpaya 1 BberoB OKBUP pedepeHir (Kao CUCTeM
nopehema y koMme je mocMmarpame yomrite Moryhe). To 3Hauu 1a ce BpeMe Moke pa3yMeTH

Kao KOHTEKCT 3a forahaj. TepmonuHaMuka, peeuHULI]OM MaTepyje U eHepruje, J0HOCH

7 BpeMeHHUTOCT je Guno30(CKH T0jaM KOjH CE OJHOCH Ha CBE INTO WMa OTPAHMYEHO W TPOMEHJBHBO MOCTOjambe y
BpEMeHy, IITO HAaCTaje, Mema ce, Mpormajaa u Hecraje. bpanko [aBnosuh, Quioszogcku peunux (Ilnato, beorpan, 1997)

%8 David Couzens Hoy, The time of our lives: a critical history of temporality (The MIT Press, 2012)

% HbyTH MpETNOCTaBIba Jla W32 Mep/buo2 (EMIMPHUCKOT) BpEMEHa, Tede O0jeKTHBHO M ariCONYTHO BpeMe. HbyTHOBO
aTncoNyTHO (MeTau3MIKO) BpeMe, JeCTe npago epeme, HACYNPOM pPenamusHOM BpeMeHy Koje 3asUcu 00 KOHBeHYyujd
mepHux cucmema. bpanko IlaBnosuh, @uaoszopcku peunux (Ilnaro, beorpaxn, 1997)
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HOBH IIOTJIe]l HAa KOHLIENT BPEMEHa - y KOME C€ €Hepruja He MOXE HU CTBOPUTH, HU
HaIpaBUTH, HUTH BPAaTUTH y CBOj MPBOOMTHU OOJIMK, Beh MOCTaje y KpajeM HCXOIy
aucriep3Ha. M ynmpaBo Ha Taj HayMH, YCIOCTaBJb€HA j€ KOHIIEMIMja BpPEMEHa Kao
HernoBpaTHor (eHronuja). Jlakie, MmoxkxeMo pehu na je Bpeme BapujaOHiIHO (TPOMEHIBHBO)
caMo aKo je BeroBo Mepeme Moryhe. 3HauajHO je 1a ce BpeMEHCKH MapaloKCH OYUTaBajy
U Y JeJHOCTaBHUM CTBapuMa MOIYT AUCKOHTUHYHUTETAa BPEMEHa, KOje MU (MIaK) >KUBUMO
KOHTHHYAJIHO - Koje je nuueapHo,!’’ anu He u moBpaTHO, TMHEAPHO 300T UIEje O CTPEIH

BpeMena, ! a UKIMYHO y 0JIHOCY Ha MOHABJbAK-A U MIOHALIAKbA.

[Tutame npupone BpeMeHa HUjEe U HE MOKE€ OMUTH OJ[BOJEHO O] HAIlle IMEepLEIIH]je
(BpeMeHa) U HEroBe pealiHe MposazHOCTU. Bpeme, cxBaheHO Kao KaTeropuja MOAEpHOT
n06a, TOCTa0 je pa3yMJbMBO M IPUCYTHO y CBUM CBOJUM TOKOBHMA, IPOMEHaMa,
IMpEHUMa M CaKyIlUbalkbuMa, OTKJby4aBajyhu mosba HOBUX Je(PHHMIIMjA MPOCTOPHO-
BPEMEHCKOI KOHTMHYyMa. Mepeme BpeMeHa, Kao Hjeja O HEroBOM IPOTOKY, MOXE ce
y3€TH Kao je[Ha Of] HajBaXHUJUX KOHLEMIIMja Y MPOLEeCy MOJEepHHU3AIlHje CBETa - Y KOMe
BpeMe U MepLeniMja BpeMeHa HHUCY BUILE NOCTaB/bEHU Kao MPHUpPOJHE MojaBe. Bpeme u
ETOBY TEpLENIUjy MOXKeMO JIe(pHHHCATH KpPO3 TPU KJbYUHE KOHLENIMje BpeMEHa M
ErOBOT IPOTOKA — KOCMUYKO, MEXaHMYKO M AUTUTAIHO. MepspuBO Bpeme, oMoryheHo
TEXHOJIOIIKUM Pa3BOjeM U M3yMOM MEXAaHUYKOT cara (y CeJaMHECTOM BEKY), IPEe/CTaBba
OCHOB CaBPEMEHOT MPOCTOPHO—BPEMEHCKOT KOHIENTa. theroBo mo3umoHupame y 30HU
reHepaTopa MOJICPHU3AIIH]E, OPTaHU3Y]je COTICTBEHY UKINIHOCT OJIBajabeM O] PHU3UIKOT
npoctopa (pedepeHiie) 1 BUPTYEeTHUM pa3yMeBambeM BberoBor nporoka. Ilogenom Ha care,
MUHYTE ¥ CEKyHJe, BpeMe je MocTalo Moryhe y CONCTBEHO] TpPOAMMEH3MOHAIHO]
peamHoCTH. MexaHW4ku caT oMoryhmo je na ce CTBOpM CIIMKa HyMEPHYKH MEpPJbUBOT
YHHBEp3yMa, Ha HauuH Jia je BpeMe MEPEHO HE 0 CBOjO] CIEHU(PHUYHOCTH WU JIMYHUM

HCKYCTBOM, Beh 1o mpenus3Ho yTBpheHUM arncTpakTHUM jeIMHUIIaMa Koje Cy ~“nocmeneHo

100 JTureapro (KUBILEHO) BpEME j€ HETPEKHAAH PENOCIIEN HOCMAjarba U 002aljaja KOJU CE OJIBHjajy Y HETIOBPATHOM CIIELY
KOjU ce TPOTexe y mpouutocT u ka Oymyhroctu. OHO ce omucyje Kao JIMHEApHH KOHTHHYYM - KOHAa4YaH WM 4YaK
6eckonauan. Filozofijski re¢nik (Matica Hrvatska, Zagreb 1984)

101 Bpurancku acrpopusuuap Emumrron (Eddington) yeomm mojam cmpena epemena (1927) koju ce omHocw Ha
aCUMETPHUYHY j€THOCMEPHOCT BPEMCHA W TOCTETICHO PACHIIAkhe¢ CHEPTHje, OJHOCHO HEHY HEMOBPATHOCT (CHTONH]a).
INocToje HajMame Tpu pa3nuauTe CTPEIe BpeMeHa - TePMOANHAMHIYKA CTpelia BpeMeHa (pactyha eHTomnuja), IICHXOJIOMIKa
cTpena (BpEeMEHHTOCT, TPajamke U MPOJIa3HOCT) U KOCMOJIOIIKA CTPela BpeMeHa (CMep BpeMeHa KOjH MPEeANocTaBba aa
ce YHHUBEp3yM IINpH, a He caskuMa). MHOru caBpeMeHH (pU3Hdapy 3aCTyTIajy TEPMOIMHAMUYIKY Cpeny 6peMend 10 Kojoj
ce Bpeme kpehe y cmepy (pactyhe) enTpomuje (Hepeda, CIy4ajHOCTH WM Xaoca) Kako O JIOCTHUIJIO CBOjEBPCHY
paBHOTEXXY (MeTacTaOMITHOCT).
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npoxcene u cam cmucao dcueoma’.'%? MehyTuM, OHO IITO MEPUMO aNCMPAKMHUM

8pemeHOoM 3a1paBo Cy KOHKpETHE U AeuHUCaHe pambe, gorahaju ik HHTepBaIH.

Tako, Ha mpumep, uctopuuyapka Xant (Hunt) y JTUHTBUCTHIIM, OJHOCHO Yy IMOjMY
cpeamer Beka kKao Heuera u3Mely (y CpeiuMHHM) Hala3M yCIOB 3a CTBapame ocehaja
nporpeca ucTopuje (UCTOPUJCKO BpeMe), MOCTaBbajyhu y TOM HCTOPHUJCKOM CIIEay
(bpaHIlyCcKy peBONYIHjY Kao MpecyAHy TauyKy 3a MpOMEHY KOHIENIHje BpeMeHa. Pey je o
MPEeKUIy ca mpouulomhy 1 cTBapamky MUTCKE CaalllbOCTH 3apaj 6osbe OynyhHoCTH (KOja

cajia MOXKe OUTH OOJIMKOBAHA JbYACKOM BOJbOM).! %3

Jlaksie, HOBOHACTaJIM paclen BpeMeHa
MocTaje ycioB 3a MojepHocT. Ha McToj MHCaoHO] JTMHHjH, UCTOpUYApKa YMETHOCTH
Hoxmun (Nochlin), ¢panmycky peBonyuujy BUAM Kao TpecyJaH MOMEHar 3a pahame
CaBPEMEHOT MOJIMTHYKOT, COLMjATHOr M yMeTHHYKOr apymrsa.'’* ¥V Tom koHTekcry,
CaBpEMEHOCT Ce pa3yMe Kao O/Ty4aH packu ca npouwonthy y kome cy u3oMibeHe popme
Mmetadope (parmMeHTanuje CcaBpeMEHHMX yclioBa kuBOTa. [Ipommioct ce Makap y
PETPOCHEKTHUBU MOKE YUTATH KAO LIEJTOBUTA U KOXEPEHTHA, Y CMCHITY Y KOME CaJallllOCTH
HE/IOCTajy HENPOMEHJbMBE BPEIHOCTH, XHjepapuXuja, pelalnuje M peasHo BpeMme
nemaBama. HoBe ApyIITBEeHE M MPOCTOPHE OpraHM3allije Ha KOje jeé OBaKBa KOHIIEMIHja
BpEMEHa U MPOCTOpPa yTUIANIA JIOBEJE Cy 10 CUMYJTAHOT MPUCYCTBA Mpouuior y Oyayhem
n y cagammeM. Crneuuduyuad oOJIMK TUHAMUYHOCTH MOJEPHOCTH HAcTaje U3 paclerna
TpaauIMOHaIHO cxBaheHor oJjHOCa BpeMeHa U mpocropa. [TocebHOCT ce oBne ounTaBa y
YCIIOCTaBJbalby HOBE KJIay3yJie, y3pOKOBaHe U3Mel)y ocTanor yop3ameM BpeMeHa, OJHOCHO
HECTaHKOM JucTaHIe. Y cieneheM kopaky 1ojia3u 10 0J[Bajamka MpoCcTopa U BpeMeHa, jep
je “npadicreerve epemena ycnosuno u npadickere npocmopa’.'®> Ped je 0 NMOHOBO
MOJICPHOM OJIBajalby TPOCTOpPa M MeCTa, HAa HAYUH J1a MECTO TO0CTaje OOJMKOBAHO
JIpYIITBEHUM yTUIlajuMa. bp3nHa caBpeMeHOr XHMBOTA CBEla je BpeMe Ha paBaH €KpaH
CaJlalllIlbOCTU Ca TPOjeKIHMjaMa CHUMYJITAaHOCTU CBETa, JOK caMa MOJIEPHOCT CBEIOYH O
“KoHmuHyannom npoyecy opywmeenoz yopzara’.'% TyOuTkoM Tpajamba BpeMeHa
u3ryomo ce ocehaj MCTOPUYHOCTH, 1A caMUM TUM M mpunaaHoctd. OBo je omoryhuio

CTaJHy pEBHU3Hjy HCTOpHje, Bpahame y MpOLUIOCT M CTBapamke HOBHX HapaTHBa

102 Marshall McLuhan, Understanding Media The Extensions of Man (The MIT Press, 1994), 146.

103 Lynn Hunt, Measuring Time, Making History (Central European University Press, 2008), 65-75.

104 Linda Nochlin, The Body in Pieces: The Fragment as Metaphor of Modernity (Thames & Hudson, 1994).
105 Lynn Hunt, Measuring Time, Making History (Central European University Press, 2008), 24-39.

106 Ibid.,13.
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KOHIICTITYaJIM3al1jOM BpeMeHCKe XOMOoreHocTH. CTBapame IMcey0 UCKyCTaBa, HaCTalIuX
yClie/l CTajHe U3JI0KEHOCTH PEBUAMPAHUM MCTOPHIIM3MHUMA, TPAHC(HOPMHUILIE PEATHOCT Y
CIIUKE ¥ parMeHTe CaTaIlboCTH. Y Op3ameM, TEMITO (MCTOPHJCKOT ) BpeMeHa Halla3H ce y
KOHTHHYHPAHO] MPOMEHH, YMHEhH MCKYCTBa MPOIUIOCTH U OYeKuBama OymyhHocTH cBe
yAaJbeHUjUM jeqHUM of Apyrux. [Ipenarnamen ocehaj yOp3ama Bullle HUjE UACOIOIIKU

MPOAYKT, HUTH je MpUpOJia BpeMeHa, Beh je nctopujcka BpeIHoOCT.

Bparumo 5u ce Ha ¢unozode, moxkemo BuieTH 1a KaHT Bpeme cxBaTa Kao MUCAOHY
KaTeropujy Koja je uucma ¢opma onaszicaja, y CMUCIY Y KOME C€ IPOCTOP U BpeMe HE MOTY
HernocpeaHo uckycutu Beh cy a priori ycnoBu uckycrBa. Ca apyre crpae, 3a Xereia
BpeMe je uucma gopma onadicaja, Nox Xajaerep gpemernumocm NePUHUILIE Ka0 CTPYKTYPY
JbYJICKOT TIOCTOjarba, OJaKkjie IMPOW3Ja3d CHUMYJITAHOCT MPOILJIOCTH, CaJallllbOCTH U
oynyhuoctu.!%” Melytum, 3a pagukandy mpoMeHy KOHLIENTa BpEMEHA U EbErOBE PHUPOIE
CBaKakKo je HajBHILIE 3aciy>kaH beprcon koju ycrnocrasiba ’npaso epeme”’ 4UCTOT Tpajama
Koje je “Henocpeona uurenuya ceecmu’. OTHOCHO, KAaO KPUTHYKH OATOBOpP Ha
AJHIITaHOBY TEOpHU]y pellaTUBHTETa, beprcoH mocraBsba pa3iuyuTe AUMEH3HU]jE Tpajama.
AJHIITajHOBA TEOpHja BPEMEHY JI0JleJbyje MPOCTOPHOCT, Aeiehu ra Ha TpeHyTKe BeuHE
NPUCYTHOCTHU pacriopel)eHe Ha BpeMEHCKO] JUHUjU (timeline) y cCMUCIy y KOME C€ MTOKpPEeT
MOJKE MOJICIUTH Ha 3aMp3HYyTE CEKBEHIIE CYKIECHje U3BaH uieje o Tpajamy. 3a beprcona,
AjJHIITajHOBA KOHIENIIMja CTBapa WIIy3Wjy Tpajalka KOja XBaTa eJIeMEHTEe W3BaH
BPEMEHCKUX 30HA, pacTe3ameM y O0ecKpaj CTaTHYHMX Tayaka (MOMEHaTa) CalallmbOCTH.
Haume, beprcon neduHmIIe cagammboCcT Ka0 IParMaTU4Hy akTyeTHOCT (TPEHYTadyHOCT),
MPOILJIOCT KA0 BUPTYEIHOCT, a KpeaTuBHY Oy IyhHOCT Kao HEMpeIBUAMBOCT 10 ceOH. AKO
BpeMe MOCTaBUMO, ipeMa beprcony, kao HeBUJbMBY IIEJIMHY KOja HE MOXKEe OMTH CBelleHa
Ha MEpJbUBE jeANHUIIE, OHJIa BpEME YBEK OCTaj€ YHYTPAIIHE U Cy0jeKTUBHO U K20 TaKBO Y
CYIPOTHOCTH Ca CBOJUM TE€XHHUYKHMM peripe3eHTanujama. Ped je o Tpajamy Koje HEe MOXKe
MIOCTOjaTH y 3aMpP3HYTUM U HEMOKPETHUM Taukama, Beh YBEK MpEeTIOCTaBJba HUXOBO
OPEBA3WIAKEHE — MO je NO3UYuoHuparbe y HNOKPEeHYMOj CMEApHOCMY, 3apao
npenazunadicera nenokpemnux noaodxcaja’.'®® BeprcoHoOB mojam Tpajama MpeaCTaBIba
JEIMHCTBEHY BPEMEHCKY LIENMHY OAynupyhu ce uaeju o oBOjeHHM TpeHyuMa. Tpajame

Te4e U HUje ACJbUBO Y (pparMeHTe CalaliiboCTH, Y CMUCITY y KOME MPOILIOCT MOPa HYKHO

107 Bpanko TMasnosuh, @urozogcxu peunux (Inaro, Beorpam, 1997)

108 Henri Bergson, An Introduction to Metaphysics (Hackett Publishing Company, Inc, 1999), 53- 62.
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1a CapKH TPAroBe CaJallOCTH jeHAKO Kao IITO U CaJallIOCT MOpPa CaJp)KaTH TParoBe
Oynyhnoctu. Ped je o mpouecy Koju akTUBHpa BpeMe, YMHehH cagaiuimbocT BUPTYETHOM Y
CBOM MPEINIACKy y MPOIIOCT — ~’cadauitbOCm je y8eK jeOHUM 0eioM Y RPOUA0CIU, d OPYeUM
y 6yoyhnocmu”.'” TlocTaBjbeHO HA Taj HAUWH, JUTMTAIHO BPEME CE pPasyMe Kao
MIOHOBJBMBO, MOBPAaTHO M CaMHM THM OECKOHA4YHO, JOK je JbYACKO (KHBJHEHO) BpeMe

MO3MIMOHUPAHO KA0 HEMOBPATHO, OTPAHUYEHO U CyOjekTuBHO.! 10

Ca npyre crpane, [lenes y kwusu Jloeuxa cmucaa (Logique du sens, 1969) paznukyje
JIBE CUMYyJNTaHe KOHIenuuje BpemeHa. Kopucrehu ce ApeBHOM CTOMYKOM TPAAUIII]OM,
jenHo Ha3uBa AuoH, a Apyro Xpouoc. Auon, kao u koJ beprcona, npecraBsba jeTHOBPEMEHO
JMHEApHO BpPEME Y YHj0j CaJallllOCTH ITOCTOj€ caMo MpouuIocT u OyayhHocT, GecKOHAYHO
je nenehu. Auon je MepJbUB CaMO TPEHYTKOM (Kao caja M OBJE) KOjH je, MapaloKCaHo,
OECKOHAYHO M3MEIITeH ca Te JIMHUje M YBEK MO3UIMOHUPAH He2de opyzde. Auou
npeacTaBiba mpasHy ¢GopMy BpeMeHa, 0K Xpowoc, ca Jpyre CTpaHe Ha Tpary
uHTepnpeTanuje Xycepia (3a Kora ce CaJallikboCcT HUKAla He MOXKE MEePIUINpaTH jep je
yBeK Beh CKIIM3HyNa y TPOLUIOCT), jecTe KHBJbeHA CTBapHOCT (l/iving present), Kao
CaJlallllOCT KOja y ceOM MCTOBPEMEHO Cap KK U MPOILIoCT U OyayhHocT - nepnemyanna u
nexpononowxa.''' OgaocHo, moxemo pehu nma je, Xpornoc camamEbOCT Kao JKMBJHEHA
CTBAapHOCT, JIOK je ApuoH peleniyja BpeMeHa Kao pa3By4eHOr U OECKOHAYHO IMOJIEJbEHOT
eHtureTa m3Mmely mpomtoctn u OyayhHoctu. W ympaBo y urpu oBe JBe, Hau3zIJiexd
KOH(IJIMKTHE, KOHIIETIIIMj€ BPEMEHA, KPO3 IbHXOBO MPEITUTAkE U CMEHUBALE, OTBAPA]Y CE
MoryhHocTH, Kao mTo cMo Beh HanoMmeHyu, 3a J{ene30B KOHILENT nocmajarea. 3a Jlenesa,
MOHABJbAHE JECTE CYIITHHA PA3IMKe KOja je caJpikaHa He y KOHIeNTy, Beh y peHoMeny, y

OBOM CIlyuYajy y JKHBJBEHO] CTBapHOCTH.'!?

’KuBibeHO Bpeme (BpPEMEHMTOCT), jecTe
KUBJbEHA CTBApHOCT (/iving present), kao moHaBibamwe (llene3) unu kao tpar (depuna).
OcTBapeHo Kpo3 Tpajame OHO je KOMIIO3UT UCKycTaBa (3a beprcona mpoIiocT mocToju y
CaJlallllbOCTH), IOK U7eja O CTBAPHOCTH Kao Tpary, UMILTUIMpa HeMOryhHOCT mpucycTBa y
caJlallllbeM TPEHYTKY y CMHUCIY Y KOME j€ BeT0OBO cariielaBare Moryhe camo y TparopuMa

¥ CJI0jeBUMa - YBEK Ca JIUCTAHIIOM y mporuuioM U Beh 3aspuenom.' '3 Ono mito omoryhasa

109 Henri Bergson, Matter and Memory (Zone Books, 1990), 92.

110 7il Delez, Bersonizam (Factum, 2015)

1 Gilles Deleuze, The Logic of Sense (Columbia University Press, 1990), 5.

12 David Couzens Hoy, The time of our lives : a critical history of temporality (The MIT Press, 2012)
113 Gilles Deleuze, The Logic of Sense (Columbia University Press, 1990), 5.
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NEepUEenifjy ¥ KOHIENTyalu3alujy BpeMeHa Kao (parMeHTapHOr, HHje caMO JKHUBJbEHA
CTBapHOCT, Beh u HeorpaHudeHu AuoH, ka0 OECKPAjHOCT U nocmajarbe Koje cede aenu

0ECKOHAYHO y MPOIUIOCTH U Oy AyhHOCTH - n3MHuyhH caganimbOCTH.

OcuMm mpeBohera KOCMUYKOT BpeMeHa Yy MEepJbHUBO BpeMe, CaBPEMEHH JIPYIITBEHH
KOHCTPYKT Bpe€MEHa M NpOCTOpa YBOIM M Op3MHY Kao HErOBY HOBY KaTEropHjy.
JIUruTanu3ayjoM MalliHa MOCTajio je Moryhe mpucTynuTy nojanuma Ouio ede U OMIIO
Kaoa W caMHUM TUM HH(poOpMaiyje Cy MocTaje HE3aBUCHE O] MPOCTOpa U BpeMEHa -
JOCTYITHE y6eK U c8yoa. BUpaHo OBy BPCTY NOCTYITHOCTH Ha3UBa mpehom pegonyyujom, y
K0joj Op3WHa MoCTaje KJbYYHH €JIEMEHT 3a MOCTaBJhbakh¢ HOBE KOHIICMIIH]E MPOCTOPHO
BPEMEHCKOI KOHTUHYyMa. HamymTajyhu koHuenT osde u caoa, orBapajy ce MoryhHocTi
3a Ouno 20e U OUNO Kaoa, Kao MPOCTOPHO BPEMEHCKE OJpEAHHIIC. 3aMEHOM (U3NUYKE
(peaniHe) AMCTaHIIE 32 BUPTYENHY, HAyIITamheM (QU3UUKOT IPOCTOpa 3apaj BUPTYEITHOT,
caM eKpaH Mocraje TmpocTop uHTepakimje.!'* YV oBoM mpouecy pasBuTKa ApymITBA U
TEXHOJIOTH]j€, IIPOCTOp U BpeMe, I'yde cBoj 3Hauaj Tpaxxehu HOBY nedunuiyjy. OBor myra
KOHIICTITyaJu3alyja ce OfBHja y MOCTAUTUTAIHUM M BUPTyenHHM YycioBuma. Hosa
BpeMeHCKa (TMOCAMTHTANHA) MapajurMa npukaszyje ce Kao (parmMeHTanuja XOMOTEHOT
JMHMUJCKOT TMPOTOKAa BpeMeHa (KaKBO CMO TIO3HaBasM), Hylaehum u3memtame U HOBE
MexaHu3Me 3a (MPUBHUAHY) KOHTPOIY (M MCKYCcTBO BpeMeHa). [IpocTtop u Bpeme mocrajy
HeoJpe)eHoCTH Koje OOJNMKYjy Halle MCKYCTBO, WM Cy HhHMa obmukoBaHe. Ped je o
JUTUTATU3alUji KOoja J03BOJbaBa HM3MEIITame M3BAaH paja ca CTaTMYHUM (opmama
okpehyhu ce xa reomeTpuju TokoBa H 1maaHoBa. OcuM Tora, 3a apXUTEKTypy, onepuuryhu
y M0JbY BUPTYEITHOT IIPOCTOPA, TUTUTATHO OKpPYKEHhe pasrpal)yje nurame pazmepe y Kojoj
ce OHa MpPOjeKTyje, MojaBibyje u mpukasyje. Packopak n3mel)y MmomenoBama pearHOCTH U
weHe penpeseHranuje, @pemnron (Frampton) Buam kao mosbe 3aBohema CIMKOM,
Harjamasajyhu 1a To He 3HauM HYXKHO M JieMarepujanuraiujy apxurekrype.''> ¥V tom
CMCUITY, 3yMUpame (zoom in) ce MOXe MOocMaTpaTH Kao AMPEKTHA MOCIEIHUNa Kpuse
TPaJUIMOHAIHOT TI0jMa pa3Mepe YCIOBJbEHA JUTHTAIM3ALM]OM U AITEPMOACPHUM
CTameM, TMocTaBbajyhu crneunpuyan oONMK nepueniujcke HectabuiHoctu. OBe
HECTaOMITHOCTH 3aMaribyjy pasiuKy u3Mmely ancTpakTHOT W KOHKPETHOT — “jep Huuima

HUje UCMOBpPeMeHO ancmpakmuuje U KOHKpemHuje 00 OmEOPEeHOCmU No2ieod

114 paul Virilio, From Modernism to Hyper Modernism and Beyond (Sage Publications, 2000), 39.
115 Kenneth Frampton, Studies in Tectonic Culture (The MIT Press, 1995).
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unmepnpemayuje, 3aCHO8an02 HA OOUUHUM Kamezopujama obauka u npedmema’” .

YommreHo TH€AaHO, Yy JAUTUTAIHOM A00y M 100y JUTHMTATHUX MaHUIyJaluja,
MaTepHjaIHOCT MOCTaje MpeceyuHa JMHUja JBejy CYIPOTHUX KaTeropuja - ca jeHe CTpaHe
YHUCTE ancTPaKlMje 3aCHOBaHE Ha 3HALMMa M KOJIOBHMA, M ca Jpyre CTpaHe, MOTIIyHE
KOHKPETHOCTH Tepleniuje MarepujaaHux ¢eHoMeHa, Koje cy omoryheHe Kpo3
OeckoHaYHM 3yM (zoom in). XuOpuau3aluja ancTPaKTHOT M YJATpamMaTepHjaTHoT

117

IpeacTaBba HOBM CBET M HOBY MapaJurMy ceH3aluja U mokpera. ' Bpeme mocraje

BUPTYEIIHOCT MPOCTOPA Ka0 HeHa MPOMEHJbUBOCT M KOHTUT€HIIH]a.

116 John Berger, Ways of Seeing (Penguin, 1990)

7 Antoine Picon, “Architecture and the Virtual Towards a new Materiality?,” Praxis: Journal of Writing + Building
(1990), 114-121.
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2.2.2

PACTE3AILE BPEMEHA

Jlectabunn3anuja mpoCTOPHO BPEMEHCKOT KOHTHHYYMa

[TocTaBspambeM HOBHX M JaCHUX KOHIEMIIMja HAYYHUX OTKpHha y TOMEHY KIacu4He
¢u3uKe NEeBETHECTOI BEKAa, YCIOBJLEHUX H3Mel)y ocTamor MaTeMaTH4KUM IOCTyJaTuMma,
J0a3u /10 KOHLENTyalHW3allije CIHMKEe CBeTa Yy Ko0joj mpeoBialhyje BpEeMEHCKH
JETepPMUHU3aM U Yy KOjO] BpeMe BHUIIe HeMa KpeaTuBHy yjory. CamMuMm TuUM, HIEja O
OynyhHocTH mocTaBibeHa je Kao (PUKCHA, HETIPOMEHJbUBA U JIEPUHHUCAHA Y MPOILIOCTH.
OBakBa cTaOWiHa W CTaTWU4YHA CJHMKAa CBETa, y BpeMeHy OyayhHOCTM M MpOILIOCTH,
y37]pMaHa je HayKoM, ITOr0TOBO TEPMOANHAMHUKOM KOja je yBelia UJejy O CTpeld BpeMeHa
CYIPOTOHO] CUMETPH]CKOM KOHIIETITY KIIACHYHE MEXaHUKE Y KOjOj Cy HaBEJIeHE KaTeropuje
npomensbuie.!'® Heonpehena GyayhHocT, Koja mpowsmiasd M3 KOHIENTa OTBOPEHOCTH
MIPOMEHJBUBOT JHHAMUYHOT CBETA, YCKO j€ MOBE3aHa Ca meopujom axmyaiumayuje, y K0joj
HUIITa HUje Beh HacTajao, HUTU caja jecTe, Beh je CBe y CTalIHOM CTamy NOCMAHKA.
Henanna (Delanda) BHIM OKOCHHIly OBOT TPUCTyHa y HEO-KaHTOBCKO] TEOpPHjU
nepUeniiyje y Kojoj je MHAUBHIYyaTHO HCKYCTBO y TOTITYHOCTH CTPYKTyHCaHO Mel)ycoOHUM
NPEIUTMTAkEM KOHIIETITA U berOBE Perpe3eHTalje, U y Kojoj je KaHToB TpaHcieHneTanHu
KOHIIETIT (MpocTOpa W BpEMEHa) 3aMEHheH KOHBEHIMOHATHUM KOHLENTHMA jeoHe
kyimype.'' Ca npyre crpane, Jlenes jacHO CTaBjba JI0 3HaEa Ja BEPOBAKE Y AyTOHOMHO
IOCTOjame CBETAa HE MOpa OMTH 3aCHOBAHO Ha palMOHaIHuUM cTaBoBuMa.'?’ KaHToBCKH
MIOCMaTpPaHo, CBET MOCTOjU JIBOjaKO — Kao CBET I10jaBa U IMOJaBHOCTHU (pempe3eHaliuje) u

CBET Kao OMBCTBOBam€ 3a cebe (nuomena).'?! Jlenes, 3a pasnuxy on Kanra, nuomenon Bunu

118 Manuel DeLanda, "Deleuze, Diagrams and the Open-Ended Becoming of the World," Making Futures: Explorations
in Time, Memory and Becoming (ed. Elizabeth Grosz, Cornell University Press, 1999), 31-41.

119 Opakas mosuImja Tymadema KynTypa, y K0joj Cy OHe HE3aBUCHE H CIIOBOTHE MOYXKE CE BHIETH KOJI MHOTHUX CABPEMEHHX
Teoperrdapa oyt Mapraper Mun, @panc boac, Exapa Canmpa, benramun Boda, Tomac Kyna (Margaret Mead, Franz
Boas, Edward Sapir, Benjamin Whorf, Thomas Kuhn). Elizabeth Grosz, “Deleuze and the Open-Ended Becoming of the
World”, Becomings: Explorations in Time, Memory, and Futures (Cornell University Press, 1999), 31-41.

120 > Pgsnuka nuje pasnonuxocm. Pasnonuxocma je dama, anu pasnuka je oo no uemy je damocm oama. Pasnuxa nuje
genomen, eeh nuomenon majonudsicu genomeny. Ceaxu peHomen HYJHCHO ce OOHOCHU HA HEJeOHAKOCMm KOjoM je
yenoswena. Cee wmo ce oduepasa u cée wimo ce npuxasyje (nojasmyje) je y ooncoy na pasziuxe.” Gilles Deleuze
Difference and Repetition. (Columbia University Press, 1994), 222.

121 Noumenon- o6jexar wiu noraljaj Koju TOCTOjH HE3ABUCHO O] JBY/ICKE TIEPIIETIIIH] €.
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Kao HELITO IITO HUje, U HUKaJla He MOXKe OUTH, N3BaH JbYyJICKOT 3Hama. OHO MITO je U3BaH
Halller MCKYyCTBa HUje Oulie, Beh nocmajare. 3anpaBo, ako ce 3aMcTa CBaka KyJiTypa
pa3BHja y COICTBEHO] KOHCTPYHUCAHO] PEATHOCTH, OH/Ia MOXXEMO F'OBOPUTH O OTBOPEHOM
CBETY y KoMe OyayhHOCT HHMKaJa HUje MPeTX0IHO AeHHUCaHa Yy TPOLUIOCTH, Beh je yBek
y CyCcpeT MHOTOCTPYKMM TyMauewuma. KoHuemnuje BpeMeHa, Kao KyJTypalHe
afncTpakimje, CIy)Xe 3a IocpelnoBame norahaja MOCTaBIbEHUX Y CIOJbALIBU MEPJHUB
IPOCTOP, U KaO TaKBE CTOj€ HAYCIpPOT IMBJHE M HEKOHTpOJIHCaHE mpupoje. Peu je o
HETPEKUIHOM IOBJIaYeHy U OAMOTaBamky y CMUCIY €BOJyLMje U MHOBaIMja. He3aBucHO
o1 epemMepHEe M MUCTUYHE TIPUPOJE BpEMEHA, IPOCTOPHO-BPEMEHCKAa KOMIIPECH]a Y KOjOj
je BpemMe H3ryOWJI0 HMCKYCTBEHY IyOuMHYy, OMOryhmsio je HeroBo yOp3ame - 3aMEHOM
CTBApHOT CBETAa HETOBUM 3HALMMa, HAJIa3MMO y 30HU XUIIEPPEATTHOCTH, Kao Y JuUMOY

HENpEKUIHE CaNalmbocTh. 22

VYop3ame U ancrpakiyja BpeMEHa, YKOPEHCHU Yy HUCTOPH]H CaBpEMEHE KYIType,
mojaBoM B0O30Ba (yBohemeM MHUHYTA) U JUTHTATU3alKjoM (II0jaBa JAUTHUTAIHOT caTa),
3aHeMapyjy MPUPOIHU BPEMEHCKH TOK (cumOon kpyra). Ha Taj HaunH, yOp3ame BpeMeHa
ce MOKE pasyMeTH Kao MOCieauiia MCTOPUjCKOr Tpoleca mporpeca.'? ¥V caBpemenom
JIpyIITBY, Y KOME je Hjeja JIeToTe 3aMEHheHa HOBUM HJICAIOM - J1IeNOmoM Op3uHe
(pymypucmuuxu manugecm), BpeMe je moctano pazdMjeHo U pas3lIoKeHO Ha CEKBEHIIC U
JIeTIOBE KOjU MMajy CBOje 3aceOHe MyTame HeCTajara, YWHEhM COINCTBEHY HEepLENIr]jy
(me)moryhom. MehyTum, MH HE MOXEMO 3aMHCIMTH BpEME WM T'a Ce CeTHTH, Kao MyKe
¢usnuke nuMeH3uje, Beh ra MoKeMo CXBAaTUTH jEMHO KPO3 HETOBE aKTyallu3allje, Kpo3
TparoBe, Mecta u jgorahaje,'?* u kao muejy o Tpajamy. Kama ce Bpeme mpojekryje Ha
IIPOCTOP, Tpajame ce MpUKa3yje y YCIOBUMA CONICTBEHOT MPOyKaBama, JOK CMEHUBAE
U MPOMEHE BPEMEHCKUX TPEHyTaKa IMOCTajy KOHTHHYaJHH HU30BH (pparMeHarta Koju ce
noaupyjy 0e3 mpeknanama. Ha Taj HaumH, cTBapa ce pasnuka usMely npe u nocie Koju cy

ONBOjEHH mum mperymrom.'?>

Bpeme caunmeHO W3 MHOLITBA TpeHyTaka (nows)
MO3UIIMOHUPAHUX Kao (POpMalHMX jeAMHHUIA MPOJA3HOCTH BpPEMEHa, 33jeJHO YHUHE OHO

mro Xajaerep HasuBa y3acmonHouthy mHowimeéa mpeHymka. TpeHylH HHUCY IyKe

122 Gilles Lipovetsky, Sebastien Charles, Les temps hypermodernes (Grasset, 2004), 47-53.

123 Juhani Pallasmaa, “The space of time- Mental time in Architecture,” Encounters 2 - Architectural Essays
(Rakennustieto Publishing, 2013)

124 Juhani Pallasmaa, “Space Place Memory and Imagination the Temporal Dimension of Existential Space,” Nordic
Architects Write A Documentary Anthology (Ed. Michael Asgaard Andersen, Routledge, 2007), 188 201.

125 Henri Bergson, Time and Free Will (New York: Dover, 2001), 98.
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arncrpaknuje GopMaTHUX pe30Ba Y BPEMEHCKOM TOKY, Beh Cy rOTOBO HE3aBUCHU U UMajy
corncTBeHy cHary. OHM HHUCY TauKe Y KOjUMa C€ HUIITA He JelIaBa, Beh HalpoTUB, OHU CY
MecTa y KOjuMa ce JellaBajy cBa IoMepama M IpOMEHE y BpeMeHy. Moxkemo pehu na
TPEHYILH NPECTaBibajy crennduyan KapakTep BpeMeHa KOjH je YBEK HOB, JPyrauuju u
HENOHOBJBUB — “Hyoehu ancorymuu novemax”.'*° 3a Bauiapa, BpeMEHCKM KOHTUHYHTET
OCTBapeH je y XEeTEepOreHOCTH TpeHyTaka, JIOK ce 3a beprcoHa oHo ocTBapyje Kpo3
(BpeMeHCKO) Tpajame, Kao yHyTpallllba MOIITBEHOCT HU3a. Ped je o mepuentuju BpeMeHa
Ka0 JMCKOHTHHYAJHOj, ()parMEeHTapHO] - MyHO] CIY4YajHOCTH M OTBOPEHHUX MOT'YRHOCTH.
WNnak, TpeHylM He MocToje 3aceOHO MM H30J0BaHO. OHM Cy YBEK MO3MIMOHHPAHU Y
okBUpHMa Jtorahaja KojuMa MPHITaIajy U Kao TaKBU HE OJTHOCE C€ CaMo CaJallkocT, Beh u
Ha npouutoct (cehama) anu U Ha OyAayhHOCT (Ha3HaKa HEMOCPeAHOr HacTaHka). [lpyrum
peunma, TpEHyTaK IIOCTaje IMay3a MO3MIMOHMpaHa H3Mel)y cerMeHaTta BpPEMEHCKE
CYKIIecHje, KOja ce TOTOBO HE MOXKE OMa3uTH. Y OJJHOCY Ha CTBapHO Tpajame (durée réelle)
TPEHYTaK y OOJHMKY cada je caMo JIa)KHa arncTpaknuja U pukTuBHU KoHuent. 3a Jlenesa,
CaJlalllIlOCT je BpPEMEHCKa CHHTe3a (IpOoIIoCTH M OyayhHOCTH) KOja HHMje BpeMEHCKa

127 Kao TakBa, cagaiimoCT MPENCTaBba YUCTO nocmajaree, He npunanajyhu

JTMMEH3H]a.
(buno yemy), Kao APYro W pa3IU4UTO OHA je W3BaH Qopmynanmja — ~mpexuodajyhu ce
nojmom 0ena unu 0enoéa, cadautrocm je pyna y yeaunu uiu yeaunama’.'?8 He nocrajyhu
HU JIE0 HHU IIeJIMHA, CaJallJbOCT je 0 00a oBojeHa U oTylheHa U kKao TakBa (parMeHTapHa
(¢parmenT Bpemena). Jlene3 KOpucTH ApBO Kao Metadopy 3a OMHApHY MAIIMHY U Haydena
IMXOTOMH]j€ KOJU OPraHu3yjy CTBApH y KpYT, a KPyr OKO LIEHTPa, KOjU UMa CTPYKTYpy U
cucTeM Tayaka, OyayhHocT u nponuiocT. HacynpoT oBoj MetadopH, OH IOCTaBba HIE]y O
JMHMjH, KOja HE CBOJM MyT Ha Tauke, Koja u30eraBa CTpyKTypy, Koja je caJallmboCcT U CaMo
nocmajarse - HEIpUMETHA ITYKOTHHA, ITyTOBAE U CaM JKUBOT: ~V8eK CMO HA CPEOUHU HEKO2

1290 M, ympaBo mnopehemeM cpemuHe Cca KpETameM

nyma, Ha cpeouHu Heueea’ .
(ocimnanujama), 10J1a34 A0 pa3jaramba U 0/1Bajarba KOHIICTM]a allCOTYTHE U pellaTUBHE
Op3une. PenatuBHa Op3uHa je Op3uHA MOKpETa KOja ce pa3Marpa oJ jeHe 0 APYTe TaukKe,

JIOK je amcojyTHa Op3uHa, Op3uHa usmely NBa, y KO0jOj ce MOKpeT M3BOIM m3Mehy nBa

126 Bamrap BuM 1 pasyMe CBe YOBEUHjE U JbYICKO K0 TPOM3BO/] TPEHYTKA, TIOMYT MOE3Hj€ KOja je MeTapU3NKa TPEHyTKa,
HCTOBpPEMEHO aMOMBaiieHTHa 1 BepTukanHa. Gaston Bachelard, L intution de [’instant (Paris: Gonthier, 1966), 98, 103.

127 7il Delez. Razlika i ponavljanje (Fedon, 2009), 134.
128 Dan Mellamphy, “Fragmentality (thinking the fragment),” Dalhousie French Studies Vol. 45, (1998), 83-98.

129 “Byoyhnocm u npownocm Hemajy MHO20 CMUCAA, OHO WIMO je 8AJICHO jecme nOCMmajarbe- CadaumbuyoM: 2eozpaduja

a He ucmopuja, cpeduHa a He nOYeMax HUMU Kpaj, mpasa Koja je y cpedunu, a ne dpeehe xoje uma épx u koparse”. Zil
Delez, Kler Parne, Dijalozi (Fedon, 2009), 43,41.
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HUBOA, Ka0 y pa3JIMIIY MOTEHIMjajia. Y MHTCH3UTETY MOKPETa HACTaje pa3jiuKa Kao OHO IITO
MPOM3BOJIM HEKY MojaBy. bp3uHa, Op3a WM cropa, WM YaKk HEMOKPETHA 3HAYM OUTH Y
nocmojary, K0je HHje HU pa3Boj HU eBonylrja. Cama 6p3una ce MOKe TyYMAadyuTH U Kao
KUBOT KOJH je YBEK y HAMEpPH, YBEK y CPEAMHHU, YBEK y Pa3NUIU — jep ~ceem ce modice
omKpumu camo y jeonom oyeom usiommernom bexemey .30 Ha uctu HauuH, cBe mTO Ce
nomMepa, kpehe u Mema Halla3u ce y BpeMeHy, J0K Ce CBE IIITO MUPYje Hala3u y OJHOCY
npema BpeMeHy Koje ce 110 (cB0joj) npupoau kpehe.!3! Peu je o momepamy o1 TOKa y KOMe
cy ctBapu Beh gare, M30J0BakbeM CEKBEHIM Kao MPOjEKTOBAaHUX U 3aMP3HYTHUX TpeceKa y
KOjUMa arcTpakTHU 3aKOHH oMoryhaBajy antepoBaHy (Apyry) NEpCHEKTHBY carjeiaBamba
Y pa3yMeBama CBETa M CTBAPH HA HAYMH J]a KX TOHOBO CI13jajy Y TOMEPEHUM, TPOMEHCHUM

1 HCOUYCKHMBAHUM OJHOCHMA.

CBaku MoKpeT, KOju MUcao rmoMmepa oj gorahaja ka 00jeKTuMa, arcTpaxyje Bpeme u
YUHU Ta TMPOCTOPHUM - HMHCTPYMEHTAJIM3ALUjOM Ka0 TEXHUKE MEpeHha, 3aHEMapHBIIU
KOHTUTEHLM]y M HECTAOMJIIHOCT caMe npupode nopekia.'’? PeanHo Bpeme IocTaje
U3pakeHO OEpPrcOHOBCKUM TpajameM, JIOK BpeME 3aCHOBAaHO Ha MAaTEpUjaTUCTHUYKOM
NPUCTYIY MOKpPETa KOMIUICKCUX THHAMHYKUX CUCTEMa, Kao MPHHIMIUMA OSCKOHAYHHX
MOTryhHOCTH M MOTEHLHUJjaIHOCTH, AepUHMINE ormonozujy oozahaja.'> Y Tom cMuciy

5 . 5
Moxkemo pehm na KBuHTepoBa TeopHja BpeMeHa Claja TEOpHUje CIOKEHUX CHCTeMa

134 Beoma ciauuHO

XajaerepoBy MICOJOTH)y BpEeMEHa ca JAWHAMHYKUM pas3liiKama.
bemamuHOBa Te3a J1a ce apXUTEKTypa J0KMBJbAaBA y CTamby AMCTPAKIMje 3HAYM Ja je 3a
apXUTEKTYPY HEOINXOJaH JIOM, TPOMEHA, OTKJIOH WU Tay3a Koja HacTaje y (BPeMEHCKUM)
TPEHYIIMMa IIPOMEHE MO3HATOT U HEroBe 3aMeHe IPyrUM. T MOMEHTH Iay3e U Mpa3HUHE

oTBapajy MOryhHOCT ycioBa 3a HOBO, Jpyro W pasnuuuro. OHUM He MOry jaa Oyay Ha

MOYETKY, jep HeMajy IITa Ja MpeKuHy, Kao HU Ha Kpajy, jep y cebu Hoce mH(popMaluje o

130 7il Delez, Kler Parne, Dijalozi (Fedon, 2009), 51.

31 Cuexana Becuuh, "®uno3oduja U eCTeTHKa apXMTEKTOHCKOT KOHIENTA: 00jeKT CTBAPHOCTH U OOjeKT HiysHuje,”
JIOKTOpCKaA Jcepraryja, ApxuteKToHcku axynrer y beorpany, 2018.

132 TIparehu Tpanchopmammjy €mMCTEMOJOTHjE JBANECETOr BEKA OJ yCTOHa TepMmojauHamuke, Keumrep (Kwinter)
o0jammbaBa IPoIagame KOHIETITa aliCOyTHOT BpeMeHa M KJIACHYHOT IT0jMa IIPOCTOpa Kao (pUKCHHUX OKBHPA oTaBapajyhu
HOBe OKkBHpe Teopuje norahaja. 3a KBuHTepa HamymrTame 3aTBOPEHOT, KOHTPOJHMCAHOT M MEXaHWYKOT CBETa OTBapa
MOT'YhHOCTH 3a aKTHBHH, KBAJIUTATHBHH CBET OHMOJIOTHje Ka0 MOJENa HAyYHOr M MeTapu3MuKor mozena. Ksuukep y
BH3MOHapcKoj apxuTekTypu Cent Enmje (Antonio Sant'Elia) Bunu Hajpanuje u HajIyOsbe MO3HUIHOHHUPARE KOHIIEITA
nosea u porahaja. Sanford Kwinter, Architectures of time- toward a theory of the event in modernist culture (MIT Press,
2003)

133 Sanford Kwinter, Architectures of Time: Toward a Theory of the Event in Modernist Culture (MIT Press, 2002)

134 Sana Murrani, “Third Way Architecture: Between Cybernetics and Phenomenology,” Technoetic Arts: A Journal of
Speculative Research Volume 8 Number 3 (2011)
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HacTaBKy. Peu je o mecTaOmin3anuju ayTOHOMHUX OOJMKa ()parMEeHaTHCAHOT BpeMEHa U
neuHucamy HOBUX MOJANUTEeTa IOCTajalba Yy YCIOBHMA pacTe3ama IPOCTOPHO -
BPEMEHCKOT KOHTHHyyMa. [lo3unmoHupame apXUTEKType Kao JAWHAMHYKOI CHCTeMa
TOBOPU O NMPHUXBaTamkby KOHTUTCHTHE PEATTHOCTH KPO3 MPOjEeKLHjy Mepe HEIOBPIIECHOCTH
omoryhasajyhu “cunxponuzayujy unmezpucane u penayuone pasHu peanusayuje
apxumexmype ”.'3> HeoBpIIECHOCT Ce y TOM Clie/ly pa3yMe Kao IPOCTOPHA KaTeropuja 10K
ce MHUTakEe BpPEMEHa pelaTuBU3yje y3umajyhu y pasmarpame na o0jeKaT apXUTEKType
HUK3Ja HUje KOHAyaH M Jia je JOBPIICHOCT y CMHUCIy KOHA4YHOCTH Moryha camo y

CIICTBCHOM YHUIITCHY.

135 Tlame Cramenosuh, “T€HEpPHUKM OKBUP aPXHTEKTOHCKOT MPOjEKTAa: WHCTPYMEHTAIM3AIM]a THIIOIOIMKE

ambuBaneHTHOCTH,” JIoKTOpCKa qucepTarmja (ApXUTEeKTOHCKH (akynTeT, YHuBep3ureT y beorpany, 2016), 129-130.
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2.23

JUT'NTAJIHA PEJIATUBHOCT

Bpemencka MHOToCTpyKOCT

HoBa moctaururanHa mapagurmMa Mo3uIMOHHpPA KOHIIETIT BpPEMEHa Kao jeqHY O
[EHTPATHUX TeMa, HUCXoayjyhu y BpEeMEHCKO] MHOTOCTPYKOCTH (multitemporality).
HenuueapHocT AWTHTAIHMX CUCTeMa NpoayOsbyje HAejy Tpajama TPaJuIMOHAIHO
cBaheHOT KOHIIETITa JINHEPAHOT BPEMEHCKOT TOKa, y CMHUCITY Y KOME Cy AUTHUTATHHU MPOLECH
YBEK M BpEMEHCKH, a KaKO I'0Jl, YBeK y CaJIallIkbOCTH - OTHOCHO cajaiimky. [locTaururanun
MOJIe]I BpeMeHa OOJIMKOBAH jeé BPEMEHCKOM MHOTOCTPYKOIINY caipskaHOM y MpoLecuma y
KOjUMa caM MpOCTOp TUTUTAHOT HAcTaje y W/WiM u3 mpoieca. Pey je o mporecuma Koju
ce 0/IBHjajy QyalHO, U y KOjUMa IMPOCTOP M BpEeMe HACTajy Kao MOCIEHIa BUIJBUBOCTH
necrtabuin3anyje BPEMEHCKOr KOHTHHyyMa. JIMTHTaaHO BpeMe, CTPYKTYHCaHO je
norahajuMa Koju ce y HeMy I0jaBibyjy, AepuHUIIYhH MOTEHIUjaIHOCTH KOje HHCY
cajpkaHe y BpeMeHy, Beh je 0OpHyTO, BpeMe y mbuMa caapkano.' > OBaksa npeMoTBarmba
pacTexxy mouMame BpeMeHa Kpo3 BUIIECTPYKO (ITapalielHO) Tpajame, Hyiehu penammjcky
CTPYKTYpy Au(EpeHIHjaTHIX Tpajaha U CUMYITAHOCTH PA3TUYUTUX BpeMeHa. Y TOM
cmuciy, bperon (Bratton) nedunuine unrepdejc (interface) kao o0jexaT KOju UCHOJbABA
BUPTYEIIHE KaNalluTeTe yIpaBibaba HHPOpMalLijama IMTUTaiIHor (cloud, data streaming..)
MO3UIMOHKPAjyhH IUTMTAIHY CBET Ka0 JOMMHAHTHU MaTepHjanHu Juckype.'’ Bpemencka
MHOTOCTPYKOCT IOCTaje (PeHOMEHOJOIIKO UCKYCTBO NOCMOjarbd Y CBOjOj TUTypPATHOCTH-
HCTOBPEMEHO y U u36au. JIpyruM peunma, y cajallmbeM TPEHYTKY KOjU je M HMPOUIUIOCT U
oynyhnocr. Jlepunucame HOBOT MOJielIa JUTUTAIHE cepe ca CONCTBEHOM XHjepapXujoM
Y OPTaHU3aLMOHOM JIOTHKOM, y K0jOj ce Of]BHjajy morahaju, o/iBaja BpeMe JUTUTAITHOT O
caMoT MCKYCTBa BpeMeHa cTBapajyhu HOBy HENPEeIBUANBY OTYHEHOCT MIIM UCKIBYUYEHOCT.

AKo cy o0nuIM YBEK HOBH, Ko ~Henpedsuousa ooMomasarba oOIUKO8AHA CONCMEEHUM

136 Timothy Scott Barker, Time and the Digital: Connecting Technology, Aesthetics, and a Process Philosophy of Time

(Dartmouth College Press, 2012)
137 Benjamin Bratton, “On Apps and Elementary Forms of Interfacial Life: Object, Image, Superimposition,” The

Imaginary App (ed. Paul D. Miller, Svitlana Matviyenko. The MIT Press, 2014)
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ooeahajuma’,'*® onna Mmoxkemo pehu 1a Bpeme ociobal)a 06IMKe IPUCYTHE Y MATEPU)H KA

BUPTYEIIHOCTH KOj€ TeK Tpeba Ja ce akTyeIn3yjy, Tako Ja je MaTepuja u jporalaj u mpoiec,
a He cTBap. Paau ce o0 CBEOMIITOj] QUTHTATU3AUjH KOja UCTOPH]Y MO3UIIMOHUPA KA0 HH3
MOjeIMHAYHUX TPOLIECHUX TMPUCYTHOCTH (Search history) W Kao HU3 TMOjeAMHAYHUX
MOMeHaTa (0JJBOjJeHUX BPEMEHCKUX (hparMeHara), oJf KOjux je CBaku MpUCyTaH (y CMHCY
3amuca) Kao jeIHAaKo cajallibh. Y TOM CMHCIY, JUTHTAIHOCT YMECTO Ja yOp3asa,
HEMPEKUIHO OJUIaXKe CaTallibOCT A0AeJbyjyhH joj jeJHaKO MaTepHjaIHO MPUCYCTBO Kao U
NPOLUIOCTH, HCUpTaBajyhn o0puce paHMje 3alpTaHe BPEMEHCKE IUTypaTHOCTH. )
BpemeHcka cTBapHOCT TOCTaje YCJIOB 32 CaBPEMEHOCT KPO3 MCTOBPEMEHO IOCTOjambe U
MCKYCTBO TPOLUIOCTH, CAJAIIKHOCTH M OyayNHOCTH CaJpiKaHO y CBAKOM jEIMHUYHOM
TPEHYTKY, Manupajyhul cBOjy Hempekuowy caoawrbocm. Jlene3oBo umrame beprcona
neduHuCcano je KOHIENIN]y BpeMeHa - CBe LITO je MPOLECHO 3ay3uMa CaJallbi TPEHYTaK
IPOXKET MOTEHIMjaTHOCTUMa OyayhHOCTH. Y OHOCY Ha AWTHTAIHU CBET, BUPTYEIHO CE

pasyMe Kao CTereH c1000/1e OCTBAPEH Yy MOJbY MOTEHIHjala.

Jlakiie, BHUPTYEJNHO CTambe€ YyCMepaBa aKTyeln3alyjy CcaJallllbOCTH M PUHIHII
Hacmajarpa Kao YUCTOT MOTEHIIMjalla Kpeallrje U 03HayaBa Kako MoTeHuujan Oy ayhHocTH
TAKO M TparoBe MPOILIOCTH KOjU yCMEpaBajy akTyelu3alujy cafallmber TpeHyTka. To
3Ha4M J1a BpeMe HUKaJla Hije yHanpea neguHcano rno Beh yrphenum nyramama. OJHOCHO,
BUPTYEIIHOCTU HeMajy uuejy o mpenonapehenoctu, Beh cTpyKTyuily rpaHuIe CTereHa
ci1000/1e U BUXOBOT MpeBa3mwiakema. OBa BPCTa Oeprcama y OKBUPUMA OTPaHUYCHa WIH
ocnobOoheHOCTH, a CYMITHHCKH nocmajarba Kao OECKpajHOM MpoIlecy, JaHac IOCTaje
[IEHTpaJIHA TeMa OKO Koje ce (opMHpa HOBA MapagurMa OJHOCa BUPTYETHOT U aKTyeIHOT
y KOjeM @upmyenHo nocmaje axkmyenno. JIATUTamTHO BpeMe, HCLUPTAHO alTepOBAHUM
KOHLleNIMjaMa OecKajHOr nocmajarea, pedIeKTyje HeruHeapHocm U XAOMUYHOCH,
npubimxaBajyhu ce reHeprcamy HOBUX HUBOA MEPLEMIIH]je - 10 CBOj IPHPOIU BPEMEHCKE

MHOT'OCTPYKOCTH :

138 Sanford Kwinter, “Landscapes of Change: Boccioni’s “Stati d’animo” as a General Theory of Models,” Assemblage,
n.19 (The MIT Press,1992), 50-65.

139 Timothy Scott Barker, Time and the Digital: Connecting Technology, Aesthetics, and a Process Philosophy of Time
(Dartmouth College Press, 2012)
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”Bpeme je napadokcanno; oHO ce npeuja unu yeuja, pasiuyvumo HOnym
nieca niamMeHa Ha nogemapyy - nocmaje NPeKuHymo, 6epmuKaIHo,

noKpemmu6o u Heovekusano.” 40

To O6u mormo nga 3HauM ja (parMeHTranyja, Kao Mpolec, CTBapa yCIOBE 3a TEHE3Y
cneunuyor oOJMKa AUTHTAIHOT BpPEMEHa KOje je CTPYKTYHCAaHO BHUPTYEIHOCTHMA,
nocmajaruma, MWUAPEHUMa U pacTe3alkbuMa, TaKo Jia CaMH IMPOLECH KOHCTHTYHIIY CBa
MCKYCTBa M MaTepHjajHa MOCTOjama. JIUrHTalHO BpeMe jeCcTe MHOUITBEHOCT O3HaueHa
uHpopManrjaMa, IpolecuMa U KoaupameM. Ped je o J0KuBJbajy JKMBOTAa Kao CKyma
npoleca CTPYKTYHCAaHUX AUTHUTATHUM MTOCpeoBambuMa, oK ce 1o boapujapy, HCKycTBO
BpPEMEHA MOXKE pa3yMeTH Kao ~“nocmenena Komnpecuja u anamopgosa cmeapajyhu eeuny
cadawrpocm.”'*! Jlururanna nojaBHoct gorahaja npou3Boau crnenrduyan 00IMK BpeMeHa
KOjH je HEpaCKUAMB ca MPOIleCUMa KOjU UX KOHCTUTYUILLY, CTPYKTyuIyhu HenmHeapHe u
Xa0TUYHE MOJiesie BpeMeHa. JJuruTanHocT Tpenepu y BpeMeHy UM MaTepuju, mpukasyjyhu
CBET Kao MPOTOK MH(pOpMaIMja y KOjUMa €HTUHETH HHUCY CTAOWIIHE CHHTYJIapHOCTH, Beh
KOJMpPaHU OOJHUIM KOjU ce TpaHC(HOPMHUILY Kpo3 Tpoliece, mocTajyhu yBek HEmTo apyro
o1 ouekrBaHor. CaMo HCKYCTBO, OOIMKOBAHO AUTUTAIHOCTUMA U BbBUXOBUM ITOCPEACTBOM,
IpUOJIMKHO je TBOJAMMEH3MOHAIHU €KpaH JI0 TaUKe HeroBe HeyTpaau3allyje, T0K ce Moh
JUTUTATHOT Haja3u u3Mely NMPOMEHJBUBOCTH M HEM3BECHOCTH KOja HACTaje U3 HEroBe
Oounapse joruke. To je cBeT y KoMme je cBaka IpOMEHa Iocieana OuHapHuX u30opa win

BHUXOBOI' U30CTaHKA— HpOjeKTOBaHOF HEAOCTaTKa.

Jennaxo Tako, kouuent xunepxaoca (hyperchaos),'*? ka0 KOHIIENT HEAOBPIIEHOCTH,
YHOCH CBENPHUCYTHOCT HeypeheHoCTH, cIydajHOCTH M HACYMHYHOCTH OECKpajHOT
nocmajarpa ka0 MOryhHOCTH IPOU3BOJIELE OUI0 Yeea 'y 6uno kom mpenymky. To 3Ha4H na
J€ XunepxaomuyHo épeme y CTamy Jla CTBOPU W/WIM NPEKUHE YaK U caMO nocmajarve,
npou3Boehn 6e3pa3nokKHO CTAOMIIHOCT HITU TIOKPET, PA3IUKy WK TOHABJbAbE, HIIK CAMO
crBapame. Mejacy (Meillassoux), oBo oQjammaBa oaBajajyhu ce oa TpaauIIMOHATHUHX
KOHIIENIMja Y KOjJUMa BPeMe TOCTOjU UCTOBPEMEHO U Kao CTaOMIHOCT ((PMKCHOCT) M Kao

YHUCTO TOCTajabe, CHHXPOHO M JWJaCMHXPOHO, Kao Xponoc M Apeon, mocraBibajyhu

140 Michel Serres, Conversation on Science Culture and Time (University of Michigan Press, 1995), 58.
141 Jean Baudrillard, Radical Thought (European Graduate School, 1994)

142 Kommenr Xunepxaoca (hyperchaos) ce mpeysuma on ¢panmyckor ¢unozopa Mejacya (Meillassoux), koju on
neUHHAIIE Kao UEjy 0 BpeMEHy Koje je TOTIyHO ocloboheHo Metadusnike moTpede orpanudema Quentin Meillassoux,
Time without Becoming (Mimesis International. Kindle Edition. 2014)
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CTBapHOCT Kao HE3aBHCHY, a BpeMe Kao HECBOOYXBaTHO — '~épeme npe 8pemeHa —
anconymmno epeme uucme cynepkonmuzenyuje.”'* Ped je o mocraBibamby HIAEjE O
ariCOJYyTHO] HEMOTYNHOCTH HEOMXOJHOCTH (Ou10 KO2) CHTUTETa Y CMHUCIY y KOME je —
“KOHMPAOUKMOPAH eHmumem ancoiymio Hemo2yh, jep ako Ou enmumem OUO
KOHMPaoukmopa, onda 6u on 6uo neonxooar”.'** KoHTpaguKTOpaH eHTUTET HE O1 OUO Yy
MOTYNHOCTH J1a TOCTaHe dpy2o o oHora mrto Beh jecre, jep OU yBEeK MPEIU3HO OUO YIPABO
Opy2o0 oj1 OHOra MITO jecte. To OM 3HAYMIIO YHUIITEHE MOTYNHOCTH Je(pUHUINje eHTUTETa
¥ NPOMEHE Ha HAYMH Ja O Taj (KOHTPAIMKTOPHU) EHTHTET MOCTao Heonxomgan.'*> Cam

KOHIIETIT Xunepxaoca He Moke 00jaCHUTH HEeNpeaBUleHOCT jep OHa:

“Huje c60jcmeo Xxunepxaoca, e208a HenpeosuheHocm je moauKo paouKaiana
0a Modfce Hak nocmajarbe, Hepeo, CAYUAHOCM U HACYMUYHOCH YHULUMUMU UTU

Hanpocmo 3amenumu pedom uiu cmabuanowdiy.”'46

Haxie, xunepxaoc je nocebHa Bpcra (MOeN) BpeMeHa KOjU YKJbY4yje jeJHaKO CTaOUITHOCT
U IPOMEHJBUBOCT, Ouhe M mocrajame, Ha HAUMH J1a UX He chaja, Beh um omoryhasa na
CaMOCTAJIHO OCLMJIMPAjy Y Ipa3HUHU. Mejacy ancoiyT ofjalimaBa He Kao MpeIuieTame 1
npeKyianame CTBapv, Beh UYMIEHWIIOM 1a je CBE NPOMEHJBUBO M HENPEIBUAMBO.'*’
HeomnxoaHocT Henpe1BUAMBOCTH, IPETIOCTaBJba MOCTOjamke 0e3 1yOsper pasiora, jeIHaKO
KaKo IIITO C€ ¥ 3aKOHU MPUPOJIE MOTY IIPOMEHUTH y OMIIO Koje Bpeme 0e3 HeKOT MoceOHOor
pasznora.'*® OBakBo ypylaBame CTBAPHOCTH y YUCTY MHCAO MOCTAaBJbakba €r3UCTEHIIH]Y

CTBapH y ceOu camuma (Koje IMoCToje U3BaH MUCIIN) :

”Cee 6u ce zanpaso mozio ypywumu, 00 opseha 0o 36e30a, 00 36e30a 00
3aKOHA, 00 QUUYKUX 00 JOSUYKUX 3AKOHA U MO He HA OCHOBY HEKO2

CYnepuopHoz 3aKoHa No KoMme je nponadare Heuzbexcno, eeh 3602

143 Quentin Meillassoux, Time without Becoming (Mimesis International. Kindle Edition. 2014), 288.

144 Quentin Meillassoux, Affer Finitude: An Essay on the Necessity of Contingency (Bloomsbury Publishing, 2009), 67.
145 Justin Clemens, “Vomit Apocalypse; Or, Quentin Meillassoux’s After Finitude,” Parrhesia Nol8 (2013), 57-67.

146 Quentin Meillassoux, Time without Becoming (Mimesis International. Kindle Edition. 2014), 288.

147 Ibid., 272.

148 Justin Clemens “Vomit Apocalypse; Or, Quentin Meillassoux’s After Finitude,” Parrhesia Nol8 (2013), 57-67.
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He0oCmamKka CynepuopHoZ 3aKOHA Koju Ou Moeao cauyysamu cmeapu 00

nponadarsa, 6e3 0bzupa na cee.”’ ¥

C 003upom 12 je cBe MPOMEHJbMBO M HEMPEIBUIMBO U Ja HUIITA IITO IMOCTOJH HE MOXKE
OUTH KOHTPAIUKTOPHO, OBa JYJAaUCTHYKAa BPEMEHCKAa OHTOJIOTHMja OIEpHIIE Y 30HH
KOHTUT'€HTHOCTH - jep OHO IITO jeé KOHTPaJIUKTOPHO, HEMa CYIPOTHOCT y KOjy OU ce MOTJIO
TpaHc(hOPMHUCATH, ¥ TAKO OM KOHTUTEHTHOCT Ouia Hemoryha.!*? Jennako Tako HelTo yBek

MoOpa MOCTOjaTH, a He Huwma. Yinu, kako nedunuine Mejacy:

“Hema Huuee ucnoo uiu u38an oyucieone Oecnospamuocmu 0amoe - Huuma
ocuM HeozpanuieHe u Oe3aKoHcKe MOliu e20802 YHumerd, HACMajarsa uiu

nocmojarea - céem je xunepxaoc.”'>!

AJM TO He 3HaYM J1a je CBET (DIIyKC, jep Xaoc CBETa MPETIOCTaBIba Ja C€ CTAOUITHOCT MOXKeE
M0jaBUTH jeTHAKO JIAKO Kao W OypHa mpoMeHa. Mucao o BpeMeHYy HEONXOJHO YKJbydyje
NPEUCIUTHUBAKE €BONIYIIHjE, HE CaMO Y CMHUCIYy y KOME €BOJIyIHja YOKBHpYje OHO IITO
MUCJIMMO O HOBOHACTaJIOM, HOBOM U Oyayhem, Beh 3aTo 1ITO MICA0 MOBE3Yje ca MAaTEPUjOM
— Owno 1a mocrajame Wik OyayhHOCT mpousuiiase U3 AMHAMHUYKE UMaHEHTHE Marepuje,
WIN U3 HE U3BUPY TPAHCIICHJCHTAIHE KaTeropuje BpeMeHa U MpOCTopa. Y TOM IMOTJIeay
BpeMe Ce MO3UIMOHUPA Kao CYIITHHA OTBOPEHOCTH KOja Ce€ HENPEeCcTaHO pasjHKyje y
oqHocy Ha cebe mpousmiazehu u3 beprcoHoBe KoHIEMIMje BUPTyeNHOT. Bpeme oBako
TJIEZIaHO jecTe Tpajambe y KOME Ce MPOLUIOCT U CaJAIIKhOCT CTBapajy MCTOBPEMEHO Kao
BUPTYEIIHO M aKTYEJIHO Ha HAUMH Ja CE BUPTYEIHO Yy TPEHYTKY aKTyeln3aluje MpuIpyxyje
NPOILJIOCTH W HEHOM TPajHOM MOTEHIMjaly, NOOK CaJallllbOCT HE CAApKM HUINTA
BupTyenHo y cebu. [Ipema Tome, OyayhHOCT nona3u M3 MPOLUIOCTH KAao MyTaluja He
OuBajyhu HUKaza CTBAPHO CAIPIKHA y CANAIKOCTH.'>? Ped je 0 BUPTYEIHOM CBETY KOje
HaM HyJIW KOHIICTIIMjy BpeMeHa Kao HEMOBPAaTHOT M Kao YHUCT MPOLEC Hacmajared

(becoming) u nojaswusarea (emergence) - Koje HUje HU MPOTPECUBHO HU PETPECUBHO.

149 Quentin Meillassoux, Time without Becoming (Mimesis International. Kindle Edition. 2014), 53.
150 Graham Harman, Quentin Meillassoux: Philosophy in the Making (Edinburgh University Press, 2011), 142.
151 Quentin Meillassoux, Time without Becoming (Mimesis International. Kindle Edition. 2014), 63-64.

152 Elizabeth Grosz, Time Travels: Feminism, Nature, Power (Duke University Press, 2005)
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2.3.

HOBA CTPYKTYPAJIHOCT

OnBajameM 0J1 TPAJUIIMOHAIIHOT MOJENa €YKIUJOBCKE T'eoMeTpHje (ImHeapHe

HCHTI/I‘-IHC) 1 OKpCTAkECM Ka TUTHTAJTHUM IIPONCCUMa OTBOPCHUX CUCTEMA 3aHOBAHUM HQ

KpeTamy, BapHjanujama M TpaHchopmanmjama aecTabminsyje ce MoJjbe apXuTeKType V|

CMHUCJII cTBapama HAIICTOCTHU 6CCK pa 1 PDATMCHTHCAHOIT KOHTHH Ma BHPTYCIHHUX]
CJIMKA. TO 3HA4YU Jda CC IIPAaBO BHPTYCJIHO OTKJbydaBa KaO IIOJbEC MOTI hHOCTI/I
IPOMEHJBMBOCTH Y KOME j& Ipyro Moryhe kao HOBO M pazauuuto ox nocrojeher. Y tom

CMUCIy, JUCKOHTHMHYMUTET C€ pasymMe Kao CTPYKTYMCAH IIPA3HUHAMA, IUCTaHLaMa,

pejanrjaMa M BUXOBUM HEIECJBUBUM OJIHOCOM KOME YCJIOBU MEPLEINLM|E I1OCTA]

[LTypayr3aM 1o ceOu — IMOCTaBJba Ce MUTambe (DOKyca U OHOTa IITO OH 3ay3uMa. CBEyKYITHA

JINTUTAJIN3alli]a, KaKO BPEMCHA TAaKO H IIPOCTOpa, IIOCTAJ€ YCJIOB 3a IIOMCpamkE O[]

MaHUITYJIall]€ CTAaTUYHHUM (DOpMaMa Ka (PJIYUIHUM I'COMCTpPHjaMa TOKOBA U ITJIaHOBA.
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MucucTupame Ha BUPTYEITHOCTH TOBOPH O IIPUXBATAEy OECKPajHOr CTamba IIOCTAaHKa,

porieca ¥ KOMIUIEKCHUX peJlaluja, YKJbY4yjyhu U KOHTUHYHUTET U JUCKOHTUHYHUTET V|
cToM TOM cramy. IIpemMa ToMe, BUPTYEITHO c€ NpHKa3yje camMo Kao jeJHO Of CTamba)

DCAJTHOCTH € KapakTCpumec OTBOPCHOCT 3a CTBApamke (HOBI/IX)

[TOTEHIIN]aJTHOCTH, JOK FEroBa PEATHOCT IOCTaje PEAIHOCT mpoMeHe u jorahaja. Tako
[OCTaBIH-EHO, BUPTYEIIHO MpecTaje aa Oyae caapkaHo y noctojehuM oO6auIMa CTBapy Wity
cTamba U IocTaje Moryhe caMo y COIICTBEHO] MOKPEHYTOCTH, OMHOCHO YV IIPEIACKY U3 jeOHO2

opyeo u popmaaHo u MeTahopHUKH. TO 3HAYM O CBE CTBAPU U CBE PEATHOCTH j€C

jeIHAKO alCTPaKTHE W JeJHAKO KOHKpeTHe, momepajyhu ¢dokyc Ha MehycOHe omHOCe M|

CcTambe I0CTajarba jeOHUM U/ WU OpY2UM.

OTKJby4aBame I0Jba MOIYAHOCTH MHOTOCTPYKOCTH OCTBApPEHO j€ CHCTEMCKOM

OTBOpEHOIINY Ha HAYUH Ja CC OMOr haBa Mmucaona u OopMaJIHa MaTCpujaan3anuja

0eCKOHAYHHMX Bapujalyja, Kperama W npoMeHa. To 3Haum ga ce Gopma y AUTHTAIHOM
[10jaBJbyje Kao KoaupaHa M Kao camo jeaHa ox Moryhmx. KpearuBHm xamanurer
APXUTEKTYpE Ce Y TOM KOHTEKCTY pazyMe Kao (pyHKIIMOHHCAHE OTBOPEHOT CHCTEMA KOjH

je 3acHOBaH Ha Mel)yCOOHMM pelnanpjama eleMeHara Koju ra aeuauiy. YKIby4uBame

KOHTEKCTa y KOME ce oOOjeKkaT IojaBJbyje OTKJbyyaBa MMOTEHIHjATHOCTH KpO3

3oHaMa Moryher u noreHiyjanHor. IIpojekTaHTcka BpPETHOCT OKpeTama Ka HayellHoj
OTBOPEHOCTH Hajla3u ce y peaeduHUIMH UCKYCTBAa IMPOCTOPAa M BPEMEHA Y YCIOBHMA

eopuje hopMe Ka mporecuma MophoreHese.
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2.3.1

TPAI' HEBUJA/BUBOCTHU

Jurutanau beckpaj

Jlene3oB mpOCTOPHU KOHIIETIT CYIITHHCKE CUHTYIapHOCTH (Le Pli), kKao pa3nuka Koja
Ce 3aCHUBA HAa KOHTHHYHUTETY (CHHTYJIApHOCT), "Kpo3 uepy npubaudicasarba beckpaja u
Kpaja, akmyenHoz u eupmyennoe,” TMPUKIbYUYYyje CE JHHHJH XOPH30HTa OECKOHAYHOT -
KpeTameM Ka COINCTBEHHM jedopmaridjama UCKIbYUyjy ce wemozyhu ynusepzymu.'>
Hanogesyjyhu ce na Jlajonuia, mo kome cy cBa O6uha (mocrojama) 3acebna, /lene3 HaBoau
Ja cBa TOCTOjama jecy Habopana (plié) a cBaku Habop obasujen (enveloppe). Y tom
KOHTEKCTY Ba)XHO je Je(UHUCATH IITa je OMHA Koja 00aBHja CBET M CBE OHO IITO y HEMY
Moke na noctoju. OxHocHo, 3a Jlenesa 6e3 HaOopa He OuM OWMJIO HM TOCTOjama Kao
moryhuoctr 3a wnauBuayy (cy0jer).'’* JlajOHurioBa morada, OCHOB HEMATEPHjaTHOT
CBETa W TNPOCTOpA, HEAEJbMBA KOHCTUTYTHBHA jE€AMHUIIA U TOCIEHa YEeCTUIA LEJIOor
cBeMupa, koa Jlenesa mocraje MHAUBHUAYA KOja obasuja beckpaj, canpxxehu y cebu He camo
TpeHyTHa cBojcTBa Beh W cBa mpouwia, Oyayha u norenmmjanna.!> Kako je cBaka on
MOHaJ]a CaMOJIOBOJbHA M HE JI0JIa3W y KOHTAKT ca JPYTMM MOHaJamMa, CBa y3pOUYHOCT je
NpUBHJIHA, Oall Kao IpocTop U BpeMe. To 3Hauu Ja ce cTBapu M gorahaju MOTy Ha3BaTH
y3poLrMa ¥ IMOCJearlaMa caMo Ha OCHOBY Halller onakama.'’® Beckpajuu Habop wim
OeckpajHO caBUjame, jecTe HJeja O MHOIITBY, PAa3HOBPCHOCTH, MOTCHIIU]aTHOCTH,
BapHjaOMIIHOCTU U JU(EpeHINjalllji OCTBAPEHUM KpO3 KOHTHHYHUTET NMPOMEHJBUBOCTH.

HaGop je moTrpara 3a mokpeToM Koju oMoryhaBa HOBe MOKpeTe, Kao mpeja3ak U3 jeTHOT

153 7il Delez, Nabor - Lajbnic i barok. Fedon, 2018.

134 > Ono wmo je naboparno, mysicno je u cadpacano y oHome wmo OKynupa mauxy noznedd - a oHo wmo je 06asujero
(enveloppe) jecme cy6jexam unu nojam cybjekma”. Axo Ou Tadka IorJIea OCTala Ha HUBOY Hepuenuuje, ~’cyojexm ou
ce omkpuo u Ha nugoy konyenma.” Zil Delez, Nabor - Lajbnic i barok (Fedon, 2018)

155 TJenkc nedurmme J{ene30B KoHIENT (Bonia Kao JBOCMHUCIEHY 30Hy CBETIPUCYCTBA y KOjoj (DO IpamMaTusyje
IIpOMEHe ¥ KOHTpaauKIuje, 6e3 peanHe Hamepe na ux pemana. Charles Jencks, The Architecture of the Jumping
Universe (Academy Press, 1997), 55.

156 Monaya je 3a Iuraropy 6pojuana jequnmnna, 3a [larona uneja, npema Bopaary bpyry atom, a JlajoHury jemuHuna
0]l KaKBUX j€ Ca3JaH LEJH CBEMHUP - MeTaQU3HIKH aToOM, ITOCIEAbH, HEMATepHjaTHN €IEMHT CTBApPHOCTH, HEJEJbUB,
HETIOJIOKAH YTHUIIAjy CIOJka, caM of cebe mpoMeHsbUuB. OHO MITO MOHAAY PA3NIMKyje O] eJIeMEHTapHE YCCTHUIIC jecTe
UCIIyBCHE Npunyuna Henpenosnammugocmuy (MICHTHTETa HEPA3TydHBOr) KOju oMoryhaBa IOCTOjama pa3iIHIUTHX
HHMBHIya KPO3 HIEjy O HCTOBPEMEHOM IIOCTOjalby U MaTepuje M yxa y CBakoj MoHaau, omoryhasajyhn cBakom Ouhy
J1a MCTIOJbH CBOj KapaKTep U HHIMBUIYaTHOCT pa3Bujajyhu cBa cBoja cTama ynpaso u3 cebe. Zil Delez, Nabor - Lajbnic
i barok (Fedon, 2018)
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Habopa y apyru, octBapyjyhu OeckoHauHocT (y HacTajamy), 3ajapxkaBajyhu mpu Tome
onpeheny koxe3ujy. Jla OM 4YOBEK yOIIITE MEPIUIUPA0 OECKpaj, HEOMXOMHO je Ja ce
Oeckpaj(HOCT) OCIIHMKa ca UJIEjOM Kpaja, 0a Kpaj ucypmasa XopusoHmanty pasam y Kojoj ce
Hanaze mauke cuHeyrapumema. Mepa 3aKpUBJBEHOCTH CBETa  IPETIIOCTABJbA
nectabuin3anujy Kao cnenupuyHy MO3HLHUjy U TO YIIPABO OHY KOja Je(UHHIIE jelaH HITH
BUIIE TIOTJIe[a, HA HAa4YMH Jla j€ TOCTajeMO CBECHU. 3aKpUBJHEHOCT CTBApU 3axTeBa
cneun(uUHy TauykKy Trielama, Kao ~VCl08 HACMAHKA U MaHugecmayuja jeone ucmume
ynymap xaoca”,'®’ Gaml Kao WTO HA TPHUMEPY TadKe HECTajarba, HAbOp J0jeIbYje
OeCKpajHOCT JIMHUJU XOPH30HTAa Ka0 MeCTa CyCpeTa CBUX CHHTyJapuTera, OuBajyhu
MCTOBPEMEHO M IpaHuLIa Haler npocropa. CaMuM TUM, IEPCHIEKTHBA KA0 MO3UIIH]ja 13 KOje
ce TIieqa, IpeCTaBJba yCIIOB MO KOJUM CYO0jeKT “3axeama éapujayujy”’. OMTHOCHO, CYy0jeKT
JecTe y CTamHOj oTpasH 3a ojaroBapajyhom nepcnektuBom xBaTajyhu Bapujanuje numajyhu

y BUAy 1a - “usmely eapujayuje u mauke 2nedaroa nocmoju nyscan octoc” '8

To 3Hauu,
Jla CBaka Tauyka rjelama jecte crenuduyuHa Mo3uluja Koja ymyhyje Ha KOHTHHYHTET
OeckoHayHe Bapujalfje ¥ Ha COINCTBEHY AMCKOHTHHYHpaHOCT. OQjeKTH Ha Ta] HAYMH
3ay3MMajy MECTO y CBeTy, Memajyhu y ceOu ogHoc dopMe U Marepuje 8pemMeHCKOM
Mooynayujom Koja UMIUTUIMpa - ~Henpecmawy eapujayujy mamepuje u Henpecmauo
paszeujarve popme”.'> JIUCKOHTHHYUTET TIOCTAj€ CTPYKTYUCAH MPAa3HUHAMA, JUCTAHIaMa,
penaiyjamMa U BUXOBUM HEJEJbUBUM Be3aMa KOje Cy HECBOJIMBE Ha JY)KUHE U Mepe, U Y
KOjMa YCJIOBH MEPIICMIIH]je MOCTajy ILTypain3aM o cebu (kao OHO MITO X UMIUTAILIHAPA),
Kao muTame Qokyca (MO3UIKje) U OHOra IITO OHA 3ay3uMa (CHerM(UIHOCT CUTYAIIH]e).

Peu je o BpemMeHy Kao MOKpeTauy HpoMeHa Koju ocinobaha objekar u ¢dopmy

KOHTHHYHPAHUM KPETameM - Ka OECKpajHOM nocmajary.

3a Macymuja, Habop menyje kao “mononowxu enemenm mucau’,'® uume ce

NOTBphyje HBeroB CUHTYJIapUTET KOjU MTOBe3yje 00jekTe ca 6eckpajeM - Kao OHO IITO 0TBapa
IyT OJ1 BUPTYEITHOTr Ka akTyeaHoM. CyITHHa CBake BUPTYETHOCTH JECTE JIa Ce M0jaBU Kao
Oeckpaj MoryhHOCTHM Kpo3 CONCTBEHY Op3uMHY H3MEIITama M COICTBEHY MOryhHoct

JUHAMHWYHOCTH. O,Z[CTyHaH:e oo CYKIIMOOBCKC reOMeTije nusMeuTa TOKHIITEC H

157 7il Delez, Nabor, Lajbnic I barok (Fedon, 2018), 48.
158 Ibid., 48.
159 Ibid., 46-47.

160 Brian Massumi, ”Sensing The Virtual, Building The Insensible,” Hypersurface Architecture, ed. Stephen Perrella,
Architectural Design (Profile no. 133), vol. 68, no. 5/6, May-June (1998),16-24.
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nectabmin3yje Mmojbe (apXuTeKkType) Kpo3 BupryenHo. CTBapa ce HANETOCT Kao Tpar
HEBUJbUBOCTH Y O€CKpajy TUTUTAIHOT CBETA - (PParMEeHTHCAHOT KOHTUHYYyMa BUPTYEITHUX
clMKa. Y TOM KOHTEKCTY, OCIMJIAIja U 0/IBajarbe MOCTajy HEeNpeKuaHa pa3MeHa umely
akmyenHoz objexma u re2oee gupmyenne Cluke, y KOMe MOTOWA CIMKA HE IpecTaje Ja
OuBa akTyenHa ynujajyhm Ha Taj HauMH caMmy BHUpTyenHOcT. OBa Urpa aKkTyeImHOr H
BUPTYEIIHOT, Y HEU3MEHUYHOM OJUIaCKy O]l jeIHOT Ka JpyroM M Hazaj, jecrte, 3a [lenesa,
CBOjJEBpCHA MHIMBHyajH3allfja Kao MpPOIEC HUXOBE, HAIOCIETKY, HEOABOJUBOCTU —
“akmyenHu objekam u eupmyenHa cauka, objekam Koju_je nocmao eupmyenam u Ciuka Koja
je nocmana axmyenna”.'! Unu, ny6ibe y BpeMme, Ha JuHUjU Beprcona, BUPTYEIHO je
peanmHo He OuBajyhm HYXHO M aKTyenmHO, CTpyKTyuinryhu cBer MoryhHoctd u
noreHyjanHocty. Jlenes u ['arapu 3actymajy craB jga je BHPTYENHO cTame (Mojen)
PEaTHOCTH KOjH j€ YKJbYUEeH Y 10jaBJbUBaE¢ HOBUX MOTEHIIM]aTHOCTH, a YHja j€ pealHOCT
- peaniHOCT IpoMeHe U Jiorahaja. Jlakie, BUPTYyeITHO ce IO3UIMOHKPA Kao CTPYKTypa CBeTa
noTeHIjanHocTH. 3a Jlenes3a, MOTEHIMjaTHOCTH Cy BHUPTYEIHE Yy CMHCIY Y KOME ce
CyIpoTcTaBbajy beprconoBoj kpuruiu ancrpakuyje. ucraniupajyhu ce on beprconose

2

ono3uiMje Mmamepuje u mpajarea,'®®  Jlenes yBOmM WMHTEH3UTETE KAaO0 MOJEN 32

KOET3UCTCHIIN]Y BHUPTYEITHOT M aKTYeTHOT - OHH Cy TNPEICTalkba NOCMAHKA W YHCTO

163 Ca nmpyre crpane, 3a Beprcona moryhe He MoXe OUTH M3HEBEPEHO, jep HE

HCUCKUBAbE.
UCIyHaBa, alld HU HE Hernpa ouckuBarmba. OHO YBEK 0CTaje y 30HH OCTBAPUBOCTH, M YIIPABO
300r TOra, y ujieju Moryher mocToju BUILIE HETO Y HIIEJU PEATHOT — ~moeyhie je peanno camo
V3 000amak jeonoez uuna oyxa koju epaha mwe2o8y ciuky Hampae y npouLiocm 4um je ona
cmeopena”.'** MoxeMo pehin 1a je BUPTYEJHO alCTPaKTHO Ha JAPYraydjd HAYMH O]
moryher. 3a pa3JIuKy Of aliCTPaKTHUX MEXaHU3aMa, anCmpaKmue Mauiune Cy peatHe Hako

HE M KOHKpETHE, aKTyeJIHe MAaKO HHUCY OCTBAapEeHE M Kao TaKBE CaApKe CIeUu(UuUHy

161 TTenes akTyenusamujy fedMHAITE K0 OCTBAPER:-E TOTEHIM]ANA YCIOBJBEHO TPOCTOPHO- BPEMEHCKUM KOHTHHYYMOM,
a BUPTYEITHO Kao CBE MOTCHIIN]alTHOCTH aKTyEITHOT, OJ1 KOjU C€ CaMO jeIHa OCTBapyje, JOK OCTale HE MPECTajy Aa MOCToje
kao Moryhe (konTHreHTHOCTH). [Ipeknn, rename, WM oCIuIanyja je HeNpeKuaHa pazMena n3Mely akTyenHor o0jexTa u
EETOBE BUPTYEIHE CIIUKE: ~gUpmyenna Ciukd He npecmaje 0a nocmaje akmyenna, Kao y o2neoany Koje ce 00Konasa iukda,
2yma za, u euuie My He ocmaesba Huwma 0o supmyennocmu.” Zil Delez, Kler Parne, Dijalozi (Fedon, 2009), 187-193.

162 Beprcon pasnuKyje pa3THYnTe TUMEH3H]E TPajarmba - CaIallikoCT Ka0 MPArMaTHYHA aKTYEJTHOCT, BUPTYENHA MPOILIOCT
U HempenBuauBa, kpearnsHa Oynyhuoct. Gilles Deleuze, Difference and repetition (New York: Columbia University
Press, 1994), 208-2009.

163 JTeme3 MHTEH3MTETE, KAO MOJIEN 32 KOET3UCTEHIIN]Y BUPTYEIHOT U aKTYEJTHOT M Kao PEJICTamba N0CMaHKa, 00jalmbaBa
Ha MeTaopH jajeTa Kao MapagurMu mena des opeana. Teny 6e3 opeana He HEIOCTajy opranu Beh opraHusam, 0JJHOCHO
opraHm3alja aenosa y cucreMy. Meradopa jajera rosopu o azama rudepeHIHjarmja, TAe ce akTyelIn3anija ojaBibyje
Kpo3 cam nporiec. OBa 6no-Qro3oduja WIyCTpyje BUPTYEITHOCT HHTEH3UBHUX CHIIa KOj€ JeNy]jy Tpe Hero IITO ce 00IUK
KOHCTHTYHIIE U HacTaHe (Kao BUpTyenHe cTpene Hedopmanuux cuna). Gilles Deleuze, Difference and repetition (New
York: Columbia University Press, 1994), 208-209.

164 7il Delez, Bersonizam (Factum, 2015), 13.
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peaHOCT BUPTYENHOr y cTBapuma.'®> OHe uMajy ancrpakiujy HMaHEHTHE CHAre, pe HEro
TPEHCLECH/ICHTATHA OOJMK arCTPaKkTHE BHPTYEITHOCTH, JAPYTMX WM MOryhHX CBETOBa,
CBaKaKO M3BaH OBOI CBETA KOjU MO3HajeMo.'%® ArcTpakTHe MallvHE, Kao OHTOJOTH]ja
nocrajama (ontology of becoming), mpeTnocTaBibajy OeCKpajHy BapHjallujy y perpetuum
mobile. T'eomerpwja OBOr amncTPakTHOI TPOCTOpa MOTYhHOCTHM CTPYKTyHCAHOT
BUPTYEIIHUM jeCTe TOIUIOTHja Y K0joj ce OecKpajHO MoCTajame MpHKa3yje U MojaBibyje Kao

MOp(OreHETCKH MPOIEC C€a CONCTBEHOM Op3MHOM TIpolieca HacTajarba.!'®’

bp3una
HacTajama (nocmajarva), buna oHa O6p3a WK CIOpa, JeCTE YIPaBO OHO MITO CTPYKTYHIIES

METacTaOMITHOCT OTBOPCHOT' CBCTA.

MoryhHocTH (CHHTYJIapHOT') TUHAMUYHOT CUCTeMa 3acHOBaHe cy Ha [loeHakapeoBoj
(Poincaré) Teopuju kao wuAeHTU(UKAMjU onroBapajyher moaena NpOMEHJBUBOCTH
cucrema. CrerneHn cnoboje cucremMa JepHHHUCAH j€ CTENEHOM OTBOPEHOCTH 3a
M10jaBJbUBAE MOTEHIUjATHOCTH. CTpyKTYynIIyhn MaTeMaTuIKy PUKa3 MHOTOCTPYKOCTH
(manifold), xao cTBapame mpocTopa KOju caapXu Opoj AMMEH3Hja CPa3MEpHO CTETEHY
crnobonie cucrema (MoryhHocTi mpomMeHsbuBocTH), [loenkape, neuHuIIe CTamke Kao TAYKy
y TpocTOpy (CHHTYJIAPHOCT) U Kao CepHjy HEHHX MOryhHux Mo3uluja Ha cCreuu(puIHuM
TpajekToprjama y mpocropy.'® Ha mpumep, KiaaTHO uMa JBE KaTe€oropHje IPOMEHE
(Op3uHy W MO3MILIHK]y), CTOTa BEMY OAroBapa ABOAMMEH3MOHAIHH NpocTop. BupryenHo,
JaKie, TOoCTaje ONTUMM3aluja (CHHTYJapHOCT) TOMNOJOIIKE Tauke (jeoHocmasHu
cuneynapumem) Kao CTPyKTypa Moryhux crama (Kpo3 aujarpam) ctaBsbajyhu (oxyc Ha
came moryhHoctu. To 3Ha4n, MUCITMTH BU3YEIHO W/WIIM T€OMETPH]CKH O BUPTYEIIHOM, Kao
O CTPYKTypu MOryhux CBeTOBa [JWUTUTAIHOT O€cKpaja - MHUCIUTH O HETOBUM

KarmannuTeTuMa, HaMepamMa U TGH,Z[GHI.[I/Ij aMa:

165 Iene u Fatapu ne)MHMITY aNCTPAKTy MAINHHY Ka0 ~@ncekn ui MOMEHAm y KoMe HUuma we ocmaje ocum yynxyuje
u mamepuje”. 3a BUX allCTPAaKTHA MAIINHA ~He (QYHKYUOHUUE Oa OU Hewmo npeocmasua, 4axK Hu Heumo peaito, éeh
KOHCmumyuuie peaino Koje mek oonasu kao nogu mooen pearnocmu.” Gilles Deleuze, Guattari, 4 Thousand Plateaus:
Capitalism & Schizophrenia. (B. Massumi, Trans., London: The Athlone Press, 1987), 141- 142.

166 John Rajchman, Constructions (MIT Press, 1998), 18-20.

167 DeLanda, Manuel. "Deleuze, Diagrams and the Open-Ended Becoming of the World," Making Futures: Explorations
in Time, Memory and Becoming (ed. Elizabeth Grosz. Cornell University Press, 2000)

168 Henri Poincare, Papers on Topology: Analysis situs and its five supplements; History of Mathematics (American

Mathematical Society, 2010)
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”Muoeocmpyrkocm, 6e3 003upa Ha Mo KOIUKO OUMEH3UJd MOHCOA UMA, HUKAOA
Hema 000amHy OUMEH3UJy Koja u3 e npousunasu, yukehu je maxko npupooom u

umanenmuom no ceou”.1%°

Crnenu ma ce MHOTOCTPYKOCTH M HEHE MaTeMaTHuKe pemnpeseHrauuje (manifold) mory
KOPUCTUTH 32 TPOydYaBame IMPOMEHJBUBOCTH (PU3MYKMX JAMHAMHYKHX CHCTEMa
OTKJbyuaBajyhu mpocTtop OTBOpeHMX MOTYNHOCTH KOjU JaTh CUCTEM (IIOTEHIIMjaIHO)
cagpxu.!’” Tauke y MHorocrpykocruma (manifold) npencrasbajy cBe Moryhaoctu
oapehenor cucrema, 10k ozpeleHe TOMONIONMIKE KapaKTEePUCTUKE IPOCTOPA MPEACTaBIbajy
BErOBY  CTpyKTypamHocT. Crambe mpocropa TpeNcTaB/ba 4YUCTY MaTeMaTH4Ky
perpe3eHTalujy, I0K Ce ’bUXOBE TOIUIONIKE JUMEH3H]€ (CHHTYIapHOCTH ) MOT'Y IIPEBECTH Y
peanHo. Y TOM CMHUCIy, BUPTYEIHO, HHTCH3UTET M aKTyeJIHO KOHCTUTYHINY Tpu cepe
peanHocTH omoryhaBajyhu BUpPTYyeTHHMM MHOTOCTPYKOCTHMA Ja OTPAaHMYaBajy U BOJE
MHTEH3MBHE Ipolece (Mpolece MHTEH3UTETA) KOjU ~3a y38pam cmeapajy cheyughuune
akmyenne enmumeme”.l’! Peu je 0 UHTE3UBUpAmY BUPTYEIHOCTH M [PUXBATAELY
OeckpajHor Tpoleca nocmajara (Hacmajarba) Kao caMoO jeIHOT W3 MHOIITBA CTamba,

YKJbY4yjyhu ¥ KOHTUHYUTET U IUCKOHTUHYUTET Y UCTOM : OECKpPajy IUTHTATHOT.

169 Gilles Deleuze and Félix Guattari, 4 Thousand Plateaus (University of Minnesota Press, 1987), 226.

170 Kama Jlenes me(uHMIIE MHOTOCTPYKOCT, OH yBeK pedepumie Ha manifolds 4uje cy mumensuje kopumiheHe na
IIpeCTaBe CTereH crno0oje NUHAMHUKOI CHCTeMa, a He Ha oOM4YHe reoMerpujcke oOmuke. Jlok moj IuMeH3Hjama
Moj[pa3yMeBa Bapujabmie Win KOpAUHATE Of KOjUX HEKH (DEHOMEH 3aBHCH, a IO KOHTHHYHUTETOM IMOAPa3yMeBa CKYII
(ceT) penanuja npomena y Bapujaumjama. Zil Delez, Bergsonizam (Faktum, 2015)

171 Manuel DeLanda, “Space: Extensive and Intensive, Actual and Virtual,”
https://www.researchgate.net/publication/300194958 Space Extensive and Intensive Actual and Virtual [accessed
Aug 16 2019].
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2.3.2

PEAJIHO MOI'YRE
N BUPTYEJIHO MOI'YRE

VY Jlene30B0j TEOPUjU MHOIUTBEHOCTH, ~C8AKO AKMYETHO jeé OKPYHCEHO USMATUYOM

supmyennux cauka’,'?

neuHuyhn Ha Taj HAYMH aKTYEJIHO Kao 00jeKaT aKTyelnu3alyje
KOjH 3a cy0jekaT MMa BHUPTYEITHO. AKTyeIHn3alyja BUPTYETHOT jecTe Creu(pHIHOCT Koja
OCTBapyje MOTEHIMjaTHOCTH YCJIOBJbEHE IPOCTOPHO-BPEMEHCKUM onaHocuMa. Jlakie,
aKTyelnHO jecte wu3rpalleHa WHAMBUAYATHOCT 4YHje BHUPTYyeTHO oOyxBaTa CBe
MOTEHIIMjaTHOCTH aKTYEIHOT OJ1 KOJUX CE€ CaMo jelHa OCTBapyje, AOK OCTaje HE MPecTajy

I73Y ToM cMHUIly, KOHTMHYYM BHUTPYEJIHHX CIIMKA, j€CTe

Ja TOCTOje Kao KOHTHUTEHE.
(parMeHTHCaH y OJTHOCY Ha pa3Jiarame U/UiM pacTe3ame BpeMeHa yoOnndasajyhu npexun
U (QparMeHTanujy Kao “"HenpekuoHy pazmeny usmehy axkmyeiHoe o0jeKma u re2oge
supmyenne cauxe”.\’* 3a pasnuKy o1 IpYIITBEHOT KOHCTPYKTA KOjH MOCTHIKE OTBOPEHOCT
CBETa TyMauyeHeM W MHTEPIPETALHjoM, YMHEhM Ta 3aBHCHUM O] JbYACKE IEpLEIIyje,
Hene3, cBeT (M CTBApHOCT) TMPEBOAM Yy KpEaTMBHU KOMIUIEKCHH KOHCTPYKT
npobieMarusanujoM O6wha u nocmajara, y cycper moctaurutannoj oyayhaoctu. To
JOCIIOBHO 3HAaYM HEMOTyhHOCT carienaBama CBETa, CTBApU M MaTepHje Kao KOHAYHHUX
(dbopMH UCTTYH-EHUX MOTEHIMjajla U 3aBpIICHUX mpoueca. Jpyrum peunma, ooauyu umajy
CaBpIICHO CTBAPHO IIOCTOjambe KA0 GUPMYENHU eHmumemu, 4aKk W Tpe HEero IITO ce
ompehena reomerpuja  akryenmsyje.!”” Ta NOTEHUMjaHOCT, jecTe  TPEMYCIOB
10jaBJbUBAHA, NTOCTAjAbE - TUHAMUYKH MIPOIIEC, a MOT'YNHOCT - TOHOBHO CTBApambe YCIOBa

3a I0jaBJbHBAKE U 32 caMy I10jaBHOCT. Pey je 0 0TBOpeHUM moJbuMa y KojeM (U3UYKH

o0jekaT W BHUpTyeJHA CIMKa YMHE JBa JHIA HCTOr (eHoMmeHa. Bupryemno moctaje

172 Bopehw mpurmun Jlenesose ¢mnozoduje jecTe mieja MPEBNacTH MHONITBEHOCTH HAJ CHHTYJIAPHTETOM, OJHCOHO
KOHIIETIIMja Jla CTama CTBAPH HUKAJa HHUCY YHHja M TOTAIUTETH Beh MHOIITBEHOCTH y KOjUMa C€ Haja3W MECTO
yjenumera W [EHTpa TOTaIHN3aImje. Y 0BaKo KOHIUITMPAHO] TEOPHjH MHOIITBEHOCTH (hOKYC HHje Ha €IIEMEHTHMA KOjH
je cTpykTyniiy, Beh Ha OHOME IITO Ce HANA3K M3Mely BUX y IPA3HUHM KA0 OHOME IITO MX OJIBaja M pasiukyje. Zil Delez,
Kler Parne, Dijalozi (Fedon, 2009), 187.

173 Ibid.,187-189.
174 1bid.,191-192.

175 Manuel DeLanda,"Deleuze, Diagrams and the Open-Ended Becoming of the World," Making Futures: Explorations
in Time, Memory and Becoming (ed.by Elizabeth Grosz. Cornell University Press, 2000)
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cnenn(puIHa AMMEH3H1ja CTBAPHOCTH KOja KPO3 OTBOPEHOCT ariCTPaxOBaHUX (BUPTYETHHX)
OJIHOCA CTPYKTYHILIEC OKBUD TI0jaBJbUBabha U UCIPTABA [10JbE COTNICTBEHE MOTCHIIH]aTHOCTH.
Y TOM KOHTEKCTY, PEaTHOCT jeCTe YBEK HOBO nocmajarse (becoming), Koje ce KOHCTPYHIIIS
WM PEKOHCTPYHIIE, M HAKa/1a HHje HemTo Beh HanmpaBibeHO (MIPOM3BENCHO M aTO), HUTH

3aBPIIEHO.

Paznuka usmel)y peannoe n mocyhee mpernocraBjba CKYIl yHArpel yTBphHEeHUX U
neunucanux obnuka (6uha) Koju cTUdy (U3UYKY CTBAPHOCT Ka0 MaTEpUjaTHU OOJIUIN
Ha Koje Juue. beprcoHoB Mojen NMOTEHLMjaTHOCTH, HAa KOME je IOYMBajia 3amajHa
MeTadusmKa, y KoMe je Moryhe nocraBjbeHoO Kao CyIpOTHO PEaTHOM MO3UIMOHMpa Moryhe
Kao crenu(puyHy BpCTY npedcmarba K0je HeMa COIICTBEHY PEaTHOCT y TPaAULUOHATHOM
cmuciy, Beh je mobuja y kacHujoj a3um akryenusainmje, Kpo3 CIMYHOCTH U OTPAHHYCHA.
CnuyHOCT moapa3yMeBa Ja OHO IITO j€ cmeapHo YBEK OAroBapa WIM ce MoJyjapa ca
CIIMKOM Mozyhez, Ha HaUMH Ja Moryhe npezcraiba Beh mocrojehy cnuky cTBapHOr Koje ce
octBapyje. Orpanndema, ca Ipyre crpane, AeQUHUITY MOJbe MOTYNHOCTH y KOME Ce CBE
MOXKe MpHKa3aTHu kKao Moryhe (0CTBapuBO), aJid CE€ HE MOXKE OCTBAPUTH HCTOBPEMEHO. Y
TOM CMUCIy, OTpaHHYeHa Cy OJUTyKe U M300pu MOryhux cuieHapuja, ykibyuyjyhu u Bpeme
Kao KaTeropHjy COINCTBEHOI OcTBapuBama. OBaKBO CXBaTame 0HOCA Mocyhee U peanHoe,
MpeJCTaB/ba CTATUYAH MOJIEN MOTSHILIMJATHOCTH KOjU MPETIOCTaBba 1a je cBe Beh garo u
nedunucano y moryhem. Ca apyre crpane, Ksunrep (Kwinter) xopuctu nBa omHoca -
penpe3eHTalrje U PeaHOCTH, W pernpe3aHuTaldje U KpPUTHKE, Kako OM 00jacHHO
KOHBEHIIMOHAJHU MOJEJ MOTEHIMJATHOCTH JeQUHUCAH OJHOCUMA Mozyhez U peanrHoz N
npobIeMaTH30Ba0 €BONYIHjy (OpPME Kao €CTETCKE M MpOjeKTaHTCKe Karteropuje.'’s
Hberosa Te3a ce oHOCH HA YUEHEHUILY Ja HU jellaH 00jeKaT OMO opeaHcKu, ancmpakmau
unu Hemamepujanian (nonym uoeje u dicesbe) HAje U3y3eT U3 HenpecTaHne qudepeHinjanmje,
mpeMa Ko0joj ce pasmnmKyje o cebe - y O6eckpajHoj TpaHchOpMalnju, KPo3 KPeTame N
IPOTOK MaTepuje Kpo3 Bpeme. O/1BajareM 0J1 KOHBEHIIMOHAIHOT MOJIeNIa M OKPETABEM Ka
JUTUTATHUM CHUCTEMHMMa M TpOIleCMMa 3aHOBAaHMM Ha KpeTamy, MPOMEHJBUBOCTH M
TpaHchopMmaljamMa, BUPTYEIHO C€ OTKJbydaBa Kao HOBO I0OJbe MOTYNHOCTH MpoMeHa
(IpOMEHJBPUBOCTH), Y KOME je Apyro moryhe. ¥ TOM KOHTEKCTY, BUPTYEIHO, HAKO HHje
aKTYeJIM30BaHO, jeCTe MOTIYHO CTBApHO U MOCTOjU Kao pa3jvKa WM Ka0 CUHTYJIApHUTET.

To 3Haum na BUpTyeNHO HE MOpa OMTH peanu30BaHO, Beh caMo aKTyenu30BaHO Kpo3

176 Sanford Kwinter, Architectures of time- toward a theory of the event in modernist culture (MIT Press, 2003)
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BUJUUBMBOCT CBOjHX ITOMEpama (TpaH3MIIMja) U3 JeJHOT U3 cTama y npyro. Ca npyre cTpase,
aKTYeJIHO HE JIMYM Ha BUPTYEIHO Y CMHUCIY Jla My j€ IMpeaxoauio, Beh ce BUXOB OJTHOC
3aCHUBA Ha pa3IMKaMa 1 CTBapamy Y KOME je CBaKH IMIOKPET jeJMHCTBEH U HOB. Peanu3zaruja
Moryher u cTBapame Kpo3 akTyenu3aluje U pasimke (IudepeHiujanmje) crora jecy asa
CYLITHHCKU pa3inuuTa Toka. [IpBu mporec penpoaykyje oHo mro je (Beh 6o Ty) aaro
yHarpes, Kao BUAJbUBa MOryhHOCT, y3uMajyhu Bpeme 3a pealiHo Kao pe3yiTaT CIOoJballlbhe
CTpYKTypalH3alMje CTaTHYHUX ciuka. [lpyru, KoHCTUTyuIile audepeHuujangje u
€BOJIYLIMj€ KPO3 KOHTUHYAIIHH JUHAMHUYKH TPOLEC, Y KOME BpEME OCTaje arCTPaKTHO Y
oJHOCY Ha Jjoralaj kao mperneTyaiHo U Kao aKTUBHU TOK. Pey je 0 akTyenu3anuju Koja ce
JieliaBa y BpeMEHY M ca BpeMEHOM, Kao caM IPUHIIHUIT )KUBOTA U KA0 YMCTa Kpealuja, 10K
ce OCTBapMBamk€ OrpaHMuYaBa Ha OTKpHBame Beh mocTojeher M Kao TaKBOT CIOJbAIIIEET.
[TokpeHyTa aMHaMUYHAa peasHOCT OOaBHjeHa j€ KPEaTUBHUM HECTaOWIIHOCTUMA U
IUCKOHTHHYUTETUMA y KOMILJIEKCHOM CBETy OECKOHAYHO NpEIUIETEHUX penaiuja u
aynnaux Mmaoroctpykoctu.!”’ HenymeH peHOMEHNMa MHOTOCTPYKOCTH ¥ TOKOBa (flows)
CBET Ce HE cacTOoju OJ yHampen yTBphenux ¢gopmu, Beh o1 MeTacTaOMIIHUX cUCcTeEMa KOjH
IUTyTajy Y MOJby OECKpajHUX pa3liKa y HacTajamy. Y TOM cMuily, KBuHTEp ycrocraBiba
7IBa TUIIA Pa3iMKa, PBE KoOje Cy CiIy4ajHe, HACyMUYHE U HEKOXEPEHTHE, KOje HacTajy u
mpojna3e (oyiaze) 0e3 Tpara O CBOM IIOjaBJbHBamy (TOCTOjamy), W Ipyre Koje Ccy
cneunpuyHe (CHHTYJIapHE) M MOTHYY OJI NMOTEHLHUjaJHE WM CTBapHE MopdoreHese
(yHyTap u mupoM cuctema). Peu je o cuHrynapurery kKao (KapakTepUCTUIIU Pa3IuKe Koja
ce ctBapa) y oxapehenom TtpeHyTky u ozapeheHom Toky. To 3Haum na ce KOHIENT
CHHTYJIAQpUTETa OJHOCH HA KpUTHYHE (Crenu(puyYHE) Tauke WM TPEHYTKE y CHCTEMY Y
KOjuMa Jojla3u 10 (QyHAaMEeHTalHe KBaluTaTHBHE npoMeHe. [IpeBoleme kBanmutera y
HYMEPHUYKA KOHTUHYYM MaTeMaTWKe M y KOHTHUIEHTHO I10Jb€ BUPTYEIHOT, T'€HEpHIIE
(dbopMe y 0JHOCY Ha BpeMe U Pa3IhKe y KOjuMa CBaKH IMOMEPaj CTBapa HECTAOMIHOCT M0Jba
(cucrema). Paznuka m3Mel)y BUPTYeTHOT M peajHOr, ca JApyre CTpaHe, He MOoJpa3yMeBa
CIMYHOCT OMJIO KOj€ BPCTE U JANIEKO j& O ~KOHCMUmyucara Cywimune udenmumema
obauka y o0nocy na mozylhnocm npoussoore pazmuuumocmu.”'’® 3a Jlenesa, To 3Haun 1a
“akmyenuzayuja npexuoa ca CiudHowhy Kao npoyecom u ca UOEHMUMemoMm Kao

npunyunom .1 OnHocHoO, akTyenu3anuja u audepeHnmrjanuja npeacTaBibajy yBEK YUCTO

177 Sanford Kwinter, Architectures of time- toward a theory of the event in modernist culture (MIT Press, 2003)

178 Manuel DeLanda,"Deleuze, Diagrams and the Open-Ended Becoming of the World," Making Futures: Explorations
in Time, Memory and Becoming (ed.by Elizabeth Grosz. Cornell University Press, 2000).

179 Gilles Deleuze, Difference and Repetition (Columbia University Press, New York, 1994), 212.
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CTBapame, OK Ce€ BUPTYEIHO ~npukaszyje Kao cmeapHo, He Ousajyhu akmyenHo u Kao
udeanro - ne ousajyhu ancmpaxmno”.'% Jlaxne, Moryhe HemMa CTBApHOCT (MaKO MOMKIA
UMa aKTYeJIHOCT) M 0OpaTHO, OK BHPTYEIHO HHUje aKTyelHO Beh Kao TakBo mocenyje
COTICTBEHY YHyTpalimby pearHoct.'®! V tom cMucity, Macymu BUPTYENHO AeMHUILE KO
€r3UCTCHIIN]aJTHO CTalkhe aKTyeIIM30BaHO Ha OCHOBY MpoJja3He audepeHImjammje, Koje je y
obaBesu naa ce camomudepeHuupa GopMHpameM TrpaHulle audepeHIjanmuje Kao
HEOITXO/IHOT CTama COICTBEHE aKTyelu3auuje. BupTyemHoct moapasymeBa ypylaBambe
CBUX OOJIMKa OMHApPHOCTH H-UXOBHM COIICTBEHUM IMpEIUIUTAlbUMa U TpaH3UIMjaMa Kao
popma  cynepruneapne ancmpaxyuje,'®® Koja HEIOCPEIHO YYECTBYj€é Yy CBHM
akTyenuzanujama. To 3Ha4M Jja CBe CTBAPH U CBE PEATHOCTH jecy jeOHaKo ancmpaxmue u
Jjeonako xonkpemne”,'8*> nomepajyhu ¢oxyc Ha MeljycoOHe OIHOCE U CTambe nocmajarba
apyruM. TpaH3ulMoOHa TpPUPOAA CBETAa W CTBApU MOJpasyMeBa peaepUHHUIIN]Y OJHOCA
aKTYEJIHO-BUPTYEJIHO Y KOHTEKCTY NMPOMEHE MEepLENIHje PeJaTUBHUX MHOTOCTPYKOCTH
KOj€ 3a pa3JIMKy O Ipe YKJbYUyjy U BpeMe Kao MHTEH3UTET U UHTepBal mpoMeHe. Pey je o
YUCTUM BHJIOBMMA TOTEHINjAITHOCTH, OJHOCHO O OHUM TOTEHIHjATHOCTUMA KOj€ OCTajy
HEOCTBapHE y IaTOM TPEHYTKY Kao Heaktyenu3oBaHe. [Ipomena kojy Hoce y cebu moryha
j€ caMo CaKo Cy CBE CTBApH JIOBOJbHO MHTEH3UMBHE M CIIOCOOHE 3a OHAj OOJIHMK BapHjaluje
KOju jecTe e(eKTHMBHO KpeTame u3Mel)y pa3numuuTuxX OoONHMKa WHTEH3UTETa, OJf BeoMa
HUCKHUX JI0 KOMIUIEKCHHUX. Tako, BUpPTyelnHa CTPyKTypa Moryhux mpocropa (1 CBETOBA)
HUKa/Ia Ce He MOX€E MPETBOPUTH Y HEIITO TPAHCICHJCHTAIHO, Beh je yBeK KOHIMITUpPaHa

Ka0 UMaHEHTHA MaTE€pPHjaJTHOM CBETY.

130 Gilles Deleuze, Proust and Sign (Minneapolis: University of Minnesota Press, 2000), 58-61.
181 7il Delez, Bergsonizam (Faktum, 2015), 96.

132 Baskan mojam Macymujese Gpuiozoduje jecte adekT, Koju OH paIuKyje 011 eMOImja U Ae(GUHHUIIE Kao TTPOMEHY (OTHOC
JIeNI0Bamka U TPIUBEHA) KOja CTBapa MHTEH3UTEeTe Kao dyJIHa HCKyCcTBa ((popma/campxaj) Koja cy crienu(rIHN KBATUTCTH.
VY Tom koHTeKCcTY Macymu BUpTyenHOCT adekTa geduHuIIe kao GopMy cynepiuneapHe ancmpaxyuje, Koja ce Kao TakBa
HHUKaJa HE OmaXka y YyJHOM HCKYCTBY — OJHOCHO 3a MacyMmuja “meno je jeOHako ancmpakmHo Kao wimo je u
xonxpemno.” Brian Massumi, Parables for the Virtual: Movement, Affect, Sensation (Duke University Press, 2002), 31.

133 Brian Massumi, Parables for the Virtual: Movement, Affect, Sensation (Durham: Duke University Press, 2002), 4-6.
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233

®OPMAJIHU UHTEH3UTET
Y IOJbY ITPOIIUPEHOTI IEJIOBAIBA

Teopuja murutanHor, KpajeM JBaJeceTOr BeKa, MEmha CBOje TOKOBE U ITOMEpa Ce O
u7iejeé OTBOPEHOCTH M NPOMEHJBMBOCTH, 0€3 peaHOr IUIaHAa O CBOM OCTBAapHBamy, Ka
UCTpaXMUBalky MOrYNHOCTH COINCTBEHMX akTyenuzanuja. CamMuM THUM, CaBpEeMEHH
ApPXUTEKTOHCKHU IHUCKYpPC ¢opmu y nacmajarby (emerging forms), camoopranusyjyhux
cucTeMa M NPOjeKTOBama UCTpakMBameM oOnuka (form finding), ucnuTyje COICTBEHE
KalanuTeTe Kpo3 ITUTHTATHO OKpYXKeme OeckpajaHnx MoryhHoctn. Y TOM clieny,
npocTtopHa (GIIEKCHOMITHOCT Ce TMOCTaBjba Kao OHO ImTo omoryhaBa oOjekTuma
NPOMEHJBUBOCT W azanTubwinoct.!8*  TIpoGiemaTusanuja yTHI@ja JUTHTAIHOT Ha
ApXUTEKTOHCKY IpaKcy, YIPKOC yBolerwy HOBHX KOHIETNAaTa M TepMHHA (IIOMYT TPaHC-
apXUTEKTYype, TeHEPUUKE apXUTEKType, (IIyHIHOCTU WTH.), MOXKE Ce Haj0OJbe YUTATH Y
TPEHYTKY HEHUX aKTyeln3allnja, OHOCHO y TPEHYTKY Kajia ce U3 BUPTYEIHOT IpoCTopa
MpeBoJie y peanad KOHTeKCT. Kao oaroBop Ha npocropHy (hiexcubunHoct, [lecka (Jeska)
npemiake 3aMmeny pusnuke Gpopme aururaanuM auzajaom.'®> Ca apyre crpane, Ocrepxayc
(Oosterhuis) yBomm koHuent xwumneptena (hyperbody), TporpaMupaHuxX CTPYKTypa
MIPOMEHJBUBHUX OOJIMKOBHHUX U CaJpajHUX nepdopmaHcu (Koje ce Memwajy y OJHOCY Ha
BpeMe M KOHTEKCT), omoryhaBajyhu npeBoleme fuHAMUUKKUX KOHIIENaTa, He ryoehu nmpu
TOME Ha MOTEHI[MjATHOCTUMA OCTBAPEHHX Y BUPTYeNHOM.'®6 OBe u ciuune KoHuenuje
ApXUTEKTOHCKOT 00jeKTa Kao TPOMEHJbUBE CTPYKTYpe, OTKJby4yaBajy IOTCHILIHjal
pacrtersbuBe (strefch) apxMTEKType Koja BHIIE HE MOpa OMTH CTaTW4HA, YaK HU Y CBOjO]
aKTyeNM3alrjy U3 BUPTYEIHOT Yy (peanHo) nurutanHo. Ha tpary Ajseamanose (Eisenman)

MUCIIY, YIJIMB JAUTHTAIHE MapajurMe y apXuTEKTOHCKU AMCKYpPC, MOKEMO Je(UHHCATH

134 Tpocropua (rekcubUITHOCT, Kao KOHIeNT oMoryhasa 06jeKkTMa TPOMEH/BUBOCT U TIPHIIArolaBame Ha TIPOCTOPHO-
BPEMEHCKE IIPOMEHE Yy KOHTEKCTy U IOBe3yje ce ca MOJIUTHYKAM crparerujama (1960) m MonepHuUM ApyIITBOM
KOHIMITUPAHUM Ka0 aKyMyJIallija pa3uT paHIX TPEHyTaKa y BpEMEHy, Kao 1 ¢a HiejamMa MyJITH(YHKIIHOHATHHAX IIPOCTOPa
KOj MMajy KallanuTeT Ja MpUMe Pa3iIHdInuTe CaApKaje, Kao U TeXHUIKO-TEXHOJIOMKIM MapagurmMama koje omoryhasajy
MEXaHM3alHjy CHCTEMa U FBeTBe TpaHchopManyje.

185 Simone Jeska, Transparent Plastics: Design and Technology (Basel: Birkhduser 2008)
186 Kas Oosterhuis, Architecture Goes Wild (Rotterdam: 010 Publishers. 2002)
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Kao JleCTa0MIu3alijy IM0Jba CTBApamkeM HOBE PEAIHOCTH KoOja je ympaBo omoryheHa
IUTUTATHUM MeIWjuMa, a y CBOM CMHCIY BHPTYEIHUM cuMmynamujama. Ped je o
ITOPUTAMCKU T€HEPUCAHUM BapHjallfjaMa U MporpamMHuparmy apXHUTEKTOHCKOT MpPOjeKTa
(MM BETOBUX JIENIOBA) HE MOJIpa3yMeBajyhil KOHAYHOCT OMJIO KOje BPCTE Ha HA4YMH Ja ce
CTPYKTypa peopranusyje yHyTap cede Kpo3 MaTepujain3aiujy uaeje o Hajoossem moryhem
peniewy y aatuM (MpojeKTOBAaHUM) yCIOBHMA. AKO YIMOPEINMO TPaTUIIMOHATIAHN HAYHH
npous3eoore gopme (form making) U JUTUTAITHO- TEXHOJOIIKH METON mpadicera ghopme
(form finding), ka0 M TUHIBUCTUYKY KOHCTPYKIH]Y 00a TE€pPMHHA, MOKEMO BHJETH IBa
CYLITHHCKH pa3inuuta npoueca. [Iporec npousBoame Gpopme je yBek 3aBpileH U oapeheH,
yekajyhu cBOjy akTyenusaiujy, AOK je Impolec Tpaxema (popme oTBOpeH, GuyuaaH u
NIPOMEHJbUB, OTBapajyhu mosbe MOryhHOCTHM Kpo3 TpojeKnHjy (jeAHe WM BHILE)
COIICTBEHMX IOTCHUMJATHOCTH. [IuTame NpPOMEHIJPMBOCTH TOCTaje IMUTAmE IMPHPOJIE,
CBOjCTaBa, MaTEPHjAITHOCTH M 3aKOHUTOCTH YHYTap CUHTyJIuTeTa 00jexTa. Miu, Ha muHuju
Kapma, moxxemo pehu 1a je To CBOjeBpPCHU Oueumantu oapeunuzam,’®’ octBapeH Kpo3
IeHEPaTUBHO CKPUIITOBAkE U MOP(OreHETHYKU TpopadyH.'* V tom cMmuciy, aururanno
mocraje HoBa ¢opMa BPETHOCTH TPEUCHUTHUBAA PEATHOCTH Kao IUMEH3Hje CBETa U
CTBapH, YjeIHO C€ TO3WLIMOHMPajyhH M Kao KaTaau3aTop NPOMEHE apXUTEKTOHCKE
napagurme. To JOCIOBHO 3HaYM Ja OHO IITO j€ JUTUTAIHO, OTNIEpPHILE JeHAKO Ka0 HAuuH

U oJee paaa, omoryhasajyhu ocnobahame o Beh yTBpheHUX KOHIIETIIHja TPOjEKTOBAmbA.

OTkJby4aBame Mojba MOTYNHOCTH M MHOTOCTPYKOCTH OCTBAPEHO j€ CHCTEMCKOM
oTBOpeHolIhy Koja omoryhaBa MHCaoOHY W OOJIMKOBHY MaTepujalnu3anujy OeCKOHauHUX
BapHjalyja, Kperama M mpoMeHa. 1o 3Hauu Aa ce ¢opMma y IUTHTATHOM HPOCTOPY
M0jaBJbyje Kao KOJMpaHa U Kao caMo jeaHa o Moryhux. HauemHo okperame Ka 00jeKTy

KpO3 YKJbyUMBAKE€ HHETOBE IPHUPOJE, HErOoBUX MPHUPOJHUX M MaTepHjaTHUX

187 Mario Carpo, Digital Darwinism: Mass Collaboration, Form-Finding, and The Dissolution of Authorship,* Log, No.
26 (Fall 2012), 97-105.

188 Vnopemo ca KOHLENIMjOM caBpeMeHe OHOJIOTHjE €a IOYETKA NIEBETHECTOr BeKa J0JAasd U [0 IOCTaBJbakba MojMa
Mo(porenese kpo3 Ooranmuke cryauje (1800 romume). I'ere Ha mpumep, ModporeHesy neduie Kao IUHAMUKY
(dhopMupama U Kao MPUBPEMEHOCTH MaTepujamHOr oOimka xuBuX Ouha. KacHuje mkoTckm OuoNOr M MaTemaThyap
Tommncon (W.Thompson) y cBom paxy On Growth of Form (1942) nomepa nojmame Mop¢oreHese of CHHIYJIapHOCTH Ka
MIUTakbAMa OTHOCA MEXaHIUKOT yTHIAja 1 Ononomkor oonrka. Mopdorenesa cxsahieHa Kao CTpyKTypa Opraniu3aMa uMa
JIBa MPaBIa KOjH C€ Pa3IHKyjy Y TyMademwy caMe CTPyKType. JeaH IPHUCTYI je 3aCHOBAaH Ha MPETIIOCTABIM Jla Cy JEIOBH
TeJa WIN OpraHn3aMa IOBE3aHU Kpo3 QYHKIM]y, TOK APYTH IPETHOCTaBIba 1a je TEJIO Ca3[aHo Ha OCHOBY ILIaHA (CXeMe)
1 J1a ISTIOBH TeJla HUCY (yHKIIMOHAIHO opranu30Bany Beh cTpykTypanHo. OyHKIMOHAINCTHYKY IPACTYII IPETIOCTaBIba
Jla IEJOBH Tejla MMajy BUIIe (pyHKIHOHAIHUX MOTEHIHjala U J]a TAaKO CTaBpajy (popManHO-(QyHIOHAIHY Be3y Koja je
cnenudrIaH KamanuTeT KOju MoXe i 1 He Mopa 6urtn uckopuirher. Walter J. Bock and Gerd von Wahlert, ” Adaptation
and the form-function complex,” Evolution 19 (1965), 269-299.

96



 oTBapa HOBH J#CU8OM O0OIUKA.

KapaKTEPUCTUKA, KAa0 TEHEpPaTopy CBHX INpoMeHa,'®
L{en0oBUTOCT W KOHA4HOCT (opme mpecTaje aa Oynae 1usb, MO3UIMOHMpajyhu objekar y
M0JbE APXUTEKTOHCKE CTBAPHOCTH KPO3 OECKpajHy KOHTHHyupany Bapujanujy.'”’ Hosu
craryc o0jekTa, npema Jlenesy, ondairyje IpOCTOPHHU Kalyll Kao (PMKCHU OJHOC GopMe U
MaTepuje, ocnamajyhu ce Ha BpeMEHCKY MOJyJalijy Koja MmoJapa3syMeBa KOHTUHYHPAHY
BapHjallnjy ¥ KOHTUHYUpPaHU pa3Boj. OBO ce HE OJIHOCH CaMO Ha BPEMEHCKY KOMIIOHEHTY
o0jekra, Beh u Ha KoHuenuujy y Kojuma objekar mocraje norahaj.'”! Tlosuumonuparme
npupojie 00jeKTa U BberoBor KOHTEKCTa Kao aKTUBHUX YMHMIIANA (active agency) IpoMeHe
y nAeduHHCalky HOBHX MPOCTOPHO - BPEMEHCKUX OJHOCA M OOJIMKOBHHMX MOTyhHOCTH Ha
IIMpEM IIJIaHy MoBe3yje cyOjekar, 00jeKaT, KOHTEKCT, IPOCTOPHA U MaTepHjaHa CBOjCTBa,
TAaKO /12 OHHU TI0CTajy KAPAKTEPUCTUKE JMHAMU3UPAHOT YUCTO KPEATUBHOT Kamaiurera. %
CTBapanayky KamauuTeT apXUTEKType C€ Y KOHTEKCTY TUTHTAIHUX TEXHOJIOTHja MOXKe
pa3syMeTH Kao OTBOPEH CHUCTEM KOjH je 3aCHOBaH Ha Mel)yCOOHMM penaijama eleMeHara
Koju ra nepunumy. Ped je o ykJbyunmBamy KOHTEKCTa Y KOME ce O0jeKaT IojaBibyje
ocTBapyjyh  HOTEHIMjaTHOCTH  KpO3  MpEeBa3HIAXEHe  CBOjUX  (hOpMAIHUX
KapaKTepucTuKa. Y ToM cMHCcTy (popMa u (yHKIIHja HUCY OJJBOJEHU EHTUTETH U HE ClIe/e
jemHa npyry, Beh cy wMelycoOHO moBe3ane u Mely3aBuUCHE KpO3 MOTEHIIMjaTHOCT
Pa3NUYUTUX MOJAIMTETa OpraHu3alyje npocropa. JBOCMHCICHOCT 3HaUY€Ha OTBOPEHOT
cucreMa M JICIMMUYHO Je(PHUHHUCAHO I0Jbe MOTYhHOCTH, jecy 4YHCTe CcmpyKmypHe

3

nomenyujarnocmu,'®® 'y KojuMa ce KOHTEKCT MOKE IPOMEHUTH 3HAYEHEM, ald H
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MyJITHIUIMKAIMjOM 3HauYera Kao M HeroBoM peaykumjom.'* Otsopenn cucrem

189 Mario Carpo,“ Digital Darwinism: Mass Collaboration, Form-Finding, and The Dissolution of Authorship,* Log, No.
26 (2012), 97-105.

190 Teopuja renepuukor objexra (theory of Objectile), xojy cy neunmncanu Jlenes n Kam (Bernard Cache) jecte nneja
OTBOPEHOCTH U HEeoApeh)eHOCTH Koja 103BoJbaBa OecKOHAYHE MapaMeTapcKe BapHjalyje W MpoMeHe, oTBapajyhn Ha Taj
HauuH MoryhHocT 3a MHOroctpykocT. Bernard Cache, Earth Moves. The Furnishing of Territories (The MIT Press, 1995)

91 Gilles Deleuze, The Fold. Leibniz and the Baroque (University of Minnesota Press, 1993), 19.

192 AktHBHOCT enemenara (active agency) ce OJHOCH HA 3aj€/IHYKO JEJOBAKE y TMOJbY TPOCTOPHE M MATEPHjaTHE
OpraHm3aIMje JbYACKOT Cy0jeKTa M OKpYXema, OJHCHO Ha IbUXOBY AMHAMHUUKY MHTepaknujy. Kako O6u oBe muHammtke
HHTepakIyje yommre Omiae Moryhe HEONXOZHO je MOcTojame OTBOpeHor cucrtema. HoOBO Tymaueme KOHIIEITa
nepOpMaTUBHOCTH Kao TIOKpeTada IpoIeca IPOjeKTOBama y KOHTEKCTY AWTUTAIHUX TEXHOJOTHja, omoryhasa
¢dopMupame 00nMKa M KOHCOIUAAINY KPO3 OCTBAPHBAKE pelalija ca JUHAMUYHONIN)Y HPHUPORHOT, KyITYpaaHOT U
JIPYIITBEHOT OKpy>kema ociobahajyhu kanamureT apxuTeKType Kpo3 akTHBHOCT (active agency). IlephopmaTuBHOCT ce
pa3yMme Kao MYJITHIVMEH3MOHATHM M JUHAMHYKH KOHIENT KOjH C€ OJHOCH Ha KBAIUTETE IMOjeIMHAYHOr €JIEMEHTa M
LIEJTMHE, OJHCOHO FHHXOBOT (DYHKIMOHHCAamka Kao CHCTEMa, y KOMe Cy CIelu(HUYHe CHTyanuje, Tauke y KOjuMa je
BapujabmIHOCT Moryha y oHOCY Ha KOHTEKCT y KoMme ce Hanase. Michael Hensel, “Performance-oriented architecture -
towards a biological paradigm for architectural design and the built environment,” FORMakademisk 3 (2010), 36-56.

193 Umberto Eco, The Open Work (Cambridge, MA: Harvard University Press, 1989)

194 Michael Hensel, “Performance-oriented architecture - towards a biological paradigm for architectural design and the
built environment,” FORMakademisk 3 (2010), 36-56.
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CTPYKTYHCaH j€ €JIeMEHTHUMa M HUXOBUM Mel)ycOOHMM OIHOCHMA KOJH Cy y CTaJHOM
nOCMAanKy - TpenacKy U3 JeJHOT CTama y APYro, U3 jelHOT MOJI0XKaja y APYTH, Memajyhu
TUME M KOHTEKCT y KOMe ce T0jaBibyjy. Ha Taj HaunH, 00jekTH cTBapajy u 00JIMKYjy CBOjY
PEaTHOCT Y OJHOCY Ca CBETOM, JIOK C€ MPOCTOP MOXKE pasyMeTH Kao pedIIeKCHBHO
MPOU3BEJICH M KAa0 MMAaHEHTHO CTame cyOjekTuBHOr uckyctBa. CympotcraBibajyhu ce
(hE€HOMEHOJIOIITKMM U TIOCTMOICPHUM KOHIICTIIIHjaMa O MPOCTOPY, OHO T'a pa3zyMe Kao J11a je
KOHCTpyHCaH Kpo3 cyOjekar.!”> MeljyTum, 00jeKTn ca CBUM CBOjUM MOTYhUM CEH30pHUM
KapaKTepHCTUKaMa YBEK 0CTajy MPOU3BOIH JbYACKOT cy0jexTa. O0jeKTH HUCY CTBApH Koje
MMajy MOCTOjabeé HEe3aBHCHO OJ TeMe, OHM TOCTajy cmeéapu Tpell HaMma camo Kaaa Cy
YOOJIMYEHU CBUM “C60jUM CeH30PHUM ONHAMA KOje UM 0Cmpeo wyna moce dodeaumu” 1%
OBakBo TymMaueme cy0jeKTUBHOCTH MpolieMaTu3yje MoryhHOCT 00jeKTHBHE TPOU3BOIHHE

OKPYKCHha U CBCAOYM O HCONXOAHOCTHU pa3yMEBalbd KOHTCKCTA W IMPOCTOPA KA0 HEUCT

XETEePOreHOT.

[IpojexTaHTCKa BPETHOCT OKpeTama Ka OTBOPEHOCTH Halla3d ce y peneuHHIMjU
MCKYCTBa MPOCTOpa ¥ BPEMEHA y YCIOBUMA AUTUTAIM3AIN]€ U TUTUTAIHUX TEXHOJIOTH]a,
noMepajyhu apXuTEeKTOHCKY MapagurMy oJ Teopuje Gpopme Ka rnporecuMa MopdoreHese.
AKO uziejy 0 MpOMEHJFUBOCTH CBETA U CTBApH, Kao MPOLIECUMA NOCMAjared, TPEUMEHIMO
Ha KOHIIETIT ()parMeHaTa, MO>KeMO BUIETH J]a CAMO y OBHM YCJIOBUMA JUHAMUYHOCTH, KOJU
Cy JTAJIEKO O] paBHOTEXeE (far-from-equilibrium), y 0OBOj jeTIUHCTBEHO] 30HH HHTCH3UTETA,
Mop¢oreHesa Koja je ycMepeHa Ha pas3siuKy (Koja U3 e HacTaje) OuBa BUAJbMBA Y CBOjO)
cymrtuad. Ha Taj HaumMH, cama Marepuja MocTaje aKTMBHA CYIICTaHIAa Koja ce y cebu
TeHepUIle ¥ YMju OOJIMK HE JI0JIa3H M He HacTaje crnosba. OBako mocMmarpana Marepwuja je
unepmuu mamepujan,'®’ Koju He nonasu Bule ca [liamonosoe neba wiu uz Boscujez yma,
Beh M3 yMOBa JbyJIM WM KyJITypalHUX KOHBEHIMja - CBET je aMop(daH M OOJIMKOBAH je
jesukoM. CIOXXEHOCT HEeNMHEapHOI OTBOPEHOI CHCTEMa ce pa3BHja y TpaHcalujama
(kperame eHepruje wim HMHPOpManuja), ucnosbaBajyhu crnocoOHoOCT na amcopOyje u
aMopTH3Yyje MPOMEHJBHUBE YCIOBE U HENpeABUl)eHe MPOMEHe, Y MaTepHjaTHOM (PU3HUKOM

CBETY - anTepyjyhu noznare odpaciie kpo3 npoOujajme uieje 0 00JIUKy U TPoOHjamkeM came

195 Michael Hensel, “Performance-oriented architecture - towards a biological paradigm for architectural design and the
built environment,” FORMakademisk 3 (2010), 36-56.

196 Thid., 36-56.

197 MiHepTHOCT - CBOjCTBO HEKOT TENa Jia Ce OIHMpe TPOMEHH CBOT CTamba M TOJI0XKaja (MUPOBAmha I TIPABOJHHI]CKOT
KpeTama) JOK I'a HEKU CIOJBHH y3POK HE M3BEJE U3 TOT CTamba.

98



reomerpuje.!”® TIpouec Mopdorenese BoleH je pasauKoM U MOCTYJIATUMA NOCMajarba. 3a
Jlenany, TO 3HaYM J]a MaTepuja Mocedyje CONCTBEHE UMaHEHTHE Pecypce 3a TeHEepucame
(opMe U3 CBOje YHYTPAIIBbOCTH, Y y CMHUCITY Y KOME BUPTYEIHO 1ocTaje Moryhe camo kpo3
MHOTOCTPYKOCT Tpajakba M HEroBy CIIOCOOHOCT MpPEBa3HIaKEHha KBAaHTUTATUBHOT,
MeTa(pU3MUKOT, HAayyHOI M JbYJCKOI KOHTEKCTa - OTBapajyhm ce Ka XOpH30HTHMA
MOTEHIMjaTHOCTH. MHOTOCTPYKOCT Tpajama ce OJJHOCH Ha YUI-CHHUILY J]a HEMa IPEeBIacTH
u3Mely mpoctopa W Tpajama, Beh na je HBUXOB OAHOC AeduHCaH Kpo3 JIBE BpPCTE
MHOTOCTpYKOCTHU. Pey je 0 HerocTaTKy TeMaTu30BaHOM Kpo3 (parMeHT KOjH ce y3uma Kao
MECTO 3a MO3UIMOHHUpame y ojpeheHoj CTPyKTypH, YnMe ce I'yOu Hheropa 1mojaBHOCT, Ha
HauYMH Ja OTBapa MHOTOCTPYKOCTM M MoryhHocTH anrepauuje oOnMKa M 3Hadema,
pa3Bujajyhum omHOC mpema CONCTBEHOM NOTEHIMjaly 3a Bapujauujy. Taj oxmHoc je,
napagoKCaIHO, M PeajaH U aliCTPaKTaH, jep je YBEK y MOKpeTy (IIpesacKy U3 jeIHOT 00IrKa
y JIpyTH) Y 30HaMa BJIACTUTE HEOApel)eHOCTH Ka OTBOPEHOCTH 3a 0py2o U yeek Hoso. To
3HAYM Jla Ce BpEeME WJIM HerOB M30CTaHAK MOXKE KOPHUCTUTH Ja OIHUIIE KpeTame u3Mely
¢dopmamHUX MoOMeHaTa (KOjU c€ MOry ONUCaTH BPEMEHOM, WJIH YaK WU HErOBUM
n3octankoMm). KoHienmujcku, ped je o Mpolecy Kao IUHAMHU3UPAHO] BPEMEHCKO]
CTPYKTYPH KOja KOHCTHTYHILIE HeKy APYTY PEATHOCT y 30HamMa HeCTajamba U BUPTYEIHOCTH,

OJTHOCHO y 30Hama Moryher u moTeHI1ujaxHor.

198 Teopmja xaoca Gwa je jeIal oJ1 TOKeTaua KOHIIENTyaIn3allije HOBUX Teopuja hopmu nomyT donna (fold) u 3acauBa
ce Ha (pazama TpaH3MIM]je BUAJBUBUX CBYAA y IPHPOAH (IIOIYT CTBapama jiea of] Boae). OBe 30He IpOMEHe HACTajy Kaaa
je cucteM u30adeH W3 PaBHOTEXKE CHOJbAIILIM yTUIAjMa. Y XaOTHIHOM CHUCTEMy YaK U HajMama MPOMEHA Yy JTATHUM
MIPUMApHUM YCIIOBHMA YCIIOBMJIA OM Pa3IHdnTe UCXO0Je (IOCIEINIe), IOMYT Jenmuposoe egpekma. Egpexam nenmupa
(Edward Lawrence) onmcyje yTunaj ¥ HajMamUX BapHjaliija Ha BEMKE M KOMIDIEKCHE CHCTeMe Kao IITo je Bpeme. Mneja
0 HACTaHKy CBeTa M CTBApH U3 Xaoca jecTe Hpeja HadedHe oTBopeHocTH u mpoMersbmBoctu. Charles Jencks, The
Architecture of the Jumping Universe (Academy Press, 1997), 55.

199 DeLanda, Manuel, "Deleuze, Diagrams and the Open-Ended Becoming of the World," Making Futures: Explorations
in Time, Memory and Becoming (ed. Elizabeth Grosz. Cornell University Press, 2000)
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N3IMEDBY
O®OPME U HE®@OPME

BECKPAJHU ITOKPET

HcTopujcKO MO3UIIMOHUPAE TEOPHU]CKOT KOHILIENTA (parMEHTAPHOCTH pefedUHHILIE caMm
110jaM U TeOPHjCKe KOHIIEIIIH]e, 0] POMAaHTHYAPCKHX (DacIiMHAIMja pyHHaMa JI0 CaBpEMEHE
MO3UIIMj€ HEIOBPUICHOCTH Ka0 CYIITHHCKE IMOTEHLHUjATHOCTH (opMe, MMarvHaluje u
koHTUreHnuje. Konmenr ne-gopme (informe) y3eT je kao uzaeja o morpasu 3a GopmMoMm u
Ka0 KOHIICTITyaJIN3aIHja KapaKTEPUCTUIHNX MECTa, PECEYHUX Tadaka, y KOjuMa ce 00Uk
MojaBJbyje, a uhja ce MOCeOHOCT U Ccrenu(PUIHOCTH U3PaKaBajy Kpo3 KOHCTAHTHO CTame

MIPOMEHJBUBOCTH, KOje je yBek uzMel)y dopme u He-hopme.
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208 179 208 188

209 131 032 209
129

209 152 208 181

130 208 184 032
208 184 032 209
128 208 181 208
187 208 176 209
134 208 184 208
190 208 189 208
184 209 133 032
209 130 208 181
208 190 209 128
208 184 209 152
208 176 046 032
208 162 208 181

209 130 208 190
208 187 208 190
209 136 208 186
208 184 032 208
191 209 128 208
190 208317 308
187 208 181 208
188 032 208 191

209 128 208 190




w
=

OBJINK MHOT'OCTPYKOCTH

I[I/ICJ'IOI_[I/I DAHOCT PPAarMCHTUCAHC YCCTUIIC

KOHHGHT aﬂmauﬂ'a BUPTYCJIHOI' Kao .C,Z[HOF o Mozacila pCalHOCTH, 3HUMaA

3a CYIITHHCKY OTBOPCHOCTH - Ka CTBapamky HOBHUX HOTCHI_[I/I.aJIHOCTI/I.

PEATHOCT W MOJKE Jia IOCTaje PEaTHOCT MPOMEHE M PEAIHOCT jaorahaja.

CTBapame NeplenTuBHE HaCTOCTH, IIPOU3BEICHE PEaTHOM MaTepujaIHomhy npeaMera u

MMHAMHMYAH IIPOIEC Y KOME ce BpiIH TpaHchopMalija y CBaKOM HOBOM OOJIMKY, Ha Tpar

ILEFOB  KPEAaTUBHU OOJEKTHHU ITOTEHIHjall.

30HU M3Mel)y 00JIMKa M lberoBe CynpoTHOCTH (0€300JIMUHOCTH).

Konuenryannsammja HEIOBPEIIEHOCTH Kao IYOHMHCKE ITOTEHIMJAIIHOCTH (opMe,

MMarvHanpje ¥ KOHTHUTEHI[Hj€e, ITOCTaje MPOJEKTAaHTCKH M3a30B M METOA. Y TOM CMHCIY,

(bparMeHTapHOCT 1octaje onapeheHa, NpojeKToBaHa M CBECHAa Hamepa Ja ce O0jeKTH U

b XOBH KOHICIITH OCTaBC OTBOPCHHM 3a HOBA CTambha. Peu je 0 Hamepu Ja CC KapaKTCp

parMeHTAalHj€e TOIENH IIPOJEKTAHTCKHA KBAJIUTET per se. To 3Hadu Jia ce

BN KAaO0 CYIITHUHCKHU aMOHMBaJIEHTHA U napagokCajHa CaMOA0BOJbHA (POPMAJIHOCT KOja

3axTeBa MICHTU(DUKAIM]Yy pajga ca HepocTatkoM. DparMeHTtanmja je y TOM CMHCITY

[puKasuBamke, Onha W/MiIM IOCTOjalba Y KOME j€ mpacarbe 3a UEIUM CYIITHHA HhCHE

ienoBuTocTH. Hemoctarak mocraje npepoapeheme nocrojama (HacTajama) Kao MO3UIH]a

U3 KOj€ CMHCA0 KOJU JajeMO CBETY MOUYULE.
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Konuenrtyanu3ammja HeI0CTaTKa, KA0 CYMITUHCKE BPEAHOCTH W MOTEHIIHjATHOCTH

OM CMHCIY, TO3UIMOHUPAKE CYIITHHE CBAaKe BHUPTYEITHOCTH, Kao TI0jaBJbUBAILE]
0ECKOHAYHMX MOTYNHOCTH, KpO3 COICTBEHY Op3MHY HM3MEIITamka, OTBOPEHOCTH H

(bopmu 1 (parMeHTapHOCT KOHIIETITA, jecTe MyIUIa UIpa HENPEKUIHE pa3MeHe PUCYTHOT
1 OJICYTHOT, BUJIJBMBOT M HEBUJBUBOT, PEATHOT ¥ MMAruHApHOT, aKTYEITHOT U BUPTYEIIHO

- Y HEM3MEHUYHOM OJT1a3Ky (M MOBPATKY) OJ1 JETHOT Ka JIPYyTroM

Kangpupano mopeksino o6guKa MpeBeCHO j€ Ha MOKPET KOjU I'a CTPYKTYHINE, JTOK ¢

KOHAYHOCT MJeje O CaBpIICHO] (11eJI0BUTO]) hOpMH 3aMEHmEeHA MPOLIECOM Hacmajared W

Moryhmx). Peu je o mpeceyHo] MWHHH nocmajarsa, TOTCHIUJaTHOCTH, HECTATHOCTU U

MITYeKHBamba Koja ce MCI0JbaBa Kao MPBEHCTBO CHUia Haa @OpMOM, OJHOCHO KaO pa3JIMKa

noteHnujany. KoHTuHyanmHoCcTH HacTajama (nocmajarba) y TUHAMUYKHIM OTBOPEHUM

CHCTEMHMA YKJbydyje HCTOBPEMEHO KOHTUHYHUTET U JUCKOHTUHYHUTET, CTBApajyhiu yCIoBe
3a (MIOHOBHO) MOjaBJbUBAHE M CAMY TI0JaBHOCT.

PArMEHTAPHOCT j€CTE Crieu(pUIHA BPCTA OIICTAHKA U KOHILIEIIM]CKHA CTO]

HACYIIPOT HejaMa O UCIIYE-EHOCTH, XMjepapXujCcKO] OpraHu3alyjy, HalIpeTKy U IPOrpec

To 3Haun na ce pparMeHT He pa3BUja JIMHUJCKU WIM KOHTHHYAJIHO, Beh 12 je NeTMMUYHO

HOBUX OOJMKA apXUTEKTOHCKOI HCKYCTBa IPOKMMAIEM cCa JUTUTAJIHUM, CMHUCIJI

pojekToBama MOryhHOCTH TipeBol)emeM mpoMeHa Koje ce MojaBJbyjy Ha jeIHOM HUBOY Y

norahaje Ha IPyroM HHUBOY, y3 O€CKOHAUHY (hJICKCHOUITHOCT.
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3.1.1

KOHIENIT ®PAI'MEHTAPHOCTHU

[TpocTopHU AUCKOHTUHYHTET U JKeJba 32 OOJIUKOM

Konuent ¢pparmenraproctu (pparmeHTanyje) nojaBspyje ce jou y TpaauLuji aHTHKE
U KacHHje, peHecaHce, Kao MPUHLUI U METOJ 3a HCTPAXHUBAKE CaBpIICHE IIETUHE -
nourBajyhu Ha cajamy paznnuntux enemenara.’’’ Penecancuu ymetnuny nomyt Jlupepa,
Muxenanhena u Jleonapaa, y cBOM pajay MOYME-AIM Cy TOTOBO YBEK O]l IEKOHCTPYKIIH)E
Tena wiu objekara. [lupep je 1prao JpyAcke ¢uUrype rienambeM Kpo3 pacTep Koju
¢dparmenTuire odjekar mocMarpama, 10k ce MukenanhenoB u JleonapsoB paj 3acHUBAO
Ha aHAaTOMCKUM cTyaujama. IlapamokcanmHo, uaeja O MPOHAJIACKY CaBPILEHOI OOJIUKa
KOJaXupameM, (parMeHranujoM, IEKOHCTPYKIIMjOM, JEKOMITO3UIIMjOM, TMOTBphyje
HEeMOT'YNHOCT OOJIMKOBHOT CHHTYJApUTETa CaBPILEHOT U LEJOBUTOr 00jekTa. Mehytum,
Bpe/HOBaWe (parMeHata u (pparMeHranyje, kKao cCuenuGuyHOr KBaJIMTeTa WM €CTETCKE
KaTeropuje, CBOj 3amax J00Mja TEeK ca paHWM HEMaykuM POMAHTH3MOM, Y KOME je
(parMeHT TOCTaB/bEH Kao LEeHTpalHa (uio3odcka MHcao, Kpo3 u3pa3 ¢uiro3odcekor
OrpaHUYEha U HErOBOI MPEBASHIIAKEHA — YjEIHO, KA0 KOHIENT U Kao uieja o hopmu.2!
Y OoHOj MepH y KOjoj ce pOMaHTHuYapcka ujaeja o (parMeHTy pas3BuUjia W3 OIILITE
¢dacuuHanyje pyumHama, OHa je Takohe ayOOKO Be3aHa M 3a HHMXOBO IOPEKIO Y

202

KYJITypaJIHOM BPEIHOBAIbY apXeoJIoTrHje, apXUTEKType U CTapuX KynTypa.-’> CaMUM THUM,

KYJITypaJIHU U MHTEJIEKTYyaJTHH KOHTEKCT pOMaHTHYapcKe uieje o (gparMeHTy Beoma ce

200 ®parment (lat. fragmentum): oIIOMaK, OJNIOMIbEH, pa3OHMjeH MIIM OTKMHYT JI€O HEKe IEJMHE; OHO INTO HHUje
JIOBPIIIEHO, IITO HHUj€ KOMIUIETHO. Y YMETHOCTH: JICO KEbIXKEBHOT I MY3WYKOT JJ1a, CIIUKE WM CKYJNTYpe TOCMaTpaH
Kao m3aBOjeHa IenuHa. PparmeHTanyja (HOBOJATHHCKH fragmentatio) — KOMaJame, pacrapyaBame. Oparmenrapan
(HOBONATHHCKY frragmentarius): HEAOBPIICH, HETIOTIIYH; KOjH je cadyBaH CaMoO y JIeJIOBHMa, y ()parMeHTHMA.

201 Stella Sandford, “The dream is a fragment Freud, transdisciplinarity and early German Romanticism,” Radical
Philosophy NO.198 (Jul/Aug 2016), 25-35.

202 lako moTHYe W3 TATHHCKOT j€3UKa, caM rojaM pyuHa (lat.7uina): nojaBibyje ce y eHrIeCKUM TEKCTOBUMA U3 ETHECTOT
BEKa M 3HAYM IaJlake, MPOoNatame, 03HauaBajyhn yHUINTEmE CTBApH, HEKAla YaKk M ANOKAJUNTHIHE KOHOTamuje. Y
peHecaHCH pyrHE Cy Omie IocMaTpaHe Kao YNTJBUBY M IPU3HATH OCTATAK MIPONUIOCTH. 3a BpeMe Oapoka pyIIeBHHE Cy
MOCMaTpaHe Kao MOJbE AJIETOPHJCKUX pedepeHmy. Y OCcaMHECTOM BEKy pPyHHE IIPECTaBIbajy CIIUKE IMPHUPOTIHHX
karacTpo(u u Katactpode Jbyacke ucropuje. Ecrernka y3BumeHor ce moncrosehyje ca IMIIpecCHBHIM MOhmMa rpupoje
U UCTOpH]je, KOje Cy JIOKUBJBCHE KpO3 Oyje, OMTKe, 3eMJbOTpece B peBoidylHje. PomMaHTH3aM MpeTBapa pymIeBUHE Y
cUMOO0JI YMETHHYKOT CTBapallalliTBa, Baslopu3yjyhu caMm 4mH, mpomec npomnagama objexTa. JleBeTHecTH Bek ca coOoM
JIOHOCH TyMauerh¢e pyHHa U ’bHXOBY PyHHAIH]y Kao IOBpaTak IPUPOAH, jep MPHPOAA je 3aMUIIJbeHa Kao Beh pynHupaHa.
Brian Dillon, “Fragments from a History of Ruin,* Cabinet, No. 20 (Winter 2005/06)
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Op30 MPOIIUPHO O] KOHIIENATa MPUMEHEHUX Y JINTepaTypU U YMETHOCTH, U y CBa OCTaja

203 ®dunozodku mpobiaem u poManTHUapcku oarosop, npema Crenu Crandopn

10Jba.
(Sandford), MmoxeMO TymMauuTH M Kao OATOBOP Ha T'PAaHUIE 3HAKA M CaMOCIIO3HAje U3
KanToBe ¢mnozoduje, koje cy MpBEHCTBEHO OOJIMKOBaHE KOHIENTOM Ja (COmCTBa) Kao
IpasHOr OOJIMKA, OJHOCHO Kao ~mpancyenoenmantne Gynxyuje jeourncmea”*** Wnu, Ha
muaMjU (ppannyckux ¢uio3oda Jlaky Jlabapra u Hancuja (Lacoue-Labarthe, Nancy), kao
“cunmesy koja je nenpuxasusa cebu camoj’>*> Tlpema Kaunrty, cy0jekar crosHaje cede
camo (Kpo3) Kao IITOo ce cebu mpuKasyje - He Kao OHO IITO je y ceOu (camo 1o cedn). Jlakre,
O0JINKOBaH je 4yiucTOM (POPMOM HHTYHUIMje BpeMEHa M CHHTETHYKHUX jE€JAMHCTaBa CBOJUX
o0jekara.?’® To 3HauM 1a je CHCTEM, Kao LIEJIOBUTOCT OOjEKTHBHOI 3HAMa, 3aXTEBAH O]
CTpaHe Cy0jeKTa, IITO ra YMHU HeMOryhum jep ce meroBa BIACTUTA CyOjeKTHBHOCT He
MoOe crojutu ca objextuBHomhy. Cy0jekar neduHucaH Ha OBaj HAYMH, UCTOBPEMEHO
3axTeBa CUCTEMATUYHOCT aJlu j€ YjeAHO U oHeMoryhaBa. Y ToMm cMmuciy, pparmenraiyja ce
MOKe MOCMaTpaTH ¥ Kao YMETHHYKO pelrerse (unosodekor npobnema,’’’ amum u kao

208 Tako, Ha IpUMeEp, EKCIIPECHOHU3AM

npobiieMaTu3aluja npeacTaBbamba HeNpuKasueoe.
K40 OJrOBOP HAa MCKYCTBO JUCKOHTHHYHMTETa U TPOCTOPHO-BPEMEHCKY (pparMeHTaiujy,
YCIOBIbEHY MOJEPHUM CTatbeM Y KOME “U3a C6emayyase NOSPUIUHE HeMAd HU4e2d OCUM
npaznune”,**° ounsa Ha MOhM UMaruHapHOT, cTBapajyhu GpopMaiHe UaHOMe 3aCHOBaHE

Ha YeXXHU U uMaruHapHoM. CMmelTameM (pparmMeHara y HoBe KOHTEKCTE, EKCIIPECHOHU3aM

203 @acummarmja pymeBHHaMa Ce TOjaB/byje y POMaHTH3MYy y 18 BeKy Kao mj€ja O BaHBPEMEHCKO] BPETHOCTH
ApPXUTEKTOHCKOT 00jeKTa KOjH YaK M y CTamy NPONajama MMa Crienu(IIHe BPEIHOCTH KOje ra IpeBa3miase, HOIyT
IMupanesujeBux (Battista Piranesi) rpaBypa. Konmenr Bpegnoctu pymesunna (Ruinenwert, 1936), xacuuje mpeysnMa
[mep (Speer) ca uaejoM 1a ce AapXUTEKTOHCKH 00jE€KTH MPOjEKTYjy TaKo /a 3a COOOM OCTaBJbajy €CTETH30BAHE Akl U
yTuiuTapHe pymesure. 11InepoB KOHIENT, ICTHYE €CTEeTCKHU 3Hadaj o0jeKkara, KOji ce He OTHOCH Ha HCTOPH)CKY UCTUHY
o, Beh Ha meHe Mutonocke npeacrase. Hacynpor Tome bemamunos (Walter Benjamin) xoHIenT pyuna 3aaupe U3BaH
€CTeTHKE pyHHa Kao 00jeKTa ¥ TyMadH UX Kao IpoIiiec, reMuctudukyjyhu cumbonmsam koju oHe Hoce - opeaehu pynse
ca aeropyjama, bemamuH npaBu TUCTHHKIM]Y of cumbomna. 3a bemamuna (The Origin of German Tragic Drama, 2003)
MIPOJIA3HOCT MPUPOJE U (hparMeHTaIyja, cafpxaHe y pynHaMa, H3a3BaHe cy Cy0jeKTHBHIM HCKYCTBOM CIICIU(UIHHX
TpPEeHyTaka W Hoce y cebn crnocoOHOCT Koja mpeBasmiazn Bpeme. bemamun xao u lllnep kopuctu pynHe na wiycrpyje
MIPEACTaBe HCTOpHje, TPAaIWIMje W MecTo mojequHna y muma. Bupmwmmo (Virilio, Bunker Archaeology, 1975) y
pyIIeBMHAMa Hajla3W MOETHKY W 3acTpamlyjyhy JemnoTy necTpykimje - pyuHe Cy 3a Hera IocTajle MUT, MPUCYTaH H
OJICYTaH y HCTO Bpeme. JlaHac, MOTMBH pyMHA Cy KOPUITNEHW y MHOTMM YMETHHYKHM JeIHMa Kako OM o0jacHIIIH
H/ICOJIOIIKE KapakTepucTuke Kanuranuima. [Ipojextu xao mro cy "Pyune Jempouma"” (Y. Marchand, R.Meffre, The
Ruins of Detroit, 2010) npencraeibajy mpumepe IpOCTOpa NPOU3BEICHUX KANMTAIM3MOM KOJH €CTeTH30BaHH
crieHorpa)CKOM arCTPaKINjoM, OTBapajy MOryhHOCT 3a HOBE CLICHapHje yHoTpeOe IpocTopa.

204 Stella Sandford, “The dream is a fragment Freud, transdisciplinarity and early German Romanticism,” Radical
Philosophy NO.198 (Jul/Aug 2016), 25-35.

205 Philippe Lacoue-Labarthe and Jean-Luc Nancy, The Literary Absolute: The Theory of Literature in German
Romanticism (trans. Philip Barnard and Cheryl Leser, SUNY Press, New York, 1988), 30.

206 Tbid.,32.

207 Peter Osborne. Anywhere or Not at Al : Philosophy of Contemporary Art (Verso, 2013), 58.

208 Manfred Frank, The Philosophical Foundations of Early German Romanticism (SUNY Press, 2004), 53.
209 Hilde Heynen, Architecture and Modernity: A Critique (The MIT Press, 2000), 22-23.
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MPOU3BOIM CYNPOTHO OJ OYEKUBAHOT, TpeTBapajyhu HEeraTHMBHE OJJIMKE Mpa3HUHE Y
KpeaTuBHU MoTeHIrjal. Tpaxehu urct oAroBop Ha JbYACKO HCKYCTBO, EKCIIPECHOHU3AM &
HACTOjao Ja 0a0aly JIMYHA M €CTETCKAa OorpaHudem-a musumiusanuje.’!’ Ancrpaxosamem
JbYJICKOT Tella, TeXKHIO Ce WIY3HMjH jJEAMHCTBA Ca alcTPaxOBaHOM MPHPOJIOM. Beoma
CIIMYHO, TEXHUKAa MOHTa)XX€ MOBE3UBAHEM U KOMOHMHAIIM]jOM €JIeMEHATa TEOPUJCKH HCTE
BaXXHOCTH, Y3€THUX M3 Pa3JIMYMTUX KOHTEKCTA, MCKa3yje KAUTAIUCTHUKY PEATHOCT Kao
ucnymnany u (parMeHTUcaHy, Ipuka3yjyhu “npasHuny ceema ucnyrweny camo ceemuuma

xubpuoune nojasnocmu’ !

Ecretnka MOHTaxe, Koja je 3aCHOBaHAa Ha TeMaTHU3ALUjU
MOBPIIMHA U CIIOJBALTHHOCTH, UMa HaMepy Ja 0CJI00011 MTPOCTOP HOBUM OOJIHIIMMA KUBOTA
Kpo3 (Qparmentucany peanHoct. KyOuzam, Takohe, Mema CHUCTEM pENpe3eHTalje U
MI0JaBHOCTH YCTAHOBJbEHE Y PEHECAHCH, CjeINbaBambeM BPEMEHA U TPOCTOPa KPO3 MOKPET
u (parmentanujy (ciuka W cBeTa) M3Bphyhm Ha Taj HauMH M caMy MepLENUUjy U
pasyMeBame IpocTopa U BpemeHa. KyOuszam mpukasyje mnpomnuiocT (parmMeHTuMma
PEaTHOCTH M aTnCTapakifjaMa caMe TeXHHUKE, 0JBajajyhu ce oj] TpaAuLMOHATHUX MOJerna
NpUKa3MBamba, HE IojApasyMeBajyhu mpuToM Kpaj HeEroBe ecreruszauuje. 3a AnopHa
(Adorno) To 3Hauu 12 je pparMeHT TyMaueH Kao €0 LEIUHE KOjH joj ce CynpoacTaBiba.?!?
Jlakne, y MCTOpUjU CaBpeMEHE YMETHOCTH, (parMEeHT MMa JBOCTPYKO 3HAueHe, Kao
HOCTQJITMYHU MOJICETHUK MPOIIIOCTH, HEKaJla IIEJIOBUTE a JaHAC pa30ujeHe HEYMOJbUBOM

nposazHomhy BpeMeHa, M Kao HEeTOTIIYHH JIe0 IeJIMHE KOjU y ceOU HOCH TOTEHIIH]aTHOCT

Oynyhe xapmonuje u yronuje.?!3

CrBapajyhu mepuenTUBHY HANETOCT MPOU3BEICHY peaHOM MaTepujanHomhy u
KOMIIO3MIIMOHOM CTPYKTYpOM Ipeamera, (pparmentu ce “kpehy” u3zmely cTBapHOCTH U
wity3opHe nyonHe. CKpuBame U OTKPUBAWE, NOjaBJbUBAKE M HECTajarbe oMmoryhasajy

¢dparmeHTHMA Ja Tpajie HOBE CTPYKTypaslHe o0jekTe, nako ce npema Xapmany (Harman)

210 Excnpecnonnctruka epa, (ocHuBameM Die Briicke rpyme 1905) o0yxBarta peakmwjy Ha MOJUTHYKE W COIMjATTHE
MIPOMEHE, 0K Cy MHOTH yMETHHIM OBOT IIEPHOAA KOPHCTHIM JbYACKO TENO 3a MPOjeKIHje MPHUTHCKa TPEHYyTKa -
aTCTPaxoBaHO, HCKPUBJHEHO, H3TIOMJEEHO, U Pa30HjeHO TEJIO cacTaBbasu cy u3HoBa. lllnne je, Ha mpumep, pa3bujao Temno
y mapammapuan, 1ok je Kmumr (Klimt) mokymaBao ma MOHOBO M3TPaan KOXE3UBHY PEATHOCT (HMOTIYHO E€CTETCKO
OKpYXEHhe YMETHOCTH, apXHUTEKType uTx). ExcripecnonucTrdky xain 3a Oyprkoackum apymrsoM nocie I ceerckor para,
Ka0 ¥ TpayMe JAecTpyKIHje, TpaHc(hOopMucae Cy JbYACKO TEJIO Of MeTadOPHIHOT, 10 MECTa CTBAPHOT OOJIa M MaTHe.
Linda Nochlin, The Body in Pieces: The Fragment as Metaphor of Modernity (Thames & Hudson, 1994)

211 Texnuka MOHTaXe C€ MPBH YT TMOjaBJbyje y KyOU3My y KOMe J00uja CTaTyC yMETHHYKOT IPHHIIAIA 38 PA3IIEKY OJT
¢unma e je ocHoBa TexHuuke npakce. Manfredo Tafuri, Architecture and Utopia: Design and Capitalist Development
(MIT Press, 1976), 86.

212 Theodor W. Adorno, Aesthetic Theory (A&C Black, 1997), 45.
213 Anthony Vidler, Warped Space Art, Architecture, and Anxiety in Modern Culture (The MIT Press, 2000), 149-158
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“Huwma me moogice npocmo céecmu Ha concmeene denose’’ *'* TIpeknaname MHOIITBA
pPEaTHOCTH TIOCTaje yCIOB 3a pa3yMEBambe CAaBPEMEHOI KOHTEKCTa YMETHOCTH U
apXUTEKTYpe, OONUKYjyhH HOBY €CTETHKY TEMATU3aIMjOM NPUKPHBAK-a U OTKpUBama.?!d
@parmenTanujy oONMKa, MPOCTOpa, MEpLENIHje U CBETa MOXXKEMO YIOPEIUTH ca
y3Hemupenouthy kojy Bumep (Vidler) kopuctu xao meradopy 3a HEPUBIAYHO MOJIEPHO

crame. Usmely crnosa u 6yhera, dparmenranuja 3a Bumnepa npencrasipa:

"Penpezenmayujy npojekyuje Koja HaAMepHO NOMUCKYje 2paHuye peaiHoe U
uMazuHapHoz Kako Ou uzazeana ysHemupasajyhe o0eocmucienHocmu, 'y

concmeenom npoknusasarsy usmehy jase u cna” 21°

To 3Haum na pparMeHTHCaHe TPaHUIIE UITH IPaHKIe (parMeHTUCAHUX (HOPMU, CIIOJbALITHE
W/WIN YHYTpallkhe, OecKpajHe U JBOCMUCIIEHE, TIOCTajy TeMa OKO Koje ce (opMHupa HOBa
apXUTEKTOHCKA mapaaurma. tbenn obmumm, OykBanHo u/min meradopuuky, 3a Bumiepa,

217 CaBpeMenun KOHIENT (h)parMeHAPHOCTH

BUIIIE HUCY JAe()UHUCAHU TPENO3HATIHUBUM.
0JIBaja ce 0/ POMAaHTUYAPCKUX KOHIIETIINja PyHHa U PYIIEBHHA, OBOJEHUX U CIIOMJbEHUX
JIeTI0BA U HOCTAJITMYHUX HAPATHBA BPEIHOBAmA MPOILIOCTH I'pajsehu o1 pparMeHTapHOCTH

CYLITUHCKY TTOTEHIIHjaJIHOCT.

Konuenryanu3aiuja HeJOBPEIIEHOCTH Ka0 CYIITHHCKE MOTEHIM]aTHOCTH (opme,
MMarvHaiyje W KOHTUIEHIIMje, TOCTaje MPOjeKTAaHTCKU H3a30B M 3aaarak. dparMeHT
nocraje oapehena, mpojeKToBaHa M CBECHA HaMepa Ja C€ CTBAPH, KOHIICTITH M CBET OCTaBe
OTBOPEHU 3a HOBa TyMauewa. OparMeHT, Hako CYIITUHCKU HETIOTIIYH U HEJIOBPILIEH, jeCTe
3a0Kpy>keHa (popma, a He FleH OCTaTaK MU JIe0, OJJHOCHO - HAKO C€ OJIBOjEHU KOMaJ (11€0)
HUje KaBalu(HUKOBAO Kao (parMeHT, OH je WIAK MOHYIUO BEIMKH MOTEHIMjall aKo ce
ETOB CIIy4ajaH KapakTep MOKe MpeoOIrKoBaTH y onpeheH W HamepaH KapakTep came
¢parmenranuje. dparmenraiyja, Kao CyCIITUHCKa HEMOTYNHOCT Jla c€ HEINTO 3aBpIiy,

MOXKE C€ TyMAauuTH U Kao May3a uiu oHemoryheH kpaj — “camo nocmajarwe Koje je

214 Graham Harman, Object-Oriented Ontology: A New Theory of Everything (Pelican, 2018)
215 Michael Young, The Estranged Object (Graham Foundation, 2015), 39-45.

216 TymauemeM y3HemupaBajyhux KBaJuTeTa caBpeMeHe apXUTEKTYpE, BeHnX (pparMeHTHCaHNX (hopmu Koje Toacehajy
Ha pacTaBJbEHA Tella, lbeHUX HCTOPH]CKUX CIIOMEHHKA KOjU CE HE PA3NIMKYjy O CjajHUX penpoayknnja, Bumiep, y cBetmy
MOJICPHE MHCIIH ITOCTaBJba NHUTamka APYINTBEHOT M MHAMBUIyanHor oryhema. Anthony Vidler, “Fantasy, the Uncanny
and Surrealist Theories of Architecture.” Papers of Surrealism no.1 (2003), 5.

217 Anthony Vidler, The Architectural Uncanny: Essays in the Modern Unhomely (The MIT Press, 1994)
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beckonaunu nospamax npekurymoz u obehare u Haznaka onoza wmo mek oorasu’” 218y
OT'0JbEHOCTH U OTBOPEHOCTH (hparMeHTa, HeroBa CTpyKTypa, Ipa3HUHE U TParoBu (OHoOra
IITO je caja OJCYTHO), IMOCTajy BUJUBMBH, OTKJbyuyaBajyhu HOBe MoryhHoctu - He
o3HauaBajyhu kpaj, Beh HoBuM moderak. KOHTHHYyamHOCT Hacmajarba TeMaTU30BaHA
¢parmenranujom, jecre GeckpajHo Bpahame HEJOBPIIEHOT ¥ HEMOTIYHOT,!? an Ha HaunH
7la ce yBEeK I0jaBJbyje Kao JIpyro (Ipyrayuje) 1 Kao TaKBO HUKAJa JIOBPIICHO U LEJIOBUTO.
@parMeHTalyja je y CBOM IyHOM CMHCIY HJigja O HeUeMy ~yerosumom camo no ceou, a
cywmuncku nenomnyrom” *° To 3HauM 1a GpparMeHT 1MocTaje caMmoI0BoJbHa (hopMa Koja
3axTeBa OeCKOHAa4aH pajJ Ha CBOM uHcnymewmy. CymTHHCKM aMOWBaleHTaH |
napajgokcanad, (p)parMenT je uieja o MpeacTaBibamby Henpukasusor.??! 1enoBuT y cBojoj
HE/IOBPIICHOCTH, (parMeHT YyKazyje Ha IUIypaJHOCT MOTEHIHjaTHOCTH — ~C8aKu
ppacmenm cmoju cam 3a cebe, Kao u 3a yeauny o0 Koje je oosojen’’ **> MehyTum,
MoCTaBjba Ce MUTAmkE Jla JIM OBakBa (opmyniauuja (parMeHTapHOCTH U (parMeHaTa
3axTeBa U30JI0BAHOCT ITOCMATPamba Kako OU LEJTOBUTOCT O KOjOj TOBOPUMO OuIia BUIJbUBA?
3a ppanmycke ¢punozode Hancuja u Jlaky-Jlabapra, ersucreniyjaina odasesa hparmenra,
ako Beh HHje TOCTOjake Kao IETOBHTOCT, jecTe GopMUpaHa ~uwmezpumemom u
yenosumouthy opzancke nojedurnocmu.’”**> OIHOCHO, (DparMeHT HUje caMO OJBOjEHH UK
CIIOMJbEHU J1e0, Beh je cnernu@uyHa TOTAIUTApHOCT KOja y ceOu HOCH cBe MH(pOpMaIuje
LHEIUHE - Yy CONCMBEHOM 008ajary Ulu U3onayuju, @pazmenmayuja 00208apa
momanumemy”.*2* YV ToM cMHUCITy, aKO C€ CBOjCTBO (h)parMeHTa UCTOBPEMEHO HAJIA3U U Y
LEJIMHU U y CBAaKOM HCHOM ey, OHJIa Ce OH TpeTHpa Kao eJeMEHTpaHa dYecTHUlla

(cmenduuHOCT ¥ TOCEOHOCT) CBaKe IEJIUHE.

218 Hans-Jost Frey, Interruptions (SUNY Press, 1996), 63.
219 Maurice Blanchot, The Step Not Beyond [Le pas au-deld] (SUNY Press, 1992), 4.

220 TInunep (Schlegel) y cBojoj 36mpmu adopusama cyrepume 1a uieja GpparMeHara MPeBasUIA3H TOJbE KEbIKEBHOT
xKaHpa QparMeHara npobremaTtusyjyhu ogHoc dopme m campixkaja: “Lujanoe je nanay unu cepranoa cauurbena 00
@pazmenma. .. Anu jow ygex He nocmoju HUKAKAB JICAHD KOju je hpazmenmapan uy 00IUKy u 'y caopircajy, UcmospemeHo
nOMNyHo CyOjeKmugan u UHOUSUOYaNand, U NHOMNYHO 0OjeKMUBAH U Kao Maxkas Heonxooam 0eo y cucmemy ceux Hayka”.
Friedrich Schlegel, ”Athenaeum Fragment 77,” Philosophical Fragments (University of Minnesota Press, Minneapolis
and Oxford, 1991), 45.

221 Mila Mojsilovic, Vladimir Milenkovic, “The Concept Of Fragmentation: Between Form And Formless,” Facta
universitatis, Volume 16, Issue 3 (2018), 517-528.

222 Philippe Lacoue-Labarthe and Jean-Luc Nancy, The Literary Absolute: The Theory of Literature in German
Romanticism (SUNY Press, 1988), 44.

223 Ibid., 63.
224 Ibid.
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@parMeHT je CYITHHCKUA JepHHHCAH CBOJUM MPHPOJHUM U HEpa3IBOjUBUM
MHOTOCTPYKOCTHMA — YBEK Y HAacTajamy U HUKa/1a KoMIuieTaH (fnoBpuieH). @parmenTanyja
je y TOM cMHCTy TpuKa3uBame, Ouha W/WIM MOCTOojamka y KOME je mpazare 3a yeaum
CYLITHHA HeHE LEeNoBUTOCTH. Kao pesynrar oBor Tparama, Ka0 OHO IITO CE I10jaBJbYje,
jecte: Opucame, Kp3ame W MpeKianame TpaHulia Tpara QparmeHata yuHehw um camy

ecTeTky (parmenraprom.’?

WuauBuayanHOCT M MOCEOHOCT (pparMeHaTra IMoOCTajy
HCTOBPEMEHO M MHOXXMHA IIEJIOBUTOCTH KpO3 MPOjEeKIHjy U MPHUCYCTBO CBHUX HHEHHUX
MOTEHIMjaTHOCTH ¥ Moryhux cuenapuja. IlocTojame cBakor ojf OBUX JIJIOBA, CAMUM THUM
je, mapajoKCaiHo, ¥ 33j€THUYKO MOCTOjame. To 3Hauu fa (pparMeHT y CHHTYJIapUTETY YBEK
UMa CTPYKTYpy Koja je Buiie ox jemHor (plus d’um), Kao Tpar Apyrora WiIH Kao Tpar
nenune,*?® ucroBpeMeno mouynBajyhn Ha CyHITHHCKOM OJBajamby. Y YCIOBUMA OBAKBHX
MHOIITBEHOCTH, TJ€ CTBApH HHKaJa HUCY (GOpPMalIHO YHMja WM TOTaIUTeTH, Beh
MHOIITBEHOCTH Y KOjUMa CE HaJla31 MECTO YjeIMbErha iU IIEHTpa ToTanu3anuje, 2’ pokyc
ce TIoMepa ca eJeMeHaTa KOjU ra YMHe, Ka OHOME IITO ce Halla3u u3Mely X - y Ipa3HuHH,
MpOIIeITy, Pa3MUMOMIIAKEHhY - Ka OHOME IITO MX OfBaja U paziukyje. Jlakie, J0BOJbHO
HETO3HATO 112 OM OMII0 KOHTUTeHTHO.?2® To je MHOIITBEHOCT KOjy OUIMKYje CrenudpuuHa
BpPCTa KOMIUJIEKCHOCTH Yy KO0jOj HHj€ LWJb NMPOHAJA3aK jeIMHCTBA MHOIITBEHOCTH, Beh
HAIpPOTHUB - Pa3MaTPamke JeJMHCTBA CaMO Kao MPUBpPEMEHE KOHCTAJalKje UM BUPTYeIIHE
mucnepsuje. 3a Pajxmana (Rajchman) To 3Haum 1a ce KOMIUIEKCHOCT HE CACTOJH y IIEIHHH,
Beh y UMILCHUIM J1a C€ CBaka CTBAp MOXKE pa3fBajaTd /WM IMpeKJanaTH ca JIpyruMma
ouBajyhu y 6eCKpajHOM HAcTajarby U KOHCTAHTHOM MOKpPETY.?2” Y TOM cMHUCITy, jEAMHCTBO

je nemHUCaHO Ka0 KOHTUTCHTHA OMepalja Koja cap K MOTEHIMjaHy AUBEPreHIIH]Y.

Henocrarak nocraje npenoapeheme nocmojarsa (Hacmajara) Kao mo3uija u3 Koje
CMHCa0 KOJU JIajeMO CBETYy MOYHIE — ~“He KA0 NOHOBHA KOHCMPYKYUja npownocmu, eeh

7230 ®parmenTanuja -

Kao HO8U MoOdaiumem cmeaparba omeopeHne 0Oyoyhnocmu
BpPEMEHCKa, MPHUPOJIHA, ClyyajHa WJIM HaMepHa jecTe (opMa YMCTE MOTEHIMjaTHOCTH U

CaMHMM TUM KpeaTUBHH 4nH. KOMIUIEKCHOCT KOja ce UCIoJbaBa y (pparMeHTaIMj|, TOYNBa

225 Jean-Luc Nancy, The Sense of the World (Univ Of Minnesota Press, 2008), 126.
226 Lacoue-Labarthe and Nancy, The Literary Absolute (SUNY Press, 1988), 64.
227 7il Delez. Razlika i ponavijanje (Fedon, 2009)

228 Mila Mojsilovic, Vladimir Milenkovic, “The Concept Of Fragmentation: Between Form And Formless,” Facta
universitatis, Volume 16, Issue 3 (2018), 517-528.

229 John Rajchman, Constructions (MIT Press, 1998), 12-36.
230 Jean-Luc Nancy, The Birth to Presence (Stanford University Press, 1993)
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Ha TpeKJanamuMa ycJIoBa MPOLUIOCTH, CalAIllboCcTH W OyayhHOCTH, Ha HA4YMH Ja ce
UCIIMTHBAkEM BaHBPEMEHCKUX BPEJHOCTH o0jekara M TpOCTOpa HCTOBPEMEHO
TpaHC(OpMHUILIE HHUXOBA IOjaBHOCT y CHEIM(UYHM TPOCTOPHU U ecTeTCKH rorabaj.
Konuenuujcku, mnorteHuujan ¢QparmMeHanuje u ¢parMeHata Kao CTpyKTyupajyher
HEJ0CTaTKa, HaJIa3| ce y 0CI000)eHOCTH 0J1 CBaKe HaMepe ~wmo 00800u 00 mo2yhnocmu
0a ce nose namepe yobauuasajy u cmeapajy > Jlakie, pasnuuure Bpcte Tpanchopmaryja
dbopmu, mpocTopa U mepuenimje jecy, kako je [leme3 nepuHMCcao, KOHCTaHTHHU IPOIEC
Hacmajarwa W HOCe y cebu OeckoHauHW moTeHHwjan (/Jere308 nocmmooepnu mooen
e2zucmenyuje). Ha nuanju bewamuna, mpoiasHoCT npupoie U (pparMeHTaiyja, u3a3BaHe
Cy0jeKTUBHMM HCKYCTBOM CIIEHU(HUYHUX TpeHyTaka Hoce y cebu cmocoOHOCT Koja
npeBa3mia3u Bpeme. Bpeme Kkoje Kaapupa canalikbocT M MOTeHIHjan OyayhHocTH
(KOHTUTEHTHOCT), y CBOjO] MIPOMEJBUBOCTH, MPUXBATa OP3UHY NMPOMEHA KAa0 HEOJBOJUBH
neo (pu3NYKe M0jaBHOCTU. APXUTEKTOHCKO HCKYCTBO TUME TOCTaje IMHAMHUYaH MpOLEeC y
KoMme ce popma TpaHchopMullie 0cTaBibajyhu y cBaKOM HOBOM OOJIMKY U Tpar MPEeaX0HOT.
dopma pparMeHTa NOCTaje MUTAkHE MEPEe HEJOBPIICHOCTH - IPOjEKTOBAHUX OJTHOCA, JATUX
OKOJIHOCTH M CIIy4ajHOCTH (Tpelke) Hariamasajyhu cnenuuuHoCT (CHHIYJIapHOCT)
HE/JIOCTaTKa W  IeroBor (KpeaTHMBHOI) TMOTEHIMjaja Kao HajBeher KBajurTeTa

apXUTEKTOHCKOT 00jeKTa.

21 Viadimir Milenkovic, Aritektonska forma I multi-funkcija (Zaduzbina Andrejevic, 2004), 10.
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3.1.2

®OPMAJIHO BE3®OPMHO

,» OHO WMo je MemoouuHo y ROCMYNKY OUCKOHINUHYATHE NOJA6HOCMU Ce CACMOjul YAPABO Y

HAanywmary Hanopa 0a ce u3ouyje Kapakmepucmuian tuneapan npoepec Hapacmajyhez ouckypca oo

Heouekusanoz. “ 3

Hako apxurekTypa, mocMmarpaHa kao jgoralhaj, oTKJbyuaBa MOJb€ KOHTUTEHTHOCTH,
MOpaMO UMAaTH Ha yMy Ja je KOHTUIEHTHOCT HEOIXOJaH ajh He W JIOBOJbAH YCJOB 3a
cioboxy 233 Ako GrucMo ¢i1060.1y TIOKyIIAH 1a 00jaCHIMO Kpo3 XeCeoBy T3y J1a TPAXKUTH
3HaYM MMAaTH IHJb, HACYNPOT HAIAKEHy KOje MPETIOCTaB/ba OCI000H)EHOCT OJ CBake
HaMepe U CYIITHHCKY OTBOPEHOCT Hemajyhiu oopehen u jacan yum,>>* moxemo pehu na je
apXuUTEKTypa ocio0oleHa y TpeHyTKy CBOje OTBOPEHOCTH 3a MpoMeHy. Jlakie, y ycioBuma
CBETa KOJU j€ YBEK Yy IIOCTAHKy, y CaMOCTPYKTyUpamy Yy wH30eraBamy KOHAYHE
neduHucaHOCTH M OUJIO KaKBe BPCTE 3aTBapama, KOHLENT He-hopme (informe) mocrasiba
ce Kao uzeja o moTpaszu 3a (opMOM H MO3UB Ha GOPMHUPAHE KAPAKTEPUCTHUYHUX MECTa Kao
cienn(UIHUX MOMEHAaTa reHe3e. Y TOM CMUCIy, Ha JTUHUjU ¢uinozodpcke mucau bataja
(Bataille), pparmenT moxkeMo neduHUCATH Ka0 OHO IITO je 0e3 Gpopme (informe), 0THOCHO
unja je popma yBEK y nocmarky, y OKPETY M Kao TakBa HeyxBarbuea.?>> Crenuduuroct
¢bparmentapae GopMme y ycinoBruMa OECKpajHOT CTamba MPOMEHJBUBOCTH, Ka0 nompaze 3d,
yBEK ce Hana3u y 30Hu u3Mehy popme u He-popme. To 3Haum na Temaruzanuja GeckpajHor
Tparama 3a OCTBapUBAamEM O0JMKa - “He npou3soou 3uauerbe, eeh Konyenmyanusyje

cepxy” 23 Mucautu o 6e306mm4uHOM, 0 He-popmu (informe) jecre “mcaumu 6buhe Kao

232 Hans-Jost Frey, Interruptions (SUNY series, Intersections: Philosophy and Critical Theory,1996), 142.
233 John Dewey, Experience and Nature (New York: Dover Publications, 1958)
234 Herma Hese, Sidarta (Narodna knjiga Podgorica, 2013)

235 BesdopmuocCT (informe - formlessness) je KOHIIETIT KOj¥ IPBH MyT KopucTH Baraj (Bataille,1929) He kao omozut hopmu
Beh xao nosee gecrabmmsanyje mocTojehnx KaTeropyja yMETHOCTH U KyJITYpe Y CMHCITY y KOME IpeyIake 0/Bajarbe 0
Y3BHUIIECHOT CTaTyca yMETHOCTH H OKpETamhe Ka CYIITHHCKOM MaTepHjaIi3My KOjH ce Tpeba mocMaTpaT Kao anar 1 MoJbe
yncTe (HMOKpeHyTe) kpeatmBHOCTH. Georges Bataille, “Formless,” Vision of Excess. Selected Writings, 1927-1939
(Minneapolis: University of Minnesota Press, 1985)

236 Georges Bataille, Visions of Excess: Selected Writings (Minneapolis: University of Minnesota Press, 1985)
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nocmajarve, u kao maxeo, muciumu 6uhe nocmajarea >’ Konuenr 6e3dopmuor (informe-
formlessness) npeacTaBba aMOMBAIICHTHY TEXIbY 32 00JIMKOM, (POPMYJIAIM]jOM U T€HE30M
yKJbyuyjyhu, mapagokcaiHo, HeCTaOMITHOCTH, MOAM(UKAIIM]e U BapHjaLje y n30eraBamy
KoHauHe odopmibeHOCTH. HenmocraTak jacHor oOinka, MOmyT o0Jiaka WM TparivHe, y
nakohu TpaBM W TOHUINTaBa OOJMKEe Koje y3uma. Hukama y cramy MHpOBama,
6e3¢gopMHOCT cTBapa MPOMEHJbHUBE TPAaroBe BpeMeHa Koju, Ha JuHUjU baraja, momepajy
BpeMe u38aH, JeCcTabunu3yjyhu apxXuTeKTypy y HCIHTHBakby TpaHHUIAa OOJuKa —
npukasyjyhu oHO HITO je Ha HEKOM ApPYroM HHBOY Mokaa Beh mpucyTtHo. bezdopmHocT
HUje Herauja ¢popme uiu ohopMIbeHOCTH, Beh je mosbe nectabuimn3aliyje 1 KOMIUIEKCHO
nocmajarpe Koje npeBasuia3zi 00JUK. YK/bYUHBAakHEM TPajamba y KOHIENLHU]Y nOCmajara,
HacTaje IMOKpeT Kao TEH3Mja Koja MpeKo IMpenpeKka IPOU3BOJH MPOMEHJBUBOCT,
OTKJbyuaBajyhu crenuduuHy eBOJyLHMjy UCIPTaHy HENPEIBUAMBUM IPOMEHaMa.
besdgopmHoCT Kao mporec (GyHIMOHHUIIE U3 COICTBEHE YHYTpalllkhe JIOTUKE OTBapajyhu
OOJIMK 3a TPOMEHE y OJHOCY Ha IMPOCTOpP M HEroBa 3Hauewa, Npukaszyjyhu ce kao
HEMPEKUIHNU TPOLEC CTBapama M IOHUILNTaBamba OOJIMKa, MPOCTopa M oxHoca. [lakie,
MoykeMo pehu 1a je 6e3popMHOCT AMHAMUYKA JUMEH3U]ja nocmajarea — MHPOpMaInjcKa 1
HEZOBOJbHO AeUHKCAHA, WK HA JMHUjH Macymuja, keanmua neoopehenocm.”*® To je
cneur(uyHa OOJIMKOBHOCT KOja MOYMBA HAa TEKCTypaMa, TParoBUMa, MPEKJIOMJbEHUM H

(bparMeHTapHUM OOJIMIIIMA MaTepHujan3yjyhu HeyXBaTJbUBOCT KOHCTAHTHE MPOMEHE.

KoHuenuujcku mocmarpaHo, nocmojamu MMILTHIAPA KpETame, MPOJa3HOCT H
npeBasujakeme, oK oMoryhutu camo nocmajare (becoming), jecte MOMHPUTH Ce ca
UJIEjOM TIPOJIA3HOCTH, HEJOBPIIEHOCTH ¥ IOMUPUTH C€ ca ~crommenum napamusuma” >>
VY IMCTUHKIM]H OHTOJOIIKKX pa3iuka u3mehy cinuke u npeacrase, Hancu cmucao (6uhe)
nepuHHIIe Kao donazehy nojasnocm (coming-into presence), Koja je Kao TakBa Yy
KOHCTaHTHOM Hacmajary. To 3HauM na ce IUPEKTaH U HEOJBOJUB OJHOC CJIHKE M
MPOCTOPHOCTH, M3BaH 3ajeJHUUYKE cepe MPUCYTHOCTH, MOjaBJbyje Kao MaHHU(ecTanuja

M0jaBHOCTU Y CMHCIY NPUKa3UBarba, MO3UIMOHMpamka U akryenusanuja.’*’ 3a Haucuja,

nocmajarse ce yBeK OJIBUjA Y CUHSYIAPHOM WAypaiumemy, y CMHCIY y KoMe je moryhe

237 Georges Bataille, Visions of Excess: Selected Writings (Minneapolis: University of Minnesota Press, 1985)
238 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002.) 37.

239> Being as becoming and as such to think the being of becoming.” Georges Bataille, Visions of Excess: Selected Writings
(Minneapolis: University of Minnesota Press, 1985)

240 Jean-Luc Nancy, Being Singular Plural (Meridian: Crossing Aesthetics, Stanford University Press, 2000)
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caMo y KOET3UCTEHIIU]U ca IPYTHM - “camo y o0Hocy ca opyaum mocyha oecpunuyuja cebe

241 OpnocHo, nocmajarwe (becoming) ce ocTBapyje y H3JI0KEHOCTH U

u concmea’.
OTBOPEHOCTH - HUIIITA IITO TIOCTOJU HE MOXKE MTOCTOjaTH CaMo 10 ceOU Uy OJTHOCY Ha ce0e
camor. Y MepH y K0joj HEKO TI0CTaje, OHO IITO IMOCTaje MEHha Ce 33ajeTHO ca ’UM. T0 3HaYn
Jla Cy TOCTajama HerapalielIHe eBONIyIMje ABejy CTBAapU Koje, Hau3rJjiel, HeMajy HUKaKBe
BE3€ jeHa ca JAPYroMm, a Koje 3ajenHo oOpa3yjy jeaHo (3ajeJHUYKO) MOCTOjame, MOMYT
HenpeyusHux peuu 0a 6u ce Hewmo npeyusno oznayuno”.**? [locmajarve je crora yBek u
y Oynyhem, u y mpouuiom, neuHucaHo mpuHIunuMa oezdopmHor, pparmeHTapHOr U
cymtuHCKA Hedopmupanor.2* VY Tom ciemy, Moxkemo pehu 1a pparMeHTapHOCT 3axXTeBa
JHMCTaHIly Koja joj omoryhaBa 1ma of HAc yBeK ojjia3u, Kako OM ce M3HOBa IOjaBUIIA,
npeBazuiaszehu u nenuHy 1 mwene nenose. Cam GpparMeHT je yBek, Beh HamyITeH u yupaBo
30or Tora, y OeckpajHOj MOTpa3u 3a ¢GopMHUpameM, AepUHUIE]OM, (OpMyNIaljoM U
KoHIenTtyanu3anujom. Ilorpara 3a oOmukom, onpehemeM u  OONIHMKOBAaKEM Kpo3
aMOUBAJIEHTHOCT MIEjE O Heocmeéapusocmu iceme,’** Temaruszayje NPOJa3HOCT Kao
cymtuHy oHora mto mokpehe.?* TloTeHuujamHocT (parMenTa, BEYHO HEIOBPIIEHOT U
HUKa/1a LIEJOKYITHOT, Hajla3u ce y HeroBoj HemoryhHoctu na Oyzae neo naTte IeluHe Y
CMHCIYy y KOME HeroBa JIOTMKa IIpeBasWja3u Mperu3He QopMynaiyje. YXBaTUTH
¢parmMeHT 3Ha4YWIO OM YOKBUPUTH ra JAeuHHUIMjaMa IITO OM 332 HErOBY MPOMEHJBUBY
npupoay Omino moryObHo — OH HEe cMe OMTH CMELITEeH Yy JaTH U nocrojehu cuctem wim
CTPYKTYpy hopmynanuje nim mwuma neUHUCAH, ATM UCTO TaKO HE CME HU U3 BUX OUTH
NOTIYHO M3Yy3€T Kao HEIITO CYHIITUHCKA OJBOjEHO U u30J0BaHO. KoHuenT
(parMeHTapHOCTH TPaXKu HOBO I10JBbE AUCKYpCa, HApaTUBa M HOBE KOHIIETIIN]Ee TPOCTOPHO-
BPEMEHCKOT KOHTHHYYMa (U uzeje 0 00JIMKY), KOjU T03B0JbABAjy UCIPTaBame 00prca caMo
MOHEKUX OJl TPAaHWYHHX BPEAHOCTH OCTaBJbajyhH CYIITHHCKY OTBOPEHOCT CHUCTEMa M

TyMauema.?*® Peu je o0 parMeHTy mo3MIMOHUpAaHOM Herje usMel)y, y mporeny Koju ce

241 CHHTYNapHH TUTypaIUTET jeCcTe CIEMU(DUIHOCT KA0 HOCHIIAIl UICHTHTETA M KA0 TAaKaB MOXE IMOCTOjaTH CaMo Y
penmanmjaMa ca ApyruM cuHryiaputeruMa. Jean-Luc Nancy, Being Singular Plural (Meridian: Crossing Aesthetics,
Stanford University Press, 2000)

242 7il Delez, Kler Parne, Dijalozi (Fedon, 2009), 1.
243 Cecil Balmond, Informal (Prestel, 2007)

244 7an Bodrijar, O zavodenju (Oktoih, 2001)

245 7il Delez, Kler Parne, Dijalozi (Fedon, 2009), 123.

246 Mila Mojsilovic, Vladimir Milenkovic, “The Concept Of Fragmentation: Between Form And Formless,” Facta
universitatis, Volume 16, Issue 3 (2018), 517-528.
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omeapa ka u omeapa o0 - He UCIIyHaBajyhu poLen U MpasHUHY — "OH je ma NpazHuHa u

FeHOo HecyMIbueo nocmajarbe” >4

Ha tpary Aj3enmaHoBe TeopHje, 0€3(hOpMHOCT € MOXKE Pa3yMETH U Kao OTBapame,
U3JIarambe U INPHKA3HBAKE COICTBEHE MpPEXKE, OJHOCHO, KA0 OuUMeH3Uja npekianarsd
npocmopa 'y xome ce (o0jexat) Hamasu. Mmak, HACympoT TOME CTOjeé KOMIUICKCHOCTH
IpeKianama Koje HUCY caJpKaHe HU Y JeIHOM OKBUPY WJIM MPEXH U KOje IOCTOje caMo y
BUPTYEIIHO] CJI0XKEHOCTHU Koja ra npesasmwiaszu. 3a Pajxmana (Rajchman), oHo 1mro je tako
oOyxBaheHo y mpocTopy, HE MOKe€ OMTH YOKBUPEHO HUTH AeduHHUCaHO, Tpemepehu y
MCYEKHBaly COICTBEHOT OfBajalba Kako OM OWJI0 TOHOBO YOKBHUPEHO. IIOHOBHO
YOKBHpaBame (reframing) y YCIOBHMAa AapXWUTEKTOHCKE MPOAYKIHUje TpeAcTaBiba
BUPTYEIIHOCT Y CBUM CBOJUM KOMIUIEKCHOCTHMA, J103BOJbaBajyhn O0OMUKY 1a ce 0JBOjU U
1060110 npeksionu.>* Mosxkemo pehu ja 6e3()opMHOCT, Ka0 OTBOPEH JMHAMHUYKHI CHCTEM,
CTPYKTYHILIE KOMIUIEKCHOCTH MHTE3UBUPABEM ITPOCTOPA M BPEMEHA, Il M 00JIMKA KOJH Ce
y ®eMy TojaBibyje. IIpeBazunakemeM TIpaHUYHHUX BpPEAHOCTH TEHEpHUIy ce
MOTEHIMjaTHOCTH HAa HAYMH J]a YBEK OCTajy HEMOHOBJBHMBE M MPOTKaHE pasiukama. OBa
BPCTa OTBOPEHOCTH CBEJIOYH O IBOCTPYKOj IPUPOIM MHUCIIH, MaTe€pHje, CBETa  CTBAPH KOje
HeMajy jacHO neduHHCaHy TauyKy THopekia omoryhaBajyhu “mpouzeoowy pasznuka

mynmunauxayujom” >+

CrtBapame KOMIUIEKCHUX CBETOBAa JBOCTPYKE IPHPOJIE,
UCIYH-EHHUX MOTEHIINjaTHOCTUMA, 3a Jlene3a npeicTaBiba CyNTUIIHY TeHe3y HOBUX M0Jba U
TEPUTOPHja BUILIECTPYKUX PUTMOBA U PA3JIMKa, PE30HAHIN M TUCOHAHIIM, KOHTPOJIMCAHUX
nmaTepHa M BUXOBHX ofcTynama. [IpeBoheme dumozodckor xoHmenta 6e3¢popMHOT y
ApXUTEKTOHCKU JUCKYpC, TpeMa Aj3eHMaHy, HNpPETIOCTaB/ba YKJbYUHBAKE TEOPH]E
KaTacTpoe IMHAMHYKHUX CHCTeMa Kao MHTETpaliHOT Jiesia KOHLeNTyanu3anuje porahaja,

Kao IMPOjEeKTaHTCKE MOTEHIUjAIHOCTU par exelance, Ha HaYWH Jla PETUCTPYyje U XBara,

MHa4ye HENpPUMETHE M HEYXBATJ/bMBE TPEHYTKE yHyTap cucreMa (Mmpexe). Pagu ce o

247 Dan Mellamphy, “Fragmentality (thinking the fragment),* Dalhousie French Studies Vol. 45 (Winter 1998), 83-98.

248 Pajxman (Rajchman) y uyieju KOMIUTEKCHOCTH KOja IOJPa3yMeBa Jia CE CBaKa CTBAP MOYXKE Pa3/lBajaTH WM MPEKIIaNaTH
ca apyruMa OmBajyhm y KOHCTAaHTHOM HacTajalby M IOKPETy, Halasu paznuky nimely Jleme3oBckor n Aj3eHMaHOBOT
KOHIenTa Goiga - OTHOCHO y PA3NIHIM HIEje O 3ajeJHIIKOM IpeBojy ((oimy) Koja ce He CBOAM Ha peNaryje yIa/beHuX
eleMeHara y MpOCTOPHO BPEMEHCKOM IapaMerpy, Beh Koja mpemmocTaBiba CeIUpUIHY IyOWHY U3 KOje IPOHCTHYIE
CTBapamk-e CONCTBEHOT IIPOCTOPA M BpeMeHa. JlyOrHa HHTEH3UBHOT IIPOCTOPA je OHO IITO ra YKJbYUyje WM OHO IITO Ta
yokBupyje. 3a Jlene3a oBa ryOrHa MM KOMIUIEKCHOCT j€ MPOCTOPHA BUPYEIHOCT Ka0 HEKa BpCTa MOTEHIIN]aTHOCTH 3a
ocno6oheny yHyTpammby kommuiekcHOcT. John Rajchman, Constructions (MIT Press, 1998), 20.

249 Jlene3 pa3Buja XjyMOBY Te3y Jla IOHABJhAE HE MEHA HUINTA y OHOME IITO CE IOHaBJha Beh y OHOME IITO 3aMHIIIba

noHaBJbame. CHara MmoHaBJbakba OCTBAPCHA j€ KPO3 JETIOBE aKTYETHOT CBETa KOju jeHu Apyre oomukyjy. Gilles Deleuze,
Foucault (Minneapolis, University of Minnesota Press, 1988), 98.
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nectabuin3anmju CUCTeMa Kpo3 MPOjeKIjy HameTocTH oTBapajyhu mpocrop 3a norahaj.
Wnak, Aj3eHMaHOBa KOHLENTyanu3anuja O0e3(opMHOr Kao Ipoleca rexese porahaja,
0CTaje YICTO FeHepaTUBHA, HE MOBe3yjyhn Hy)KHO caM MPOoLeC, BU3YEIIHO U OOIMKOBHO, ca

250

00JIMKOM Koju mpou3Boan.~" OxBajame gorahaja ol cieHapuja OTKJby4Ba MOTYhHOCTH 3a

HErOBO BEPTUKATHO M XOPU3OHTATHO Mpekianame Hyaehu “mopgonowku ouckype kao

noeu ceem mozyhnocmu” !

3a apxXWUTEKTypy TO 3HAUYM KOMIUIEKCHOCT Hacrpam
MO3UIMOHUpakha, OCTBAPEHY KpO3 JUTUTAIHO (AWTUTAIHUM CpEACTBHMA), Koja y
IpeKianamuMa U MPeBOjUMa MPOU3BOAM MYJITUIUIMKALM]y T€HE30M JIMHHU]a, TUIAHOBA U
obsimka. KomIuiekcHOCT mpekiianama MpeTnocTaBiba CHeUPpUUHY CTPYKTYypaJIHy AyOuHy
U3 KOj€ MPOMCTUYE CTBAPAE MPOCTOPHO - BPEMEHCKOI OKBUPA.>>? Y TOM KOHTEKCTY,
OyOMHa HMHTEH3UBHOT IPOCTOpPA C€ MOXE pasyMeTH Kao OHO IITO YKJby4yje W/HMIU
yokBupyje. 3a [enesa, oBa qyOnHa jecTe KOMILJIEKCHOCT Ka0 MPOCTOpPHA BUPTYEIHOCT U
cneun(uyHa BpcTa TMOTCHLUHUjAIHOCTH 3a MPOHM3BOMAKY OCI00OheHe YHyTpallmbe
KOMIUIEKCHOCTH. T0 3HauM J1a caMa BUPTYEITHOCT HE MOXe OUTH TUHAMUYHA HUILTA BHUILE
HEro IITO jeé TakBa AaKTYyeJIHOCT eHepruja (Kao HEeH Mmap), jep OM TO 3HAYMIO Ja
KOMILJIEKCHOCT MOJK€E J1a Ce CBE/IC Ha JeIMHCTBO MPEAXO0HO IATOT MOPEKIa U IUJbeBa. AKO
SHeprujy BUAUMO nomyT bariapa, o1HOCHO MaTepHjy Kao U3BOP €HEPrHje, a CHEPTU]y Kao
MOKpeTay CBUX CHUJIa M CBUX CTBAapH, MaTepHjaIM30BaHa EHEPIrHja ce MOXKE pa3yMeTH Kao
KpeTame Koje mocraje creap.?>®> Y TOM ciejly, HHTEH3UTET CE KOHIENTYalu3yje Kao He
IVHAMHWYKa €Hepruja, “Koja ce yeek nojasmyje y cped cmeapu, 6aui Kao wmo ce u
BUDMYECIHOC  Y6eK HANA3U Yy eeHum unmepsaiuma’*>* Y cMmuClIy OpraHu3oBaHe
KOMILUIEKCHOCTH, TO 3HAa4YM J1a je ujeja 0 OOJUKY 3aMeHeHa CJI0jeBUTHM U IPOMEHIJbUBUM
oqHOcHMMa Mel)y eleMeHTHMa CTYKType, HarnameHux melhycoOHux pasnuka. [lomepame
¢dokyca ca oOmMKa Ha CTPYKTYypy OCTBape€HO je apTHKYyJAlHjoM CHelU(PUIHOCTH
npocTopHUX ofHoca. [lomepame W mpekianame TPaHWLA y OJIBajarby O] 3aMP3HYTHX
o0JIMKa MOCTaBJba AMHAMHUKE Jedopmalirje (00JuKa U MPOCTopa) Kao MpeceKe KpeTama

u3Mehy pasnuuutux (aza u HMBOA, Ka CBEOOYXBAaTHO)j MOJMBAIEHTHOCTH. OOIMKOBHE

250 Mario Carpo, The Alphabet and the Algorithm (MIT Press, 2011), 87.

251 Peter Eisenman, Unfolding Frankfurt (Berlin: Ernst & Sohn, 1991), 42.

252 John Rajchman, Constructions (MIT Press, 1998).

253 Tacton Bammap, Hoeu nayunu oyx (M3naBauka kmwkapauia 3opana Crojanosuha, 1991), 52.

254 John Rajchman. Constructions (MIT Press, 1998), 12-36.
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HECTaOMITHOCTH C€ y TOM CMHUCITy pa3yMmejy Kao ociobahame u pruexcubuinnoct Bogehu ka

HAYeIIHOj] OTBOPEHOCTH U JJAKONU Y COTICTBEHO] HEOApe)eHOCTH.

Konuenryanuzamuja HeaocTaTka Kao CYIITHHCKE BPEIHOCTH M TOTEHILIWjaTHOCTH
(parMeHTapHe CIIMKE MPOCTOPHOT KOHLENTa CTPYKTYHILE nocmajared, usmel)y ¢gopme u
He-¢ghopme, HA HAYMH J1a TOCTaje BUAJBUBOCT IPOMEHIBMBOCTH M KOHTUT'CHIIN]€ OCTBAPEHUX
y KpeTamy Ka HOBOM, IPYyroM W/Wiu japyrauujeM. M ympaBo Tako, ¢parMeHTanuja je
HEeyxBaTJbuBa 1nocrojehum Mmozxennma penpesenranuje. [laxie, moxxemo pehu 1a pparmMmeHT
HMKaJa He NpelcTaBiba ~oopehenu (nompebuu) cucmem unu cunemsy yerosumocmu”>>
Beh kao mTo 3amaxa Xajaerep - uma 3a yus 0a yxeamu 600ehy 3acmyn/beHoCm
HenpekuoHoz (8eyHoe) nocmajarea. beckpajHo nocmajare y CBETYy 00aBHjEHOM
IUTUTATHUM, TIOCTaje yCIOB 3a TOMepame O 3aMp3HyTHX (opMu ka QryngHuM
reoMeTpyjama, a ca TUM y Hapy, U yCJIOB 3a OOJIMKOBHY NMPOMEHJBHBOCT, HECTATHOCT U
BapHjabMIIHOCT. Y TOM CMUCIY, AUTHTAIHH MPOCTOP C€ MO3ULMOHUPA KA0 KOHTEKCT M
CpPEeACTBO MPOMEHJBMBOCTH 00JIMKA, IPOCTOPA U IMXOBHX pellalja. 3aKpuBJbEHOCT CBETa
U TIOTJIeIa, U3MEILTamkeM U3BaH noctojehux gopmynaiuja, oTBapa OECKpajHOCT Kao MOJbE
MOTEHINjaTHOCTH (MHOTOCTPYKUX BapHjalija) y pa3BUjamby KOHTUTEHTHUX O0JIMKA Y CBUM
CBOJUM NPEKMHYTOCTHMA M H3JIOMJbEHOCTHMA. YTIPaBO Ha Taj HAYWH, MO3UIIMOHHPAHHE
CYLITHMHE CBake BHUPTYEITHOCTH, Kao II0jaBJbHBamke OECKOHAYHMX MOTryhHOCTH, jecTe
KOHCTUTYHCAHhe HEYXBAaTJBUBOCTH JAUTHTAIHOT 1MOJba (PparMeHTHCAHOT UCKYCTBa (CBeTa,
CTBAapHOCTH M CJIMKa) KOjH Ipejia3e y yCIOB 3a CTBapame (parMEHTHUCAHUX OOJHMKA U
NPOCTOPHUX KOHIlenara. McrmpekunaHocT U (parMeHTapHOCT (IMpoCTopa, KOHIENTa M
dopmu) jecTe nymia Urpa HENPEKUJHE pa3MEeHE MPHUCYTHOT U OJICYTHOT, BHIJBHUBOT U
HEBUJbUBOT, PEAJTHOT M IMAarHHAPOT, aKTYEITHOT ¥ BUPTYEITHOT, Y HEU3MEHHUYHOM OJI1a3Ky

Y TIOBPATKY O] JeTHOT Ka JIPYTOM.

255 Jean-Luc Nancy, The Birth to Presence (Stanford University Press, 1993), 263.
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3.1.3

BECKOHAYHA ®JEKCUBUJIHOCT

Texwa na ce yxBaTH LEIOBUTOCT, KAa0 HEOCTBAPHBA JKeJba 3a MPEIH3HOM
nepuHUIIjoM, O0GOpMIbEHOIINY W JOCTH3aHkeM KOHAYHOCTH OOJHKA, jeCTe OHO IITO
(dparmMeHT 4uHU (PparMeHTOM - TEMaTU30BaHUM HEIOCTATKOM KOjH MOCTaje MPOjeKTaHTCKa
Hamepa. @DparMeHT je TOCTaB/beH Kao OECKpajHO nocmajarbe, y CBUM CBOJUM
MHOTOCTPYKOCTHMA M TOTEHIMjaTHOCTHMA, OJBOj€H OJ LEJIWHE M HHCHHUX JelloBa -
NPEKUHYT, WM3JIOMJbEH, AITEPOBAH M YIPAaBO Kao TakaB - Oeszpopman (informe).>>¢
Heoyobnuuena mnosnatuMm (Gopmynanujama, (opma QparmMeHata je HeyXBaT/bHBa
YUILEHUIIOM J]a j€ YBEK Yy IMOCTaHKy (7a TeXH IMOCTAaHKy) ald Ja HHMKaJga He IOCTaje-
KOHayHa ¥ 1IeJIOBHTAa. YBEK Yy TOTpa3u 3a (QopMoMm, Yy CTamy nocmawka,
KOHIIETITYyaln3yjyhu mpena3ak U3 jeIHOT cTama y Ipyro, GpparMeHT MpeBasuiiazu uiejy o
LIEJIMHU ¥ BheHUM JIeJIOBUMA, HE IpUIpaaajyhu Hu jenHoj, Hu Apyroj. beckpajHo mMOHOBHO
10jaBJbUBAGE, CAAPIKAHO Y KOHIENIIMjU (pparMeHara, oTBapa ojbe HOBUX MoryhHocTH Ha
HAYMH Ja TI0CTaje YCIIOB 3a CTBapame pasiuka (differance) - KOHCTUTYTUBHOT €JI€MEHTA
¢dparmeHTapHOCTH M (pparMeHTaIyje - Ka HOBOM CBETY INOJaBHOCTH M PEIpe3eHTalLH]e.
Wnu, xaxo To Buau Jlenes, y HEMpeKuAHOM TOHOBHOM I10jaBJbUBARY, HUj€ HCTOCT OHO IITO
ce Bpaha ¥ MOHOBO MpHKa3yje, EJIOBUTO WM Mapiujaano, Beh ynpaso pasiuke.>’ Ako
ujejy TOHaBJbama MpeysMemMo oxa Jlepuzae, Ko Kora IOHaBJbamkbe€ HACTaje YCIexd
HETIOHOBJBMBOCTH, MJIM 0f Jlene3a, KoJ Kora je IMOHaBJbAakE TOK, ()ParMEHT MOKEMO
neduHucaTy Kao cneruGuUIHOCT (eeMeHTapHa YeCTUIla) U CYIITHHCKY Heae(UHUCAHOCT
(obnmuka) ocTBapeHy Kpo3 KOHIENT pasiMKe Kao HeJocTaTka. Peuy je o OTKJbyuaBamy

MHOIOTBCHOCTH, Y CBUM CBOjI/IM nperiianamkbumMa, IMMpoOMCEHJBUBOCTUMA U HCCTAJIHOCTHUMA.

256 BesdopMHOCT (informe) ce oqHOCH Ha OOJMKOBHY KOHIEMIHMjy o0jekara Kao ¢hpazmenma KOju je yBEK y CTamy
OeckOHaUHE MPOMEHJBUBOCTH (TIOKpETa) Y KOHCTAHTHOM 1OCMAjiby W Kao TaKB YBEK uzmely gopme u ue-gpopme 'y
KpeTamy Ka HOBOM, IPyrOM /Wi ApyradujeM. MoryhHOCT 3a BeTOBO 10jaBJbHBam-E HAMIA3H C€ y KOAUPAkY HEJOCTaTKa
Ka0 CHHTYJIapHE CICIM(UIHOCTH HajBehe NMpOjeKTaHTCKe M apXUTEKTOHCKE BPEJHOCTH (HOBOT MOJENa) aaTepOBAaHHX
obHKa.

257 7il Delez, Razlika i ponavijanje (Fedon, 2009)
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Paznuka je, 1ene30BCKU peueHo, YBEK HeKa BpCcTa MOCEOHOCTH KOja ce M0jaBibyje Y OKBUPY

LIEJINHE Y HAacTajamy, Koja je 1o ce0M HeA0BOJbHO opel)eHa u camum TUM (pparmMeHTapHa.

KontunyanmHocTi Hactajama (IOCTajarka) YKIby4dyje MCTOBPEMEHO KOHTHHYHUTET U
IMCKOHTHHYHUTET, CTBapajyhu ycioBe 3a (IIOHOBHO) IOjaBJbUBAm€ M CaMy I10jaBHOCT.
Jlakne, ¢parMeHTapHOCT jecTe cnenu@uyHa BpCTa OINCTaHKa M KOHLEMIMCKH CTOjU
HACyIpoT HJejaMa O UCIYHEHOCTH, XUjepapXujCKOj OpraHU3alMj|, HAIPETKy U MPOrpecy.
@parMeHT ce He pa3Buja JUHU]CKU WK KOHTUHYAITHO, Beh je JeTMMHYHO UCIPTaH CBOJUM
OKBHpHUMA KOjU Cy NPOMEHJBUBH U Je(PUHUCAHU TPAaHUYHUM BpPEJIHOCTUMA CBOT MOYETKA,
anu He ¥ Kpaja. Jluciomupan y o/1Bajamy O LIEJIHHE KOjoj je MpHIagao, GparMeHT je OHO
IITO C€ pacHIia, OJIa3u U HecTaje, Kako OM ce IMOHOBO IM0jaBHJIO Ka0 HOBO (APYro W/WIN
npyraunje). Kao TakaB, ¢pparmMeHT HUje Herayja, Beh KOHCTUTYTHBHA BPEIHOCT M caMa
CIELUUUYHOCT— 'y 080M pasdujary Ha Oenoge U y camoj OUCIOKAYUjU MOPAMO
npenosznamu épednocm a ne nezayujy ”.>’¢ Ako NIPUXBATHMMO KOHIIENT BPEIHOCTH KA0 UJIE]y
0 crerupUUHUM OOJMKOBHMM KBAJUTETHMa M KaO OHO ILUTO JONPHUHOCH JEIUMHYHOM
UCIpTaBakby HEKHX O] KapakTepucTHuKa (oOpuca) oOJIMKa, OHAAa KOAMPAmE HEI0CTaTKa
OTBapa IyT Ka pesIallioHO0j IPOMEHJBUBOCTH U MOpdoreHe3u. To JOCIOBHO 3HAUHM Ja HAKO
WCKHUJaH, PEeKUHYT Win oHeMoryheH, ()parMeHT yBEK OIICTaje U HaCcTaBJba CBOj HOBU U
npyru kuBoT. OmHocHO, ocBphyhu ce Ha bnanmoa moxemo pehm nma ¢dparmMeHTH
NpeJCTaB/bajy HEAOBpIICHA OJIBajaba y CBOM Ipenojpehermy 3a Npa3HWHY U Ipa3aH
IIPOCTOP KOjH X pa3/iBaja, Haja3ehu y OBOj Mpa3sHUHU HE OHO LITO UX yOOJIUYaBa, 3aTBapa

u ¢popmupa, Beh ynpaBo oHO:

i3

WMo UX NPoOYICABA UL OHO WIMO UX HABOOU 04 YEKdjy CONCMBEHO
npooyicerbe — OHO wWmo ux je eeh npooyacuino, omocyhasajyhu um oa ucmpajy

ynpkoc cncmeernom nedocmamky >

@dparMeHTH HEMajy Kpaj (IoYeTak ¥ Kpaj TOBOPE O LIEJIMHU) OHU C€ HUKAaJla He 3aBpIlaBajy,
IbUXOBH 3aBpIICIH Cy MPEKUHYTH WM OHEMOryheHH, U ynpaBo y TOME ce HaJla3u BUXOBa
noTeHIjanHocT. HenmpuxBarame ujeje 0 MOYETKY M Kpajy, MOXe ce TYMAuuTH U Kao

KOHIICTITyaJIM3allfja may3e Koja OICTaje, M YINPKOC CBeMY, HHUKaJa HE HecTaje — ~Hu

258 Maurice Blanchot, The Infinite Conversation (Minneapolis: University of Minnesota Press, 1993), 308.
259 Maurice Blanchot, The Writing of the Disaster (University of Nebraska Press, 1986), 58-59.
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NnOYemax HU Kpaj HUCY 3aHUMBUBU (OHU CY CAMO MauKe), 3aHUMMBUBA je CPeOUHA... YBeK

nono6o nouurse 00 cpedune”’ 2%

OtBoOpeHocT pparMmeHTHCaHe (hopMe Hana3u ce y YNIHEHUIIM J1a C€ OHA T10jaBJbyje Kao
ciobona (ocnobohena), npesasunasehu yokBupasame MecTa, miaHa u nporpama.’s! Peu
j€ 0 IMCIIOKALUjU TeXKHUILTA IIOKPETOM, IPOMEHOM, KPETaheM, HaCTajarbeM U HECTajabeM,
y IpeBUjamby U MpeKonuMa o0IMKa KOjU 3aXBaTajy Mpa3sHUHY. MHOIITBEHOCT, Kao ujaeja
0 OECKOHAUYHOM nocmajaryy U HEHOj HEyXBATJBUBO] IPUPOIH, KOja je Y CTATHOM IOKpPETY,
TeMaTHU3yje MOTpary 3a MECTOM CIEHU(PUYHOCTH - Ka IPOU3BOAKY HOBOT. TO 10CIOBHO
3HaYM Ja je UMBWIM3ALMJCKA TOK, NEPUHHUCAH HOBHUM TEXHOJOTHjaMa M IPOMEHOM
nepueniifje MpocTopa W BpPeMEHa, NpUXBATHO mpeoBnal)yjyhu yTHIA] IUTUTAIHOT y
HETNPEKUIHOM TPEUCIIUTUBAY METOoJa M Mojena mpojekToBama. OTBapame m0Jba
MOryhHOCTH M pa3aMYUTOCTH, OMOTYhMio je pa3BHjame TONOJOTHje U (hparMeHTaluje
dopmHu, Ha TMyTy Ka HOBHUM KOHIEINIMjaMa MPOCTOPHO BPEMEHCKE KaTeropuje.
[Tpobnemaruzanyja yTuIaja AUTUTATHUX TEXHOJIOTH]a HA apXUTEKTOHCKY MPAKCY, YIPKOC
yBoh)erby HOBUX KOHIIENaTa M TEPMHUHA IOIMYT T'€HEPATUBHE apXUTEKType, IUTHTAIHE
ModporeHese 1 GIyHTHOCTH, MOXKE CE€ YUTATH y TPEHYTKY H€HUX aKTyeIH3aItja, OTHOCHO
y TPEHYTKY KaJla c€ U3 BUTYEIHOT CcaJipKaja MPeBoJie y peajlaH KOHTEKCT. Y TOM CMHUCIY,
pasyMeBame PEATHOCTH OOJMKOBAHO JUTHTAIHUM Je(UHHIIE HOBE apXUTEKTOHCKE
KOHIIETITE MOITYT CAMOOPTaHU3aIlH]j€e, CHCTEMCKE OTBOPEHOCTH U KOHTUT€HTHOCTH, a CAMUM
THM M HOBY €CTETHKY KOja 3aMPE M3BaH XOPU30HTA BUUMBOI.2%? EcTeTnka qururaisor
oMoryhuia je 1a ce CBeT M CBU HErOBH JICJIOBH, cariie/iajy Ha MOTIYHO HOB HeMaTepHjajiaH
HA4YWH, JIOK ce MUTame (PIEKCUOMIHOCTU U pa3yMeBamhe CaBPEeMEHUX KOHLEMINja, MOXKE
Hahu y 3ameHu ¢u3nuke popMe TUrUTATHUM Au3ajHOM. To 3Ha4YM Jla KOHLENTyalIn3aluja
apXUTEKTOHCKOT 00jeKTa Kao MPOMEHJbHUBE CTPYKTYPE OTKJbyUyaBa U MOJbE PaCTErJbUBOCTH
apxuTeKType,?® o1 koje ce cama ouekyje aa Oyje IMHAMHUYKA YaK U CBOjOj aKTyeIM3aliju
HAKOH IpoJjia3Ka Kpo3 BUPTYENHO cTramke. Hacynpor EykinnnoBoj reomeTpuju Koja mouyuBa
Ha CTaJHOCTH TE€OMETPHjCKHX 0O0JiHKa, ¢parMeHTHcaHe QopMe IOouMBajy Ha HIEjU

neopmarje ¥ TPOMEHJPMBOCTH y TpaHUYHUM 30HaMa HajBehe KpeaTWBHOCTH U

260 7i] Delez, Kler Parne, Dijalozi (Fedon, 2009), 55.
261 John Rajchman, Constructions (MIT Press, 1998), 13-14, 20-21.
262 Vincent Mosco, The Digital Sublime Myth, Power, and Cyberspace (MIT Press, 2004)

263 Robert Maxwell, The two way stretch: modernism, tradition, and innovation (Academy Editions, 1996)
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norennujaanoctd 2% Jlakie, mpocropHa (IEKCHOMIHOCT Kao KOHLENT omoryhasa
00jeKTMa MPOMEHJBMBOCT M MpujarohaBamke Ha MPOCTOPHO-BPEMEHCKE IPOMEHE Y
KOHTeKcTy. Peu je o (parmeHTanuju koja HacTaje ycieq QUCIO3UIHje (pparMeHTHCAHE
YeCcTUIIe Yy YCIOBMMa JecTabHin3alje TOocTojehux ofHoca JMHAMHUYKE CTPYKTYpe,
CTBapajyhum mpu TOME HOBE CHCTEME 3Hadyelkha W HOBAa CBOjCTBA (YHYTap CHUCTEMa) Koja
uMajy peanHy (pusnuky manudectanujy Ha caMm oOIMK KOju ce MmojaBibyje. OONMMK Koju
HacTaje TepUHNUCAH je CTIeU(pHUIYHOM U KOHCTPYKTUBHOM HENPEIBUANBOIINY, HA HAYKH Ja
Cce ’EeroBa CBOjCTBA HE MOTY Y IMOTITYHOCTH NPEIBUAETH, KOHTPOJIHMCATH, IPOjEKTOBATH WIH
MPETIOCTAaBUTH Pa3yMEBabEM OHOT'a ILITO MY j€ MIPEAXO0IUII0, HaKO HETrOBO MOPEKIIO 0CTaje

BHUJUBMBO Y TParoBUMa U HAKOH IIPOMEHE.

@parMeHTalMja HacTaje OHJA Kaja je M3pakeHa IMoTpeda 3a I0jaBJbUBAEM U
ne(UHUIIjOM HOBE CTPYKTYpPAJIHOCTH KOja TEK JOJa3H M Koja ce “Hazupe” - y MOJbY
necrabuin3alnyje, Ha UBULM OTBOPEHUX CUCTEMA Y MpeJl XaOTUYHHOM HJIM METacTaOUITHOM
cramy. JlOCIIOBHO, TO 3Hauu Ja je (parMeHTanyja KOHTHUHYHTET KOjU Ce HHUKaJa He
3aBpIaBa, Beh H3HOBA CTPYKTYHIIE OTHOCE YHYTap cuctema, omoryhasajyhu Tume merose
OINCTaHaKe W Jaonesbyjyhn yjenHo crenupuuHy KOXEpPEHTHOCT CIOXKEHHM (opmama.
OBakBa BpcCTa CHEU(PHUYHOT CTPYKTYHCAWkA peda U3 xaoca, WIKA JiecTabuiIu3anyja peaa
3apaJl HOBE MOKPEHYTE U MPOMEHJbUBE CTPYKTYPATHOCTH, JECTE CI0KEHOCT BUIIIET peaa y
MaTepHjalin3aliji BUJJBUBOCTH OHOTA IITO je OUJI0 CAKPUBEHO Kao MPOLIEC HACTajama U
TO Ha HA4YMH Ja CTpyKTywine QuekcuOmiHe (pacTerjbuBe) ofgHoce Mely eneMeHTHMA.
CamuM TUM, ancmpakmHocm YHU8ep3aano2 H1je OHO IITO o0jamImbaBa, Beh OHO ITO Mopa
OouTH 00jallIkbeHO U TO HE ca IIMJBEM JIa C€ TIOHOBO OTKPHje BEUHO WJIM YHUBEP3aTHO, Beh
7la ce CTBOpE YCIIOBH 3a NMPOM3BOAKY HOBOT. CBET je JIOrnyaH y CKiiagy ca MoryhHoctuma
KOj€e Cy JIaTe ancTpakiyjama, 4ak u ako cBe MoryhHocTu Hucy peanusosane,’s® y usBecHOM
CMUCIY U ynpaBo 3a10.2%® ¥V Tom cMmuclly, yTULA] JMIHTAIHE NapajdurMe Ha OPOLYKIU]Y
apXUTEKTYpe, yKa3yje Ha OTBApabe M0oJba HOBUX KOHIENTyalIM3allija apXUTeKType, 0K je
caMa TEXHOJOrHja oMoryhmia BU3yallM3aldjy MaTeMaTHUKUX alIropuTaMa MpOHU3BOIHHE

o0JINKa U BUXOBUX OJIHOCA, IPOrpamMHpameM cera Moaudukanuja, Hemajyhu mpu Tome

264 Mila Mojsilovic, Vladimir Milenkovic, “ The Concept Of Fragmentation: Between Form And Formless,” Facta
universitatis, Volume 16, Issue 3 (2018), 517-528.

265 John Rajchman, Constructions (MIT Press, 1998), 55-77.

266 Mila Mojsilovic, Vladimir Milenkovic, “The Concept Of Fragmentation: Between Form And Formless,” Facta
universitatis, Volume 16, Issue 3, 2018, 517-528.
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Bu3yenHu (pusnuku) Mozen. To 3HAUM Ja JUTHUTAIHO ONEpHIIEe MOTSHIHjaTHOCTUMA
caMux Monau¢uKanja Kao ceroM omepauuja. ledbuHunmja cuia U HUXOBUX YTHIAja
MOCTaje CPeACTBO 3a KOHIENTyalu3anujy ¢opMe, JTOK KOMIUIEKCHOCT CHCTeMa
onemoryhaBa jacaH U TadyaH UCXO]I IIPe 3aBpIIETKa CaMOor Mmpoiieca, y Kome ¢popma mocraje
MIPOU3BO/I MHTEPAKIIM]€ CUIIa ITPeICTaBIbajyhu cBojeBpcHU forahaj. Jlururanno, kao MeTo
YBOJM Y apXUTEKTYPy MPEOKPET KOjU MEHa YCIOBE MPOIYKIIHje apXUTEKTOHCKE (opme
npobiaemarusyjyhu oIHOC apXUTEKType, TeXOJOorHje, MpUpoae U Kyinrype. bpucame u
OmypoBame pasznuka u3Mel)y MpUpOJHOr M BEIITAauKor OMOryheHO je KOHIIeTIIH)jOM
HETPEeABUIUBOT, OTBOPEHOT, IPOMEHJBUBOT U (pparmMeHTapHor odnuka. [Ipobnemaruzanuja
BUPTYEIIHOCTU U MHTEH3UTETA IUTUTAIHUM aJllaTUMa YTHYE Ha 0J1Bajarke CyOjekTa, 00jeKTa,
CTaBpPHOT CBETAa W pEATHOCTH. Ped je o apXuTekTypu Koja WIYCTpyje Mojene 3a
CTPYKTyHCalk€ HOBUX OOJIMKAa HCKYCTBAa NPOXKUMAmbEM Ca JUTHTAIHUM, y CMHCITY
IpojeKTOBama MOryhHocTH mpeBohemeM mpoMeHa (Koje ce M0jaBbyjy Ha jeIHOM HHUBOY)

y norahaje (Ha ApyroM HUBOY), y3 OeckoHauHO noBehaHy (IeKCHOUITHOCT.
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®parment 000819719: Konoceym

};KOBI/II’I, Bopuc Maptuh, mururannu mozen, 2020:11.56.12.29
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®parment 000819462: Konoceym
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O®parment 000819421: Konoceym

2020:19.26.56.38




i
1 (3
v MU
O\ A

A\
AW

\ \\ A
\\\ W/
¥ \“Y’h 1184

1L SN
A/ ,/’, V.‘;“,i.gu
VSRR
N

' N
I/ “\\‘\\\\‘ NN \{\\ I\
AN R

A/
;.\0
J

\ N
i
it
Iy

i

/I
I
it

N
NI
&\'l’ R\ NS

W/

RRORAR
\Q\\;\\‘\

5

l\" ‘\
W

RN/ h ,.,’ ‘?\

WA ’ X
NN
NSRS
NN _\\\ 5 ',’
TN







CAH O I[EJJOBUTOCTH|

OpPMAaJIHMM TOKOBHMAa HarJalllaBa IIOCTOJalbe€ IIPa3HUHE]

IIpCKIaIamC, Cllajalbe M aITepoOBaIbE PA3IUUNTHX eJIeMeHara W

parMeHaTa IoJpa3yMeBa OPraHu3aluoHy CTPYKTYPyY (O MOjeAMHAYHOr Ka OIIITEM), Ha
HAYMH J1a j€ CBAKOM €JEeMEHTY OMOryheHO Ja 3aJp>KU M COIICTBEHE OOJIMKOBHE /WU

mpocTopHe Kapakrepuctuke. To 3HauM Ja AMHAMHYHOCT O0jeKTa HACcTaje M3 HETOBHX

Ka0 [OjaBHOCTH

MHTE3MBHpaka TOKA BpEMEHA U [TPOCTOPA, PACKUAA Ca TEOMETPHU]OM KaKBY CMO IO3HABAJIH,

BoJichn ocimobahame ancTpakijoM Kpo3 HECTAIHOCT OOJIMKAa W pa3BUjabe CTamba)

KOMIUIEKCHOCTH HHTE3MBHPAEM IPOCTOpa, BpeMeHa U OOJMKa KOjuMa TNpunaja.

[IpekopauemeM TPAHUYHUX BPEIHOCTH CTBapaj

[HCITOHOBJbMBC HOTeHHI/I.aJIHOCTI/I, mmpoTkane pasiankaMa. OO0IUKOBHA HEII PDCABUAMBOCT MMA)

jyhr Ha KOMIIJIEKCHE CIIOKEHOCTH, CaTKaHe

cBoM Oumhy, Ha MyTy Ka pacTErJbUBOCTH COIICTBEHE MATEPH]ATHOCTH.
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KonuenT ¢opmajiHe OTBOPEHOCTH C€ OfBHMja Y MOJbY BHPTYEIHOT, MCIpTaBajyh

0OpUCE COICTBEHOI 00JMKA KOAOM alCTPAKLIMjOM OPUPOIHUX U T€HEPATUBHUX MHPOLIECA.

TUTATAHOL, aJITepyje, InomMepa u nOpoOHMja TIeOMETpH]

CBAaKM MOMCHT CTAOMJIHOCTH M PaBHOTE)KE MCTOBPEMEHO M y3pPOK TEH3HUj€ - HUCKIbY4Y]

enHaH gpyrora mnpaBehum camo npuBpeMeHy cuHeprujy. IIpojekroBame Mepe

PEBAZWIAKEHLE TPAHULA U [UTAKE MOPECTYIA KOjUMa ce oTBapa MOTYVAHOCT 3a

[10jaBJbUBAE HEIJIAHWPAHOT, OTKJby4aBajyhu 1MoJbe HOBUX KOHIEMIMja MoporeHese]

CTPYKTYHCAaHHX HOTCHHI/I.aJIHOCTI/IMa.
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3.2.1

OBJIMKOBHA HEIIPEABUJIUBOCT

N3nomsbeHa cimka IpoCcTOPHOT Kajapa

@parmMeHTapaH CBET MOTYNHOCTH TMpelCcTaBiba CIEUU(PUYAH MOJENI PEaTTHOCTH
npoMeHe U forahaja Koju CTPYyKTYHIIE MOTEHINjaTHOCTH Y JJUTUTATHO] MHOTOCTPYKOCTH.
To nocnoBHO 3HauUM J1a aKO BUPTYEIHU POCTOp pazymemo, onyT Jlenesa u ['atapuja, kao
jedaH oJ MoJena peayHOCTH KOje KapaKTepulle OTBOPEHOCT 3a CTBApame HOBHUX
MOTEHIINjaTHOCTH, BeT0Ba PEATHOCT MOCTaje peaHoCT poMeHe U forahaja. OTHOCHO, ako
je BUpPTyemHO 1o ce0M MpoMeHa, OHJAa OHO MOXeE Ja (QUrypupa camMo Kao HauyuH
ancrpakiuje.?$’ JlurutanHo Huje mpeacraBa oHora mro he GuTH HAKOH mpomeHe, Beh je
OHO TIITO jeCTe Y AaTOM TPEHYTKY, YKIJby4yjyhu UCTOBPEMEHO CBE CBOj€ TOTEHITN]jATHOCTH
KOje ce pa3BHjajy IMOCTEIMEHO y OJHOCY Ha OKOJHOCTH. Y TOM CMHCIY, Ha JIMHUJU
Macymuja, OKOTHOCTH MOXKeMO JAe(QHHICATH Ka0 CaMOATICTPaXx0BamkEe y OHOj MEPH Y KOjOj
Ce OHE OCTBapYjy KpO3 CBOj€ MOTCHIIMjATHOCTH. J{akie, BUPTYeIHO HUje Cap:KaHO HHU Y
jeanoj mocrojehoj dopmu cTBapu WM crama, Beh je MOKPEHYTO y MpeNacKy U3 jeTHOr
cTama y Jpyro, ¢popmanHo u/wnmm mMetadopudku. OTKIbyyaBambe OBE MO3MIMU]E TIOCTaje
Moryhe JMCTHHKIMjOM KOHIENMIMja MOTryhHOCTH W moTeHuujanHocTH. Ha nuuujun
Macymujujee ¢unoszoduje, MmoryhHoctu ce AeduHUIIY Kao yBEK YHampes yTBpheHe
alITepHATHBE, MPUCYTHE Y CaMOM IOJbY, CIIPEMHE Aa OyAy OCTBapeHe - IITO WX YHHH
camammonthy. MoryhHoctu cy cneunu4Ho y3apikaBame OJf IPOMEHE, UclpTaBajyhu
JMHM]Y KOHTUHYUTETa n3Mel)y oHora ITO HEelTo jecTe U HeKe Oyayhe Tauke y BpeMeHy U
MPOCTOpY KoOja je yHampes yTBpheHa W Kao TakBa yBEK y ckiaay ca miaanoM. Ca apyre
CTpaHe, MOTEHIMJaTHOCTH Cy HEOUEKHMBaHE M HEIJIAaHWPAaHE Yy CBOM HEHAjaBJbEHOM H
W3HEHA/JHOM TI0jaBJbUBamby, I0jaBJbyjyhn ce yBeK Kao Jpyro Oja OYEKHMBAHOT |
3aMUILBEHOT. [ToTeHIMjaTHOCT ce pa3yMe Kao MPHCYTHA ajli CKPUBEHA HENpeaBUleHOCT
U Ka0 CUHTYJIAPHOCT “’Koja Huje y ckaady Hu ca yum’ - OHA C€ MOXKE OCETUTH MU BUACTH

alli He ¥ IUIAaHUPATU — “NOMEHYUjaiHoCm je cmeap 00jekma u u3 mweaa 001a3u Kao Hwe208

267 Brian Massumi, “Sensing the virtual, building the insensible,* Hypersurface Architecture, ed. Stephen Perrella,

Architectural Design (Profile no. 133), vol. 68, no. 5/6, May-June 1998, 16-24.
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oosojenu  orcueom u cama cneyugpuunocm”**®  Hamymrame MoryhHOCTH, Kao

MPOjEKTAHTCKE CUTYPHOCTH, OKPETameM Ka MOTEHLHjaTHOCTHMA, JeCTe HJeja OTBaparmba

aApXUTEKTYpPE 32 HOBO U HEOUEKUBAHO.

Ca npyre ctpaHe, 00JIMKOBHA HETIPEIBUAMBOCT UIMa HaMEpPy Jia ce MPHOIMKU camoj
IpUPOIH YKa3yjyhu Ha KOMIUIEKCHE CII0KEHOCTH, CaTKaHe y cBoM Ouhy, oTBapajyhu myT
Ka PacTerJbUBOCTU COIICTBEHE MATEPHjaTHOCTH U (PJIEKCUOMITHO) KOHLIECTIIIU]U MaTepujaa.
Marepujanu3aiuja mpoMeHe MpeTnocTaBiba 0ABajake O CTAaTUYHUX U (PUKCHUX (HOopMU Yy
KOjuMa je memaguzuka ocmseapre mamepuje 3aMeHbeHA Memapu3ukom mamepujaia, Ha
HAYMH Ja U3pakaBa cuiie Kao MOryNHOCT TEKCTypa y KojuMa — "MHOWMEO HUje camo OHO
wmo uma MHo20 0enosa, 6eh ono wmo je casujeno (npexionmweno) na euwe navuna’>%
Ha nmuaumju Jlenesa, (dparmentapue) dbopme y Hacmajary ce He Mory aeduHHcaTH
YOKBHpABamkeM Yy IPOCTOpPY, Beh camMo BpeMEeHCKUM MojyJalfjaMa Koje MoJpazyMeBajy
KOHTHHYyallHy Bapujauujy wmarepuje. To JOCIOBHO 3Haud Ja OO0jeKTH BUILE HHCY
neuHuCcaHM CYHMITMHCKOM yoOnuueHomrhy, Beh TOKOBMMa M MpPEKJIONHMMa Yy KOjuMa
IPOCTOp M BpeMme, neduHCaHu HAOOpOM, MOCTOje alldl “He KA0 CMAamuyHu @ueypaiHu
npocmop”.?’° OpnBajame oOn TpaUIMOHANHE 3aMagHO E€BPOICKE MPAKCE, Y KOjoj je
apXUTEKTypa ocMaTpaHa Kao 00jeKT KOjU UMa jacHe T'paHHIIe, IIpe Hero oOJIMK, OTKIby4aBa
IUCKYpC 3a UCHHTHBAaKE U MpoOJieMaTH3alujy HOBHX IPOCTOPHO-BPEMEHCKHUX
KoHIlenmja. Tako Ha mpuMmep, KoHUenT mnosba (field condition) mnoapazymena
KOET3MCTEHIIN]Y 3aceOHMX JienoBa ((pparMeHaTa U CeKBEHIM) yHyTap LeJuHe oMmoryheny
“aneebapckum Kombunayujama unmepsana u mepa eiemenma’?’! MHTErpannu o0IMK
no0ujeH KOMOMHALIMjOM elleMeHaTa OcTaje HejacaH U (IIeKCUOMIaH, Tako Aa YHYTpallhe
3aKOHUTOCTH €JIeMEHaTa OCTajy KOH3MCTEHTHE, ali He M HempoMmemuBe MelycoOHMM
penamjama. [lomepame o crabuiHE apXUTEKType M OKpeTame Ka edeMepHuM u
¢dparmeTapHuM CTpyKTypama (GpIyHIHHX MPOCTOPHUX U OOJIMKOBHUX IpaHUIA (TOKOBA)
HarJaaBa Mpa3HUHE YCIOBJbEHE OJTHOCHMA KOjH MOCTajy BUAJEUBU KpO3 pa3Boj hopMe u
uesnor nossa (field). Pagu ce 0 mo3uImMoHNpamy apxXUTEKType Kao AUHAMHYKOT Pa3BOjHOT
mporieca, a caMor noa - Kao KOHTEKCTa OTBOPEHHMX MOTYNHOCTH, MPOMEHJBUBOCTU

¢drekcuOUIHOCTH. Y TOM CMUCIY TpeKianame, Clajalbe U aNTepPOBABE PA3TUUUTUX

268 Marie-Pier Boucher, Jean-Frangois Prost, “Action Fragments for the City” Interview with Brian Massumi, 2010.
269 7i] Delez, Nabor - Lajbnic i barok (Fedon, 2018), 20.

270 Peter Eisenman. Re: Working Eisenman (Academy Pr; First Edition edition, 1993), 24.

271 Stan Allen, “ From Object to Filed,” Architecture After Geometry, AD Profile 127, AD 67 (1997), 24-31.
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erleMeHara u (pparmeHara mojpazymMeBa OpraHu3alOHy CTPYKTYPY OJf MOjeTMHAYHOT Ka
OIIITEM, CTPYKTYHIIYhH OTBOPEHO nO/be TOTEHIMjAIHOCTH Ha HAYMH J1a j€ CBAaKOM
eneMeHTy omoryheHo Ja 3aipXXu U COICTBEHE OOJMKOBHE W/WIHM TIPOCTOpPHE
KapaKTePUCTUKE. Y apXUTEKTOHCKOM JTUCKYPCY, TEOPHjCKU OKBUP TOKOBA, MHTEH3UTETA U
penaiyja, 3aCHOBaH je Ha MHTepHperanuju Jlene3oBor pamvoHaaIn3Ma Kao T'€HEPUUYKOT
IpoIeca y CMUCIY y KOME caMi €HTHTETH HeMajy ayTOHOMHY peaiiHOCT, Beh je mobujajy
TEK Y OJIHOCY ca CTBapuMa ca Kojuma cy noe3anu. Ha nctu Hauus, pparmenTrcana gopma
MpeciuKkaBa CBOje OgHOce 0e3 (UKCHE MPOCTOpHE pedepHIle y OAHOCY Ha peatHy
BEIMYUHY WJIU TUCTaHIly. To 3HaYM Ja ce MPOCTOPHO-BPEMEHCKH OJHOCH PEIaTUBHU3Y]Y,
Hynehn ¢parMeHTapHOCT Kao peanHy MOTyhHOCT CTpyKTyHcamba HOBHX IPOCTOPHO-

BPEMEHCKUX KOHIIETIIN]ja U 00JMKa Y IhUMA.

Manupame @QparmMeHTapHe KOMILIEKCHOCTH TMPETIOCTaB/ba MAaHHIyJIAlHje Y
IpaHUYHUM CTambuMa u3Mely mapajokca M KOHTPAJMKIMja, KOHTposie M ocinobahama,
KOHIIETITyanu3yjyhn H3MelmTame Ka HOBOM O00jeKTy - HMCTOBpEMEHO (opMaliHOM U
penaroHoM. OBa BpCTa OTBOPEHOCTH je Moryha camMo KoJIupameM OOJIMKa U OJHOCA Y
KOjuMa pealiioHa KOMIUIEKCHOCT IeNIMHE W KeHHX JesoBa omoryhasa (Mop¢o) renesy.
AJNropuTaMcKH reHeprcane GopMme U CTpyKType, MPOIINPY]y WIH MPEBa3HIIa3e CONICTBEHE
OKBHpE YKJbYUHBAKEM aJITEPHATHUBHOT JPYToT, HEMO3HATOT WX HEOYeKHBAHOT. To 3Ha4Yn
Ja KOJUPAmEe y apXUTEKTYpPYy YBOJIM CTENEH NMPOMEHJBHMBOCT M HENPEIABHIMBOCTH Kao
cacTaBHE [IeJIOBE IMpoleca y AapTUKyJIanuju OoTBOpeHuX ¢opmu. IIpomeHIbUBOCT H
HENPEABUIUBOCT jeCy MAaKCHUMYM CIIO)KEHOCTH BOlEHE COICTBEHHM YHYTpAIIbBUM
CTpyKTypaMa KoOje Yy MUHUMAJIHHM BapHjalnujaMa (KoIupama) MMajy YIpPaBO BEJIUKH
OOJINKOBHU TMOTEHIMjall. AKO cy KoHauHe (opme oJpeleHe TeoMEeTpHjCKH U TpUIanajy
METPUYKOM MaTepHjaIHOM CUCTEMY, OHJa MoxkeMo pehu na orBopeHe M (pparMeHTapHe
dbopme mpunagajy TOMIOMKOM mpocTtopy. OJHOCHO, KOJUpaHEe TEOMETpUje MOPajy YBEK
Outh nedUHUCAHE TOIUIOIIKK a He reoMerpujcku.’’? KoHuenTyanusarmja OTBOPEHUX
¢dbopMu ce o1BHja y MOJbY BUPTYEITHOT, UCIpTaBajyhu oOprice COICTBEHOT 00IHKA KOJIOM Y
CMHCIy amncCTpakiyje NMPUPOJHUX M TeHEpaTHUBHHX mporeca. dparMeHTapHa MOjaBHOCT
apxuTeKType Aeopmaiiija U Bapujarrja OOJUKOBAHA j€ MHTEH3UTETHMA CTPYKTYpPAITHUX

MOHaIIaka U aITepoBaHuX penanrja. Ha Teopujckom HUBOY mporec omoryhaBa mpennsHo

272 Manuel DeLanda, “Deleuze and the use of genetic algorithm in architecture,” Architectural Design, V. 72 (2002), 1-
12.
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pasyMeBame O0jeKTUBHOI MaTEepHjaHOI IOHAIllamha HEMPEKHIHOM IOBPATHOM BE30M
u3mehy ¢opme, cuiie 1 MaTepuje, yKJbydyjyhu npu Tome u peanHa orpanundema. Ha Taj
HAYMH, aKTHBHA peakiMja MaTepuja, yuBpiuhyje JIUHUje cuila y MPOCTOpPY, IOK caM KO
HeMa OOJMKOBHY WJIM T€HEpaTHBHY JIOTMKY IMOBE3aHY Ca COINCTBEHUM IpopadyyHOM. To
3Ha4YM CTBapame IMOCTENEeHE Bapujallije MaTepuje AUTUTATHOM MOIYJalujoM, Yy K0joj je
Moryhe 0aBUTH ce OOJMKOBHOM M MaTepUjalHOM ayTOHOMHjoM oOjekaTta y3zumajyhu y
003up TMpOjeKTaHTCKe Hamepe M CTpyKTypaiHe nepdopmance. JlururanHa reHesa H
Mop¢oreHesa y 0JHOCY Ha COICTBEHO CTPYKTYPaJIHO MOHAIIAE MOApa3yMeBajy OallaHC
dopme, cuia U MaTepHje UCI0JbaBajyhu CBOje pacTerJbuBe CUHIYJIAPHOCTH KA0 MPOU3BOJ
MeTacTabuinHux cucrema. Kao mro uctnye Oxeman (Oxman), OKpeTame Ka Mmporecuma
HacTHKa obnmka (MopdoreHesa), oTBapa MoJbe y KOMe je U “‘cama ¢opma nouena oa
03HAYA8A CMAMUYHY KAMe2opujy, 3d pasiuKy 00 OUHAMUYKO2 Npoyeca HeHO2

cmeaparwa” 27

VY TOM cMuCIly, YKyITHA KOHTUT€HTHOCT M HETIPEIBUIUBOCT (CBETa) MOXKE
Ce pa3yMeTH U Kao TPpajeKTOpHja CBAKOT MOjeIMHAYHOT mporieca Gpparmenranyje. bbuxosa
MI0jaBHOCT JI0JIa3U U3 BbUX CAMUX U MIPUKA3yje Ce y CONCTBEHO) n3ooBaHoCcTH. [ImypamHocT
¢dparmeHTanyje ykasyje Ha HaMEpHHU KapakTep HeoJpeheHOCTH M HEeIOBPLICHOCTH Kao
CTPYKTYp€ MHOTOCTPYKOCTH MOJAJIUTETa MOCTajamba M caMmor >KMBOTa obnuka. Ped je o
HENpeABUIMBOCTUMA (CIIy4ajHOCTUMA) KOje CE 10 M3BECHE Mepe MOry KOHTPOJIHMCATH
KOJMpamkeM HelocTaTaka MM YCJOBa HeroBe reHe3e. Y TOM CMHCIY, (parMeHTalujy

MOKEMO PasyMeTH Kao mosbe Moryhuocrtu (norahaja) y nekom ox moeyhux ceemosa.>’

Kanpupano mopeksio o0mka MpeBeCHO je Ha MOKPET KOjU T'a CTPYKTYHIIIE, JOK je
KOHAYHOCT HJigje O CaBpIIEHO] (LIEJIOBUTOj) (OPMHU 3aMem-EHa MPOLIECOM HacTajama U
UCTpaXuBama (QopMe KOjU TOCTaje TeMa OKO Koje ce (opMUpa HOBAa apXUTEKTOHCKA
napagurma. Y Tom cieay, Gopma ce mpukasyje Kao camo jeHa y Hu3y (Kao jemHa o
Moryhux). 3aMHIIJBEHH MPOCTOP IUTHUTAIOr (Y KOME JAWTHTAIHO OINEpHIIe) HUje BHIIE
HEYTPAJIHHU €KpaH 32 UMarMHalWjy WIH/M pPerpe3eHTalljy IPeTX0IHO 3aMHUILbeHor, Beh
MOCTaje CPEeICTBO 3a MpoHaIa3ak ¢opMe, YUecTBYjyhH y HEeHO] OOJMKOBHO] U MUCAOHO]
KOoHIenTyanu3anujiu. OBakBO pa3yMeBEH-E JTUTHTAIHOT Halla3d CBOje MOPEKIIO Y HIEJH O

nepGopMaTUBHOCTH apXUTEKType KOja YKIbyUyje MpoLeC NMPOjeKTOBamba KPO3 AUTUTAIHY

273 Rivka Oxman, “ Theory and design in the first digital age” Design Studies (Vol. 27 Issue 3, 2006), 252.

274 OkBHp ceMaHTHKe MOryhMX CBETOBa NO3BOJFABA METATEOPHjCKE KBAHTH(UKHAIM]je MOTYhHX CBETOBA HA HAYMH 1a
MOXEMO OZPEAUTH Ja JIH je HeIlTO Cydaj y HeKUM i y cBuM Moryhmm cBeroBuma. Hilan Bensusan, Being Up for
Grabs: On Speculative Anarcheology (Open Humanities Press, 2016), 202-208.
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MPOCTOPHOCT T0jaBHOCTH MaTepuje (aKTyeaus3alnjy), jeTHaKo cyOjekra, Kao ¥ KOHTEKCTa
y KOME ce IojaBjbyje. AKO AWTUTAIM3AM]y M TOIOJIIKY IapagurMy, Ha JHHHUJU
MacymujeBe ¢unozoduje, MoCTaBUMO Kao HeomMoOdepHu3am, okapakrepucan Jlene3oBum
npekianameM 10 OeckoHauHoctu (fold to infinity), oHZa MOXEMO TOBOPHUTH O
IPOIIUPEHOM TMOJbY (QIyHIHUX (OPMH, HAEHTUTETA, Ma YaK W OTBOPEHOCTH Camor
auckypea. Jlakie, mpenaszak y BHPTYEIHO CTpPYKTyHmie (opMy, HaKO jé OH YHCTO
KOHIIEMII!)CKH (7Tl ¥ OOJIMKOBHO) He(hOpMaTHAH U TO KA0 CTamke YHyTap TPAH3UIIH]E - Kao
MOMEHAT TMpejlacka M MaTepujalin3alija IMpeceka MpoMeHe. YINpaBO Tako, HMAKO Ce
BUPTYEIIHO HE MOXXE BHJICTH HJIM OCETUTH, OHO ce Takohe “me Mmoowce Hu uoemu Hu
ocemumu, Kao Opy2o 00 onoza wmo jecme” >’ 3ampaBo, pamd ce O IPECEYHO] JUHUJHU
M0CTajarba, MOTEHIMjaTHOCTH, HECTATHOCTH M HIIYEKHMBaBby KOje Ce HCIoJbaBa Kao
MPBEHCTBO CHJIa HaJl OOJMKOM, OJHOCHO Kao pas3iuKa y MOTEHLHjaly, TIe je pasJiuKa,
JIENE30BCKU PEUEHO “enmonujcka cmpena usmelhy mensuje u mamepuje’ ?’® To 3naum na
ce y CBETY OOJMKOBAHOM CHHTYJAQPHOCTHMA W pa3jiiKaMa, KOHIENTyalu3aluja oOInKa
oJiBUja Ha (HEKOM) JpyroM HHBOYy. @opma BuIlle HUje Pu3nuka MaHH]ecTalja MaTepyje,
HUTH ITyKH pe3yJTaT OCTBApEeHUX cuiia, Beh MmpeacTaBiba MPUBPEMEHO CTamhe PABHOTEKE
ocTBapeHe Mel)y cunama. Peu je o anropuramckoj mpupoau (CBeTa U CTBApH) U HUXOBOM
porpamupamy, OJHOCHO MOTEHIMjAIHOCTH KOJUpama HEJIO0CTaTKa KAao apXUTEKTOHCKE
(pojeKTaHTCKe) BPEJHOCTH AITEPOBAHUX OOJIMKA, y CMHUCIY Y KOME MPOLIECH HAacTajamba

(mocTajama) MpennocTaBsbajy BUAJBUBOCT ITPOMEHA, BapujaTeTa U MOTECHIH]jall.

Ilocmasewenu usmelly ¢opme u negpopme, Gpacmenmu cy o006auUK08HE
momanumapuocmu uscpalene na Hecmaduanocmu u Hedospuienocmu omozyhasajyhu
e3UCmeHyujainy u 00auKkoeny aymonomuocm. Peu je o ¢ppacmenmuma oé1uxoeno
AYMOHOMHUM U OOJeKmMHO OpjeHmucanum, Ha4 HAYUH 04 je UX08Ad NOjAHOCH
depununucana suosugouthy cmpykmype penayuja uz Kojux je Hanpae/beH, Kao u OHUX

00 Kojux je 00eojen.

275 Brian Massumi, “Sensing the virtual, building the insensible, Hypersurface Architecture, ed. Stephen Perrella,
Architectural Design (Profile no. 133), vol. 68, no. 5/6, May-June 1998, 16-24.

276 Gilles Deleuze, “On Gilbert Simondon,” Desert islands and other texts, 1953—1974 (New York: Semiotext(e), 2004),
86-89.
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3.2.2

AJITEPAIIMJA OBJINKA

HenocTmxHu KapakTep HEIOBPILIEHOT

Oxperame o1 0bjekTa Ka oojexkmuny,”’’ uzsphe craryc 06jeKTa U BEroBY JIOTHKY, Y
CMHCIYy y KOME OOQjeKT IOCTaje OTBOpEH, penauujcku u porahaj. Jlene3oB ob6jexmun,
MO3UIIMOHUPAH Ha (parMeHTapHO] BPEMEHCKO] JTMHUJU, 0J[Baja CE€ O MPOCTOPHOr Kalyma
U TIOMepa ce Ka BpEMEHCKUM MoJyJaifjaMa (OKpeTame o1 00JIMKOBamha Ka MOIYJIALUj ).
OBa BpcTa mpeokpera ce JiemaBa kajga o0jeKT BUIIE HHje OOJMKOBaH KaIylnoM KOjU ra
obnukyje, Beh u3paxkaBa KOHTHYpaHe Bapujalije MoKpeTHe MaTepuje npukasyjyhu ce kao
BPEMEHCKHU M3pa3 AMHAMUYKOT Jjoral)ajHOr KOHTUHYYMa KOjU IpOKUMa MaTtepujy. AKO Ha
muaMju  Jlemesa, cBe CTBapM M CBa IOCTajaka HacTajy u3 audepeHuujanuja u
WHIUBUAyaIn3adja, y KojuMa ~mamepuja eubpupa ca NOMEHYUjaiHoOM CONCMmeeHe
KpeamugHe egonyyuje u unosayuje,” oHaa MoxkeMo pehu 1a 00jeKTHI 03HadaBa mpea3ak
ca oOjekta Ha porahaj. Ca npyre cTpaHe, NPEUCIHTHUBAE CTATyCa MEXHOAOUKOR

8 omoryhaBa HWEroBO pasyMeBame MPENacKoM Ha MOP(OTreHETCKE MOjese H

objexma,’
nporiece. Y CBeTy OTBOPEHUX MOTyhHOCTH, TEXHOJIOIIKU 00jeKT ce pasyMe Kao OTBOPEH U
penarronu, oMoryhasajyhu nHIUBUAyanu3anujy u penepuHucame Baxehnx KoHIenmumja
MaTepujaTHOCTH. To 3HAYUM J1a je TEeXHOJOMIKO-AUTUTAIHU oO0jekaT (CUMOHIOH)
MO3UIIMOHUPAH KA0 OHO IITO Ce MPUKa3yje y CONCTBEHO] MPOMEHIBUBOCTH (MOp(dOTeHesn),
pa3Bujajyhu KynTypanHu JUCKypc AemaTepujanuzaiyje. Jlematepujanuzaiyja Kao MuTame
HEBUJbUBOCTHU (TPAHCHAPEHTHOCTH) U HETIOCPEAHOCTH, HETHpa HEOCHIOPHY MaTepUjaIHy
CTBApHOCT CJIOKEHE U XaO0THUHE HH(]PPACTPYKType Ha KOjOj IOYMBA YUTAB AUTHTAIHU CBET
U CBaka JWruTaiHa omepamuja. OIHOCHO, caBpeMeHa Mapajurma JeMarepujaiusalije,
3aHeMapyje peallHy MaTepUjaiHOCT JUTUTAIHOT KOHTEKcTa onBajajyhum ce of
MmatepujanHoctu. Hacympor Tome, moxemo pehum na MopdoreHeza Boau mHpaBo Ka

crnienn(pUIHOj MaTEpPHUjaTHOCTH HA KOjOj TUTUTAIHU CBET IIOYMBA KPO3 pa3BUjabe TyaTHOT

OJTHOCAa BUPTYEIIHOCTH U JleMarepujanu3ammje. Ped je o cioxxeHoctuma koje ce peiaexryjy

277 Bernard Cache, Earth Moves. The Furnishing of Territories (The MIT Press, 1995)
278 Gilbert Simondon, On the Mode of Existence of Technical Objects (Univocal Publishing, 2017)
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y BapHjaOMIIHOCTU MaTepHjaja U AUPEKTHO YTUUY Ha MPOU3BO/bY U KOHICTITYyaTU3alH]jy
00JIMKa, ¥ ca TUM y TIapy, BEroBYy M0jaBHOCT. T0 3HAYM Ja AMHAMHYHOCT WM KHHETUYHOCT
00jeKTa HacTaje U3 HEroBUX MOKPEHYTUX KaIMaIUTeTa U KOMIUIEKCHUX OJTHOCA OTBOPEHUX
mporeca. Y TOM CMHCIY, 00jeKTH HUCY BHIIE KOHAYHM HUTH IIEJIOBHTH, Beh mocrtajy
MHTECH3UBHPAHH U MOKPEHYTH CONICTBEHUM BapHjalrjama, HyJehu ce kao HerpeIBUaNBH U
HE/IOBPIICHH, CTPYKTYHCAHHW TOTEHUHWjATHOCTUMA  (PIEKCMOWIHMX  penanuja |

MHOTOCTPYKOILINY CONCTBEHUX BPEIHOCTH.

Wneja o mpeBiacTy mpoieca HaJl YUCTOM (OPMOM Y apXUTEKTOHCKH TUKYPC CTaBJba
(bopMy U CTPYKTYpPY Y APYTH IUIaH Y OHOCY Ha IUHAMHKY ¥ OTBOPEHO KpETambe, OJTHOCHO,
IIOCTaBJ/ba IPOMEHY (IIPOMEHJBUBOCT) Ka0 KaTErOpPUYKU HUMIIEpaTUB (KOHCTPYHCAH
penamujama). Popma, Ha Taj HAYMH, TIOCTaje Buule 00 jeOHO2 KA0 METACTAOMIHU CHUCTEM
MPOXKET NOTEHIIMjaTHOCTUMA U MelycoOHuUM penanujama. OHa je JMHaMUYKa U 3aCHOBaHA
Ha KpeTamy, BapujalyjaMa U pasziuKaMa Kpo3 COICTBEHY BUPTYeNHOCT. To 3HAa4YM 1a cy
CBE CTBapH QYIUIMpaHE KpO3 aKTyelHO M BUPTyeIHO unHehu ofjekar norahajem koju ce
M0jaBJbyj€ U3 MpEIUIUTakba BUPTYEIHUX perlalnja U akTyenHux ¢popmu. OHO HITO HAM ce
npuKasyje, camMo je jemHa o MOryhMX peajqHOCTH - Kao MOryhHOCTH akTyelnHHX M
BUPTyeNHUX penanyja. Penmauuje, mpema Macymujy, MoxeMmo AeduHucatu kKao “nyH
cnekmap dcueoma’ Koje TMHaAMUYKa (popMa yKibydyje Kpo3 HOTEHIIM]aTHO, allCTPAKTHO U
CaMOM3PaXKEHO y CONCTBEHO] M0jaBHOCTH.>”® ¥ TOM KOHTEKCTY, aDXUTEKTOHCKA CTBAPHOCT
MI0CTaje PEATHOCT KOMIUIEKCHUX OJIHOCa Yy OKBHpPY CHUCTEMa IOTEHLHjaIHOCTH,
MHOIITBEHOCTH M CHHTYJIapHUTeTa (CHHTYJapHOCTH). Jlakie, HUje ped O AyalIuCTHUYKOM
pasyMeBamy CTBAPHOCTH, Beh O IBeMa cTpaHama HCTOT IMPOLEca NOoCMmajarba N HUXOBE
HeoiBojuBOCTH. [ToBe3ane Bapujaiyje, Koje ce peIeKkTyjy y HaleToCTUMa U Pa3BHjambuMa
OJIHOCa Y KOHTpacTuMa, JeprUHUCAHE CYy MHTEH3UTETHMA KOjH ce TpeBoje y aorahaj, Ha
HAYMH J]a MHTEH3UTET KOHTPACTA MOCTaje OHO IITO PAcTeXe KapaKTEPUCTHUHY I10jaBHOCT
enemenara. L{usb je opkaBame cTamba HaleTOCTH KPo3 HEOCTBAapUBamk-e CBUX MoryhHOCTH
U TIOTEHIMjATHOCTH, Kako Ou ce omoryhmma KoHIeNnTyanusamuja nocmajarba, Kao
npoyxaBamwe opmu scusoma.*®” Crama HAETOCTH ce, Kako 3akibyuyje Jlenes, jaBibajy
Kao mudepeHnujanuje koje Opuiry rpanuie usmely cyOjekra u oOjekra, ocTaBibajyhu

BUJIUBMBUM TPOXKUMAakhEe HUXOBUX Pa3jIMKa KOje BOJE Ka paspeliewmy: “ceaxu objekam

279 Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011), 44-46.

280 Aramben Ha Tpary Beprcona, paznukyje hopMy-KuBoTa U HOpME KUBOTA (jETHUHA Ca IPTHIIOM U MHOXKHHE 6€e3), TIIe
MHOXXMHA y (hopMama )KHUBOTa yKa3yje 1a je )KUBOT pacrapdaH U (pparMeHTHCAH.
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080CMPYK, 00K Fe208e NOoNI0GUHe He qude, 0yoyhu 0a je jeOHa supmyenua a opyea akmyeina

ciuka- TO Cy Hejednake pacnapene nonosume’.’S!

AKO CBeT HHjEe CKYI IIyKUX
HENPOMEHJbUBUX MpeAMeTa, Beh Cy mpeaMeTu depusamu npoyecda, OHJA j€ HHUXOBO
M0jaBJbUBAE, TPEHYTHH pE3YydTaT CHeUuUUIHUX - ~Mooanumema ancmpaxkmue

282 v HCTOM CMUCITY Y KOME j€ arcTpakTHA akTUBHOCT - YUCTO nOCmajarse.

axmuenocmu”,
VYnpaBo Tako, CBET MIPOMEHE JISKU Y CTBapamy KOMIUIEKCHHUX YCJIOBA 3a IMOCTajambe - Kao
MOKpEHYTe MOTEHIIN]aJIOCTH U ca TUM Y Tapy, Ipyroctu. Ped je o mpomMeHama Koje ocTajy
y 30HH MOTEHIMJaTHOCTU Y CBOj CBOjOj TTOCEOHOCTH M CIEIU(DUIHOCTH Y OJTHOCY Ha CBE
apyre u cebe camy. MHOIITBEHOCT, Ha Taj HA4YMH, Y4YECTBYj€ Yy KOHLENTyaJIU3aLUjU
MOjeIMHAYHUX H7eja O OONMKY M HUXOBUM >KMBOTHMA, OTKJbydaBajyhu mpocTtop 3a
IIPOjEKTOBAE MPEIU3HE CIUKE Y KOjoj c€ BUAU M caM OOjeKaT Mepleniuje u mpeceyHa
JMHMja BETOBUX MOT'YNHOCTH. 3a apXUTEKTypy, KOHTpoJa (IIpojeKIfja) yclioBa y Kojuma
orepie NOTEHIMJaTHOCT U Y KOjUMa €€ M0jaBJbyjy aKTyeJIH3allfje U MOTEHINjaIHOCTH,
jecTe MeTaMOJIeNIOBakE Y3€TO 3a MPOCTOPHU M BPEMEHCKU OKBUp Oyayher xoaupama. Y
TOM CMHCIY, aCHMETPHYHOCT OJHOCA C€ IMOocMaTpa Kao HJealiaH, jep YBEK H3MHU4e
npeuu3HoM JepuHucamy. W nasme je mpeBasHiaakeme CHUCTEMCKHX M CHHTYJIApHHUX
JaTOCTU KPO3 TeHE3y, KOJUPaH yCIIOB COIICTBEHOT M0jaBJbUBakba Ca MJIjOM HEHApYyIIaBamba
aCUMETPUYHOCTH CHUTYyalllje, YaK HU y TpEHYLMMa CONCTBEHMX akTyenuszanuja. OBakBa
JIBOCTpyKa TNpUPOAA CBUX CTBapu, Hamehe NHTame MpecTyna U MIpeKopavyema Koje
IMCKypcu Hamehy y COTCTBEHO] BHIIECTPYKO] pEIHOCTH, y3uMajyhu 3a cBoj o6jexm, cam
IpoIieC Kao MPOU3BOBY U3MEHE CTama. Tako MOCTaBIbEHO, BUPTYEIHO (virfual) mocTaje
“ancmpakmuu do2ahajuu nomenyujan,” IOK ce mojaBa (semblance) KOHILIETITyaln3yje Kao
”0021CUB/bEHA PeaHOCT GUpMYenHo2, ” OTHOCHO, TI0jaBa je HaYMH Ha KOJU C€ BUPTYEIHO Y
CTBApHOCTH T10jaBJbyje.”®3 BUpTyenHo ce mpukasyje Kao jeaHa 01 MCTUHA, OJHOCHO Kao
jeman ox Mmojena (CONCTBeHE) peanHoCTH. Luib je yYMHUTH BHIJBMBO HEBUIJBUBUM U
HEBUJbUBO BUIJBMBHUM Kpo3 peduiekcuje U (creruduyHy) BUPTYEIHOCT Y KOjOj HeCTajarmbe
CTBapHOCTH, OJJHOCHO HEHO U3MEIITakhe, I0CTaje MUTamhe YMETHOCTH Kaipupama. bai Ty,
y 30HU u3Mel)y HecTajama U HacTajamba y HECTAIHOCTU O0JIMKa, OTBapa ce MOTyhHOCT 3a

JBOCTPYKH JKMBOT OOJIMKA M KAMalKuTeT 32 HOBO (APYTO U Apyraduje).

281 YKun Henes, Pasnuxa u nonaémarve (beorpan, ®emomn, 2009), 339.
282 Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011), 5.
283 Ibid.,16.
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@dparMeHTapHa IpUpoja OJHOCA y CBOjOj AMCXaPMOHUYHOCTU CTBapa HOBY JPYTY
(e)xouMpaHy peaqHOCT, HCTOBpeMEeHO Hac Bpahajyhum umaruHapHoMm HeonpeheHux
rpaHulla 1 MOTYNHOCTH - UMaruHapHOM KOj€ j€ YBEK y IOKpeTy, AMCXapMOHHUJU U
aCHUMETPHjU KaKo O 0CIIO00MIIO CBOjY KpeaTUBHY pupoy. BeuHo Tpajame u GeckpajHo
nocmajarpe, TEMaTU30BAHO KPO3 MPOMEHJBUBOCT, HECTATHOCT M MOKPET (KMHETHYHOCT)
NpeACcTaB/ba KJbY4 32 pa3yMeBambe KOHIENTyaJdu3alHje JAPYroCTH M JABOCTPYKOT
(MHOTOCTpPYKOT') XMBOTa 0ONMKa, cTBapu M Ouha, HamymTajyhu wuzaejy o ¢opmu Kao
¢ukcHO] 1 KoHauHO]. Peu je o momepamy mosba U ocinobahamy apXuTeKType (HPUKCHUX
MO3MIIMja Kpo3 yBohewe KOHIEIIH]e Hecmajarba N Hacmajared, K0ja He TOBOPH O Kpajy
HUTH O HOBOM IIOYETKYy, Beh 0 M3MemTamwy y Apyry (Apyrauujy) nemaTepHjalu30BaHy
peanHocT. JIBOCTpYKHM KMBOT jecTe HJi€ja O )KUBOTY OOJIMKAa HAKOH M Y TOKY IPOMEHA Y
noJby crneur(uyHe BUPTYEIHOCTH. APXMTEKTOHCKA BPEIHOCT OBE HJeEje, Hala3Hh ce y
npeBohemy peaHor y MOTEHLUjaIHO, 10/eJbyjyhn My JMHAMHUUYKY CTBapalayky yJory.
beckonauno kperame (hopme) mim moMmepame (M3MEIITAlkEeM) YBOAU JUHAMHYOCT Kao
HOBY KaTeropujy y Kojoj ocraje 6e30poj HEOCTBapeHUX BapHjalrja U MOTEHIUjATHOCTH
KOje ce MpeBoAe Yy YUCT KpeaTwBHU KamanurteT. OHO mrTo mokpehe jecTe kesba 3a
OCTBapemEM IIEJIOBUTOCTH KOja YBEK OCTaje HEOCTBapeHa - M yIpaBO y TOME CE Haja3H
meHa Hajpeha BpeqHOCT. M3 OBe Mo3uIlMje, KOHIIEIHjCKA IEJIOBUTOCT MPOjEKTaHTCKE
uJeje oCTBapyje Ce y MPOjeKTOBaKkY HEIOBPIIECHOCTH. Ancmpakmuo nome eapujayuje,”s*
M0CTaje yCJOB 32 MOTEHIMjaIHOCT W KOHIENTyalau3alujy MopdoreHese, JOK cama
HeopeheHocT Mopa OUTH MpojeKTOBaHA HAa HAYMH J1a HACcTaje U3 Mel)yCOOHOT TOBE3UBamka
OorpaHuYema. ¥ TOM CMHUCIY, (parMeHTaluja ce pasyMe Kao MOCeOHO M MCHPEKUIAHO
HCKYCTBO, Y KOjeM c€ MHTHUMHA Be3a u3Mel)y jellMHCTBa HeKe CTBAPH U HE€HE YHYTPAIllhe
IUTYPaJIHOCTH JiecTabuin3yje U mapa, OTKpuBajyhu cBoje CTpyKTypajiHe CHelu(pUIHOCTH
(mocebHocTH). IlapamokcanHo, OHa MpPETIIOCTaB/ba OMIUTY IOBE3aHOCT M MehycoOny
3aBHCHOCT, Ka0 YCJIOB 32 OCTBapHBame OTBOPEHOCTH CBETA, cUcTeMa U o0jekara. To 3Haun
1a pparMeHTH UMajy JIeITUMUYHY ayTOHOMH]Y, CBOj€ OJIBOjeHE XKHUBOTE (Tporuie u Oyayhe)
y CTBAapHOCTH KOja je He3aBHCHA. TakBa BpCTa OIBOJEHOCTH INPOU3BOAM YHYTPAIIHE
HAIeTOCTH KOje ce 0/IBUjajy Y HEKOj TUMEH3HjU uzear, onemoryhasajyhu BUAJBUBOCT CBOj€
CYIITHHE, KOja YBEK OCTaje HEIOCTyNHa, HEJAOAMpJbMBA M KOja Kao TaKBa OJ0JeBa
MpOMEHHU. Y MUTamwy je CIelUYNYHa WHIUBUIyaTn3alyja Koja yBeK IMpeKopadyje CBoje

OKBHUpE Mpou3Boachy BUIIIE O/ OYEKHBAHOT W BHIIE 0] Moryher, ykibydyjyhu cBe cBoje

284 Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011),16.
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npomeHe, cuiie U nokpere.”® OBe npuBpeMene Kpajie Tauke (Gopmu U pernanmja) najy
CMHCAa0 HUJEJU O HEJOCTH)KHO] KOHayHOCTH. HujeqHa NOTEHIMjadHOCT HE MOCTOjH
HE3aBHCHO O] CBETA M CBETra Y CBETY, HUTH Cy l-eHU MOJIAIINTETH HE3aBUCHU OJ1 YTHIIaja ca
KOjUMa Koersuctupajy. @parMeHTapHOCT, CTOra, CBEIOYM O JIEIOBUMA KOJU HHCY
YCMEpPEeHM HU Ha LEJOKYITHE HUTU Ha Kpajkbe UCXO0Je, penalyje, o0IrKe U KOMIIOHEHTE,
Beh cTpyKTypajy CBET y KOME CBaKH JIe0 UMa ojroBapajyhy ynory, monyt “cracaruye xoja
ce HuKaoa He modce 0o8puumu, a unax Huje y oerosuma’”’,*8¢ w 06pHyTO. GparMeHTH ce
y TOM CMHUCITy MOTY CMaTpaTd TparoBuma, ajii HUKaja octaiuma Omino dyera npyror. OHu
Cy mpe HemoTBph)eHM KoManu, eIEMEHTH CBETa M CTBApPHOCTH, Koju momyT CypHOOBHX
(Souriau) mojaBa yka3yjy Ha OTBOPEHOCT Hene(UHHCAHUX eJIeMEHaTa - HENOTIIYHH
cacTojak Koju je uaajbe y IOHyIu: ~“Hyoehu cebe y cgojoj Hedospuienocmu Kao Hajeehoj

nomenyujanocmu” 28’

[TojaBHOCT (parMeHTapHOr OOJMKa, y CEeOM CaIpKu HeOOCMUIICHU Kapakmep
HeOdoépuieHo2 U TEK 3aI04eTOrT, yKa3yjyhu Ha MHOTOCTPYKOCT HaUMHa IT0CTOjamba Y CMUCITY

er3UCTEHIINjaJTHOT ITypaji3Ma KOju MPETHOCTaBjba Jla CBaKa CTBAp MOXKE MOCTOjaTH Ha

8

pume HaunHa.’%® Beoma cimuno, Benycan (Bensusan) peduHMIIE MOHAIOJIOTH]Y

(parmenra, Kao paswy onmono2ujy y KO0jOj HULITA HEMA MPHUBWIETOBAHH OHTOJOLIKU
craryc Haj Owio uuM apyrum.?®® PaBHa OHTONIOTHjA JecTaOWIM3Yje TO3UIHU]Y 00jeKTa,
Hocehu y cebu cHary TajaHCTBEHE NyOMHE YUCTE MOTCHIM]aTHOCTH, KOja MpeBa3uia3u
IPOCTOPHO-BPEMEHCKE OKBUpE. Ped je o TmpemmTamy W MpeKianamby MOAAIUTETa

0

peaHOCTH KOjU TeHepunly HoBe penanuje Mehy o6jektuma.’’®  Crpykrypaine

KapaKTepHCTUKE o0jekara, Koje MPETHOCTaBJbajy CYIITHHCKY CYNPOTHOCT peasHOr M

YyJIHOT, Y PaBHOj] OHOTOJIOTHjH OMBajy M3jenHadeHe J10/esbyjyhu cBUM cTBapuMa jerHak

)291
b

oHTOJIOIIKH cTaTyc. KoHuent owmonocuje objexma (object oriented ontology MOYMBa

285 Gilbert Simondon, L 'individu et sa genése physico-biologique (Grenoble: Jerdme Millon, 1995)
286 Heraclitus’s fragment 207 Anarcheology 2/207
287 Etienne Souriau, Les différents modes d existence (Paris: PUF, 2009)

288 dokycupame Ha MOJIENE TIOCTOjarba 3HAYH MPETIO3HABame Orha Ka0 MyJITHIUTHKOBAHOT, TMHAMHYKOT, TIPOMEHJBUBOT
n xpearusHor. Etienne Souriau, Les différents modes d’existence (Paris: PUF, 2009)

289 Hilan Bensusan, Being Up for Grabs: On Speculative Anarcheology (Open Humanities Press, 2016), 95-137.

290 Graham Harman, Guerrilla Metaphysics: Phenomenology and the Carpentry of Things (Open Court, 2005), 143.

291 Omronoruja o6jexra (object oriented ontology) je MKONA MANILEA HACTAJIA KPAjEM JIEBEIECETHX TO/IUHA JBAJIECETOT

BEKa, IT0]] yTUIIajeM MHCJIN Xajaerepa 1 KOMIJyTepCKUX HayKa U MPECTaBiba CBOjeBPCHY MeTa(H3MKa J[BaECET MPBOT
BeKa K0ja M3jeHadaBa CTaTyc 00jeKTa 1 JbYACKOT nocTojamka. OHa cToju Hactipam Kanroscko- KonepaukycoBe ocraBke
anTponioMoprieHTpu3Ma. OHToIOrHja 06jekTa moapasyMeBa Ja 00jeKTH IOCTOj€ HE3aBUCHO OJ1 JbYJICKE TEpLENIHje U 1a
HHCY OHTOJIOIIKHU HCIPIUBEHH CBOJUM OJHOCHMA Ca JbYIANMa WIH APYTHM 00jeKTHMa, IoJpa3yMeBajyhn m3MeITame u
n3Bprame nocrojehux pemanuja. OHTONOrMja 00jEKTa MPETIIOCTaBIba IIOCTOjake TPH BPCTe 0bjekara peaHor (CTBapHOT),
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Ha KOHIIENTY BUPTYEIHOTr, y CMHCIY Y KOME C€ OJMOTaBa CBECTPAHOCT OOjeKTa y
HETPEeABUIMBO] MOJMBAICHTHOCTU - OTKpHUBajyhy HEOUEKUBAaHE U HEMPO3UpPHE, TyOOKe U
CKpHUBEHE KBaluTeTe o0jekaTta, OJHOCHO, caMy BHUPTYeITHOCT. BupryemHocT objekara
NoJipa3yMeBa HEMPHUCTYMavyHOCT KOja MpeBa3uiasu nocrojehe penamuje, mojaBibyjyhu ce
MoCTerneHo y nuctpakiuju. 3a Xapmana (Harman), To 3Hauu BUAJBUBOCT Kpo3 MeTadopy y
KO0jOj CKpUBEHa JyOMHa BUPTYETHOCTH MPEKopayyje KanaluuTeTe YyBaHe y pe3epBH - H3BaH
NPETIOCTaBbEHUX (YHKLHMja o0jeKaTa M HUXOBHX Kamamurera. 1o je HEeNmpUCTyHauyHU
oCTaTak y ceOu cajpXH KamaluTeT 3a IMPOU3BOJAKY HOBOT, APYrdujer WIH APYror
(penamuja u o0jekata). Jlakie, penanuje MocTajy LEHTpalIHA TeMa OKO Koje ce hopmupa
HOBa apXUTEKTOHCKA MapajurMa y CMHCIY y KOME C€ €JIEMEHTU Y CBETY pasjHKyjy y
IPOCTOPHO BPEMEHCKOM OKBHpPY, aJM HE W IO OHTOJOMKOM crarycy. CamMuMm TUM
U3MEIITake, U3BPTAkhE WIN OJICYCTBO jJaCHUX pellallija BOAU Ka OTBOPEHOM CBETY KOjU
W3HOBA OOJIMKYje NMPEIXOOHO CTPYKTyWcaH mej3ax.’’? OBaj paBaH MPOCTOP jEIHAKHMX
moryhHoctu omoryhaBa cBery (M cBeMy y cBeTy) Ja Oyzae Apyro of OHOra IITO jecTe —
Beoma Hanuk Jlenes-I"arapujeBoM miaHy nmaHeHuuje. Mehytum, XapmMaHoBa OHTOJIOTHja
HUj€ paBHA y CMHCIY Y KoMe ce npuOmkaBa JIarypoBoj u JlenanimHoj Koja MpeTrnocTaBba
MOCTOjambe JIBA THIMA 00jekarta (peasHor U Uy Hor ), Beh u3jeHayaBa IpupoIHE U BEIITaYKe
(KyaTypadHe M HMMardHapHe) Kao TMO/jeHAKO peajaHe. Y TOM CMHCIY, MOXXEMO
u3jeHaYuTH XapMaHOB 00jekT u Jlene30BO BHUPTYENHO, XapMaHOBE pEaTHOCTH U

293 3a Illymaxepa (Schumacher) To je mmpok crekrap

Jlene3oBe BUPTYEITHOCTH.
MOryhHOCTH KOjU IpoM3UiIa3u U3 BUCOKOT CTeNeHa BUpPTyenHocTu. Ca ipyre cTpaHe, ako
BUPTYEINHO MOIyT Macymuja, pasyMeMo Kao ancmpaxmuu doeahajHu nomeHyujai, OHIA
MojaBa MpEJCTaBJba HAUMH JIOKMBJbaja BHUPTYEJIHE PEATHOCTH (JIOKMBJHEHA PEATHOCT
BUPTYEIIHOT) - Ka0 HAUYWH HAa KOJU C€ BUPTYEIHO y CTBApPHOCTH M0jaBJbyje. BupryemHoct
norabaja, kKao OHO HITO je y Aorahajy U3pakeHo, aJli HUje Y CTBAPHOCTH MPUCYTHO, jeCTe
MECTO YHCTE MOTEHIIU]ATHOCTH KOja ce ~ancmpakmuo nojaemyje y ceoj pearnocmu’” >**'V

TOM CMHCIY, HOBAa apXUTEKTOHCKA MapaJurMa ce MOXke TyMauuTH Kao ¢uiozopuja

KHUBOTA, forahaja u npomena. 3a Macymuja, oHa je HeoOjeKTHa CaMUM TUM IITO ce 6azupa

yJIHOT ¥ 30HE IBUXOBOT 0JJHOCA K0ja je Takohe oOjekar (objexrHa). Graham Harman, Object-Oriented Ontology: A New
Theory of Everything (Pelican, 2018)

292 Manuel DeLanda, Intensive Science andVirtual Philosophy (London and NewYork: Continuum, 2002)

293 Patrik Schumacher, “Critique of Object Oriented Architecture” The Secret Life of Buildings (Eds. Michael Benedikt,
Kory Bieg, Center for American Architecture and Design, University of Texas, 2017)

294 Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011), 16.
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Ha fjoral)ajHoM, HeCy0jeKTUBHCTHYKA - jep He MPETIocTaBsba cy0jeKT Beh caMo OHO IITO ce
noraha. Ha muamju Cumonmona, MacymMHu je HasuBa OTOT€HETHMYKOM, IOCTaBJbajyhu
norahaj nedunucan koHuentuma Jlemesa u larapuja kao IEHTpalHy TeMy
npernocranibajyhu na norahaj, mocrajame U IpOMEHa, J0Ja3e 3ajeIH0 — “npupoda cama,
ceem mpoyeca, jecme KOMHIEKCHO npomuyaree Ooeahaja”. Peu je o ¢parmeHTuma
MO3UIIMOHUPAHUM Yy 3ajeJHHYKY paBaH Ha HAYMH Ja CTPYKTYMIIY OTBOPEHE CBETOBE
MoryhHOCTH, JOK Tmpekajamame YHYTPALIlbHOCTH M CIOJBAIIHOCTH y  HOBOJ
CYIEpPIIO3UIIMOHMPAHO] pealHOCTH OMOoryhaBa I0jaBJbUBAaWkE€ U HECTajamkbe, y CMHUCITY
IPOCTOPHE M OOJIMKOBHE (hParMEHTApPHOCTU: CEAKU ppazmenm cmoju 3a cebe Kao
concmeena Mana KOMRJIEKCHOCMU KOja je KOMRO3UWUja U 6peMena U npoCmopa Kojuma
ooonesa. To je ounamuxa Oynne uzpe - nanemocmu u naakohe, omkpusara u

noenauersa, Ka HAYeIHOj anmepayuju ooauUKa.
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3.2.3

INPOBUJAIBE TEOMETPUJE

OcnobGahame ancTpakiyjom

CaBpeMeHO OTKJbyUaBambe€ AapXUTEKType JyOOKO KOMIUIEKCHHX PEaJIHOCTH,
(parMeHTapHOM TPUPOIOM JUTUTAIHOT, anTepyje M MpoOuja TeoMEeTpHjy KOIHparmeM
HE/IOCTaTKa KOjU J03Mpa CTereH HeoapeheHocTH W HenoBpiieHocTd. Hamymmrame
npocTopa MOryhHOCTH, OKpeTameM Ka IOTCHIMjaTHOCTHMA, jecTe HJAeja OTBapamba
apXUTEKType 3a HOBO W HEOYeKHMBaHO. [loTeHIMjaTHOCTH, MO3ULMOHUPAHE Y IEHTPY a
UIaK W3BaH, MOCTajy AaKTUBHM YMHHUOLM KOjU MOKpehy mpomeHe, m3memTajyhu ce u3
KOHTEKCTa, TOMyT (parMeHara KOju He NpuNagajy Hurnae. V3aBojeHM M OABOjEHH
(dparMeHTH, MO3MBajy Ha MOHOBHO NPOMUILJBAE W KOHIENITyalU3aljy KOHTEKCTa W
3Ha4Ye’a y yCIIOBUMa KOMILUIEKCHE CUMYJITaHE OpraHu3allfje, y K0joj MocTajy HeHTpaHa
TeMa OKO Koje ce cTBapa 3Haueme. OBa CBOjeBCHAa METACTa0MIIOCT Y KOjOj je CBAKM MOMEHT
CTaOMJIHOCTH ¥ PaBHOTEXKeE, MAapaJOKCAIHO, M Y3POK TEH3Hj€ - UCKIJbYUY]y jeHaH Apyrora
npasehu camo MpUBpeMeHy CHHEprHjy. Ped je o mpojekToBamy Mepe HeIOBPIICHOCTH Kao
CYLITUHCKE OTBOPEHOCTH 3a anTepanujy ¢opMe U HEHE T'eOMeTpHuje, KOIHpameM
MeTacTaOMITHUX CHCTeMa HENPEKUIHUX Mpolieca, n3MUuyhu yBeK mpenu3Hoj 1epuHuuju
y TipeBol)emy COMCTBEHHX peailuja — pealTHoCTH. MeTacTabMIHOCT, Kao MPEAXaoTUIHO
CTambe KOje je oOaneko 00 pagHomedice, TPEBA3UIA3U JAUXOTOMHU]Yy CTAOUITHOCTH U
HECTaOMITHOCTH YCIHOCTaBJbajyhu MpUBpPEMEHY PaBHOTEXKY KOja CTPYKTyHIIE cedOe Kpo3
HOTEHIHjaTHOCTH.>”> MeTacTaOUIHOCT je paBHOTEXka Koja Hehe Tpajatu. Ha Taj Hauuh,
(dparmeHTanyja nocTaje MoJes OTKpPHUBamka HHTEPOOjeKTUBHOCTH elieMeHarta, npukasyjhu
npeKIoribeHe opHoce wmehy ofjektuma u  crenu@uUYHE TEPCIEKTUBE HHXOBOT
nocMatpama. IIpomMena npernocrassba gorahaj kKao CUTyalujy Koja npekuaa nocrojehu u
YCTaHOBJBEH MOpPENaK - Kao MpEeLn3aH pe3 Mo K0joj ce mpoMeHa jerraBa. OTBOPEHOCT 3a

MPOMEHE C€ YHWTa y OJ[Bajalby HEIOBOJHHO JCPUHUCAHMX U JOII HEMPETO3HATIEUBHX

295 CHMOHJIOHOB TIOjaM Memacmabuiio cmarve CIUYaH je BeprcoHOBEM pasiuxama y unwmenzumenty. JIok Jlenes
KOHIICTITYaJIN3Yj€ METacTaOMITHO MOJBE KA0 OHO KOje MOCEyje CTPYKTYPAIHY KOH(PHUTYPaIljy, OJJHOCHO TU(EPECHIIN]aTHe
oxnoce. Gilbert Simondon, L ‘individuation a la lumiére des notions de formes et d’information (Grenoble: Jérome Millon,
2005)
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SHTUTETa M3 KOHTEKCTa KOjU MOCTajy HOBA JIOTMKA OpraHU3allOHE CTPYKType YHYTap
cucreMa. AKO KOHTEKCT, MonmyT Macymuja, neUHUIIeMO Kao KOAMpaH MPOCTOpP, CaMo
KOJMpame MOCTaje Heja O IpaHUIlaMa y OKBUPY KOJUX C€ OIepHlle, orpaHuuaBajyhu
¢yHkuuje yHytap cuctema. KOHTEKCT ce, y TOM CMHUCIY, pa3yMmMe Kao IMperno3HaTIbHB
IIPOCTOP OCTBAPEH MO HEKOM MTO3HATOM MOJIENY, Ha HAYUH J1a CUTYyalllja Y KOjOj C€ HEIlITO
OTBapa, jecTe HENpeIBUIMBO IOJaBJbUBAKE Heueea IITO HUjEe Yy KOAYy W INTO HHjE
npenoapeheno nutu moaudukoBano. To 3HauM Aa, y MepH y Ko0joj cutyanuja (zorahaj)
M371a34 M3BaH OKBHpA MOTyhHOCTH Kao HENpPEeNo3HAT/bUBA, Y TO] MEPU OHA j€ CaapiKaj
noteHIjanHocTd. OBa HCTUHCKA CIIOHTAHOCT jecTe HajBeha KOMIUIEKCTHOCT KOja HOCH Y
ceOu cHary mNpoMeHe U BhEeHE CYIITHHCKE IMOTCHILIN]aTHOCTH- 3HaUCHha KOje je YBEK meK y
Hacrajamy.?’® Jlakie, Koqupame HeJOCTaTKa Ka0 MEPE HEJOBPIIEHOCTH M HEMOTIYHOCTH,
jecTe npeBasuIaKemhe MPaHMUIIA U TATake MPEKopadera,>’’ y Kkojuma ce Hanasu Moryhnocr
3a 10jaBJbUBAE HEIIaHMpaHor. 3a Macymuja TO 3HAud Ja IMPOMEHJBUBOCT IOCTaje
norabaj Koju y cebu caip’ku akTyeJTHO U BUPTYENIHO, HA HAUWH Ja OCTBAPYjye COICTBEHY
TEMaTU3alN]y KpO3 ancmpakmuu oujacpam y KOME je TOCTajame €CTETCKO MO CBOjOj

298 Jlene30BCKM pEYEHO, MjarpaM TPEACTaB/ba HICAIHY

MYJITHAAMEH3UOHATHOCTH.
napagurMy OBOT nped cmarba TPOMEHJBUBOCTH, KOj€ je YBEK y meK HacTajamy,
¢duykceBuMa U (GIIyHIHOCTUMA - KOHIENTYAJIM3AjOM CHJIa U BEHUX penanyja. Y TOM
KOHTEKCTYy, JAMjarpaM ce I0jaBJbyje, HE Kao CTaOWiIHAa CTPYKTypa, HUTH MPETXOIHO
nocraBjbeHa Gopma, Beh kao supmyennu npobaem. CaBpeMeHH KOHIENT JHjarpaMa Kao
afliCTpakTHE MalllMHEe, TIOMEepa C€ OJ IEroBe IIAaTOHOBCKE WHTEPHPETIHjE Kao
apxumexkmype uoeja, Ka BpPEIHOBamY alOrOpUTaMcKe Npuponae Kpo3 Jlene3oB mojam

ancmpakmuux mana.*®® AnctpakTHa MalIuHa HUje IUTAE PENPE3EHTALM]E PEATHOT, HUTH

npeacTaBibakbe MocTojehnx CTpyKTypa WIM oaHoca, Beh WHCTpyMeHTanu3anja u

296 Marie-Pier Boucher, Jean-Frangois Prost, “Action Fragments for the City” Interview with Brian Massumi, 2010.
http://aa.adaptiveactions.net/media/uploads/2011/11/1349/interview-brian-massumi-aamadrid-pdf.pdf

297 Bernard Tschumi, Arhitektura i disjunkcija (AGM, 2004)
298 Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011), 5.

299 Jenme30B KOHIENT JujarpaMa, Toj| yTuIajeM beprcona n @ykoa mojpasyMeBa CKyIl OJHOCA CHJIA Koje JedrHuIry
BHPTYEITHOCT CKJIONIOBA M PENaIyja Kao IMPOCTOp MOryhHOCTH, OHM Cy alCTPaKTHE MAIIMHE KOje Y OCHOBH JICKE HCTION
aKTyeIH30BaHOT oOnuKa. Jlene3 Hy i HOBO unTame PykooBor AujarpaMa, M3AMKyhH ce M3HAJ CTaTHUKE CYyIpPOTHOCTH
nm3mely opMe n Marepuje MO3UIHOHNPAkHEM y TUHAMHYKY JUMEH3H]Y y K0jOj MHUIIJBEE O MAaTCPHjATHOCTH OCTaje
Moryhe y cMcuty okpeta u cuia. Jlenesosa pedunnimja @ykoogoe dujazpama, Kao AujarpaMa anjarpama, IoAesbeHa je
JUHU)OM u3Mel)y yHyTpalImbOCTH M CHOJBAIIOCTH, HCIOA KOje Ce Hala3W cmpama 30Ha y KOjEMa Cy apXUBHPAHH
TEKCTOBH M CIIMKE U3 IIPOIIIOCTH, TOK Ha00p ((hoJim) mpeAcTaBsba HAllly ITO3MIH]Y Y OAHOCY Ha 3a/1aTaK CTBApama HOBHX
HauMHA CyOjeKTUBHU3ALHjE - AKO je YHympawrocm cmpykmyucana npeknanarem cnobauiHocmu, mely wuma nocmoju
monnowka perayuja (Monoiouiky 00HOC); 3anpago 0OHOC npema cedu je XomMon02an y 00HOCY HA CNOBLAUHOCH, d OHU
€y y KOHMAKmMy nocpeocmeoM ciojeda Koju cy pelamusHo CHobaulibe OKpydicerbe U YjeOHO pelamusHo YHYmpauive.
Gilles Deleuze, Foucault (Minneapolis: University of Minnesota Press,1988), 119.

158



KOHCTpYHUCambE pellalgja y peaTHOM Koje TeK J01a3H. 3a Pa3iuKy O peAyKIIMOHOT IPHKa3a
IMjarpama, Koju yBeK 3aXTeBa CIOJballlibe YTUIlaje UM yHanpea yTBlen obpa3zaly kako 01
nocrao peana, Jleae30B KOHLENT AMjarpama MpPOU3HIA3W U3 HEeroBe MoOryhHocTtu na
’npouseoou u 2enepuuie yeek noee popme” 3% Ped je 0 paznukama Koje HHTEH3UBHPAEM
nokpehy MopgoreHeTuuke KaramuTeTe MaTepHje, HAcylpoT pPaBHOTEXH Yy KO0jOj ce

MHTECH3UBHE Pa3JIMKe OTKPHBAjy Ka0 KOHAUYHHU OOJIHK.

Jujarpam omoryhaBa OTKpHBam€ HEBHJBHUBOI MpeBohemeM cCBeTa y 3HAKOBE Ha
HAYMH J1a Tpepacrojebyje BPEMEHCKH TOK M u3Bphe moctojehu mopenak. AmncCTpakTHa
KOHCTPYKIIMja CHUTyalldje IocTaje Moryha Kpo3 mpeBoljerme KOHKpPETHE Marpepuje y
reMeTpujcke Oo0JHKe, PelyKIMjOM KOMIUIEKCHHX Mpeka y 3HakoBe (cuMOoIe) Koju ce
0jaBJbyjy Kao aujarpamcku je3uk.’! Anen oGjammaBa OBy JyIUly WIpy aujarpaMa y
apXUTEKTYPH, Kao MOjallkhebe 00I1Ka, WM (PyKIje, Manupame mporpama y BpeMeHy U
IPOCTOPY, &I M KA0 MUCAOHO M MPOjEKTAHTCKO allCTPAKTHO cpeacTBo.’? OTKIbyuaBarme
HEMpPOrpaMHUpaHUX M HEKOHTPOJIMCAHMX IyTama pa3BUTKAa CTBapH M jgorahaja, Kao
OTBOPEHOCTH 32 HEOYECKMBaHY JpyrocT, HHUje aHTU-apXUTeKTypa, Beh wuzaeja o
apXUTEKTOHCKO] MTPAKCH KOja je OTBOpeHa, epeMepHa u camoopranusyjyha. ¥ Tom cMmuciy,
IMjarpaM KOju YKJbydyje BpeMe ce HyAM Kao “Hajnpeyusnuje apxumeKmoHCKO cpeocmso
Koje xéama u npuxazyje komnaekcny cmeaprocm” 3% 3a apXxuTexTypy, aujarpam CIyxu u
Kao OOJMK penpe3eHTaldje KOHIleraTa, MHUCIH, HAeja M Kao paluoHaIM3aluja
MPOjEeKTAHTCKUX OJJIYKa, aJId M Ka0 TEHEPAaTUBHO CPEACTBO MPOU3BOJHE HOBUX OOJHUKA.
OBa Bpcra MeramojnenoBama, Ha JauHUjU Jlene3a u 'atapuja, TpeGa ce pazymeTu Kao
no3uIMja uzmehy, Koja npersmhe u mpekiana CTeyeHe 3aKOHUTOCTH TPaKce U KOHIICTIIN]e
nocmajarba y HeoapeheHoCTrMa U3 KOjuX ce pa3Buja. MeTraMoIeloBame jecTe mpakca Koja
Bpaha mpolec MpojeKToBama y HaW3IIIE] XaOTHMYHO CTame COINCTBEHOI IOCTaHKa, ca
[IUJbEM MOHOBHOI' UCIpTaBama MOTEHIMjaJTHOI U HCIYHaBama MOTEHIMjalla CONCTBEHE
IpoAyKIHje. Y TOM Kibydy, TEXHKE U MOJIETH Hacmajarea OCTajy UTamke penamnyja Mehy

304

eneMenTuMa.”’* Beoma cnuuno, Jlun (Lynn) neduHuine KoHIENT reoMeTpuje, Koja je

300 Manuel DeLanda. “Deleuze, Diagrams, and the Genesis of Form”. Any: Diagram Work no. 23. (NY: Anyone,
Corporation, 1998) 30-34

301 Bruno Latour, Pandora's Hope: Essays on the Reality of Science Studies (Harvard University Press, 1999), 24-70.
302 Stan Allen. “Diagrams Matter” Any: Diagram Work , no. 23. (NY: Anyone Corporation, 1998), 16-19.

303 Hyungmin Pai, “Scientific Management and the Birth of the Functional Diagram” The Diagram of Architecture (ed.
Mark Garcia. Chichester: Wiley, 2010), 64-79.

304 Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011), 46.
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HENpeABUIMBA U KOjOj HEAOCTaje MPEIM3HOCT (jacHO AeUMHUCAHA MPaBUIIA), Y CMUCIY Y
KOME Ce MO MPOCTOPHO-BPEMEHCKOT KOHTUHYYMa OIKpPE OJBajamy oA (GopMe U CHiia
Koje je mpousBoze. Jlakie, popma ce MOXKe KOHIENTYaTU30BaTH y MPOCTOPY BUPTYEITHOT
(KpeTame U cuiie), y KOMe U30JI0BaHEe KOOPIHMHATE (PUKCHUX Tadaka JAe(HUHHIITY IIPOCTOP Yy
UJ/ICATHOM CaTUYHOM TIPOCTOPY (CHUCTEMY), JIOK IyTama y OJHOCY Ha JIpyre 00jeKTe, CHUe,
nosba W TOKOBe JepuHMie objekar akTMBHUM cuiama.’’®> To 3HauM 1a OKpeTame Oj
(UKCHOT TPOCTOpa Ka MPOMEHJEUBOM IIPOCTOPY IMOJpa3syMeBa IMpea3aK U3 aymoHoMHe
yucmohe y KoHmeKkcmyanHy cneyuguyrocm, Ha HauMH J1a Ipenasak ca Mpou3Bome hopme

Ha UCTpaxkuBame Qpopme,’*®

CBEJIOYM O MpEeIacKy Ha KOHTHUHYJIAHU IIPOLIEC, OAHCOHO
TeHEpPaTUBHU KOjU HE MOJpa3yMeBa KOHAYHOCT OOJHMKa, YaK HU y TPEHYTKY HEroBe

MeTaMaTrepujanu3aluje.

HacynpoT eykin1oBcKoj reoMeTpHju KOja OYMBa Ha FTEOMETPH)CKUM O0IHIIIMA KOjH
0CTajy KOHCTAaHTHU U HETIPOMEH-CHHU, HeIMHeapHe (opMe IOUYNBAjy Ha UJIejH KOHTUHYATTHE
W/WIK KOHCTaHTHE nedopmanuje u/win Bapujanuje. IIpoGnematusyjyhu ancrpakuujy u
BUPTYEIIHO KPO3 caM IpoIiec reHe3e Koja je MPUHIMITH]eNIHO HepopMaiHa, jep je ocTBapeHa
KpO3 BUPTYEIHO, a YHjH je KpajibH LUJb YBEeK 001K, Macymu, Hy 1M KOHIENT TOIUIOTHjE U
TOIIOWKUX (opMu Koje y cebu HOoce KOHTHHYyalHy TpaHchopManujy y OKBUPY
COINICTBEHMX Bapujanyja. Tomosomke Qopme omepumry y 30HH uszmehy, usMmelhy
neuHucanux Tayaka (MO3UIMja) CBOT MOYETKA M Kpaja- y OKBHPY CBOJUX TPAHUYHHUX
BpenHoctu. OHe cy Bapujalmje Koje y ceOu Hemajy ujaejy pas3aBajama M Iylama, Beh
¢urypuiry ka0 oTBOpEH, ajld 3aBUCAH CUCTEM Y OKBUPY IoJba MoryhHocTH nedopmanuja
U npomeHa. Tormomka KOHTUHYaJIHOCT MOYMBA Ha KOHTHHYAJTHOCTH 30HE u3Mehy Kao
amMOMjeHTa 3a TpoMeHe (M TIPOjeKTOBamkE) KOJjU j& HEOABOJUB €0 OOIMKOBHE
KOHIIeTITyanu3amnuje (1 axkryenusauuje). JleduHucana OBUM NPUHLUIIKMMA, TOIUIOLIKA
¢dopma jecte CeKBeHIIa 3aMp3HYyTE BapHjalrje mporeca NpoMeHe y oapeheHoM TpeHyTKY.
Panu ce o hopmu koja, 1a OM ce OHYIMIIAa Kao TOIUIOIIKA, y ce0M Mopa Ja Cap:KH Tpar
WIA Ha3HAKy MOTEHLHJjaJIHOCTH 3a JIPYrOCT, Kao JI0Ka3 CBOj€ NMPOMEHJbUBE MPUPOJAE U

COIICTBEeHE BapujabmiHocTh. Tomonomka popma, Kao IPUHIIHII IO KOME CY JICIIOBH IEJIMHE

305 [Tpemasak ca M30J10BAHOT MOJIENA TPABUTAIIH]€ HA KOHTHHYHMPAHH MOJIEN YKJbYUyje MPENa3ak u3 mpocTopa Heympaiioz
be3spemerckoe y IpOCTOp BpeMeHCKe poMeHe. OOIHIM TMHAMHIYKE apXUTEKType Ce MOTy OOINMKOBAaTH Y KOMOMHAIIN] I
ca BUPTYEITHUM KpeTameM 1 critoM. CaMo KpeTame, 3a JInHa, gecTo ykibydyje MeXaHH4Ky ITapaJurMy BUIIC H30JI0BAaHHX
TIO3MIIHja, TOK BUPTYEITHO KpeTambe oMoryhasa ma ¢opma 3ay3nmMa MHOIITBO MOryhHX MMO3UIMja KOHTUHYHPAHO UCTUM
obmmkom. Greg Lynn, Animate Form (Princeton Architectural Press, 1999)

306 Branko Kolarevi¢, Architecture in the digital age: design and manufecturing (Spon Press, New York/London, 2003)
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CTPYKTYHCAaHU OJTHOCHMA, YBEK je MUTambe 00IHMKa Al U IPOCTOpa U IbUXOBUX €JIeMEHaTa
KOjH OCTajy HENMPOMEHEHU y KOHTHHYAJIHUM TpaHchopMmaiijama - ujeja KOHTHHYHTETa
ocraje yBek ancrpakta.’’’ Kontunyanne tpancdopmaliuje 3aCHOBaHe Ha MPEKIanamuma,
IpeTackoM M3 jelHe reoMeTpujcke (urype y Apyry, ONEpUIly Kao Bapujalyje UCTe
torutomke ¢urype. To 3Haum ga ce Tommomka (opma yBehaBa y u u3 cebe Kao
CyIIeprHo3uIlfja y K0joj jeAMHCTBO O0JIHKA MOCTaje IEHTap BUPTYEIHE CIIHMKE, JIOK j€ HheHa
BUJIUBUBOCT Je(UHUCAHA CTETICHOM HMAaruHaije Kao ~Mo0enoM MUciu Koja Hajooswe

” 308 Tomosonke TeHAEHIIN]€ TIPEACTaBba]y OKPETAbE Ka

oosaja nejacnohe supmyentoz
KOMIUICKCHUM JMHAMUYHUM peJanujamMma u (Qopmama Koje ce€ OCTBapyjy CeToM
nedopMaTUBHUX omepaluja MomyT U3BpTama, pacTe3ama U cy30ujama, Oynehu npu Tome
“6apoknu u opeancku excnpecuonuzam y apxumexmypu”’? Ha nmaumju Jlenesa,
CIIOCOOHOCT TOIOJIOMIKUX (POPMH J1a TPOU3BOAM MHOILITBO PA3TMUUTHX BapHjalrja o0IrKa
U IHUXOBHX II0JaBHOCTH, pa3yMe C€ Kao TPOLEC OuUBepeeHmMHUX akmyeausayuja.
Tononoruja Tako MO3WMIMOHUpPAHA, HHje MHUTakbe TeoMmeTpuje, Beh mpHuKa3uBambe
Te€OMETPHjCKOT MPHUHIIUIIA U TPolieca CKPUBEHOT Y MPOCTOPHUM OJHOCHMA, KOjU HAcTaje
U3 pa3Bujara peiaruja u3paheHnx oz eneMenara u lbuxoBux Melhycoouux ognoca.>!? 36or
CBOje BEKTOPCKE MPUPOE, TOIUIOMKE GUrype (4 mpoCcTOpr) HE MOTY OUTH OJIBOjEHE O
COIICTBEHOI Tpajama, y CMHUCIY Yy KOME€ ce OOJIMK OJiBHja, pacTeXe U Mema Kpo3
0eckOHaYHOCT cTaTMYHUX urypa. Tonosorika yHuja je, y cB0joj CYIITUHH, MHOTOCTpPYKa,
oMmoryhaBajyhu BHpTyelnHOM Ja ce€ I0jaBH CTPYKTYHIIyhH HpOCTOp HMCKYyCTBa Kao
xureprpocTop Tpancpopmanuja. [Tutame penanmja moapasyMmeBa yTHIQ) MOjeIMHAYHOT
eJIEMEHTa KOjH 3ay3uMa BapHjalije y OJHOCY Ha LIEJIU CHCTEM Y KOME Ce HaJla3u, U KOra je
CTpyKTypaiaH Jieo. Bapujanuja yxsahena mpounumM u OyayhuM y NpeKMHYTOM, jecTe
BUPTYEIIHOCT OOJIMKA U FETOBE [T0jaBHOCTU Ka0 U CBUX MOTEHIIN]aJIOCTH OOJIMKA KOJU HUCY
octBapeHu. To 3Hauu na ’ancmpaxkmuo nose sapujayuje’, OAHOCHO ~nosbe ceHepamusHe
» 311

mpancgopmayuje”,’' ocTaje yCIoB 3a MOTCHIU]aTHOCT (opMe U HeHE TPOMEHIbUBOCTH

(BapujabuiHOCTH), JOK camMa HeonpeheHocT Mopa OUTH NpPOjeKTOBaHA Ha HAYMH Ja

307 Kostas Terzidis, Expressive Form: A Conceptual Approach to Computational Design (London: Spoon Press, 2003)

308 Brian Massumi, “Navigating Movements™ (2002). loctryHo Ha http:// www.brianmassumi.com/interviews [14 Nov.

2015]

309 Giuseppa Di Cristina, “Topological Tendency in Architecture” Architectural Design: Architecture and Science,
(Giuseppa Di Cristina, ed., Wiley-Academy, London, 2001), 6-13.

310 Maja Dragisi¢, “Identifikacija projektantske strategije topoloskog metoda u savremenoj arhitekturi” Doktorska
disertacija (Arhitektonski fakultet, Univerzitet u Beogradu, 2017)

311 Brian Massumi, “Sensing the virtual, building the insensible, Hypersurface Architecture, ed. Stephen Perrella,
Architectural Design (Profile no. 133, vol. 68, no. 5/6, May-June 1998), 16-24.
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Npou3uIa3u U3 MelycoOHOI MOBE3WBarkba M IPEBA3UIAKEHa orpanudera.’'? Peu je o
noMepamy (GoKyca ca LeJHHe Ha CEKBEHILY U OKPETamby Ka MPOMEH/bMBUM, HECTATHUM U

¢bparmentapHuM popmama.

Hakne, QparMeHTapHa TNpUPOJA JWTHTAIHOT, HCTUIAKEM  HECTATHOCTH,
BapHjaOMIIHOCTU W TOTEHIMjaTHOCTH, CTBapa KOMJIEKCHOCTH caTKaHe Yy ceOu, Koje ce
UCTOJbaBajy y TeHEpHCamy alropurama, pa3oTKpuBajyhul moJbe HOBHX KOHIIETILHja
Mop¢oreHese CTpyKTyHCaHUX MMOTeHIMjaTHOCTUMA. To 3Ha4n 1a qujarpaM Huje metadopa,
HU mapaaurMma, Beh je ancmpaxmua mawiuna Koja je yjeIHO U ~’CONnCmeeHu caopicaj u
uspaz” 313 OnHOCHO, qMjarpaM HUje penpe3eHTanuja mocrojehinx o0jexara UM CUTyaluja
Beh CIyXHu 3a MHCTPYMEHTAJIU3ALM]y, MO3ULIHOHUPAKE M MPOIYKIM]y HOBHUX 3HAUCHA
nperucnuTyjyhu peasHoCT Kpo3 KOHIENTyadu3alujy MPEeKIOMUbEHUX OJHOCA HAeje U
dopme, campikaja u CTpykType. Ped je o pasnMuMTHM HUBOMMA arcTpakiuje KOju
oMoryhaBajy e(pekTHUBHE BapHjaldje Kao Mare MOTCHLUjaTHOCTH M MPOMEHJBUBOCTH, a
4pja crmocoOHOCT na oMoryhu mpomeny, “mpancgopmuwe u ocnobaha apxumexkmypy” 314
To 3Haum na je xkowmumyym nomenyujara HEYXBATJbUB M CaKpUBEH, 0e3 Hamepe o
COIICTBEHOM OTKpHBamwy. HecTamHOCT konmumnyyma nomenyujaia M HEroBe mneplenuuje,
MO3UIIMOHMpPA CE€ Ha MECTY BUXOBOT Cllajama 1 NpeIuinTama Jytuipajyhu Beh 3akpuBibeH
HOIJIEl Ka0 ~KOHMU2EeHmMOocm ancmpakmuoz2 NomeHyujana Hayxeammuee ancmpaxyuje
suomueoe 21> nre3uBrparme KOHTUHYUTETA Bapujaluja (HejacHOT MOTEHIUjaa) MocTaje
TEXHUKA, METOJ M MOJEN MPOH3BOJAIE HOBOT, JIPYror U JpPyrdujer. ApXUTEKTOHCKH
IPOCTOp TOCTaje pe3yiTaT Ipoleca AapXUTEKTOHCKE allCTpakluje nocmajarba Kao
npejacka y KOHKpPETHO (peajHo) Kpo3 nporalaj, uuje BapHjalyje HHCY 3acHOBaHE Ha
nocrojehum mpocTopHuM enemenTuma. Ha nmuHuju Macymuja, apXuTeKTypa mocMaTpaHa
Kao “’oujazpamcka yMemHocm dicus/bene ancmpaxkyuje,” UMIUTUIAPA TOCTOjamkbe mpehes
(thirdness) kao MoryhHOCTH 3a HacTaHaK W I0jaBJbUBAIE HOBUX OOJIMKA nocmajarea, y
CMHCITYy KOHTPOJIE TIpeIacka U3 jJeqHOT CTama y IPYro — To je ~Omecak nomenyujaia Koju

ce nonoso nojaémyje” 3% 3a apxurexTypy TO 3HAYM OJBajame OJ TPAJAULUOHATIHHX

312 Mila Mojsilovic, Vladimir Milenkovic, “The Concept Of Fragmentation: Between Form And Formless,” Facta
universitatis (Volume 16, Issue 3, 2018), 517-528.

313 Manuel De Landa. “Deleuze and the Use the Genetic Algorithm in Architecture”. Architectural Design (Jan. 2002,
72), 9-12.

314 Ben van Berkel, Caroline Bos, MOVE (UNStudio, Goose Press, 1998)
315 Brian Massumi, Smeblance and Event: Activist Philosophy ant the Occurent Arts (The MIT Press, 2011), 87-103.
316 Tbid., 46.
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KOHIICTIMja KOHAYHOCTH U IEJIOBUTOCTH OKPETAamheM Ka HEeNpeABHIMBOCTUMA U
HECTAJTHOCTHMA y KOjUMa O0jeKT BUIIEe HUje JepUHUCAH KapTe3UjaHCKUM KOOpIUHaTaMa
ca (PMKCHOM Ta4yKOM Y MpOCTOpy, Beh mocraje BEKTOp uHje Cy TpajeKTOpHje pelaTUBHE Y
OJTHOCY Ha ocTayie o0jekre, rmoJjba U ToKoBe. Paznuuure nedopmarnyje, Tpanchopmariyje u
Bapujauuje omoryhaBajy mojaB/buBamb-¢ HOBHX KOHIEMIIMja T€OMETpHje, KOje YKIbYUY]y
BpEME M MOKpeET y corncTBer 00iuk.>!” Moxemo pehu na ce ancmpaxkmna mawuna Bume
HE MHTepHpeTHpa OyKBallHO, 3aXTeBajyhu BU3yelIHU aujarpam, Beh ma je cam KoJl mocTao
alcTpaKTHA MAIIMHA y KOME: ~aleopumamcKu npoyec NoCmajy cpeocmeo ucmpaicusarsa
Koje ce npomedxce uzean epanuya nepyenyuje”>'® OmHOCHO, KOI jecTe reHepaTUBHH
IMjarpaM Koju He YCJIOBJbaBa JAUPEKTHE T€OMETPH]CKE HUCXO/Ie, ajlh OMHUCYje TeHEePaTUBHU
nporec mnocrajama. KoaupameMmM NpPOMEHJBUBOCTH, CTPYKTYHCAHE IOJIHMBAJICHTHOLINY
oqHoca u3Mel)y HHM3a TOTEHIMjajia, CTBApa CE€ MHOTOCTPYKOCT MOJENa nocmajared
o0jekara, o0nrka u reomeTpuje. Pey je o pparmMeHTHMa KOj€ MOUYMBajy Ha UJIEjH MyLamka U
pa3aBajama, JOK MpoOHjame OOJMKa IOCTaje YCIOB 33 HUXOBO TI10jaBJbHBAKE Y
OeckapajHOM KOHTHHYYMY nojasmuéara W Hecmajarbd - TPOMEHJBUBOCTH CaMor
nocmajarpa. parmentapHa popma npoTexe ce U3BaH Ae(PrUHCAHNX OKBUPA U CONICTBEHUX
MoryhHOCTH Ka HenpeJBUANBOM, HEOUEKHBAHOM, OyyheM 1 KOHTUTeHTHOM, Ha HAYUH Ja
ce HhEeHAa KOHTHHYAJIIHOCT OYMTaBa Y KOHTHHYAIHOCTH HOCMAjarba JPYTUM U APYTaudjuM.
Jlene30BCKH XOPU3OHT OeCKOHAYHO2 U OecKpajHo2 HANOKOH je 1o0no moryhHocT na Oyne

ocnobohen u GpopmaiHo.

317 Greg Lynn, Animate Form (New York: Princeton Architectural Press, 1999), 11-23.

318 Kostas Terzidis, Expressive Form: A Conceptual Approach to Computational Design (London: Spoon Press, 2003),
71.
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3.3.

KOJMPAIE HEJTOCTATKA

”OHO Wimo mpaje, OHO WIMO je y OCHO8U YPOFEHO y 8peMe, HUje OHO WMo ocmaje

Henpomen/buUso Uil ucmo moxom epemena. Ilnamoncka cywmuna m (IjHOCIﬂL[ je 3anpaeo y OHOME

muwe ca epemenom.” 3’

Ilomepambe TEKHUINITA HEIp CKHIHUM ITOKPECTOM, I1IO jaBJbUBAILEM M HECTAjaIbEM KpO3

(MCTTyBHeHa) HEKHUX 01 MOTEHIN]aTHOCTH.
DykooBo aApyro, Aj3eHmaHoB forahaj, JlenezoBa pasznnka u noHaBJbame, Jlepuanna

Tpaxku ce Mepa HEJOBpIIEHOCTH GopMe, peralrja, mpoleca U yciIoBa HEHOI HACTaHKA.
Mepa HEZOBPIICHOCTH Ka0 OTBOPEHOCT 3a IPOMEHY, KOJHpa MEeTacTaOMIIHOCT

COIICTBCHUX enaun'a. YV TOM CMUCITY ( aFMeHTaHI/I'a CC MO3UIIMOHHPA Ka0 MCCTO ITPECCKA

peaJTHOT, BUPTYENHOT W jurutanHor. dparmeHranmja mnocraje jorahaj, nocmajare W

[IpoMeHa, UCI0JbaBajyhu cBOjy IPUPOAY YV CBETY IIPOIleca, OCTaBJbajyhn yBEK IPUKPUBEHY]

par HCIIPHUKA3JbUBOI' —IIapaJOKCaJIHO, MCCTO CTa6I/IJII/I3aI_[I/I'e.

319 Elizabeth Grosz, Time Travels: Feminism, Nature, Power (Duke University Press, 2005), 111.
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3.3.1

IIMTAIBE ECTETHKE

Ocnobahame noTeHuujana

CaBpemena mnapaaurma OeckpajHUX MoryhHocTH nmururanHor, aeduHUCAHA je
KO/MpameM (hparMeHTa Kpo3 BapHjalinje, HarmymTajyhu usejy o CeKBEeHIIM Kao 3aMpP3HYyTOM
TPEHYTKY W3 BUPTYEITHOI MHOIITBA, Y KOME j€ ~8U3VelHa UCMOCM 3AMereHd 8U3YeTHOM
cauunowdiy” 32 Oa Bpcra ocnobahama MoTeHIMjaga 0OTBApa KOHTHI€HTHU TPOCTOP 3a
NPOU3BO/KY CHHIYJapuTeTa (Creuu(pUYHOCTH), KOJU II0CTaje MPOTrpaMHpaHd CeT
orepalyja 3a MPOU3BOJKBY MOryhHOCTH. JIMTHTanHO, y KOME 3HAK 3aMemyje pPEealHo,
3aCHOBAaH Ha Koy MH(OpMaluja, MOCTaBJba Ce y HCTy paBaH ca JAPYTHMM BUPTYEIHUM
3HakoBMMa omoryhaBajyhu MHorocrpyke mpouece TpaHcpopManuja M BapHjanuja.
KommniekcHe Bapujanuje, TeHEpHUCaHE alrOPUTAMCKUM KOAWPAHmEM, OTKJbY4aBajy
OyaJIHOCT JWTUTAJHE WHTEPAKTUBHOCTH. Y YCIOBHMMAa OBAaKBUX JWHAMHUYHOCTH U
OTBOPEHHUHX CHCTEMa, TeHe3a WHGOPMAIMjCKOT KOJa CE€ jaBJba KA0 ~HOBU NOpedax y
KOMNJIEKCHUM ~OOHOCUMA NOCpedo8ara U CHMPYKMyUcared penayuja OpyulmeeHux
nompeba, kymmype u dcema’ 3?! AKO caBpeMEHM CBET IMTUTAIHOT, IONYT Bupiuoa,
pa3zymMeMo Kao CBET BoheH Op3uHOM, MOXKeMO pehu 1 je ’eroBo KOHTEKCTYATHO ofpehermne
u (me)kogupame Moryhe camo y mpojeKTOBaHMM (KOHTPOJMCAaHMM) CHTyalujama
(cmemupuunoctuma). BupTyenHu cBeT, peasHO HEAOCTYHaH 4YyJHMa, Yy CBOJUM
OCTBapHBambUMa yBEK ce MpHuKasyje y GOpMHpPAHOM CaApKajy UMaruHaiyje u/uii u3BaH
we.?2 To 3HauM 1@ Ce YKYNHOCT W IIEJOBUTOCT CIMKE CBETa W CTBAPU IPEBOIU
(dbparMeHTapHOM MPUPOJOM OueUMAIHO2 Oeckpaja TO3UIMOHUpajyhu BUPTYyeTHO Kao
OHTOJIOTH]Y TOCTIUTUTAIHOT 100a. JeIHAKO TaKo, €CTETHKAa JAWTHTAIHOT MpPEeBa3UIIa3H
MeTapu3UUKe OKBHUPE IPOCTOPHO-BPEMEHCKOT KOHTHHYyMa, cmemTajyhu cdepe

CTBapHOCTH, MMOTSHIMjaTHOCTH U MOTYhHOCTH y BUPTYEITHE OKBHUPE.

320 Mario Carpo, The Alphabet and the Algorithm (MIT Press, 2011), 87- 120.

321 Zarko Paié, “Technosphere — A New Digital Aesthetics?,” Theorizing Images (Ed) Zarko Pai¢, Kresimir Purgar
(Cambridge Scholars Publishing, 2016), 121-141.

322 Brian Massumi, “Navigating movements,”(2002) Toctymnso Ha http:/ www.brianmassumi.com/interviews [14 Nov.
2015]
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Ha nunuju banujya (Badiou), uctopujy ecteTcke MOXeEMO IMOACIUTH Ha KIACHUHY
€CTETUKYy OKpEHYTy Ka TMpOLUIOCTH M POMAHTHYApPCKy €CTeTHKY, Koja Trjela Ka
oyayhnoctu.’® ¥ Tom cmuciy, MokeMo pehn ja ce caBpeMeHa KOHIENTyaau3aluja
€CTeTHKE JUTHTAJIHOI, 3aCHHMBAa Ha MpoOiemMaTu3aiuju (parMeHTapHe CaJallmbOCTH
IPOAYKEHOT Tpajama. [lo3ulMOHMpame €eCTeTHKE Y paBaH JAWTHTAJIHE BPEMEHCKE
MHOTOCTPYKOCTH, OOJIMKOBAHO j€ HOBHM MOJIEJIMMa METEMAaTHUKe KOjU MOCTajy YjeoHO U
CPEJICTBO aWruTajine ecretke.’?* EcTeTHKa JUIMTAIHOT, MOCTaB/bEHA Yy OIHOCY Ha
KOHIICTILIM]y BpeMEHCKEe MHOTOCTPYKOCTH, II04KBa Ha goralajy, mpoiecumMa U BUPTYeITHOM,
y CMHUCIy y KOME€ je BpeMe IMpOM3BOJ Tpolleca a He JbYACKOT HCKycTBa. BpemeHcka
MHOTOCTPYKOCT JMTHUTAJIHOT, MPETHOCTaB/ba IMPOMEHY IMO3UIMjE€ I0jJaBHOCTU KpO3
pa3nuyhTe HAauMHE OpraHH30Bama MH(OpPMalMja M CTBapama 3HAuema Koje MpyXajy
TeHEePAaTUBHU JUTUTAIHH MPOLIECH, OTKIby4yaBajyhu yCiIoBe 3a pa3uyuTe MOJIENe KUBOTA
(MpOMEHJPUBOCT W OTBOpEHOCT). Peu je o MOXHBJbajy >KMBOTAa Kao CKyIla Ipolieca,
CTPYKTYHCAHUX ITUTHUTAIIHUM TIOCpeloBamuMa, JoK ce cineaehu boapujapa, MCcKycTBO
BpEMEHAa MOXE pa3yMeTd Kao IIOCTENeHa KOMIpecHja y TPOHU3BOIBH  GeuHe
cadawrpocmu.’?> EcTeTHKa JIUTHTAIHUX TPAKCH MOMEPA CE OJl €CTETCKE KATEropuje y
CMHCITY BpeHOBamba KBAIUTETa 00jeKTa u okpehe ce Ka TeXHOJOIIKO €CTETCKO] KaTerOpHjH
BpEIHOBaWka caMoOT mpolieca nocmajiwa (renese). OBa Bpcra momepama omoryheHa je
M3MEIITakEeM M3BaH KOHIEMIIMja IPOCTOpA U OKPETAHEM Ka BPEMEHCKUM KOHIIETIIIHjama
JIUTUTaTHEe TMoNuBalieHTHOCTH (pparmeHTtapHocTH). KomrimiekcHa MHOTOCTPYKOCT
JUTUTATHOT BpeMeHa JAedUHHILE pa3TUuuTe MOJENEe nocmajarba Kao HE3aBUCHE
¢dparmenTe y 6eCKOHaYHOM KOHTHHYYMY nurutantor (big data). Ha tpary Jlene3oBr miaHa
MMaHEeHIIUje, CTPYKTYHCAHOT BUPTYEIHOCTUMA, AoraljajuMa U CUHTyJIapUTETHMa Kao MOJbY

326 HeNIMHEAPHOCT, HECTATHOCT M HECTAOUIIHOCT

YUCTE BUPTYEIHOCTH U pasiuyu no ceou,
ce TIO3ULMOHUPAjy Kao CTama Koja UCLPTaBajy OKBHPE HOBE €CTETHKE JAUTUTAIHOL CBETA.
Jlenesujancka HeopeheHoCT, KOjy He MOXKEMO CIIO3HATH WJIH MPEICTAaBUTH, Beh je MOXeMO
camo ocehaTu, ce Hyu Kao Heoapel)eHOCT BUPTYyemHOT Ha HAYMH Jla BUPTYEIHO T0CTaje

KpCAaTHUBHO IMOJbC 3a CTBAPAC HCUCIHPITHUX YCJIOBA PCaJIHOT .

323 Bammjy JMenm HUCTOpWjy €CTETCKE Ha KidcuuHy ecmemuxy Ne()MHACAHY BAIOPU30BAEM HIEANA JIETIOTE W
pomanmuuapcky ecmemuxy Koja IpuxBaTa HCTOPHjCKy IpHupoy jiernote okpehyhu ce ka Oy yhHocTH BeHe peanmsanyje.
Alain Badiou, The Century (Cambridge: Polity, 2007)

324 Alain Badiou, Number + Numbers (trans Robin MacKay, Cambridge: Polity, 2008)
325 Jean Baudrillard, Radical Thought (European Graduate School, 1994)
326 7i] Delez. Razlika i ponavijanje (Fedon, 2009)
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[ToBe3aHOCT AUTHTAIHE €CTETUKE Ca OHTOJOIIKUM TOJbEM KOHTUHYHTETA, YHYTap U
W3BaH AWTUTATHE KyIType, mouuBa Ha Jlene3oBoj ¢uino3ohuju ecTeTuke y Kojoj je
KOHTMHYYM MeTau3nuka paBaH TpaHchopmaiuje (Kao OHO INTO MPETXOAH
VHIVUBUAYATH3AIUj1) WK Ka0 OHO IITO HUjE JIOTUUKH mpenoapeheHo KoHCTUTyuiryhu ce
Kpo3 pasnuky.’?’ Mertagusudka paBaH KOHTHHYAIHUX BapHjallkja jECTE CaM HCUBOM, KOjH
MO3UIMOHUpA €CTETHKY IMTHTAIHOI Kao OHO IITO OTKJby4yaBa IOJbe MOryhHOCTH
HEOCTBAapEHUX YCJIOBA M MOTEHUHUJAIHOCTH, y KOME j€ OHTOJIOUIKM KOHTHHYHUTET
IPOAYKTUBHO BHPTYEIHO II0JbE€ 3a TeHe3y HoBor. Peu je o crneunduvHoj BpcTH
uHaAnBHayanu3anuje (Simondon) koja oTBapa MOryhHOCTH 3a KOHIIETITYaJIU3allljy HOBUX
MoOJiella MUILJb€Hha M HOBHX TMO3MlMja cyOjekta M obOjekra. Ca japyre crpase,
u3jeJHaYaBambe TUTUTATHOT M BUPTYEITHOT YMHU PEATTHOCT MAarjIoBUTOM, cMelTajyhu je y
3ony cumynanuje.’?® Ilparehu Jlenesa, ®asu (Fazi), omBaja BUPTYENHO W JUIHTAIIHO,
Tpakehu MOTeHLHjal JUTUTATHOT U3BaH BUPTYEIHOT M €CTETUKY TyMayH Kao UCIYHEHY
TCeHEPaTUBHUM KalalMTeTUMa 3a [POU3BOIKY HOBOT - mpubmmkaBajyhum ce
MeTapU3MUKUM OKBHUPHUMA DPA3JIMKOBamkba BHUPTYEIHOCTH W MOTEHIHMjaTHOCTH. [pyrum
peuuma, ako je OHTOJIOIKA MOTEHIIN]aTHOCT AUTUTATIHE TEXHOIOTHj€ — BUPTYEIHOCT, OH/IA
jé HEeMHMHOBHA TapajioOKcajHa TIOBE3aHOCT (parMeHTapHe TMPUPOAE JUTHUTAITHOT
(koaupama) W KOHTHHYaJTHOCTH caMor >kuBoTa. [Ipomecu koaupama, Kao AUTHTAIHH
CeTOBH, He oMoryhaBajy KOHTHHYUTET BHUPTYEIHUX TpaHc(opmalyja- yBEK CE€ CaMo
“npubnuscasajyhiu onmozenemckum cmarouma scusoma” 3 Jlakie, kaga Macymu roBopu
O TPEBJIACTH AaHAJOTHOI Yy OJHOCY HAa JWTHTATHO, OH MHUCIHM Ha TMO3UIHMOHHPAHE
JIUTUTATHOT U3Mel)y aHaJOTHOT U HerOBOT' HECTaHKAa y KOJOBUMA KOjU Ce UIaK Mpes Hama
MIPHUKa3yjy Kao je3HK Koju pazymemo. CaM IpoIiec AUTUTATHOT KOAUpama jecTe BUPTYeaH,
JIOK je BeroB pe3yiTaT yBeK crnennduyHa BpcTa mpeBoja. M3BaH concTBeHe M0jaBHOCTH,
JUTUTAITHU CBET jeCTEe MO0Jbe CUCTEMCKMX MOTYNHOCTH y KOME IMOTEHIMjaTHOCT, HUKaJaa
HUje caapkaHa y camoM Kkoay. To 3HauM Ja HeoapeleHOCT mocCTaBiba COICTBEHE
BUPTYEIIHOCTH Ka0 HEIOBPIIEHE M HHUKAAa y TMOTIIYHOCTH OCTBapuBE HIIM IIEJIOBHTE,

SaCHI/IBajth/I CC Ha CJIOXKCHOCTUMA KOAWpama JIOTMYKHUX HCIIOTIIYHOCTHU, HCAOBPIICHOCTHU

327 Beatrice Fazi, “Digital Aesthetics: The Discrete and the Continuous,” Theory, Culture & Society 36 (2019), 3-26.
328 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002), 137

329 MacyMu IMTHTATHO BHM KAO HYMEPUYKU MOOEL HU3ArA AIMEPHAMUBHUX CMAlsa KOJU KOMOMHYje M CHCTEMATH3Yje
Moryhe (MoryhHOCTH) JOK aHAIOIHO OCTaje y M3BECHOM CMHCIY CYNEpHOpHO y CMHCITy KamanureTra fqa Oyne dmcra
MIOTEHIH] ATHOCT MocTajama Brian Massumi, Parables for the Virtual: Movement, Affect, Sensation (Durham, NC: Duke
University Press, 2002), 137.
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U HEJIOCTaKa y OKBHpUMA TUTUTAHE (parMEHTApHOCTH CYNPOJCTABEHEHE BHPTYEITHOM

KOHTHHYYMY.

OnBajame TUTHTATHOT U BUPTYETHOT MPETIOCTaBJba Jla KOJUPAmke Y ceOU CaapKu
KamaiuTeTe 3a HOBY TeHe3y, JOK OM Tpakeme Heke Jpyre HeoapeheHOCTH yHyTap
(dparMeHTapHe MPUPOJE TUTHUTAIHOT, MPETIOCTABIhAIO TOCTOjabe MOTCHLUJATHOCTH Y
OHTOJIOTHjH JAUTHTATHOT KOJHMpama - MOTEHLMjala JTUTUTAIHOT 110Jba, a HE BUPTYEIHOT Yy
cMmucly airopuramckor nocrynka.’? Ha WcToj JMHMjHM, KOHTHHYaIHOCT MNEpIENIuje
MpeBa3uya3y MyKo MEePIENTHBHO OENeKeHhe CTBAPHOCTH, 3ay3UMajyh MECTO y peaTHOCTH
OeCcKOHaYHMM BapHjalujama, MoayJaiujamMa u Tpancopmanrjama. KOHTHHYHUTET )KUBOTA
CTOjU HAcynpoT (parMeHTapHO] TMPHUPOIM JAUTHTATHOI Kao Mojaen (opMmaiHe
opraHuzaiyje, mako 00a jeIHAKO YYECTBYjy y CTPYKTYHCamby HOBE MOCTIMTHTATIHE
cTBapHOCTH. Jlakiie, eCTETUKA AUTUTAIHOT, Y ()parMEHTapHUM yCIOBHUMAa OTBOPEHOT CBETa
U CHCTEMa, M0YMBAa Ha aMOMBAJICHTHOCTUMA, HECTaOMIIHOCTUMA M TpaHcpopmaljama —

OJIHOCHO €CTETUKA IMIUTAIHOI jecTe ~ecmemuka mpanchopmayuja’ 3!

[Ipouecu
TpaHchopMalmja MocTajy CymTHHA AUTUTAIHOT CTPYKTYHUITYhH HOBY €CTETHKY Ha HAuWH
7la €CTETCKM IMPOLIECH TOCTajy AyIUla Urpa IOjaBJ/bHBamba U HECTajama, Koja MPOU3BOIU
HOBa 3HaueHha M HOBAa €CTETCKAa WCKYCTBAa. EcTeTcka BPEIHOCT IOCTHIXKE AarCOIYTHY
ayTOHOMH]Y OCTBApEHOCTH KpO3 TpaHChoOpMaIdje, y CMHUCITY €CTETCKUX CBOjcTaBa M
J0KUBJbAja, OK MPOMEHA JHMCTAHIE M pa3Mepe Y OTBOPEHHM THHAMHYKUM CHCTEMHUMa
MO3HLUOHKUPA NOCMAjarbe Kao MOKPETauKy CHAary M YMCTY HOTCHLHUjATHOCT OOJMKOBHE U
ecrercke Tpanchopmaimje.’*?> OBo ce mako Moxke mose3aTH ca DylIepoBOM HAELjOM O
eleTaHIju HepaBHOTeXe (elegance of disequilibrium) y Ko0joj ce eleraHuIja Kao
(GopMaHU KBAJIUTET HE MOPA 3aCHUBATH HAa KOHCTPYKIUjH Koaa.>>3 To 3Hauu Ja ce Jiernora

HE MOpa OCJIamaTH Ha €CTETCKY KaTeropujy, Beh aa ce MCTUHCKA JenoTa (WA UCIMUHUMOCT

Jlenome) Haja3u y HEOUEKUBAHOM, IPOMEHIHPHBOM, U HECTAOMITHOM.

330 Beatrice Fazi, “Digital Aesthetics: The Discrete and the Continuous,” Theory, Culture & Society 36 (2019), 3-26.

31 Vladimir Mako, “The Aesthetics of Transformation,” Athens Journal of Architecture, vol.3, issue 3 (The Athens
Institute for Education and Research, 2017), 263-276.

332 Ibid.

333 @ynep mporpaMupamy NPUIHCYje KBATHTETE ENETAHIM]€ 3aCHOBAHE HA YETHPH KPUTEPHjyMa: Mpemu3Homhy Koa,
jacHouoM neduHMITjEe mpobiema, BpeMEHCKOM M IpocTopHOoM Kommpecujom. Matthew Fuller,”Elegance,” Software
Studies: A Lexicon (MIT, 2008), 87, 91.
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Ecretnka JUTHWTANIHOr T1IOCTajeé METaecTeTHKa BOlEHa JIOTMKOM BHPTYEIHUX
nporecHux forahaja y Kojoj AMIHTaIHAa WIy3dja CTBapHOCTH omoryhaBa cTBapame
MHOTOCTPYKUX CBETOBA BHUPTYEIHOr OJBajajyhu ce o] KOHBEHLMOHAIHE MeTa(u3uke
crBapHocTH.>** CTpyKTypanu3aluja JUIHTAIHE PEATHOCTH Tpeminhe ce ca peamHuM,
cTaBJbajyhn camMoO HCKYyCTBO HAcCympoT AWTUTAIHOM Koje je neduHucano “modenuma
popmanne opeanuzayuje”’ 33> JIATUTAIHO 0/1Bajarbe O] PEATHOT CBETA JAC(HUHHUIIIE ECTETCKE
KBAJIUTETE CTPYKTyHCAaHE HAMETOCTMMa OCTBAapeHHM u3Mel)y CTBAapHOCTH M IbCHE
penpe3eHTanuje, Yyka3dyjyhu Ha CBOjeBpPCHY MPHUBIAYHOCT Y HEMO3HATOM WM
HeoyekrBaHOM. OBa BpCTa MPOIIUPEHa UM MHTE3UBUPAha €CTETCKOT UCKYCTBA [10jayaBa
U U3MEITa ecTeTcke penanuje mehy objektuma, “ne omxpugajyhu HysicHO HeKy 0yOmbY
ucmuny o ruma” >3 OnBajame peamHor, BUPTYETHOr M IUTUTAIHOT, KOHLENTYAIU3yje
npeceKe HUXOBUX Pa3MUMOMIAKEHA Ka0 MECTa CIeUU(DUIHUX KBAJIUTETA, MpUKaszyjyhu
ce yBeK Kao Jpyro oxa ouekuBanor. OziBajajyhu ce oz cimke, Koja je HEeKa/a CIIy>Kuja Kao
pedrekcuja peaTHOCTH, I0jaBHOCT U HheHa AUTUTAIHA WITy3H]a, TaHac, IIOCTajy BE CTPaHe
ucte mojaBe. HecraOumHOCTH caip)kaHe y OUTHTAIHOj CIHUIM, KOja je YBEK pe3ynTaT
KOHTHHYaJTHUX TIpolieca (Koaupama) oHeMoryhasajy BeHO MOCTOjame M3BaH OecKpajHOT
pOTOKa HH(OpaMIIMja y BpeMEHY Y KOMe CTBApH ITOCTOje caMo y MpoLecy nocmajarea. Y
TOM CMHCIY, BUPTYEIIHO CE€ pa3ymMe He CaMO Kao JIe0 JAWUTHTAIHOr, Beh Kao ycioB koju
oMoryhaBsa MoTeHIMjaJl TUTUTAHOT MCKYCTBA - OHAj KOJU CE€ JOII YBEK HMj€ HCIIOJBHO.
Kananurer nururanHe civke Ja reHepHIle YBEK HOBE CIIMKE j€ OHO IITO IIOBE3Yje CTBAPHY
CIIMKY ca BUpTyenHOM. Jlakje, cBaka JAWTHTAJHA CIIMKa y ceOu caapku MOryhHOCT 3a
reHe3y HOBE JIUTHUTAIHE CIUKE 3aCHOBaHE Ha JIOTHIM XUIIEpIMHKOBamwa (hyperlinking).
PednekroBame MoTeH1IM]jaNa 3a aKTYEJIN3aLU]y KpO3 PEBa3UIIaKEHEe CONICTBEHUX IPAHULIA
u noMmepame (mpobujame) okBHpa (MOryhHOCTH) HCIpTaBa MpPEXY MOTEHIH]aTHOCTH
CTPYKTYHCaHy CETOM KOJWPAHUX BHUPTYEITHOCTH. AKTYEIHA CIMKa AUTHUTAIHOT, Y CBAKOM
TPEHYTKY, IPOKETA je MOTEHIMjaJIOM aKTyelu3alije 3aCHOBAaHOM Ha (JUTUTATHOM) KOTY.
VY IUTUTAIHOM OKpPY’KEHY, JEAMHCTBEHO cTambe Onha ca CBUM CBOjUM CBOjCTBHUMA, ITOCTaje

WITy31ja OHOT'a ITO HA3UBaMo I0jaBHoOIINY - jep BUPTYyeIHa M0jaBHOCT U3IJIEA YIIPABO Kao

334 Zarko Pai¢, “Technosphere — A New Digital Aesthetics?,” Theorizing Images (Ed. Zarko Pai¢, Kresimir Purgar.
Cambridge Scholars Publishing, 2016), 121-141.

335 Beatrice Fazi, “Digital Aesthetics: The Discrete and the Continuous,” Theory, Culture & Society 36 (2019), 3-26.
336 Michael Young, The Estranged Object (Graham Foundation, 2015), 29-32.
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wiy3uja o usriaeny. VMIckyCTBO 0OJMKOBAHO AUTHTAIHUM jJ€CTE MOjJaBHOCT PEATHOCTH, JTOK

cama IM0jaBHOCT ITOCTaje HCKYCTBO XUIIEPPEATHOCTH.

KommiekcHocT 6eckpajuux MOryhHOCTH, BapHjalija ¥ MPOILy>KEHUX WHTEH3UTETa,
HENpEeABUIMBUX YCIOBAa M HECTATHUX OOJIMKA, UCIOJbaBa ce Kao HeMoryhocTt pearHocTi
M3BaH MH(POPMALMOHOT, TUTUTAIHOT MM TEXHOJOWKOr. KOHIenT BeYHOCTH HECTao je y
IUTHTAITHUM yMpeKaBambuMa, YnHeh o1 IMTUTATHUX TEXHOJIOTHja CYIITHHY CaBPEMEHOT
noctaurutandor csera.’’ Ako momyr Xajaerepa, TEXHOJOTHjy BHUIMMO Kao HAa4ydH
OTKpHBamba, a HE Ka0 CPEACTBO, IUTUTAIHU MPOCTOP IOCTaje YUTJbUB U PasyMIbUB Y
CMHCITY CTPYKTypaJH3allije COIICTBEHE MOTEHIMjaTHOCTH. Beoma cimuno, JlaTyp kKopuctu
1ojaM TeXHOHayKe (technoscience) xako 01 00jaCHHO apaAUTrMaTCKU OOpPT Y pazyMeBamby
CIIO)KEHOT M 3aMarjb€HOI OJIHOCAa TEXHOJIOTHjeé M HayKe Yy CaBpEMEHOM CBETY
noauBageHTHUX cucrema.>*® OtBopen cBer MoryhHocTH, y KoMe (ieKCHOMIHOCTH
ManupaHe AUTHTATHUM HyJe HOBE KyJITypaliHe, HAy4YHO-TEXHOJIOUIKE U MOJUTHUKE YCIIOBE
U 3HAYCHa, Y3pMaH je BUPTYEITHOM MIIY3HjOM Ha IyTy Ka CBEOMILITO] TPAHCIIAPEHTHOCTH.
To 3HauM fga NUTUTATHU OOjEKTH Yy BHUPTYEIHOM IPOCTOPY IMOCTajy PEaTHH y CBOjOj
BUPTYEIHOCTH, OJHOCHO y HEIOCTATKY CBOI PEAHOr mapa y peanHoctu.’® Wmu, momyrt
Kapma, moxemo pehu na je OUTHTAIHO yBEK NMPOMEHJBUBO, JOK j€ JAWTHTAIHU CBET
MPOMEHJBUBOCTH U TPOIECa KOHTPOJIMCAH F'eHEpaTHBHUM IpaBHIUMa Koja omoryhasajy
FETOBO MMOCTOjak-e€ K0 OTBOPEHOT T€HEPHUKOT OKpYxkera. 4 JIururainu nej3ax ucuprad
¢riekcnOUITHOCTMA, TOKOBMMa W TPOMEHJbMBOIINY, OOMUKYje MEpLENIujy CBeTa H
CTBAapHOCTH TMoMmepajyhu ce wu3BaH TpaHUIla U Malupama IO03HATHX TEPHUTOpH]a,

oMoryhaBajyhu HOBUM 00JIHMIIMMAa UCKYCTBA M €CTETUKE Ja CE TEHEPHILY.

CaBpeMeHe  JuruTalHe  KOHLEMIMje  (JIe)MaTepHjasinzalje  apXUTEKType
JMCTOP3UjOM TIOTJIEZ]a CTBapajy HOBE €CTETCKE BPEOHOCTH Y MpPEIUIUTalky pealHe U

BUPTYEJHE CIIUKE, CTpyKTyunryhu HoBu xuneppeannu npocrop.>*! To 3Haum na ecreTrka

337 Felice Frankel, Enivsioning Science: The Design of Craft of the Science Image (The MIT Press, 2004)

338 Tlojam TeXHOHAyKE CE CENaMIECETHX TOAMHA JBAECETOT BEKA YBOMM Kao (GHI030(CKM KOHIENT KOjU HATNAIIaBa

cnenuduIHe KapaKTePUCTHKE TEXHOJIOMKO-HAYIYHUX MCTPAXWBamka y HACTajalby KOjH ONypyjy HOTAAallikbe IpaHHMIe
n3Mel)y IpUpoJHOT U BEIITAYKOr, YOBEKA M MAIlMHE, 3Hakha U MIPOU3BOINE, NT]. M3pa3 mexrnonayka Jlatyp xopuctu 3a
ONMCHBAE CBHUX €JIEMEHATa BE3aHUX 3a HAay4dHE caapikaje 0e3 o03upa KOJIHMKO HEOUCKMBAHW WIN CTPAaHH OWIH, IOK
”HayKa M TeXHOJOTHja” O3HAa4aBajy OHO INTO HCTpajaBa M3BaH TexHOHayke. Bruno Latour, Science in action (Milton
Keynes: Open University Press. 1987), 174.

339 Zarko Pai¢, Kresimir Purgar, Theorizing Images (Cambridge Scholars Publishing, 2016), 121-141
340 Mario Carpo, The Alphabet and the Algorithm (MIT Press, 2011), 126-127.
341 Jean Baudrillard, Jean Nouvel, Singularni objekti- arhitektura I filozofija (AGM Zagreb: 2008)
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JUTUTATHOT HACTaje y HErHpamy HJeje O JIEOTH Kao TPAaHCIICHJCHTAIHO) I0jaBHOCTH
O6uha, mnonumTaBajyhu pasnuke usMely T™OjaBHOCTH M HIIy3Hje, KOHCTUTyHIryhu
HeMmarepHjajgHe o0jeKTe BUPTYETHHX jaorahaja y AWTHUTAIHOM OKpyXemwmy. JlururamHu
MIPOCTOP HE MMOCTABJbA €CTETUTALH]Y KA0 €0 PEaJHOT, Beh Kao HOBE WJIM MPETIIOCTABIbEHE
BPEIHOCTH y KOjUMa caMa IPHpo/Jia ECTETUKE TpaHC(hopMaIje 0CTaje MpoLecHa, Y CMUCIY
“unmezpayuje KpeamueHux Hanopa, AbYOCKUX nompeda u Kyamypainux ycioga’ 34
[TocTaBspameM y HCTY paBaH HEM3PauyHJBUBOCTH M HEOApel)eHOCTH, ecTeTHKa AUTUTAITHOT
nocraje Moryha mmpehu XOpH30HTE Ka JIOTHLHM OINEpalMOHANIM3AIMje AUTHTATHUX
CTPYKTYpa U HUXOBOT KOJHpama. PasymeBame pparMeHTapHOCTH CaBpEMEHE JPYIITBEHE
U KyJITypaJlHe pEaTHOCTH OJ1 apXUTEKType MPaBU OOJIMK BU3YEIHOT je3HKa YUTIHUBOT CAMO
y (parMeHTHMa - CTPYKTYMCAHHM MOJEIMMAa HOBE apXUTEKTOHCKE peanHocT.>* 3a
apXUTEKTYpy TO 3HA4YM IPOjEKTOBAKE CTENEHa OTBOPEHOCTH, (ParMEHTApHOCTH H
HE/IOBPIICHOCTH Kao MeTaMaTepHjajM30BaHUX (parMeHaTa KOjU HOCEe KamaluTeT
apXUTEKType 3a reHe3y HOBUX MOJIeNIa PEaTHOCTH M KOjH MOCTajy AMTUTalHA BPEIHOCT
OTBOpeHUX MoryhHocTH concTBeHe akryenusaimje.’** TIo3UIMOHUpamhe BUIJBHBOI Y
cdepy HEBUAJBUBOT, Y CMUCITY Y KOME HEBUJUBMBO HCLPTaBa 0OpUCEe BUJBHBOT, TIOYHBA
Ha UjejaMa HEAOCTIKHOT U HEAOAMPJHUBOT. JIOCIOBHO MO3UIIMOHHUPALE U368aH, OTBapa
XOPU30HTE OHOTa IITO CE HE BHM, a MPUCYTHO je.>* HenoBpuieHoCT ce, y caBpeMeHOM
ApPXUTEKTOHCKOM JUCKYPCY, IIOMEPA 011 ~cmarba ka npojekmanmckom nocmynky 346 koju
YCIIOCTaBJba OINEPATUBHU CHUCTEM 332 HEOUYEKMBAHO W HEU3BECHO, Ka0 M ayTOHOMHOCT
o0JInKa W CTPYKType INpOjeKTOBaHe cutryauuje. Ped je o mpojekroBamy (KOAUPABY)
MoTeHIujana (mpocTopa u OOJMMKA) Ka0 OTBOPEHHMX CTPYKTypa M Mpeka KOoje c€ MOTY
cI000/THO pa3BMjaTH KpPO3 BpeME Y OJHOCY Ha KOHTHUT€HTHOCT CaMor KHMBOTa. [luTame
KOHTUI'CHIIMj€ M ayTOHOMH]jE€ apXUTEKTOHCKOT O0jeKTa MPETIOCTaBJba APXUTEKTOHCKH
o0jexaT Kao MaTepHjajHU M KyJITYypaJHU KOHCTPYKT, YHje C€ 3HAaUeHe I0jaBJbyje HAKOH

BCTOBOI Tpoaopa. CnoxxeHa KOMILIEKCHOCT JUTMTAJIHUX ajlaTa HI/Ije caMoO CpCaCTBO Beh u

TeMa HOBOT AapXUTEKTOHCKOT JHUCKypca, CTPYKTyuiuyhu opHoce QIyugHUX U

342 Vladimir Mako, “The Aesthetics of Transformation,” Athens Journal of Architecture, vol.3, issue 3 (The Athens
Institute for Education and Research, 2017), 263-276.

343 Bernard Tschumi, “The Pleasure of Architecture,” AD 3 (1977), 214 —218.

344 Vladimir Mako, “Aesthetics of Architectural Concept: from Metaphorical Vision to Creative Concretization,”
Proceedings of the 8th International Conference: Architecture in Prospective (Ostrava 2016), 21-22.

345 7an Bodrijar, Drugo od istoga (Lapis, 1994), 23.

346 Tlame Cramenouh. “TeHEpHUKM OKBHP apXUTEKTOHCKOT MpPOjeKTa: WHCTPYMEHTAIM3AIM]a THIIOIOIMIKE
ambuBaneHTHOCTH, JIOKTOpCKa qucepTarmja (ApXUTEeKTOHCKH (akynTeT, YHuBep3ureT y beorpany, 2016), 129-131.
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MIPOMEHJBUBHX CHCTEMA KOjH Ce Mperuiniy y CONCTBEHUM KOHIIeNKjama. ¥ TOM CMUCIHY,
APXUTEKTOHCKU OOjeKT CaapXH BHUILECTPYyKe MOTyhHOCTH Yy HpeIUIMTamy TEXHHUYKHX,
BU3YEIIHUX W JUCKYP3UBHUX CBOjCTaBa, apTHKYIMIIYhu HOBE MOJENE apXHUTEKTOHCKE
MPOJYKIMje Yy KOjEMa CaMO CpPEICTBO MPOU3BOIE IMOCTAje OJBOJEH MPOjeKTaHTCKU
npobaem. CTpyKTyHcame KOHTUTEHIMje MCHTPYMEHTAIU3allijoM 3Hamba, CKPHUIITOBAMA,
TEeXHUKa, ajara, KOJOBa M NPOAYyKIHje AeHUHHILE CTBApame CHEHUPHUHUX OOIUKa

ayTOHOMH]€, apTHKYJIUIIyhu apXUTEKTOHCKY MHUCAO.

CaBpeMeHa apXHTEKTOHCKa Mpakca Haja3d ce u3Mely KOHIeNIuja MocTajamba U
conuHe (TpajHe) MPUCYTHOCTH, Y KOjOj je NTMHAMYHOCTH Op3uHE MH(pOpMalrja U CIHKa
3aMEHWIa Hieale TPajHOCTH U KoHayHocT.>*” JluHamuka mosba (AJieH), KpeTambe WIH
npotok Marepuje ([ene3, [arapu) kao KoHuemnuje OeckpajHUX BapHjaOMIIHOCTH,
MonudUKaIja 1 IPOMEHJBUBOCTH, Ha JMHUjU JlaTypa, oapelyjy apXuTekTypy He Kao
CTaTU4HHU 00jeKT, Beh Kao MOKPEHYT MpojeKar - Kao TOK, TpaHchopmartiuje 1 mokper. Camo
y HpeIUInTamky CTa0MIHUX KBaJMTeTa 00jekara apXUTEKType, Mpoleca MpOojeKToBamba 1
CHEIM(PUIHOCTH TPOCTOPHO-BPEMEHCKOT KOHTHHYyMa, MOXE C€ CTBOPUTH ~meopujcku
okeup uzean ancmpaxmnuoe”>*® EcteTrka ()parMeHTApHOCTH MOCTaje U3BOP CHOBA, JKeJba
U CKJIOHOCTH KOjU HaM omoryhaBajy Jla CXBaTUMO KOHTHUTE€HTHOCT CBETa M CTBAapHOCTHU
OTBOpEHUX 3a arepoBame. Crnenu@UYHOCT (IUTMTaIHE) €CTEeTHKE (parMEeHTapHOCTH Y
ceOu caJp>Ku OTBOPEHOCT 3a Pa3IMYUTe HUBOE CTBAPHOCTH Y KOjUMA UYJTHH KBAIUTETH
HUCY AUPEKTHO MPEACTaBIFEHH Ka0 HEOIXOIHH JIEO CaMOr' 00jeKTa, HUTHU Kao /10 LIEIHHE.
To cy oTBopeHe KoHIemuje Koje omoryhaBajy HOBMM OJHOCHMAa Jia C€ II0jaBe,
reHepuiryhu HoBe MPUBIAYHOCTH KOj€ UX ITpeBa3uiasze. YBohemeM BpeMeHa y KOHIETIH]Y
JIUTUTATHE €CTETHKE, OTBapajy ce MOryhHOCTH 3a HEHO alITepOBAHO Carlie[aBame,
npebaiyjyhu je y mojbe BpeMeHCKEe MHOTOCTYKOCTH M TUTYPATHOCTH BPEMEHCKE CTPYKTYpe
- CUMYJITaHOCT CJI0jeBa Tpajama. Jurntannu nporecu omoryhasajy mnojaBpuBame 00K
YKJbYUMBAKEM JUTUTATHOT KOJA y BU3YENIHE CIMKE HAa HAYMH Ja TOCTYIMAK KOIMpPama
TeHEpHIIE TOCTOjalbeé MHOTOCTPYKUX OOJIMKA TMOjaBHOCTH (AUTUTAIHA MOProreHesa) — To

Cy IpoliecH KOMpPama KOju CTBapajy yCIOB 3a JUTHTAIHO TeHepucame hopme.

347 Stan Allen, “Diagrams matter,” Diagram Work, Any Magazine, Vol. 23 (1998), 16-18.

348 Bruno Latour and Albena Yaneva, “Give me a Gun and I will Make All Buildings Move: An ANT’s View of
Architecture”, Explorations in Architecture: Teach- ing, Design, Research, ed. by Reto Geiser (Basel: Birkhéuser, 2008),
80-89.
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Jlakne, ecTeTHKa JUTHUTAHOT, €CTETH3allljOM BH3YJICHOT HCKYCTBAa M cajpxkaja,
neduHuIIe HOB KOMYHHMKAIIM]CKXA KOJI 3aCHOBAH Ha TEXHOJIOIIKO] JIOTUIH Y3 oMoryheHu
npuctyn HuHpOpManujamMa Koje IMpeBa3uiia3e caM BHU3YEIHHM Calp)Kaj CIUKE KOjy
npousBoze. Ilperummrame u anrepoBame OJHOCA MaTepHjanu3anje (U3NYKOT |
JUTUTAITHOT, OJHOCHO BHUPYTYEJIHOT, KPO3 HadelHy HOKPEHYTOCT (IIPOMEHJBUBOCT M
HECTAJTHOCT) Pa30TKpHBAa CTPYKTYPAIHOCT IUTHTAJIHE CIMKE M OOJHMKa YKIbydyjyhu
JEIHAKO COTICTBEHY KOAMPaHy MaTEepHjaIHOCT Kao CacTaBHU /€0 reHe3e Mopdorenese, Ha

HAYMH J1a Ce HaCTajame WIN noCmajarbe YBEK OJIBUja y TI0JbY JUTUTAITHOT.
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3.3.2

PACTE3AILE MATEPUJAJIHOCTHU

"Mamepuja modice 0a nonpumu 06IUK, U YHymap moe 00HOC hopme-mamepuja, iedxicu

nacmajaroe. *°

KoHuenT nururanne mMarepujalHOCTH MOApa3yMeBa YKJby4HBame MH(popMmaimja y
IU3aJH U apXUTEKTOHCKY HMPOAYKIH]Y, Ka0 CPEICTBA 3a IPENCTABIbaE, TCHEPUCABE U
CTpYKTyHCame o0jexaTa (pauyyHapckuM omepanujama), okpehyhu ce ucToBpeMeHO Ka
MpoLiecCuMa TUTUTAITHOT Hacmajarsa - y Kojuma uadopMaliije mocrajy "nocpeonux uzmehy
myockoz yma u npoyecopcke chaze pauynapa’.?° Melhytum, auxoromuja usmehy
BUPTYEIIHOCTHU U PEATHOCTH, HHUj€ KapaKTEPUCTHKA APXUTEKTYpE y CMUCIY Y KOME je CBaK!
oM3ajH  ygex  eupmyennu npobnem  aumuyunupajyhu  yeo cnexmap  mo2yhux
mamepujaruzayuja”.>>' BUPTYeNHO je MOCTaB/LEHO HE CaMO K0 YHMCT M CaMOJOBOJbAH
KOHTEKCT, Ca COINCTBEHMM HE NPOMEHJBMBHM OCOOMHama, Beh M Kao pejaTWBHA WU
nudepeHnrjanHa KOHIETHja, YUjU CTAaTyC 3aXTeBa pa3BUjambe OJJHOCA ITPEeMa aKTyeTHOM,
y OJHOCY Ha KOj€ C€ BUPTYEIHOCT MOXeE Je(UMHUCATH M Npeno3HaTu.’>? BurpyenHo kao
pocTop MOTryhHOCTH, 10jaBJbUBaKA CIYyYajHOT MM HEPEATH30BAHOT, Y CBAKOM TPEHYTKY
JONyHyje MPUCYCTBO CATALIHOCTH M MYJITUIUIMKYje CBET Kpo3 mapapeiHe (dpyeze)
yHuBep3ymMe. To 3HauM Ja ako BHUPTYENIHO, MOMyT MacyMmuja, HOCTaBUMO Kao
0ECKOHAYHOCT UCIYH-CHY CONCTBEHUM MOTEHIIMjaTHOCTHMA, AJIM HE U aKTyelu3aljama —
OHJIa BUPTYEJHO IOCTaje 30Ha y KOjO] ~He NoCmoju Huuma ocum came nomeHyujaiHocmu
nocmojarea’’ 3> BUpTyenHO, HEYXBATJ/HUBO MOIYT BPEMEHA M O0JIaKa y OECKOHAYHOCTH
UCIYH-EHO] MOTEHIMjaaHoIIhy, jecTe OHO YeMy HE MOXXEMO NMPUCTYIHTH, HaKO MOCTOjH.

Ha Ttaj HaumH, mpocTop MOryhHOCTH KOHIENTyaJIu3yje CTPYKTYpajIu3alujy MaTepuje Kao

349 Gilbert Simondon, On the Mode of Existence of Technical Objects (Univocal Publishing, 2017)
350 Kostas Terzidis, Algorithmic Architecture (Oxford: Elsevier, 2006)

351 Anthony Picon, “Architectural and the virtual. Towards a new materiality,” Praxis:journal of writing+building, 6,
(2004),114-121.

352 Elizabeth Grosz, Architecture from the Outside (MIT Press Cambridge, 2001), 76-77.

353 Brian Massumi, “Navigating Movements” (2002). JloctymHo Ha: http:// www.brianmassumi.com/interviews.pdf
[Accessed 14 Nov. 2015]
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OHO HITO CAAP>KU COINCTBEHH MOP(OTrEHETCKH MOTEHIHjall. Y TOM KOHTEKcTy, Macymu
HYJI MOT'YhHOCT BHUPTYENIHOT pa3yMeBama MpocTopa Kao MoJba Kpealuje Koje UCIpTaBa
oOpuce MOTEHUHUjATHOCTH (TOMYT MHTama C€l10007e), Yy KOjUMa IIHPEHE XOPU30HTA
MOTEHIMjaTHOCTH ~ yoOnM4yaBa caMO HCKYCTBO HWHTe3uTeTa TpaBehu mpuBup

354 To 3HauM Ja Cce BUPTYEIHO pa3BHja Kao MNPOIEC MHOIOCTPYKHX

ocnoboheHocru.
TPAHCIICH ICHITNja U CKIIOHOCTHU KOj€ CE MOTY aKTyelIU30BaTH Kao ~“Henpeodsuousa cuid Koja
Moxce cebe YMemMHYMU ) ONUNBUBOC KOHKMEPHEe CMBAPHOCMU UMY ce 00 Ibe

7355 Kao mrto cMo Beh peknu, peu je o pasaBajamy MoryhHocTH 0f

0080jumu
MOTEHINjaTHOCTH, Y CMUCITYy Y KoMe ¢y MoryhHocTH neduHMCcaHe Kao yBeK npenoapehene
u Beh mpucytHe (He Hyaehm KamamuTeT 3a HEOUEKMBAHO, HOBO WIJIM Jpyro), a
MOTEHIMjaTHOCTH Kao HENpeIBUIMBE M Kao JAPYro OJf OYEKMBAHOr. AKTyeln3aluja
oOMOTaBamkeM MaTepHje Kpo3 MHTEpaklujy cHara M cuia, omoryhaBa u mokpehe
M0jaBJbUBaE HOBUX (POpMHU Koje joul yeex Hucy (hopMupaHe U KOje Cy yBEK meK y
MOCTaHKY (CTamy IOCTajamba APYyruM Win apyraddjuMm). OJHOCHO, akTyelau3aluja Kao
UCTHMHCKO CTBapame U KPEeaTUBHU UMH, NpEeKuJa ca MNPUHIMIKAMA HACHTHTETa
KOHIIETITYaJIM3al[1joM OJlHOca n3Mel)y OHOra IITO HEeIITO jecTe M OHOra ITO OM MOTJIOo J1a
Oyne, ucupraBajyhu OkBHpe KOMIUIEKCHOT M METacTaOMIIHOI CHUCTEMa OTBOPEHOI Kpaja
(MCITyBEeHOT TOTEHIMjaIHOCTUMa). AKO Ce jeAMHAa IMpaBa pasjMKa, JWBEPreHHIja WIH
nudepeHIijaluja Iemasa y "uHeeHmusHoj opamu akmyeiusayuje”’, OHAA je jacCHO Ja ce Ha
NyTy OJl BUPTYEIHOT Ka CTBApPHOM OJIBUja KOHTpaKIfja BHPTYEITHOCTH KOja CaapKH
TparoBe BUpTyenHHX jorahaja koju Tex mpencroje.’>® KamaumrteTn u MarepujaiHe
TEH/ICHIMje, Ka0 BUPTYEIHE MOTEHIMjaIHOCTH, MOCTAajy aKTyelHEe CaMO y YCJIOBUMA Y
KOjUMa CyIICTaHIla HEeCTaje y CMHCIY OHOra IITO je Hekaaa Oouna. 3a [enannay, ped je o
pOoCTOprMa MOTYhHOCTH — KOHAYHUM IIPOCTOPHUMA y CMUCITY TEHACHIUja, U IPOCTOpUMA

OTBOPEHOI Kpaja y CcMHUCIy Kamanurera.>’

To 3Haum na ce THUTamE CTPYKType
BUPTYEIIHOCTU OTBapa Kao IMUTAmbE CTPYKTYPATHOCTH Moryhmx mpoctopa m moryhux
CBETOBa. lcnuTHBameM HalpeTKa TEXHOJOTHje YMOpPEeAo Ce EBOJIYLHUHjoM Ouosoruje,
Jlenanza ucTuye e ce eBOJIyLMje O/IBUjajy Y MPOTOKY MaTepHja Kpo3 reHeaJHOTHje, a He

Kao crenu(uyHa MaTepHjaTHOCT KOja MPOU3MIa3H U3 OBUX TOKOBA - LIEO CBET j€ MPOLEC

354 Brian Massumi, “On the Superiority of the Analog,” Parables for the Virtual. Movement, Affect, Sensation (Duke,
2002)

355 Betti Marenko, Jamie Brassett,” Introduction,” Deleuze and Design (Edimburgh University Press, 2015), 1-31.
356 Gilles Deleuze, Difference and Repetition (London: Athlone, 1994), 212.
357 Manuel DeLanda, “The New Materiality,” Architectural Design. 85 (2015), 16-21.
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CIIOKCHHMX TOKOBA U3 KOjUX MPOU3HIIA3E CaM JKUBOT U H-ETOBO HCKYCTBO. MelyTum, ako ce
ujeja 0 MaTEpUjaTHOCTH 00jeKaTa Kao Heuer He3aBUCHOT O/ JbYACKOT UKYCTBa, 3aCHIBA Ha

KOHILIETITY BMXOBE reHe3e y cmucuiny Beh mocrojehux ceojcraa (essences),>®

OHJIa CE OTeT
Bpahamo Ha KOHIIENIT 3aTBOPEHOT CBETa Yy KOME Cy cBe MOryhHOCTH yHanpen neguHucaHe
nocrojehum cBojctBuMa.®>® YV ToM cMHUCITy, CTPYKTypa ce€ pasyMe Kao OHO IITO IIOCELYje
TEH/ICHIMje Yy PEaTHOCTH KOja MpEeBa3mWiIa3u aKTyelTHO U Y KOjUMa MPOMEHE y KBAaHTUTETY
MI0CTajy MPOMEHE y KBaJIUTETy. TOM NPHIIMKOM ce OCTBapyje KOHIENTyalu3alyja cTerneHa
cinoboze Kpo3  MHOTOCTPYKOCT Mojena Moaudukaldje CHCTeMa U HEroBe
MIPOMEHJBUBOCTH, Yj€IHO 10/1eJbyjyhn cBakoM cTeneHy cinobose oarosapajyhy nuMeHsujy
npoctopa Moryhuoctu.’®® Ha wucroj ¢uino3o)ckoj JHMHHjH, MOCTaB/bAbE KOHLEMIIU]E
MaTEepHjaIHOCTH Y YCIOBUMA JUTUTAIHOT U BUPTYEIHOT, TEMaTU3yje Ce KpO3 OTBOPEHY,
aKTHBHY, IPOMEHJbUBY, HECTAOMIIHY U HETIPEIBUMBY MaTepHjy Koja IMoceayje COICTBEHE

TEHJICHLIU]€ U YHYTpAIIkhe CIIOCOOHOCTH Je(hUHHICAHE IPOLIECUMA NOCMAjarbd, Y CMUCIY Y

KOME C€ CTEIeH OTBOPEHOCTH MPUKAa3yje Y CONCTBEHO] IMBEPIrEHTHO] €BOIYIIH]H.

OnbanvBame TpaAULMOHATHUX KOHLEMIMja MaTepuje U MaTepHjaHOCTH pa3BHja
M0JbE 332 MCTPAKUBAWmEe M JNEPUHHUIIN]Y CAaBPEMEHUX MamepujaiHux TEHICHIMja TMOITYT
(mema, neo, xunep) MaTepujaIHOCTH 3aCHOBAHMX HAa CAaMOOPTaHU3ALMOHUM MPHHIUITIMA
u Gopmama y HacTajamy (emerging forms).>%! Konuenryanusanuja OKpeHyTHX GOPMH Yy
HacTajamy, yKa3yje Ha MHOTOCTPYKOCT MOryhHOCTH (TOCTOjama) M IMpPEeBa3HIIaKEHE
KaranuTeTa CaMOOPTaHM3AIMOHUX cucTeMa u eHturera. McmospaBajyhu cBojcTBa Koja
MOTy OuTH peanHa 6e3 Ja Cy Hy)KHO aKTyelIn30BaHa, CUCTEM OTBapa CBOjy YHYTPAITHOCT
Ha MYTy Ka ()parMEeHTapHOCTH. 3alpaBo, ped jeé O OHTOJOLIKOM CTamby BHPTYEIHOT Kao
JIBOCTPYKOT KHBOTAa MAaTEpPHjalTHOT - YBEK jeJHAKO aKTYyeJHOT W BUPTYEIHOr, Yhja ce

pEATHOCT  CTPYKTyHINE ~hopmupanum  ougpepenyujayujama u  Oucmpudyyujom

358 Bur, cynrruna win ecenmmja (Tp4: ovoia ousia, NaT: essentia) je OCHOBHO CBOjCTBO HEKOT Ouha MM MojaBe KOjUM Ce

Mory 00jaCHUTH pa3Ha moceOHa U CIIOJKCHA II0jaBHA 30MBama. but je oHO Mo Yemy HemTO jecTe Gamr TO IITO jecTe;
MIPUPOJa CTBApH, OJHOCHO, OHO Oe3 uera oHa He Ou Moria OuTH oHO mTO jecte. CTBap HEe MOXe M3TyOUTH CBOjY €CEHIIH]Y
a Jla IPUTOM He IpecTaHe HheHa eT3UCTeHIMja. BUT, YnHI ocTojaHy pUPOLy HEKe CTBapH, TeMeJb leHe oapeheHocTr u
CTaTHU M3BOp OMTHUX CBOjCTaBa. Y OAHOCY HAa IPOMEHJBHBA CTama HEKe CTBAPH, OHUT je OHO HCTUHCKO U 30MIBCKO KOje
0CTaje HeTIPOMEHIBHBO.

359 Manuel DeLanda, "Deleuze, Diagrams and the Open-Ended Becoming of the World," Making Futures: Explorations
in Time, Memory and Becoming (ed. Elizabeth Grosz. Cornell University Press, 2000)

360 Manuel DeLanda, “The New Materiality,” Architectural Design. 85 (2015), 16-21.

361 Tlojam mojaBIbMBaEEA MM HACTAHKA (emergence) IONA3U W3 TEOPHja CHCTEMA M KOPHCTH ce 3a JTe(UHUIH]y CBOjCTaBa
CHCTeMa KOjH Ce€ He MOTY M3BECTH U3 30upa meroBux aenoBa. CaMm TEpMHH ce IMOBE3yje ca TeopHjama CIIOKEHOCTH,
HEJIMHeapHUM IMOHAMIakUMa U caMmooprannTanuoHuM cucremuma. Michael Hensel, Achim Menges, and Michael
Weinstock, Emergent Technologies and Design (London: Routledge, 2010), 11.
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cunzynapumema” >%* CBeT U CBE y WbeMy, NPEBEIECHO Y MHPOPMALKM]CKH KO, PACTEXKE

CTamba MaTepuje y OecKpajHe Ipoliece MPOU3BOME O0NMKa (nocmajarba) HA HAaYWH 1A
MaTepHja HECTaje y CMUCITY COTICTBEHE (HE)BUAJbUBOCTHU. [lakiie, MOCTaBIbamke KOHIICTIIIN]Ee
XHTIEPMATEPUJATHOCTH Kao CKyIla eHepruja U MHpopMalyja y KojuMa BHIle HUje Moryhe
Pa3ABOJUTH MaTEpHUjy O HEHOT 00JIMKa CBEJ0UHM O Mpoliecy y KojeM nHpopmaluja Koja je
yobnndeHa GpopMaiHo, y peaJHOCTH OMBa MpEeBEACHA Y HU3 CTalka MaTepuje y Kojuma je
o/iBajar-e OOJIMKA W MaTepuje MOTIYHO JIUMIIEHO 3Hauera.>%® Xunepmarepujantoct jecte
ujeja O pacTe3amy U LIMpEHhY KOHIENIMje MaTepUjalHOCTH KOja TOCTaje HE CaMo
BUJIUBMBOCT (MaTepuje u Marepujana) Beh u ckyn (AurutaiHHux) uHGopmanuja. Y ToM
CMUCITy, MOJKeMO pehu Ja cy oOpucH HOBE pelalMoHe U KOMIUIEKCHE MaTepHjaTHOCTH
UCIpTaHU  TporecuMa nocmajarwa  (reHese). IlpeBoheme MaTepujamHOCTH Y
uH(pOpMaIHjcKe KOJIOBE, N3pakaBa KOMIUIEKCHOCT MHOTOCTPYKOCTH KpO3 MPEceK HaykKe,
¢uxiyje u texnonoruje. Ha muanju Cturnepa (Stiegler), He MOCTOjU HUIIITA IITO HA KPajy
HUjEe Yy MaTepUjalHOM CTamy, Ma ~HeMamepujaino Cmo2a He NOCMOju HU HA jeOHOM
Hueoy.”?% Ca npyre crpaHe, KOHIENT METaMAaTEPHjAHOCTH MOCTaB/ba Y (POKYC MUTAE
o0JInKa, Tpe HEero MaTepujaJHOCTH per se. MeramaTepHjaHOCT jecTe upaeja o
MaTepHjaIHOCTH KOja je 3aMEHJbUBA, Y CMUCITy Y KOME MOXKE ITOCTaTH JIPYro y OJHOCY Ha
ce0e, WM 3ay3€TH APYyTy MO3KIHMjy 0e3 003upa Ha CTPYKTypy.>®> ¥ ToM KoHTEKCTY, Mema
ce pazyMme Kao 6beckoHauyHe MOryhHOCTH MaTepHje, y CMUCITY HeHe CIIOCOOHOCTH /12 YCBOjH
paznuunTe OONMKE W MaTepHjaiM3alidje y 3aBHUCHOCTH oOf curyauuje. Ha wuctoj
¢uno30¢pcKoj JIMHHUjU, MPOIIMPEHA MOCTAUIHTAIHA MaTepUjaIHOCT JeduHHCaHA je
KOHIICTITOM HOGe WIIN Heo MaTepHjaTHOCTH 3aCHUBajyhu ce Ha 00jeKTHMa KOjU YKIbYUY]jy
JTUTHTAIHY TEXHOJOTH]Y Y COICTBEHY CTPYKTypanu3alujy, OTKpuBajyhu u mporece

reHe3€ U CONCTBEHY KOAMPAaHY MaTEPHjaTHOCT.

362 Manuel DeLanda, “The New Materiality,” Architectural Design 85 (2015), 16-2.

363 XurnepMaTepujaTHOCT je jesian O IPBUX KOHIENAaTa Koju peneduHume uiejy marepujamaocti. CaM mojam je yBeo
Crurnep (Stiegler) kako 61 06jacHIO IpoLiec pa3MeHe JUTHTATH3AIM]e ¥ HOBE MAaTePHjaTHOCTH AUTUTATHOT 00jeKTa Kao
IIpeBOJa MpHUpoJe caMor ¢m3HIKor objekra y mosse mururanHor. Bernard Stiegler, Economie de ['hypermatériel et
psychopouvoir (Paris: Mille et une Nuits, 2008)

364 Bernard Stiegler, Economie de I’Hypermatériel et Psychopouvoir (Economy of hypermaterial and psychopower)
(Paris: Mille et une Nuits, 2009)

365 1lle3meceTHx roguHa JBaJeCceTor Beka Ha JuHMju Kpucrese u Jlepuie cBe IOCTaje TEKCT KA0 UHTEPTEKCTYalIHOCT Y
KO0j0j je ce CBe TPEeBETI0 Y BUPTayalTHOCTH. 3a bompujapa je cBe MocTano CUMyJIakpyM- CaMo CJI0jeBH HEOHCKHX 3HAKOBA,
KOMIIjYTEPCKUX HTpHUIla U cuMynamyja. HacympoT Tome [lenmaHma TBpAW 1a MOpaMo TPH3HATH Ja CMO H3TPAIIIN OBE
ClI0jeBe BUPTYEITHOCTH U JIa Cy OHH Cajia PEaTHH, PeaTH! Hako Cy BUpTyenHHu. An Interview with Manuel de Landa with
Konrad Becker and Miss M. at VirtualFutures, Warwick 96, 2006 http://www.t0.or.at/delanda/intdelanda.htm
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HoBa onTONIOrMja MaTepHjaIHOCTH, TOMepa rpaHHIle Ayajau3aMa yMa U MaTrepuje,
NPUPOTHOT U KYJNTYpPaJHOT, CTPYKTYUIIyhH KOHIENIHU]y KOoja c€ 0ABaja O JbYACKHUX
aKTUBHOCTH - oKkpehyhu ce ka Mpexama, pernanujamMma U HBUXOBHUM MelycoOHMM

yTuiajuma,.>ot

CaBpemeHa HeAyaJlMCTHYKa MHCA0 OTKJby4aBa HOB  OOJHK
MarepujanucTuuke ¢miozoduje kao mopghonozujy npomene mpunaBajyhu moceOHy
NaXBkby Marepuju (MaTepujaIHOCTH, MpOIECMMa MaTepujajiu3aluje) y Kojoj eHepruja
MaTepHje, Kpo3 pa3iInyuTe CaMOOpraHM3aluoHe mpolece U MoryhHocT Mopdorenese,

CTBapa CBE CTPYKType KOje Hac OKpyxKyjy.>®’

CTBOpeHE CTPYKTyp€ HHCY BHILE
IpUMapHa PeasHocCT, Y CMHCIY Y KOME J10/1eJbY]y MPOTOKY MaTepHje U IPOMEHJbUBOCTH
reHepaTuBaH CTaTycC, MO3UIMOHUPajyhu ce MCTOBpEMEHO Kao MaTepHjaIHOCT U cama

nojasroct. %8

HeomarepujanuzaM WM HOBHM MaTepujasiu3aM, 3a pasiIuKy oOf
XUIIEPMATEePUjaTHOCTH, Y CBOjy KOHLENTyaJlM3alljy YKJbYdyje M yCIOBE MaTepHjasiHe
pa3MeHe Marepuje U aurutanHor. KoHnenryanu3anyja MaTepijadHOCTH Kao He3aBUCHE
ol (opmanHe reHe3e, MO3ULMOHUPA MATEPHjy Kao OHO IUTO IOCEAyje COINCTBEHU
MOpP(OTreHETUUKN KalalUTeT: ~KOHMUSEHMHOCHW Hacmaje y U u3 npoyeca u
kanayumema mamepuje, cmpykmyuwyhu wumae cnexkmap mozyhnocmu” 3% Ped je o
MaTepHjain3aliji MOTEHIMjaJJHOCTH KOja OTKJby4aBa HEIUIAHHWPAH, HEMpPOjeKTOBAaH M
HETpeABUIUB MOTEHIINjall OpMaHe M0jaBHOCTH, Manupajyhu mocrajama Kao HOB MOJIEIN
pasyMeBama MaTepHjaTHOCTH AUTUTAIHOT, UCIIOJbaBajyhu ce yBeK Kao MaTepujannu3aluja

Oynyhe akryenusanuje. OBa BpcTa Manupama OTBOPEHOT Kpaja, mpodiaemMaru3syje mnporece

U HHXOBY BHJIJBUBOCT KOja TIOCTaje MyIlla Urpa MojaBJbuBamka U HeCTajama, ocinobalhajyhu

366 Heo wm Hoeu - matepmjanmsam (new-materialism) uctoepemeno ysoxe Jlemanna m Bpejmoru (Braidotti)
JIeBEJIeCETUX TOAMHA JBajeceTor Beka. KoHIemja HOBOI MaTepHjain3Ma CyIpOJCTaB/ba TPAHCIEHICHTATHY H
XYMaHUCTHUKY (ITyJIauCTHIKY) Tpaaulyjy mo4unBajyhu Ha naeju na je mucao (ym) yBek Beh marepujanusoBan (the mind
is an idea of the body) u xako je MaTepuja Hy»HO MuUcaoHa (the mind has the body as its object) kao u a cy KynaTypa u
mpupofa yBek Beh mpupoma kynrype. CaM TepMuH Ipemiaxe KyIATypaaHy TEOpHjy Koja PaauKalHO IPEHUCIUTYje
Jyalnu3Me KOjH Cy HOCTaBJb€HM Kao LEHTPAIHH y (TIOCT) MOJEPHOM MHIUbEHY Hoiasehu of aHaIH3e CYyHpOTHOCTH
(mmehy mpupoze u KyaType, MaTepuje U yMa, 4OBEKa M HEYOBEKa). YTIPaBo 300T TOra je HOBH MaTepHjaiu3aM U3pakapa
IyOOKy 3aMHTEpecOBaHOCT 3a Mopghonocujy npomene TpuaaBajyhu moceOHy Maxmy MaTepuju (MaTepHjalHOCTH,
nponecuma Marepyjanusanyje). Rick Dolphijn, Iris van der Tuin, New Materialism: Interviews & Cartographies (Open
Humanities Press, Michigan Publishing, University of Michigan Library, 2012)

367 OBajame 01 MOJIEPHUCTHYKHX Jyaliu3amMa KOjU Cy CTPYKTyHCAHH KPO3 Heranuje (HETaTHBHUM OJHOCHMA Mehy

TepMHUHIMA) ()OpMUpa HOBY MO3UIM]jy OHTOIOTHjE PA3JIMKa KOja je CTPYKTyHCcaHa apupMaTHUBHUM penaryjama. Peu
je 0 pa3nmkaMa Koje CTpyKTypaHe ahupaMTHBHUM (IIO3UTHBHMM) pellaliijaMa He ONEpHINy Yy OKBHPHMA yHAIPE
ne(UHICAaHNX OJHOCA HUTH YKIbYTY]y XHjepapxujy Mehy cynporaum tepmuanMa. Rick Dolphijn, Iris van der Tuin,
New Materialism: Interviews & Cartographies (Open Humanities Press, Michigan Publishing, University of Michigan
Library, 2012)

368 Manuel DeLanda, 4 New Philosophy of Society: Assemblage Theory and Social Complexity (London and New York:
Continuum, 2006)

369 Rick Dolphijn, Iris van der Tuin, “Any materialist philosophy must take as its point of departure the existence of a
material world that is independent of our minds: Interview with Manuel DeLanda,” New Materialism: Interviews &
Cartographies (Open Humanities Press, Michigan Publishing, University of Michigan Library, 2012)
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ce ¢uxcHuX 30Ha. [Iporecu nmpoMeHa y MaTepujanu3aniju Moryhux cBeToBa, IOMepajy
MUCA0 Ka ClieHapujuMa 1 00JIMKOBaby UCKYCTaBa, OpraHu3aliija i CTpaTerija, HEMUHOBHO
ux npeBazuiazehu. To 3Ha4UM Ja MOCTaBJbamkbe AUTHUTATHOI KOAMpama Kao HOBOT Mojelna
MHOTOCTYKHX CBETOBA MOTEHIMJATHOCTH Y (IIYHIHUM U 3aMarJbeHUM MperIuTalbuMa ca
peanHuM, neduHHIIE paBaH OyAyhHX MOTEHLMjaTHOCTH, CTPYKTYpPAIHUX CIOXKEHOCTH U
KOHTUI€HTHOCTU. BuIiecTpyko 3ajlaHuyaBame MOTEHIMJaTHOCTH OOJHMKYje Ipolece
OecKpajHUX nocmajarba y yCIOBHMa HEJIMHEapHOr M Oe3rpaHuyHOr cera. Ha nmuHuju
Jlene3a, BpelHOBamE IMpoIleca jecTe IMO3UIMja y KOjoj Ce BHUIIECTpyKa JHMHEApHOCT
KOMIUIECHOCTH TpeBHja y cebe. Jlene3oBa akTyenu3aluja AUTHTAIHOT, JECTaOMIIN3Yje
unejy na gopma npamu @yHxkyujy, TOCTaBibajyhu mporece nocmajarsa odjexaTa Kao
JOMUHAHTHY TPOjeKTaHTCKY mapanurmy. KoHent nocrajama, Kao Mpoiec OHTOr€HETCKe
JIMHAMUKE, [I0jayaBa COICTBEHY IPUPOIHY PEaTUBHOCT IMMO3UIIMOHUPajyhu ce He caMo Kao
CpPEZACTBO 32 MPOM3BO/IbY 3HaUeHa, Beh U Kao cacTaBHU J1€0 CTpyKTypanu3auuje oyayhux
00nuKa, noHamama u norahaja.’’? Kao jenan o1 KJbydHUX KOHIETIATA OHTOJIOTHj€ HOBOT
Marepujanu3Ma, HyJu ce Teopuja acambnaxa (assemblages) y xK0joj ce ogHocu mehy
eJIeMEHTHMA pa3BHjajy HEMPEIBUINBO M Y XaOTHYHO] MPEKHU KOja je YBEK Yy MOKpPETY,
cTpykTyuuiyhu yBexk HOBe OJHOCE, 3HaueHha M KOHCTajlaluje oko jaorahaja. Teopuja
acambOuiaxka oz0airyje mocTojame KiiacuyHe KOHIenIrje cyOjeKkTa U 00jeKTa y CMUCITY Yy
KoMme je cBaku adexT (affect) uncTo nocmajare, ogHOCEhU ce Ha MPOMEHY CTama WU

KananuTeTra caMor' CHTUTCTA.

®dunozodcko nomepame IyaTUCTHUKUX CTPYKTypa omoryhaBa KOHIENITyalu3alujy
MIPOMEHJBUBOCTH U TOKOBA IMPUPOJIE U KYITYype, MaTepHje U yMa uclpranajyhu oopuce HoBe
TEOpHje M Tpakce, M YBOAM y AaAPXUTEKTOHCKH JUCKYpC OIEpUCAme y OKBUPHMA
Mop¢oreHeTcke napaaurme. Y nuTamy je KOHTpoJja (MpojeKToBamba U KOJUparma) mpoleca
HacTajama  (nojagmusarba)  GOpMU U CTBapamke  CTPYKTypaTHUX  OJHOCA
KOHIICTITYyaJIM3alljoM TIpolieca IMpoHanacka obiuka (form-finding). OxperameM of
MpUHIMIA TpaBbemha 0o0nuKa (form-making) ka mpoHanacky oOnwka (form-finding)
¢dopma mocraje o0MKOBaHA pellaljama Koje je Ae(pUHUITY Kao MUTamhe MaTepUjaIHUX
ckionoBa ojBajajyhu ce on pasmarpama obnuka y ¥ uzean cebe.’’! Jloruka HOBe

MaTepHjaTHOCTH, apa0KacaiHO, UCIIUTY]€ BIACTUTY MAaTePUjaTHOCT HEMaTEPHjaTHUM

370 Manuel DeLanda, “The New Materiality,” Architectural Design 85 (2015), 16-2.

371 Neil Leach, "New Materialism," International Association for Philosophy and Literature, Melbourne, Australia
(2008). MocrymHo Ha: https://neilleach.files.wordpress.com/2009/09/new-materialism.pdf
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CpelICTBUMA JAUTUTATHUX MpPaKCH. Y TOM KOHTEKCTY, JInu peuHuIle mapagurmMy HOBE
MaTepHjaTHOCTH Kao TMOKYIla] MpeBa3wiIakema CLeHorpaduje MoCTMOACpHU3MA,
MO3ULMOHUPAjyhn apXUTEKTOHCKU AUCKYPC U3BAaH €CTECKUX KBAaJUTETa, OKpehyhu ce xa
npoliecuMa JUTHTaIHE MHOTOCTPYKOCTH M HecTamHOoCcTH. OBa BpcTa moMeparma, HacTaje
MPOMEHOM (KOHIEIIIK]je) MPUPOTHOCTH MPUPOJHOT CBETAa HETHMPAmEM pasiinka umehy
HEOPraHCKOT U OPraHCKOT, T€0JOLIKOT U Onooukor. HoBa tnHaMuyka MaTepHjaIHOCT,
UCITyHEHa CHUiIaMa M jKeJbaMa, TOKOBHUMAa U MHTE3UTETUMA, CIlajalbiMa U pa3J/iBajambuMa
jecTe TMHTame penanuja, MHOTOCTPYKOCTH, OTBOPEHOCTH, KOMIUIEKCHOCTH U
KOHTUT'€HTHOCTH - Ka0 OHO IITO C€ I0jaBJbyje Y COIICTEBHO] F€HE3H YBEK MeK Y CTamby
NMOCTaHKa, HHUKaJ JOBpIIEHa HUTH KOHauyHa. Jlakie, HeoMarepHjaln3aM Memba
KyJTypajgHe Teopuje, KOHIENIHUje TEXHOJIOrHje MU TMPUPOJe, Y CMHCIY y KOME ce
npoOujame Jyanu3ama II0CTaBJba Kao IIOJA3UIITE HOBE TEOpHUje U TIpaKce.
MeTo0IOmKY  KalaluTeT HEeOMAaTepujaJHOCTH Koja mouyuBa Ha Jlene3oBoMm u
latapujeBoM KOHIETY nocmajarba, Hajla3u ce y MOryhHOCTH mpeBazmiiaxema
KOHILIETIH]je 00jekara, HeKa/la 3aMHUIIJbEHUX TaKo J1a 3ay3UMajy yAa/beHe U OTpaHuYCHE
MpPOCTOpE, CajJa MX MOCTaBJ/bajyhM Kao amcTpakTHE pellalluOHE EHTUTeTe 0e3 jacHOr
OHTOJIOIIKOI' CTaTyca OCHM OHOT KOjH C€ CTBapa KpO3 IUXOBE pelaluje ca OCTATHM
KOHTUT'EHTHUM O00jeKTHMa, CTBapuMa M wujaejama. Peu je o ycmocTaBibamkby HOBOT
MaTepHjajnu3Ma Kao JOMUHAHTHE MapaJurMe MoCcTAUTUTAIHOT 100a, 3acHuBajyhu ce Ha
MaTepHjaTHO] U3pauyyHIbUBOTH (material computation) Koja HeTupa AUCTAHIY U3Mehy
KOHKpETHE MaTepuje (MaTepujaIHOCTH) M allCTpaklMje MpopadyyHa - Marepuja HHje
BHIIIE MTAaCHBHA Beh je MHXEPEHTHO MOKpeHyTa. Pa3ymeBame MaTepujalHOCTH Kao OHOra
IITO je YBEK OpHjeHTHCaHO Ka OyayhHOCTH M TNpOjeKTOBamy OHOTra IITO jOII YBEK HE
MIOCTOjH, JECTEe OINEPUCAEE Y OKBUPHUMA OTBOPEHUX MOTYNHOCTH M MOTEHLMjATHOCTH. Y
TOM CMHCIy (pparMeHTanuja ce HyIM HE CaMO Kao CIIOHa H3Mel)y marepujagHor H
HeMaTepHjaaHor, Beh ¥ Kao Mo3uIMja ca Koje je CTPYKTypajau3alyja HOBUX KOHIIEINIIHja

MaTepHjanuzaiyje, Moryhux u noTeHuujaHux cBeToBa Oy AyhHOCTH yONITe BUJBHBA.

Konuenrtyanuszamuja MarepujalHOCTH Kao TeHeparopa (opMe H3 COINCTBEHOT
Karmairera 3a caMOOpraHu3alyjy, oMoryhaBa cTBapame pa3InuuTUX MOJIENIa PEaTHOCTH
U TI0JaBHOCTH, OTKJbyuyaBajyhu mosuije 3a KpUTHUYKO (OpMYNIHCAEe MUTamba OOJIUKA.
BapujabuiHocT MarepujalHOCTH M BPEMEHCKAa MHOTOCTPYKOCT AMTHTAIHOI MPOCTOpa,
ociobahajy obmuKe NMpHUCYyTHE y MaTepHju Kao BUPTYEIHOCTH Koje mek Tpeba ma ce

aKTyenusyjy, JOK ce camMa MaTepHja pasyMe Kao mpoiiec u jgorahaj, mpe Hero crame. To
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3HAYU J]a MPOKUMae EHEPTrHje, OKpeTa, HHTEH3UTeTa U Aeopmalirja KOHIECTyalnu3yje
pa3ByueHy MaTepHjallHOCT, JAe(UHHUCAHYy MpOOUjaleM TeOMETpHje U MaIlUpPaABEM
nedopmarja. CTBapame OONHMKA M3 HEHCUPIHE MPOMEHJBUBOCTH M HEMPEIBUIUBOCTH,
neduHucano je cnenupUUHOM MHIMBHUIYJIAIN3ALKjOM WK JoralajeM Koju yBEK Hacraje
U3 Xaoca U y XaoTWYHOj MHOKHUHK.?’? To je mpolec y KOMe YiCTa MHOLITBEHOCT Xaoca
M0CTaje CUHTYJNapHOCT Jorahaja. @parMeHTH 1ocTajy NIpUMapHU CTYPYKTYPaJTHH €1eMEHT
KOjU KOHCTUTYHWIE peanHo, AoHocehm ca cobom momepame U TPOMEHY KOHIICIIIH]e
o0jexTa. [Iponanazak opme, y TUrHTAIHUM YCIOBUMA, 1e(UHICAH j€ OTHOCOM CTPYKTYpe
U TeoMeTpHje He u3pakaBajyhum marepujaigHa CBOjCTBa WIM IMOHamama. KoHemniuja
MaTepHjaJIHOCTH O/IBaja ce Of HjAeje O OONMKYy Ha Ha4YMH Ja I0CTaje MaIupame
(Marepujana) yjeqHo ce MO3MIMOHUPajyhu ka0 HOB MOJEN MOCTIUTUTAIHE MaTepHjaHe
BapujabmiHocTu. OBa BpcTa M3MEIITamka M alTepoBama KOHIICTLHjEe MAaTepHjaIHOCTH U
MaTepHjajia TeMaTH3yje ce Kao MOop(horeHeTCKa MOTeHIINjATHOCT TO0CTajamba APYTHM U/HIn
apyraudjuM. Jlomazak y TO3MIHMjy y KOjoj ce (parMeHTapHOCTH JAOAeJbyje
MOp(hOTEeHETUYKH KalaluTeT, CBEI0YU O CTBapamy 00JIMKa U3 IPOMEHJBUBOCTH MaTepHje,
HACynpoT UJeju Ja OOJIMK HacTaje MOCPEACTBOM CIOJballlbuX yTHIaja. Mopdorenesa ce,
y TOM CMUCITy, TIOCTaBJba Ka0 KJby4Ha TEOpHja 3a 00jalll-emhe HacTaHKa He caMo 00jeKTa
MHIMBUIyalIn3anuje, Beh 1 MUCIIU U IpaKce Koja UCIPTaBa 00prce HOBOT MOCTIUTUTATHOT
oOjekta. To 3Haum na Mucao, jeJHAKO Kao M OOJIMIM HAcTaje U3 JIBOCTPYKE HIpe
KOHTMHYHTETa >XUBOTA M JWTHTaJHE (BHPTYEIHE) IPOMEHJBUBOCTH. Mopdorenesa
CTPYKTyHILIE TIpollece IocTajama o0jekTta TeMmatusyjyhm HxX Kpo3 oOJHoce ca
MmatepyujanHomhy. HoBa moctauruTanHa MaTepuUjadHOCT jecTe pe3yiTaT Koauparmba
MaTepHjaIHUX U HEMaTepHjalIHUX CBOjCcTaBa (PU3MYKOT CBETA, HCTOBPEMEHO OCTBPEHA KPO3
anroput™Me. To je KoAMpaH TMOCTymaK WM (BUPTYEJNHH) MPOOJIEM IOCTABJHEH

CUMOOJINYKUM jJE3UKOM.

Komupame, kao cymTHHAa JIUTUTATHOT TMpolleca MW JAU3ajHA, HUCTpPaxyje
noTeHIyjanHa (1 Moryha) pemema npobdiema Kpo3 paziuyute npouece. Ha taj HauuH,
MaTepHjaIHOCT HacTaje apTHKyJaudjoM HHpopManuja M HHUXOBUM JUTUTAITHUM
npeBohemeM y nporece Mopdorenese, y CMUCIy y KOMe HOBa (KOJHpaHa) MaTepHjaTHOCT
pasBuja OIHOC ca HmpUpoAHOIIhy, arcTpaxoBameM CBojcTaBa Martepujana. I[Ipommupena

MaTepHjaIHOCT jecTe 3aCHOBaHA Ha (JI€)KOAMpamy MPHPOJHUX MpOIEeca U HHXOBOM

372 Gilles Deleuze, The Fold. Leibniz and the Baroque (London: The Athlone Press 1993), 76.
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npeBohemy y anropurMe, MO3UIMOHUPAjyhH ce Kao MpOIECHW MaTepHjaj TUTHUTaIHE
NpoAYyKIHje U nu3ajHa. Mnak, mokpeHyTa u pa3BydeHa MaTepHjaTHOCT T'yOH KamamuTeT
reHeparopa (popme, Ha HAUMH J1a C€ MUTakbE MATEPUjAITHOCTH Ipedalryje Ha (MeTa) HUBO
00JMKOBAaH AUTUTAIHOM JOTUKOM Koaupama. OZHOCHO, aKo je MaTepHja Hekaaa Oumia
MO3ULMOHMpaHa Kao reHepaTop ¢GopMe y CHCTeMYy MPUPOJHE IMPOU3BOIBE, Y
OTBOPEHOM U IPOMEHJBUBOM JUTUTAIHOM CUCTEMY - ~OHA nocmaje 00IuKa u c80jCmeo
popme, anu ne u ren yzpok” 3" To 3HauM 1a Matepuja (MaTEPUjaTHOCT) HE OOJIHMKYjE U
HE yTpaBJba npouecuma Mopdorenese, Beh 1a ce o] e 0/1Baja y CMCHIIy Y KOME T0CTaje
Manupame ob6nuka. Ped je o pa3Bujamy MOPQOJIONIKE CI0KEHOCTH Kao Ipoleca
CTpYKTypanu3alje Hacmajarba, Kao TPOIECHHX  KamaluTera TeMmaTu3yjyhu

MaTepHjaTHOCT AUTHTATHUM KOJUPAHEM.

373 Neri Oxman, “Structuring materiality. Design fabrication of heterogeneous materials,” Architectural Design 80 (2012),
78-85.
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3.33

KO/ HOBE ITPUPOJHOCTH

Opncryname ox odpasia

"Ipupoda je ono wmo ce ykazyje kaoa ozynumo nojagnocm.” >’

[IpoMeHe y apXUTEKTOHCKOM JUCKYPCY KOj€ IOMEPajy HHTEPECOBARE OJ1 00jeKkma Ka
noay,’’> YyOKBUPEHE CY OUHAMUYHUM peiayujama KpeTama Ka BUpTyenHoM.’’® Ca apyre
CTpaHe, OBO TOMEPAE APXUTEKTOHCKE MApaJUIMe MOXE CE€ PasyMETH U Kao KPETame
npeMa NpUpOAM U TPUPOAHOCTH, KOja Y CBOM KpajlbeM HCXOIUINTY HMa W]y O
OnypoBamy ¥ Opucamy WbUX0Be jacHe nojeie.’’’ EcreTrka IUTUTAIHOL, Ka0 ecrmemuKa

8 cynpoTcTaBiba ce MOJIENY NPUPOIAHOCTH JEBETHECTOT BEKA, KOjU

mpancghopmayuja,’
npey3uMma M3l MpHUpOoJe Kao BHU3YEITHM MOJEN JIeNoTe, MO3WIMOHupajyhu ce Kao
aricTpaKTHU MOJEN IeHese nmpupoaHoctu. Mnak, 3a pa3iuky o YMETHOCTH, apXUTEKTypa
HUKaJ1a HUje TUPEKTHO Mpey3uMalia WM OroHalana ooauke npupoje, Beh je nmpupony u
MPUPOJHOCT KOPUCTHUIIA HA HUBOY HAa KOME C€ 3aKOHU MPHUPOJIE Mperinhy ca reoMeTpHjoM,
OPONOPIMjOM M TmpocTopoM. TemaTuzamuja mpHpPOJE, YKOpEHmEeHa JTyO0OKo Y
apXUTEKTOHCKO] HMCTOpPHUjU, YECTO je Omiia M3BOpP UYUCTE KpeaTuBHE HMHcmupanuje. Of
aHTHKe, IPEKO pEHecaHce, 11a CBE 10 MOJCpHU3Ma, IPUPO/Ia je OHila eCTeTCKa MHCIUpaIja
U y30p OOJIMKOBHUX M T€OMETPH]CKHX MOJIeNa, Kao U MUTamhe OrpaHuyYeHha U JePpUHULIT]e
nponopuuja. Yak u y cirydajeBUMa KaJia je apXUTeKTypa HaMepHO 3aHeMapHuBalia IPUPOIY

3apaJl pa3BHjama paloHalIHEe TeOopHje, MPUPO/a je YBEeK Onia y3BHUIlIeHA Opyea U3y3eTa U3

TakBe paunronanmsamuje.’’”’ Ilurtama TeoMeTpHje W TPONopiuje, o0iauKa u (yHKIHjE,

374 Timothy Morton, The Ecological Thought (Harvard University Press, 2010)
375 Stan Allen, Points + Lines, Diagrams and Projects for the City (Princeton Architectural Press, 1999), 92-103.
376 Sanford Kwinter,” Virtual City, or the Wiring and Waning of the World,” 4ssemblage (1996), 86-101.

377 David Ruy, “Returning to (Strange) Objects,” Adaptive Ecologies: Correlated Sytems of Living, (ed. Theo Spyropoulos,
AA Publications, 2013), 270-280.

378 Vladimir Mako, “The Aesthetics of Transformation,” Athens Journal of Architecture, vol.3, issue 3 (The Athens
Institute for Education and Research, 2017), 263-276.

379 Jeffrey Kipnis, “Twisting the Separatrix,” Assemblage (April, 1991), 30-61.
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CTPYKType W OpHAMEHTa, jecy YyjeJHO W MHTama MnpeBolerma MPUPOJHUX 3aKOHHCTH Y
apXUTEKTOHCKY TUCLHUIUIMHY. Y CaBPEMEHOM CBETY, IPUPOA je mpecTaa Ja 0yae MUTCKH

n3BOp HajaxHyha (ecteTuke u Anu3ajHa) HyAehH ce kao MoJien (YHKIMOHHUCAka CUCTEMA.

Jleunucame HOBE IPUPOTHOCTH, OCIIakha C€ HA UCTPAKUBAE TUTUTATHUM aJlaTUMa
arcTPaKTHUX CBOjCTaBa MPUPO/IE, HA HAYMH J]a C€ HOBA KOAWPaHa MPUPOJHOCT pazyMe Kao
MIPOLIECHU MOJIeN nocmajarea i Mopdorenese. Konneniujcka ppameHTanmja mpupoHOCTH
M0CTaje ONepaTUBaH MOJEN KOAWpama U MPOU3BOHE MPUPOJHUX 3aKOHA U IMpOIEca, Y
CMHCIYy MHCTpYMEHTaIM3al1je MOP(OreHeTCKUX U aJalTUBHUX MOTEHIIMjalla U MpoLeca.
HoBa nmpupoHOCT ce pasyMe Ka0 MHOTOCTPYKOCT OTBOPEHOT HEIPEIBUANBOI CBETA U KA
HEMpecTaHo pasrpahuBame MaTepHjaTHOCTH Yy BpeMeHy. Y O€ecKpajHO] KpeaTHBHO]
OTBOPEHOCTH AWTHTAIHOr moctynka (/ene3, CUMOHIOH), IPUPOAHOCT IOCTAje CHA U
YHUCTO MOCTajamhe, Ka0 HACYMHUYHOCT, KOHTHHTEHTOCT U OKPETame Ka HEOUYEKHUBAHOM,
M3HEHAIHOM WK ciay4ajHoM. 3a Macymuja mpupozaa (MIpHpPOIHOCT) HUje OHO INTO je a
priori nato Beh je oTBapame MOTEHIM]jana y CMUCIY Y KOME Ce — “0asarbe Y8eK cy30picasa
00 ono2a wmo daje, maxo oa ce ne ucypnmwyje u nornoso oonazu’” 380 Jipxehu cebe yBek y
pe3epBu, MPUPOIHOCT MOCTaje 30Up peranrja Koje ce pa3Bujajy, yBek ce Bpahajyhu cebu u
COIICTBEHO] HEUCHPINHOCTU. Ped je 0 KOHLENIHUjH MPUPOTHOCTH Kao (yHAaMEHTaIHE
OTBOPEHOCTH 3a TpaHchopMalMje, HernpeaBul)eHO, HEMJaHUPAHO U HEIOBPIICHO KpO3
KOHIIENTYyaIn3alijy mpolieca HacTajama (nocmajarea), Tako 1a MaTepUjaTHOCT Y BPEMEHY
nocraje:  “Oeckpajno  pasepalhuearbe  UCYUPMAHO  HOBUM  MOOEIUMA  KYImypaiHe
npouseoomwe” 38! HadyenHa oTBOPEHOCT CBETA, @ CAMUM THM Y [apy M MPHUPOJHOCT, jECTe
MHOTOCTPYKOCT MOJIeJla MaHHITyJanyje TpaHchopMmanujaMa apTUKYJIMCAaHUM —Kpo3
HACTajame U HECTajame CBe0OyXBaTHE MOJATHOCTH JUTUTAITHOT I1€j3aXka -. HeTTOHOBJBUBOT
cuarynapurtera. Ha cimuHoj mucaoHoj nuuuju, MocaBu (Moussavi) pa3Buja KOHLIENT

2 KOjU jelHAKO YKJbydyje W MaTEPHjATHO U

HpOIIUPEHE cynep Mmamepujarnocmu,’®
HEMAaTepHjajHoO, I03BOJbaBajyhu CTPYKTypH, acamOnaxky uiu (¢parMeHTuMa Jaa ce

CHMYJITAHO Pa3BH]jajy KpPO3 CJI0jeBE KOMIUIEKCHOCTH Yy TUTUTAIIHO] MHOTOCTpYKOCTH. Peu

380 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002.) 237, 238

381 ApxuTekTypa ce unasbe oclama Ha JyIuly TpUpoAy (IPEPOIHOCT) — TPHPOIY Ka0 YHCTY (CTabWIHy) MaTepHjaIHy
pe3epBy M Ha IPHPOAY KoOja je yBEK u36aH Kao IOCPENOBame M TpeHchopManuja (IOCTAjibe WIM €BOIymnuja). Y
MIPEIUTUTaky PUPOTHOT U KYJNTYPATHOT BUXOB OJJHOC C€ HE MOXKE Ae(HHICATH HU Ka0 JUjAIEKTHYaH HUTH yKJbydyje
oIHOC uaeHTuTeTa Beh je obenesken narepsanom u hucrom pasnukom. Elizabeth Grosz, Architecture from the Outside:
Essays on Virtual and Real Space (MIT Press, 2001), 96-86. U Elizabeth Grosz, Time Travels: Feminism, Nature, Power
(Duke University Press, 2005)

382 Farshid Moussavi, The Function of Form (Barcelona: Actar & Harvard University School of Design, 2009), 8.
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je 0 Marepuju Koja ce pa3Buja Kao YMCT (U3UYKU €IIEMEHT M MaTepHjaTHOCTH Koja ce
pa3BHUja Kao CKYIl KOMIUIEKCHUX CHJIA, OIHOCA U KalallUTeTa apXUTEKTOHCKE (popMe U eHe
nporecHe MoporeHese. OnqHOCHO, MOp(oreHes3a 3acHOBaHa Ha KOHIICTIIIMjaMa OUoJIoTHje,
y CMHUCIy pa3yMeBama MaTepHjalIHUX CHCTeMa Kao T'eHEepaTHBHUX MOKpeTaya mpolieca,
noJpasymMeBa pa3BHjambe MOP(QOIIOIIKE CIOKEHOCTH, HE OfBajajyhu HY)KHO HacTajarbe
obnuKa W Tpolece MaTepujanu3anuje, ykibyayjyhu - “cea mamepujanna ceojcmsa y
konyenmyauzayujy gopme” 3% Jlururanna Moporenesa, Kao TI'€HEPATHBHH IPOLIEC
CTBpama 00JMKa KOJHpameM, OMHUCYje alaTe U METO/E CTBapama oOpas3ala U HHUXOBO
npuiarohaBame MO3HATOM OKpyXkemwy.’3* Mopdorenesa ce y3uma 3a CeT METOIa KOju
KOpUCTE IUTUTAlIHE ajare - He Kao CPEeACTBA 3a BH3yajH3alujy, Beh Kao reHepaTuBHA
CpeAcTBa 3a Mpou3BOAKY (opMme U meHy TpaHchopmanujy. Pa3sujajme meradoprukor
OJHOCa Tpema TMpoluecuMa MopdoreHese y MPUPOIH, JEIU ca HOM OCIamkamke Ha
MOCTETNICHU Pa3B0j, M HE 3aHYM HYXXHO YCBajalbeé M NPHUPOJHUX MEXaHM3aMa pacrta,
pasBujama WM NpuiarohaBama Ha OKpykeme.’® Ymorpeba Mopdorenese kao merona
KOHIENTyaan3alije mporeca oO0MMKOBamka MPOIIHpPEHe (IUTUTATHE) MAaTEePHjaTHOCTH U
KOJIMpaHe MPUPOAHOCTH, OOJUKOBAHA je MPOIIMPUBAKBEM CAMUX KOHLIEMIMja MaTepHje 1

MaTepHjaIHOCTH.

OO0nMKoBame MaTepHjaIHUM KapaKTepHCTUKaMa M T'C€OMETPH)CKUM TOHAIAkUMa,
pa3BHja CTPYKTypallHy JIOTHKY YHYTpallllbUX KalalnuTera OOJMKa, y CMHCIY Y KOMeE
MaTepHjajl U CTPYKTypa IOCTajy KOMIUIEKCHH CHCTEM HCLpPTaH JIOTMKOM JUTHUTAIIHE
npou3Bojame. Pa3zBujame KOHIENIUjE nocmajared, y TUTUTATHUM YCIOBHMA, 3aCHHBA CE
Ha pa3yMeBamy MOHAIIAka CII0KEHUX CUCTEeMa M MaTeMaTHUKe JIOTUKE BbUXOBUX Ipolieca,
noynBajyh Ha MHOTOCTPYKOM pa3BUTKY CHUCTEMa HW/WIM MaTEpUjalHUX CBOjCTaBa M
wuxoBe MehycobHe crpemMHOcTH 3a mpomene.’®® Beoma ciauuno u, Takohe, Hacympor

XErelMjaHCKOM TOTAJIMTETY, IO KOME je IIeJIMHA CyMa CBOjUX JIesioBa, [lenananHa Teopuja

383 Michael Hensel, Achim Menges and Michael Weinstock, "Morphogenesis and Emergence," The Digital Turn in
Architecture 1992-2012 (Ed.Mario Carpo Copyright, John Wiley & Sons Ltd, 2013), 158-182.

384 Kaya nedunnmie nururanny mopdorenesy, Jlua yBomu TpeMuH Gpopmarmje (formation) KOju TIPEICTABIbA OBE3UBAME
nndopmarja  (information) n upedopMmaTHBHOCTH (performance) y cMHCIy y KoMme je ¢opma yoOmmdeHa
nepdopmaruBanM npuHIpmuMa. Neil Leach, “Digital Morphogenesis,” Architectural Design, 79 (2009), 32-37.

385 TIpupoasa Mopdoreresa je poIEec €BONTYTHBHOT Pa3Boja u pacta. OHa NPOM3BOIHM MOTUMOP(HE CUCTEME KOJU CBOjY
KOMIUIEKCHY OpraHHU3aIjy ¥ OOIHMK 100HWjajy MHTepakmujoM m3Mely CBOjUX MaTepHjalHUX KaraluTeTa M CIOJBHHX
yTHIlagja U cwia okonuHe. MopdoreHesa kao HpoIEC Jaje OpraHu3My CBOJCTBEH OONMHMK M YHYTpAlIlky hemujcKy
cTpykTypy. Stanislav Roudavski, “Towards Morphogenesis in Architecture,” International journal of architectural
computing issue 03, volume 07 (2009), 345-374.

386 Michael Hensel, Achim Menges, and Michael Weinstock, Emergent Technologies and Design (London: Routledge,
2010), 11.
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Acambnaxa (Assemblage Theory), moctaBmba y (POKyc HuAejy KOHTUHYHTETa IEJIHHE,
CauMIbCHY U3 XETePOreHHX JIeNIOBa, KOja je Kao TakBa HECBOJMBA U HeaesbuBa. OIHOCHO,
JIeTIOBU acaM0Jiaka CTPYKTYHMIIy LEIMHY Ha HAa4yWH Jla HEeHa CBOjCTBA MPOU3MIIA3E U3
uHTepakiuje Mehy nenosumMa.’d’ OBa mo3uiuja mpeTnocTasba creuGUIHy ayTOHOMHOCT
cerMeHara y OJIHOCY ca LIEJIMHOM Y K0jOj CIOJballllbi OJHOCH oMOryhaBajy XeTeporeHuM
CKJIONIOBMMA MPOMEHJLMBOCT M MOHOBHO IPYIUCame Wik pekoHdurypamujy.>s® Teopuja
acaMmOIiaxka yKJbyuyje KOHIICTIT 10jd6/bU6ared, KOjU BHILE HHjE MOTIYHO OTBOPEHOT Kpaja,
Kpo3 JAepUHUIM]Yy TpocTopa MOryhHOCTHM Kao TOIJIOUIKMX CTPYKTypa, OTKpuBajyhu
CTereHe co0o/1e Tako J1a CBOjCTBA LIETMHE IPOU3niIa3e U3 UHTepakiuje nenosa. Peu je o
HOBHM CBOjCTBHMA KOja c€ HE MOTY CBECTH Ha MHTepakiuje Beh mocrojehux eHtuTera u
KOja ce HHUKaJa He MOTY HCIPIHO OmMucaTh. Y TOM KOHTEKCTy, Jlemanma mpemiaxe
MaTepHjaJIHO TOKPEHYT HH(OpMalMOHATN3aM, KOjH je 3aCHOBaH Ha of0alBamby EHTUTETA
KOjU MpeBa3uiia3ze Mojelie, KOJIOBE U IMaTepHe CBeTa MaTepuje u eHepruje. To 3Hauu na je
3a Jlenanmy, Ha TuHUjU Jlene30Be OHTOJIOTH]€, BUPTYETHO M0/IeJbeHO HA TOCEOHE aKTyelHe
00jexTe, y KojuMa WACHTUTETH aKTYEITHUX 00jeKaTa MocTajy CeTOBU aKTYEIHHUX CBOjCTaBa
Y BUPTYEJITHUX JUCIIO3UIIHN]a, KA0 TeHCHIIM]e 1 KananuteTy. HoBu mocTaurutanau oomukK,
HEOJIBOJUB je O MpOoLEca CONCTBEHOr Koaupama.’®® O6uK, CTpyKTyHCaH penanujama u
mporecuMa, ce o/Baja oA (UKCHUX MO3MIMja, WIEja M KOHIEIMIUja U I0jaBJbyje Kao
TPEHYTAaK y TOKy - Kao OHO IITO je meK WU joul Y8eK y Hacmajarby, NPUBPEMEHUM

3aMp3aBamkeM ITOKPEHYTE TE€OMETPH]eE.

CaBpeMeHa apxXUTEKTypa, C€ Y TOM CMHUCITY, IIPUKa3yje Ka0 MHCTAHIIA Y TEOPHU]CKOM

MHOIITBY MOI'YNHOCTH KOje Cy OTKJby4aHe KOMIIjyTepCKUM KojupameM. Ca pyre cTpaHe,

387 HacympoT ToTanmuTapHHAM TeopHjaMa Koje Ce 3aCHMBAjy Ha CTPYKTYHMCamy IEJMHE YHYTpAIImbuM Mely IenoBuMa,
JleJlanguaa Teopuja acambnaxka ce OJHOCH Ha IENUHY JIe(hMHHCAHY CHOJBALIBUM OxHOcHMa. OIHOCHO OHOjCHH
(parMeHT KOXEpPEeHTHE IeTMHE pecTaje aa Oyae oHO ITO je 61O jep je AeduHIcaH caMo OAHOCHMA Of KOjHUX j€ OJIBOjEH,
JIOK 0/1BOjeH ((pparMeHT) acambiaska He TyOH COIICTBEHE KapaKTePHCTHKE jep OHEe HUKaga U HUCY OWie Be3aHe camo 3a
meropy nosunujy y nenmnu. Manuel Delanda, Philosophy and Simulation The Emergence of Synthetic Reason
(Continuum, 2011), 4-5.

388 PacTerbMBOCT KamamuTeTa y BapHjaOHMIIHMM TMPOIECHMA CTaOWIM3AlMje W MOHOBHE JECTAOWIM3AIMjE YKIbYIYje
JIeNIOBE LEIIHE y CMUCITY Y KOME IPOIIeCH CTaOMIN3yjy UISHTHTET CKJomna mosehasajyhu yHyTpanmmsy XOMOT€HOCT, 10K
mponecu fecrabmnm3anuje moBehaBajy HEroBy XeTeporeHocT (CTBapajyhn MeTacTaOMIHOCT CKJIOKA WIIM CHCTEMA).
Tpajun uaeHTuTeT 00jeKTa ce MOjaBJbyje KpPO3 MEXaHH3ME nocmajarba CTPYKTYyHWIIyhHW Heo MaTepwjaiu3aM Kpo3
KOHIENTyaln3anyjy crosbammsux dakropa Manuel DeLanda, Philosophy and Simulation The Emergence of Synthetic
Reason (Continuum, 2011), 11.

389 3a TIukoHa HWIITA HHWje BHIIE y CYNMPOTHOCTH JUTHTATHOM (pOPMATU3My OJ TUIATOHCKOT Hjeanu3Ma. 11orotoBo
y3umajyhn y 063up 1a cy codTBep 3a MOJEIOBAKE W FHETOB MPOPAYYHCKH OKBHP IPOU3BOJC KOHTHHYHpPAHE cepuje
(Hu30Be) TMOBpHIIMHA W BOJIYyMEHA, BEOMA CIMYHO TEOMETPHjCKOM TOKYy Wi (GuiMy IOoOMjeHOM IUPEKTHUM
nedopManyjamMa WK MapaMeTpHjCKUM BapHjanijama Ipe Hero GuKCHIM KoHpurypammja. Antoine Picon, “Continuity,
complexity and emergence: what is the real for digital designers?,” Perspecta no.42 (2010), 147-157.
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KOHTHHYaJTHOCT ~pEaJHOCTH oMoryhaBa yTemesbeme KOHIENIHMja I10jaBJbHUBAmbA
(emergence) u Hactajama (becoming) Kpo3 KOMIUIEKCHOCTH KOj€ C€ H3jeHauaBajy ca
HeJlMHeapHoIy Kao jeJHHM OJ KJbYYHUX KapaKTepUCTHKA KOMIIJIEKCHE JIOTHKE
IUruTaTHor cBeta. OBa JIOTMKA CHUCTEMaTH3yje MOJENEe Y KOjuMa Cy ce: ~npupooHu
cucmemu paszeujanu u oopocasanu Kopucmehu cem moodena u npoyeca Cmeaparsa
geuwmaukux cucmema koju npousgode obnuk”>%° Ped je o ynaHuaBamy CHOCOOHOCTH
IPUPOJHHUX CUCTEMA Jla TeHEPHINY BUJIJBMBOCT peia Kpo3 yIoTpeOy AUTUTAIHHX ajata. Y
TOM KOHTEKCTY HOB paJIMKaJHU MaTepujaln3aM ce I0jaBJbyje Ka0 OCHOBHO 3ajeTHHYKO

! Tlapagokcanno, OOIMKOBHE TEHIEHLHU]€ AUTUTAIHOD

CBOJCTBO TpUpoje W au3ajua.’’
IM3ajHa U HErOBO JHUCTAHIMpame O TPATUIMOHATHE KOHIEMIHjEe apXUTEKTOHCKOT
00JIMKa Kao0 HEMPOMEHJBUBOI U KOHAYHOT yjeluibyjy ce rpajehu HOBH 3Ha4aj KOJHpaHe
NOCTAUTUTAITHE TPUPOAHOCTH. MmaK, TUTUTAIHYU alaTH IPOU3BOJIE AUTUTATIHE 3aII1Ce KOjU
ce He MOTy CBECTHM Ha KOJOBE M3 KOjUX Cy H3BeAeHH. TexHomoruja cxsaheHa kao
cneun(uyan OOJMK >KMBOTA W EBOJYTHBHH IIPOIIEC CBEIOYM O TMpOLECUMa Kao
JUHAMUYHAM CHCTEeMHMMa M (a3zama Koaupama. ¥ TOM CMHUCIY, K00 ce NepHHHUIIE Kao
cnienn(uvHa BPCTa MPEeBOJa Koja ce pa3BHja y JIOTHKY, J1a OU ce OBa JIOTMKA pa3BWIa y
NpaBUJIO Koje oHemoryhaBa na ce MCKycu OWIJIO IITa Jpyro, O OHOra IITO je HUMeE
neunucano. MehyTtuMm, ynpaBo mNpeae@UHHUCAHOCT M OrpaHUYCHa Kao JUTHTaIHA
OJIOKMPAHOCT IMOCTajy MECTO KOHIIETITyajdu3alMje pa3BHjarba KOMIUIEKCHHUX OJHOCA,
u3Mehy HyJa ¥ jeIMHHIA, y KOjUMa CE€ CIIyYajHOCTH M HETPEIBUIMBOCT TO0jaBJbyjy Kao
cneun(uyHe MOTEHIMJaTHOCTH YHYyTap camor koja. HempenBuamBa M HemslaHHpaHa
[10jaBJbHBAA II0CTAjJy MECTa Haj3aHMMJbUBHjAa apXUTEKTYpU Kao HEKOHTPOJHUCAHE
CHTyallMje - OTKJbyUaBia MECTa YHCTE KPEaTUBHOCT, MHOBATMBHOCT U MOTEHIIHM]aTHOCT.
OBa BpcTa OMHAPHUX CHUCTEMA, Y CIOKEHOCTH KOMIUIEKCHUX pellalja, Hyu MOTeHIIH]al
3a HOBO M HempeaBHEHO y CBOM HEHAjaBJLEHOM I10jaBJbUBAKY Ha PA3IMYUTUM HUBOMMA
KOAWpama (QIrOpUTAMCKHX CTPYKTypa) HENpeABUIMBUX TIOHamama. Pamu ce o
UCI[PTaBamky MOTEHIMjATHOCTH KOjUMa C€ OJJIYKe JOHOCE TOJ| yTHIAjeM CIOJbAlTHUX
¢daxTopa M BapujaOMIHOCTH HBUXOBUX aJTOPUTAMCKHUX oOpasana. M3710KeHOCT BETUKOM
Opojy uHdopMmaIja YMHU KOJIOBE KPXKUM, IPOMEHJBHBUM U MPHJIATOAJBUBUM Y OJTHOCY

Ha HOBE BPEJHOCTH M MOTEHIMjaJHOCTH KOj€ JI0jla3e M3BaH TOT cucrema. Besa m3mehy

3% Michael Hensel, Achim Menges, Michael Weinstock, "Emergence in Architecture," Emergence: Morphogenetic
Design Strategies, Architectural Design (eds. Hensel, Menges, Weinstock, 2004), 6-9.

31 Antoine Picon, “Continuity, complexity and emergence: what is the real for digital designers?,” Perspecta no.42
(2010), 147-157.
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yTHIIaja BUPTYETHOI W TPUMAPHOCTU KOJAa, U HHETOBHX TEXHOJIOIIKHUX JIOCTUTHYha,
CMEIITEHA € Yy ~KOMNIEKCHOj NOMEHYUjarHOCmuU U BAHEPEMEHCKOM HpeKlanarsy

7392 CnoeHa IOTEHLHjAITHOCT

pearHocmu u NOHAWlara Koju o0ocedxcy 00 beckpaja
KO/IMpama BUPTYEIHOT OCTBApEHa je Yy IUIyPaTHOCT JUTUMTATHOT BpeMeHa mpekamnajyhu
Bumiectpyke peanHoctd. OHa peduiekTyje AUTUTaIHy OECKOHAYHOCT KOHCTAHTHOT
Hacmajarva, oONMMKyjyhu cam CBET M HEroBa HOBa 3Hauyema. Hawsriesn mapagokcaiHa
ynoTtpeba HeMaTepHjaIHUX CBOjCTaBa KOAMpPama 3a pa3yMeBambe MaTepHjaIHIX CBOjCTaBa
apXUTEKType, TIOCTaBJba IUTHUTAIHY TEKTOHUKY (digital tectonics) ¥ao HOB I0jaM
apXUTEKTOHCKOT JTUCKypca,>” Herupajyhu onosunuje usmel)y BUCOKO MaTepujaiHor cBeTa
IbCHE TEKTOHMKE M HEeMaTepujalHOr cBeTa AuruTaigHor. OHO INITO ce Ha Taj HAYMH
UCIOJbaBa, JeCTe HOBA JWUTHMTAIHA MapaJurMa - TeKTOHHKa AUruTamHor 3amuca. OHa je
3aCHOBaHa Ha KOpHUIINEWY JUTHTATHUX Ipolieca YMja JIOTUKA [OCTaje MHTETPATHH JE0
mporieca MpojeKToBama, Te Ce Yy TOM CMHCIY, JUTHTAIHO jaBJba Ka0 OHO INTO MPEBOJH,
MIOHOBO OIUCYj€ M 3a0KpYXKyje (IIyHIHOCT U MPOTOK MHGpopmauuja u marepuje. Unakx,
MaKO CE CaBPILEHO PEIPOIYKY]Y, IPOLECH JUTUTATN3aIH]je Ty0e KOHTHHYaIHOCT CHJIE KOja
MOBe3yje PEaJHO M CTPYKTypHE KOMILJIEKCHOCTH. ATICTPAaKTHH KOHTHHYHTET, OCTBapeH
BUPTYEIIHUM, Ka0 MaTEeMaT4YKH alrOpUTaM WM K00, HUKAJa ce He MOXe Hahu y peaiHoj
($U3MUKOj CTBApHOCTH (IPUPOAN) - BHETOBO MOCTOjame Moryhe camo Kpo3 (hparmMeHTe Koju
npeBoje nukcene.*** Beoma cauuno, ITukon (Picon) y Iururanu3anuju BUIU pa3aBajambe
Marepuje u uHpopMaluja, y CMUCIY Y KOMe je HHpopMallija CBEJeHa Ha Cepujy Hya
U jeIMHMIIA KOje C€ YyBajy Herje M3BaH, y BUPTYEIHOM IPOCTOPY, Kako O ce OomeT
nojaBuiie. Ynorpeba nndopmaiuja kao MaTepujaia 3a Kpeupame aaropurama, Kogupa
mpollece Ha HayuH Ja JUTUTAJIHE TEXHOJIOTHje Malupajy apXUTEeKTypy BolheHy

mpolecuMa Koja J0Ja3u 10 u3paxkaja Kao CBOjCTBO Ipolieca OpraHu3aliyje MmaTepuje.

AKo je mpupoja TIaBHU HM3BOp MaTepHjaliHe MPOIYKIIHMje, KOHLENT MOKPEHYTe
JUTUTATHE MaTEPUjaTHOCTH M KOJAMPAaHE HMPUPOAHOCTH, OJpXKaBa JUJANEKTUUYKH OIHOC
nporecuMa JUTUTATHOT KOJUpama 1 aurutanne (Mopgo)renese. [IpupoaHocT Huje BUIle
NO3UIMOHUpaHa Kao Mooden Jjenome, OTHCOHO €CTETCKa KaTeropuja, Beh ciyxu 3a

pasyMeBame IpUpoie TeHese, a y Cliey U MPOMEHJBUBOCTH, HECTAIHOCTH M CIIy4YajHOCTH.

392 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002)
393 Neil Leach, “Digital Morphogenesis,” Architectural Design 79, no. 1 (2009), 32-37.
394 Mario Carpo, The Second Digital Turn: Design Beyond Intelligence (The Mit Press, 2017), 70-71.
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Konuent mnpupome ce mocTaB/ba Kao MNHTake Moau(duKanuja, a HE CYIITHHE
npupoanoctu.>” Ha Taj HaunH, Mopropesesa ce, Ha Tpary Jlene3oBe OHTOJIOTHj€E, He Tpeba
nmocMmarpaTd QGopManHO, Beh Kao TOCTymak y KOME€ OJHOC ~0Onuka, cmpykmype u
mamepujana npoberammusyje y3poke oupepenyujayuje melhy nusouma ancmpaxyuje’” >
[TonaBibame (oOpazala) HE yKJbydyje CIMYHOCT WJIM OMIITOCT OMJIO Koje Bpcte, Beh
MPETIOCTaBJba IMOCTOjabe MPOIEca CTPYKTYPAHUX YHYTPAIIBUM yCIOBUMA KOJU CTBapajy
oHTOJNOWIKE TpaHchopmalyje. IIpenneTeHoCT NUTUTATHOT, BUPTYEITHOT U PEasTHOT,
nepuHUIIE JAUHAMHUYKE CHCTEME KOjU HCII0JhbaBajy HOBA CBOJjCTBA, OCOOMHE H
MHTEpaKLKje CTPYKTyHIIyhu BHIIECTpyKe HHUBOE MOp(OreHeTcke opraHuzaumje,
oTKJbyudaBajyhu mpouece koju omoryhasajy renesy pasiuka. Ped je o mopdorenesu koja
neuHuIIe OXHOC MaTepHjaTHOCTH Y TPOLeCYy nocmajara 00IWKa, pacTexyhu
MaTepHjaIHOCT Yy TOrJeay IMpojeKToBama MOryhHOCTH M MOTYhHOCTH JHUrUTaliHE
TEKTOHUKE KpO3 KOJUpaHe TO0jaBHOCTH. HoBa marepujaiHOCT TpaHCHOpMHUIIE HUIAC)Y
LEJIOBUTOCTH, HAMyIITajyhu JIOTMKY pela M ecTeTHKe, 3apaJl HOBE CTPYKTypallu3aluje
mpoleca U Mojiesla nocmajarba W TIOHAIamba 00JMKa, CTPYKType U mMarepujaia. [pyrum
peunma, opma Iocraje pe3yaTar NpoLesypaTHIX MeToa Koje y3uMajy y 003up OOJHK,
peaniyje H HHUXOBE CTPYKTypHE MaHM(pecTanuje Ha TMyTy Ka  OHMOJIO02UU
@pacmenmaprnocmu. Y TOM CMHCIY, (parMEHTapaHOCT BHUAMMO Ka0 METOJ M CTHIICKY

KapaKTCPpUCTUKY HOBC MOCTAUTUTAIIHC CTBAPHOCTH.

Hemoryhnoct mnpeBohewma wnm penponykuuje ¢uHOhEe ITUTHTANIHOr 3amuca |
OorarcTBa IUTHMTAIHO CTBOPEHHMX JeTajba (T3B. ITUTUTANHOT Xumeppeanusma - digital
hyperrealism) nepuHuIIe BHIJBMBOCT IMpEHArJallleHE pe30JiylHje, Koja CKpUBa
YHYTpallllkhe HEBUAJbUBE TOJaTKe peaiaHor ¢usnukor cBeta. OBaj Heckiafn, nmpema Janry
(Young) jecte cTHIICKa KapaKTEPUCTHUKA MMOCTAUTUTATTHE TTApaUrMe, Y K0joj HeMPerIeIHO
00raTcTBO TUTUTAIHUX MPOU3BENICHHX JeTajba cTBapa ocehaj Hemaroae uiu oryheHocTH,
KOju mpeMa XapMany CTpyKTyMIny 9y auu peanuszam (weird realism).>®” Jlurutanua jgoruka
NPOU3BO/IE MPETEpaHe pe3oyliMje, OKy HecarJieAuBe, OTKpHMBA BHIIAK I0JaTaKa
crBapajyhu ¢QparmentapHa (mepuenTtuBHa) HCKycTBa. lloHUpameM Yy JAWUTHTAIHO,

HEMHHOBHO J0JIa3UMO JI0 TpeHyTKa kKaja he (parMHTauja quruTagHe NOBPIIUHE TOCTaTH

395 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002)
396 Michael Hensel, Achim Menges, Morpho-Ecologies (London: AA Publications, 2006), 16-17.
397 Michael Young, The Estranged Object (Graham Foundation, 2015)
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Bu/UbMBa. [lpubnmkaBameM 00jeKTy KpucTaluzyje ce HH(opMmaigja, and yjeagHo |
cCMamyje pe3ojylidja Koja ce NMpUKaszyje Ha eKpaHy - MapajoKCaliHO, Y MPHUOIIKaBabY
00jeKTy OH 1ocTaje (hparMeHTapaH, arCTpakTaH ¥ OroJbeH, Ipou3Boiehu HaneTocT u3mely
afncTpakiyje U peaqu3Ma Kao eCTeTCKH edekaT TUruTaiHor 3amuca. Onepucame y OBOj
30HM JUIUTATHOr KOJIaXka, TPUKA3ye JIMHUje Clajarba Kao IpEeIKe WM Iylama.’”s
MebhyTtum, oBa Bpcta (hparmeHTanuje oONMKYyje €CTETCKU KapakTep TUTHUTAIHE CIHKEe U
o0jexTa, Ha HauuMH Aa (IIEKCHOUIHOCT PE30JdyLHje IMOCTaje eCTeTCKa KapaKTepUCTHKA
IUTUTATHOT O0jeKTa, KOja BHIIE HE CKpHBa OJ(Bajama M Iylama, Beh (parMeHTanujy
IporjamaBa MECTOM CTBapama HOBUX 3Hadewa. (dparMeHTapHO KOAUpame IOoCTaje
YHYTpPalIlhU JUHAMUYKHA TPUHLIMUI TOKPEHYTOCTH (HECTATHOCTH, MPOMEHIJbUBOCTH)
[[eJIOT MaTepHujajJHOr CBeTa, Kopucrehu CroHTaHe W HENJIaHUpaHEe aKTUBHOCTU KoOje
ycmepaBa He Hamehyhu joj koHaune onpennuue. HoBa marepujainHoOCT ce pasBuja
UCIpTaHa MYJTHBAJCHTHOIINY Marepujana (MaTepujalHoT) YKJbYydyjyhu CTpyKTYpY,
dopMy u cagpxaj y COINCTBEHY KOHLEMNIH]Y, KOja y KpajlbeM HCXOIy pe3yJTupa
moryhnomthy matepujanuzaiyje HemarepujaiaHor. Ped je o pa3BHjamby KOMILIIEKCHOT
OJIHOCAa TPOIIMPEHE MATEPHjaTHOCTH M KOJWpaHE TNPUPOJHOCTH Yy OJHOCY Ha

anTepoOBaHy PEATHOCT BUPTYeNHOT. >

HoBa MaTepujaTHOCT IUTHUTAIHOT, CTPYKTYHCaHa HEMaTepHUjalHUM KOJOBHMA
MOCTaje JIOTUKA CTPYKYPAIHUX M MaTepUjaHUX KamaluTeTa 3a KOHIENTyaIn3alHjy HOBUX
OOJIMKOBHHX, CTPYKTYPAHUX W MarepujaiHux HUBOa (ciojeBa) aururaiaHor.*®’ ITakie,
IINPEHEe U OTBapame KOHIENIMja MaTepUjaTHOCTH M TMPHUPOIHOCTH, YKIbYUYHBAHEM
IbUXOBUX MaTEPUjATHUX KapaKTEPHCTUKA M T€OMETPH)CKUX MOHAIlamka, TPOU3BOIN HOBE
MoOJIeJIe OpPTaHM3AlMOHUX MOTEHIMjajla U MPOCTOPHUX MOTYhHOCTH Koje IpeBas3uiaze
MOCTaBJbCHE OKBHpPE TEMaTH3aljoOM KJBYYHMX MOMEHara TpaHchopManuje -
npuBpeMeHUX (paza y TOKy OeckpajHOr mpolieca nocmajara. PazymeBame mporueca
HacTajaba OONMKa, TMOApa3yMeBa U pPa3yMeBambe KOMIUIEKCHHX OJIHOCA KOJH HX
CTPYKTYHILy IIUPEHEM MpPUHIUIA W3BaH, OHHM IOCTajy raison d'étre apXuTEKType,

KOHIUIIUPAHEC Ka0 OTBOPCH JUHAMUWYKH CUCTCM. Hpnpona HOCTaje mocMarpaHa Kao Mpceika

398 Michael Young, The Estranged Object (Graham Foundation, 2015)

399 Antoine Picon, "Digital Fabrication, Between Disruption and Nostalgia" in Chandler Ahrens, Aaron Sprecher (eds.),
Instabilities and Potentialities: Notes on the Nature of Knowledge in Digital Architecture (New York, Routledge, 2019),
223-238.

400 Rivka Oxman, “Informed Tectonics in Material-Based Design.” Design Studies 33, no. 5 (2012), 427-455.
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onHOca 1y0OJpe pealHOCTH, cTaBJbajyhu came 00jeKkTe KOju ce y 0] M0jaBibyjy, y APYTH
iaH. Y TOM CMHUCITY, HECTATHOCT, IIPOMEHJBUBOCT U HENPEABUIMBOCT IPHPOJIC CBETA H

CTBapu MOCTajy MPOjeKTaHTCKU M3a30B U MpolieM par excellence.
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OBERAILE HOBOTI

CIIEHU®HNYHA HEJOBPIIEHOCT

HenoBpmieHOCT ce 'y KOHTEKCTY OBOI' HCTPaKHMBamka MOXKE IPOTJIACUTH
MPOjEKTAaHTCKUM KBAJIIUTETOM par excellence, y cMHUCIy y KOME c€ YIPaBO y HO0j CaapKu
KpPEaTUBHU MOTEHLHjaJl CBUX IOKPEHYTOCTH, IPOMEHA, MOMEpama, CaMor JKHBOTa M
xuBota Gopmu. TemaTn3oBaHOM Kpo3 Hejy O 0OOAPHjapOBCKOj HEOCTBAPEHO] KEJbU U
bamapoBom 3a00paB/beHOM CHY (MJIM CHY O JIeTEHY), HEIOCTaTak ce€ MporjaiiaBa
KBAJIUTETOM Ha HaYMH Ja C€ MPOjEeKTAaHTCKU PUCTyNa npob.iemy npodaema. Ha Tpary cMo
NpeBa3HIaKewy NocTojehrX OKBHpa pa3yMeBambeM OTBOPEHE BHPTYEIHOCTH CBETA,
CTBapu M CHUTyaldja, TaKO Ja OCTajeMO caMO y HEKMM OJl TPaHMYHHUX BPEIHOCTH
HEOIXOJHUX 3a HCLUPTaBame MNpeKianajyhux AMCKyp3UBHHX YyCIIOBa 3a CHEUU(UUHY
HE/IOBPIICHOCT WJIM CHCTEMCKM HenocTaTak. Pacrezame 3Hauewa u3Mel)y moryher u
MOTEHIIMjaJTHOT MTOCTaBJba C€ Kao KJbYY 3a YUCTOTY KOHIENTa (parMEeHTapHOCTH, y Tapy
ca BPEJHOBAKEM HEIOBPIICHOCTH - TJIEJaHO KpO3 ToMepame AehUHHUIM]a U 3HAYCHA
€CTETHKE, MaTepHjaJHOCTH W HOBE IMPHPOJHOCTH, N0 MpOOMjeHE caMe T'eoMETpHje U
OykBanHe (parmenTaiyje ooauka. CTaBbambeM y UCTY PaBaH KOHIIETIATa HEOBPLUICHOCTH
U HEJOCTaTKa, Ka0 OHOra IITO YBEK M3MHUE MPELUU3HO] ACHUHUIM]H, OCTajeMO y 30HU
Mmoryher, y aMOMBaJICHTHOM OJJHOCY IIpeMa COIICTBEHOM OCTBapHBamy M HeMoryhHocTu
ETOBOT HCITyHEHha. YBEK HA PacIeToj MO3UIHUjH, MapaoKCAIHO, HEJAOCTAaTaK IOCTaje
COIICTBEHHM IIMJb, KOJH je MOTyh camo ako ce (poKyc OMEepH Ha caM MOCTYMaK HaCTaHKa U
ErOBE CYIITHHCKE HEOCTBAPHBOCTH. Mel)yCOOHO cTamame Kejbe 3a OCTBAPCHEM H
on0ujameM ICHOT MHCIYyHEHha, CTBapa TPEMEPHUBOCT T0Jba y KOME MamnHpame
MOTEHIMjaTHOCTH CTPYKTYHIIE TTOHOBHO I10jaBJbHBamE KpO3 IMpojeKuuje, Hyaehu HoBe
Mojienie cTBapHOCTH. OBaj MPOCTOP HECTAOMIIHOCTHU jecTe YCIIOB 3a MPOU3BOAKY HOBOT U

HEOYEKHBAHOT OTKpUBajyhu oOpuce peaHOCTH Koja mek 001a3u.

213



76 208 180 208
184 032

131 032 208 190
032 208 183 208
176 209 152 208

181 208 180 208
189 208 184 209

208 176 209 154
208 186 208 184
209 133 032 208
186 208 190 208
189 209 134 208
181 208 191 209
134 208 184 209

152 208 176 032
209 131 032 209

209 131 032 208

208 181 032 208
191 208 190 208
183 208 184 209

000419713




JIPYTAYHUJE MOJAEPHO

"Hoeja cynpoocmaswena 0py2oj udeju, je ygex ucma uoeja camo noo ymuyajem

necamusnoz npeosnaka. LLImo ce suuie cynpoocmasmbajy jedna 0py20j, mo suuie ocmajy y

UCINOM MUCAOHOM KBUD)

Jlucrep3HOCT BHPTYEIHUX OJHOCA APXUTEKTYPU MapKupa TIOJbE HHEHO
[I0jaBJ/bMBaba M MWCIPTABa I-€HE MOUCKYP3UBHE TIpaHUIE, HUCHUTYjYAM HCTOBPEMEHO

AIICTPAKTHO M BHPTYEIHO KPO3 caM Mpollec T'eHe3e, Koja je Hajuenrhe (anm HE M HYXKHO)

@DparMeHTalMja ce€ y CYCpeT HOBOM MOJIEYy MOJEPHOCTH MOXKE pPAa3JABOJUTH O]
POMAHTHYAPCKE HIEje M aKTyeIHOI HaIYIITamha CBaKe jacHe OOIMKOBHE NehHHHUIIH]E,

401 Michel Serres, Conversations on Science, Culture, and Time: Michel Serres with Bruno Latour (University of Michigan
Press, 1995), 81.
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HTEe3MBUpakbe BUPTYETHOCTH OBE CHTYallMje TOBOPU O MPUXBATamkby HEMPECTAHO

KOHTHHYHUTET U JUCKOHTUHYHUTET Y JeTHOM (MCTOM).

IloBe3zane Bapu alln)€ KOJ€ CC€ PCMICKT i HaIICTOCTH OAHOCA M KOHTPACTHMA

JIATOCTH KPO3 Pa3JIMKC I'CHC3M NMO3HMIHUOHHpPA CC KOAHUPAHKBEM KaO YCJIOB COIICTBCHOT]

MojaBJbHBaka M30eraBajyhn HapyliaBame aCHMETPHYHOCTH IO CBaKy IeHy. JIBOCTpyKa)

K0]0] 6e30p0j HeocTBapEHNX Bapujaliija Ipou3soau hopM

KOME IIOMEpambe TEXKHUIITA IOCTaje YCIIOB 32 HOBO JaCHO €€ BUJH YCIOBJLEHOCT KOHIIETIATa
PUCYTHOT M OJACYTHOT, OJHOCHO NPUCYTHOr oxcycTBa. M3jeqHayaBame KOHIIETITA

HEIOBPIIEHOCTH M KOIUPAamkhe HEA0CTaTKa, M3MHUYE IPCIU3HO] AeOUHUILIN]H TaHTUpajyhy|

30He Tpara moryher aMOMBaJICHTHOM OJHOCY IIp€Ma COIICTBCHOM CBCTY TPCICPUBUX

110Jba HOBHUX MOJCJIa COIICTBCHC CTBAPHOCTH.
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4.8.1

PA3JIMYUTU MOJAJIMTETHU ITIOCTOJAIBA

MeracTabuiIHOCT

”’He nocmoju maxo newmo Kao udeaiio nocmojaree — udeal Huje Havum
nocmojarva.” %2

Ha nunuju CuMOHIOHOBE XHMIT03€TE O TOIOJIOIIKO] T€OMETPH]CKOj CEM(PUIHOCTH,
M0 KOjOj HUIIITA HE yKa3yje Ja )KUBUMO I10 €YKIUJIOBCKUM pelaliujama, Moxemo pehu na
ce HMHIUBUAYyalu3alldja WIA nocmdajare YBEK OJIBUja y HEIMHEapHUM ILEeMaTCKUM
CeTOBMMa KOHIENTyanu3yjyhu ce kao mepreryaiHa reHes3a, ¥ TO He Kao mpolec 3a cede
Beh kao Mmoxen cBux >kuBHMX Tporeca.*”® Jemnako Tako, Ha (PUIO30PCKMM MHUCIMMA
Cumonpnona (meracrabuinnoct), Cypuoa (ycrnocraBibame), Bajrxena (mocrajame), Jlenes-
larapuja (morabaj), Jlemannme (acambnaxu) m Macymuja (aekTH) apXUTEKTypa ce
MO3UIIMOHKMpPA Kao MpoliecHa, oMoryhaBajyhu MHOrOCTpYKOCT KpeaTUBHUX PEMOJIyJIalja
KOje TeMaTH3yjy IOCTajarbeé Kao0 KpeaTHMBHM YMH HEMpPEKUIHE MPOAYKIHje pa3IMYUTHX
Mozena. Mozen mocTojama MoCTajy MHOTOCTPYKOCT IIpoLeca nocmajared, Yy CMHUCTY 'y
KoMme cBako Ouhe (1mocrojame) MOpa OTKPUTH COIICTBEH MOJIEN HacTaHKa, uMajyhu y Bumy
Ia HEKH Opyeu MOJAEIH YBEK OCTajy CKPHUBEHM, HEMPUCTYHNAauyHH M HEUCTPAKEHHU
(morennujanHocTH). To ce oHOCH Ha CTAHOBWINTE MO KOME j€ 10 CBET CAuUEbeH ~00
0ozahaja npe ne2o objekama, 21a201a npe He20 UMEHUYA, npoyeca npe He2o CYnCmanyu,”

7404 Bajrxen mpasu

nocraBbajyhu  “nocmajare kao Hajoyomy oOumenszujy ouha
TUCTUHKIM]Y npunuxe (actual occasions) n porahaja (actual entities), Ha HauYWH a2 je
norahaj nat Kao OMIITOCT a MPUJIMKA Kao OrpaHWYeH Tum norahaja. [lpuiuxa je mpouec
MoCTajama JIOK ce jjoralaj KOHLENTyalIn3yje Kao CKYIl WM BPeMEHCKU HU3 npunuka. Kako
j€ CBaka akTyeJHa npuiuka cajip>xana y cebu, gorahaju HacTajy camo y pa3HUHHU, IPOLIETTy

WU 1IPOJIa3y, y CMHCIY y KoMe usMel)y B\ux “He nocmoju konmunyumem nocmajarea, Beh

402 Etienne Souriau, Les différents modes d'existence (Paris, Presses Universitaires de France, 1943), 157.

403 Simondon, L individuation et sa genése physico-biologique, 225, u L individ- uation a la lumiére des notions de forme
et d’information, 227.

404 Alfred North Whitehead, Process and Reality (New York: Free Press, 1978), 73.
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camo nocmajerse konmunyumema " .*% To 3HauM 11a, 32 pa3IUKy Ol TPEHYTHE NPOJIA3HOCTH,
akmyeiHe npuiuke, Ka0 HaCTajae U HECTajame WM MPOMEHA YBEK YKIbYUyjy nopeheme
Kao TPajeKTOpHjy OJ jelHOT MOCTajamba Ka IPyroM, MO3WLIMOHMpPajyhu ce Kao oajimka
norabaja. Yiora cTBapHUX €HTHTETA jeCTE YCIOCTABJbAE OOJIMKA MATEPUjATHOCTH KOjU
ce He oclama Ha TpaAuLMOHaNHE (MI030(cKe KOHIENUuje MaTepujanHor ((pusnykor)
o0jeKkTa, y CMHCITYy Y KOMe Ce udeja ~camoooso.bHe uecmuye mamepuje caopaicane y ceou
Koja nocmoju ynymap ceoz J10KaHoz okpyscersa’”’, pasyme Kao ancrpakiuja.**® Cteapau
eHTuTeTH (actual entities) ciayxe 3a O0jallllbelmbe MPOIECca, JTOK CE aKTyelTHA MPUIIHKA
(actual occasions) wim oHo mTo [lene3 Ha3WBa CHHIYJIAPHOCTHMA, pa3yMme Kao Taudka
caBMjama WK MPEKUHYTa TpaHc(hopMalija y Kojoj HU jeTHa aKkmyeaHa npuiukd He TOCTOju

407 Cpaka

cama no cebu, Beh yBek Haciehyje cBoje MOCTaBKE M3 MPETXOMHUX MPHIIHKA.
npuauKa, Kao CreupuuHu YuH (nocmajarea), jecTe jeMMHCTBEHA Y MPOU3BOABU HOBOT,
HEMHHOBHO packuajyhu ca nmocrojehum Ha HaYMH J1a ce€ KOHTUHYUTET, KOjU HUKaJa HHje
JaT YHampel, Mopa KOHKPETH30BaTH (nocmamu) CTpykKrynmimiyhu nocmajare Kao
CYLITUHCKY TUCKOHTHHYaJIHOCT, TPEKUHYTOCT U (hparmeHTapHocT. Ha ucroj punozodckoj
JTUHUjU, TIOTSHIMjaTHOCT Ce pasyMe Kao euwie u dpyeo ol moryhHoctu, Temarusyjyhu
YICTe MOTEHIIMjaTHOCTH Kao BeuHe 00jekTe (eternal objects) OqHOCHO, Ka0o MOTEHIIH]alle

408 CtapHu eHTHTETH WM f0Taljaju, TIOCTajy CUHTYJIAPHE MIPUIIUKE

IIOCTYIIKE nocmajared.
nocmajarea, y KojuMa eeunu oojekmu (MOTSHIM]jATHOCTH) CTBAPA]y KBAJIUTETE U pelalije
Koje ux AepuHUIry. Au, HaKko cy geunu oojekmu (eternal objects) cacBUM CTBapHH, OHU
nomnyT Jlene30Bux BUPTYEIHOCTH, HUCY UCTU Kao M CTBApHM €HTUTETH (actual entities),

OJTHOCHO HHCY aKTyeJlHHU. BajTxemoBa OHTOJIOIIKA MTO3UIIH]ja, 3aCHOBAHA je Ha MpolLecuMa

405 Alfred North Whitehead, Process and Reality (New York: Free Press, 1978), 35.

406 Bajrxen mpasu muctunkimjy wsmel)y npwike (actual occasions) w norabaja (actual entities) y cMuCIy y KOME je
norahaj onmmTocT a mpHiIMKa orpaHudeH THH porabaja. Ilpmnmka je mporec nocmajara TOK je norahaj CKyI M
BPEMEHCKH HU3 TaKBHX Iprmnka. Mmak, nmpunmke cy Takohe caMoCTanHe M caMO CTPYKTyHpajyhe y cMcmily y Kome
CTBapajy HOBe Mozierne oOpase HacieheHux moaaTaka ynocehn y \mHX yBek Hemro HoBo. Jloralaj Moxe Ouru camo jeqaa
cnenuundHa npunuka Kao 6/ecak nocmajarba Nako ce YIIIaBHOM I0jaBJbyje Kao IpyIa MHOIITBA [OCTajamba, OJJHOCHO
kao Hekcyc (nexus). Tepmun Hekyc Bajrxen xopucTu kako 6u omicao IoceOHy BPCTY 3ajeAHHUINTBA Mehy CTBapHUM
SHTHTETHMa KOjH je HEMpPEeKHIaH MaTeMaTHUKH CKyn npminka. Chajame eleMeHTa Hekcyca MehycoOHMM Bezama |
deghunuyujckom Kapakmepucmukama Koja je 3ajefHIIKa CBIMa BhUMa U KOjy Cy CBH HACJIeIIIH je[aH OJ APYToT WK
CTEKIIM 3ajeJHUYKHM IporecoM, Bajrxen maszmBa apymroM. 3a BajTxema mprmke HHCY NPOMEHJBHBE jep c€ OHe
M0jaBJbYjy M HecTajy (IOCToje M MIpomanajy), AOK Hpouwiid npuiuka OCTaje caMo IIOYeTHH MaTepHjan 3a HOBE
TpaHc(opmarje y mpomecy camo-cTBapama (nocmajarea). Alfred N. Whitehead, Modes of Thought (Cambridge:
Cambridge University Press, 1938), 189

407 Kao rmaBHa pasnuka msmel)y KoHemmuja nocmajarsa Jlenesa n Bajtxena jecre J[ene30B0 CXBaTame KOHMUHYUNema

nocmajarea HACYNpoT BajTxenoBor nocmajarea konmunyumemom. JemHako Tako, BajTxenoBa AMCTUHKINja aKTYEITHOT U
TIOTEHIIH] ATHOT C€ MOK€ YIIOPEINUTH ca J|e1e30BOM AUCTUHKIIN]OM aKTyeIHOT B BUpTyenHor. Steven Shaviro, "Deleuze’s
Encounter With Whitehead," (2007) http://www.shaviro.com

408 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002)
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U nocmajarey Kao KJbYYHMM KapakTepucTHKama Ouha M MaTepHjaHOCTH, y KOjoj ce
nocTrajame (MHIUBUAyaTU3alja) Mo3uIMOHUpPa Ka0 OCHOB CTBapama 3Hauyewma. Hberoma
OHTOJIOTHja HarJallaBa WHIMBHIYyaTHOCT CBUX Ouha, amM caMoO YKOJIHMKO jeé CBako
M0CTajabe CMEIITEHO YHyTap ce0e M aKko MpOou3jia3d U3 IIUPEr OKBUpA IOCTajama
(npowupenoz konmunyyma). Ilpommper KOHTUHYYM je OecKOHayaH, jep HUje OrpaHuYeH
wm oxapehen npyrum enementuma. OH je peaniaH, jep H3pakaBa UMICHHIY Koja je
U3BEIEHA U3 CTBAPHOI CBETA M KOja CE Ha Hera OJAHOCU — ~C6U CMEApHU eHmumemu cy
nogesanu y cknady ca oopehusarouma 0602 konmunyyma’ *%° To 3Haun 1a ce nocmajarve
norabha, y crnenupuuHOM OKpY)Xewy M Ha crneuupuyaH HaduH, oMoryhaBa pa3Bujame
CHHTYJIAQPHOCTH KOje paslUKyjy CBako TIOCTajalke oJ Ouio kor apyror. Peu je o
OTPaHUYEHO] aJH CYIITHHCKM OECKOHAUHO] MOTEHIIMjaTHOCTH KOja HHje y MOTIYHOCTH
UCIPIJbEHA, HUTH OCTBapeHa a Koja y COICTBEHY MPUPOJY YKJbYdyjeé HEOTyYHOCT U

HeonpeheHoct, mojaBspyjyhu ce yBek y HenmpeaBul)eHUM U HEOUEKHBAHUM OKOJIHOCTHMA.

PasMuMonnakeme W O/Bajabe MyTama MOJeJUHAYHUX Hocmajara YKIbydyje
aKTHBaH OJAHOC cyOjekta M oOjekra, oTBapajyhu HoBe MOryhHOCTH BHIIECTPYKHX
MCKYCTBEHUX U EKCHEPUMEHTATHUX MoaaiuTera er3ucteHuuje. Cy0jekT u 00jeKT mocrajy
TPEHYLIU Y HEeJaCHUM ~Mo2yhiHocmuma uckycmea’ Koja ce IIMpe Of TOYETHOT MyIama Ka
HOBHM CTpyKTypainuzanujama koHctutyuinyhu Ouhe (nocmojarwe) xpo3 mporece
nocmajarwa.*'® 'V tom cmmciny, Ha Tpary MacymujeBe Mmuciad, MoxkeMo pehu ma ce
CYLITUHCKHU JIyaJUTET HE Hala3|u y MeTapu3nuKoj ONo3HuLuju cy0jexTa u objexra, Beh aa
ce MO3UIMOHUpa u3Mel)y KOHTUHYHTETa U AUCKOHTHHYHUTETA, U TO HE Kao MeTapu3ndka
CYHpOTHOCT, Beh kao npoyecnu pumam ceéema u ceéeza y rwemy. U3paxyjyhu onmozenemcky

menzujy,*!!

Ka0 YMIbCHUILY J1a CE CBAaKUM ITOKPETOM M CBAKOM NPOMEHOM CTPYKTYHIIE
HEIITO HOBO y CBETY, MOIYT JI0JIJaTHE CTBAPHOCTH (MJTM Kao JOAaTaK CTBAPHOCTH), MOKpehy
ce MPOLIECH HAYEIHOT OTBapama MOTEHIMjaTHOCTU nocmajarsa. OKpeTame Ka mpouecuma
0JIBaja ce 0]l KOHIIEMIMja Yy KojuMa je (oKyc OMo Ha MO3ULIMOHMPAKY M3 KOJUX HACTaje
MOKpET, Ha HAYHMH J1a CaMO MO3UIMOHUPAE IT0CTaje KBAUTET MMOKPETa NPOMEHIbUBOCTH.

VY meMy je TUCTUHKIHM]ja nu3Mel)y cTaTUHYHOCTH M KWHETMYHOCTH, Ta KOja Mema nocrojehe

Iyalln3Me, UICTOBPEMEHO IpaTehn Mo/iene pealHOCTH KOju Ipenase jeonu y opyee. Macymu

409 Alfred N. Whitehead, Process and Reality. An Essay In Cosmology (New York: The Free Press, 1978), 66.
410 Ibid,, 23.
411 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002), 217.
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3acTyla CTaB Jia Cy npenazak y W Nnojasaugarbe NTUHAMUYKE YHHjE Kao IMPOLECHE U
KBAJIUTATUBHE  TpaHCPOpMaluje  Koje  HCTpaxyjy  CaMOpelalMoHy  JIOTHKY,
MO3MIMOHKPAjyhK KOHIIENT (parMeHTaInje He Ka0 OHTOJIOUIKH, Beh Kao oHToreHeTcku.*!2
To 3Haum ga mpouecu ¢GparMeHTalrje UMajy OHTOJIOMIKY MPEBIACT U Ja KOHCTHUTYHIIY
MeTacTabUITHO M0JbE HACTAHKa (10jasbuearsa) U3 CONCTBEHOT HEAOCTATKA. JeHAKO TaKo,
npuHIMnM uHauBUAyanu3angje (CuMoHIOH) wiu mocrtajama ([lene3) dopme u/mmm
MaTepHje yBeK Ipou3uiaze u3 ouha HHAMBHYE y CMUCITY MPEe-UHANBUYAIHE PEATHOCTH,
MaKo Ce MHIIMBU/yalu3allija He MOKe KOHCTpyHCaTh 0e3 OKpYKema Koje je HEPACKHINBO
MOBE3aHO ca nojeauHneM. Axo 6uhe (nocmajarse) HUje 3aCHOBAHO Ha MOjEIHUITY OHIa OHO
Mopa OWTH OTKPHUBEHO, CTBOPEHO M HCIPOJEKTOBAaHO W3 HEMPEKHIHUX MOMEHaTa
OHTOTEHE3€ M TO HE Ka0 HEMPOMEHJbUBA, CTATUYHA U KOHAYHA LIeIMHA, Beh Kao HerpecTaHa
JIMHAMHEKA Pa3IMUUTHX Modela nocmojarea y 0eckpajaom 1mojby moryhuoctu.*!3 Onnocno,
Ha jmuHUju Cypuoa MokeMo pehM Ja MCTMHCKa WMHAMBUAya HHUje HEUITO 3aTBOPEHO y
COIICTBEHOM OJIBOJE€HOM I10CTajamy, Beh je ruatdopma 3a HOBE MHIAMBUAYaATU3aIH]e, YU
Ce YCJIOBM Halla3e y pas3BHjalby OJHOCA Ca OOJMKOM, CTPYKTYpPOM, MH(pOpManujama H

MOTEHIIH]jaTuMa.

PasymeBame cymTrHE reHe3e kKao (hparMeHTapHOr Mpolieca IMocTajama, y K0joj je
CBaka CTPYKTypa HeJIOBpIIIeHa U (pparMeHTapHa, oMoryhasa 1ojaBspuBame MOTSHIMjaJIa 3a
CTBapambe HOBUX METACTaOMJIHUX W PEIallMOHUX CTPYKTypa OTBOPEHOT (KOMIUIEKCHOT)
cucrema. Jlakie, MHANBUAyaIU3aIlH]a WIH noCmajarse NePUHICAHO j€ TIPaBIIEM COIICTBEHE
reHese OTKpuBajyhu cykuecujy aza nocmajarba y KOjUMa ~ancmpakxmuocm nocmdje
AHATUMUYHOC Op2aHu3ayuoHe cmpykmype”, KOja YBEK OCTaBJba OTBOPEH IIyT 3a HOBE
MOTYNHOCTH KOje Cy - ~cnomawrbe manughecmayuje yYHympauirbe HeCmMAaOUIHOCMU Y
omeopenom Ounamuuxom cucmemy”.*'* Ha taj nauun, CUMOHIOH HyId HOBY TEOPH)Y

UMarvHaimje kKoja ce cynporcraBiba CapTpoBoj, y CMUCIYy Y KOME MMaruHalyja HUKajaa

412 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002)
413 Etienne Souriau, Les différents modes d’existence (Paris: PUF, 2009)

414 33 Cumon/0Ha TeXHUYKH (TEXHONONIKH) 00jeKar jecTe (hopma y K0joj Ce O/IBHja TEHe3a, jeP j& TEXHOJIOTHja (TEXHUKA)
Ha4YMH Ha KOjH je CTPYKTYHCAH OJHOC YOBEKA U CBETa, KPO3 OTBApame Ka CI000THOM CBETY U APYIITBY ¥ KOME TEXHHKA
KOHCTHTyHIIE pedieKTHBHO nosbe. Jlymumnu pacuen n3mely WoBeka M TEXHYKOr 00jeKTa pasrpaHHYaBa M HCIpTaBa
BUXOBE pa3iIiInTe HAJIMHE (MOZENe) mocTojama (modes of existence) y omqHocy Ha moctojehe ogaoce mmel)y npupoze,
YOBEKA U TeXHHUKE PeaHOCTH. Pa3BHUTaK TeXHUKOr 00jeKTa ce He HaJla3h y KOHTHHYHPAHO] CXeMH Beh y CyKIleCHBHUM
IUKJIyCHMa €BOIYIMje TeXHMUKHX HH(popamimja. TexHHIkH 00jekaT y TOM CMHUCIY JOCTIDKE CBOjy KOXEPEHTHOCT
o0nmKoBaHy moOTepOaMa J[JOK HbEroBa YTWIMTAPHOCT II0CTajeé HEOABOJUBH JICO IHETOBE ECTETCKE BPEIHOCTH.
Konkperusamuja Ha Taj HAUYMH CMEINTAa TEXHWYKH oOjekar m3Mmely mpupogHOr o0jeKTa M HaydHE pemlpe3eHTaIdje.
VlcTrHCKN TEXHONOMKY (IUTHTATHM) HANpeAaK JIeXXH Y OTBOPCHOCTH CHCTEMa KOja y COICTBEHO (DYHKI[HOHHUCAHHE
uHTerpuie u okpyxeme. Gilbert Simondon, On the Mode of Existence of Technical Objects (Univocal Publishing, 2017)
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HUje HU TOTIYHO CBECHAa, HU HEpeaIMCTHYHA (yKHIMja Koja OM CTajaja HacympoT
nepuenmuje. OHO MTO MpeTxoau nepieniuju je Beh o cebu, pahame ciuxe muciu xoja ce
IIMpH, TPOJAY’KaBa U pacTeke Ha Mepueniujy y GopMu yHTpAIIBUX CIUKA, U U3EAH
nepueniyje yoOnudeHa kKao cauxa-cehiarve Koja (pUHATHO KOHKpPETH3yje MMarvHaiwjy,
ycrnocTaBibajyhu HOB onHOC ca peanHuM. Beoma cimyHo, Macymu, HMaruHaiujy
neuHuIIe Kao TO3MLMjy U3BaH JaTOCTM M U3BaH mocrojeher cmmcia, koja je
HAJIPUKIATHUU  MoOden Muciu 3a Konyenmyanusayujy Hejacrnoha eupmyennoz” 41
MmaruHanyja 3Ha4d MUCIIUTH O M Y CTamy Ipoleca - O HEAOBPIICHOM U HEOPOMIBEHOM,
KOje je YBEeK TeK y TOCTaHKy. 3a Hac, ped je O MOTCHIIMjaTHOCT KOja JIEKH Y OCHOBH OBHX
akryennoctu.*'® Cypuo, mak, oBy BpCTy MpeKianama CTPYKTYHIIE KaO TPOCIOjHY
TEKTOHUKY MOJIeNIa [T0CTajarbka, Y K0joj Cy MpBa JBa ClI0ja aKTyeJIHOCTH Koja omoryhaBajy

CKJIOHOCTHMA J1a C€ HCIIO0JbE, UAKO0, MapaJOKCaTIHO, CAMH aKTyelHH jaorahaju OIoKupajy

HEKe O] KaramuTeTa (71a ce UKaja UCIoJbe).

CumoHnOoHOBa  MeTacTabuIHOCT  (meta-stability), CypuooBO  yCIIOCTaBJbAHE
(instauration), wma JlarypoB kKoHuent ¢asza ormnopa (gradients of resistance),*'’
MO3UIIMOHHUPAjy PEATHOCT K20 OHO ILITO C€ MOXKE 00jaCHUTH MPOIIECOM KOjU UX oMoryhasa
- peaTHOCT HMj€ HUIITa APYTo J0 Ipoliec Koju ux omoryhasa. Humra He moctoju camo 3a
ce0e, ¥ OJIBOJEHO OJI Ipoleca COINCTBEHE TIeHe3e, KOju je Ae(UHUCAH CYIITHHCKOM
HeZoBpIIeHOIThy (HEOACTaTKOM) y U u3gar cede - monyT “oukhia xoje ysex nocmaje opyeo”
(being-as-other, Souriau). CyproOB KOHLIENT yCIOCTaBJbakha OfBaja KPEaTUBHU UHH OJ
KoHIenuje dopme mocraBibajyhu norahaj y camy cpx nocmojarea, Tako Ja caMm YdH
CTBapama (Hacmajara) oTBapa HOBe oHTOJNOMKe MoryhHocTH. To 3HauM 1a MHTE3UBHpaHE
MOTEHIIMjalla TI0CTajama, OTKJbY4aBa KPUTHUHE MOMEHTE 3ay3UMarma o0NuKa, anrepyjyhu
TUME U caMm jorahaj. IlocTojaTH je yBek YKBUPEHO MPOLIECOM KOjH IMOCTOjambe oMoryhasa,
na y TOM CMHCIY MO>KEMO TOBOPUTH O BEUHOM I10CTajarby KOje j€ YBEK JaTeHTHO, JIAKO U
IPOMEHJBUBO - OOJMKOBAHO HECTAOMIIHOCTUMA M HEOYEKMBAHWM IOjaBJbMBamuma.*!®

TakBa Bpcra MeractabuimHocTH, TomyT CHMOHIOHOBE, YyOOJIMYaBa HCTOBPEMEHOCT

415 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002)

416 33 Cypmoa TOTEHIMjaTHOCT JIEKH Y OCHOBU OBHX AKTYENHOCTH, y CMHUCIY Y KOME j€ Jpyra MOTECHIH]aTHOCT
CHOCOOHOCT CTHIlaka Kamalurera, JOK C€ MpBa IOTCHIMJATHOCT IOKJIAma ca JIpyroM akryenHomhy. OmHOCHO,
ApucToTen mpaBH AWCTHHKINMjY M3Mel)y MpBOT M APYror akTyeJIHOT y KOME C€ NPBO OAHOCH Ha KallalUTeTe MM
MoOryhHOCTH KOje HUCY y TPEHYTHO] yHOTpeOH (TIOIyYT je3HKa KOjH HEKO TPEHYTHO HE TOBOPH), IOK C€ IPYTO I0jaBibyje
Kaja ce KarmanuTeT win Moryhaoctu xkopucte. Etienne Souriau, Les différents modes d’existence (Paris: PUF, 2009)

417 Bruno Latour, Irreductions. The Pasteurization of France (Cambridge, MA: Harvard University Press, 1988),153-239.

418 Hilan Bensusan, Being Up for Grabs: On Speculative Anarcheology (Open Humanities Press, 2016), 95-137.
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¢dparmeHTapHOCTH (IIyKca MpUBpPEMEHO cTadmin3yjyjyhu cucrem (6uhe u nocmojarve),
6uBajyhu UCTOBpeMEHO CTaOMITHOCT eleMeHaTa U HecTabuimHoCT ¢urykca. dparmeHTaryja
ce MO3MIMOHMpA Kao BEYHO nocmajare (MHAMBHIyadu3alfja) Koja TMpeBa3UIIa3H
OTO3UINjy Cy0jeKaT-00jeKT W HHUKaJa He UCIPIUbYje CBOj€ MOTCHLMjATHOCTH OCTajyhu

YBEK, YIIPaBO CUMOHIOHOBCKU MeTacTtabuina. !’

MeTtacTabmiHO, Ka0 JalieKo OJ PaBHOTEXE, MPEBA3UIIA3U OMO3UIU]y CTAOMITHOCT —
HECTaOMITHOCT, YCIIOCTaBJbajyhu MpuBpeMeHy paBHOTEXY KoOja CTpYKTyHIle cebe Kpo3
HOoTeHIUjanHocTy, npunagajyhu  “noauearenmmom  ceemy  mnenpeosuousocmu’ >
MertacTaOMIIHOCT O3HAa4YaBa OHO IITO MOCTOjH Tpe MpPOIEca Yy CIOJBAIIBOCTH KOja HUje
BpPEMEHCKa, Y CMUCITy y KOME Ce BpeMe U OcTaje AUMEH3H]e CBETa U CTBApH Pa3BHUjajy U3
npe-uHIuBuAyanHor. Kako Humra Huje npenoapeheHo na Be4yHO Tpaje, y BpEeMEHy U ca
BPEMEHOM, TOCTOj€ CaMO TPEHYTHE aKTYEIHOCTH U TO CaMoO JOK Cy IMOJAp)KaHEe JPyTruM
akTyenHoctuMa. dparMeHTaiujy, y TOM CMHUCIY, MOKEMO DPa3yMETH Kao HOB MOJEIN
CTPYKTypalH3altje eIeMeHaTa - Ka0 OTKPUBabE MPEKIOIJBEHUX 0IHOCa Mehy 00jekTrMa
MOTEHIIMjaTHUX CETOBA U CIICIM(PUYHUX MIEPCIIEKTUBA BUXOBOT TIOcMaTpama. McipraBame
oOpuca paszBajama OYMTaBa Ce, MapaJOKCaTHO, Y KOHTUHYATHOM MPOILECY nocmajared.
Peu je o mucjyHKIUjU, yMECTO KOHTUYTETA, Y KOjOj je CBET y ~c8um ceojum paykcesuma u
MOKOBUMA CAYUIbeH 00 U30J08AHUX, NOCEOHUX, cheyuguunux u omyhenux oeroga’ —
¢parmenara.*?! Ha Taj nauun, (parMeHTamja ce pasyme Kao pellaTMBHA - OHA CaKU
JaTeHTHE MOTEHIMjaTHOCTH M oApeheHy HeKOMMaTHOMIHOCT y U u3 cebe (cneunpudan
HE/I0CTaTaK), Npou3Boaehr TeH3Ujy U HEMOTyhHOCT MHTEpaKLUje y YCIOBUMa OECKPajHO
yAaJbeHUX TUMEH3U]ja. Pa3nmuuuTl MOIaTUTETH MOCTOjamba MOAPa3yMeBajy MHOTOCTPYKOCT
MOCTOjama CTBApH, Of KOJUX je HYKHOCT camo jemHa oj moryhux. Amm, ako HaroH 3a

cTBapameM rnokpehe cBa 6mha u mocrojama, OHAA nocmajare MOpa OUTH OTKPHBEHO,

419 CUMOH/I0HOB KOHIIENT WHIMBUTyATM3aIMj€ KA0 OHTOTE€HETCKH TTOCTABJba TIPHMAT TIPOIECa MOCTajakha Hajl CTambIMa
Y TOKY TIporieca Kpo3 Koja IpoJjia3e y CMHUCITY Y KOME je cBaka TPaH3MIM]ja, CBaKa IPOMEHA U CBAKO ITOCTAjarbe CYIITHHCKH
KBaHTHO. J[MHaMHYKa [ETIOBUTOCT KBAHTHOT foral)aja HO3MIMOHMpa ce m3Mel)y 1Be pa3ImIuTOCTH YUjH JUCKOHTHHYHTET
obenexaBa nmpoMeHy npalieHy KBATUTaTHBHUM IpOMeHaMa y neduHucamy U onpehuBamy cBojcTBa cuctema. CBako
o0paznoxkeme Mojena IOCTOjama, 3a Macymmja Mopa ce BpaTHTH alCOJyTHOM IIOpEeKIy Aa Ou ce BpaTwio y
CuMHOTHOHOBY (hrto30(cKy paBaH y K0joj ce TEXHHUKHU 00jeKar pasyMe Kao MHAUBUAyaIn3anyja Koja je qorahaj koju
ce mex (opMHpa ¥ UMje MPOIUIO CTAke YHAIPE CaApKH Hajonasehn moTeHImjan (GyHKIMOHATHE ayToHOMHje. Brian
Massumi, “Technical Mentality” Revisited: On Gilbert Simondon (PARRHESIA No 7, 2009), 36-45.
https://www.parrhesiajournal.org/parrhesia07/parrhesia07 _massumi.pdf

420 CumomyioHOB TIOjaM Memacmabunno cmarbe civdaH je beprconoBum paznuxama y ummensumemy. Jlok Jenes
KOHIICTITYaJIN3Yj€ METacTaOMITHO MOJBE KA0 OHO KOje MOCEyje CTPYKTYPaIHY KOH(PHUTYPaIijy, OJJHOCHO TU(EPECHIIN]aTHe
oxnoce. Gilbert Simondon, L ‘individuation a la lumiére des notions de formes et d’information (Grenoble: Jérome Millon,
2005)

421 Tan Bogost, Alien Phenomenology, Or, What It's Like to be a Thing (Minnesota Press, 2012)
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CTBOPEHO M NPOJEKTOBAHO y KOMIUIEKCHUM KOHTMHYaJIHMM MOMEHTHUMa OHTOT€HE3€ Kao
’6ecKOHAuUHO NOKPEeHyma OUHAMUKA pasiuyumux mooena nocmojarea’**? OBa BpcTa
OTBapama HyJIU MpecedyHe MOMEHTE, Ka0 MOIyNHOCTH 3a OHTOJIOIIKH pa3Boj y KOjeM ce
BUIIECTPYKO MOJaliHe MOT'YNHOCTH, caTKaHe y CBaKH YMH CTBapamba, 0TBApajy y OHOJIUKO
IMeH3uja (TpaBaria) KOJIMKO je HeOomXoHO Aa Ou omoryhune nocmajare. UnTe3uBupame
MOJAIHUX MOTYNHOCTM Kao €r3uUCTEHLHMjaIHUX MOjeNa OKJbyuyaBa HOBe MoryhHocTH
neunumyhu nocmajarea ka0 MHOrOCTpyKa, IMHAMHUYKa, TPOMEHJbUBA U KpeaTUBHA U Ka0
OHO IITO j€ YBEK meK y MOCTaHKy M IITO mek nona3u. Jlakoha caTkaHa y KOHUEHIHjH
MHOTOCTPYKOCTHU (MO/IeNa) MOCcTojama (nocmajarsa) y MPOCTOPHOM CMUCITY, UMIUTAIHPA
MPOMEHJBUBOCT, CHHTYJAPHOCT M TMAPTHKYJIAPHOCT. Y KOHTEKCTY BpPEMEHa, TO 3HAYl
BPEMEHHUTOCT, MPOJIA3HOCT M HECTAOMIIHOCT, @ Y KOHTEKCTY MOJAJUTETa IMOCTOjama -
crneun(pUIHOCT, HeCTAOMITHE aKTYEeJIHOCTH, HEMIPEABUAMBOCT U cirydajHocT. Jlakoha ce, y
TOM CMHCITy, MOXE pa3yMeTH Kao HEJ0CTaTaK OTHOPHOCTH Ha Bapujalyje y MpocTopy Y
KOjUMa CTBapy MOCTajy HEUITO JIPYTo, Ha IPYrOM MECTY HJIM HEIITO JIPYTro y BpEMEHY U ca
BPEMEHOM, WM HEIITO APYro, Kaja UM c€ MPOMEHE WM OXy3MMYy KBAJIUTETETH M
penauje.*?* Henongmombuea sakoha IocTojama ce T0jaBibyje y BHIIE 00JMKa, a
NpUKa3yje y CBUM CBOJUM HECaBPIICHOCTHMA, HEJOBPIIEHOCTUMA, MOCEOHOCTHMA M
PasMUMOMIIAXKEHY - KaKO y CIIy4ajHOM TaKo M y akTyelaHoM (cTtBapHoM). Kao TakBa, oHa je
CBOJEBPCHA €I3HCTEHIMjaJHA KPXKOCT. AKO Jakohy yHIopeauMo ca NPUPOIHOM
€BOJIYLIMjJOM OpraHu3ama, MO)KeMO NPUMETHTH Ja Cy HajBaKHHUje Tayke pa3Boja yBEK
ClydajHE y BpeMeHy W ~Hajonuocum mo2yhum ceemoeuma’ *** Y cBemiy CcynTHaHOr
OTKpHBama, IJeJaTu Jakohy - 3Ha4M IJIeJaTh y HEyXBAaTJbUBOCTU U HEMOHOBJHHBOCT.
HeyxBrasmsuBo nocmajare HUje ASPUHHCAHO CYIITHHOM KOja My MpeTxonau, Beh je

onpeheno nzberaBameM CTAOMITHOCTH M KOHAYHOCTH.

3a apXuTEeKTypy, OBa Jiakoha ce MOXe CXBaTHTH Kao CHPEMHOCT 3a IPOMEHE,
MOTEHIMjaTHOCTH U TIOMepaba, MpeBasuiazehn cBojy CyIITHHY M OHO IITO je yoOanyaBa.
OTBOpeHoCT 3a MpoMeHe, Ha JUHUjU [lene3a, moBe3yje BUPTYEIHOCT U KOHTHUTEHIIH]eE
MO3UIMOHMpPajyhu BUPTYEITHO Kao 3aBUCHO Off CBeTa U cTBapHOCTU. Ha nctoj punozodcekoj

muauju benycan (Benusan), KOHTUTEHIM]y BUAM KaO OTBOPEHOCT 3a MOCE3aHEM KOjy

422 Etienne Souriau, Les différents modes d’existence (Paris: PUF, 2009)
423 Hilan Bensusan, Being Up for Grabs: On Speculative Anarcheology (Open Humanities Press, 2016), 95.
424 Tan Bogost, Alien Phenomenology, Or, What It's Like to be a Thing (Minnesota Press, 2012)
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IpaTH HauyelIHa HEJJOBOJLHOCT TEMAaTHU30Ba KPo3 (hparMeHTE U PUTMOBE - MITH Ka0 OHO IIITO
VledcU HA OWMPUM 2panuyama u y npeceyuma 6udnugoz niypamumema’ 2> Y tom
CMHCITy, KOHTHI'CHLM]Yy HE y3MMamoO 3a MpO3padyHy WM NPHUMapHy MaTepHjaTHOCT
KOHCTpYUCaHE CTPYKTYpE U apTHKYJallKjy U3 KOje HacTaje TpajHoCT u ctabminHocT. OHa je
HOMYT HEJIOBOJBHOCTH, WM XEreJIOBCKU — “jeOUHCmeo akmyerHocmu u mo2yhnocmu,
dodemene oopeheHe KOHKPEMHOCMU pedlHOCmU Koja u3be2asa 3amKe ancmpakmuoz
mummbera 4?0 Paqu ce 0 ocTaBibamy 00jekTa y JabaBe OKBUPE HOBUX MOIYhHOCTH Koje
Cy BOol)eHe BHIIECTPYKUM HMCKYCTBEHHUM M €KCIIEPUMEHTATHUM MOJEINMA nocmajarea. Ta
nocmajara Cy ca COINCTBEHUM (OJBOjEHHM) IyTamama y KojuMa CyOjeKTH U 00jeKTH
MI0CTajy TPEHYLM y MAarJIOBUTUM IpHJIMKaMa UCKYCTBa, a YMj€ C€ HECTAJIHOCT IIUPE OX
MOYETHOT IyIllaka U pa3/iBajama - Ka JIMHKjaMa HOBUX Mojena. KoMIIeKCHOCT u3pakeHa
Yy OTBOPEHOCTH PA3IMUYUTUX MOJIeNIa, U3MUYE IPEUU3HO] AeDUHUIINU nocmajarsa U HBEeHO)j
KOHTPOJIM, y CMHCIYy Yy KOME KOMIUIEKCHE CTPYKTYpaJHE U Yy3ajaMHO IIOBE3aHE
creun(UIHOCTH OJHOCA OCTajy TPajHO OTBOPEHE 3a HOBE MOTeHIHjasHOoCTH. OHO MITO Cce
OJIBHja jeCTe Malupame MHOTOCTPYKUX HaYMHA ITOCTOjamba OTBOPEHOT MOJba AehUHUIIM]E
MelyyTHIlaja apXUTEeKTOHCKOT IIPOjeKTa Y BUy HOBUX MO/ieNia OTEHIIMjajla KOjU TeK Tpeba

Jla ce UCKaXy U TOjaBe.

425 Hilan Bensusan, Being Up for Grabs: On Speculative Anarcheology (Open Humanities Press, 2016), 95-137.
426 Jeremy Till, Architecture Depends (Cambridge, MA: MIT Press, 2008)
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4.8.2

IMPOJEKTOBAILE HOBE PEAJTHOCTH

HoBu Monenn apXUTEKTOHCKE PEaTHOCTH MPENOCTaBIbajy HCTY KOHILEIIIH]CKY
paBan CypuooBe (uio3oduje uauBuayannsanmje, XapMaHoBe onmonozujy oojexma,*’
KoHIenuje acambnaxa (Jlenes, [atapu, Jlenanna), adpexra (denes, Maycmu), mozaena
nocrojama (Cypwuo, Jlatyp) um Teopuja komruiekcHocTH. [lomatHo, Ha nuHHju Jlenes-
I"arapuja, cMucao oTBopeHoCTH cBeta u ctBapH (Hepuna, enes, I'atapu, Jlatyp), Mmoxxemo
pa3syMeTH Kao KPUTHUKY MeTadu3uKe MPUCYCTBA I Ka0 CTPYKTYUCAkE CUCTEMA MpexXa U
penamja (Maycmu, [lemanpa), koje omoryhaBajy unmuBuayanuzanyjy (CUMOHIOH)
norahaja m o0jekra, TeMaTH30BaHUX Kpo3 Tporece OeckpajHor nocmajarva (Ilenes,
Bajnxen, bataj). Jlakie, koHIenT (pparMeHTapHOCTH 32 KOJU C€ 3aJla)kKeMO, Ce MOCTaBJba
Kao HOBa apXUTEKTOHCKA MUCA0 U MpaKca, MOYMBajyhn Ha TeMaTU3aluju HEJT0CTaTKa Kao
HajBehe BPEeAHOCTH - Yj€IHO U MECTa YUCTE KPEaTUBHOCTH, ONEepHUINyhn yBeK y IpaHUYHUM
30HaMa IperUMTamba HHpopMalyja 1 Koaupama. Ha Taj HauuH, camo MpaBo peajiHo 0CTaje
M3BaH CBAKOT CYBHIITHOT OJTHOCA, TauHHU]je OcTaje 0e3 MKAKBOT e(eKTa, Yy CMUCITY Y KOME
cam omHoc m3Mmely objekata HHMKama He Moke OMTH KoHadaH, Beh je amcrpakran u
acuMmeTrpuyad. TuMe ce He Jaje HUKakBa MeTadu3MuyKa MPUBUIIETH]a HEKOj oapeheHo]
BpCTH 00jekTa, Beh ce (hokyc mpemernra Tako Ja MpaTh BUXOBO MOCTOjamhe U3BaH Pa3IIUKe
3a Hac U 1o cebu. [lo Apucroreny, 00jeKT ce yBEK Hala3| uzmeljy CynpoOTHHX MO3HIIN]a,
Mapkupajyhu MecTo HajBehe NOTEHLHMjaTHOCTH KOje jé YBEK y pa3MUMHUOIHAKEHY,

Ipa3HMHaMa W/MIH MpoLeny Bojaehu ymnpaBo Ka cB0joj ¢pparMeHTapHOCTH. TO TOCIOBHO

427 Konmenr onTonoruje objexta (object oriented ontology) moctasiba cBe 06j€KTE y UCTY PABaH U jEHAK OHTONONIKH

cTaryc y KoMe cBako O6uhe npencrasiba 00jeKT ¢ BIACTUTHM CBOjCTBUMA KOja HUKafa He ciiabe y OCTBapeHNM OTHOCHMA.
3a Xapmana (Harman) cBoheme objexata Ha BHUXOBE CTPYKTypalTHE KBAIUTETE (KOMIIOHEHTE) IPENCTaBiba IIPUMEp
yMamuBama (underminig) peaaHocTu camor objekta. Ca mpyre cTpane ImpuMep yBelnndaBama (overmining) peaaHOCTH
o0jexra Moxxemo Hahm y JlaTypoBoM KoHIENTY adekaTa y KoMe Cy 00jeKTH AeHHICaHN caMo 10 OHOME KaKo JeIyjy
(affects). Coheme objexara Ha adekre npobiemMaTu3yje MUTambe MOTEHINjaTHOCTH U OyayhHOCTH - jep ako cy objexTn
caMo OHO IITO jecy Y AaTOM TPEHYTKY TO 3HauH fa he To ucto 6utn u y 6yxyhHocTH - 0JHOCHO a HeMajy OyayhHocT
Jla Cy Kao TakBM HENPOMCHJPMBH Ha HAYMH J]a YBEK ocTajy oHO mrTo Beh jecy. Xapman npemorihyje oBe Be CyIpoTHE
TIO3HUIHj € KOHLETITYAJIH3aIijOM 00jeKTa Kao jeANHCTBEHOT eHTUTEeTa KOjH ce HaJla3u u3Mel)y oBa /1Ba IojlapHTeTa - OH je
BHIIIC 0] KOMIIOHEHTH KOj€ I'a YIHE U Mambe 01 ad)eKaTa He3aBUCHO O] TOTa 1A I HMa PEaTHOCT Y CBETY WK y yMy. Tako
MIOCTaBJBCH CTBAPHU (peasHu) 00jeKT He MOXKE Ce JOJUPHBATHU Ca APYTUM, jeHAKO Kao INTO Ce HH UYyJIHHU 00jeKTH He
Mory foaupuBaTy Beh mocroje caMo ka0 KOHTHHYaITHOCTH Y CHHTYJIapHOM HCKYCTBY. TO JOCTIOBHO 3HA4YH /1A je jeAnHA
Moryha BpcTa TUPEeKTHOr JOAMpa y CBOjOj CYyIITHHM aCHMETPHYHA y CMHCIY y KOME peanaH 00jeKkaT AOJAHUpYje JyITHH.
VYmpaso 3ato Xapman y cojoj O.0.0O. yBoau tpehu o6jekar koju je Meradopa mmely nBa 3Hama peanHor (KBaJIUTETH)
u censyanHor (adekrty). Graham Harman, Object-Oriented Ontology: A New Theory of Everything (Pelican, 2018)
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3HauM Jia je jenuua Moryha BpcTa AMPEKTHOr OJHOCA Y CBOjOj CYIITHHU acuMeTpudHa.*?8
HemoryhHOCT MOTIYHOT M LIEJIOBUTOT 3HaMWa O APYTUM 00jeKTUMA, Y KOjOj HU jeJlaH OJHOC
HE MO)Ke OUTH TUPEKTaH y CBOM MpeBohely, HEMHHOBHO M3Bphe Apyru 00jeKaT y Ma KojeM
IIPOCTOPHO-BPEMEHCKOM KaJpy. Tako ce 00jeKTH He MOT'Y CBECTH Ha COIICTBEHE KBAJIUTETE,
aJli UCTO TaKO HU Ha COIICTBEHE peJialuje ca APYruM 00jeKTHMA, YBEK Y aJITepalliji CBOT
ocTBapuBama. llocmarpaHo M3 OBe MO3WIMjEe, caM CBET CE pa3yMe M IpHKasyje Kao
UCIyleH o0jekTuMa peduiektyjyhu Ha caBpeMeHe apXUTEKTOHCKe TeopHuje Qopme
npobieM BUXOBE MaTepHjaliHe ayTOHOMHjE U IMpojekuuje. Peu je o KoHuenTyaimzauuju
oJHOca cnenuduyHe BpCcTe MpeBoja, MOmyT MeTtagope Koja ce He MOKE IM0jeTHOCTAaBUTH
HHMTH IPEBECTU M Koja “mecmaje y céom objaurerpy”.*?° Ha uctoj Gpunozodckoj munmju,
Mopton (Morton), KOPUCTH KOHLENT Mpexe 0e3 IeHTpa U Ae(UHUCAHUX OrpaHUYCHA,
Kako OM 00jacHMO jeIHaK OHTOJIOIIKU CTaTyC M TOBE3aHOCT CBUX JKUBUX U HEXHMBHUX
o0jexara. MOPTOHOBa Mpera MOCTaBJba CBE 00JEKTE Y UCTY XOPU3OHTAIHY PaBaH, y KOjoj
00jexTH Mory (a He MOpajy) cloOOJHO Jla pa3BHjajy penanyje ca APYruM oOjeKTuma y
CMHCITY clieliupruHe BpcTe CUMOMO03€e U KOET3UCTEHIH] e, oApskaBajyhu nudepenuujarmje
u onBajama. OOjeKTH y oCTBapuBamy ciabe CBOjy ayTOHOMH]Y, je€p HIAK — ~Huuma He
nocmoju camo no cebu, u Kao maxkeo Huwma nuje y nomnynocmu camo y cebu” . To
3HAa4YM Jla CBakM OO0jeKT MMa CTPYKTYypajHy AyOHWHY KOja yBEK OCTaje HENpUCTYIayHa,
3axTeBajyhu HOBY MeTapH3UKy Yy KOjoj ce 00jeKT pazMaTpa UCTOBPEMEHO U Kao peasiaH U
kao yynHu.*3! Tloparak 00jeKTy 0O3HaYaBa HAIYIITAHKE MUTCKOT Pa3yMeBarba IPUPOJIE U
IPUPOJHOCTH U JJOCIIOBHO OKPETAhE Ka CYIITUHCKUM MTOCEOHOCTHMA U CIeUU(PUIHOCTHMA
caMux objekara. Y TOM CMHCIY, Y CaMOM O0jeKTy ce MO3ULHOHUPA CaB KpEaTHBHH
MOTEHIMjall Koju oMoryhaBa Mopgorenesy Ha HauMH Jla OHH [OCTajy CaMOCTAJIHU, HAKO

HUKaJa HUCY M3Y3€TH M3 pelaldja ca COINCTBEHUM OKpyxkemeM. CrernupuuHoctd u

428 Jenuna MOryhHOCT JMPEKTHOI KOHTAKTa jeCTe acHMMETPMYHOCT ofHoca. OBO jeé KOHTPAaAUMKTOPHO MOjMamby Ja j&
pelanuoHu KOHTAaKT (OJHOC) yBEK CHMETPUUAH M TPAHCIATHBAH, Y CMHCIY Y KOME CBaKa aKIja M3a3MBa U PEaKIHjy.
Kao ofjammeme acuMeTprIIHOCTH OAHOCA (KOHTaKTa) XapMaH KOPHUCTH IIPUMEp YOBEKA U JPBETA — KO ja nepyunupam
0P80, OHO 8EPOBAMHO MOJICe MeHe Oa NePYUnUPa y CMUCTY nogpamue peaxyuje, aiu mo Mopa 0a ce 00200u Kao 0eo opyee
penayuje a ne kao opyea (nogpamua) cmpana ucme. To 3Ha49M a Kaja ja MEPIMIIIPAM JPBO, ja y MHUCINMA UMaM HE
npaBo (peanno) apso Beh mHTeHIMOHANHO. [IpaBo apBO je meduHMcaHO neTabuMa, YITIOBHMA, OCBETJHEEEM, MOJUM
PaCTOJIOKEHEM HUTI., JOK je WHTEHIIMHATHO NPBO OTOJBEHO Tora. IIpoMeHa OWIlo KOjUX HeTajkba HE MCEHa HUIINTA
HMHTEHIMOHATHOM JIPBETY Y MOjUM MHCIIIMA — Koje y8eK 0Cmaje mpajHo 0okie 200 2a ja npenosuajem kao jeono. Peanno
Ja He Moxe ma mHTepearyje ca peaJlHIM JpBeToM, Beh ce mHTepakmmja AemaBa Ha ()EHOMEHOJOMIKOM HHBOY KpO3
Me/Iijanyjy MHTCHIIMOHATHOT 00jekTa. Penanyja nHTeHIMOHATHIX 00jekaTa je yBek acumerpraHa. Graham Harman, The
Quadruple Object (Zero Books, 2011), 157-158.

429 Graham Harman, Object-Oriented Ontology: A New Theory of Everything (Pelican, 2018)
430 Timothy Morton, The Ecological Thought (Harvard University Press, 2010), 15.
431 Rhett Russo, “Introduction: The Nature of the Real,” The Estranged Object (Graham Foundation, 2015), 6-21.
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MOoCceOHOCTH O0jeKaTa HUCY HACyMHMYHO JIOJIEJbEHU KBAIMTETH, Beh Cy MHTErpaaHH A€o
ETOBOT MI0CTOjamba U CyIITHHE. JeaHako Tako, 3a Pyja (Ruy) moBparak apXuTeKTOHCKOM
00jeKTy HHj€ HOCTAITHYHHU MOBpATaK Mpe-MOAECPHOM (HOKYCy Ha KapakTep M KBAIUTETE
o0jeKTa, HM MOBpaTaK HjeaquMa KOMIIO3UIM]CKe paBHOTEXe, HUTH Bpahame Qurypamuju
M KOMIO3MIMjU Maca, Beh moapazymeBa (oOKycHpame Ha cam o0jekaT y CMHCITY
COIICTBEHOI' TpeBa3wiIaxema, omoryhaBajyhu pasBujame M reHe3y HOBUX (Ipyrux H
Apyrurjux) objekara u penanuja y cebu.**? Ped je o mojaB/bMBamy M HECTajamy 00jeKTa y
3aMarJbeHOj M HENpPeIBUIMBO] WHTEPAKIHjH, CTPYKTYUIIyhn HOBE OJHOCE TaKo Ja
NPUMapHU KBAJUTETH YBEK OCTajy HENPOMEHEHM Kao CYIITUHKCE CIEeHU(UIHOCTH,
0IHOCHO ToceOHOoCTH.*3 My ITHIUTMKAIIN]a 3HAYEHa CE Y TOM CMHCIY pasyMe Kao HauMH
MO3UIMOHHUpakha HJIEje O MUTCKOM CTaTyCy apXMUTEKTOHCKOT 00jeKTa KOjH OCTaje M3BaH
MOjeIMHAYHUX YHUTamka M TyMmauema. OO0jeKT, jeHaKo Kao M (parMeHT MOXKe ce
neduHucaTH caMo 1Mo HEKMM O] COTICTBEHUX KBAJMTETa WIIM HEKUM O/ OJJTHOCA, JIOK HeroBa
CYLITHHA OCTaje HEMO3HaTa M HEyXBAaTJbUBA. 32 apXUTEKTYPY TO 3HAUHM CTPYKTYHCAHHC
MPOMEHJBUBHX U KOMIUIEKCHUX 00jekara (KOju, Kao TaKBH, YBEK CTOj€ Y aCUMETPUYAHOM

OJIHOCY).

Ha nunuju usHeror, MokemMo pehu na oHTONOrMja 0oOjeKTa, Koja MOCTaBJba CBE
o0jeKTe y HCTy paBaH U jeJJHaK OHTOJIOIIKU CTATyC, Yy KOMe CBako Ouhe mpeacTaBiba 00jeKT
C BJIACTUTUM CBOjCTBMMA KOja HUKaJa He C1a0e y OCTBAPEHUM OJHOCUMA,"* HyIH HOBY
TEOPHUjCKY TMEPCIEeKTHBY KOja OM MOTJIa Ja MOMEPHU T'PAHMIIEe JOCATANIBUX TEOPU]jCKHX
OKBHpA M TIOHYIM HOBA 3Ha4YeHa He caMo 00jeKTa, Beh u apXuTeKType. 3a apXuTeKTypy, TO
3HAYM J1a PEATHOCT 00jeKTa HUKaAa He MOKe OMTH y TIOTIYHOCTH OTKPUBEHA M Kao TaKBa
CBOJUbMBA Ha JUjarpame, Metadope win KoHuente. Ha Taj HaunH, Ha 00jeKT ce Tiiea Kao
Ha OECKOHAYHy M KOMIUIEKCHY AyOHMHY KOja 3axTeBa HOBE (popMe 3Hamba U HOBE MOJEe
penpeseHTanuje. Ped je o ucipraBamy caMo /1€710Ba KOMIUIEKCHUX PEATHOCTH, KOJTUPAHEM
MoryhHOCTH WHclOJbaBamka MOTEHIMJaTHOCTH I0jaBJbHBama oO0jekaTa, HaCyIpoT
Kopuihemwy CHHTYJIAapHUX IO0jeHOCTaBIbaBamka. O0jeKTHA PEATHOCT Y TOM KOHTEKCTY ce
pasyMe Kao crospamma neprenuuja. [IpojexTyjy ce yciaoBu kKoju oOMoOTaBajy ITyOHHY

CaKkpHBEHY HM3a BHUJbMBE TOBPIIIMHE PEATHOCTH, KPO3 MTOCTABKY U CTPYKTYpY IIatgopme

432 David Ruy, “Returning to (Strange) Objects,” Adaptive Ecologies: Correlated Sytems of Living (ed. Theo Spyropoulos,
AA Publications, 2013), 270-280.

433 Graham Harman, The Quadruple Object (Alresford: Zero Books, 2011), 7-19.
434 Graham Harman, Object-Oriented Ontology: A New Theory of Everything (Pelican, 2018)
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32 HOBY MHCA0 apXUTEKTOHCKE TeOpHje, MpaKce U MPOAYKIHje y KOjUMa apXUTEKTypa OnBa
ocioboheHa TPOAYKTHBHA TEeH3Mja - W3Mel)y KOMIUIEKCHHX CTBAapHOCTH U U HUXOBHUX

qyJIHUX Tepreniuja.*>>

OnbanvBameM  peNaMOHAIMCTHYKUX —MMO3MIMja, Ha  (GHI030()CKO] JHHUJU
CIIEKYJIATUBHOT peaiu3Ma, KOHIIETITyalu3yje ce MO3MUIMja HOBE MOJEPHOCTH, y KOjOj je
00jexT 1eHTpanHa ¢miIo3odpcka MHCA0 M TeMa KOjoj ce J0Jesbyje er3ucTeHIMjaHa U
dopmanna ayronomuja.**® CmemrameMm y WCTy paBaH CBHX 00jeKara, YK/bYy4yjydd U
cyjOjekre Koju cy Takohe 00jexTH, XapMaHOBa OHTOJIOTHja CITUMHUHHINE KaHTOBCKOHU
packopak mu3mely cBera u cybjekra. Peu je o mpobnemaruzauuju mehycoOHMX onHOCA
o0jekaTta M pa3BHjamy HHXOBHUX peJalMja ca CONCTBEHUM CHEIM(PUUYHOCTHMA KOjMa Cy
neunucanu. Mejacy, HacynpoT XapMmaHy, Y OCHOBH 010allyje KOpEIAIMOHUCTUUKY
TBpAKY Ja cy Oumhe W MHUIUBEHE jeTHO M IMOKYyIIaBa Ja jé OMOBPrHE H3HYTpa, Kpo3
JIEMOHCTpalM]y MPUCTYNA CYIITHHUH y ceOM WM amncoiyTy — ~cmeapHocmu Koja je
oosojena 00 meme”.*¥’ To 3HaumM 1a je cama peasHoCT, 3aMpaBo, PEATHOCT M3BaH HAIIe
JlaTe PEeaTHOCTH 32 KOjy HE IMOCTOje MPUPOIHU 3aKOH, HUKAKaB KpajibU y3pOK, pasjor, Kao
HU ToTpeba - 3Hauewme ~anconymue yurwenuye’ (absolute facticity) xoja je CUMYITaHO
“anconymua mo2yhnocm u anconymua xonmuzenyuja’ **® zocranak neonxoonocmu (U3
KOHIleNTa (hparMeHTanuje) HMIUIMIUPAa HEMOTYhHOCT KOHTpaaMKIMja XerelujaHcKe
IMjaJIeKTHKE, jep KOHTPAIUKTOPHU EHTUTETH YBEK HY)KHO IO/Ipa3yMeBajy U APYTy CTpaHy,
U CTOTa Cy y CYNPOTHOCTH Ca arcoJyTHUM KOHTUTEHIMjamMa. Y TOM CMHCIY, PEajHO je
ne(GUHUCAHO CyIep XaoTUUHUM cTarbeM.*” MejacyoBa peaqHOCT Cylepxaoca pajiuKaiHo

j€ KOHTHTE€HTHA M alCoJyTHA y CMHCIY Yy KOME CaJpXH jeJHAaKy KOHTUI'CHIU]y pena U

435 Patrik Schumacher, ”Critique of Object Oriented Architecture,” The Secret Life of Buildings (Eds. Michael Benedikt,
Kory Bieg, Center for American Architecture and Design, University of Texas at Austin, 2017) moctynHo Ha:
https://www.researchgate.net/publication/326083166_Critique _of Object Oriented Architecture [accessed Oct 27
2019].

436 Crexynmatusrm peanmsam - Mejacy, I'pejem Xapman, Uan Xamwrron ['part, AnGepro Tockano, Pej Bpacuje (Quentin
Meillassoux, Graham Harman, Iain Hamilton Grant, Alberto Toscano, Ray Brassier,). ¥ nMeHy criekyaTuBHOT peain3Ma
KpHje ce HACTOjame Jla Ce MOKake MOryhHOCT MUIIUBEa CTBAPHOCTH 110 cebn. Ped je 0 ncnmTuBamy ycinoBa MoryhHOCTH
MHIIUBbEHAa CTBAPHOCTH HE3aBHCHE Off CAMOT MHIUbeka. CIeKyIaTHBHH pean3aM IO0BOAY y NMHTAmkE Pas3iIuKy m3mMely
MIPUPOJHUX U CyOjeKTHBHUX 3aKOHA, KOja Ce 3aCHUBA HAa KPUTHIM KAHTOBCKOT cy0jekra. Ped je 0 OCHOBHOM IyTy KOjUM
Ce OJf KPUTHKE KOPENAI[OHN3Ma CTIDKE 0 TEMaTH3alije MAaTepPHjaTUCTHIKOT alcoyTa U HyXKHOCTH KOHTHHICHIH]C.
Aleksandar Matkovi¢, ”O Spekulativnom Realizmu,” Treci program Broj 157 (2013), 9-13.

437 Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency (London: Continuum, 2009)
438 Graham Harman, Quentin Meillassoux: Philosophy in the Making (Edinburgh University Press, 2011), 159.
439 Quentin Meillassoux, After Finitude: An Essay on the Necessity of Contingency (London: Continuum, 2009)
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Xaoca, rmocrajama 1 ocehama Kao MPUCTYI anCOJIyTHUM CBETOBMMA KOjU IOCTOj€ M3BaH

Hac.

Mozene HOBe apXUTEKTOHCKE MOJIEPHOCTH MPOjeKTYjEMO yIpaBo y MPECEKy OBE JBE
o030 cke MUCIIN — pallMOHAIN3MA U OHTOJIOTHje 00jeKTa. 30Ha BUXOBOT IIpeceKa HyIH
MO3UIMOHMpake (QopMaaHe ayTOHOMHje KpoO3 TMpojeKkaT (AM3ajH) M MaTepHjaiHe
ayTOHOMH]je Kpo3 penarje ca KonTekcToM. OBa aymiia urpa, omoryheHa npojekroBameM
CTama MPHUBPEMEHE pPaBHOTE)KE MaTepuje M TEeOMETpUje y paBHU IIpeceKa HHXOBE
er3uCTeHIMje, OTKpMBAa CHHrYyJapHa (MHIUBUAyajdHa) OrpaHMYeHa U TO Kao Hajeehe
KBaJIUTETE. AKO je OJHOC CHiIa, OHO ITO AeduHHIIe U HOpMUpA BUXOBE peraruje y
CTaJIHOM CTamy IOCTaHKa, OHJa MOXXEMO TOBOPUTH O JYKCTAlO3UIMjH IBE jETHAKO
aKTHBHE U ayTOHOMHE KOMIIOHEHTE - (hopMme 1 marepuje. To 3HauM 1a ayToOHOMH]a 00jeKTa
NPOU3MIA3H jeIHAKO U3 (opMe Kao U U3 MaTepuje, MaKo OHE MPEJCTaBJbajy IBa THUIA
ayroHomuje. [IpBa je MHTENEKTyallHAa WM KpeaTMBHA ayTOHOMH]a, Y CMUCIY JH3ajHA U
Hamepa (00JIMKOBHA), JIOK je pyra CTpyKTypaJiHa U MPeJICTaBIba CTAOUIN3AIIH]y MaTepuje.
CumonpoH (Simondon) To Ha3uBa MOJyJlaLUjaMa U noCmMajarbem y CMUCIY OJpKaBamba
MeTacTaOMITHOCTH IMOTEHIIHjaTHUX (ha3a mpenackoM u3 jefHe ¢asze y Ipyry Kpo3 CONCTBEHE
Moudukamuje (reHesy u mMopgorenesy). To 3HauM 1a ce MaTepHja Mema y CKIaay ca
IPOMEHOM OONMMKa W/MIM KOHTeKcTa o0jexta. Jlakie, Moaynamyje CTPYKTYUILY
acUMeTpHUYaH MPOTOK EHepruje J103BoJbaBajyhu cucremy na ce pa3Buje U HPUIArOAH
NPOMEHJBUBUM CTPYKTypamMa y NpPOCTOPHO BPEMEHCKOM KOHTHHYyMy. Kama oOmmk
MoCTaHe ACTMMHYHO Je(DUHHCAH CTPYKTYpOM, Y CHUCTEMY IOTCHLHjAIIHUX PEATHOCTH,
oTBapa ce MoryhHoct meracrabuinHoct camor objexra.**’ Meractabuinne Moaynamnuje
Opumry rtpanune wusmehy Qopme u Martepuje, CIUIOJbAIIKBOCTH M YHYTPAIIHOCTH,
KOMIIO3MIIMj€ U CTPYKTYpe, Ha Ha4MH J1a MpBa JOBOJAHM APYTY Yy CTambe PaBHOTEXKE, JTOK
apyra aaje npBoj ¢pu3nuky o0jekTuBHOCT. OBaj KOHIIENIT 00IMKOBamka 00jeKTa OJTHOCH Ce
Ha KOHTUHYaJTHU ¥ TIPOMEHJBUB PaJl c€ Pa3MEHOM €HEpruje JOK I1e0 CUCTEM He TOCTUTHE
MeTacTabuiaHO crame. 3a CUMOHAOHA, ogHOC (OpMe W MarepHje HHje aKTUBHU WIIU
MACHBHH NPEHOC, IITO je 00jallllbeHO MOJUMOP(PHU3MOM, HIIM ayTOHOMH]jOM OOJIMKa KOja

JieTTyje U30JI0BaHO O] MaTepHjasia, HUTH aliCOIYTOM PEJIallijCKOM pa3MEHOM, I'/Ie EHTHUTETH

440 CumonoH pa3sBHja KOHIENT MOJIyJIAIHje KPO3 TIPEUCIIMTHBABE XHIOMOp(pU3Ma, APUCTOTENOBE JOKTPHHE Y KOjOj
akTuBHA (popma Hamehe CBOje KapaKTepHCTHKE ITACHBHO] MaTepHjH yKJbydyjyhn jemHako m cmry kao Tpehu enemeHt
MaTepujaaHe MaHH(ecTanuje cTBapama objekra. Gilbert Simondon, L’individu et sa genéese physico-biologique (PhD
dissertation, 1957; Paris: Presses universitaires de France, 1964), 23.

229



uMajy Beoma Mainy ayroHomujy. OHa je Iujasior ABe MOJjeHAKO aKTHBHE U ayTOHOMHE
KOMIIOHEHTe - obnuka u marepuje. CumonzoH u /Jlene3 3actymajy Tely na OOIHK
npeBlazaBa  Haj — MmarepujoM  (xwiemop¢usaMm), CyNCTaHL@ HaJA  OJHOCOM
(cyncraniyjanuzaM) M TOTAIMTET HAJX TMpelasHUM TocpenoBamuma  (punozoduja
ancoiyma), Bpeanyjyhu mokpere, audepeHIyjanrje U 3ay3uMama OOJMUKa Yy CTallHOj
POMEHJBUBOCTH. Ped je o tofiespuBamy IpuMaTa MpoLecy y 0HOCY Ha IIOCTUTHYTH OOJIMK
U TIOCTajay y OJHOCY Ha CYIITHHY (OUT - eceHIHjy). Y TOM CMHCIY, CHHTYJIAPUTETH
npeacTaBibajy oapehyjyhe enemente cTpykrype, oTBapajyhu 1BOCTpyKe JUMEH3Hje CBETa
U CTBapHOCTH (apxuTekType). CHUMYIATaHOCT 00JIMKA CyTepHILE PA3TUIUTOCT AUCIICP3HUX
OJHOCa YHYTap M W3BaH JOMEHAa apXUTEKTOHCKe cTBapHOCTU. Kao jeman on HaumHa
pasyMeBama JKMBOTa OOJIMKa (WM MoJena IOCTOjama) HyAu ce (parMeHTanyja Koja
3ay3uMma oOpuce Iej3axka y KojumMa 00jeKTH HUCY IyKe CTBapu, Beh akTUBHU €JEMEHTH.
Bbena kapakrepucTuka je J1a je yBeK IMCKOHTUHYHpaHa U MPEKUHYTAa, Kao M0jaB/bHBAbE U
HEeCTajame - U30JI0BaHa U TajaHCTBEHA. Ped je 0 MeToy Koju 3a CBOj 00jeKT y3uMa Iporec
Ka0 YHCTYy MOTEHLHUJAITHOCT U MPOU3BOIBY HOBUX CTama, MpeJ KOjJUM ce yciiea oopra y
ceOu 110jaBJbyjy OOpUCH YUTABOT CBETA U CBUX HETOBUX MaTEPHjaTHUX U HEMATEPH]ATHUX

nenoBa, Hyaehu ce 3a mpojeKIjy HOBUX MOJIeNIa PEATTHOCTH.
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4.8.3

NCKYCTBO HEMOI'YREI'

”AKo npasa c1obooa aedicu y mogyhinocmu uzbopa, y camocmaniom KOHCIMUmMyUcary

npooiema... UCMuHa je 0a je mo numarse npoHAIaANCerba U NO3UYUOHUPArsa npod.aema npe He2o

re2060 pewasarve.” **!

[TocraBspame mpobiemMa yBeK je y Be3U ca NMPOHAIACKOM M WHOBALIMjOM, HACYHpOT
U7eju OTKPUBama pellema Koja Beh moctoje. Paau ce o cTBapamy MpocTopa U OKpyKemba
y KOjHMa ce Mpo0IeMH IPOjeKTYjy, Y CMHUCIY Y KOME HEMajy Ta4HO WJIM MTPELU3HO PEIICHE,
Beh MX TeHepuIly MOCTYNKOM KOjUM ce pal)a OHO HITO HHje MTOCTOjalio U IITO CE jOII YBEK
HUje J0TOAI0. Y TMPWIMIM CMO Ja BUAMMO HEIWHEapHe CKOKOBE U IOMepamba
MPOjEKTOBAHUX peJlalMja JUTHUTATHOI KOHTHHYyMa KOjU Cc€ TMpekianajy oOMOTaHU
MPOMEHJBUBUM MOTEHIIMjaJIMMa y BUJY COIICTBEHUX pacTe3ama HEeMPEABUAUBOCTH, U TO Y
¢dazama u cnojeBuma. Ha nuaMju Macymuja, CBaku MOCTaBJbEHHU MPOOJIEM, ITOCTAaBIbA CE
MIOHOBO Ha JPYrauMju HauuH Te ce MmpobieM y3uma 3a cnenuduyHy eBonyuujy 6e3
KOHAuHOT pernemna.**? To 3Hauu ja Hema jacHo MoHyheHux MoryhHOCTH Kao paspelemna
CHUTYyallMj€ U J1a CE UCTO KPUTHUYKO CTame PEIPOAyKyje Y MHOTOCTPYKUM Bapujalijama, Te
Jla ce MCTH TOTEHIMjaJl KOPUCTU CBAaKU IMyT M3HOBA. Pa3nmka m3mely moreHnmjama u
moryhHocTH, jecte pasnuka u3Mmel)y yciioBa HacTaHKa W IIOHOBHOT YCIIOCTaBJbarba
HACTaJor, TAaKO Ja Ce yCJIOBM HacTajarma MOCTaBJbajy y UCTY paBaH ca nocmajarbem, 0K
MMOHOBHO YCIIOCTaBJhatkhe HACTaNor, neduHuine moryhe mHTepakumje. MoryhHocTu cy
MoJpKaHe Pa3BOjoOM IMOTEHIIMjajla UMaHEHLIUje HeKe CTBApH, JOII OJ HeHe HeopapeheHe
BapHjalje Koja je y TOKy (y MpoLecy U HacTajamwy) U Yy KOME c€ UMAaHEHTHOCT MOCTaBJba
Kao nutame nporeca. Ca n1pyre ctpane, MOryhHOCTH ce peBoJie aHAIUTHYKOM MHUIILIBY, Y
KOMOWHATOPUKY KOja HEMHUHOBHO BOAM JI0 YHampen Je(pUHCAHOT WIM TPEIBHIJBUBOT
paspeliema, HacynpoT MOTEHIHMjaly KOjU Cce HHUKaJa He I0jaBJbyje MOHOBO, HUTU C€

pa3Buja y KOHTUHYaJIHUM BapHjanujama. Paau ce o MmoryhHocTHMa Koje ce pa3BHjajy Kao

441 Gilles Deleuze, Felix Guattari, What is Philosophy? (Verso, 1994), 15.
442 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002), 133.
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JIOTMYaH HacTaBak ciiefeher mpojeKToBaHOT Kopaka (MOMEHTa) KOjuM cy oapehene, wim
yak npenojpelene, 1 yuje cy Ha3HaKe jaCHO BUIJBUBE y CAAALIHEM U IPOILUIOM, U YHja je
OynyhHocT jemHako wM3BecHa. Y TOM CMHUCIY, MHOTOCTPYKOCT —HEINpPEIBUINBE
MOTEHIIMjaJTHOCTH YBEK ce€ 0OMOTaBa OKO OUCIOYUPAHO2 BUPMYETHO2 YeHmpda, KOju Cce
HUKaJa HE TOojaBJbyje Kao TakaB, Beh HacTaje M3 MOTEHIMjaTHOCTH Koje mokpehe u
moryhHocTH Koje ce u3 mera passujajy.** To 3Haun ga cy MOryhHOCTH, MO TPUPOIH,
OIIIITE U 33j€HUYKE U J1a C€ MOTY MIPEBECTHU WIIN Ie(DUHICATH CETOM pellierha UK MoJiena,
3a pa3NIMKy O MOTEHIMjalla KOjH j€ CHHTYJIapaH U Ae()MHUCAH Ka0 BHILECTPYKO OJIBUjarhe
y 1 u3 cebe omnmazehm ka paznuuuTUM OyayhHOocTHMa (Kao MOCTENEHO yAaJbaBame U
pasmnaxemne). [loctaBibeHo Ha TO] (GHII03U(PCKO] JTMHUjH, TPOAYKIIMja HOBOT BHIIE HHUjE
TpaHCUEHJEHIIMja HU MHCTEPUO3HH W/WIM IPAacTHYHU Npekun ca mocrojehum, Beh ce
pasyMe Kao Hewmo TOTIYHO HMAaHEHTHO ILITO C€ JellaBa ) U ca BPEMEHOM, Kao

cnienn(uvaH BUJ BUPTyeIU3aIyje.

OOMoTaHa cBeoOyXBaTHUM HHTHMA OJTHOCA OHOra mTo he OMTH MM mTO OM MOTJIO
na Oyze, TMHaMUKa Koja omoryhaBa nmoBpatHy HH(POpPMALKjy HHTEH3UBUPAHA je Y CMUCIY
y KOMe MoCTajame (IPOMEHIJFUBOCT) Kao Mpoliec He Moxe OuTu oapeheHo HU euHUCAHO

» VA ; i 444
Kao OmJIo mITa U3BaH cede - “3ayzyumajyhu nome ceéojux nomenyujara’.*** Jlaxne, nospe
HAaCTaHKa UCKYCTBa, MOpa OUTH KOHIMITMPAHO Ka0 MPOCTOPHO BPEMEHCKA KaTeropuja, u To
Ka0 OHTOTEHETCKa TUMEH3Hja y KOMe caMO MCKYCTBO YKJbyuyje IMOCTajame - ~'Koje 3Hauu
0a Hewimo nocmaje u 0a OHO WMo nocmaje yKavyuyje noHasbaree mpanc@hopmMucano y Hogy

7445 JluHaMWYKO jeIMHCTBO MOCTajama M HCKYCTaBa, Kao YHCTE

HenocpeoHocm
BUPTYEITHOCTH, HOCH y CEOH MapagoKC Y CMCHIIY y KOME BUPTYEIHO, a OM Ce OCTBAPHUIIO
MoOpa Jia ce IMOBYYe U3 CBOT I0CTajamba. Y MakeTy, BUPTYEIHO, Kao “peaian a ancmapaxkman
ceem”M® nmpomyxaBa ce 10 MOMEHTa y KOME OWBAa WCIPIJBEHO CONCTBEHUM
NOTEHIUjATHOCTHMA. TO 3HAa4YM Jia je BUPTYEIHO CTPYKTYHUCAHO KAao TPAHCICHICHTATHH
YCIIOB aKTyeJHOT, ocTBapyjyhu dosowan paznoe 3a ono mro he ce mex necuru. 3a lllaBupa
(Shaviro) ympaBo Hac To Bpaha Ha JUCTUHKIM]Y u3Mel)y JOBOJBHOr pasiora u JIMHEapHe

Y3pOYHOCTH KOja je HEMOXOJaH YCIIOB 3a CBaku Jorabaj, au He W JOBOJbAH M Yy KOME

443 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002), 133.
444 Ibid.

445 Alfred N. Whitehead, Process and Reality (New York: The Free Press, 1978), 151.

446 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002)
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moryhe camo yaBocTpy4yje peanto, He aoaajyhu my numra.**” Ha uCTOM MHCaOHOM Tpary,
OTBOPEHOCT 3a pPa3BHjalbeé MHOTOCTPYKHMX HEIMHEApHHX penaluja WIK JOMyIITambe
MIPOMEHJBUBOCTH U BapUjaOMITHOCTH, MEHha IMHAMUYKY MPUPOAY peanHocTu. To 3Hauu 1a
PEaTHOCT CaMOOPTaHM3AIMOHUX pENalMjCKUX jaorahaja y MPHPOIH, 3aXTeBa LIUPEHE
MI0jMa y3POYHOCTH Y CMHUCIY Y KOME Ce Iope] KIIACHYHUX JTMHEAPHHUX Y3POKa KOjH JIeNy]jy
u3Mely 71enoBa, jaBjbajy M pENaTUBHHU Y3pOLM KOjH JAENYjy AUPEKTHO IPU HACTajarby
penaiuja, OJHOCHO Ha IbMXOBOM JIMHAMHYKOM jeTuHCTBY. OBa BpCTa penalMoHuX YCIOBa
HacTaje M3 OTBOPEHOCTH IMHAMUYKMX cucTeMa omoryhaBajyhum mnpowusBomy HOBOT,
OOJINKOBaHY HEIOCTAaTKOM, HEIOBPIICHOCTUMA M (ParMEeHTAIjOM - CYIITHHCKOM
Hemoryhsomhy npeuusHor aeduHucama, MpojeKToBamka, NpeaBul)ama WM MOHABIbAbA.
Macymu penanuoHe WIH Keasu YycloBe (quasi causality) nepuHUIIE Kao TMHUTAHkE
MOCTaBJbEHE CUTYAIIH]€e, 32 PA3IMKY O] KITACUYHHX JIMHU]CKUX YCJIOBA KOjU MPOU3HIIA3E U3
koHTekcTa. *® M3 oBora ciemu ga je keasu Kay3aiHocm KpeaTHMBHA Kareropuja Koja
u3pakaBa OTBOPEHOCT 3a MPOMEHE KPO3 Mepy HEIOBPIICHOCTH HJIM CTBAPAE YCIIOBA 3a
NPOU3BO/KY (KpeaTHBHE) HEKOHTPOJIMCAHOCTU. KBaszum Kay3alHOCT ce TOjaBJbyje Kao
NPaKTUYHO HeMoryha, y cMUCITy y KOME Ce XaOTHYHE CaMOOpraHU3alje MOTy M3a3BatH,
aJli He ¥ IOHOBHTH, j€p j€ y ’bUMa yBEK CaTKaH TPEHYTaK HEeNPEIBUIUBOCTH, IITO UX YHHH
HEM3BECHUM U HETIOHOBJBUBUM TaKO J1a C€ OBa (Cymep) XaoTHYHa CTamka MOTY M3Pa3sUTH
camo 3akoHuMa BepoBatHohe.** Jlakie, akTyelHO ce yBEK OJBHja Ha MECTY IpeceKa U

NperUITamka MOryhHOCTH, TOTEHIIUjAIHOCTH ¥ BUPTYEITHOT.

JIUTUTaTHO KOJIUpame, Ka0 METOJl CHCTeMaTH3allije peaHoCTH, AeduHucaHo je
OorpaHMYelbUMa jacHUX oOpa3alna W KOJOBa, CTPYKTyHIIyhum Mojene IUTHTaHUX
nocmajarpa, OCTaBJbeHUX U3Mel)y ornke KOHTUHYUTEeTa U (pparmeHTanyje. To je mporec
y KoMe ce MOryhHOCTH MO3UIIMOHHUPAjy Kao CPEICTBO AUTHTAIHOT, HACYTIPOT BUPTYEITHOM
U ToTeHuujaiHoM. Beoma cnuuno, a3, AWTUTATHO KOJUPAE BHUAM KAao ILIUPY
KaTeropujy oJ caMor' IMTUTAIHOT, YKa3yjyhu Ha 30HY mpeceka KoAupama U AUTUTATHOT Y

BHUIY HUXOBE (pparMeHTapHe, W30JI0BaHE, OJBOJEHE W JUCKOHTHUHYMpaHe mpupoje.*’

447 Steven Shaviro, “Interstitial Life: Novelty and Double Causality in Kant, Whitehead , and Deleuze” y Without
Criteria: Kant, Whitehead, Deleuze, and Aesthetics (The MIT Press, 2012)

448 Kracn4HmM y3pOK j€ PEaKTHBAH OJJHOCHO aKTHBHO-TIACHBAH (CTHMYITyC-O/IrOBOD; aKIHja-jeIHaKa peaKmuja). Y cMuCITY
Y KOME C€ BeT0BU e()eKTH MOTY MEPHTH U IO KOHTPOJIMPAHUM YCIOBHMA. Y3pOUHOCT je yBEK MHAUPEKTHA mponasehn
KpO3 MHTepBaJ NIMaHCHIMje Ka0 MOMEHAT KOHKpern3amwje. Brian Massumi, Parables for the Virtual. Movement, Affect
(Sensation, Duke, 2002), 133.

449 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002), 224- 225.
450 Beatrice Fazi, "Digital Aesthetics: The Discrete and the Continuous,” Theory, Culture & Society 36 (2019), 3-26.
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PeasHocT nmurHTaNHOr MOCTaje  peajHOCT KOJOBa Koja cmaja  ¢parMeHTapHe
KapaKTePUCTUKE JUTHTATHUX 3amuca (Iudpe U MukKcene) W MPeru3HOCT MaTeMaTHYKOr
cera omnepanyja mnporpamupama. OBa Meranosuuuja, usMely KOHTHHYHTETa H
IUCKOHTHHYHUTETA, jeCTe MO3UIMja (ParMeHTApHOCTH KOja MpPEBa3Mja3d COICTBEHE
OKBHpE CTPYKTyHIIyhun HOBE MOJeNie peasHOCTH, Y KOjUMa j€ PEaJHOCT IUTHUTAIHOT
yTeMeJbeHa Ha MOTYNHOCTH TpOHANaXeHma CI0XKEHOCTH y (OMAHO] arncTpakiHjH.
TpaHcueHIeHTaIHN YCIOBH TUHAMUYKOT ITOCTajamba JUTUTATHOT KOHIETITYyallu3yjy ce Kao
(¢parMeHTapHH M Kao MPHUBIAYHOCT OECKpajHOr MOKpeTa KOju ce TMOoBJauu y cebe,
OTKpHUBajyhu IyIuly Urpy IojaBjbuBamba U HECTajama MO3MIMOHUpajyhu nocmajarwa kao
YBEK HEJOBpIIEHA W CTPYKTyHCaHa COICTBEHMM HEJOCTaTKoM. YWH Momepama U3
npouuiocty y OynyhHocT cTpykTyuiie Ouhe kao mocrajame Ha HAYMH /1A TUTakbe — ~Huje
wma je nexo umu newmo, eéeh wma euwe nuje”.*>! Ha TpeHyTak 3aMp3HYTH OOIHK
CTPYKTYHCAaH je MpoHuMM U Oyayhum y cBOM M3HEHAJHOM TOjaBjbuBamy. [IpuBiayHocT
(parMeHTapHOCTH C€ Y OHOCY Ha TO HaJla3u y CyIITHHCKO) TOKPEHYTO] METaCTaOUITHOCTH
Y K0jOj Cy CBU €JIEMEHTH HECTAJIHU, IPOMEHJBbUBH U HETIPEIBUIMBH - TToByauehu ce y cede
na O ce MOHOBO TOjaBUIIHM Kao dpyzo0, pediiekTyjyhn MoryhHOCTH TIpUCYCTBa 'y CBAaKOM
JIPyrOM CTBAPHOM €HTHTETY.*>? JeIHaKo Tako, yjora CHHIYJapuTeTa jecte na 00e3beme
“Memacmabunno cmare U NOcmojarbe paziuka uzmely Kojux cy nomeHyujanu

743 To je MHTEH3WBHO MOJbE, paBaH MMAaHEHIUjE€ U

pacnooemenu u OUCmMpudyUpaHu
NOPOIIMPEHU KOHTHUHYYM. Jlene30Bo OOjeKTHMBHO TMOJbe TeMmarusyje ojHoce Mehy
eJIEMEHTHMa KOjH JOIIl YBEK HUCY aKTyeJHH, Kao 1MoJbe AU(PEepeHLInjaTHUX CHHTYIapHOCTH

KOjU M3pa)kaBajy MOTEHIINjATHOCT:

“Beunu objekmu cy uucmu nomeHyujanu yHueep3yma, OOK ce CMBApHU

enmumemu mehycobro pasiuxyjy no ocmeapery nomenyujaia” . *>*

Y ToM cMHCIy, HETIpeIBUIMBA CTPYKTypaju3alyja MojaBJbuBama (HacTajama) y CBOjO)
MOKPEHYTOCTH - KBapu, Hapa M JecTabuiu3yje Mpexy 3Hauewa. Ca Jpyre crpase, y
MOKpeTy (parMeHranyje, Mpexa 3Hauewma ce AyIUIpa, KpUBH M anTepyje o

0ECKOHAYHOCTH, JOK Ce OOJIMK T'yOW Yy MPEeXH CBOJHX BJIACTUTUX TparoBa IHIMpema. 1o

41 Gilles Deleuze, Felix Guattari, What is Philosophy? (London: Verso, 1994), 112.

452 Alfred N. Whitehead, ”Process and Reality”, Cosmology (New York: The Free Press, 1978)
453 Gilles Deleuze, Difference and Repetition (London: Athlone Press, 1994), 246.

454 Ibid.
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3Ha4M Jla Cc€ KOAMpame HEJIOCTaTKa, Kao IMUTamke KOHIENIMjCKe HeCTaOMIHOCTH,
(mapaoKcagHO) TOCTaBJ/ba Kao KOHIENTyalu3allja HEeNpeIBUAMBOCTH. VICKycTBO
Hemoryher ce oBJie jaBJba Kao crienupruHa HeMPEeIBUIUBOCT KOja HacTaje U3 MPUPOIHUX
3aKoHa (KOju Je(UHUIITY SHTUTET U HEeTOBe pefanyje) CTpyKTyuiryhu HoBe penanmje Koje
oMoryhaBajy nepuHICame rpaHuIa Heoapel)eHOCTH U3 Koje ce HOBU peJl CIOHTaHO pa3BHja
U 1nojassbyje. 3a Macymuja To 3HauM aa he mpaktuuHo Hemoryha mojaBa, yBeK OCTaTH
W3BaH JIOMETa KIACMYHUX 3aKOHA TPUPOJAE, KAo HEMOHOBJbMBA, HACYMHUYHA WIIH
ciaydajua.*> OHa ce He MOXKe TPEABUIETH, HUTH JeDUHUCATH Y KIACHIHOM CMHCIY, j€p
NpeacTaB/ba Tapame, Mylame oOpasana, TpeuIKy WM CYIITHHCKY OTBOPEHOCT 3a
¢dparmenTanyjy, nepuHUCaHy MOTEHIMjadHOIIhy Koja ce M3HEHAJHO I0jaBJbyje ¥ U U3
cebe. Peu je o moreHIMjamMMa KOjU HE TOCTOjE€ Y PEATHOM M HE MOTY OMTH yHampen
neduHucanu (MM Mperno3HaTh), yBeK ce 1ojaBsbyjyhu kao HenmpeaBul)eH! U KOHTUT€HTHH,
OJIBOJEHHU M CHOJhallllbU (Kao Jorahaju Koju HUCY OMIIM e/l IPUCYTHHU) - Ka0 CYIITHHCKA

HeoJpel)eHOCT, MOMyT BUPTYETHOT KOje je HeMoryhe u3MepuTH:

"Keasu  kayzanumem — uzpaxcaea — CmMeApHy,  MamepujaiHy — pezepey
Henpeosuougoe nomeHyujaia;, eupmyeiHo he yeuex umamu uuie 00

mozyhez. "0

Heonpehenoct, HemOBpLIIEHOCT W HENPEABUAMBOCT (parMeHTapHOCTH omoryhasajy
OTBOPEHOCT KOHTUTEHTHOT (popMain3Ma 1ojaBsbyjyhul ce He caMo y BUPTYEITHOM KUBOTY,
Beh U y camo0j payyHapcKoj JIOTHIM KOoAWpama. HewspauyHJEMBOCT, Kao OOJIMKOBHA,
JOTMYKa M KBAaHUTUTATUBHA HeonpeleHOCT, mapajoKcaaHoO, CTa0MIIU3yje CHCTEME,
NO3UIMOHMpPajyhu ce He Kao MpobiieM, Tpelika, HACYMHUYHOCT WJIH CITy4ajHOCT, Beh ynpaBo
Kao OHO mTO oMmoryhaBa ()yHKIIMOHHCamkE€ CHCTEMa, OCTBJbajyhu YBEK /€0 HEMO3HaTOr
W3BaH penpeseHranuje. To 3HauM na, HeonpeheHocT (HemocraTak) ocTaje YBEK H3BaH

7 OpnpajameM 01

cUMOONIMYKE penpe3eHTallje, Mako yHyTap (pauyHapcKOr) je3uKa.
BUPTYEJIN3ALMj€ TUTUTAITHOT U OKPETamheM Ka allCTpaKTHUM (pparMeHTapHUM MOJEINMa
CTpYKTyHCama (pealHOCTH), OTBapajy ce MOryhHOCTM 3a KOAHMpame HEJOCTaTKa Kao
HajBehe nururamHe BpeaHocTu. buhe xao nocmajare, yBeK je aKTUBHO YKIJBYYEHO Y

nepuHUIMjy akTyenuTalnMje TMoTeHuujana, Hocehm y cebu ofapeheHy HejacHohy,

455 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002), 133.
436 Ibid., 224- 225.
457 Beatrice Fazi, “Digital Aesthetics: The Discrete and the Continuous,” Theory, Culture & Society 36 (2019), 3-26.
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Hee(PUHUCAHOCT ¥ MAarjloOBUTOCT  CTPYKTypaJlHE  CIEHU(HUYHOCTH HCIOJbaBaba
COIICTBEHOI' TOTEHIIMjaja, OTKPHUBajyhM HCKyCcTBa y CKJaly ca CTENEHOM OCTBapeHe
HejacHohe HewsBecHe curyaiuje.*>® Peu je 0 cTemeHy pasIMYUTOCTH KOjU Ce pasBuja y
norahajy Kpo3 cCTBapame HOBOI, IO3UIMOHUpPajyhu mnpuponHy HeaepUHUCAHOCT
(HejacHohy) Kao CyIITMHY HMHOBAllMje M OHOTa IUTO meK J0Na3u (nomeuyujarnocm
nocmajarpa). OBa BpcTa HejacHOhe HHMje CBOAMBA Ha HepocTarak MHpopmaiuja, Beh ce
pa3syMe Kao KOHCTPYKTHBHA M €r3UCTEHIMjaJIHA Y CMUCITY Y KOME ce MOXKe AeuHucaTu
Kao HacTaBak >kuBoTa (M caMm kuBOT). OHO mTO TOKpehe jecTe kesba 3a OCTBAPEHEM
LIEJIOBUTOCTH KOja YBEK OCTaje HEOCTBAPEHA - M YIIPAaBO Y TOME CE€ Hala3M mheHa Hajseha

BPEIHOCT.

Konnenmujcka 1meToBUTOCT MPOjEKTaHTCKE HJIEje OCTBapyje ce, MapagoKcaiaHo, Y
MPOjeKTOBalky HEIOoBpIIeHOCTH. To 3Haum pga ce HeoapeheHocT (QparmeHraiyje
¢dopmamHOM ancTpakiujoM mnpermhe ca OeckpajHuM MOryhHOCTHMMa KOMILIEKCHE
Hen3payyHJbUBOCTU. OBa BpCTa CI0KEHE KOMIUIEKCHOCTH MPOU3HIIA3U U3 KBAHTUTATUBHE
OECKOHAYHOCTH KOja OCTaje yBeK ckpubeHa.*® dparmeHraiyja ce y TOM CMHUCIY pasyme
Kao MPOILIEC U CTPYKTYUCAE OJHOCA U pellaliyja, Kao YUCTa MOTESHIIUjaTHOCT HEJJOBPILIEHOT
U meK 3aloy4eTor, y KOMe IMpolec HHUje BHIUBMB (Kao pempeseHTanuja) Beh je cymruHa
nocranka (oHo mTo omoryhaBa nocmajaree). BupTyenHo, kao OHO INTO TEMaTHU3Yje
Moryhe, ymeTameM U ClajalbeM KOHTHUTEHTHOT y CaM IIpoIlec IOCTajakba HOBOT,
CTPYKTYHILIE HANETOCTH alTepOBaHE W HENpPEIBUAMBE IPHPOJE IpoHajacka (ceuese)
¢dopme. IlocTaBibeHO Ha CEKBEHIMOHATIHO] HETrauuju, ¢pparMeHTanuja umMa CTpyKTypy
HaIpeTKa y CMUCIY Yy KOME Ce€ CYIITHHA OKpeTama Ka MpOoLecuMa, Kao JWHAMUYKUM
TEH3HMjaMa MOTEHIMjaJTHOCTH, Halla3u Y IbUXOBUM KalallUTeTUMa J1a KOHTEKCTYaIu3yjy
norahaj wnm nocmajaree, OTKpUBAjyhu cii0jeBe U PacloH OAHOCA KOJH X CTPYKTYHUIIY.
[TocTaBibame KOHIENTa (ParMEHTApHOCTH CE€ MOXKE Pa3yMEeTH Kao MOKYIlaj Ja ce
MaIupajy npecedHe JIMHUje U cnenuuuHu MOMEHTH nocmajara. KonupameM yciaoBa
HEeJI0CTaTKa U (camM0) HEeJJOBOJbHOCTH, UCIPTaBajy C€ KalalUuTeTH KOjU Hac BOJE Y YBEK
HOBe MoryhHoCTH, 103BOJbaBajyh MOTEHLMjAIHOCTUMA JIa CE€ HMCIOJbE M HPHUKAKY.
MeTo10IONIKM KalaluTeT OBE Te3€ Hala3W ce y IPerno3HaBamy KeJbe 3a 0eCKpajHUM

MOKPETOM BHIIECTPYKHX MOTyhHOCTH, OTBOpEHHX KamamuTreTa M (mapagoKcallHo)

458 Brian Massumi, Parables for the Virtual. Movement, Affect (Sensation, Duke, 2002), 232.
459 Beatrice Fazi, “Digital Aesthetics: The Discrete and the Continuous,” Theory, Culture & Society 36 (2019), 3-26.
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npyXamwy OTIOpa nocmajara Opyeum, Tpodbujajyhm Ha Taj HauMH 1ocTojehe
APYWITBEHO KYJATypaiHe Teopuje U mpakce. DparMeHTapHOCT jecTe KOMILIEKCHA
MeTacTabMIHOCT Koja 00JIMKyje penaluje, moMepama U TOKOBE HHCTpYMEHTaIn3yjyhu
cnuuduyHe AMHAMHMYKE KamaluTeTe AWTMTAIHOr pauyyHajyhm M BHXOBa peasiHa

OoTrpaHuyYEHA.
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3AK/bYYAK

OPAI'MEHTAPHA BYZIYVRHOCT

W3mely HecTajama 1 HacTajamba CTBapa ce ABOCTPYKH KHUBOT OOJMKA U KalaluTeT 32
apyro(ct). @parmMeHTapHa IpUpoJa CTPYKTYHUCAHUX OJTHOCA JIUTHTAIHOT Oeckpaja ycnen
CBOj€ JMCXapMOHMYHOCTH KpeHpa HOBY (I€)KOAMpaHy peanHocT. VICTOBpeMeHO OHa Hac
Bpaha wumarmHapHOoM HeoapeheHUX TpaHMIa W MOTyhHOCTHM - YBEK Yy TIOKpeTy,
JIUCXapMOHUJU M acUMETPHjU, KaKo OM 0cioOoauio KpeaTuBHY mpuponry. Ped je o
noMepamy 1oJba U ociobahamy apXuTeKType (PUKCHHUX IO3UIMja YUME CE CTBapajy
MPEIYCIIOBY 3a KOHIIENIT (pparmMeHTanuje, 6e3 Hamepe 1a TOBOpPH O Kpajy U HOBOM IIOYETKY,
Beh 0 m3MelmTamy y Apyry (Ipyraunjy) AeMaTepHjaan3oBaHy pearHocT. Maeja ABOCTpyKor
KMBOTa TOBOPH O XUBOTY (POPMH, HAaKOH M y TOKY IPOMEHA, Y TOJby BHUPTYEIHOT.
Buprtyenno npecraje na Oyne canpikaHo y noctojehuM oOMUIIMMa CTBApHU WM CTamba U
nmocraje Moryhe camo y COTICTBEHOj TOKPEHYTOCTH — Y MPENACKy U3 JeHOT CTama y APYro,
¢dopmanHo u/mim meradopuuku. To 3HaUM 1a Cy CBE CTBApH AyIUIUpaHe (KPO3 aKTyeITHO U
BUPTYEINHO), unHehu objekar morahajem Koju ce IMojaBibyje M3 MPEIUTUTAakha BUPTYETHUX
penaruja u aktyenHux popmu. Kagpupano nopexiio o0imka, mpeBeieHo je Ha MOKPET KOju
ra CTpPyKTyHulle, JIOK jé KOHAYHOCT MJI€je O CaBpIICHO] (OpPMU 3aMEHEHa IMPOIECOM
npoHanacka ¢opme, KOju IMOCTaje TeMa OKO Koje ce ¢opMmHpa HOBAa apXUTEKTOHCKA
napanurma. beckoHauHo Hacmajarse TOBOPH O COTICTBEHO] HEYXBATJBUBO] IPUPOJIU KOja je
y CTaJHOM MOKpETY YHyTap MHOLITBEHOCTH, HAa HAYMH J1a je jacHOha (hparMeHTapHOCTH Y
OOpHYTO] MPOIMOPIIMOHAIIHO] BE3U Ca SYKIUIOBCKOM T'€OMETPHjOM H CTaNHOIIhy oOiHKa.
Ha Tome ona rpaau ¢opmaiHu caapxaj CBOJUX HHTEPHHUX JieopMalinja v MPOMEHBUBOCTH
CTama - Yy TPAaHUYHHUM 30HAMa MOTEHIIMjaJTHOCTH. APXUTEKTOHCKA BPEIHOCT OBE HJEE,
HaJla3u ce y MpeBohery pealHor y TOTEHIMjalTHO, A0JAebYjyhH My JWHAMHUKY
cTBapanauky ymnory. OHo mTo mokpehe, jecTe kejba 32 OCTBAPCHEM IIEIIOBUTOCTH, KOja

0CTaje HEeOCTBAPEHA, M YIPABO y TOME JIEKH HEHA BPEIHOCT.
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Konrnenmujcka 1enoBUTOCT MPOJEKTAHTCKE UIE]je, OCTBapyje ce, MapagoKCallHO, Y
IIPOjEeKTOBAKY HEAOBPIICHOCTH. AIICTpaKTHO II0Jb€ Bapujalyje, OJHOCHO TI0JbE
reHepaTuBHE TpaHc(opMmalgje, MocTaje YCIoB 3a MOTCHLUMJaTHOCT U HJEjy O TeHe3u
dopme, 1ok cama Heoapel)eHOCT Mopa OUTH IPOjeKTOBaHa TAaKO Jja HacTaje U3 MelhycoOHoT
NOBe3MBaba OrpaHuuYeHa. Ped je 0 oJpkaBamy CTamkba HANETOCTH KPO3 HEOCTBApUBAHE
CBUX MOTYhHOCTHM M MOTEHIMjaTHOCTH M CaMHM THM, IpOIYyXKaBamby KOHIICIIIH]je
nocmajarsa. Ilojbe HOBe MOJEPHOCTH KOje Ce OTBapa, MMa 3a apXUTEKTOHCKH IpOjeKat
ApXUTEKTOHCKHU KalaluTeT, IITO 3HAYHU J1a C€ HAa XOPU30HTY OBAKO (hOpMyIIMCaHUX ITHIbEBA
M0jaBJbyjy OOpHCH YUTABOT CBETAa W CBHX HETOBHX MAaTEpHUjalTHUX M HEMaTEepHjaTHHX
nenosa. Mneja je 1a ce MOJEIICKH IPEACTaBU CaBPEMEHOCT (hparMeHTapHOCTH apXUTEKTYpe
caapkaHe y (parMeHTapHOCTH HEHOI IPOjeKTa, NMPHUCTyHa U TO0jaBHOCTH. Y OBOM
KOHIIETITY, HEJJOCTATaK j& eJIeMEHT CUMOOIUYKOT M 3HAUEH-CKOT KapakTepa, Na je Hheropa
Heraiyja MOTBpAAa HOBOHACTAJIOT CTama: (PparMeHTapHOCT je OOJMK OpraHW30BaHE

CTPYKTYpE KOjH TEXKH Ka CaMOIIOTBphuBamy y chepu BUPTYEITHOT.

Ono mro ce moTBplyje jecte KamaluTeT 3a CaBPEMEHOCT apXUTEKType, Y KOMe ce
BUPTYEIIHO TI0jaBJbyjeé Kao IOCTIUTUTATHO OONUKOBHO cTame. lIpoOnemaTu3aliyjom
KpPEaTUBHOT KalaluTeTa KOJUpama HEeJ0CTaTKa, MOCTaB/ba Ceé MOTYNHOCT M3HEHAIHOT U
HEOYEKHBAHOT 10jaBJbUBAHA CAMOOPTraHM30BAHUX CHTUTETa Y OTBOPEHUM KOMIUIEKCHUM
YCIOBMMA JUTHUTAIHOr Kojxa. Peu je O MO3UIMOHHMpamy OHTOJIOIIKUX MOTyhHOCTH,
pacriopelyjyhu ux Kpo3 moJsba nmoTeHIujaiga y ahpeKTUBHUM pefalujama, y CMHCIY y KoMe
JUTUTAITHO KOAMpame (HeJI0CTaTKa) O0IUKYje HOBY IMOCTIUTUTAIHY PEATHOCT, UCIIYHCHY
MOTEHIMjaTHOCTUMA Y CKJIaJy Ca CONCTBEHOM (parMEHTAapHOM YHYTPAILIHOM JIOTHKOM.
@dparMeHTalyja, Kao Mmylame U TEXHOJOUIKA KPXKOCT, Hala3u CKPUBEHY JIOTHKY Yy ceOH,
0 KO0jo] OlepHile, CTBapajyhm MpocTop TMOTEHIMjATHOCTH, HEOYEKHBAHOCTH U
CIIy4ajHOCTH - yBeK u3Mely nojasmwusarna u Hecmajarsa. IloctaBibenu uzmely dopme u
HedopMe, pparMeHTH Cy OOTHKOBHE TOTATUTAPHOCTH H3rpaljeHe Ha HECTAOMIIHOCTUMA U
HEIOBPILICHOCTH oMoryhaBajyhu ersucTeHuujanHy U OOJUKOBHY ayTOHOMHOCT - HbUXOBa
M10jaBHOCT Jie(pHUHHUCAHA je BUIJBbUBOIINY CTPYKTYpE penaluja u3 KOjux Cy HalpaBJbeHH,
Ka0 U OHHUX O]l KOJUX Cy 0/1BojeHH. CBaku ()parMeHT CTOjU 3a cebe Kao COICTBEHA Mara
KOMILIEKCHOCTH KOja je KOMITO3HIIHja U BpeMeHa U POCTOpa KOjuMa 0J10JIeBa - AMHAMHUKA

IyIUIe UTPE HANETOCTH U JIakohe, OTKpHUBama U MOBJIAYEHA - Ka aJITEpalliju 00JIuKa.
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[TnypanHoct ¢parmeHTanuje ykasyje Ha HaAMEpPHU KapakTep HeolpeheHocTH Kpo3
IPOJEKTOBAkE HENOCTaTKa M HEIOBPIICHOCTH Kao CTPYKType MHOTOCTPYKOCTH
MOJIAJITETA MTOCTajarba U )KUBOTA 00NIKKa. Jakie, Hempe1BUMBOCTH U CIIy4ajHOCTH Ce JI0
M3BECHE Mepe MOT'Yy KOHTPOJIHMCATH KOJUPAheM HEIOCTaTaka MM yCIIOBa HEroBe TeHese -
¢dparmenTanyja je nosbe Moryhnoctu fnorahaja y Hekom o mocyhux ceemosa. Hepocrarak
nocraje Tauka (MO3MIIKja) yJacka y KOMIUIEKCHE MOTYNHOCTH OOJIMKOBaHE IUTHUTAIHUM
KOJMpameM, Yy CMHUCIYy y KOoMe ce omoryhaBame I0jaB/bHBamba CIIy4ajHOCTH |
HENPEeABUIMBOCTH TIOCTaBJbajy Kao CYIUTHHA HOCTAWTHTAIHE KylType OOIMKOBaHE
KOHTUI€HTHOCTUMA. Ped je 0 mupemy crmocoOHOCTH KOAa 3a 0OJMKOBAaWkE U MOIYJIALN]y
COTICTBEHOT Mojiena peanHoctu. Koy mocraje ycinoB MoryhHOCTH KOjU TTOBe3yje (hU3HUKO
(MarepujanHo) U edeMepaTHO y BUIIETUMEH3MOHO MCKYCTBO KOje C€ MOXKE ISIMMHUYHO
KOHTPOJIMCATH HCIpTaBambeM oOpHca TMpaBama Impoueca nocmajara (TeHese) u
IIPOjEKTOBAma YCIIOBA 32 M0jaBJbHBabe HerpeBul)eHocTH (moTeHujannoct). Kogupame
Mema U caMy MpHpoy peanHux MoryhHoctu objenumasajyhu ¢parmente yHyTap came
CTpyKType Koma. To je cTpykTyucame HOBE (pparMeHTapHe CTBApHOCTH, KOja C€ JajbhUM
KOJMpamkeM WIHM MpOMEHaMa y KOy, MOXKe HENpeKHIHO TpaHchopMucatu u OECKpajHO
MemaTtu. CrenuduaHa BpcTa MpeBojia MpejiaMa peasHoCT Y Mpeky OpojeBa CTPYKTyHCaHY

WHJMPEKTHUM (aCUMETPUYHUM) OJIHOCOM JUTUTAIHOT KOJa ¥ peajHor.

Manupame TUrdTaiHe JOTHWKe, KOja ce 3aCHMBA Ha ()parMEHTApHOM IHCaby KOAa
JecTe CIOXEHH CKyl TIpolleca arcTpakiuje W CTPYKTyUCama KOMIUIEKCHOCTH U
CII0JeBUTOCTH MaTepHjanu3aiyje aurutanHor Oeckpaja. Tume ce cTBapajy yCIIOBH 3a
MOTYNHOCTH BUIIMX HUBOA aTiCTpakIyje mpoieca (nocmajarba, IPOMEHE U HECTATHOCTH),
JIOK (hparMEHTapHH MOJENHU HOCMOjarba Y KOHTUHYYMY TIPOXKETOM JUTHTAIHUM,
MOCTaBJbajy TEXHOJIOTH]Y KAa0 OHTOJIOIIKHU YCIIOB HAIIIET 0JIHOCA IPEMa CBETY. Y TOM clieay,
KOZIOBH TOCTajy OHO IITO MOCEAyje YHCTY IMOTEHIIUjaTHOCT, CBOjCTBEHY HEIMOTITYHOCT,
ceun(uYaH HEJOCTaTaK M HECHTYpHOCT KOja IMOCTaje TPAJAWBHU €INEMEHT Yy Ipoleca
renesze. Konupame cxBahieHO y CBOj CBOjOj KOHTUTEHTHOCTH M BUPTYETHOCTH, UCI[PTaBa
oOpuce NUMEH3Mja HOBE PEaTHOCTH HempeaBuheHMX cuTyanuja (MOTEHIMjaTHOCTH) Y
KOjUMa TPAHCIICHJCHTAJIHNA KapakTep METAarcTpakluje OONUKYyje apXUTEKTypy, aau U

Lely OCTIUTUTAIIHY KYJITYpYy.
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BUOI'PA®UIA AYTOPA

Muna Jb. Mojcunouh (beorpan, 1988) nunnomupana je Ha ApXHUTEKTOHCKOM (haKkynTeTy
VYuusepsutera y beorpagy 2011 roaune ca orienom 10 Ha IUIIIOMCKOM pajly U IPOCEYHOM
orieHOM 9,65 y TOKy CTy/Mja, YUMeE je CTeKJIa Ha3UB MacTep HHXKEHmep apxuTekrype. Hakon
tora 3aBpiiaBa Mactep Il Ha Ecole Nationale Supérieure d'Architecture Paris-Val de Seine
(2012) u tume cruye muruiomy Diplome d'Etat d'architecte (grade de master-DEA).
JIOKTOpCKE akageMcKe CTyauje — ApXHTeKTypa H ypOaHu3aM, Ha ApPXUTEKTOHCKOM
¢dakynrery y beorpagy ymucyje 2012 rogune. CTpyyHM UCHHT NpPOMHUCAH 3a
IUIIJIOMUPAHOT HHXEHmepa apxuTekrype mnonoxkuna je 2018 roguHe u THMeE CTeKia
JMIICHILy OArOBOpHOTr mpojekranta Mmkemepcke komope Cpbuje. Ha ApxurekToHCKOM
daxynrery y beorpany y nepuoay ox 2010-2016 ronuHe paguiia je y HaCTaBU Kao CTYJICHT
neMoHcTparop a on 2016 roaune 3amocieHa je Ha YHuBep3urery y beorpany -
ApPXUTEKTOHCKOM (haKyJiTeTy y 3Bamy acHCTEHTa Ha JlemapTMmaHy 3a apXUTEKTypy, Y
o0yiacT ApPXUTEKTOHCKO TIPOjeKTOBame. Y HACTaBU YYECTBYje HAa OCHOBHUM H
IUIJIOMCKAM CTy/AMjaMa Ha MaTHYHUM KypceBMMa. YUECTBOBaja j€ y MPHIPEMH U

OpraHu3alijyi BUIIE HHTEPHAIIMOHATHUX apXUTEKTOHCKUX U3TI0KOH

[Topen Hay4yHOT M MEJArOUIKOT pafa 0aBU M CTPYUYHUM PAZOM y 00JacTH apXUTEKTOHCKOT
U ypOaHUCTHUKOT MpojeKToBama. Kao wiaH pa3nuuuTux ayTOPCKUX TUMOBA TOOUTHHK j€
HEKOJIMKO Harpaga M TNpu3Hamba Ha jgomahum u MelyHapoIHUM apXUTEKTOHCKO—
ypOaHUCTHUKUM KOHKypcuMa. M3narana je pajoBe Ha BHIIE MehyHpOIHUX H3JIOXKOH U
y4ecTBOBajla y oOpraHuzanuju MehyHponHuX u3/IokOM Yy okBupy bamkanckor
apxuTeKkToHCcKOr Oujenana (2015, 2017,2019) u Ouna y xupHjy apXUTEKTOHCKUX KOHKYpCa
(2015, 2018). Pa3Bujajyhu camocTtanHy apXWTEKTOHCKY IpPaKCy peajn3oBajia je BHUIIE
mpojekaTta oJ] dyera ce u3aBajajy: Buma Ha Cemaxy (2016-2019), Enrepujepu [ anepuja

Hosembap (2018), pecropan La Gazelle y Jlozanu (I1IBajuapcka, 2018).
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IIpuaor 1.

H3sjasa o ayTopcTBy

Nwme u npe3ume aytopa : Muna Jb. MojcunoBuh

bpoj unpekca: J13/2012

UsjaBbyjem

Jla je MoKTOpCcKa aucepTalija Mo HacJIOBOM

KOHIENT ®PATMEHTAPHOCTHU U KOAUPAILE HEJJOCTATKA

KA HOBHM O0JIMIIHMA APXUTEKTOHCKE MOACPHOCTH

® pPC3YyJTaT COIICTBCHOI UCTPAKUBAYKOT paaa,

e Jla IUcepTalMja y LEIHHU HU y JeIOBUMa HUje Ouila MpeaioKeHa 3a CTHLAE IpyTe

JUIIIIOME TIpeMa CTYJIUjCKUM MPOrpaMUMa JPyTruX BUCOKOIIKOJICKHX YCTaHOBA,;
® Ja Cy pe3yaTaTy KOPEKTHO HABEACHU U

e J1a HMCaM KpIIKO/Ja ayTOpCcKa MpaBa M KOPUCTUO/JIa UHTENIEKTYaIHY CBOJUHY IPYTUX

Ja1na.

VY beorpany

IHornnc ayropa
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IIpuaor 2.

M3jaBa 0 NICTOBETHOCTH IITAMIIAHE U €JIEKTPOHCKE Bep3Hje JOKTOPCKOT pajaa

Nwme u npe3ume ayropa  Muuna Jb. MojcunoBuh

Bbpoj ungexca J13/2012
Cryaujcku nporpam JIOKTOpCKE aKageMCKe CTy/Hje
Hacnos pana KoHuenTt ¢pparMeHTapHOCTH M KOAMPaH-€ Hel0CTATKA :

Ka HOBUM 06.JII/IIII/IM3 APXUTEKTOHCKE MOACPHOCTH

Mentop np Brnagumup Mako

W3jaBibyjeM f1a je mTamIaHa Bep3Hja MOT JOKTOPCKOT pajia MCTOBETHA EJIEKTPOHCKO]
BEp3UjU KOjy caM TMpenao/Jia paad MoxXpameHa y JIMruTajHoOM pemno3uTopujymy

Yuusep3urera y beorpany.

Jlo3BosbaBaM J1a ce 00jaBe MOjU JTUYHHU TIOJAIM BE3aHH 3a JOOUjamke aKaJeMCKOT Ha3uBa
JOKTOpa HayKa, Kao IITO Cy UME U Mpe3uMe, roIMHa U MeCTO pohema u JaTyMm oadpaHe

pana.
OBH JNTMYHM MTOJIAIM MOTY ce 00jaBUTH Ha MPEXHUM CTpaHHIIaMa AUTHTATIHEe OMOIHOTEKE,

y €JIeKTPOHCKOM KaTajory u y myoiukamnujamMa YHuBep3uTera y beorpany.

VY beorpany

ITornuc ayropa
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IIpuaor 3.

N3zjaBa o kopunmhemy

Osnamthyjem YHuBep3utercky 6ubimoreky “Csero3ap MapkoBuh” aa 'y Jlurutanau
peno3uTopujym YHUBep3uTeTa y beorpamy yHece MOjy TOKTOPCKY AUCEPTAIH]y MO

HaCJIOBOM:

KOHIENIT ®PAI'MEHTAPHOCTHU U KOAUPAIBE HEJOCTATKA :

KA HOBHM 00JIMIIUMA APXUTEKTOHCKE MOJIEPHOCTH
KOja je M0oje ayTOPCKO JIEIO.

Jlucepraiyjy ca CBUM IpUJIO3UMa Mpeaaia caM y eJIeKTPOHCKOM (opMary IMOroIHOM 32

TPajHO apXUBUPAE.

Mojy TOKTOPCKY AuCepTalnjy NOXpameny y JMrutanHu perno3uTopujyMm Y HUBEp3UTeTa y
Beorpany Mory na KopucTe CBH KOjH MOIITY]y OJpende caapkaHe y 01abpaHoM THITY

muneHie Kpearusue 3ajennunie (Creative Commons) 3a K0jy caM ce OJUTyquiia

1. AyropctBO

2. AyTOpCTBO - HEKOMEPIIH]jATHO

3. AYTOpPCTBO — HeKOMepUUjaIHO — 0e3 mpepaje

4. AyTOpcTBO — HEKOMEPIIHM]ATHO — JACTUTH MO/ UCTUM yCIOBUMA
5. AyropcTBo — 6€3 mpepane

6. AyTOpPCTBO — IETUTH MOl UCTUM yCIIOBUMA

VY beorpany

ITornuc ayropa
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1.  AyropcrBo - OBa IHMICHLA [103BOJbaBa JHUCTPUOYIH]Y, PEMHUKC, Ipepamy, Kao H
KOMepLHjadHo Kopumheme pena, ako/IOK ce NpaBWIHO Ha3HadaBa uMme ayrtopa. OBo je
HajuekcuOMIHMja JuIeHna. YmorpeOjbaBa ce Kako Ou ce, y HajBehoj Mepu, I0O3BOIMIIO
Kopuiiheme ena.

2. AyrtopcTBo - Hexkomepuujanno - OBa JMIeHIa J03BOJbaBa PEMHUKC, Mpepaae, Kao U
Kopuiiheme /1e/1a Ha HeKOMEepLHjaJlaH HauKH, ako/I0K ce MPaBUIIHO Ha3HaYaBa MME ayTopa, C TUM

LITO TIpepajie He MOpajy OUTHU JIMIICHIUPAaHE OBOM JIULICHIIOM.

3. AyropcrBo — Hexkomepuujanno - be3 npepana- OBa nuueHna je Hajetposkuja LI nunenna
W J03BOJbAaBa CaMO Ipey3uMame M AUCTPUOYLHMjy lesia, ako/HOK ce MPaBWJIHO Ha3HauaBa HMeE

ayTopa, 0e3 HKaKBUX ITPOMEHa JieNa 1 Oe3 mpaBa KOMepUHjaTHOT Kopuihema aena.

4. AyrtopcrBo — Hekomepuujanno - Jeautn mox mcTuM yciaoBuma - OBa JMIEHIA
JI03BOJbaBa PEMHUKC U Tpepajie, Kao M HEKOMEPIHjaIHO KOpuIINeme Jella, ako/I0K ce MPaBUITHO

Ha3HavdaBa UMC ayTopa U akO CC Ipcpaa JUICHIUPA oA UCTUM yCJIOBHUMaA.

5. AyropcrBo - be3 mpepaga - OBa nuieHIa A03B0JbaBa TUCTPUOYLIHjY, KOMEPLHUjaTHO H
HEKOMEpLHUjaIHO KOpHUIIheme fiena, ako/I0K ce MPaBUIHO Ha3HayaBa MME ayTopa M ako ce JIeNO

yonumTe HE MCHA.

6.  AyropcrBo - lesuTn noa uctuM ycaosuma - OBa JIMIEHIa 103B0JbaBa PEMHKC U TIpepay,
Kao M KoMepuujanHo Kopuinheme Jena, ako/A0K ce MPaBHJIHO Ha3HadaBa MME ayTopa M ako ce
npepaja JHMIEHIHpa NoJ UCTHM ycnoBuma. OBa JIMIEHIA ce yecTo ymopehyje ca “nomynedt”
JHUIEHIUpambeM c1000aHo0r codTBepa nim coTBepa oTBopeHor koaa. CBa 1ena HacTana Ha OCHOBY
Jeria JIMIEHIUPaHOT OBOM JIMIIEHIIOM, Tpebanio Ou aa Oydy JuLeHIHpaHa UCTOM JIMIICHIIOM, Koja,
Mope OCTaJor, A03B0JbaBa KOMepHHjalHO Kopuimuheme. OBa JWIeHIAa ce ynorpedsbaBa y

Bukureanju u CIMYHAM MPOjEKTUMA.
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