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ɿʘʭʚʘʣʥʦʩʪ 
 

ʅʘʿʧʨʝ, ʞʝʣʠʤ ʜʘ ʩʝ ʟʘʭʚʘʣʠʤ ʤʝʥʪʦʨʫ, ʤʨ ɲʠˀʘʥʠ ʅʝʩʪʦʨʦʚʩʢʦʿ, ʥʘ ʩʚʝʩʨʜʥʦʿ 

ʧʦʜʨʰʮʠ ʪʦʢʦʤ ɼʦʢʪʦʨʩʢʠʭ ʘʢʘʜʝʤʩʢʠʭ ʩʪʫʜʠʿʘ ʠ ʪʦʢʦʤ ʨʘʜʘ ʥʘ ɼʦʢʪʦʨʩʢʦʤ 

ʫʤʝʪʥʠʯʢʦʤ ʧʨʦʿʝʢʪʫ, ʥʘ ʩʪʨʧˀʝˁʫ, ʤʦʪʠʚʠʩʘˁʫ, ʝʥʪʫʟʠʿʘʟʤʫ ʠ ʦʛʨʦʤʥʦʤ ʟʥʘˁʫ ʠʟ 

ʦʙʣʘʩʪʠ ʠʟʚʦʹʘʰʪʚʘ ʢʦʿʝ ʩʘʤ ʪʦʢʦʤ ʛʦʜʠʥʘ ʨʘʜʘ ʩʘ ˁʦʤ ʫʩʚʦʿʠʣʘ. 

 ʊʘʢʦʹʝ ʩʝ ʟʘʭʚʘˀʫʿʝʤ ʢʦʤʝʥʪʦʨʫ, ʜʨ ʀʚʘʥʠ ʇʝʨʢʦʚʠ˂, ʥʘ ʚʝʣʠʢʦʿ ʧʦʤʦ˂ʠ ʠ 

ʠʥʩʧʠʨʘʪʠʚʥʠʤ ʩʫʛʝʩʪʠʿʘʤʘ ʪʦʢʦʤ ʠʟʨʘʜʝ ʧʠʩʘʥʦʛ ʜʝʣʘ ʧʨʦʿʝʢʪʘ. 

 ɿʘʭʚʘˀʫʿʝʤ ʩʝ ʢʦʣʝʛʘʤʘ ʉʪʘʥʠ ʂʨʩʪʘʿʠ˂ ʠ ʈʘʩʪʢʫ ʇʦʧʦʚʠ˂ʫ ʥʘ ʚʝʣʠʢʦʤ ʨʘʜʫ ʢʦʿʠ 

ʩʫ ʫʣʦʞʠʣʠ ʫ ʧʨʠʧʨʝʤʫ ʢʦʥʮʝʨʪʥʦʛ ʜʝʣʘ ʤʦʛ ʫʤʝʪʥʠʯʢʦʛ ʧʨʦʿʝʢʪʘ, ʥʘ ʩʿʘʿʥʠʤ ʠʜʝʿʘʤʘ ʠ 

ʨʝʰʝˁʠʤʘ ʜʦ ʢʦʿʠʭ ʩʤʦ ʜʦʰʣʠ ʪʦʢʦʤ ʟʘʿʝʜʥʠʯʢʦʛ ʠʩʪʨʘʞʠʚʘˁʘ ʫ ʪʦʢʫ ʙʨʦʿʥʠʭ ʚʝʞʙʘˁʘ 

ʠ ʧʨʦʙʘ.  ʊʘʢʦʹʝ ʩʝ ʟʘʭʚʘˀʫʿʝʤ ʜʠʨʠʛʝʥʪʫ ɺʝʩʥʠ ʐʦʫʮ ʠ ʢʦʣʝʛʘʤʘ ʠʟ ʦʨʢʝʩʪʨʘ ʥʘ 

ʠʟʚʨʩʥʦʤ ʠ ʥʘʜʘʭʥʫʪʦʤ ʠʟʚʦʹʝˁʫ ʢʦʥʮʝʨʪʘ Lyra Angelica. ʇʦʨʝʜ ʪʦʛʘ, ʟʘʭʚʘˀʫʿʝʤ ʩʝ 

ʢʦʣʝʛʘʤʘ ʜʨ ɼʫʙʨʘʚʢʠ ɱʦʚʠʯʠ˂, ʤʨ ʀʚʘʥʠ ʇʘʚʣʦʚʠ˂ ʠ ʜʨ ʫʤ ʄʠʣʦʨʘʜʫ ʄʘʨʠʥʢʦʚʠ˂ʫ ʥʘ 

ʠʥʩʧʠʨʘʪʠʚʥʠʤ ʨʘʟʛʦʚʦʨʠʤʘ ʠ ʢʦʨʠʩʥʠʤ ʩʫʛʝʩʪʠʿʘʤʘ. 

 ʇʦʩʝʙʥʦ ʩʝ ʟʘʭʚʘˀʫʿʝʤ ɹʦʛʜʘʥʫ, ɺʣʘʜʝʪʠ, ɼʫˁʠ, ɼʦʙʨʠʮʠ, ɿʦʨʘʥʫ ʠ ʄʠʣʝʚʠ ʥʘ 

ʦʛʨʦʤʥʦʿ ʧʦʜʨʰʮʠ ʠ ʧʦʤʦ˂ʠ. 
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ɸʧʩʪʨʘʢʪ 
 

ʋ ʨʘʜʫ ʿʝ ʦʙʿʘʰˁʝʥ ʜʠʿʘʭʨʦʥʩʢʠ ʨʘʟʚʦʿ ʪʝʭʥʠʢʘ ʠ ʥʦʪʘʮʠʿʝ ʟʘ ʨʘʟʣʠʯʠʪʝ ʧʦʩʪʫʧʢʝ 

Ăʛʫʰʝˁʘñ ʢʨʦʟ ʠʟʚʦʹʘʯʢʦ-ʧʝʜʘʛʦʰʢʦ-ʢʦʤʧʦʟʠʪʦʨʩʢʫ ʧʨʘʢʩʫ. ɼʘʪ ʿʝ ʧʨʝʛʣʝʜ ʪʝʭʥʠʢʘ 

Ăʛʫʰʝˁʘñ ʠ ʦʜʛʦʚʘʨʘʿʫ˂ʠʭ ʟʘʧʠʩʘ ʢʦʿʠ ʩʝ ʜʘʥʘʩ ʤʦʛʫ ʥʘ˂ʠ ʫ ʢʦʤʧʦʟʠʮʠʿʘʤʘ ʠ ʩʪʨʫʯʥʦʿ 

ʣʠʪʝʨʘʪʫʨʠ. ʈʘʟʤʘʪʨʘʥ ʿʝ ʤʝʹʫʩʦʙʘʥ ʦʜʥʦʩ Ăʛʫʰʝˁʘñ ʠ ʧʝʜʘʣʠʟʘʮʠʿʝ, ʢʘʦ ʠ ʫʪʠʮʘʿ 

ʪʨʘʿʘˁʘ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʥʘ ʣʦʛʠʢʫ ʭʘʨʤʦʥʩʢʦʛ ʪʦʢʘ, ʙʦʿʫ ʪʦʥʘ, ʩʪʠʣ ʠ ʣʦʛʠʢʫ 

ʬʦʨʤʠʨʘˁʘ ʤʫʟʠʯʢʝ ʬʨʘʟʝ. ʀʩʧʠʪʠʚʘʥʝ ʩʫ ʠʤʧʣʠʢʘʮʠʿʝ Ăʛʫʰʝˁʘñ ʢʘʦ ʪʝʭʥʠʢʝ ʠ ʢʘʦ 

ʫʤʝʪʥʠʯʢʝ ʧʨʘʢʩʝ ʠ ʥʘ ʦʩʥʦʚʫ ʜʦʙʠʿʝʥʠʭ ʨʝʟʫʣʪʘʪʘ ʘʥʘʣʠʟʠʨʘʥ ʿʝ ʪʦʢ ʨʘʟʤʠʰˀʘˁʘ ʢʦʿʠ 

ʫʢʘʟʫʿʝ ʥʘ ʦʥʘʿ ʩʣʦʿ ʫʤʝʪʥʠʯʢʦʛ ʜʝʣʦʚʘˁʘ ʠʟʚʦʹʘʯʘ ʢʦʿʠ ʩʝ ʦʜʚʠʿʘ Ăʠʟʤʝʹʫñ ʥʦʪʥʦʛ ʟʘʧʠʩʘ 

ʠ ʟʚʫʯʥʝ ʨʝʘʣʠʟʘʮʠʿʝ ʦʜʨʝʹʝʥʝ ʢʦʤʧʦʟʠʮʠʿʝ. ʇʨʦʫʯʘʚʘʥʠ ʩʫ ʢʘʨʘʢʪʝʨʠʩʪʠʯʥʠ ʧʨʠʤʝʨʠ 

ʠʟ ʣʠʪʝʨʘʪʫʨʝ ʠ ʧʦʢʘʟʘʥʘ ʫʦʙʠʯʘʿʝʥʘ ʟʥʘʯʝˁʘ ʚʝʟʘʥʘ ʟʘ ʩʧʝʮʠʬʠʯʥʝ ʧʨʦʮʝʩʝ. ɿʥʘʯʘʿʥʘ 

ʧʘʞˁʘ ʧʦʢʣʦˁʝʥʘ ʿʝ ʨʘʟʣʠʯʠʪʠʤ ʠʟʚʦʹʝˁʠʤʘ ʉʚʠʪʝ ʟʘ ʩʦʣʦ ʭʘʨʬʫ ɹʝʥ˅ʘʤʠʥʘ ɹʨʠʪʥʘ, ʠʟ 

ʘʩʧʝʢʪʘ ʪʫʤʘʯʝˁʘ ʟʘʧʠʩʘ ʫ ʦʜʥʦʩʫ ʥʘ ʧʨʦʙʣʝʤʘʪʠʢʫ ʪʨʘʿʘˁʘ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ, ʢʘʦ ʠ 

ʫʤʝʪʥʠʯʢʠʤ ʠʤʧʣʠʢʘʮʠʿʘʤʘ ʪʘʢʚʠʭ ʪʫʤʘʯʝˁʘ. ʈʘʜ ʫʢˀʫʯʫʿʝ ʠ ʜʝʪʘˀʥʦ ʫʨʘʹʝʥʫ ʘʥʘʣʠʟʫ 

(ʠʟ ʘʩʧʝʢʪʘ ʦʜʥʦʩʘ ʧʨʝʤʘ Ăʛʫʰʝˁʫñ) ʜʚʘ ʩʪʘʚʘ ʪʝ ʉʚʠʪʝ (ʋʚʝʨʪʠʨʝ ʠ ʅʦʢʪʫʨʥʘ), ʢʘʦ ʠ 

ʪʨʝ˂ʝʛ ʩʪʘʚʘ ʉʦʥʘʪʝ ʬʘʥʪʘʟʠʿʝ ʉʝʨ ɸʨʥʦʣʜʘ ɹʘʢʩʘ .



 

1 

 ʋʚʦʜ  
 

La musique, c'est ce qu'il y a entre les notes. 

 Claude Debussy 

 

ʆʥʦʤʝ ʢʦ ʟʥʘ ʜʘ ʿʝ ʛʣʘʛʦʣ Ăʛʫʰʠʪʠñ, ʢʘʢʦ ʩʝ ʫ ʨʝʯʥʠʮʠʤʘ ʢˁʠʞʝʚʥʦʛ ʿʝʟʠʢʘ ʉɸʅʋ 

ʠʣʠ ʄʘʪʠʮʝ ʩʨʧʩʢʝ ʥʘʚʦʜʠ, ʩʠʥʦʥʠʤ ʟʘ Ăʜʘʚʠʪʠ, ʩʧʨʝʯʘʚʘʪʠ ʜʠʩʘˁʝ, ʤʫʯʠʪʠ ʠʣʠ ʤʦʨʠʪʠñ 

ʥʘʩʣʦʚ ʦʚʦʛ ʨʘʜʘ ʤʦʞʝ ʜʝʣʦʚʘʪʠ ʧʨʦʚʦʢʘʪʠʚʥʦ. ɿʘʧʨʘʚʦ, ʨʘʜʠ ʩʝ ʫʦʙʠʯʘʿʝʥʦʤ ʪʝʨʤʠʥʫ 

ʢʦʿʠ ʩʝ ʦʜʥʦʩʠ ʥʘ ʢʦʥʢʨʝʪʘʥ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʠ ʟʘʭʚʘʪ. ʋ ʨʝʯʥʠʢʫ ʭʘʨʬʠʩʪʘ ʫ ʉʨʙʠʿʠ 

Ăʛʫʰʝˁʝñ ʦʟʥʘʯʘʚʘ ʧʦʩʪʫʧʘʢ ʥʘʤʝʨʥʦʛ ʠ ʢʦʥʪʨʦʣʠʩʘʥʦʛ ʟʘʫʩʪʘʚˀʘˁʘ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ. 

Jʝʜʥʦʤ ʦʢʠʥʫʪʝ, ʞʠʮʝ ʥʘ ʭʘʨʬʠ ʚʠʙʨʠʨʘʿʫ ʜʦʢ ʩʝ ʩʧʦʥʪʘʥʦ ʥʝ ʟʘʫʩʪʘʚʝ ʠʣʠ ʜʦʢ ʠʭ 

ʠʟʚʦʹʘʯ ʥʘʤʝʨʥʦ ʥʝ ʟʘʫʩʪʘʚʠ, ʧʨʠʪʠʩʢʦʤ ʧʨʩʪʘ, ʜʣʘʥʘ, ʠʣʠ ʯʘʢ ʮʝʣʝ ʧʦʜʣʘʢʪʠʮʝ. 

Ăɻʫʰʝˁʝñ ʿʝ ʚʨʣʦ ʚʘʞʘʥ ʠ ʩʚʘʢʦʜʥʝʚʥʦ ʧʨʠʩʫʪʘʥ ʯʠʥʠʣʘʮ ʩʚʘʢʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ.  

ʆʚʦ ʠʩʪʨʘʞʠʚʘˁʝ ʧʦʣʘʟʠ ʦʜ ʧʨʝʪʧʦʩʪʘʚʢʝ ʜʘ ʟʥʘʣʘʯʢʠ ʠ ʢʨʝʘʪʠʚʥʦ ʧʨʠʤʝˁʝʥʘ 

ʪʝʭʥʠʢʘ Ăʛʫʰʝˁʘñ ʠʟʚʦʹʘʯʫ Ăʦʪʚʘʨʘñ ʚʝʣʠʢʠ ʠʥʪʝʨʧʨʝʪʘʪʠʚʥʠ ʧʨʦʩʪʦʨ ʫ ʦʙʣʘʩʪʠ 

ʫʤʝʪʥʠʯʢʦʛ ʠʟʨʘʞʘʚʘˁʘ. ʅʘʠʤʝ, Ăʛʫʰʝˁʝñ ʦʙʫʭʚʘʪʘ ʚʠʰʝ ʨʘʜˁʠ ʢʦʿʝ ʠʤʘʿʫ ʨʘʟʣʠʯʠʪ 

ʠʩʭʦʜ, ʧʘ ʿʝ ʿʝʜʥʦʚʨʝʤʝʥʦ ʠ ʪʝʭʥʠʯʢʠ ʠ ʫʤʝʪʥʠʯʢʠ ʘʩʧʝʢʪ ʩʚʠʨʘˁʘ ʭʘʨʬʝ: ʪʝʭʥʠʯʢʠ, ʿʝʨ 

ʠʟʚʦʹʘʯ ʤʦʨʘ ʜʘ ʩʧʨʦʚʝʜʝ ʥʠʟ ʢʦʥʢʨʝʪʥʠʭ ʧʨʘʢʪʠʯʥʠʭ ʧʦʩʪʫʧʘʢʘ ʢʦʿʠʤʘ ˂ʝ ʦʩʪʚʘʨʠʪʠ 

ʦʜʛʦʚʘʨʘʿʫ˂ʠ ʨʝʟʫʣʪʘʪ, ʠ ʫʤʝʪʥʠʯʢʠ, ʟʙʦʛ ʪʦʛʘ ʰʪʦ ʦʚʠ ï ʩʘʩʚʠʤ ʠʥʜʠʚʠʜʫʘʣʥʠ ʠ 

ʢʨʝʘʪʠʚʥʠ ï ʠʟʙʦʨʠ ʠʤʘʿʫ ʫʪʠʮʘʿ ʥʘ ʘʫʪʝʥʪʠʯʥʠ ʝʩʪʝʪʠʯʢʦ-ʧʦʝʪʠʯʢʠ ʠʩʢʘʟ ʤʫʟʠʯʘʨʘ.  

ɿʘ ʨʘʟʤʘʪʨʘˁʝ ʦʚʝ ʧʨʦʙʣʝʤʘʪʠʢʝ, ʥʝʦʧʭʦʜʥʦ ʿʝ ʧʦʟʥʘʚʘˁʝ ʧʨʠʨʦʜʝ ʭʘʨʬʝ ʢʘʦ 

ʠʥʩʪʨʫʤʝʥʪʘ, ˁʝʥʝ ʢʦʥʩʪʨʫʢʮʠʿʝ, ʥʘʯʠʥʘ ʥʘ ʢʦʿʠ ʬʫʥʢʮʠʦʥʠʰʝ ʤʝʭʘʥʠʟʘʤ ʭʘʨʬʝ, ʢʘʦ ʠ 

ʥʘʯʠʥʘ ʥʘ ʢʦʿʠ ʩʝ ʧʨʦʠʟʚʦʜʠ ʪʦʥ. ʇʦʨʝʜ ʪʦʛʘ, ʧʦʪʨʝʙʥʦ ʿʝ ʨʘʟʫʤʝʪʠ ʢʦʣʠʢʦ ʿʝ ʦʜʥʦʩ 

ʤʫʟʠʯʢʦʛ ʟʘʧʠʩʘ ʠ ʟʚʫʯʥʝ ʨʝʘʣʠʟʘʮʠʿʝ, ʧʨʠʣʠʢʦʤ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʤʫʟʠʢʝ ʥʘ ʭʘʨʬʠ, 

ʩʧʝʮʠʬʠʯʘʥ. 

 

ʍʘʨʬʘ 

 

ʋ ʦʚʦʤ ʠʩʪʨʘʞʠʚʘˁʫ, ʧʦʿʘʤ ʭʘʨʬʝ ʩʝ ʦʜʥʦʩʠ ʥʘ ʩʘʚʨʝʤʝʥʫ ʧʝʜʘʣʥʫ ʭʘʨʬʫ 

(ʇʨʠʤʝʨ 1). ʊʦ ʿʝ ʞʠʯʘʥʠ ʤʫʟʠʯʢʠ ʠʥʩʪʨʫʤʝʥʪ, ʪʨʦʫʛʣʘʩʪʦʛ ʦʙʣʠʢʘ, ʩʘ 45-47 ʞʠʮʘ1, ʢʦʿʝ 

                                                           
1 11-12 ʞʠʮʘ ʩʫ ʤʝʪʘʣʥʝ, ʘ ʦʩʪʘʣʝ ʤʦʛʫ ʙʠʪʠ ʠʣʠ ʮʨʝʚʥʝ ʠʣʠ ʥʘʿʣʦʥʩʢʝ. 
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ʩʫ ʟʘʪʝʛʥʫʪʝ ʠʟʤʝʹʫ ʨʝʟʦʥʘʥʪʥʝ ʜʘʩʢʝ ʠ ʚʨʘʪʘ, ʧʘʨʘʣʝʣʥʦ ʩʘ ʩʪʫʙʦʤ. ʉʘ ʿʝʜʥʝ ʩʪʨʘʥʝ ʞʠʮʝ 

ʩʫ ʚʝʟʘʥʝ ʩʘ ʫʥʫʪʨʘʰˁʝ ʩʪʨʘʥʝ ʣʘʿʩʥʝ ʢʦʿʘ ʩʝ ʥʘʣʘʟʠ ʥʘ ʩʨʝʜʠʥʠ ʨʝʟʦʥʘʥʪʥʝ ʜʘʩʢʝ. ʊʘʿ 

ʧʨʦʩʪʦʨ ʛʜʝ ʩʝ ʞʠʮʝ ʚʝʟʫʿʫ ʥʘʣʘʟʠ ʩʝ ʫʥʫʪʘʨ ʨʝʟʦʥʘʥʪʥʝ ʢʫʪʠʿʝ, ʠ ʧʨʠʩʪʫʧʘ ʤʫ ʩʝ ʢʨʦʟ 

ʦʪʚʦʨʝ ʩʘ ʟʘʜˁʝ ʩʪʨʘʥʝ. ʅʘ ʜʨʫʛʦʤ ʢʨʘʿʫ, ʞʠʮʝ ʩʫ ʫʚʝʟʘʥʝ ʟʘ ʯʠʚʠʿʝ ʢʦʿʝ ʩʫ ʧʦʩʪʘʚˀʝʥʝ 

ʜʫʞ ʚʨʘʪʘ ʭʘʨʬʝ. ʇʦʤʦ˂ʫ ʦʚʠʭ ʯʠʚʠʿʘ ʩʝ ʭʘʨʬʘ ʰʪʠʤʫʿʝ ʪʘʢʦ ʰʪʦ ʩʝ ʞʠʮʝ ʟʘʪʝʞʫ ʠʣʠ 

ʦʪʧʫʰʪʘʿʫ. ʀʩʧʦʜ ʯʠʚʠʿʝ ʛʜʝ ʿʝ ʞʠʮʘ ʚʝʟʘʥʘ, ʥʘʣʘʟʠ ʩʝ Ăʢʦˁʠ˂ñ2 ʥʘ ʢʦʿʠ ʿʝ ʞʠʮʘ 

ʦʩʣʦˁʝʥʘ. ʈʘʩʪʦʿʘˁʝ ʦʜ ʣʘʿʩʥʝ ʥʘ ʨʝʟʦʥʘʥʪʥʦʿ ʜʘʩʮʠ, ʜʦ ʢʦˁʠ˂ʘ ʿʝ ʦʩʥʦʚʥʘ ʜʫʞʠʥʘ ʞʠʮʝ 

ʢʦʿʘ ʚʠʙʨʠʨʘ ʫ ʧʨʦʮʝʩʫ ʧʨʦʠʟʚʦʹʝˁʘ ʪʦʥʘ. 

 

ʇʨʠʤʝʨ 1 ʉʘʚʨʝʤʝʥʘ ʧʝʜʘʣʥʘ ʭʘʨʬʘ 

 

 

ʉʚʘʢʘ ʦʢʪʘʚʘ ʠʤʘ ʩʝʜʘʤ ʨʘʟʣʠʯʠʪʠʭ ʞʠʮʘ, ʘ ʩʚʘʢʘ ʞʠʮʘ ʤʦʞʝ ʜʘʪʠ ʪʨʠ ʨʘʟʣʠʯʠʪʘ 

ʪʦʥʘ, ʟʙʦʛ ʪʦʛʘ ʰʪʦ ʿʝ ʭʘʨʬʘ ʦʧʨʝʤˀʝʥʘ ʧʦʩʝʙʥʠʤ ʤʝʭʘʥʠʟʤʦʤ ʟʘ ʩʢʨʘ˂ʠʚʘˁʝ ʞʠʮʘ 

ʧʦʤʦ˂ʫ ʚʠˀʫʰʘʢʘ. ʉʚʘʢʘ ʞʠʮʘ ʠʤʘ ʧʦ ʜʚʝ ʦʜʛʦʚʘʨʘʿʫ˂ʝ ʚʠˀʫʰʢʝ ʢʦʿʝ ʩʫ  ʬʠʢʩʠʨʘʥʝ 

ʠʩʧʦʜ ʯʠʚʠʿʘ. ʇʨʠʤʝʨ 2 ʧʦʢʘʟʫʿʝ  ʚʨʭ ʞʠʮʝ, ʯʠʚʠʿʫ, ʢʦˁʠ˂, ʛʦʨˁʫ ʠ ʜʦˁʫ ʚʠˀʫʰʢʫ. ʇʨʚʘ 

ʞʠʮʘ ʥʠʿʝ ʩʢʨʘ˂ʝʥʘ, ʠ ʞʠʮʘ ʿʝ ʦʩʣʦˁʝʥʘ ʥʘ ʢʦˁʠ˂. ɼʨʫʛʘ ʞʠʮʘ ʿʝ ʿʝʜʥʦʤ ʩʢʨʘ˂ʝʥʘ, ʿʝʨ ʿʝ 
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ʛʦʨˁʘ ʚʠˀʫʰʢʘ Ăʫʰʪʠʥʫʣʘñ ʞʠʮʫ. ʊʨʝ˂ʘ ʞʠʮʘ ʿʝ ʜʦʜʘʪʥʦ ʩʢʨʘ˂ʝʥʘ, ʿʝʨ ʩʫ ʠ ʛʦʨˁʘ ʠ 

ʜʦˁʘ ʚʠˀʫʰʢʘ ʫʰʪʠʥʫʣʝ ʞʠʮʝ. 

 

ʇʨʠʤʝʨ 2 ʏʠʚʠʿʝ, ʢʦˁʠ˂ʠ ʠ ʚʠˀʫʰʢʝ ʟʘ ʩʢʨʘ˂ʠʚʘˁʝ ʞʠʮʘ 

 

 

ʄʝʭʘʥʠʟʘʤ ʟʘ ʩʢʨʘ˂ʠʚʘˁʝ ʞʠʮʘ ʿʝ ʨʝʛʫʣʠʩʘʥ ʩʘ ʩʝʜʘʤ ʨʘʟʣʠʯʠʪʠʭ ʧʝʜʘʣʘ, ʢʦʿʠ ʩʝ 

ʥʘʣʘʟʝ ʫ ʧʦʩʪʦˀʫ ʭʘʨʬʝ. ʆʥʠ ʩʫ ʧʨʝʢʦ ʩʘʿʣʠ ʢʦʿʝ ʧʨʦʣʘʟʝ ʢʨʦʟ ʩʪʫʙ ʧʦʚʝʟʘʥʠ ʩʘ 

ʤʝʭʘʥʠʟʤʦʤ ʢʦʿʠ ʩʝ ʥʘʣʘʟʠ ʫʥʫʪʘʨ ʚʨʘʪʘ ʭʘʨʬʝ, ʠ ʢʦʿʠ ʨʝʛʫʣʠʰʝ ʧʦʤʝʨʘˁʝ ʚʠˀʫʰʘʢʘ. 

ʅʘ ʪʘʿ ʥʘʯʠʥ ʿʝ ʩʚʘʢʠ ʧʝʜʘʣ ʧʦʚʝʟʘʥ ʩʘ ʦʜʛʦʚʘʨʘʿʫ˂ʠʤ ʚʠˀʫʰʢʘʤʘ, ʠ ʨʝʛʫʣʠʰʝ ʜʫʞʠʥʫ 

ʦʜʨʝʹʝʥʦʛ ʪʦʥʘ ʫ ʩʚʠʤ ʨʝʛʠʩʪʨʠʤʘ. ʇʝʜʘʣʠ ʠʤʘʿʫ ʧʦ ʪʨʠ ʧʦʣʦʞʘʿʘ (ʇʨʠʤʝʨ 3). 

 

ʇʨʠʤʝʨ 3 ɼʝʦ ʧʦʩʪʦˀʘ ʩʘ ʪʨʠ ʧʦʣʦʞʘʿʘ ʟʘ ʿʝʜʘʥ ʧʝʜʘʣ ʭʘʨʬʝ 

 

 

ʇʦʤʦ˂ʫ ʧʝʜʘʣʘ ʮʝ ʩʝ, ʥʘ ʧʨʠʤʝʨ, ʠʩʪʦʚʨʝʤʝʥʦ ʩʢʨʘ˂ʫʿʝ ʩʝʜʘʤ ʞʠʮʘ ʟʘ ʪʦʥ ʮʝ ʫ 

ʨʘʟʣʠʯʠʪʠʤ ʦʢʪʘʚʘʤʘ (ʮʝ ʢʦʥʪʨʘ, ʮʝ ʚʝʣʠʢʦ, ʮʝ ʤʘʣʦ, ʮʝ 1, ʮʝ 2, ʮʝ 3, ʮʝ 4) ʪʘʢʦ ʜʘ ʞʠʮʝ 

ʤʦʛʫ ʟʚʫʯʘʪʠ ʢʘo ʮʝʩ, ʮʝ ʠʣʠ ʮʠʩ. ʍʘʨʬʘ ʩʝ hʪʠʤʫʿʝ ʫ ʎʝʩ ʜʫʨʫ, ʠ ʢʘʜʘ ʩʫ ʩʚʠ ʧʝʜʘʣʠ ʫ 

ʛʦʨˁʝʤ ʧʦʣʦʞʘʿʫ, ʦʥʜʘ ʚʠˀʫʰʢʝ ʥʝ ʜʦʪʠʯʫ ʞʠʮʝ ʠ ʚʠʩʠʥʝ ʩʝʜʘʤ ʪʦʥʦʚʘ ʫ ʦʢʪʘʚʠ ʩʫ ʮʝʩ-

ʜʝʩ-ʝʩ-ʬʝʩ-ʛʝʩ-ʘʩ-ʙʝ. ʂʘʜʘ ʩʫ ʩʚʠ ʧʝʜʘʣʠ ʫ ʩʨʝʜˁʝʤ ʧʦʣʦʞʘʿʫ, ʪʘʜʘ ʛʦʨˁʠ ʩʝʪ ʚʠˀʫʰʘʢʘ 
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ʫʰʪʠʥʝ ʞʠʮʝ ʠ ʥʘ ʪʘʿ ʥʘʯʠʥ ʠʭ ʩʢʨʘʪʠ, ʩʝʜʘʤ ʪʦʥʦʚʘ ʢʦʿʠ ʩʝ ʥʘ ʭʘʨʬʠ ʤʦʛʫ ʦʜʩʚʠʨʘʪʠ ʩʫ 

ʮʝ-ʜʝ-ʝ-ʝʬ-ʛʝ-ʘ-ʭʘ, ʘ ʢʘʜʘ ʩʫ ʩʚʠ ʧʝʜʘʣʠ ʫ ʜʦˁʝʤ ʧʦʣʦʞʘʿʫ, ʦʥʜʘ ʩʫ ʠ ʛʦʨˁʝ ʠ ʜʦˁʝ 

ʚʠˀʫʰʢʝ ʫʰʪʠʥʫʣʝ ʞʠʮʝ ʠ ʥʘ ʪʘʿ ʥʘʯʠʥ  ʠʭ ʩʢʨʘʪʠʣʝ, ʧʘ ʩʫ ʩʝʜʘʤ ʪʦʥʦʚʘ ʢʦʿʠ ʩʝ ʥʘ ʭʘʨʬʠ 

ʤʦʛʫ ʯʫʪʠ ʮʠʩ-ʜʠʩ-ʝʠʩ-ʬʠʩ-ʛʠʩ-ʘʠʩ-ʭʠʩ. ʈʘʟʫʤʝ ʩʝ ʜʘ ʥʠʩʫ ʫʚʝʢ ʩʚʠ ʧʝʜʘʣʠ ʟʘʿʝʜʥʦ ʫ 

ʛʦʨˁʝʤ, ʩʨʝʜˁʝʤ ʠʣʠ ʜʦˁʝʤ ʧʦʣʦʞʘʿʫ. ʆʥʠ ʩʝ ʥʝʟʘʚʠʩʥʦ ʧʦʤʝʨʘʿʫ, ʪʘʢʦ ʜʘ ʿʝ ʫʢʫʧʘʥ 

ʙʨʦʿ ʨʘʟʣʠʯʠʪʠʭ ʢʦʤʙʠʥʘʮʠʿʘ ʢʘʢʦ ʩʝ ʧʝʜʘʣʠ ʤʦʛʫ ʥʘʤʝʩʪʠʪʠ 2187, (3ʭ3ʭ3ʭ3ʭ3ʭ3ʭ3). 

ʇʝʜʘʣʠ ʩʝ ʥʝ ʥʘʤʝʰʪʘʿʫ ʩʘʤʦ ʥʘ ʧʦʯʝʪʢʫ ʢʦʤʧʦʟʠʮʠʿʝ, ʚʝ˂ ʭʘʨʬʠʩʪʘ ʪʦʢʦʤ ʢʦʤʧʦʟʠʮʠʿʝ, 

ʠʩʪʦʚʨʝʤʝʥʦ ʩʘ ʩʚʠʨʘˁʝʤ, ʧʦʤʝʨʘ ʧʝʜʘʣʝ ʫ ʩʢʣʘʜʫ ʩʘ ʧʦʪʨʝʙʘʤʘ ʢʦʤʧʦʟʠʮʠʿʝ. ʆʜ 12 

ʨʘʟʣʠʯʠʪʠʭ ʪʦʥʦʚʘ ʥʘ ʭʘʨʬʠ ʩʝ ʫ ʿʝʜʥʦʤ ʤʦʤʝʥʪʫ ʤʦʞʝ ʯʫʪʠ ʥʘʿʚʠʰʝ ʩʝʜʘʤ.3  

 ɿʘʭʚʘˀʫʿʫ˂ʠ ʪʦʤʝ ʰʪʦ ʩʚʘʢʠ ʧʝʜʘʣ ʠʤʘ ʪʨʠ ʧʦʣʦʞʘʿʘ, ʦʜ 12 ʭʨʦʤʘʪʩʢʠʭ ʪʦʥʦʚʘ, 

ʯʘʢ ˁʠʭ ʜʝʚʝʪ ʿʝ ʤʦʛʫ˂ʝ ʦʜʩʚʠʨʘʪʠ ʢʦʨʠʩʪʝ˂ʠ ʜʚʝ ʨʘʟʣʠʯʠʪʝ ʞʠʮʝ, ʦʜʥʦʩʥʦ ʧʦʩʪʦʿʠ ʜʝʚʝʪ 

ʝʥʭʘʨʤʦʥʩʢʠʭ ʧʘʨʦʚʘ: 

ʭʠʩ-ʮʝ; ʮʠʩ-ʜʝʩ; ʜʠʩ-ʝʩ; ʝ-ʬʝʩ; ʝʠʩ-ʝʬ; ʬʠʩ-ʛʝʩ; ʛʠʩ-ʘʩ; ʘʠʩ-ʙʝ; ʭʘ-ʮʝʩ 

 ɱʝʜʠʥʦ ʥʦʪʝ ʜʝ, ʛʝ ʠ ʘ ʥʘ ʭʘʨʬʠ ʥʝʤʘʿʫ ʩʚʦʿʝ ʝʥʭʘʨʤʦʥʩʢʝ ʟʘʤʝʥʝ. 

 ʇʨʝʪʭʦʜʥʦ ʿʝ ʥʘʚʝʜʝʥʦ ʜʘ ʿʝ ʥʘʿʚʝ˂ʠ ʙʨʦʿ ʨʘʟʣʠʯʠʪʠʭ ʪʦʥʦʚʘ ʢʦʿʠ ʩʝ ʫ ʿʝʜʥʦʤ 

ʤʦʤʝʥʪʫ ʥʘ ʭʘʨʬʠ ʤʦʛʫ ʯʫʪʠ ʩʝʜʘʤ, ʘ ʠʩʪʦ ʪʘʢʦ, ʢʦʨʠʰ˂ʝˁʝʤ ʝʥʭʘʨʤʦʥʩʢʠʭ ʟʘʤʝʥʘ, 

ʤʦʛʫ˂ʝ ʿʝ ʜʘ ʩʝʜʘʤ ʞʠʮʘ ʟʚʫʯʝ ʢʘʦ ʩʝʧʪʘʢʦʨʜ ʩʘʩʪʘʚˀʝʥ ʦʜ ʯʝʪʠʨʠ ʨʘʟʣʠʯʠʪʘ ʪʦʥʘ (ʦʜ 

ʢʦʿʠʭ ʩʫ ʪʨʠ ʪʦʥʘ ʝʥʭʘʨʤʦʥʩʢʠ ʜʫʧʣʠʨʘʥʘ).  

ɾʠʮʝ ʩʝ ʦʢʠʜʘʿʫ ʧʨʩʪʠʤʘ (ʿʘʛʦʜʠʮʘʤʘ), ʠ ʿʝʜʥʦʤ ʦʢʠʥʫʪʘ ʞʠʮʘ ʩʧʦʥʪʘʥʦ ʚʠʙʨʠʨʘ 

ʦʜʨʝʹʝʥʠ ʚʨʝʤʝʥʩʢʠ ʧʝʨʠʦʜ ʩʚʝ ʜʦʢ ʩʝ ʩʘʤʦʩʪʘʣʥʦ ʥʝ ʟʘʫʩʪʘʚʠ, ʠʣʠ ʜʦʢ ʿʝ ʠʟʚʦʹʘʯ 

ʥʘʤʝʨʥʦ ʥʝ ʟʘʫʩʪʘʚʠ ʧʨʠʪʠʩʢʦʤ ʧʨʩʪʘ, ʜʣʘʥʘ ʠʣʠ ʯʘʢ ʮʝʣʝ ʧʦʜʣʘʢʪʠʮʝ. 

 ɾʠʮʝ ʥʘ ʭʘʨʬʠ ʥʘʿʣʝʧʰʝ ʠ ʥʘʿʯʠʩʪʠʿʝ ʟʚʦʥʝ ʦʥʜʘ ʢʘʜʘ ʥʠʩʫ ʩʢʨʘ˂ʝʥʝ ʟʘʪʦ ʰʪʦ ʿʝ 

ʩʠʣʘ ʢʦʿʦʤ ʚʠˀʫʰʢʝ ʜʝʣʫʿʫ ʥʘ ʞʠʮʫ (ʢʘʜʘ ʿʝ ʫʰʪʠʥʫ) ʤʘˁʘ ʦʜ ʩʠʣʝ ʢʦʿʦʤ ʩʝ ʞʠʮʘ 

ʥʘʩʣʘˁʘ ʥʘ Ăʢʦˁʠ˂ñ. ʊʦ ʿʝ ʿʝʜʘʥ ʦʜ ʨʘʟʣʦʛʘ ʟʘʰʪʦ ʢʦʤʧʦʟʠʪʦʨʠ ʢʦʿʠ ʜʦʙʨʦ ʧʦʟʥʘʿʫ 

ʠʥʩʪʨʫʤʝʥʪ ʯʝʩʪʦ ʙʠʨʘʿʫ ʜʘ ʧʠʰʫ ʫ ʪʦʥʘʣʠʪʝʪʠʤʘ ʩʘ ʚʠʰʝ ʩʥʠʟʠʣʠʮʘ,4  ʠʣʠ ʯʘʢ ʜʘ ʫ 

ʦʨʢʝʩʪʘʨʩʢʦʿ ʣʠʪʝʨʘʪʫʨʠ ʟʘʧʠʰʫ ʜʝʦʥʠʮʫ ʭʘʨʬʝ ʫ ʝʥʭʘʨʤʦʥʩʢʠ ʠʩʪʦʤ ʪʦʥʘʣʠʪʝʪʫ.5 

ɸʥʘʣʦʛʥʦ ʪʦʤʝ, ʫ ʪʦʥʘʣʠʪʝʪʠʤʘ ʩʘ ʧʦʚʠʩʠʣʠʮʘʤʘ, ʛʜʝ ʩʫ ʞʠʮʝ ʜʚʘ ʧʫʪʘ Ăʫʰʪʠʥʫʪʝñ, 

ʜʫʞʠʥʘ ʚʠʙʨʠʨʘˁʘ ʠʩʪʠʭ ʞʠʮʘ ʿʝ ʢʨʘ˂ʘ, ʘ ʙʦʿʘ ʪʦʥʘ ʜʨʫʛʘʯʠʿʘ. 

                                                           
3 ʅʝʤʦʛʫ˂ʝ ʿʝ ʦʜʿʝʜʥʦʤ ʦʜʩʚʠʨʘʪʠ ʚʠʰʝ ʦʜ ʩʝʜʘʤ ʨʘʟʣʠʯʠʪʠʭ ʪʦʥʦʚʘ, ʢʘʦ ʰʪʦ ʿʝ ʤʦʛʫ˂ʝ ʥʘ ʢʣʘʚʠʨʫ. 
4 ʄʦʨʠʩ ʈʘʚʝʣ: ʀʥʪʨʦʜʫʢʮʠʿʘ ʠ ɸʣʝʛʨʦ ʟʘ ʭʘʨʬʫ, ʬʣʘʫʪʫ, ʢʣʘʨʠʥʝʪ, ʠ ʛʫʜʘʯʢʠ ʢʚʘʨʪʝʪ (ɻʝʩ-ʜʫʨ).  
5 ʇʦʟʥʘʪʠ ʧʨʠʤʝʨ ʿʝ ʌʠʥʘʣʥʘ ʩʮʝʥʘ ʫ IV ʯʠʥʫ ʙʘʣʝʪʘ ʃʘʙʫʜʦʚʦ ʿʝʟʝʨʦ ʇʝʪʨʘ ʀˀʠʯʘ ʏʘʿʢʦʚʩʢʦʛ, ʢʘʜʘ 

ʦʨʢʝʩʪʘʨ ʩʚʠʨʘ ʫ ʍʘ-ʜʫʨʫ, ʘ ʭʘʨʬʘ ʫ ʎʝʩ-ʜʫʨʫ. 



 

5 

 ɼʦʜʘʪʥʦ, ʧʨʘʚʠʣʦ ʜʘ ʢʨʘ˂ʘ ʞʠʮʘ ʢʨʘ˂ʝ ʚʠʙʨʠʨʘ ʿʝ ʥʘ ʭʘʨʬʠ ʧʦʩʝʙʥʦ ʥʘʛʣʘʰʝʥʦ. 

ʅʠʿʝ ʿʝʜʥʦʩʪʘʚʥʦ ʥʘʧʨʘʚʠʪʠ ʝʛʟʘʢʪʥʠ ʝʢʩʧʝʨʠʤʝʥʪ ʩʘ ʪʨʘʿʘˁʝʤ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ (ʢʦʿʠ 

ʦʜʛʦʚʘʨʘ ʨʝʘʣʥʠʤ ʫʩʣʦʚʠʤʘ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʤʫʟʠʢʝ ʥʘ ʭʘʨʬʠ), ʿʝʨ ʦʥʦ ʟʘʚʠʩʠ ʥʝ ʩʘʤʦ ʦʜ 

ʜʫʞʠʥʝ ʞʠʮʝ, ʚʝ˂ ʠ ʦʜ ʪʦʛʘ ʜʘ ʣʠ ʿʝ ʞʠʮʘ Ăʫʰʪʠʥʫʪʘñ, ʦʜ ʿʘʯʠʥʝ ʩʠʣʝ ʢʦʿʦʤ ʿʝ ʞʠʮʘ 

ʦʢʠʥʫʪʘ, ʦʜ ʫʛʣʘ ʦʢʠʜʘˁʘ, ʦʜ ʟʘʪʝʛʥʫʪʦʩʪʠ ʞʠʮʝ, ʦʜ ʤʘʪʝʨʠʿʘʣʘ ʦʜ ʢʦʛʘ ʿʝ ʠʟʨʘʹʝʥʘ ʞʠʮʘ 

(ʤʝʪʘʣʥʝ ʞʠʮʝ ʚʠʙʨʠʨʘʿʫ ʜʫʞʝ ʦʜ ʮʨʝʚʥʠʭ ʠʣʠ ʥʘʿʣʦʥʩʢʠʭ) ʢʘʦ ʠ ʦʜ ʠʥʜʠʚʠʜʫʘʣʥʠʭ 

ʢʘʨʘʢʪʝʨʠʩʪʠʢʘ ʩʚʘʢʦʛ ʧʦʿʝʜʠʥʘʯʥʦʛ ʠʥʩʪʨʫʤʝʥʪʘ. 

 ʊʘʢʦʹʝ, ʪʝʰʢʦ ʿʝ ʜʝʬʠʥʠʩʘʪʠ ʢʨʘʿ ʚʠʙʨʠʨʘˁʘ ʿʝʜʥʝ ʞʠʮʝ, ʿʝʨ ʚʠʙʨʠʨʘˁʝ ʧʦʣʘʢʦ 

ʧʨʝʩʪʘʿʝ, ʠ ʥʝʢʘʜʘ ʿʝ ʤʦʛʫ˂ʝ ʦʢʦʤ ʫʩʪʘʥʦʚʠʪʠ ʜʘ ʩʝ ʞʠʮʘ ʠ ʜʘˀʝ ʧʦʤʝʨʘ, ʠʘʢʦ ʩʝ 

ʠʥʪʝʟʠʪʝʪ ʧʨʦʠʟʚʝʜʝʥʦʛ ʪʦʥʘ ʩʧʫʩʪʠʦ ʠʩʧʦʜ ʧʨʘʛʘ ʯʫʿʥʦʩʪʠ.  

ɼʘʪ ʿʝ ʧʨʠʤʝʨ ʠʟ ʣʠʪʝʨʘʪʫʨʝ ʢʦʿʠ ʧʦʢʘʟʫʿʝ ʘʧʨʦʢʩʠʤʘʪʠʚʥʦ ʚʨʝʤʝ ʚʠʙʨʠʨʘˁʘ 

ʞʠʮʘ ʥʘ ʧʝʜʘʣʥʦʿ ʭʘʨʬʠ (ʇʨʠʤʝʨ 4).6 ɸʥʘʣʠʟʠʨʘʿʫ˂ʠ ʜʘʪʝ ʧʦʜʘʪʢʝ ʤʦʞʝ ʩʝ ʟʘʢˀʫʯʠʪʠ ʜʘ 

ʿʝ ʧʨʝʚʠʰʝ ʞʠʮʘ ʩʚʨʩʪʘʥʦ ʫ ʠʩʪʫ ʢʘʪʝʛʦʨʠʿʫ, ʰʪʦ ʧʨʘʚʠ ʥʝʨʝʘʣʥʫ ʩʣʠʢʫ. ʉʤʘʪʨʘʤ ʜʘ ʿʝ 

ʟʘ ʙʦˀʝ ʨʘʟʫʤʝʚʘˁʝ ʧʨʠʨʦʜʝ ʨʝʟʦʥʦʚʘˁʘ ʞʠʮʘ ʿʘʢʦ ʢʦʨʠʩʥʦ ʩʧʨʦʚʝʩʪʠ ʜʚʘ 

ʝʢʩʧʝʨʠʤʝʥʪʘ, ʦ ʯʝʤʫ ˂ʝ ʫ ʥʘʩʪʘʚʢʫ ʠʟʣʘʛʘˁʘ ʙʠʪʠ ʚʠʰʝ ʨʝʯʠ. 

 

ʇʨʠʤʝʨ 4 ɸʧʨʦʢʩʠʤʘʪʠʚʥʦ ʚʨʝʤʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʥʘ ʭʘʨʬʠ 

 

 

 ɽʢʩʧʝʨʠʤʝʥʪ ʙʨ. 1 - ʄʝʨʝˁʝ ʪʨʘʿʘˁʘ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ 

 

ʎʠˀ ʦʚʦʛ ʝʢʩʧʝʨʠʤʝʥʪʘ ʿʝ ʜʘ ʩʝ ʠʩʧʠʪʘʿʫ ʪʨʘʿʘˁʘ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʧʦ ʨʘʟʣʠʯʠʪʠʤ 

ʨʝʛʠʩʪʨʠʤʘ. ʇʨʝʪʧʦʩʪʘʚʢʘ ʿʝ ʜʘ ʪʨʘʿʘˁʝ ʟʘʚʠʩʠ ʦʜ ʜʫʞʠʥʝ ʞʠʮʝ ʢʦʿʘ ʚʠʙʨʠʨʘ, ʢʘʦ ʠ ʦʜ 

                                                           
6 Gunnhildur Einarsdótti. ñDumping techniquesò, http://sites.siba.fi/web/harpnotation/manual/damping-

techniques/indicating-damping ʧʨʝʫʟʝʪʦ 24.08.2016. 

http://sites.siba.fi/web/harpnotation/manual/damping-techniques/indicating-damping
http://sites.siba.fi/web/harpnotation/manual/damping-techniques/indicating-damping
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ʤʘʪʝʨʠʿʘʣʘ ʦʜ ʢʦʛʘ ʿʝ ʥʘʧʨʘʚˀʝʥʘ, ʠ ʦʚʘʿ ʝʢʩʧʝʨʠʤʝʥʪ ʪʨʝʙʘ ʙʣʠʞʝ ʜʘ ʦʙʿʘʩʥʠ ʪʫ 

ʟʘʚʠʩʥʦʩʪ. ʆʩʪʘʣʠ ʯʠʥʠʦʮʠ, ʦʜ ʢʦʿʠʭ ʪʨʘʿʘˁʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʪʘʢʦʹʝ ʤʦʞʝ ʜʘ ʟʘʚʠʩʠ, ʩʫ 

ʧʦʩʪʘʚˀʝʥʠ ʢʘʦ ʢʦʥʩʪʘʥʪʥʠ. 

ɿʘ ʦʚʘʿ ʝʢʩʧʝʨʠʤʝʥʪ ʜʝʬʠʥʠʩʘʥʝ ʩʫ ʩʣʝʜʝ˂ʝ ʧʦʩʪʘʚʢʝ: 

1. ʂʦʨʠʩʪʠ ʩʝ ʿʝʜʘʥ ʠʥʩʪʨʫʤʝʥʪ, ʢʦʥʮʝʨʪʥʘ ʭʘʨʬʘ ʤʘʨʢʝ ʉʘʣʚʠ, ʤʦʜʝʣ ɼʠʘʿʥʘ. 

ʍʘʨʬʘ ʿʝ ʚʠʩʦʢʘ 188ʮʤ ʠ ʠʤʘ ʧʨʦʰʠʨʝʥʫ ʨʝʟʦʥʘʥʪʥʫ ʜʘʩʢʫ. 

2. ʀʥʪʝʥʟʠʪʝʪ ʦʢʠʜʘˁʘ ʞʠʮʘ ʿʝ ʚʝʣʠʢʠ (ʿʘʢʦ ʦʢʠʜʘˁʝ), ʘʣʠ ʠʩʧʦʜ ʛʨʘʥʠʮʝ ʜʠʩʪʦʨʟʠʿʝ 

ʞʠʮʝ. 

3. ʋʛʘʦ ʦʢʠʜʘˁʘ ʞʠʮʝ ʿʝ ʢʦʥʩʪʘʥʪʘʥ, ʢʦʨʠʰ˂ʝʥ ʿʝ ʠʩʢˀʫʯʠʚʦ ʪʨʝ˂ʠ ʧʨʩʪ ʣʝʚʝ ʨʫʢʝ. 

4. ʍʘʨʬʘ ʿʝ ʥʘʩʣʦˁʝʥʘ ʥʘ ʨʘʤʝ ʠʟʚʦʹʘʯʘ, ʜʘʢʣʝ ʿʝʜʥʘ ʩʪʨʘʥʘ ʧʦʩʪʦˀʘ ʿʝ ʦʜʚʦʿʝʥʘ ʦʜ 

ʧʦʜʘ, ʰʪʦ ʤʘʢʩʠʤʘʣʠʟʫʿʝ ʩʦʥʦʨʥʦʩʪ ʠʥʩʪʨʫʤʝʥʪʘ. 

5. ʇʝʜʘʣʠ ʩʫ ʥʘʤʝʰʪʝʥʠ ʫ ʛʦʨˁʠ ʧʦʣʦʞʘʿ ʪʘʢʦ ʜʘ ʞʠʮʝ ʥʠʩʫ ʫʰʪʠʥʫʪʝ, ʦʜʥʦʩʥʦ 

ˁʠʭʦʚʝ ʜʫʞʠʥʝ ʩʫ ʤʘʢʩʠʤʘʣʥʝ. 

6. ʂʨʘʿ ʚʠʙʨʠʨʘˁʘ ʿʝ ʜʝʬʠʥʠʩʘʥ ʢʘʦ ʧʨʚʠ ʤʦʤʝʥʘʪ ʢʘʜʘ ʿʝ ʤʦʛʫ˂ʝ ʜʘ ʞʠʮʘ ʢʦʿʘ ʿʝ 

ʚʠʙʨʠʨʘʣʘ ʙʫʜʝ ʜʦʜʠʨʥʫʪʘ ʥʦʢʪʦʤ, ʘ ʜʘ ʩʝ ʥʝ ʯʫʿʝ Ăʟʫʮʢʘˁʝñ. 

7. ɿʘ ʩʚʘʢʫ ʞʠʮʫ ʩʫ ʫʨʘʹʝʥʘ ʪʨʠ ʤʝʨʝˁʘ, ʠ ʫ ʪʘʙʝʣʠ ʩʫ ʜʘʪʝ ʩʨʝʜˁʝ ʚʨʝʜʥʦʩʪʠ. 

ʈʝʟʫʣʪʘʪʠ ʩʫ ʩʣʝʜʝ˂ʠ: 

 

ʊʘʙʝʣʘ 1 ʊʨʘʿʘˁʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʥʘ ʭʘʨʬʠ 

ɾʠʮʘ ʄʘʪʝʨʠʿʘʣ ɼʫʞʠʥʘ ʚʠʙʨʠʨʘˁʘ ʫ 

ʩʝʢʫʥʜʘʤʘ*  

1C ʄʝʪʘʣ 50/24 

1D ʄʝʪʘʣ 35/35 

1Es ʄʝʪʘʣ 54/36 

1Fes ʄʝʪʘʣ 52/34 

1Ges ʄʝʪʘʣ 46/29 

1As ʄʝʪʘʣ 53/28 

1Be ʄʝʪʘʣ 39/23 

Ces ʄʝʪʘʣ 35/22 

Des ʄʝʪʘʣ 31/21 

Es ʄʝʪʘʣ 28/17 

Fes ʄʝʪʘʣ 27/14 

Ges ʄʝʪʘʣ 30/22 

As ʎʨʝʚʦ 11.65 

Be ʎʨʝʚʦ 10.12 

ces ʎʨʝʚʦ 10,55 

des ʎʨʝʚʦ 10.36 

es ʎʨʝʚʦ 9.91 

fes ʎʨʝʚʦ 8.60 

ges ʎʨʝʚʦ 9.17 

as ʎʨʝʚʦ 8.01 

be ʎʨʝʚʦ 7.37 
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ces¹ ʎʨʝʚʦ 6.67 

des1 ʎʨʝʚʦ 5.93 

es1 ʎʨʝʚʦ 4.50 

fes1 ʎʨʝʚʦ 4.20 

ges1 ʎʨʝʚʦ 4.33 

as1 ʎʨʝʚʦ 4.20 

be1 ʎʨʝʚʦ 3.90 

ces2 ʎʨʝʚʦ 3.37 

des2 ʎʨʝʚʦ 3.53 

es2 ʎʨʝʚʦ 3.60 

fes2 ʎʨʝʚʦ 2.75 

ges2 ʎʨʝʚʦ 2.37 

as2 ʎʨʝʚʦ 3.48 

be2 ʎʨʝʚʦ 3.01 

ces3 ʎʨʝʚʦ 2.64 

des3 ʎʨʝʚʦ 2.30 

es3 ʎʨʝʚʦ 2.01 

fes3 ʎʨʝʚʦ 2.15 

ges3 ʎʨʝʚʦ 2.52 

as3 ʎʨʝʚʦ 1.66 

be3 ʎʨʝʚʦ 1.56 

ces4 ʎʨʝʚʦ 1.60 

des4 ʎʨʝʚʦ 1.35 

es4 ʎʨʝʚʦ 1.30 

fes4 ʎʨʝʚʦ 0.73 

ges4 ʎʨʝʚʦ 0.66 

* ʟʘ ʤʝʪʘʣʥʝ ʞʠʮʝ ʧʨʚʘ ʚʨʝʜʥʦʩʪ ʦʟʥʘʯʘʚʘ ʫʢʫʧʥʫ ʜʫʞʠʥʫ ʚʠʙʨʠʨʘˁʘ, ʘ ʜʨʫʛʘ ʜʫʞʠʥʫ ʚʠʙʨʠʨʘˁʘ 

ʠʟʥʘʜ ʧʨʘʛʘ ʯʫʿʥʦʩʪʠ 

 

 ʈʝʟʫʣʪʘʪʠ ʤʝʨʝˁʘ ʧʦʢʘʟʫʿʫ ʜʘ ʤʝʪʘʣʥʝ ʞʠʮʝ ʚʠʙʨʠʨʘʿʫ ʟʥʘʯʘʿʥʦ ʜʫʞʝ ʦʜ ʮʨʝʚʥʠʭ. 

ʐʪʦ ʿʝ ʞʠʮʘ ʜʫʞʘ (ʦʜʥʦʩʥʦ ʬʨʝʢʚʝʥʮʠʿʘ ʪʦʥʘ ʥʠʞʘ) ʪʦ ʿʝ ʪʨʘʿʘˁʝ ʚʠʙʨʠʨʘˁʘ ʜʫʞʝ.7 

ʈʘʟʣʠʢʝ ʫ ʪʨʘʿʘˁʫ ʚʠʙʨʠʨʘˁʘ ʩʫʩʝʜʥʠʭ ʞʠʮʘ ʩʫ ʤʘʣʝ, ʤʘʭʦʤ ʢʨʘ˂ʝ ʦʜ ʩʝʢʫʥʜʝ ʟʘ ʮʨʝʚʥʝ 

ʞʠʮʝ ʠ ʥʝʢʦʣʠʢʦ ʩʝʢʫʥʜʠ ʟʘ ʤʝʪʘʣʥʝ ʞʠʮʝ. ʋʧʘʜˀʠʚʘ ʨʘʟʣʠʢʘ ʫ ʪʨʘʿʘˁʫ ʚʠʙʨʠʨʘˁʘ 

ʩʫʩʝʜʥʠʭ ʞʠʮʘ (ʧʨʝʢʦ 18 ʩʝʢʫʥʜʠ) ʿʝ ʫ ʩʣʫʯʘʿʫ Ges (ʤʝʪʘʣ) - As (ʮʨʝʚʦ). ʋ ʪʦʢʫ ʤʝʨʝˁʘ 

ʿʝ ʫʩʪʘʥʦʚˀʝʥʦ ʜʘ ʿʝ ʪʨʘʿʘˁʝ ʚʠʙʨʠʨʘˁʘ ʤʝʪʘʣʥʠʭ ʞʠʮʘ ʟʥʘʯʘʿʥʦ ʜʫʞʝ ʦʜ ʪʨʘʿʘˁʘ ˁʠʭʦʚʝ 

ʟʚʫʯʥʦʩʪʠ. ɿʙʦʛ ʪʦʛʘ ʩʫ ʟʘ ʤʝʪʘʣʥʝ ʞʠʮʝ ʫʙʝʣʝʞʝʥʝ ʜʚʝ ʚʨʝʜʥʦʩʪʠ. ʇʨʚʘ ʧʦʢʘʟʫʿʝ ʪʨʘʿʘˁʝ 

ʚʠʙʨʠʨʘˁʘ ʞʠʮʝ (ʛʦʣʠʤ ʦʢʦʤ ʚʠʜʠʤʦ ʜʘ ʩʝ ʞʠʮʘ ʧʦʤʝʨʘ, ʠ ʢʘʜʘ ʧʦʣʘʢʦ ʧʨʠʩʣʦʥʠʤʦ 

ʥʦʢʘʪ ʞʠʮʠ, ʯʫʿʝ ʩʝ ʥʝʧʨʠʿʘʪʥʦ Ăʟʫʮʢʘˁʝñ). ɼʨʫʛʘ ʚʨʝʜʥʦʩʪ ʦʟʥʘʯʘʚʘ ʢʦʣʠʢʦ ʜʫʛʦ ʯʫʿʝʤʦ 

ʧʨʦʠʟʚʝʜʝʥ ʪʦʥ. ʅʘʢʦʥ ʪʦʛʘ ʩʝ ʠʥʪʝʥʟʠʪʝʪ ʚʠʙʨʠʨʘˁʘ ʩʧʫʰʪʘ ʠʩʧʦʜ ʧʨʘʛʘ ʯʫʿʥʦʩʪʠ. 

ʆʯʠʛʣʝʜʥʘ ʿʝ ʟʥʘʯʘʿʥʘ ʨʘʟʣʠʢʘ ʠʟʤʝʹʫ ʦʚʘ ʜʚʘ ʪʨʘʿʘˁʘ. ʆʙʝ ʦʚʝ ʚʨʝʜʥʦʩʪʠ ʩʫ ʙʠʪʥʝ ʟʘ 

ʦʚʦ ʠʩʪʨʘʞʠʚʘˁʝ. ʅʘʠʤʝ, ʜʦʢʣʝ ʛʦʜ ʯʫʿʝʤʦ ʚʠʙʨʠʨʘˁʝ ʿʝʜʥʝ ʞʠʮʝ, ʪʦ ʜʠʨʝʢʪʥʦ ʫʪʠʯʝ ʥʘ 

ʧʨʦʙʣʝʤʘʪʠʢʫ Ăʛʫʰʝˁʘñ, ʫ ʩʤʠʩʣʫ ʜʦʥʦʰʝˁʘ ʦʜʣʫʢʝ ʜʘ ʣʠ ʥʘʤ ˁʝʥʦ ʟʚʫʯʘˁʝ ʫ 

ʦʜʨʝʹʝʥʦʤ ʤʦʤʝʥʪʫ ʦʜʛʦʚʘʨʘ ʠʣʠ ʥʝ ʦʜʛʦʚʘʨʘ, ʦʜʥʦʩʥʦ ʜʘ ʣʠ ʩʝ ʦʥʘ ʤʦʨʘ Ăʫʛʫʰʠʪʠñ. 

ʇʨʚʘ ʚʨʝʜʥʦʩʪ ʧʦʩʨʝʜʥʦ ʫʪʠʯʝ ʥʘ ʧʨʦʙʣʝʤʘʪʠʢʫ Ăʛʫʰʝˁʘñ ʿʝʨ ʿʝ ʙʠʪʥʘ ʟʘ ʧʝʜʘʣʥʝ 

                                                           
7 ʆʜʩʪʫʧʘˁʘ ʫ ʧʨʝʪʭʦʜʥʦʿ ʪʘʙʝʣʠ ʤʦʞʝʤʦ ʧʨʠʧʠʩʘʪʠ ʫʩʣʦʚʠʤʘ ʤʝʨʝˁʘ ʠ ʨʘʟʣʠʯʠʪʦʤ ʢʚʘʣʠʪʝʪʫ ʞʠʮʘ. 
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ʧʨʦʤʝʥʝ, ʠ ʫʢʘʟʫʿʝ ʜʘ ʿʝ ʥʝʢʘʜʘ Ăʛʫʰʝˁʝñ ʧʦʪʨʝʙʥʦ ʯʘʢ ʠ ʘʢʦ ʩʝ ʪʦʥ ʧʨʦʠʟʚʝʜʝʥ ʥʘ ʪʦʿ 

ʞʠʮʠ ʚʠʰʝ ʥʝ ʯʫʿʝ. ʅʘʠʤʝ, ʫʢʦʣʠʢʦ ʿʝ ʧʦʪʨʝʙʥʦ ʧʦʤʝʨʠʪʠ ʧʝʜʘʣ, ʠ ʫʢʦʣʠʢʦ ʚʠˀʫʰʢʘ 

ʤʝʭʘʥʠʟʤʘ ʫʰʪʠʥʝ ʤʝʪʘʣʥʫ ʞʠʮʫ ʢʦʿʘ ʠ ʜʘˀʝ ʚʠʙʨʠʨʘ (ʙʝʟ ʦʙʟʠʨʘ ʰʪʦ ʤʠ ʪʦ ʚʠʙʨʠʨʘˁʝ 

ʚʠʰʝ ʥʝ ʯʫʿʝʤʦ), ʯʫ˂ʝ ʩʝ ʚʨʣʦ ʥʝʧʨʠʿʘʪʘʥ, ʟʚʝʯʝ˂ʠ, ʤʝʪʘʣʘʥ ʪʦʥ.  

 

ɽʢʩʧʝʨʠʤʝʥʪ ʙʨ. 2 - ʂʦʿʝ ʩʚʝ ʞʠʮʝ ʚʠʙʨʠʨʘʿʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ ʩʘ ʦʢʠʥʫʪʦʤ ʞʠʮʦʤ? 

 

 ʎʠˀ ʦʚʦʛ ʝʢʩʧʝʨʠʤʝʥʪʘ ʿʝ ʜʘ ʩʝ ʫʩʪʘʥʦʚʠ ʢʦʿʝ ʩʚʝ ʞʠʮʝ ʚʠʙʨʠʨʘʿʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ 

ʩʘ ʦʢʠʥʫʪʦʤ ʞʠʮʦʤ, ʿʝʨ ʚʠʙʨʠʨʘˁʝ ʩʚʠʭ ʞʠʮʘ, ʫʢˀʫʯʫʿʫ˂ʠ ʠ ʦʥʠʭ ʢʦʿʝ ʥʠʩʫ ʦʢʠʥʫʪʝ ʠʤʘ 

ʠʤʧʣʠʢʘʮʠʿʝ ʥʘ ʧʨʦʮʝʩ Ăʛʫʰʝˁʘñ. ʇʨʝʪʧʦʩʪʘʚʢʘ ʿʝ ʜʘ ʿʝ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʫ ʨʝʟʦʥʘʥʮʠʿʠ 

ʫʦʯˀʠʚʠʿʝ ʫ ʜʦˁʝʤ ʨʝʛʠʩʪʨʫ ʭʘʨʬʝ. 

ɿʘ ʦʚʘʿ ʝʢʩʧʝʨʠʤʝʥʪ ʜʝʬʠʥʠʩʘʥʠ ʩʫ ʩʣʝʜʝ˂ʠ ʧʘʨʘʤʝʪʨʠ: 

1. ʂʦʨʠʩʪʠ ʩʝ ʿʝʜʘʥ ʠʥʩʪʨʫʤʝʥʪ, ʢʦʥʮʝʨʪʥʘ ʭʘʨʬʘ ʤʘʨʢʝ ʉʘʣʚʠ, ʤʦʜʝʣ ɼʠʿʘʥʘ. 

ʍʘʨʬʘ ʿʝ ʚʠʩʦʢʘ 188ʮʤ ʠ ʠʤʘ ʧʨʦʰʠʨʝʥʫ ʨʝʟʦʥʘʥʪʥʫ ʜʘʩʢʫ. 

2. ʀʥʪʝʥʟʠʪʝʪ ʦʢʠʜʘˁʘ ʞʠʮʘ ʿʝ ʚʝʣʠʢʠ (ʿʘʢʦ ʦʢʠʜʘˁʝ), ʘʣʠ ʠʩʧʦʜ ʛʨʘʥʠʮʝ ʜʠʩʪʦʨʟʠʿʝ 

ʞʠʮʝ. 

3. ʋʛʘʦ ʦʢʠʜʘˁʘ ʞʠʮʝ ʿʝ ʢʦʥʩʪʘʥʪʘʥ, ʢʦʨʠʰ˂ʝʥ ʿʝ ʠʩʢˀʫʯʠʚʦ ʪʨʝ˂ʠ ʧʨʩʪ ʣʝʚʝ ʨʫʢʝ. 

4. ʍʘʨʬʘ ʿʝ ʥʘʩʣʦˁʝʥʘ ʥʘ ʨʘʤʝ ʠʟʚʦʹʘʯʘ, ʜʘʢʣʝ ʿʝʜʥʘ ʩʪʨʘʥʘ ʧʦʩʪʦˀʘ ʿʝ ʦʜʚʦʿʝʥʘ ʦʜ 

ʧʦʜʘ, ʰʪʦ ʤʘʢʩʠʤʘʣʠʟʫʿʝ ʩʦʥʦʨʥʦʩʪ ʠʥʩʪʨʫʤʝʥʪʘ. 

5. ʇʝʜʘʣʠ ʩʫ ʥʘʤʝʰʪʝʥʠ ʫ ʛʦʨˁʠ ʧʦʣʦʞʘʿ ʪʘʢʦ ʜʘ ʞʠʮʝ ʥʠʩʫ ʫʰʪʠʥʫʪʝ, ʦʜʥʦʩʥʦ 

ˁʠʭʦʚʝ ʜʫʞʠʥʝ ʩʫ ʤʘʢʩʠʤʘʣʥʝ. 

6. ɺʠʙʨʘʮʠʿʘ ʞʠʮʘ ʫ ʨʝʟʦʥʘʥʮʠʿʠ ʫʪʚʨʹʝʥʘ ʿʝ ʯʫʣʦʤ ʜʦʜʠʨʘ ï ʥʘ ʪʘʿ ʥʘʯʠʥ ʰʪʦ ʿʝ 

ʥʘʢʦʥ ʦʜʩʚʠʨʘʥʦʛ ʪʦʥʘ, ʜʦʜʠʨʥʫʪʘ ʿʝʜʥʘ ʧʦ ʿʝʜʥʘ ʞʠʮʘ, ʠ ʫʩʪʘʥʦʚˀʝʥʦ ʜʘ ʣʠ ʿʝ ʫ 

ʩʪʘˁʫ ʤʠʨʦʚʘˁʘ ʠʣʠ ʥʝ. 

7. ɿʘ ʩʚʘʢʫ ʞʠʮʫ ʿʝ ʫʨʘʹʝʥʦ ʦʥʦʣʠʢʦ ʤʝʨʝˁʘ, ʢʦʣʠʢʦ ʿʝ ʙʠʣʦ ʧʦʪʨʝʙʥʦ ʜʘ ʩʝ ʫʪʚʨʜʠ 

ʢʦʿʝ ʩʚʝ ʞʠʮʝ ʩʘ ˁʦʤ ʚʠʙʨʠʨʘʿʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ (ʘ ʜʘ ʩʝ ʪʦ ʤʦʞʝ ʦʩʝʪʠʪʠ ʯʫʣʦʤ 

ʜʦʜʠʨʘ). 

8. ʅʠʩʫ ʨʘʹʝʥʘ ʤʝʨʝˁʘ ʟʘ ʩʚʝ ʞʠʮʝ ʥʘ ʭʘʨʬʠ, ʚʝ˂ ʟʘ ʥʝʢʦʣʠʢʦ ʞʠʮʘ ʠʟ ʨʘʟʣʠʯʠʪʠʭ 

ʨʝʛʠʩʪʘʨʘ. 
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ʊʘʙʝʣʘ 2 ɺʠʙʨʠʨʘˁʝ ʞʠʮʘ ʫ ʨʝʟʦʥʘʥʮʠʿʠ ʩʘ ʦʢʠʥʫʪʦʤ ʞʠʮʦʤ 

ɾʠʮʝ ʥʠʞʝ ʬʨʝʢʚʝʥʮʠʿʝ ʢʦʿʝ 

ʚʠʙʨʠʨʘʿʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ 

ʆʢʠʥʫʪʘ ʞʠʮʘ ɾʠʮʝ ʚʠʰʝ ʬʨʝʢʚʝʥʮʠʿʝ ʢʦʿʝ 

ʚʠʙʨʠʨʘʿʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ 

Ces, Fes, ces ces¹  

Ces, Ges, ces ges  

1Ges, Des, ges des as, des1 

1As, Des As es, as 

 

 ɽʢʩʧʝʨʠʤʝʥʪʦʤ ʿʝ ʫʪʚʨʹʝʥʦ ʜʘ ʿʝ ʠʥʪʝʥʟʠʪʝʪ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʫ ʨʝʟʦʥʘʥʮʠʿʠ 

ʥʘʿʚʝ˂ʠ ʫ ʤʘʣʦʿ ʠ ʚʝʣʠʢʦʿ ʦʢʪʘʚʠ. ʊʦ ʿʝ ʠ ʣʦʛʠʯʥʦ, ʩ ʦʙʟʠʨʦʤ ʜʘ ʩʫ ʫ ʧʠʪʘˁʫ ʜʝʙˀʝ ʠ ʜʫʞʝ 

ʞʠʮʝ, ʯʠʿʘ ʿʝ ʟʘʪʝʛʥʫʪʦʩʪ ʤʘˁʘ (ʫ ʦʜʥʦʩʫ ʥʘ ʪʘˁʝ ʠ ʢʨʘ˂ʝ ʞʠʮʝ), ʠ ʯʠʿʘ ʿ ʝ ʜʫʞʠʥʘ ʪʨʘʿʘˁʘ 

ʚʠʙʨʠʨʘˁʘ (ʧʦʛʣʝʜʘʪʠ ɽʢʩʧʝʨʠʤʝʥʪ 1) ʠ ʠʥʘʯʝ ʟʥʘʯʘʿʥʦ ʚʝ˂ʘ. ʋ ʟʘʚʠʩʥʦʩʪʠ ʦʜ ʨʝʛʠʩʪʨʘ 

ʦʢʠʥʫʪʝ ʞʠʮʝ, ʠʥʪʝʥʟʠʪʝʪ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʫ ʨʝʟʦʥʘʥʮʠʿʠ (ʧʦʨʝʹʘʥʦ ʦʜ ʚʝ˂ʝʛ ʢʘ ʤʘˁʝʤ) 

ʿʝ: ʜʦˁʘ ʢʚʠʥʪʘ, ʜʦˁʘ ʦʢʪʘʚʘ, ʜʦˁʘ ʜʫʦʜʝʮʠʤʘ, ʛʦʨˁʘ ʢʚʠʥʪʘ, ʛʦʨˁʘ ʦʢʪʘʚʘ. ʊʦ ʫʢʘʟʫʿʝ 

ʥʘ ʪʦ ʜʘ ʩʝ ʧʨʝʢʦʤʝʨʥʘ ʚʠʙʨʠʨʘˁʘ ʧʨʚʝʥʩʪʚʝʥʦ ʦʜʩʪʨʘˁʫʿʫ Ăʛʫʰʝˁʝʤñ ʞʠʮʘ ʥʘ ʢʦʿʠʤʘ 

ʿʝ ʩʚʠʨʘʥʦ, ʘ ʟʘʪʠʤ ʦʢʪʘʚʝ ʠʩʧʦʜ ʦʥʝ ʫ ʢʦʿʦʿ ʿʝ ʩʚʠʨʘʥʦ.  

 

ʈʝʟʦʥʘʥʮʠʿʘ ʢʦʜ ʭʘʨʬʝ ʫ ʩʚʠʨʘˁʫ ʩʘ ʜʨʫʛʠʤ ʠʥʩʪʨʫʤʝʥʪʠʤʘ 

 

 ʂʦʜ ʭʘʨʬʝ, ʞʠʮʝ ʫ ʜʦˁʝʤ ʨʝʛʠʩʪʨʫ ʤʦʛʫ ʚʠʙʨʠʨʘʪʠ ʠ ʢʘʜʘ ʭʘʨʬʠʩʪʘ ʥʠʰʪʘ ʥʝ 

ʩʚʠʨʘ, ʘʣʠ ʩʝ ʭʘʨʬʘ ʥʘʣʘʟʠ ʫ ʦʢʨʫʞʝˁʫ ʫ ʢʦʿʝʤ ʩʝ ʧʨʦʠʟʚʦʜʝ ʟʚʫʢʦʚʠ (ʠʣʠ ʥʝʢʝ ʜʨʫʛʝ 

ʚʠʙʨʘʮʠʿʝ). ʂʘʨʘʢʪʝʨʠʩʪʠʯʘʥ ʧʨʠʤʝʨ ʿʝ ʩʚʠʨʘˁʝ ʫ ʦʨʢʝʩʪʨʫ, ʧʦʛʦʪʦʚʦ ʫʢʦʣʠʢʦ ʩʝ ʨʘʜʠ ʦ 

ʦʧʝʨʩʢʦ-ʙʘʣʝʪʩʢʦʤ ʦʨʢʝʩʪʨʫ, ʪʘʢʚʦʤ ʜʘ ʩʫ ʤʫʟʠʯʘʨʠ ʩʤʝʰʪʝʥʠ ʫ ʦʨʢʝʩʪʘʨʩʢʦʿ Ăʨʫʧʠñ, 

ʛʜʝ ʧʨʦʩʪʦʨ ʩʘʤ ʧʦ ʩʝʙʠ ʜʦʙʠʿʘ ʫʣʦʛʫ ʨʝʟʦʥʘʥʪʥʝ ʢʫʪʠʿʝ. ʊʘʜʘ ʿʝ ʚʨʣʦ ʯʝʩʪʘ ʩʠʪʫʘʮʠʿʘ ʜʘ 

ʭʘʨʬʘ Ăʟʚʦʥʠñ ʠʘʢʦ ʭʘʨʬʠʩʪʘ ʥʠʰʪʘ ʥʠʿʝ ʩʚʠʨʘʦ, ʚʝ˂ ʦʜʨʝʹʝʥʝ ʞʠʮʝ ʩʧʦʥʪʘʥʦ ʚʠʙʨʠʨʘʿʫ. 

ʊʦ ʩʫ ʤʘʭʦʤ ʤʝʪʘʣʥʝ ʞʠʮʝ ʫ ʜʫʙʦʢʦʤ ʨʝʛʠʩʪʨʫ ʢʘʦ ʠ ʮʨʝʚʥʝ ʞʠʮʝ ʫ ʚʝʣʠʢʦʿ ʠ ʤʘʣʦʿ 

ʦʢʪʘʚʠ ʢʦʿʝ ʩʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ ʩʘ ʪʦʥʦʚʠʤʘ ʢʦʿʝ ʜʨʫʛʠ ʩʚʠʨʘʿʫ. ʊʘʢʦʹʝ, ʠ ʢʘʜʘ ʭʘʨʬʠʩʪʘ 

ʩʚʠʨʘ, ʢʦʜ ʢʘʨʬʝ ʿʝ ʧʨʠʩʫʪʥʦ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʢʦʿʝ ʩʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ ʥʝ ʩʘʤʦ ʩʘ ʦʥʠʤ 

ʪʦʥʦʚʠʤʘ ʢʦʿʠ ʩʫ ʦʜʩʚʠʨʘʥʠ ʥʘ ʭʘʨʬʠ, ʚʝ˂ ʠ ʩʘ ʦʥʠʤʘ ʢʦʿʠ ʩʫ ʦʜʩʚʠʨʘʥʠ ʥʘ ʜʨʫʛʠʤ 

ʤʫʟʠʯʢʠʤ ʠʩʪʨʫʤʝʥʪʠʤʘ. ʅʘ ʪʘʿ ʥʘʯʠʥ ʭʘʨʬʘ ʧʦʩʪʘʿʝ Ăʦʜʿʝʢñ ʦʩʪʘʣʠʭ ʤʫʟʠʯʢʠʭ 

ʠʥʩʪʨʫʤʝʥʘʪʘ. ʆʥʘ ʥʘʩʪʘʚˀʘ ʜʘ Ăʟʚʦʥʠñ, ʫʪʘʧʘʿʫ˂ʠ ˁʠʭʦʚʝ ʟʚʫʢʝ ʫ ʩʚʦʿʝ ʚʠʙʨʘʮʠʿʝ, ʰʪʦ 

ʯʝʩʪʦ ʤʦʞʝ ʜʘ ʤʫʟʠʮʠ ʜâ ʧʦʩʝʙʥʫ ʜʨʘʞ, ʧʦʛʦʪʦʚʦ ʥʘ ʢʨʘʿʝʚʠʤʘ ʦʜʩʝʢʘ ʛʜʝ ʟʚʫʢ ʦʨʢʝʩʪʨʘ 

ʪʨʝʙʘ ʜʘ ʧʦʣʘʢʦ ʠʰʯʠʣʠ. ʇʨʦʣʦʥʛʠʨʘʥʦ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʭʘʨʬʝ ʦʩʪʘʿʝ ʠ ʥʘʢʦʥ ʟʘʚʨʰʝʪʢʘ 

ʪʨʘʿʘˁʘ ʪʦʥʦʚʘ ʩʚʠʭ ʦʩʪʘʣʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ (ʢʦʿʠ ʟʘʚʨʰʘʚʘʿʫ ʩʘ ʜʦʩʝʟʘˁʝʤ ʤʠʥʠʤʫʤʘ 

ʟʚʫʢʘ ʤʦʛʫ˂ʠʤ ʟʘ ʩʚʠʨʘˁʝ), ʠ ʚʠʙʨʘʮʠʿʝ ʩʧʦʥʪʘʥʦ ʠʰʯʠʣʝ ʫ ʥʘʨʝʜʥʠʭ ʥʝʢʦʣʠʢʦ ʩʝʢʫʥʜʠ, 
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ʢʦʿʝ ʩʫ ʦʥʘʿ ʧʨʦʩʪʦʨ Ăʠʟʤʝʹʫ ʥʝʙʘ ʠ ʪʣʘñ ʢʘʜʘ ʥʠʩʤʦ ʩʠʛʫʨʥʠ ʜʘ ʣʠ ʚʨʝʤʝ ʪʝʯʝ, ʠʣʠ ʩʝ 

ʥʘʢʨʘʪʢʦ ʟʘʫʩʪʘʚʠʣʦ. 

  

ʆʜʥʦʩ ʟʚʫʯʥʝ ʨʝʘʣʠʟʘʮʠʿʝ ʠ ʟʘʧʠʩʘ ï ʧʦʩʝʙʥʦʩʪ ʭʘʨʬʝ ʫ ʦʜʥʦʩʫ ʥʘ ʜʨʫʛʝ 

ʠʥʩʪʨʫʤʝʥʪʝ 

 

ʇʠʪʘˁʘ ʧʨʦʠʟʚʦʹʝˁʘ ʪʦʥʘ ʠ ʟʘʫʩʪʘʚˀʘˁʘ ʚʠʙʨʠʨʘˁʘ ʥʘʛʣʘʰʘʚʘʿʫ ʥʝʦʙʠʯʥʝ 

ʦʩʦʙʠʥʝ ʭʘʨʬʝ, ʢʦʿʝ ʿʝ ʠʟʜʚʘʿʘʿʫ ʦʜ ʚʝ˂ʠʥʝ ʦʩʪʘʣʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ. ʅʘʠʤʝ, ʘʢʦ 

ʘʥʘʣʠʟʠʨʘʤʦ ʦʜʥʦʩ ʠʟʤʝʹʫ ʤʫʟʠʯʢʦʛ ʟʘʧʠʩʘ ʠ ˁʝʛʦʚʝ ʨʝʘʣʠʟʘʮʠʿʝ ʦʯʠʛʣʝʜʥʦ ʿʝ ʜʘ ʩʝ ʫ 

ʥʝʢʠʤ ʘʩʧʝʢʪʠʤʘ ʭʘʨʬʘ ʟʥʘʯʘʿʥʦ ʠʟʜʚʘʿʘ. 

ʂʦʜ ʚʝ˂ʠʥʝ ʤʫʟʠʯʢʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ ʤʦʞʝʤʦ ʿʘʩʥʦ ʜʝʬʠʥʠʩʘʪʠ ʪʨʘʿʘˁʝ ʦʜʨʝʹʝʥʦʛ 

ʪʦʥʘ. ʂʦʜ ʛʫʜʘʯʢʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ ʪʦ ʿʝ ʚʨʝʤʝ ʜʦʢ ʛʫʜʘʣʦ ʧʨʝʣʘʟʠ ʧʨʝʢʦ ʞʠʮʘ ʧʦʜ 

ʦʜʨʝʹʝʥʠʤ ʧʨʠʪʠʩʢʦʤ, ʢʦʜ ʜʫʚʘʯʢʦʛ ʠʥʩʪʨʫʤʝʥʪʘ ʪʦʥ ʪʨʘʿʝ ʜʦʢ ʤʫʟʠʯʘʨ ʜʫʚʘʫʿ˂ʠ 

ʫʩʤʝʨʘʚʘ ʩʪʨʫʿʘˁʝ ʚʘʟʜʫʭʘ ʧʦʜ ʦʜʨʝʹʝʥʠʤ ʧʨʠʪʠʩʢʦʤ ʢʨʦʟ ʧʠʩʘʢ ʠ ʪʝʣʦ ʠʥʩʪʨʫʤʝʥʪʘ, 

ʜʦʢ ʢʦʜ ʢʣʘʚʠʨʘ ʪʦʥ ʪʨʘʿʝ ʦʜ ʤʦʤʝʥʪʘ ʢʘʜʘ ʩʝ ʜʠʨʢʘ ʧʨʠʪʠʩʥʝ ʜʦ ʤʦʤʝʥʪʘ ʢʘʜʘ ʩʝ ʜʠʨʢʘ 

ʦʪʧʫʩʪʠ (ʠ ʢʘʜʘ ʬʠʣʮʝʚʠ ʤʝʭʘʥʠʟʤʘ ʟʘʫʩʪʘʚʝ ʜʘˀʝ ʚʠʙʨʠʨʘˁʝ ʪʝ ʞʠʮʝ), ʠʪʜ. ʆʩʥʦʚʘ 

ʫʯʝˁʘ ʩʚʠʨʘˁʘ ʙʠʣʦ ʢʦʿʝʛ ʦʜ ʦʚʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ ʧʦʜʨʘʟʫʤʝʚʘ ʧʦʰʪʦʚʘˁʝ ʜʫʞʠʥʝ 

ʪʨʘʿʘˁʘ ʪʦʥʘ ʢʦʿʫ ʿʝ ʢʦʤʧʦʟʠʪʦʨ ʜʘʦ ʫ ʥʦʪʥʦʤ ʟʘʧʠʩʫ. ɿʘ ʨʘʟʣʠʢʫ ʦʜ ʥʘʚʝʜʝʥʠʭ 

ʠʥʩʪʨʫʤʝʥʘʪʘ, ʢʦʜ ʭʘʨʬʝ ʪʦ ʥʠʿʝ ʩʣʫʯʘʿ. ʅʘʠʤʝ, ʜʫʞʠʥʘ ʚʠʙʨʠʨʘˁʘ ʿʝʜʥʦʤ ʦʢʠʥʫʪʝ ʞʠʮʝ 

ʟʘʚʠʩʠ ʦʜ ʨʝʟʦʥʘʥʪʥʦʩʪʠ ʩʘʤʦʛ ʠʥʩʪʨʫʤʝʥʪʘ, ʦʜ ʨʝʛʠʩʪʨʘ ʫ ʢʦʤ ʩʝ ʩʚʠʨʘ, ʦʜ ʟʘʪʝʛʥʫʪʦʩʪʠ 

ʞʠʮʘ, ʦʜ ʠʥʪʝʥʟʠʪʝʪʘ ʦʢʠʜʘˁʘ ʠ ʫʛʣʘ ʧʦʜ ʢʦʿʠʤ ʿʝ ʞʠʮʘ ʦʢʠʥʫʪʘ. ɼʫʞʠʥʘ ʩʧʦʥʪʘʥʦʛ 

ʚʠʙʨʠʨʘˁʘ ʥʝ ʧʦʜʫʜʘʨʘ ʩʝ ʩʘ ʪʨʘʿʘˁʝʤ ʢʦʿʝ ʿʝ ʫ ʥʦʪʘʤʘ ʟʘʧʠʩʘʥʦ. ʅʘ ʧʨʠʤʝʨ, ʟʘ ʦʢʠʜʘˁʝ 

ʞʠʮʝ ʮʝ ʤʘʣʦ ʫ ʛʣʘʩʥʦʿ ʜʠʥʘʤʠʮʠ ʫʧʦʪʨʝʙˀʘʚʘ ʩʝ ʠʩʪʘ ʩʠʣʘ ʟʘ ʨʘʟʣʠʯʠʪʘ ʟʘʧʠʩʘʥʘ 

ʪʨʘʿʘˁʘ (ʥʘ ʧʨʠʤʝʨ ʟʘ ʯʝʪʚʨʪʠʥʫ, ʧʦʣʦʚʠʥʫ ʠ ʮʝʣʫ ʥʦʪʫ). ʉʘʤʠʤ ʪʠʤ, ʠ ʩʧʦʥʪʘʥʘ ʜʫʞʠʥʘ 

ʚʠʙʨʠʨʘˁʘ ʿʝ ʠʩʪʘ. ɼʘ ʙʠ ʩʝ ʨʘʟʣʠʢʘ ʫ ʟʚʫʯʥʦʤ ʪʨʘʿʘˁʫ ʨʘʟʛʨʘʥʠʯʠʣʘ, ʧʦʪʨʝʙʥʦ ʿʝ (ʫ 

ʩʢʣʘʜʫ ʩʘ ʪʝʤʧʦʤ) ʫ ʦʜʛʦʚʘʨʘʿʫ˂ʝʤ ʤʦʤʝʥʪʫ ʟʘʫʩʪʘʚʠʪʠ ʚʠʙʨʠʨʘˁʝ ʞʠʮʝ (ʥʘʢʦʥ ʿʝʜʥʦʛ, 

ʜʚʘ ʠʣʠ ʯʝʪʠʨʠ ʦʪʢʫʮʘʿʘ). ʋ ʟʘʚʠʩʥʦʩʪʠ ʦʜ ʿʘʯʠʥʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʝ ʫ ʪʦʤ ʤʦʤʝʥʪʫ ʪʦ 

Ăʛʫʰʝˁʝñ ʤʦʞʝ ʧʨʦʠʟʚʝʩʪʠ ʚʨʣʦ ʿʘʢ ʠ ʥʝʧʨʠʿʘʪʘʥ ʟʚʫʢ. Ăɻʫʰʝˁʝñ ʥʠʢʘʢʦ ʥʠʿʝ ʙʝʰʫʤʘʥ 

ʧʨʦʮʝʩ, ʠ ʭʚʘʪʘˁʝ ʞʠʮʝ ʫ ʧʦʢʨʝʪʫ ʧʦʜʨʘʟʫʤʝʚʘ ʩʣʘʙʠʿʝ ʠʣʠ ʿʘʯʝ Ăʟʫʮʢʘˁʝñ.  

ʊʘʢʦʹʝ, ʥʘʢʦʥ ʰʪʦ ʿʝ ʦʜʩʚʠʨʘʥ ʧʨʚʠ ʪʦʥ, ʟʘ ˁʠʤ ʦʙʠʯʥʦ ʩʣʝʜʠ ʠ ʚʝ˂ʠ ʙʨʦʿ ʜʨʫʛʠʭ 

ʪʦʥʦʚʘ. ɼʦʢ ʿʝ ʟʘʠʩʪʘ ʤʦʛʫ˂ʝ ʦʜʩʚʠʨʘʪʠ ʿʝʜʥʫ ʧʦʿʝʜʠʥʘʯʥʫ ʞʠʮʫ, ʠ ʟʘʫʩʪʘʚʠʪʠ ˁʝʥʦ 

ʚʠʙʨʠʨʘˁʝ ʫ ʩʢʣʘʜʫ ʩʘ ʟʘʧʠʩʦʤ ʫ ʧʘʨʪʠʪʫʨʠ, ʫ ʙʠʣʦ ʢʦʿʝʤ ʩʣʝʜʫ ʦʜ ʥʝʢʦʣʠʢʦ ʪʦʥʦʚʘ ʪʦ 
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ʿʝ ʯʝʩʪʦ ʥʝʤʦʛʫ˂ʝ. ʅʘʨʘʚʥʦ, ʥʝ ʪʨʝʙʘ ʟʘʙʦʨʘʚʠʪʠ ʜʘ Ăʛʫʰʝˁʝñ ʤʦʞʝ ʜʘ ʧʨʦʠʟʚʝʜʝ ʟʚʫʢʦʚʝ 

ʢʦʿʠ ʫ ʧʦʪʧʫʥʦʩʪʠ ʤʝˁʘʿʫ ʤʫʟʠʯʢʫ ʬʨʘʟʫ ʠ ʦʤʝʪʘʿʫ ʣʦʛʠʯʘʥ ʤʫʟʠʯʢʠ ʪʦʢ. ɿʙʦʛ ʪʦʛʘ ʥʘ 

ʭʘʨʬʠ ʦʜʩʚʠʨʘʥʠ ʪʦʥʦʚʠ ʫ ʚʝʣʠʢʦʿ ʚʝ˂ʠʥʠ ʩʣʫʯʘʿʝʚʘ ʥʝ ʪʨʘʿʫ ʦʥʦʣʠʢʦ ʢʦʣʠʢʦ ʿʝ ʟʘʧʠʩʘʥʦ, 

ʥʝʛʦ  ʠʣʠ ʦʥʦʣʠʢʦ ʢʦʣʠʢʦ ʩʧʦʥʪʘʥʦ ʚʠʙʨʠʨʘʿʫ (ʥʘʿʯʝʰ˂ʝ ʫ ʛʦʨˁʝʤ ʠ ʝʚʝʥʪʫʘʣʥʦ ʩʨʝʜˁʝʤ 

ʨʝʛʠʩʪʨʫ), ʠʣʠ ʦʥʦʣʠʢʦ ʜʫʛʦ ʢʦʣʠʢʦ ʠʟʚʦʹʘʯ ʦʜʣʫʯʠ ʜʘ ʿʝ ʧʦʪʨʝʙʥʦ ʜʘ ʚʠʙʨʠʨʘʿʫ (ʞʠʮʝ 

ʫ ʜʦˁʝʤ, ʠ ʜʝʣʠʤʠʯʥʦ ʫ ʩʨʝʜˁʝʤ ʨʝʛʠʩʪʨʫ) ʫ ʦʜʥʦʩʫ ʥʘ ʭʘʨʤʦʥʩʢʝ ʧʨʦʤʝʥʝ, ʤʫʟʠʯʢʫ 

ʬʨʘʟʫ ʠ ʪʦʢ. ʋ ʚʝʣʠʢʦʿ ʚʝ˂ʠʥʠ ʩʣʫʯʘʿʝʚʘ ʨʝʘʣʥʦ ʪʨʘʿʘˁʝ ʪʦʥʦʚʘ ʿʝ ʟʥʘʯʘʿʥʦ ʜʫʞʝ ʦʜ ʦʥʦʛʘ 

ʰʪʦ ʿʝ ʟʘʧʠʩʘʥʦ ʫ ʧʘʨʪʠʪʫʨʠ8. 

ʋ ʦʙʿʘʰˁʘʚʘˁʫ ʦʚʦʛ ʬʝʥʦʤʝʥʘ, ʯʝʩʪʦ ʩʝ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʥʘ ʭʘʨʬʠ ʧʦʨʝʜʠ ʩʘ 

ʚʠʙʨʠʨʘˁʝʤ ʞʠʮʘ ʥʘ ʢʣʘʚʠʨʫ ʩʘ ʧʨʠʪʠʩʥʫʪʠʤ ʜʝʩʥʠʤ ʧʝʜʘʣʦʤ (ʢʘʜʘ ʩʫ ʧʨʠʛʫʰʠʚʘʯʠ 

ʧʦʜʠʛʥʫʪʠ), ʘ ʧʨʦʮʝʩ Ăʛʫʰʝˁʘñ ʩʝ ʦʙʿʘʰˁʘʚʘ ʢʘʦ ʧʨʦʮʝʩ ʢʦʿʠ ʿʝ ʩʫʧʨʦʪʘʥ ʧʨʦʮʝʩʫ 

ʧʝʜʘʣʠʟʘʮʠʿʝ ʥʘ ʢʣʘʚʠʨʫ. ʀʘʢʦ ʿʝ ʥʘʯʝʣʥʦ ʪʘʯʥʦ ʜʘ ʭʘʨʬʫ ʤʦʞʝʤʦ ʜʘ ʧʦʩʤʘʪʨʘʤʦ ʢʘʦ 

ʢʣʘʚʠʨ ʢʦʤʝ ʿʝ ʧʨʠʪʠʩʥʫʪ ʜʝʩʥʠ ʧʝʜʘʣ, ʠʧʘʢ ʧʦʩʪʦʿʝ ʦʜʨʝʹʝʥʝ ʨʘʟʣʠʢʝ ʢʦʿʝ ʫ ʟʘʚʠʩʥʦʩʪʠ 

ʦʜ ʩʠʪʫʘʮʠʿʝ ʤʦʛʫ ʙʠʪʠ ʟʥʘʯʘʿʥʝ. ʋ ʥʠʩʢʦʤ ʨʝʛʠʩʪʨʫ, ʞʠʮʝ ʠ ʥʘ ʭʘʨʬʠ ʠ ʥʘ ʢʣʘʚʠʨʫ 

ʚʠʙʨʠʨʘʿʫ ʜʫʛʦ. ʀʧʘʢ, ʰʪʦ ʿʝ ʨʝʛʠʩʪʘʨ ʚʠʰʠ, ʞʠʮʝ ʘʜʝʢʚʘʪʥʝ ʪʦʥʩʢʝ ʚʠʩʠʥʝ ʜʫʞʝ 

ʚʠʙʨʠʨʘʿʫ ʥʘ ʢʣʘʚʠʨʫ ʥʝʛʦ ʥʘ ʭʘʨʬʠ, ʿʝʨ ʤʝʪʘʣʥʝ ʞʠʮʝ ʚʠʙʨʠʨʘʿʫ ʜʫʞʝ ʦʜ ʮʨʝʚʥʠʭ ʠʣʠ 

ʥʘʿʣʦʥʩʢʠʭ. ʂʣʘʚʠʨ ʠʤʘ ʟʥʘʯʘʿʥʦ ʚʠʰʝ ʞʠʮʘ (ʟʘ ʩʚʘʢʫ ʪʦʥʩʢʫ ʚʠʩʠʥʫ ʠʤʘ ʜʚʝ ʠʣʠ ʪʨʠ 

ʞʠʮʝ)9, ʧʘ ʿʝ ʩʘʤʠʤ ʪʠʤ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʫ ʨʝʟʦʥʘʥʮʠʿʠ ʿʦʰ ʚʝ˂ʝ ʥʝʛʦ ʥʘ ʭʘʨʬʠ ʠ 

ʝʚʝʥʪʫʘʣʥʦ ʩʚʠʨʘˁʝ ʢʣʘʚʠʨʘ ʩʘ ʪʨʘʿʥʦ ʧʨʠʪʠʩʥʫʪʠʤ ʜʝʩʥʠʤ ʧʝʜʘʣʦʤ ʙʠ ʥʘʧʨʘʚʠʣʦ ʿʦʰ 

ʚʝ˂ʝ ʤʝʰʘˁʝ ʭʘʨʤʦʥʠʿʘ.10 ʈʘʟʫʤʝ ʩʝ, ʢʦʜ ʢʣʘʚʠʨʘ ʿʝ ʣʘʢʦ ʟʘʫʩʪʘʚʠʪʠ ʚʠʙʨʠʨʘˁʝ ʩʚʠʭ 

ʞʠʮʘ ï ʦʪʧʫʰʪʘˁʝʤ ʜʝʩʥʦʛ ʧʝʜʘʣʘ ʠ ʫʢʣʘˁʘˁʝʤ ʧʨʩʪʠʿʫ ʩʘ ʜʠʨʢʠ. ʅʘ ʭʘʨʬʠ ʿʝ ʩʢʣʘˁʘˁʝ 

ʧʨʩʪʘ ʩʘ ʞʠʮʝ ï ʫʧʨʘʚʦ ʧʦʯʝʪʘʢ ʚʠʙʨʠʨʘˁʘ, ʠ ʥʝ ʧʦʩʪʦʿʠ ʙʠʣʦ ʢʘʢʘʚ ʤʝʭʘʥʠʟʘʤ ʢʦʿʠ ˂ʝ 

ʪʦ ʚʠʙʨʠʨʘˁʝ ʟʘʫʩʪʘʚʠʪʠ ʫ ʪʘʯʥʦ ʦʜʨʝʹʝʥʦʤ ʤʦʤʝʥʪʫ, ʪʦ ʩʝ ʨʘʜʠ ʠʩʢˀʫʯʠʚʦ ʧʨʩʪʠʤʘ 

ʠʣʠ ʦʪʚʦʨʝʥʠʤ ʜʣʘʥʦʚʠʤʘ. 

ʋ ʧʝʨʠʦʜʫ ʫʩʘʚʨʰʘʚʘˁʘ ʧʝʜʘʣʥʝ ʭʘʨʬʝ, ʢʦʿʠ ʪʨʘʿʝ ʦʜ ˁʝʥʦʛ ʥʘʩʪʘʥʢʘ ʢʨʘʿʝʤ 18. 

ʚʝʢʘ ʜʦ ʜʘʥʘʩ, ʚʠʰʝ ʢʦʥʩʪʨʫʢʪʦʨʘ ʿʝ ʧʦʢʫʰʘʣʦ ʜʘ ʥʘʧʨʘʚʠ ʧʦʩʝʙʘʥ ʤʝʭʘʥʠʟʘʤ, ʢʦʿʠʤ ʙʠ 

ʩʝ, ʢʘʦ ʥʘ ʢʣʘʚʠʨʫ, ʟʘʫʩʪʘʚʠʣʦ ʚʠʙʨʠʨʘˁʝ ʩʚʠʭ ʞʠʮʘ ʫ ʿʝʜʥʦʤ ʤʦʤʝʥʪʫ. ɹʠʣʦ ʿʝ ʥʝʢʦʣʠʢʦ 

ʫʩʧʝʣʠʭ ʨʝʰʝˁʘ, ʘ ʧʨʠʥʮʠʧ ʩʝ ʟʘʩʥʠʚʘʦ ʫʛʣʘʚʥʦʤ ʥʘ ʪʦʤʝ ʜʘ ʩʝ ʥʘʧʨʘʚʠ ʩʠʩʪʝʤ 

ʧʨʠʛʫʰʠʚʘʯʘ, ʢʦʿʠ ʿʝ ʟʘʫʩʪʘʚˀʘʦ ʚʠʙʨʠʨʘˁʝ ʩʚʠʭ ʞʠʮʘ (ʠʣʠ ʩʘʤʦ ʤʝʪʘʣʥʠʭ), ʠ ʢʦʿʠ ʿʝ 

                                                           
8 ɼʦ ʦʚʦʛ ʟʘʢˀʫʯʢʘ ʜʦʰʣʘ ʩʘʤ ʪʦʢʦʤ ʚʠʰʝ ʛʦʜʠʥʘ ʩʚʦʿʝ ʠʟʚʦʹʘʯʢʝ ʠ ʧʝʜʘʛʦʰʢʝ ʧʨʘʢʩʝ, ʢʘʦ ʠ ʘʥʘʣʠʟʦʤ 

ʠʟʚʦʹʘʯʢʝ ʧʨʘʢʩʝ ʜʨʫʛʠʭ ʭʘʨʬʠʩʪʘ. 
9 ʂʣʘʚʠʨ ʫʢʫʧʥʦ ʠʤʘ ʦʢʦ 230 ʞʠʮʘ. 
10 ʅʠʢʦ ʥʝ ʞʝʣʠ ʥʠ ʜʘ ʟʘʤʠʩʣʠ ʢʘʢʦ ʙʠ ʠʟʛʣʝʜʘʣʦ ʩʚʠʨʘˁʝ ʢʣʘʚʠʨʘ ʩʘ ʪʨʘʿʥʦ ʧʨʠʪʠʩʥʫʪʠʤ ʜʝʩʥʠʤ 

ʧʝʜʘʣʦʤ ʫ ʦʢʚʠʨʫ ʢʣʘʩʠʯʥʦʛ ʧʠʿʘʥʠʩʪʠʯʢʦʛ ʨʝʧʝʨʪʦʘʨʘ. 
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ʧʦʢʨʝʪʘʥ ʜʦʜʘʪʥʠʤ ʦʩʤʠʤ ʧʝʜʘʣʦʤ, ʢʦʿʠ ʩʝ ʥʘʣʘʟʠʦ ʫ ʩʨʝʜʠʥʠ (ʠʟʤʝʹʫ ʧʝʜʘʣʘ ʜʝ, ʮʝ ʠ ʭʘ 

ʩʘ ʣʝʚʝ ʩʪʨʘʥʝ, ʠ ʝ, ʝʬ, ʛʝ ʠ ʘ ʩʘ ʜʝʩʥʝ). ʆ ʧʨʚʦʤ ʦʚʘʢʚʦʤ ʤʝʭʘʥʠʟʤʫ ʛʦʚʦʨʠ ʩʝ ʫ ʯʣʘʥʢʫ 

ʫ ʇʘʨʠʩʢʦʤ ʞʫʨʥʘʣʫ (Journal de Paris) ʦʜ 08.02.1786.11 ʇʦʟʥʘʪʠ ʬʨʘʥʮʫʩʢʠ ʛʨʘʜʠʪʝˀ 

ʯʝʤʙʘʣʘ ʠ ʭʘʨʬʠ, ɾʘʥ-ɸʥʨʠ ʅʘʜʝʨʤʘʥ (Jean-Henri Naderman, 1734-1799) ʿʝ ʥʘʧʨʘʚʠʦ 

ʭʘʨʬʫ ʟʘ ʪʘʜʘ ʥʘʿʧʦʟʥʘʪʠʿʝʛ ʭʘʨʬʠʩʪʫ (ʠ ʢʦʤʧʦʟʠʪʦʨʘ ʟʘ ʭʘʨʬʫ) ʧʦ ʠʤʝʥʫ ɾʘʥ ɹʘʪʠʩʪ 

ʂʨʫʤʧʭʦʣʮ (Johann Baptiste Krumpholtz, ʯʝʢhʠ Jan KŚtitel Krumpholtz, 1742-1790). ʆʚʘʿ 

ʠʥʩʪʨʫʤʝʥʪ (ʧʝʜʘʣʥʘ ʭʘʨʬʘ ʩʘ ʿʝʜʥʦʩʪʨʫʢʦʤ ʘʢʮʠʿʦʤ - ʜʘʥʘʩ ʩʝ ʥʘʣʘʟʠ ʫ ʤʫʟʝʿʫ 

ɺʠʢʪʦʨʠʿʘ ʠ ɸʣʙʝʨʪ ʫ ʃʦʥʜʦʥʫ) ʿʝ ʠʟʨʘʹʝʥ ʠʤʘʿʫ˂ʠ ʫ ʚʠʜʫ ʪʘʯʥʝ ʩʧʝʮʠʬʠʢʘʮʠʿʝ ʢʦʿʝ ʿʝ 

ʂʨʫʤʧʭʦʣʮ ʥʘʧʨʘʚʠʦ. ʀʤʘʦ ʿʝ ʦʩʤʠ ʧʝʜʘʣ, ʢʦʿʠ ʿʝ ʢʦʥʪʨʦʣʠʩʘʦ ʧʝʪ ʧʦʢʣʦʧʘʮʘ, ʢʦʿʠ ʩʫ 

ʦʪʚʘʨʘʣʠ/ʟʘʪʚʘʨʘʣʠ ʦʪʚʦʨʝ ʫ ʨʝʟʦʥʘʥʪʥʦʿ ʢʫʪʠʿʠ ʠ ʥʘ ʪʘʿ ʥʘʯʠʥ ʫʪʠʮʘʣʠ ʥʘ ʟʚʫʯʥʦʩʪ 

ʠʥʩʪʨʫʤʝʥʪʘ. ʇʦʨʝʜ ʪʦʛʘ, ʥʘ ʦʚʦʤ ʠʥʩʪʨʫʤʝʥʪʫ ʿʝ ʧʦʩʪʦʿʘʦ ʠ ʜʦʜʘʪʥʠ ʤʝʭʘʥʠʟʘʤ ʟʘ 

Ăʛʫʰʝˁʝñ. ʇʦʤʦ˂ʫ ʜʫʛʘʯʢʝ ʤʝʪʘʣʥʝ ʧʦʣʫʛʝ ʧʦʩʪʘʚˀʝʥʝ ʧʨʝʢʦ ʜʦˁʝʛ ʜʝʣʘ ʨʝʟʦʥʘʥʪʥʝ 

ʜʘʩʢʝ ʙʠʣʦ ʿʝ ʤʦʛʫ˂ʝ ʢʦʥʪʨʦʣʠʩʘʪʠ ʤʝʭʘʥʠʟʘʤ ʟʘ Ăʛʫʰʝˁʝñ ï ʧʨʝʩʚʫʯʝʥ ʪʢʘʥʠʥʦʤ, 

ʠʥʩʪʘʣʠʨʘʥ ʜʫʞ ʮʝʥʪʨʘʣʥʝ ʣʘʿʩʥʝ ʥʘ ʨʝʟʦʥʘʥʪʥʦʿ ʜʘʩʮʠ.12  

ʊʝʭʥʠʯʢʠ, ʨʝʰʝˁʝ ʿʝ ʙʠʣʦ ʜʦʙʨʦ, ʪʘʿ ʤʝʭʘʥʠʟʘʤ ʿʝ ʫʧʨʘʚʦ ʨʘʜʠʦ ʦʥʦ ʟʘ ʰʪʘ ʿʝ 

ʧʨʦʿʝʢʪʦʚʘʥ, ʘʣʠ ʪʘʢʚʝ ʭʘʨʬʝ ʥʠʢʘʜʘ ʥʠʩʫ ʫʰʣʝ ʫ ʰʠʨʦʢʫ ʫʧʦʪʨʝʙʫ. ʆʚʘʿ ʤʝʭʘʥʠʟʘʤ 

ʠʤʘʦ ʿʝ ʿʝʜʥʫ ʢˀʫʯʥʫ ʤʘˁʢʘʚʦʩʪ. ɳʝʛʦʚʠʤ ʢʦʨʠʰ˂ʝˁʝʤ ʫ ʪʦʢʫ ʤʫʟʠʯʢʝ ʬʨʘʟʝ ʨʝʤʝʪʠʦ 

ʩʝ ʤʫʟʠʯʢʠ ʪʦʢ. ʅʘʠʤʝ, ʥʘ ʢʣʘʚʠʨʫ ʿʝ ʤʦʛʫ˂ʝ ʦʪʧʫʩʪʠʪʠ ʧʝʜʘʣ, ʠ ʪʠʤʝ ʧʨʝʢʠʥʫʪʠ 

ʚʠʙʨʠʨʘˁʝ ʩʚʠʭ ʞʠʮʘ, ʠ ʧʦʥʦʚʦ ʛʘ ʧʨʠʪʠʩʥʫʪʠ (ʥʘ ʧʨʠʤʝʨ ʫ ʪʨʝʥʫʪʢʫ ʧʨʦʤʝʥʝ 

ʭʘʨʤʦʥʠʿʝ), ʙʝʟ ʪʦʛʘ ʜʘ ʜʦʹʝ ʜʦ ʧʦʨʝʤʝ˂ʘʿʘ ʬʨʘʟʠʨʘˁʘ ʠ ʤʫʟʠʯʢʦʛ ʪʦʢʘ. ʋ ʤʦʤʝʥʪʫ 

ʦʪʧʫʰʪʘˁʘ ʠ ʧʦʥʦʚʥʦʛ ʧʨʠʪʠʩʢʘˁʘ, ʧʠʘʿʥʠʩʪʘ ʩʚʦʿʠʤ ʧʨʩʪʠʤʘ ʥʘʩʪʘʚˀʘ ʜʘ ʧʨʠʪʠʩʢʘ 

ʧʦʪʨʝʙʥʝ ʜʠʨʢʝ, ʠ ʪʘʢʦ ʟʘʜʨʞʘʚʘ ʦʜʛʦʚʘʨʘʿʫ˂ʘ ʟʚʫʯʘˁʘ. ɿʘ ʨʘʟʣʠʢʫ ʦʜ ʪʦʛʘ, ʢʦʨʠʰ˂ʝˁʝʤ 

ʤʝʭʘʥʠʟʤʘ ʟʘ ʟʘʫʩʪʘʚˀʘˁʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʥʘ ʭʘʨʬʠ ʜʦʣʘʟʠ ʜʦ ʧʦʪʧʫʥʦʛ ʧʨʝʢʠʜʘ ʩʚʠʭ 

ʟʚʫʢʦʚʘ, ʠ ʩʘʤʠʤ ʪʠʤ ʿʝ ˁʝʛʦʚʦ ʢʦʨʠʰ˂ʝˁʝ ʫ ʧʦʪʧʫʥʦʩʪʠ ʦʛʨʘʥʠʯʝʥʦ ʥʘ ʢʨʘʿʝʚʝ 

ʢʦʤʧʦʟʠʮʠʿʘ, ʩʪʘʚʦʚʘ ʠ (ʨʝʪʢʦ) ʦʜʨʝʹʝʥʠʭ ʜʝʣʦʚʘ ʢʦʤʧʦʟʠʮʠʿʘ. ʉʘʤʠʤ ʪʠʤ, ʧʨʝʪʝʨʘʥʦ ʿʝ 

ʢʦʥʩʪʨʫʠʩʘˁʝ ʢʦʤʧʣʠʢʦʚʘʥʦʛ ʩʠʩʪʝʤʘ ʟʘʨʘʜ ʥʘʿʿʝʜʥʦʩʪʘʚʥʠʿʝʛ ʦʙʣʠʢʘ Ăʛʫʰʝˁʘñ ʢʦʿʠ 

ʭʘʨʬʠʩʪʘ ʩʧʨʦʚʦʜʠ ʚʨʣʦ ʣʘʢʦ ʢʦʨʠʰ˂ʝˁʝʤ ʩʚʦʿʠʭ ʜʣʘʥʦʚʘ. ɱʝʜʠʥʦ ʿʝ ʅʠʢʘʥʦʨ ʎʘʙʘʣʝʪʘ 

(Nicanor Zabaleta, 1907-1993),  ʦʟʙʠˀʥʠʿʝ ʢʦʨʠʩʪʠʦ ʦʚʘʢʘʚ ʠʥʩʪʨʫʤʝʥʪ, ʠ ʪʦ ʿʝʜʠʥʦ ʟʘ 

ʩʥʠʤʘˁʝ ʤʫʟʠʢʝ ʠʟ ʧʝʨʠʦʜʘ ʙʘʨʦʢʘ ʠ ʢʣʘʩʠʢʝ. ɿʘʭʚʘˀʫʿʫ˂ʠ ʦʚʦʤ ʤʝʭʘʥʠʟʤʫ, ʤʦʛʘʦ ʿʝ ʜʘ 

                                                           
11 Roslin Rensch. Harps & Harpists, Indiana University Press, Bloomington, 1989, ʩʪʨ. 173. 
12 ʇʦʨʝʜ ʦʚʦʛ, ʧʦʩʪʦʿʠ ʠ ʥʝʢʦʣʠʢʦ ʜʨʫʛʠʭ ʛʨʘʜʠʪʝˀʘ ʭʘʨʬʠ ʢʦʿʠ ʩʫ ʪʦʢʦʤ 19. ʠ 20. ʚʝʢʘ ʢʦʥʩʪʨʫʠʩʘʣʠ 

ʧʦʩʝʙʥʝ ʤʝʭʘʥʠʟʤʝ ʟʘ Ăʛʫʰʝˁʝñ ʞʠʮʘ. 
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ʤʠʥʠʤʠʟʫʿʝ ʤʝʰʘˁʝ ʭʘʨʤʦʥʠʿʘ.13 (ʋ ʇʨʠʤʝʨ 5 ʩʝ ʤʦʞʝ ʚʠʜʝʪʠ ʜʝʦ ʤʝʭʘʥʠʟʤʘ ʟʘ 

Ăʛʫʰʝˁʝñ ʤʝʪʘʣʥʠʭ ʞʠʮʘ, ʦʙʣʦʞʝʥ ʬʠʣʮʝʤ, ʧʦʩʪʘʚˀʝʥ ʠʩʧʦʜ ʚʨʘʪʘ ʭʘʨʬʝ ʢʦʿʫ ʿʝ 

ʢʦʨʠʩʪʠʦ ʎʘʙʘʣʝʪʘ.) 

 

ʇʨʠʤʝʨ 5 ʄʦʜʝʣ ʭʘʨʬʝ Horngacher ʩʘ ʤʝʭʘʥʠʟʤʦʤ ʟʘ Ăʛʫʰʝˁʝñ 

 

 

ʅʘ ʦʩʥʦʚʫ ʧʨʝʪʭʦʜʥʦʛ ʤʦʞʝ ʩʝ ʟʘʢˀʫʯʠʪʠ ʜʘ ʧʦʩʪʦʿʝ ʩʘʤʦ ʜʚʝ ʦʢʦʣʥʦʩʪʠ ʠ ʢʦʿʠʤʘ 

ʿʝ ʤʦʛʫ˂ʝ ʧʦʨʝʹʝˁʝ ʠʟʤʝʹʫ ʢʣʘʚʠʨʘ ʠ ʭʘʨʬʝ (ʫ ʧʦʛʣʝʜʫ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ). ʇʨʚʘ ʿʝ 

ʪʨʝʥʫʪʘʢ ʪʠʰʠʥʝ, ʢʘʜʘ ʧʠʘʿʥʠʩʪʘ ʦʪʧʫʰʪʘ ʜʝʩʥʠ ʧʝʜʘʣ ʠ ʧʦʜʠʞʝ ʨʫʢʝ ʩʘ ʢʣʘʚʠʨʘ ʘ 

ʭʘʨʬʠʩʪʘ (ʥʘʩʫʧʨʦʪ ˁʝʤʫ) ʩʧʫʪhʘ ʜʣʘʥʦʚʝ ʥʘ ʞʠʮʝ ʜʘ ʙʠ ʟʘʫʩʪʘʚʠʦ ʩʚʝ ʚʠʙʨʘʮʠʿʝ. ɼʨʫʛʘ 

ʪʘʢʚʘ ʩʠʪʫʘʮʠʿʘ ʿʝʩʪʝ ʩʚʠʨʘˁʝ ʢʣʘʚʠʨʘ ʩʘ ʪʨʘʿʥʦ ʧʨʠʪʠʩʥʫʪʠʤ ʜʝʩʥʠʤ ʧʝʜʘʣʦʤ, ʩʘ 

ʩʚʠʨʘˁʝʤ ʭʘʨʬʝ ʙʝʟ Ăʛʫʰʝˁʘñ. ʉʚʝ ʦʩʪʘʣʦ ʿʝ ʟʥʘʯʘʿʥʦ ʪʝʞʝ ʟʘ ʢʦʤʧʘʨʘʮʠʿʫ. ʊʝʦʨʝʪʩʢʠ, 

ʤʦʞʝʤʦ ʨʝ˂ʠ, ʜʘ ʢʘʢʦ ʧʠʿʘʥʠʩʪʘ ʟʘʜʨʞʘʚʘ ʧʨʩʪʝ ʥʘ ʦʜʨʝʹʝʥʠʤ ʜʠʨʢʘʤʘ ʫ ʤʦʤʝʥʪʫ ʜʦʢ 

ʦʪʧʫʰʪʘ ʠ ʧʦʥʦʚʦ ʧʨʠʪʠʩʢʘ ʜʝʩʥʠ ʧʝʜʘʣ, ʪʘʢʦ ʭʘʨʬʠʩʪʘ ʨʘʟʤʠʰˀʘ ʦ ʪʦʤʝ ʢʦʿʝ ˂ʝ ʞʠʮʝ 

Ăʦʩʪʘʚʠʪʠñ ʜʘ ʚʠʙʨʠʨʘʿʫ, ʘ ʢʦʿʝ ˂ʝ Ăʫʛʫʰʠʪʠñ, ʘʣʠ ʪʫ ʧʨʝʩʪʘʿʝ ʩʚʘʢʘ ʜʘˀʘ ʩʣʠʯʥʦʩʪ, 

ʧʦʰʪʦ ʿʝ ʢʦʥʮʝʧʪ ʩʚʠʨʘˁʘ ʭʘʨʬʝ ʧʦʪʧʫʥʦ ʜʨʫʛʘʯʠʿʠ, ʿʝʨ ʫʢˀʫʯʫʿʝ ʚʠʰʝ ʥʠʚʦʘ 

ʤʝʹʫʟʘʚʠʩʥʦʩʪʠ ʢʦʿʝ ʫʪʠʯʫ ʥʘ ʠʟʚʦʜˀʠʚʦʩʪ ʞʝˀʝʥʠʭ ʨʝʰʝˁʘ (ʟʘʚʠʩʥʦʩʪ ʦʜ ʧʨʩʪʦʨʝʜʘ, 

ʘʨʪʠʢʫʣʘʮʠʿʝ, ʝʚʝʥʪʫʘʣʥʠʭ ʟʘʤʝʥʘ ʝʥʭʘʨʤʦʥʩʢʠ ʠʩʪʠʤ ʪʦʥʦʚʠʤʘ, ʦʜʣʫʢʘ ʚʝʟʘʥʠʭ ʟʘ 

ʧʝʜʘʣʥʝ ʧʨʦʤʝʥʝ ʠʪʜ). ʆʚʘ ʧʦʨʝʹʝˁʘ ʠʟʤʝʹʫ ʢʣʘʚʠʨʘ ʠ ʭʘʨʬʝ ʤʦʛʫ ʙʠʪʠ ʢʦʨʠʩʥʘ ʩʘʤʦ ʫ 

ʩʤʠʩʣʫ ʨʘʟʫʤʝʚʘˁʘ ʠ ʦʙʿʘʰˁʝˁʘ, ʘʣʠ ʣʦʛʠʢʘ Ăʛʫʰʝˁʘñ ʠ Ăʩʣʦʙʦʜʝñ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʥʘ 

ʭʘʨʬʠ ʠʜʝ ʜʨʫʛʠʤ ʪʦʢʦʤ. 

                                                           
13 Cristina Finch. ñWhen 7 pedals just arenôt enoughò, Harp Column, 2015, https://www.harpcolumn.com/bi-

weekly-harp-bits-2-when-7-pedals-just-arent-enough-part-2  ʧʨʝʫʟʝʪʦ 24.08.2016. 

https://www.harpcolumn.com/bi-weekly-harp-bits-2-when-7-pedals-just-arent-enough-part-2
https://www.harpcolumn.com/bi-weekly-harp-bits-2-when-7-pedals-just-arent-enough-part-2
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ʀʧʘʢ, ʧʨʦʮʝʩʠ ʧʝʜʘʣʠʟʘʮʠʿʝ ʥʘ ʢʣʘʚʠʨʫ, ʠ Ăʛʫʰʝˁʘñ ʥʘ ʭʘʨʬʠ ʠʤʘʿʫ ʿʝʜʥʫ ʚʨʣʦ 

ʚʘʞʥʫ ʟʘʿʝʜʥʠʯʢʫ ʦʩʦʙʠʥʫ. ʊʦ ʩʫ ʧʨʦʮʝʩʠ ʢʦʿʠ ʩʫ ʫ ʜʦʤʝʥʫ ʫʤʝʪʥʠʯʢʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ 

ʤʫʟʠʯʢʦʛ ʟʘʧʠʩʘ, ʦʜʥʦʩʥʦ ʧʨʦʮʝʩʠ ʢʦʿʠ ʦʜʩʣʠʢʘʚʘʿʫ ʩʨʞ ʤʫʟʠʢʘʣʥʦʩʪʠ ʠʟʚʦʹʘʯʘ. 

ʋʤʝʪʥʠʯʢʝ ʦʜʣʫʢʝ ʢʦʿʝ ʠʟʚʦʹʘʯʠ ʜʦʥʦʩʝ ʚʝʟʘʥʦ ʟʘ ʦʚʝ ʧʨʦʮʝʩʝ, ʤʦʛʫ ʜʘ ʥʘʧʨʘʚʝ ʦʛʨʦʤʥʝ 

ʨʘʟʣʠʢʝ ʠʟʤʝʹʫ ˁʠʭ. ʀʘʢʦ ʧʦʩʪʦʿʝ ʦʜʨʝʹʝʥʠ ʟʘʧʠʩʠ ʟʘ ʦʚʝ ʧʨʦʮʝʩʝ, ʤʠʰˀʝˁʘ ʩʫ 

ʩʫʙʿʝʢʪʠʚʥʘ, ʠ ʨʘʟʣʠʢʫʿʫ ʩʝ ʦʜ ʠʟʚʦʹʘʯʘ ʜʦ ʠʟʚʦʹʘʯʘ, ʠ ʦʜ ʢʦʤʧʦʟʠʪʦʨʘ ʜʦ ʢʦʤʧʦʟʠʪʦʨʘ. 

ʊʘʢʦ ʿʝ ɹʨʠʪʥ, ʥʘ ʧʨʠʤʝʨ, ʟʘʧʠʩʠʚʘʦ ʞʝˀʝʥʫ ʧʝʜʘʣʠʟʘʮʠʿʫ ʥʘ ʢʣʘʚʠʨʫ ʚʨʣʦ ʜʝʪʘˀʥʦ,14 

ʜʦʢ ɼʝʙʠʩʠ ʪʦ ʥʠʿʝ ʨʘʜʠʦ. ʌʨʘʥʮʫʩʢʠ ʧʠʿʘʥʠʩʪʘ, ʠ ɼʝʙʠʩʠʿʝʚ ʫʯʝʥʠʢ, ɼʠʤʝʩʥʠʣ (Maurice 

Dumesnil, 1884-1974) ʿʝ ʟʘʙʝʣʝʞʠʦ ɼʝʙʠʩʠʿʝʚʝ ʠʥʩʪʨʫʢʮʠʿʝ ʜʘ Ăʧʝʜʘʣʠʟʘʮʠʿʘ ʥʝ ʤʦʞʝ 

ʙʠʪʠ ʟʘʙʝʣʝʞʝʥʘñ.15 ʊʦ ʿʝ ʟʙʦʛ ʪʦʛʘ ʰʪʦ ʿʝ ɼʝʙʠʩʠ ʧʦʩʤʘʪʨʘʦ ʧʝʜʘʣʠʟʘʮʠʿʫ ʢʘʦ 

ʠʥʜʠʚʠʜʫʘʣʘʥ ʧʨʦʙʣʝʤ, ʢʦʿʠ ʪʨʝʙʘ ʨʝʰʠʪʠ ʫʟʠʤʘʿʫ˂ʠ ʫ ʦʙʟʠʨ ʨʘʟʣʠʢʝ ʫ ʘʢʫʩʪʠʮʠ 

ʢʦʥʮʝʨʪʥʠʭ ʩʘʣʘ ʠʣʠ ʩʪʫʜʠʿʘ, ʨʘʟʣʠʯʠʪʝ ʪʦʥʩʢʝ ʤʦʛʫ˂ʥʦʩʪʠ ʢʣʘʚʠʨʘ, ʢʘʦ ʠ ʣʠʯʥʝ ʠ 

ʫʤʝʪʥʠʯʢʝ ʘʬʠʥʠʪʝʪʝ ʠʟʚʦʹʘʯʘ. ʇʦʰʪʦ ʿʝ ˁʝʛʦʚ ʩʪʠʣ ʢʦʤʧʦʥʦʚʘˁʘ ʙʠʦ ʚʠʰʝ ʚʝʨʪʠʢʘʣʘʥ 

(ʭʘʨʤʦʥʩʢʠ) ʥʝʛʦ ʭʦʨʠʟʦʥʪʘʣʘʥ (ʢʦʥʪʨʘʧʫʥʢʪʩʢʠ), ʥʠʿʝ ʧʦʛʨʝʰʥʦ ʫʩʚʦʿʠʪʠ ʭʘʨʤʦʥʩʢʫ 

ʩʪʨʫʢʪʫʨʫ ʢʘʦ ʚʦʜʠʯ ʟʘ ʧʝʜʘʣʠʟʘʮʠʿʫ.16 ʀʟ ʦʥʦʛʘ ʰʪʦ ʿʝ ʨʝʢʘʦ ʤʦʞʝ ʩʝ ʟʘʢˀʫʯʠʪʠ ʜʘ ʿʝ 

ɼʝʙʠʩʠ ʪʝ ʦʜʣʫʢʝ ʧʨʝʧʫʰʪʘʦ ʤʫʟʠʯʢʦʤ ʫʢʫʩʫ ʠʟʚʦʹʘʯʘ: Ăʇʦʚʝʨʠʪʝ ʪʦ ʩʚʦʿʠʤ ʫʰʠʤʘ, 

ʥʝʤʘ ʪʫ ʤʥʦʛʦ ʪʝʦʨʠʿʝ. ʇʦʪʨʝʙʥʦ ʿʝ ʿʝʜʠʥʦ ʩʣʫʰʘʪʠ. ɿʘʜʦʚʦˀʩʪʚʦ ʠʟʥʘʜ ʩʚʝʛʘ.ñ17 

ʂʘʦ ʰʪʦ ʿʝ ʨʘʟʥʦʚʨʩʪʘʥ ʦʜʥʦʩ ʢʦʤʧʦʟʠʪʦʨʘ ʠ ʠʟʚʦʹʘʯʘ ʧʨʝʤʘ ʧʨʦʮʝʩʫ 

ʧʝʜʘʣʠʟʘʮʠʿʝ ʫ ʢʣʘʚʠʨʩʢʦʿ ʤʫʟʠʮʠ, ʪʘʢʦ ʧʦʩʪʦʿʝ ʨʘʟʣʠʯʠʪʠ ʦʜʥʦʩʠ ʢʦʤʧʦʟʠʪʦʨʘ ʠ 

ʭʘʨʬʠʩʪʘ ʧʨʝʤʘ ʧʨʦʙʣʝʤʘʪʠʮʠ Ăʛʫʰʝˁʘñ. ɺʝʣʠʢʠ ʙʨʦʿ ʢʦʤʧʦʟʠʪʦʨʘ ʢʨʦʟ ʠʩʪʦʨʠʿʫ, 

ʫʢˀʫʯʫʿʫ˂ʠ ʠ ʢʦʤʧʦʟʠʪʦʨʝ ʫ 21. ʚʝʢʫ, ʫ ʩʚʦʿʝ ʧʘʨʪʠʪʫʨʝ ʥʠʩʫ ʫʢˀʫʯʠʣʠ ʦʟʥʘʢʝ ʢʦʿʝ ʩʝ 

ʦʜʥʦʩʝ ʥʘ ʪʨʘʿʘˁʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ, ʪʘʢʦ ʜʘ ʿʝ ʪʫʤʘʯʝˁʝ ʤʫʟʠʯʢʦʛ ʟʘʧʠʩʘ ʫ ʪʦʤ ʧʦʛʣʝʜʫ, 

ʫ ʚʝʣʠʢʦʤ ʜʝʣʫ ʦʩʪʘʚˀʝʥʦ ʠʟʚʦʹʘʯʫ. ʇʦʩʪʦʿʝ ʢʦʤʧʦʟʠʪʦʨʠ ʢʦʿʠ ʩʫ ʩʧʦʨʘʜʠʯʥʦ ʫʢˀʫʯʠʣʠ 

ʧʦʿʝʜʠʥʘ ʦʙʿʘʰˁʝˁʘ, ʜʦʢ ʿʝ ʩʨʘʟʤʝʨʥʦ ʤʘʣʦ ʢʦʤʧʦʟʠʪʦʨʘ, (ʤʘʭʦʤ ʭʘʨʬʠʩʪʘ) ʢʦʿʠ ʩʫ ʫ 

ʧʘʨʪʠʪʫʨʫ ʫʢˀʫʯʠʣʦ ʚʨʣʦ ʜʝʪʘˀʥʝ ʦʟʥʘʢʝ, ʢʦʿʘ ʟʥʘʯʘʿʥʦ ʩʫʞʘʚʘʿʫ ʜʠʿʘʧʘʟʦʥ ʤʦʛʫ˂ʠʭ 

ʪʫʤʘʯʝˁʘ.  

ʋ ʥʘʨʝʜʥʠʤ ʧʦʛʣʘʚˀʠʤʘ ˂ʝ ʙʠʪʠ ʨʘʟʤʘʪʨʘʥ ʜʠʿʘʭʨʦʥʩʢʠ ʨʘʟʚʦʿ ʪʝʭʥʠʢʘ ʠ 

ʥʦʪʘʮʠʿʝ ʟʘ ʨʘʟʣʠʯʠʪʝ ʧʦʩʪʫʧʢʝ Ăʛʫʰʝˁʘñ ʢʨʦʟ ʠʟʚʦʹʘʯʢʦ-ʧʝʜʘʛʦʰʢʦ-ʢʦʤʧʦʟʠʪʦʨʩʢʫ 

                                                           
14 Imogen Holst. Britten, Faber and Faber Limited, London, 1966, ʩʪʨ 16. 
15 Maurice Dumesnil, Interpreting Debussy, Summy piano teaching pamphlet series No.11. Summy Publishing 

Company. 1957, ʩʪʨ 31, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Liu-Hsiu Kuo. Transcribing for the Harp: A study of Debussyôs 

Claire de lune, Doctor of Musical Arts document, Unicersity of Cincinnati, 2006.ʩʪʨ. 37. 
16 Maurice Dumesnil, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 32, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Liu-Hsiu Kuo, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 37. 
17 Marguerite Long, At the piano with Claude Debussy.  J. M. Dent & Sons Ltd, London, 1972, ʩʪʨ. 16-21, 

ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Liu-Hsiu Kuo, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 37. 



 

15 

ʧʨʘʢʩʫ. ɿʥʘʯʘʿʥʘ ʧʘʞˁʘ ʙʠ˂ʝ ʧʦʢʣʦˁʝʥʘ ʧʨʝʛʣʝʜʫ ʪʝʭʥʠʢʘ Ăʛʫʰʝˁʘñ ʠ ʦʜʛʦʚʘʨʘʿʫ˂ʠʭ 

ʟʘʧʠʩʘ ʢʦʿʠ ʩʝ ʜʘʥʘʩ ʤʦʛʫ ʥʘ˂ʠ ʫ ʢʦʤʧʦʟʠʮʠʿʘʤʘ ʠ ʩʪʨʫʯʥʦʿ ʣʠʪʝʨʘʪʫʨʠ. ɹʠ˂ʝ ʦʙʿʘʰˁʝʥ 

ʤʝʹʫʩʦʙʘʥ ʦʜʥʦʩ Ăʛʫʰʝˁʘñ ʠ ʧʨʦʮʝʩʘ ʧʝʜʘʣʠʟʘʮʠʿʝ ʥʘ ʭʘʨʬʠ, ʢʘʦ ʠ ʫʪʠʮʘʿ ʪʨʘʿʘˁʘ 

ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʥʘ ʣʦʛʠʢʫ ʭʘʨʤʦʥʩʢʦʛ ʪʦʢʘ, ʙʦʿʫ ʪʦʥʘ, ʩʪʠʣ ʠ ʣʦʛʠʢʫ ʬʦʨʤʠʨʘˁʘ 

ʤʫʟʠʯʢʝ ʬʨʘʟʝ.  

ʊʘʢʦʹʝ ˂ʝ ʙʠʪʠ ʨʘʟʤʘʪʨʘʥ ʪʦʢ ʨʘʟʤʠʰˀʘˁʘ ʢʦʿʠ ʫʢʘʟʫʿʝ ʥʘ ʦʥʘʿ ʩʣʦʿ ʫʤʝʪʥʠʯʢʦʛ 

ʜʝʣʦʚʘˁʘ ʠʟʚʦʹʘʯʘ ʢʦʿʠ ʩʝ ʦʜʚʠʿʘ Ăʠʟʤʝʹʫñ ʥʦʪʥʦʛ ʟʘʧʠʩʘ ʠ ʟʚʫʯʥʝ ʨʝʘʣʠʟʘʮʠʿʝ ʦʜʨʝʹʝʥʝ 

ʢʦʤʧʦʟʠʮʠʿʝ. ɸʥʘʣʠʟʠʨʘʥʠ ʩʫ ʢʘʨʘʢʪʝʨʠʩʪʠʯʥʠ ʧʨʠʤʝʨʠ ʠʟ ʣʠʪʝʨʘʪʫʨʝ ʠ ʧʦʢʘʟʘʥʘ 

ʫʦʙʠʯʘʿʝʥʘ ʟʥʘʯʝˁʘ ʚʝʟʘʥʘ ʟʘ ʩʧʝʮʠʬʠʯʥʝ ʧʨʦʮʝʩʝ. ɿʥʘʯʘʿʥʘ ʧʘʞˁʘ ʧʦʢʣʦˁʝʥʘ ʿʝ 

ʨʘʟʣʠʯʠʪʠʤ ʠʟʚʦʹʝˁʠʤʘ ʉʚʠʪʝ ʟʘ ʩʦʣʦ ʭʘʨʬʫ ɹʝʥ˅ʘʤʠʥʘ ɹʨʠʪʥʘ, ʠʟ ʘʩʧʝʢʪʘ ʪʫʤʘʯʝˁʘ 

ʟʘʧʠʩʘ ʫ ʦʜʥʦʩʫ ʥʘ ʧʨʦʙʣʝʤʘʪʠʢʫ ʪʨʘʿʘˁʘ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ, ʢʘʦ ʠ ʫʤʝʪʥʠʯʢʠʤ 

ʠʤʧʣʠʢʘʮʠʿʘʤʘ ʪʘʢʚʠʭ ʪʫʤʘʯʝˁʘ. ʈʘʜ ʫʢˀʫʯʫʿʝ ʠ ʜʝʪʘˀʥʦ ʫʨʘʹʝʥʫ ʘʥʘʣʠʟʫ (ʠʟ ʘʩʧʝʢʪʘ 

ʦʜʥʦʩʘ ʧʨʝʤʘ Ăʛʫʰʝˁʫñ) ʜʚʘ ʩʪʘʚʘ ʪʝ ʉʚʠʪʝ, ʢʘʦ ʠ ʪʨʝ˂ʝʛ ʩʪʘʚʘ ʉʦʥʘʪʝ ʬʘʥʪʘʟʠʿʝ ʉʝʨ 

ɸʨʥʦʣʜʘ ɹʘʢʩʘ .
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ʈʘʟʚʦʿ ʪʝʭʥʠʢʘ ʠ ʥʦʪʘʮʠʿʝ ʟʘ ʨʘʟʣʠʯʠʪʝ ʧʦʩʪʫʧʢʝ Ăʛʫʰʝˁʘñ ʢʨʦʟ 

ʠʟʚʦʹʘʯʢʦ-ʧʝʜʘʛʦʰʢʦ-ʢʦʤʧʦʟʠʪʦʨʩʢʫ ʧʨʘʢʩʫ 
 

ʂʨʘʪʘʢ ʦʩʚʨʪ ʥʘ ʨʘʟʚʦʿ ʭʘʨʬʝ 

 

 ʆʜʥʦʩ ʤʫʟʠʯʘʨʘ ʧʨʝʤʘ ʜʫʞʠʥʠ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʥʘ ʭʘʨʬʠ ʩʝ ʜʠʿʘʭʨʦʥʩʢʠ ʤʝˁʘʦ, 

ʫ ʩʢʣʘʜʫ ʩʘ ʫʩʘʚʨʰʘʚʘˁʝʤ ʠʥʩʪʨʫʤʝʥʪʘ, ʢʘʦ ʠ ʫ ʩʢʣʘʜʫ ʩʘ ʨʘʟʚʦʿʝʤ ʤʫʟʠʢʝ. ʂˀʫʯʥʠ 

ʧʝʨʠʦʜ ʨʘʟʚʦʿʘ ʭʘʨʬʝ ʿʝʩʪʝ ʙʘʨʦʢ. ʋ ʪʦ ʚʨʝʤʝ ʫ ɽʚʨʦʧʠ ʩʫ ʙʠʣʝ ʫ ʫʧʦʪʨʝʙʠ ʜʠʿʘʪʦʥʩʢʘ 

ʭʘʨʬʘ, ʠʨʩʢʘ ʭʘʨʬʘ, ʭʨʦʤʘʪʩʢʝ ʭʘʨʬʝ ʩʘ ʜʚʘ ʨʝʜʘ ʞʠʮʘ (ʰʧʘʥʩʢʘ ʠ ʠʪʘʣʠʿʘʥʩʢʘ 

ʚʘʨʠʿʘʥʪʘ), ʘ ʪʦʢʦʤ ʧʝʨʠʦʜʘ ʙʘʨʦʢʘ ʥʘʩʪʘʣʘ ʿʝ ʠ ʭʘʨʬʘ ʩʘ ʧʨʝʰʪʠʤʘʯʠʤʘ ʢʦʿʘ ʿʝ ʙʠʣʘ ʧʫʪ 

ʢʘ ʨʘʟʚʦʿʫ ʧʝʜʘʣʥʝ ʭʘʨʬʝ.  

 ʀʨʩʢʘ ʭʘʨʬʘ ʿʝ ʠʥʩʪʨʫʤʝʥʪ ʢʦʿʠ ʿʝ ʙʠʦ ʫ ʫʧʦʪʨʝʙʠ ʜʦ ʩʨʝʜʠʥʝ 18. ʚʝʢʘ, 

ʧʨʚʝʥʩʪʚʝʥʦ ʫ ʀʨʩʢʦʿ, ʛʜʝ ʩʝ ʢʘʦ ˁʠʭʦʚ ʥʘʮʠʦʥʘʣʥʠ ʠʥʩʪʨʫʤʝʥʪ ʥʘʿʯʝʰ˂ʝ ʢʦʨʠʩʪʠʦ ʢʘʦ 

ʧʨʘʪˁʘ ʛʣʘʩʫ. ʀʥʪʝʨʝʩʘʥʪʥʦ ʿʝ ʜʘ ʩʫ Ăʧʨʝʞʠʚʝʣʠñ ʧʨʠʤʝʨʮʠ ʠʨʩʢʠʭ ʭʘʨʬʠ ʠʟ ʧʝʨʠʦʜʘ 

1400-1750. ʛʦʜʠʥʝ, ʠ ʜʘ ʿʝ ʫ ʪʦʢʫ ʪʘ ʪʨʠ ʠ ʧʦ ʚʝʢʘ ʦʚʘʿ ʠʥʩʪʨʫʤʝʥʪ ʙʠʦ ʢʦʥʩʪʨʫʠʩʘʥ ʥʘ 

ʧʦʪʧʫʥʦ ʠʩʪʠ ʥʘʯʠʥ. ʈʝʟʦʥʘʥʪʥʘ ʢʫʪʠʿʘ ʙʠʣʘ ʿʝ ʥʘʧʨʘʚˀʝʥʘ ʦʜ ʚʨʙʝ18, ʚʨʘʪ ʭʘʨʬʝ ʿʝ ʙʠʦ 

ʤʘʩʠʚʘʥ, ʠ ʩʘ ʦʙʝ ʩʪʨʘʥʝ ʦʩʠʛʫʨʘʥ ʤʝʪʘʣʥʠʤ ʪʨʘʢʘʤʘ. ʉʚʝ ʞʠʮʝ ʩʫ ʙʠʣʝ ʦʜ ʤʝʩʠʥʛʘ, 

ʧʦʩʪʘʚˀʝʥʝ ʩʘ ʣʝʚʝ ʩʪʨʘʥʝ ʚʨʘʪʘ, ʪʘʢʦ ʜʘ ʿʝ ʭʘʨʬʠʩʪʘ ʩʚʠʨʘʦ ʭʘʨʬʫ ʜʨʞʝ˂ʠ ʿʝ ʥʘ ʣʝʚʦʤ 

ʨʘʤʝʥʫ.19 ɾʠʮʝ ʩʫ ʩʝ ʩʚʠʨʘʣʝ ʥʦʢʪʠʤʘ.20 ɿʘʪʝʛʥʫʪʦʩʪ ʞʠʮʘ ʿʝ ʙʠʣʘ ʤʘʣʘ, ʠ ʿʝʜʥʦʤ 

ʦʢʠʥʫʪʝ, ʦʥʝ ʩʫ ʜʫʛʦ ʚʠʙʨʠʨʘʣʝ, ʜʘʿʫ˂ʠ ʪʦʥ ʙʣʠʟʘʢ ʟʚʦʥʯʠ˂ʠʤʘ. ʆʚʘ ʭʘʨʬʘ ʿʝ ʧʨʚʝʥʩʪʚʝʥʦ 

ʙʠʣʘ ʜʠʿʘʪʦʥʩʢʠ ʠʥʩʪʨʫʤʝʥʪ.21 ʇʦʩʪʦʿʘʣʠ ʩʫ ʩʧʦʨʘʜʠʯʥʠ ʧʦʢʫʰʘʿʠ ʜʘ ʩʝ ʫʚʝʜʫ 

ʭʨʦʤʘʪʩʢʠ ʪʦʥʦʚʠ, ʘʣʠ ʪʦ ʥʠʿʝ ʙʠʣʦ ʫ ʢʦʨʝʣʘʮʠʿʠ ʩʘ ʠʥʩʪʨʫʤʝʥʪʦʤ, ʙʘʰ ʟʙʦʛ ʪʦʛʘ ʰʪʦ ʩʫ 

ʞʠʮʝ ʜʫʛʦ ʚʠʙʨʠʨʘʣʝ.  

ʋ ʜʦʩʪʫʧʥʦʿ ʣʠʪʝʨʘʪʫʨʠ ʥʠʿʝ ʙʠʣʦ ʨʝʯʠ ʦ ʪʦʤʝ, ʘʣʠ ʩʘʩʚʠʤ ʿʝ ʤʦʛʫ˂ʝ ʜʘ ʿʝ ʫʧʨʘʚʦ 

ʪʦ ʙʠʦ ʨʘʟʣʦʛ ʰʪʦ ʿʝ ʦʚʘʿ ʠʥʩʪʨʫʤʝʥʪ ʫ ʧʦʪʧʫʥʦʩʪʠ ʥʝʩʪʘʦ ʠʟ ʫʧʦʪʨʝʙʝ. ʅʘʠʤʝ, 

ʫʩʣʦʞˁʘʚʘˁʝʤ ʤʫʟʠʢʝ ʫ ʧʝʨʠʦʜʫ ʙʘʨʦʢʘ, ʫʚʦʹʝˁʝʤ ʭʨʦʤʘʪʠʢʝ, ʧʨʝʜ ʠʥʩʪʨʫʤʝʥʪʝ ʩʫ ʩʝ 

ʧʦʩʪʘʚʠʣʠ ʥʝʢʠ ʥʦʚʠ ʟʘʭʪʝʚʠ, ʢʦʿʠ ʩʫ ʫʪʠʮʘʣʠ ʥʘ ʧʨʦʤʝʥʝ ʫ ʢʦʥʩʪʨʫʢʮʠʿʠ ʠʥʩʪʨʫʤʝʥʘʪʘ, 

ʜʘ ʙʠ ʩʝ ʪʦʤʝ ʧʨʠʣʘʛʦʜʠʣʠ. ʀʨʩʢʘ ʭʘʨʬʘ ʩʝ ʦʜ ʦʩʪʘʣʠʭ ʪʠʧʦʚʘ Ăʝʚʨʦʧʩʢʠʭ ʭʘʨʬʠñ 

                                                           
18 ʆʩʪʘʣʝ ʚʨʩʪʝ ʭʘʨʬʠ ʩʝ ʤʘʭʦʤ ʧʨʘʚʝ ʦʜ ʿʘʚʦʨʘ ʠ ʦʤʦʨʠʢʝ. 
19 ʉʚʝ ʜʨʫʛʝ ʭʘʨʬʝ ʩʝ ʩʚʠʨʘʿʫ ʥʘ ʜʝʩʥʦʤ ʨʘʤʝʥʫ. 
20 ʊʦ ʿʝ ʿʝʜʠʥʘ ʚʨʩʪʘ ʭʘʨʬʠ ʢʦʿʘ ʩʝ ʩʪʘʥʜʘʨʜʥʦ ʩʚʠʨʘʣʘ ʥʦʢʪʠʤʘ. ʋʦʙʠʯʘʿʝʥʦ ʿʝ ʜʘ ʩʝ ʭʘʨʬʘ ʩʚʠʨʘ ʧʨʩʪʠʤʘ 

(ʿʘʛʦʜʠʮʘʤʘ). 
21 Joan Rimmer. ĂHarps in the Baroque Erañ, Proceedings of the Royal Musical Association, 90 (1963/64), ʩʪʨ. 

62. 
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ʨʘʟʣʠʢʦʚʘʣʘ ʫ ʥʝʢʦʣʠʢʦ ʘʩʧʝʢʘʪʘ: ʚʨʩʪʘ ʜʨʚʝʪʘ, ʥʘʯʠʥ ʜʨʞʘˁʘ ʠʥʩʪʨʫʤʝʥʪʘ, ʢʦʨʠʰ˂ʝˁʝ 

ʥʦʢʪʠʿʫ, ʠ ʠʩʢˀʫʯʠʚʦ ʤʝʩʠʥʛʘʥʝ ʞʠʮʝ. ʇʦʩʣʝʜˁʘ ʨʘʟʣʠʢʘ ʿʝ ʙʠʣʘ ʢˀʫʯʥʘ. ʂʘʢʦ ʤʝʪʘʣʥʝ 

ʞʠʮʝ ʚʠʙʨʠʨʘʿʫ ʜʫʞʝ ʦʜ ʮʨʝʚʥʠʭ, ʦʚʦʤ ʠʥʩʪʨʫʤʝʥʪʫ ʥʠʿʝ ʧʦʛʦʜʦʚʘʣʘ ʥʠʪʠ ʭʨʦʤʘʪʠʢʘ, 

ʥʠʪʠ ʙʨʟʦ ʩʤʝˁʠʚʘˁʝ ʭʘʨʤʦʥʠʿʘ. ʀʨʩʢʘ ʭʘʨʬʘ ʥʠʿʝ ʤʦʛʣʘ ʜʘ ʠʩʧʨʘʪʠ ʧʨʦʤʝʥʝ ʫ ʤʫʟʠʮʠ 

ʿʝʨ ʩʫ ʧʦʢʫʰʘʿʠ ʜʘ ʦʥʘ ʧʦʩʪʘʥʝ ʭʨʦʤʘʪʩʢʠ ʠʥʩʪʨʫʤʝʥʪ ʙʠʣʠ ʥʝʫʩʧʝʰʥʠ ʟʙʦʛ ʜʫʛʦʛ 

ʚʠʙʨʠʨʘˁʘ ʤʝʩʠʥʛʘʥʠʭ ʞʠʮʘ. ʇʘʨʘʣʝʣʥʦ ʩʘ ʠʰʯʝʟʘʚʘˁʝʤ ʦʚʦʛ ʠʥʩʪʨʫʤʝʥʪʘ, ʜʨʫʛʠ 

ʦʙʣʠʮʠ ʝʚʨʦʧʩʢʝ ʭʘʨʬʝ ʩʫ ʥʘʧʨʝʜʦʚʘʣʠ ʫ ʢʦʥʩʪʨʫʢʮʠʿʠ. ɺʨʝʤʝʥʦʤ ʿʝ ʭʘʨʬʘ ʩʘ ʧʦʣʫʛʘʤʘ 

ʫ ʧʦʪʧʫʥʦʩʪʠ ʟʘʫʟʝʣʘ ʤʝʩʪʦ ʢʦʿʝ ʿʝ ʠʨʩʢʘ ʭʘʨʬʘ ʠʤʘʣʘ ʫ ˁʠʭʦʚʦʿ ʪʨʘʜʠʮʠʦʥʘʣʥʦʿ ʤʫʟʠʮʠ. 

 ʄʝˁʘˁʝʤ ʠ ʫʩʘʚʨʰʘʚʘˁʝʤ ʜʠʿʘʪʦʥʩʢʝ ʭʘʨʬʝ ʢʦʿʘ ʿʝ ʢʦʨʠʰ˂ʝʥʘ ʫ ʩʨʝʜˁʝʤ ʚʝʢʫ 

(ʩʘʤʦ ʮʨʝʚʥʝ ʞʠʮʝ, ʠʣʠ ʝʚʝʥʪʫʘʣʥʦ ʤʝʪʘʣʥʝ ʞʠʮʝ ʫ ʜʦˁʝʤ ʨʝʛʠʩʪʨʫ), ʥʘʩʪʘʣʦ ʿʝ 

ʥʝʢʦʣʠʢʦ ʪʠʧʦʚʘ ʭʘʨʬʠ: ʭʨʦʤʘʪʩʢʝ ʭʘʨʬʝ ʩʘ ʜʚʘ ʨʝʜʘ ʞʠʮʘ ï ʠʪʘʣʠʿʘʥʩʢʘ ʠ ʰʧʘʥʩʢʘ 

ʚʘʨʠʿʘʥʪʘ, ʭʨʦʤʘʪʩʢʘ ʭʘʨʬʘ ʩʘ ʪʨʠ ʨʝʜʘ ʞʠʮʘ (ʥʘʩʪʘʣʘ ʫ ʀʪʘʣʠʿʠ, ʦʜ ʭʘʨʬʝ ʩʘ ʜʚʘ ʨʝʜʘ 

ʞʠʮʘ, ʢʘʩʥʠʿʝ ʧʦʩʪʘʣʘ ʥʘʮʠʦʥʘʣʥʠ ʠʥʩʪʨʫʤʝʥʪ ʫ ɺʝʣʩʫ), ʭʘʨʬʘ ʩʘ ʧʦʣʫʛʘʤʘ 

(ʧʨʝʰʪʠʤʘʯʠʤʘ)22, ʭʘʨʬʘ ʩʘ ʧʝʜʘʣʠʤʘ ʩʘ ʿʝʜʥʦʩʪʨʫʢʦʤ ʘʢʮʠʿʦʤ, ʠ ʭʘʨʬʘ ʩʘ ʧʝʜʘʣʠʤʘ ʩʘ 

ʜʚʦʩʪʨʫʢʦʤ ʘʢʮʠʿʦʤ (ʠʥʩʪʨʫʤʝʥʪ ʢʦʿʠ ʿʝ ʜʘʥʘʩ ʥʘʿʚʠʰʝ ʫ ʫʧʦʪʨʝʙʠ). 

ʇʨʦʙʣʝʤ Ăʛʫʰʝˁʘñ ʦʜʥʦʩʥʦ ʪʨʘʿʘˁʘ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʩʚʘʢʘʢʦ ʿʝ ʚʝʟʘʥ ʟʘ ʩʚʘʢʠ ʦʜ 

ʦʚʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ. ɺʝ˂ ʿʝ ʥʘʚʝʜʝʥʦ ʜʘ ʿʝ ʙʠʣʦ ʧʦʢʫʰʘʿʘ ʫʚʦʹʝˁʘ ʩʧʝʮʠʘʿʣʥʠʭ 

ʤʝʭʘʥʠʟʘʤʘ ʢʦʿʠ ʩʫ ʧʦʤʘʛʘʣʠ ʫ ʢʦʥʪʨʦʣʠʩʘˁʫ ʟʚʫʯʥʦʩʪʠ ʠ ʜʫʞʠʥʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ. 

ʀʧʘʢ, ʫ ʦʙʿʘʚˀʝʥʠʤ ʧʘʨʪʠʪʫʨʘʤʘ ʥʝʤʘ ʦʟʥʘʢʘ ʟʘ Ăʛʫʰʝˁʝñ ʜʦ ʩʘʤʦʛ ʢʨʘʿʘ 19. ʚʝʢʘ.23 ʏʘʢ 

ʥʠ ʫ ʢʦʤʧʦʟʠʮʠʿʘʤʘ ɸʣʬʦʥʩʘ ɸʩʝʣʤʦʥʩʘ24 (Alphonse Hasselmans, 1845-1912) ʥʝʤʘ 

ʦʜʛʦʚʘʨʘʿʫ˂ʠʭ ʦʟʥʘʢʘ. ʆʥʝ ʩʝ ʪʝʢ ʿʘʚˀʘʿʫ ʫ ʟʘʧʠʩʠʤʘ ˁʝʛʦʚʠʭ ʫʯʝʥʠʢʘ, ɸʥʨʠʿʝʪʝ ʈʝʥʠʿʝ 

(Henriette Renié, 1875-1956), ʄʘʨʩʝʣʘ ʊʫʨʥʠʿʝʘ (Marcel Tournier, 1879-1951), ʂʘʨʣʦʩʘ 

ʉʘʣʩʝʜʘ (Carlos Salzedo, 1885- 1961) ʠ ʄʘʨʩʝʣʘ ɻʨʘʥʞʘʥʠʿʘ (Marcel Grandjany, 1891-

1975)25. 

 

                                                           
22 ɼʘʥʘʩ ʧʦʟʥʘʪʘ ʢʘʦ ʤʘʣʘ ʭʘʨʬʘ, ʢʝʣʪʩʢʘ ʭʘʨʬʘ, ʨʝʥʝʩʘʥʩʥʘ ʭʘʨʬʘ (ʠʘʢʦ ʥʠʿʝ ʧʦʩʪʦʿʘʣʘ ʫ ʧʝʨʠʦʜʫ 

ʨʝʥʝʩʘʥʩʝ), ʪʨʘʜʠʮʠʦʥʘʣʥʘ ʭʘʨʬʘ, ʠʣʠ ʿʝʜʥʦʩʪʘʚʥʦ ʭʘʨʬʘ ʩʘ ʧʦʣʫʛʘʤʘ (lever harp). 
23 ʐʪʦ ʩʝ ʤʦʞʝ ʚʠʜʝʪʠ ʘʢʦ ʩʝ ʘʥʘʣʠʟʠʨʘʿʫ ʧʘʨʪʠʪʫʨʝ ʦʙʿʘʚˀʝʥʝ ʫ 19 ʚʝʢʫ, ʧʨʝʚʘʩʭʦʜʥʦ ʥʘʿʙʦˀʠʭ 

ʭʘʨʬʠʩʪʘ ʢʦʿʠ ʩʫ ʫʿʝʜʥʦ ʠ ʢʦʤʧʦʥʦʚʘʣʠ ʟʘ ʭʘʨʬʫ (ɽʣʘʿʘʩʘ ʇʘʨʠʰʘ ɸʣʚʘʨʩʘ /Elias Parish Alvars, 1808-

1849/, ʌʝʣʠʢʩʘ ɻʦʜʬʨʦʘ /Felix Godefroid, 1818-1897/, ɸʣʙʝʨʪʘ ʎʘʙʝʣʘ /Albert Zabel, 1834-1910/, 

ɺʠʣʭʝʣʤʘ ʇʦʩʝʘ /Wilhelm Posse, 1852-1925/). 
24 ʂʦʜ ʥʘʩ ʿʝ ʫʦʙʠʯʘʿʝʥʦ ʜʘ ʩʝ ɸʩʝʣʤʦʥʩ ʠʟʛʦʚʘʨʘ ʍʘʩʝʣʤʘʥʩ, ʥʘʿʚʝʨʦʚʘʪʥʠʿʝ ʧʦ ʫʛʣʝʜʫ ʥʘ ʠʟʛʦʚʦʨ 

ɽʥʛʣʝʟʘ. 
25 ʂʦʜ ʥʘʩ ʿʝ ʫʦʙʠʯʘʿʝʥʦ ʜʘ ʩʝ ɻʨʘʥʞʘʥʠ ʠʟʛʦʚʘʨʘ ɻʨʘʥʹʘʥʠ ʰʪʦ ʿʝ ʧʦʛʨʝʰʥʦ. 
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ɸʣʬʦʥʩ ɸʩʝʣʤʦʥʩ 

  

 ɸʣʬʦʥʩ ɸʩʝʣʤʦʥʩ ʿ ʝ ʙʠʦ ʢˀʫʯʥʘ ʣʠʯʥʦʩʪ ʧʝʜʘʛʦʛʠʿʝ ʭʘʨʬʝ ʢʨʘʿʝʤ 19. ʠ ʧʦʯʝʪʢʦʤ 

20. ʚʝʢʘ. ʈʦʹʝʥ ʿʝ ʫ ɹʝʣʛʠʿʠ, ʘʣʠ ʿʝ ʚʝ˂ʠ ʜʝʦ ʞʠʚʦʪʘ ʧʨʦʚʝʦ ʫ ʌʨʘʥʮʫʩʢʦʿ, ʛʜʝ ʿʝ ʩʚʠʨʘʦ ʫ 

ʛʣʘʚʥʠʤ ʧʘʨʠʩʢʠʤ ʦʨʢʝʩʪʨʠʤʘ ʠ ʧʦʩʪʠʛʘʦ ʟʘʚʠʜʥʫ ʩʦʣʠʩʪʠʯʢʫ ʢʘʨʠʿʝʨʫ.26 ɺʝ˂ 1884. 

ʛʦʜʠʥʝ ʠʤʝʥʦʚʘʥ ʿʝ ʟʘ ʧʨʦʬʝʩʦʨʘ ʭʘʨʬʝ ʥʘ ʇʘʨʠʩʢʦʤ ʢʦʥʟʝʨʚʘʪʦʨʠʿʫʤʫ ï ʧʦʟʠʮʠʿʘ ʢʦʿʫ 

ʿʝ ʟʘʜʨʞʘʦ ʩʚʝ ʜʦ ʩʚʦʿʝ ʩʤʨʪʠ 1912. ʛʦʜʠʥʝ. ɹʠʦ ʿʝ ʙʣʠʟʘʢ ʧʨʠʿʘʪʝˀ ɻʘʙʨʠʿʝʣʘ ʌʦʨʝʘ 

(Gabriel Fauré, 1845-1924). ɿʘʭʚʘˀʫʿʫ˂ʠ ˁʠʭʦʚʦʤ ʧʨʠʿʘʪʝˀʩʪʚʫ ʌʦʨʝ ʿʝ ʥʘʧʠʩʘʦ ʜʚʝ 

ʢʦʤʧʦʟʠʮʠʿʝ ʟʘ ʩʦʣʦ ʭʘʨʬʫ. ɸʩʝʣʤʦʥʩ ʿʝ ʤʦʪʠʚʠʩʘʦ ʠ ʤʥʦʛʝ ʜʨʫʛʝ ʢʦʤʧʦʟʠʪʦʨʝ ʜʘ ʧʠʰʫ 

ʩʦʣʠʩʪʠʯʢʝ ʢʦʤʧʦʟʠʮʠʿʝ ʟʘ ʦʚʘʿ ʠʥʩʪʨʫʤʝʥʪ, ʠ ʧʝʨʠʦʜ ʜʦʢ ʿʝ ʦʥ ʧʨʝʜʘʚʘʦ ʥʘ ʇʘʨʠʩʢʦʤ 

ʢʦʥʟʝʨʚʘʪʦʨʠʿʫʤʫ ʿʝ ʠʩʪʦʚʨʝʤʝʥʦ ʠ ʥʘʿʧʣʦʜʥʠʿʠ ʧʝʨʠʦʜ ʢʦʤʧʦʥʦʚʘˁʘ ʬʨʘʥʮʫʩʢʠʭ 

ʢʦʤʧʦʟʠʪʦʨʘ ʟʘ ʦʚʘʿ ʠʥʩʪʨʫʤʝʥʪ, ʢʘʜʘ ʩʫ ʥʘʩʪʘʣʘ ʢʘʧʠʪʘʣʥʘ ʜʝʣʘ, ʠ ʜʘʥ ʜʘʥʘʩ ʥʘ 

ʨʝʧʝʨʪʦʘʨʫ ʭʘʨʬʠʩʪʘ ʰʠʨʦʤ ʩʚʝʪʘ.27 

 ɸʩʝʣʤʦʥʩ ʿʝ ʪʘʢʦʹʝ ʟʘʩʣʫʞʘʥ ʟʘ ʜʝʬʠʥʠʪʠʚʥʫ Ăʧʦʙʝʜʫñ ʧʝʜʘʣʥʝ ʭʘʨʬʝ ʩʘ 

ʜʚʦʩʪʨʫʢʦʤ ʘʢʮʠʿʦʤ, ʥʘʜ ʦʥʦʤ ʩʘ ʿʝʜʥʦʩʪʨʫʢʦʤ ʘʢʮʠʿʦʤ ʫ ʌʨʘʥʮʫʩʢʦʿ. ʅʘʠʤʝ, ʭʘʨʬʘ ʩʘ 

ʿʝʜʥʦʩʪʨʫʢʦʤ ʘʢʮʠʿʦʤ ʩʝ ʫ ʇʘʨʠʟʫ ʥʘʿʜʫʞʝ ʟʘʜʨʞʘʣʘ, ʟʘʭʚʘˀʫʿʫ˂ʠ ʪʦʤʝ ʰʪʦ ʿʝ ʧʦʨʦʜʠʮʘ 

ʅʘʜʝʨʤʘʥ ʧʨʦʠʟʚʦʜʠʣʘ ʪʝ ʭʘʨʬʝ, ʘ ʌʨʘʥʩʦʘ ɾʦʟʝʬ ʅʘʜʝʨʤʘʥ (François Joseph Naderman, 

1781-1835), ʧʨʚʠ ʧʨʦʬʝʩʦʨ ʭʘʨʬʝ ʥʘ ʇʘʨʠʩʢʦʤ ʢʦʥʟʝʨʚʘʪʦʨʠʿʫʤʫ, ʠ ˁʝʛʦʚʠ ʫʯʝʥʠʮʠ, ʩʫ 

ʩʝ ʜʫʛʦ ʧʨʦʪʠʚʠʣʠ ʫʚʦʹʝˁʫ ʥʦʚʦʛ ʠ ʜʘʣʝʢʦ ʩʘʚʨʝʤʝʥʠʿʝʛ ʠʥʩʪʨʫʤʝʥʪʘ, ʩʘ ʤʥʦʛʦ ʚʝ˂ʠʤ 

ʤʦʛʫ˂ʥʦʩʪʠʤʘ.28 

 ɸʩʝʣʤʦʥʩ ʿʝ ʙʠʦ ʜʫʙʦʢʦ ʧʦʰʪʦʚʘʥ ʦʜ ʩʪʨʘʥʝ ʩʚʦʿʠʭ ʩʪʫʜʝʥʘʪʘ ʠʘʢʦ ʩʫ ʤʥʦʛʠ ʦʜ 

ˁʠʭ ʩʚʦʿʝ ʰʢʦʣʦʚʘˁʝ ʟʘʧʘʤʪʠʣʠ ʠ ʦʧʠʩʘʣʠ ʢʘʦ ʛʦʨʢʦ-ʩʣʘʪʢʦ ʠʩʢʫʩʪʚʦ.29 ʅʘʠʤʝ, ʦʥ ʿʝ 

ʧʦʩʪʘʚˀʘʦ ʚʠʩʦʢʝ ʟʘʭʪʝʚʝ ʧʨʝʜ ʩʪʫʜʝʥʪʝ, ʠʤʘʣʠ ʩʫ ʪʨʠ ʯʘʩʘ ʭʘʨʬʝ ʥʝʜʝˀʥʦ, ʧʨʠʩʫʩʪʚʦ 

ʿʝ ʙʠʣʦ ʦʙʘʚʝʟʥʦ, ʠ ʤʦʨʘʣʠ ʩʫ ʩʧʨʝʤʠʪʠ (ʥʘʨʘʚʥʦ ʥʘʧʘʤʝʪ) ʜʚʝ ʝʪʠʜʝ ʠ ʿʝʜʘʥ ʢʦʤʘʜ (ʠʣʠ 

ʥʝʢʦʣʠʢʦ ʩʪʨʘʥʘ ʢʦʤʘʜʘ) ʥʝʜʝˀʥʦ. ʉʪʫʜʝʥʪ ʢʦʿʠ ʙʠ ʜʦʰʘʦ ʥʝʩʧʨʝʤʘʥ ʥʘ ʯʘʩ, ʥʘʠʰʘʦ ʙʠ 

ʥʘ ʪʘʢʦ ʭʣʘʜʥʦ ʦʜʙʘʮʠʚʘˁʝ ʦʜ ʩʪʨʘʥʝ ʧʨʦʬʝʩʦʨʘ, ʜʘ ʤʫ ʥʝ ʙʠ ʧʘʣʦ ʥʘ ʧʘʤʝʪ ʜʘ ʤʫ ʩʝ ʪʦ 

ʧʦʥʦʚʦ ʜʦʛʦʜʠ. ʊʘʢʦʹʝ ʩʫ ʧʘʤʪʠʣʠ ʠ ˁʝʛʦʚ ʧʦʩʝʙʥʦ ʙʦʛʘʪ ʠ ʩʦʯʘʥ ʪʦʥ, ʢʦʿʠ ʠʤ ʿʝ ʙʠʦ 

                                                           
26 Roslin Rensch, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 199. 
27 Gabriel Pierné: Impromtu Caprice Op. 9 (1885), Concertstück, Op. 39 (1903), Camille Saint-Saëns: Fantasie 

pour harpe (1893), Fantasie pour violon et harpe (1907), Gabriel Fauré: Impromptu Op. 86 (1904), Claude 

Debussy: Danse sacrée et danse profane (1904), Maurice Ravel: Introduction et Allegro (1905)é 
28 Kimberly Ann Houser. Five virtuoso harpists and composers: Their contributions to the technique and 

literature of the harp, Doctor od musical arts with a major in music thesis, University of Arizona, 2004, ʩʪʨ. 31. 
29 Roslin Rensch, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 200. 
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ʠʥʩʧʠʨʘʮʠʿʘ ʜʘ ʠʩʪʨʘʿʫ ʫ ʚʝʞʙʘˁʫ ʠ ʥʘʧʨʝʜʦʚʘˁʫ. ʆʯʠʛʣʝʜʥʦ ʿʝ ʢʘʦ ʧʝʜʘʛʦʛ ʙʠʦ 

ʥʝʚʝʨʦʚʘʪʥʦ ʫʩʧʝʰʘʥ, ʿʝʨ ʩʫ ʧʨʘʢʪʠʯʥʦ ʩʚʘ ʥʘʿʚʝ˂ʘ ʠʤʝʥʘ ʭʘʨʬʠʟʤʘ 20. ʚʝʢʘ (ʦʩʠʤ ʈʫʩʘ) 

ˁʝʛʦʚʠ ʫʯʝʥʠʮʠ, (ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ, ʄʘʨʩʝʣ ʊʫʨʥʠʿʝ, ʂʘʨʣʦʩ ʉʘʣʩʝʜʦ, ɸʜʘ ʉʘʩʦʣʠ /Ada 

Sassoli, 1886-1946/, ʄʠʰʣʝʥ ʂʘʥ /Micheline Kahn, 1889-1987/, ʄʘʨʩʝʣ ɻʨʘʥʞʘʥʠ, ʇʿʝʨ 

ɾʘʤʝ /Pierre Jamet, 1893-1991/, ʃʠʣʠ ʃʘʩʢʠʥ /Lily Laskine, 1893-1988/), ʠʣʠ ʫʯʝʥʠʮʠ 

ˁʝʛʦʚʠʭ ʫʯʝʥʠʢʘ (ʍʘʨʧʦ ʄʘʨʢʩ /Harpo Marx, 1888-1964/, ʄʠʣʜʨʝʜ ɼʠʣʠʥʛ /Mildred 

Dilling, 1894-1982/, ʅʠʢʘʥʦʨ ʎʘʙʘʣʝʪʘ, ɾʘʢʣʠʥ ɹʦʨʦ /Jacqueline Borot, 1916-1999/, ʉʫʟʘʥ 

ʄʝʢ ɼʦʥʘʣʜ /Susann McDonald, 1935-/, ɱʦʣʘʥʜʘ ʂʦʥʜʦʥʘʩʠʩ /Yolanda Kondonassis, 1963-

/).30 

ʇʦʨʝʜ ʪʦʛʘ ʰʪʦ ʿʝ ʙʠʦ ʚʠʨʪʫʦʟ ʠ ʧʝʜʘʛʦʛ, ɸʩʝʣʤʦʥʩ ʿʝ ʙʠʦ ʠ ʢʦʤʧʦʟʠʪʦʨ. 

ʇʨʠʨʝʜʠʦ ʿʝ ʙʨʦʿʥʝ ʨʝʜʘʢʮʠʿʝ ʝʪʠʜʘ ʟʘ ʭʘʨʬʫ ʦʜ ʢʦʿʠʭ ʩʫ ʥʘʿʟʥʘʯʘʿʥʠʿʝ ʦʥʝ ʢʦʿʝ ʩʫ 

ʢʦʤʧʦʥʦʚʘʣʠ ɼʠʟʠ (François Joseph Dizi, 1780-1840) ʠ ʃʘʙʘʨ (Théodore Labarre, 1805-

1870).31 ʉâʤ ʥʠʿʝ ʢʦʤʧʦʥʦʚʘʦ ʥʠ ʩʦʥʘʪʝ ʥʠ ʤʫʟʠʢʫ ʟʘ ʘʥʩʘʤʙʣʝ, ʚʝ˂ ʿʝ ʠʩʢˀʫʯʠʚʦ ʧʠʩʘʦ 

ʢʦʤʘʜʝ ʟʘ ʩʦʣʦ ʭʘʨʬʫ. ʃʠʣʠ ʃʘʩʢʠʥ, ˁʝʛʦʚʘ ʩʪʫʜʝʥʪʢʠˁʘ, ʠ ʢʘʩʥʠʿʝ ʯʫʚʝʥʘ ʬʨʘʥʮʫʩʢʘ 

ʭʘʨʬʠʩʪʢʠˁʘ, ʦʧʠʩʫʿʝ ˁʝʛʦʚʝ ʢʦʤʘʜʝ ʢʘʦ ʢʦʤʧʦʟʠʮʠʿʝ ʩʨʝʜˁʝ ʪʝʞʠʥʝ, ʢʦʿʝ Ăʙʝʟ 

ʦʙʝʩʭʨʘʙʨʠʚʘˁʘñ ʫʯʝ ʩʪʫʜʝʥʪʘ Ăʩʫʰʪʠʥʠ ʠʥʩʪʨʫʤʝʥʪʘ ʠ ʧʨʠʨʦʜʥʦʛ ʧʨʩʪʦʨʝʜʘñ.32 

 ɿʘʠʩʪʘ, ʘʫʪʦʨ ʿʝ ʙʨʦʿʥʠʭ ʢʦʤʧʦʟʠʮʠʿʘ, ʢʦʿʝ ʿʝ ʤʘʭʦʤ ʧʦʩʚʝʪʠʦ ʩʚʦʿʠʤ 

ʩʪʫʜʝʥʪʠʤʘ.33 ʉʚʘʢʘ ʦʜ ʪʠʭ ʢʦʤʧʦʟʠʮʠʿʘ ʟʘʠʩʪʘ ʮʠˀʘ ʥʘ ʩʫʰʪʠʥʩʢʦ ʨʘʟʫʤʝʚʘˁʝ 

ʠʥʩʪʨʫʤʝʥʪʘ ʫ ʥʝʢʦʤ ʘʩʧʝʢʪʫ, ʢʦʿʠ ʤʦʞʝ, ʘʣʠ ʥʝ ʤʦʨʘ ʙʠʪʠ ʧʨʚʝʥʩʪʚʝʥʦ ʪʝʭʥʠʯʢʠ. 

ʈʘʟʨʘʜʠʦ ʿʝ ʦʜʨʝʹʝʥʝ ʬʠʛʫʨʝ ʢʦʿʝ ʩʫ ʥʘ ʭʘʨʬʠ ʧʦʯʝʣʝ ʜʘ ʩʝ ʢʦʨʠʩʪʝ ʫ 19. ʚʝʢʫ, ʥʝʢʝ ʿʝ 

ʫʥʘʧʨʝʜʠʦ, ʠ ʫʚʝʦ ʥʦʚʝ (ʪʨʠʣʝʨ ʩʘ ʝʥʭʘʨʤʦʥʩʢʠ ʠʩʪʠʤ ʥʦʪʘʤʘ ʢʦʿʠ ʿʝ ʫʚʝʦ ʇʘʨʠʰ ɸʣʚʘʨʩ, 

ʬʠʛʫʨʫ ʛʜʝ ʦʙʝ ʨʫʢʝ ʥʘʠʟʤʝʥʠʯʥʦ ʧʦʥʘʚˀʘʿʫ ʠʩʪʠ ʩʣʝʜ ʥʦʪʘ bisbigliandi, ʬʠʛʫʨʫ ʛʜʝ 

ʤʝʣʦʜʠʿʫ ʜʦʥʦʩʠ ʧʘʣʘʮ ʜʝʩʥʝ ʨʫʢʝ ʜʦʢ ʦʩʪʘʣʠ ʧʨʩʪʠ ʩʚʠʨʘʿʫ ʨʘʟʣʦʞʝʥʠ ʘʢʦʨʜ, ʠʣʠ ʠʩʪʦ 

ʪʦ ʫ ʠʥʚʝʨʟʠʿʠ, ʩʘ ʤʝʣʦʜʠʿʦʤ ʫ ʯʝʪʚʨʪʦʤ ʧʨʩʪʫ ʣʝʚʝ ʨʫʢʝ, ʠʪʜ).34 

ɳʝʛʦʚʘ ʚʝʨʦʚʘʪʥʦ ʥʘʿʠʟʚʦʹʝʥʠʿʘ ʢʦʤʧʦʟʠʮʠʿʘ ʿʝʩʪʝ ʢʦʤʘʜ ï ʢʦʥʮʝʨʪʥʘ ʝʪʠʜʘ 

ʀʟʚʦʨ (La source).35 ʆʩʠʤ ʦʯʠʛʣʝʜʥʦʛ ʪʝʭʥʠʯʢʦʛ ʧʨʦʙʣʝʤʘ ʫʿʝʜʥʘʯʘʚʘˁʘ ʧʨʩʪʠʿʫ ʫ 

ʩʚʠʨʘˁʫ ʨʘʟʣʦʞʝʥʠʭ ʘʢʦʨʘʜʘ ʥʘʥʠʞʝ, ʿʘʢʦ ʙʠʪʘʥ ʘʩʧʝʢʪ ʜʝʣʘ ʿʝʩʪʝ ʠ ʩʪʠʮʘˁʝ ʦʩʝ˂ʘʿʘ ʟʘ 

                                                           
30 Roslyn Rensch, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 200-201. 
31 ʀʩʪʦ, ʩʪʨ. 200. 
32 ʀʩʪʦ, ʩʪʨ. 201. 
33 Alphonse Hasselmans: Aubade (A son Elève Madame la Comtesse de Lauriston), Au Monastère (A Madame 

la Comtesse dôHauterive-Dumas), Ballade (A son Auguste Elève Marie Henriette, Reine de Belges), Chasse (A 

son Elève Nademoiselle Marguerite Soto) ʠʪʜ. 
34 Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 33-34. 
35 Alphonse Hasselmans. La source, Op. 44, Durand & Fils, Paris, 1898. 
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ʦʜʥʦʩʝ ʭʘʨʤʦʥʩʢʠʭ ʧʨʦʛʨʝʩʠʿʘ ʠ Ăʛʫʰʝˁʘñ. ʅʘʠʤʝ, ʩ ʦʙʟʠʨʦʤ ʥʘ ʩʪʘʣʥʦ ʠʩʪʫ, ʫʿʝʜʥʘʯʝʥʫ 

ʪʝʢʩʪʫʨʫ, ʢʘʜʘ ʩʪʫʜʝʥʪ ʧʨʝʚʘʟʠʹʝ ʪʝʭʥʠʯʢʠ ʧʨʦʙʣʝʤ ʩʚʠʨʘˁʘ ʘʢʦʨʜʩʢʝ ʬʠʛʫʨʝ ʥʘʥʠʞʝ, 

ʤʦʞʝ ʜʘ ʩʝ ʧʦʩʚʝʪʠ ʢʦʥʮʝʧʮʠʿʠ ʤʫʟʠʯʢʝ ʬʨʘʟʝ, ʛʨʘʜʘʮʠʿʝ ʠʪʜ. ʄʫʟʠʢʘ ʿʝ ʿʝʜʥʦʩʪʘʚʥʘ, ʧʘ 

ʩʪʫʜʝʥʪʘ ʧʨʠʨʦʜʥʦ ʚʦʜʠ ʢʨʦʟ ʩʤʝʥʝ ʭʘʨʤʦʥʠʿʘ, ʧʨʠ ʯʝʤʫ ʩʝ ʩʪʠʯʝ ʿʘʩʘʥ ʦʩʝ˂ʘʿ ʢʦʿʝ 

ʭʘʨʤʦʥʠʿʝ ʥʝ ʪʨʝʙʘ ʜʘ ʩʝ ʤʝʰʘʿʫ, ʢʘʜʘ ʠ ʢʘʢʦ ʞʠʮʝ ʪʨʝʙʘ ʜʘ ʩʝ Ăʫʛʫʰʝñ ʜʘ ʙʠ ʩʝ ʜʦʙʠʦ 

subito piano, ʘ ʢʘʜʘ ʜʦˁʫ ʦʢʪʘʚʫ ʪʨʝʙʘ ʭʚʘʪʘʪʠ ʥʘ ʪʘʿ ʥʘʯʠʥ ʜʘ ʩʝ ʥʝ ñʫʛʫʰʠñ ʥʠʰʪʘ ʦʜ 

ʚʠʙʨʘʮʠʿʘ ʜʦˁʠʭ ʞʠʮʘ, ʜʘ ʙʠ ʩʝ ʧʨʦʠʟʚʝʣʘ ʜʠʥʘʤʠʯʢʘ ʛʨʘʜʘʮʠʿʘ.  

ʋ ʚʨʝʤʝ ɸʩʝʣʤʦʥʩʘ ʥʠʿʝ ʙʠʣʦ ʦʟʥʘʢʘ ʢʦʤʧʦʟʠʪʦʨʘ ʚʝʟʘʥʠʭ ʟʘ Ăʛʫʰʝˁʝñ. ʀʧʘʢ, ʩ 

ʦʙʟʠʨʦʤ ʥʘ ʪʦ ʜʘ ʩʫ ˁʝʛʦʚʠ ʫʯʝʥʠʮʠ ʫ ʩʚʦʿʝ ʢʦʤʧʦʟʠʮʠʿʝ, ʨʝʜʘʢʮʠʿʝ ʠ ʪʨʘʥʩʢʨʠʧʮʠʿʝ 

ʫʚʝʣʠ ʫʧʠʩʠʚʘˁʝ ʟʥʘʢʦʚʘ ʟʘ Ăʛʫʰʝˁʝñ, ʣʦʛʠʯʥʦ ʿʝ ʧʨʝʪʧʦʩʪʘʚʠʪʠ ʜʘ ʿʝ ʪʘ ʪʝʤʘ ʤʦʨʘʣʘ 

ʙʠʣʘ ʧʨʠʩʫʪʥʘ ʥʘ ˁʝʛʦʚʠʤ ʯʘʩʦʚʠʤʘ. 

 

ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ 

 

ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ ʿʝ ʩʚʘʢʘʢʦ ʙʠʣʘ ʤʝʹʫ ʥʘʿʙʦˀʠʤ ʫʯʝʥʠʮʠʤʘ ɸʣʬʦʥʩʘ ɸʩʝʣʤʦʥʩʘ. 

ʀʤʧʨʝʩʠʚʥʦ ʿ ʝ ʪʦ ʰʪʦ ʿʝ ʧʦʯʝʣʘ ʜʘ ʫʯʠ ʭʘʨʬʫ ʩʘ ʜʝʚʝʪ ʛʦʜʠʥʘ (ʜʦ ʪʘʜʘ ʿʝ ʩʚʠʨʘʣʘ ʢʣʘʚʠʨ), 

ʫʧʠʩʘʣʘ ʇʘʨʠʩʢʠ ʢʦʥʟʝʨʚʘʪʦʨʠʿʫʤ ʚʝ˂ ʩʘ ʜʝʩʝʪ, ʩʘ ʿʝʜʘʥʘʝʩʪ ʿʝ ʘʩʠʩʪʠʨʘʣʘ ʧʨʦʬʝʩʦʨʫ ʫ 

ʥʘʩʪʘʚʠ, ʜʦʢ ʿʝ ʩʘ ʜʚʘʥʘʝʩʪ ʛʦʜʠʥʘ ʿʝʜʥʦʛʣʘʩʥʦ ʦʩʚʦʿʠʣʘ Premiere prix, ʰʪʦ ʿʝ ʫʿʝʜʥʦ 

ʟʥʘʯʠʣʦ ʠ ʩʪʘʪʫʩ ʧʨʦʬʝʩʠʦʥʘʣʮʘ.36 ʇʨʝ ʥʝʛʦ ʰʪʦ ʿʝ ʥʘʧʫʥʠʣʘ ʪʨʠʥʘʝʩʪ ʛʦʜʠʥʘ ʜʦʙʠʣʘ ʿʝ 

ʩʚʦʛ ʧʨʚʦʛ ʧʨʠʚʘʪʥʦʛ ʫʯʝʥʠʢʘ, ʘ ʫ ʚʨʣʦ ʢʨʘʪʢʦʤ ʚʨʝʤʝʥʩʢʦʤ ʧʝʨʠʦʜʫ ʠʤʘʣʘ ʠʭ ʿʝ ʚʝ˂ 

ʥʝʢʦʣʠʢʦ, ʠ ʫʛʣʘʚʥʦʤ ʩʫ ʙʠʣʠ ʜʫʧʣʦ ʩʪʘʨʠʿʠ ʦʜ ˁʝ. ʊʦʢʦʤ ʩʚʦʿʝ ʩʝʜʘʤʜʝʩʝʪʦʛʦʜʠʰˁʝ 

ʢʘʨʠʿʝʨʝ ʧʨʦʬʝʩʦʨʘ, ʥʠʢʘʜʘ ʥʠʿʝ ʧʨʝʜʘʚʘʣʘ ʫ ʰʢʦʣʠ ʚʝ˂ ʿʝ ʠʩʢˀʫʯʠʚʦ ʧʦʜʫʯʘʚʘʣʘ ʫ ʩʚʦʤ 

ʧʨʠʚʘʪʥʦʤ ʩʪʫʜʠʿʫ.37 ʇʦʨʝʜ ʪʦʛʘ ʰʪʦ ʿʝ ʩʚʠʨʘʣʘ ʭʘʨʬʫ, ʟʘʚʨʰʠʣʘ ʿʝ ʠ ʢʦʤʧʦʟʠʮʠʿʫ ʘ 

ʧʨʦʬʝʩʦʨ ʿʦʿ ʿʝ ʙʠʦ ʯʫʚʝʥʠ ʊʝʦʜʦʨ ɼʠʙʦʘ (Théodore Dubois, 1837-1924). ʆʥ ʿ ʝ ʩʤʘʪʨʘʦ ʜʘ 

ʩʫ ˁʝʥʝ ʢʦʤʧʦʟʠʪʦʨʩʢʝ ʩʧʦʩʦʙʥʦʩʪʠ ʧʦʩʝʙʥʝ, ʠ ʫʧʨʢʦʩ ʪʦʤʝ ʰʪʦ ʿʝ ʙʠʣʘ ʥʘʿʤʣʘʹʘ, ʠ 

ʿʝʜʠʥʘ ʜʝʚʦʿʢʘ ʫ ʢʣʘʩʠ, ʯʝʩʪʦ ʿʫ ʿʝ ʠʩʪʠʮʘʦ ʢʘʦ ʧʨʠʤʝʨ ʦʩʪʘʣʠʤʘ.38 

ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ ʿʝ ʩʚʦʿ ʞʠʚʦʪ ʫ ʧʦʪʧʫʥʦʩʪʠ ʧʦʩʚʝʪʠʣʘ ʭʘʨʬʠ, ʢʘʦ ʚʨʭʫʥʩʢʠ 

ʠʟʚʦʹʘʯ, ʢʘʦ ʢʦʤʧʦʟʠʪʦʨ, ʠ ʢʘʦ ʧʝʜʘʛʦʛ. ɹʠʣʘ ʿʝ ʚʝʟʘʥʘ ʟʘ ʌʨʘʥʮʫʩʢʫ, ʟʘ ʤʘʿʢʫ ʠ ʙʨʘ˂ʫ 

                                                           
36 Françoise des Verennes, Henriette Renié: The Living Harp, Music Works Harp Editions, Bloomington, 1990, 

ʩʪʨ. 33, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 36. 
37 Constance Caroline Slaughter. Henriette Renié: A pioneer in the world of the harp, Rice University, Master of 

Music thesis, 1992, ʩʪʨ. 25. 
38 Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 37. 
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ʢʦʿʠʤʘ ʿʝ ʬʠʥʘʥʩʠʿʩʢʠ ʧʦʤʘʛʘʣʘ, ʠ ʙʝʟ ʦʙʟʠʨʘ ʥʘ ʙʨʦʿʥʝ ʧʦʥʫʜʝ ʢʦʿʝ ʿʝ ʠʤʘʣʘ (ʫʢˀʫʯʫʿʫ˂ʠ 

ʠ ʧʦʥʫʜʫ ʊʦʩʢʘʥʠʥʠʿʘ /Arturo Toscanini, 1867-1957/ ʟʘ ʫʛʦʚʦʨ ʫ ʉʿʝʜʠˁʝʥʠʤ ɸʤʝʨʠʯʢʠʤ 

ɼʨʞʘʚʘʤʘ)39
 ʥʠʢʘʜʘ ʥʠʿʝ ʥʘʧʫʰʪʘʣʘ ʌʨʘʥʮʫʩʢʫ ʥʘ ʜʫʞʠ ʧʝʨʠʦʜ. ʇʦʨʝʜ ʦʧʫʩʘ 

ʩʦʧʩʪʚʝʥʠʭ ʢʦʤʧʦʟʠʮʠʿʘ ʟʘ ʭʘʨʬʫ, ʫʨʘʜʠʣʘ ʿʝ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʜʝʣʘ ʜʨʫʛʠʭ ʢʦʤʧʦʟʠʪʦʨʘ, 

ʦʨʠʛʠʥʘʣʥʦ ʧʨʝʚʘʩʭʦʜʥʦ ʥʘʧʠʩʘʥʠʭ ʟʘ ʢʣʘʚʠʨ, ʢʦʿʝ ʩʫ ʦʙʿʘʚˀʝʥʝ ʫ ʜʚʘʥʘʝʩʪ ʩʚʝʟʘʢʘ.40 

ʅʘʧʠʩʘʣʘ ʿʝ ʠ ʢʠˁʛʫ Ăʐʢʦʣʘ ʟʘ ʭʘʨʬʫñ41 ʢʦʿʘ ʿʝ ʫ ʤʦʤʝʥʪʫ ʦʙʿʘʚˀʠʚʘˁʘ ʙʠʣʘ ʥʘʿʦʙʠʤʥʠʿʘ 

ʢʦʣʝʢʮʠʿʘ ʫʧʫʪʩʪʘʚʘ ʠ ʪʝʭʥʠʯʢʠʭ ʚʝʞʙʠ ʟʘ ʭʘʨʬʫ ʠʢʘʜʘ ʥʘʧʠʩʘʥʘ. ʆʚʘ ʢˁʠʛʘ, ʥʘʤʝˁʝʥʘ 

ʢʘʢʦ ʩʪʫʜʝʥʪʠʤʘ, ʪʘʢʦ ʠ ʧʨʦʬʝʩʠʦʥʘʣʥʠʤ ʭʘʨʬʠʩʪʠʤʘ, ʦʩʪʘʣʘ ʿʝ ʢˀʫʯʥʠ ʜʝʦ ʦʙʨʘʟʦʚʘˁʘ 

ʭʘʨʬʠʩʪʘ ʠ ʜʘʥ ʜʘʥʘʩ. ʂʘʜʘ ʿʝ ʢˁʠʛʘ ʠʟʘʰʣʘ ʠʟ ʰʪʘʤʧʝ, ʂʘʨʣʦʩ ʉʘʣʩʝʜʦ, ʿʦʰ ʿʝʜʘʥ 

ʚʝʣʠʢʠ ʭʘʨʬʠʩʪʘ ʜʚʘʜʝʩʝʪʦʛ ʚʝʢʘ, ʥʘʧʠʩʘʦ ʿʦʿ ʿʝ: 42 

ɺʘʰʘ ʩʿʘʿʥʘ ʐʢʦʣʘ ʿ ʝ ʛʠʛʘʥʪʩʢʦ, ʜʫʙʦʢʦ ʟʘʥʦʩʥʦ ʜʝʣʦ. ʅʘʜʘʤ ʩʝ 

ʜʘ ʥʠʰʪʘ ʥʝ˂ʝ ʟʘʫʩʪʘʚʠʪʠ ʚʝʣʠʯʘʥʩʪʚʝʥʫ ʜʠʥʘʤʠʯʥʦʩʪ ɺʘʰʝ 

ʧʦʩʚʝ˂ʝʥʦʩʪʠ ï ʤʦʞʝ ʩʝ ʯʘʢ ʨʝ˂ʠ ʧʦʞʨʪʚʦʚʘʥʦʩʪʠ ʟʘʿʝʜʥʠʯʢʦʤ ʮʠˀʫ. 

ʆʥʦ ʰʪʦ ʿʝ ʤʫʟʠʢʘ ʞʠʚʦʪʫ, ʪʦ ʿʝ ʭʘʨʬʘ ʤʫʟʠʮʠ.43 

ɻʦʚʦʨʝ˂ʠ ʦ ɸʥʨʠʿʝʪʠ ʈʝʥʠʿʝ, ʩʚʦʿʦʿ ʩʪʫʜʝʥʪʢʠˁʠ ʄʠʣʜʨʝʜ ɼʠʣʠʥʛ, ʉʘʣʩʝʜʦ ʿʝ 

ʠʟʿʘʚʠʦ Ăʆʥʘ (ʈʝʥʠʿʝ) ʿʝ ʪʦʣʠʢʦ ʠʟʥʘʜ ʦʩʪʘʣʠʭ ʭʘʨʬʠʩʪʘ, ʢʦʣʠʢʦ ʿʝ ʥʝʙʦ ʠʟʥʘʜ ʟʝʤˀʝ.ñ44 

 ʋ ʩʚʦʿʦʿ Ăʐʢʦʣʠ ʟʘ ʭʘʨʬʫñ ʦʥʘ ʜʝʪʘˀʥʦ ʠ ʚʨʣʦ ʠʩʮʨʧʥʦ ʛʦʚʦʨʠ ʦ ʙʨʦʿʥʠʤ 

ʧʠʪʘˁʠʤʘ ʚʝʟʘʥʠʤ ʟʘ ʪʝʭʥʠʢʫ ʩʚʠʨʘˁʘ ʭʘʨʬʝ. ʂˁʠʛʘ ʿʝ ʧʫʥʘ ʚʝʞʙʠ, ʠ ʦʤʦʛʫ˂ʘʚʘ 

ʩʪʫʜʝʥʪʫ ʜʘ ʣʦʛʠʯʥʦ ʠ ʧʦʩʪʫʧʥʦ ʥʘʧʨʝʜʫʿʝ ʫ ʩʚʠʨʘˁʫ.  

ʂʘʜʘ ʿʝ ʨʝʯ ʦ ʟʘʫʩʪʘʚˀʘˁʫ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ, ʦʥʘ ʦʙʿʘʰˁʘʚʘ ʩʣʝʜʝ˂ʝ ʧʦʿʤʦʚʝ: 

¶ ʪʝʭʥʠʢʫ ʩʚʠʨʘˁʘ ʧʨʠʛʫʰʝʥʠʭ ʪʦʥʦʚʘ (sons etouffes);45 

¶ pres de la table;46  

¶ Ăʛʫʰʝˁʝñ ʪʦʥʦʚʘ ʫ ʙʘʩʫ ʫ ʪʦʢʫ ʧʦʩʪʘʚˀʘˁʘ;47 

                                                           
39 Françoise des Verennes, Henriette Renié: The Living Harp, ʥʘʚʝʜʝʥʦ ʜʝʣʦ ʩʪʨ. 92, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ 

Constance Caroline Slaughter, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 17. 
40 Francoise des Varennes, ĂHenriette Reniéñ, American Harp Journal, Winter 1975, ʩʪʨ. 4. 
41 Henriette Renié. Methodé Complete de Harpe, Alphonse Leduc, Paris, 1946. 
42 Francoise Des Varennes, ñHenriette Renieò, The American Harp Journal, Winter 1975, ʩʪʨ. 15. 
43 Your great Method is a gigantic, deeply captivating work. I (hope) that nothing should stop the marvelous 

dinamism of your devotion ï one may even say sacrifice to our cause. The harp is to Music what Music is to 

life. 
44 Rita Sharpes. ñMildred Dillingò, The American Harp Journal, (Winter 1981) ʩʪʨ. 5, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ 

Constance Caroline Slaughter, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 32. 
45 Henriette Renié, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 153-155. 
46 ʀʩʪʦ, ʩʪʨ. 63. 
47 ʀʩʪʦ, ʩʪʨ. 155. 
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¶ ʦʟʥʘʢʝ ʟʘ Ăʛʫʰʝˁʝñ ʧʦʿʝʜʠʥʘʯʥʠʭ ʥʦʪʘ;48 

¶ Ăʛʫʰʝˁʝñ ʞʠʮʘ ʫ ʥʠʩʢʦʤ ʨʝʛʠʩʪʨʫ ʟʙʦʛ ʨʘʟʣʠʯʠʪʠʭ ʫʤʝʪʥʠʯʢʠʭ ʨʘʟʣʦʛʘ (ʟʘ ʚʨʣʦ 

ʣʝʞʝʨʘʥ ʧʦʯʝʪʘʢ, ʟʘ subito pp, ʟʘ ʢʨʠʩʪʘʣʥʫ ʟʚʫʯʥʦʩʪ, ʟʘ ʧʦʯʝʪʘʢ ʤʝʣʦʜʠʿʝ);49 

¶ Ăʛʫʰʝˁʝñ ʘʢʦʨʜʘ. ʈʘʟʣʠʢʫʿʫ ʩʝ ʜʚʘ ʪʠʧʘ Ăʛʫʰʝˁʘñ. ʇʨʚʠ ʪʠʧ, ʢʘʜʘ ʿʝ ʨʘʟʣʦʛ 

ʠʩʢˀʫʯʠʚʦ ʤʫʟʠʯʢʠ, ʠ ʢʦʿʠ ʢʘʢʦ ʈʝʥʠʿʝ ʠʩʪʠʯʝ, ʥʝ ʜʦʥʦʩʠ ʦʜʨʝʹʝʥʫ ʩʦʥʦʨʥʦʩʪ, 

ʚʝ˂ ʿʝ ʿʝʜʥʦʩʪʘʚʥʦ ʧʨʝʢʠʜʘˁʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ. ʆʚʘʿ ʧʦʩʪʫʧʘʢ ʩʝ ʠʟʚʦʜʠ ʜʣʘʥʦʤ, 

ʪʘʢʦ ʰʪʦ ʩʝ ʞʠʮʝ ʧʨʠʪʠʩʥʫ ʫ ʪʘʯʥʦ ʦʜʨʝʹʝʥʦʤ ʤʦʤʝʥʪʫ, ʠ ʤʦʛʫ ʩʝ Ăʫʛʫʰʠʪʠñ ʠʣʠ 

ʘʢʦʨʜʠ ʦʙʝ, ʠʣʠ ʩʘʤʦ ʣʝʚʝ ʨʫʢʝ. ɼʨʫʛʘ ʚʘʨʠʿʘʥʪʘ Ăʛʫʰʝˁʘñ ʘʢʦʨʜʘ ʧʨʦʠʟʚʦʜʠ 

ʩʧʝʮʠʬʠʯʥʫ ʚʠʙʨʘʮʠʿʫ. ʆʚʘʿ ʝʬʝʢʘʪ ʩʝ ʢʦʨʠʩʪʠ ʿʝʜʠʥʦ ʫ ʜʫʙʦʢʦʤ ʨʝʛʠʩʪʨʫ (ʠ 

ʚʘʞʠ ʠʩʢˀʫʯʠʚʦ ʟʘ ʣʝʚʫ ʨʫʢʫ). ɸʢʦʨʜ ʩʝ ʦʜʩʚʠʨʘ ʫ ʠʟʫʟʝʪʥʦ ʙʨʟʦʤ ʘʨʧʝʹʫ, ʠ ʯʠʤ 

ʩʝ ʦʜʩʚʠʨʘ ʧʘʣʘʮ, ʧʨʩʪʠ ʩʝ ʦʜʤʘʭ ʚʨʘʪʝ ʥʘ ʞʠʮʝ ʢʦʿʝ ʩʫ ʦʜʩʚʠʨʘʥʝ, ʠ ʥʘ ʪʘʿ ʥʘʯʠʥ 

ʩʝ ʜʦʙʠʿʘ ʟʚʫʢ ʩʣʠʯʘʥ ʙʫʙˁʫ, ʠ ʚʨʣʦ ʿʝ ʞʠʚʦʧʠʩʘʥ ʝʬʝʢʘʪ.50 (ʇʨʠʤʝʨ 40) 

ʈʝʥʠʿʝ ʠʩʪʠʯʝ ʜʘ ʿʝ ʫ ʧʦʛʣʝʜʫ Ăʛʫʰʝˁʘñ ʠʩʢʫʩʪʚʦ ʥʘʿʙʦˀʠ ʫʯʠʪʝˀ ʠʟʚʦʹʘʯʘ, ʠ ʜʘ 

ʢʦʤʧʦʟʠʪʦʨʠ ʪʨʝʙʘ ʜʘ ʠʤʘʿʫ ʚʠʰʝ ʧʦʚʝʨʝˁʘ ʫ ʤʫʟʠʢʘʣʥʦʩʪ ʠ ʠʥʪʝʣʠʛʝʥʮʠʿʫ ʭʘʨʬʠʩʪʘ.51 

ɸʥʘʣʠʟʠʨʘʿʫ˂ʠ ʧʨʚʘ ʠʟʜʘˁʘ ˁʝʥʠʭ ʢʦʤʧʦʟʠʮʠʿʘ, ʤʦʞʝʤʦ ʧʨʘʪʠʪʠ ʪʦʢ ʦʩʤʠʰˀʘʚʘˁʘ 

ʦʟʥʘʢʘ ʟʘ Ăʛʫʰʝˁʝñ ʠ ˁʠʭʦʚʦ ʫʢˀʫʯʠʚʘˁʝ ʫ ʥʦʪʥʠ ʪʝʢʩʪ. 

ʂʦʥʪʝʤʧʣʘʮʠʿʘ (Contemplation 189852) ʿʝ ˁʝʥʘ ʧʨʚʘ ʦʙʿʘʚˀʝʥʘ ʢʦʤʧʦʟʠʮʠʿʘ ʟʘ 

ʩʦʣʦ ʭʘʨʬʫ, ʠ ʫ ˁʦʿ ʥʝʤʘ ʦʟʥʘʢʘ ʟʘ Ăʛʫʰʝˁʘñ.53 

ʃʝʛʝʥʜʘ (ʧʫʥ ʥʘʟʠʚ Légende d'après les Elfes de Leconte de Lisle, 1901)54 ʿ ʝ ʿʝʜʥʘ ʦʜ 

ˁʝʥʠʭ ʥʘʿʧʦʟʥʘʪʠʿʠʭ ʢʦʤʧʦʟʠʮʠʿʘ. ʋ ʥʦʪʘʤʘ ʈʝʥʠʿʝ ʥʝʢʦʣʠʢʦ ʧʫʪʘ ʩʢʨʝ˂ʝ ʧʘʞˁʫ ʥʘ 

Ăʛʫʰʝˁʝñ ʩʘ ʨʝʣʘʪʠʚʥʦ ʧʨʝʮʠʟʥʠʤ ʫʧʫʪʩʪʚʠʤʘ, ʢʦʿʘ ʩʫ ʠʩʧʠʩʘʥʘ ʨʝʯʠʤʘ (ʿʦʰ ʫʚʝʢ ʥʝʤʘ 

ʦʟʥʘʢʘ).55  

Ăʋʛʫʰʠʪʠñ ʚʝʣʠʢʦ ʮʝ. (ʇʨʠʤʝʨ 6) ï ʋʧʫ˂ʫʿʝ ʥʘ Ăʛʫʰʝˁʝñ ʥʦʪʝ ʚʝʣʠʢʦ ʮʝ ʪʦʢʦʤ 

ʩʚʠʨʘˁʘ ʨʘʟʣʦʞʝʥʦʛ ʘʢʦʨʜʘ, ʿʝʨ ʩʝ ʧʦʯʝʪʢʦʤ ʩʣʝʜʝ˂ʝʛ ʪʘʢʪʘ ʤʦʨʘ ʧʨʦʤʝʥʠʪʠ ʧʝʜʘʣ ʮʝ, ʧʘ 

ʪʘ ʞʠʮʘ ʟʙʦʛ ʪʦʛʘ ʥʝ ʩʤʝ ʚʠʙʨʠʨʘʪʠ.  

                                                           
48 Henriette Reni®, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 155. 
49 ʀʩʪʦ, ʩʪʨ. 156. 
50 ʀʩʪʦ, ʩʪʨ. 60. 
51 ʀʩʪʦ, ʩʪʨ. 156. 
52 Constance Caroline Slaughter, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 70. 
53 Henriette Renié. Contemplation pour harpe, Henry Lempine & Co, Paris, 1902. 
54 Constance Caroline Slaughter, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 70. 
55 Henriette Renié. Légende d'après les Elfes de Leconte de Lisle pour harpe, L. Rouhier, Paris, 1904.  
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ʇʨʠʤʝʨ 6 ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ, ʃʝʛʝʥʜʘ, Moderato, ʪʘʢʪʦʚʠ 16-18. 

 

 

ʆʜʤʘʭ Ăʫʛʫʰʠʪʠñ ʜʦˁʠ ʨʝʛʠʩʪʘʨ ʭʘʨʬʝ. (ʇʨʠʤʝʨ 7) ï ʆʚʦ ʿʝ ʚʨʣʦ ʧʨʝʮʠʟʥʦ 

ʫʧʫʪʩʪʚʦ ʜʘ ʥʝ ʪʨʝʙʘ Ăʛʫʰʠʪʠñ ʩʚʝ, ʚʝ˂ ʩʘʤʦ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʫ ʜʦˁʝʤ ʨʝʛʠʩʪʨʫ, ʠʘʢʦ ʿʝ 

ʟʘʧʠʩʘʥʘ ʢʦʨʦʥʘ ʥʘ ʧʘʫʟʠ ʧʦʪʮʨʪʘʥʘ ʪʠʤʝ ʰʪʦ ʿʝ ʠʟʥʘʜ ˁʝ ʩʣʦʚʠʤʘ ʥʘʧʠʩʘʥʦ ʪʠʠhʥʘ 

(silence). ʋ ʪʦʤ ʤʦʤʝʥʪʫ ʪʠʰʠʥʝ, ʜʘʢʣʝ, ʥʝ ʧʨʝʩʪʘʿʝ ʙʣʘʛʦ ʚʠʙʨʠʨʘˁʝ ʦʜʩʚʠʨʘʥʠʭ 

ʬʣʘʞʦʣʝʪʘ, ʘ ʪʦʢ ʤʫʟʠʢʝ ʿʝ ʟʘʩʪʘʦ, ʘʣʠ ʥʠʿʝ ʧʨʝʢʠʥʫʪ. 

 

ʇʨʠʤʝʨ 7 ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ, ʃʝʛʝʥʜʘ, Molto Vivo, ʪʘʢʪʦʚʠ 161-164. 

 

 

ʋ 168. ʪʘʢʪʫ ʈʝʥʠʿʝ ʿʝ ʥʘʧʠʩʘʣʘ ʦʩʪʘʚʠʪʠ ʜʘ ʚʠʙʨʠʨʘ (laissez vibrer, ʇʨʠʤʝʨ 8). 

ɼʘʢʣʝ, ʙʝʟ ʦʙʟʠʨʘ ʥʘ ʪʦ ʰʪʦ ʩʣʝʜʝ˂ʠ ʪʘʢʪ ʧʦʯʠˁʝ ʧʘʫʟʦʤ ʫ ʣʝʚʦʿ ʨʫʮʠ, ʦʢʪʘʚʘ ʮʝ ʥʝ ʪʨʝʙʘ 

ʜʘ ʩʝ Ăʛʫʰʠñ, ʚʝ˂ ʦʥʘ ʥʘʩʪʘʚˀʘ ʜʘ ʩʧʦʥʪʘʥʦ ʚʠʙʨʠʨʘ. ʋ ʦʚʘʢʚʠʤ ʩʣʫʯʘʿʝʚʠʤʘ ʦʜʣʫʢʘ 

ʠʟʚʦʹʘʯʘ ʿʝ ʣʘʢʘ ï ʜʦʚʦˀʥʦ ʿʝ ʜʘ Ăʧʦʩʣʫʰʘʿʫñ ʢʦʤʧʦʟʠʪʦʨʝ, ʠ ʫʨʘʜʝ ʦʥʦ ʰʪʦ ʿʝ ʥʘʧʠʩʘʥʦ 

ʫ ʧʘʨʪʠʪʫʨʠ. ʋ ʧʨʘʢʩʠ ʿʝ ʤʝʹʫʪʠʤ ʦʚʦ ʩʨʘʟʤʝʨʥʦ ʨʝʪʢʦ, ʧʘ ʦʜʣʫʢʘ ʥʘʿʯʝʰ˂ʝ ʟʘʚʠʩʠ ʦʜ 

ʠʟʚʦʹʘʯʘ. ɼʘ ʟʘʢˀʫʯʠʤʦ: ʫ ʠʟʚʦʹʝˁʫ ʤʫʟʠʢʝ ʥʘ ʭʘʨʬʠ ʥʝ ʩʤʝ ʩʝ ʧʨʝʪʧʦʩʪʘʚʠʪʠ ʜʘ 

ʟʘʧʠʩʘʥʘ ʧʘʫʟʘ ʧʦʜʨʘʟʫʤʝʚʘ Ăʛʫʰʝˁʝñ ʦʜʥʦʩʥʦ ʟʘʫʩʪʘʚˀʘˁʝ ʚʠʙʨʠʨʘˁʘ. 
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ʇʨʠʤʝʨ 8 ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ, ʃʝʛʝʥʜʘ, Meno Vivo, ʪʘʢʪʦʚʠ 168-170. 

 

ʇʣʝʩ ʚʠʣʘ (Danse des lutins 1911)56 ʿ ʝ ʚʠʨʪʫʦʟʥʘ ʢʦʤʧʦʟʠʮʠʿʘ ʧʦʟʥʘʪʘ ʧʦ ʪʦʤʝ ʰʪʦ 

ʠʤʘ ʦʢʦ 300 ʧʝʜʘʣʥʠʭ ʧʨʦʤʝʥʘ ʫ ʧʨʠʙʣʠʞʥʦ ʪʨʠ ʠ ʧʦ ʤʠʥʫʪʘ ʤʫʟʠʢʝ. ʊʦ ʿʝ ʿʝʜʘʥ ʦʜ ʧʨʚʠʭ 

ʧʨʠʤʝʨʘ ʪʘʢʦ ʩʧʨʝʪʥʦ ʢʦʨʠʰ˂ʝʥʝ ʪʝʭʥʠʢʝ ʧʝʜʘʣʠʟʘʮʠʿʝ ʥʘ ʭʘʨʬʠ.  

ʇʨʠʤʝʨ 9 ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ: ʇʣʝʩ ɺʠʣʘ, Vivo. Scherzando, ʪʘʢʪʦʚʠ 25-39. 

 

                                                           
56 Henriette Renié. Danse des lutins pour harpe, Gay et Lenton, Paris, 1911. 
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ʅʘʠʤʝ, ʧʨʦʤʝʥʘ ʧʝʜʘʣʘ ʥʘ ʭʘʨʬʠ ʿʝ ʫʩʢʦ ʧʦʚʝʟʘʥʘ ʩʘ Ăʛʫʰʝˁʝʤñ ʦʜʥʦʩʥʦ 

ʜʫʞʠʥʦʤ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ. ʋʢʦʣʠʢʦ ʩʝ ʧʝʜʘʣ ʧʦʤʝʨʠ ʜʦʢ ʞʠʮʘ ʚʠʙʨʠʨʘ, ʯʫʿʝ ʩʝ ʚʨʣʦ 

ʥʝʧʨʠʿʘʪʘʥ ʟʚʫʢ. ʉʪʦʛʘ ʿʝ, ʫ ʪʨʝʥʫʪʢʫ ʤʝˁʘˁʘ ʧʝʜʘʣʘ, ʙʠʪʥʦ ʜʘ ʦʜʛʦʚʘʨʘʿʫ˂ʝ ʞʠʮʝ (ʫ 

ʩʚʠʤ ʦʢʪʘʚʘʤʘ) ʥʝ ʚʠʙʨʠʨʘʿʫ. ʋ ʦʚʦʿ ʢʦʤʧʦʟʠʮʠʿʠ, ʈʝʥʠʿʝ ʿʝ ʠʩʢʦʨʠʩʪʠʣʘ ʯʠˁʝʥʠʮʫ ʜʘ 

ʮʨʝʚʥʝ ʞʠʮʝ ʚʠʙʨʠʨʘʿʫ ʟʥʘʯʘʿʥʦ ʢʨʘ˂ʝ, ʰʪʦ ʦʤʦʛʫ˂ʘʚʘ ʜʘ ʩʝ ʧʝʜʘʣʥʝ ʧʨʦʤʝʥʝ ʤʘˁʝ ʯʫʿʫ 

ʧʘ ʿʝ ʚʝ˂ʠ ʜʝʦ ʢʦʤʧʦʟʠʮʠʿʝ (ʧʫʥ ʧʝʜʘʣʥʠʭ ʧʨʦʤʝʥʘ) ʥʘʧʠʩʘʣʘ ʥʝ ʢʦʨʠʩʪʝ˂ʠ ʜʫʙˀʠ 

ʨʝʛʠʩʪʘʨ ʭʘʨʬʝ ʫ ʢʦʤʝ ʩʫ ʤʝʪʘʣʥʝ ʞʠʮʝ (ʇʨʠʤʝʨ 9). ʋ ʦʥʠʤ ʜʝʣʦʚʠʤʘ ʢʦʤʧʦʟʠʮʠʿʝ, ʛʜʝ 

ʩʝ ʢʦʨʠʩʪʠ ʜʫʙˀʠ ʨʝʛʠʩʪʘʨ, ʥʝʤʘ ʪʘʢʦ ʟʘʭʪʝʚʥʠʭ ʧʝʜʘʣʥʠʭ ʧʨʦʤʝʥʘ, ʠ ʭʘʨʬʠʩʪʘ ʤʦʞʝ 

ʭʚʘʪʘˁʝʤ ʘʢʦʨʜʘ ʜʘ ʟʘʫʩʪʘʚʠ ʚʠʙʨʠʨʘˁʝ ʦʥʠʭ ʞʠʮʘ ʢʦʿʝ ʩʫ ʧʦʪʨʝʙʥʝ ʟʘ ʧʝʜʘʣʥʫ ʧʨʦʤʝʥʫ 

(ʇʨʠʤʝʨ 10).57 

ʇʨʠʤʝʨ 10 ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ: ʇʣʝʩ ɺʠʣʘ, Vivo. Scherzando, ʪʘʢʪʦʚʠ 61-73. 

 

 

ʋ ʦʚʦʿ ʢʦʤʧʦʟʠʮʠʿʠ ʈʝʥʠʿʝ ʥʠʿʝ ʟʘʧʠʩʠʚʘʣʘ ʨʝʯʠʤʘ ʢʘʜʘ ʪʨʝʙʘ Ăʛʫʰʠʪʠñ, ʚʝ˂ ʿʝ 

ʫʢˀʫʯʠʣʘ ʩʠʤʙʦʣ ï ʧʦʩʝʙʥʦ ʦʩʤʠʰˀʝʥ ʟʥʘʢ ʟʘ Ăʛʫʰʝˁʝñ (ʇʨʠʤʝʨ 10, ʪʘʢʪ 63).  

                                                           
57 Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 48. 
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ʇʦʪʨʝʙʥʦ ʿʝ ʜʘ ʭʘʨʬʠʩʪʘ ʣʝʚʦʤ ʨʫʢʦʤ ʟʘʫʩʪʘʚʠ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ, ʜʦʢ ʜʝʩʥʦʤ ʨʫʢʦʤ ʠ 

ʜʘˀʝ ʩʚʠʨʘ. ʅʘ ʦʚʘʿ ʥʘʯʠʥ ʦʤʦʛʫ˂ʫʿʝ ʩʝ diminuendo ʢʦʿʠ ʥʝ ʙʠ ʙʠʦ ʤʦʛʫ˂ ʜʘ ʿʝ forte ʘʢʦʨʜ 

ʦʩʪʘʚˀʝʥ ʜʘ ʟʚʦʥʠ. 

 ʆʥʦ ʰʪʦ ʩʝ ʪʘʢʦʹʝ ʤʦʞʝ ʚʠʜʝʪʠ ʠʟ ʇʨʠʤʝʨ 10 ʿʝʩʪʝ ʜʘ ʿʝ ʈʝʥʠʿʝ ʚʦʜʠʣʘ ʨʘʯʫʥʘ ʜʘ 

ʫ ʦʜʩʝʢʫ ʛʜʝ ʩʝ ʢʦʨʠʩʪʠ ʜʦˁʠ ʨʝʛʠʩʪʘʨ ʭʘʨʬʝ ʥʝʤʘ ʤʥʦʛʦ ʧʝʜʘʣʥʠʭ ʧʨʦʤʝʥʘ, ʘ ʪʘʢʦʹʝ ʜʘ 

ʿʝ ʤʦʛʫ˂ʝ ʧʦʩʪʘʚˀʘˁʝʤ ʧʨʩʪʠʿʫ Ăʫʛʫʰʠʪʠñ ʦʥʝ ʞʠʮʝ ʢʦʿʝ ˂ʝ ʙʠʪʠ ʩʢʨʘ˂ʝʥʝ (ʦʜʥʦʩʥʦ 

ʧʨʦʜʫʞʝʥʝ).  

ʇʨʝʪʭʦʜʥʦ ʿʝ ʚʝ˂ ʨʝʯʝʥʦ ʜʘ ʿʝ ʈʝʥʠʿʝ ʥʘʧʠʩʘʣʘ ʚʝʣʠʢʠ ʙʨʦʿ ʪʨʘʥʩʢʨʠʧʮʠʿʘ ʟʘ 

ʭʘʨʬʫ. ʉ ʦʙʟʠʨʦʤ ʥʘ ʪʦ ʜʘ ʿʝ ʟʥʘʯʘʿʘʥ ʜʝʦ ʪʠʭ ʢʦʤʧʦʟʠʮʠʿʘ ʫ ʦʨʠʛʠʥʘʣʫ ʥʘʧʠʩʘʥ ʟʘ 

ʠʥʩʪʨʫʤʝʥʪʝ ʟʘ ʜʠʨʢʘʤʘ, ʠ ʜʘ ʿʝ ʈʝʥʠʿʝ ʚʝ˂ʠ ʜʝʦ ʪʨʘʥʩʢʨʠʧʮʠʿʘ ʫʨʘʜʠʣʘ ʫ ʢʘʩʥʠʿʝʤ 

ʧʝʨʠʦʜʫ ʩʚʦʛ ʞʠʚʦʪʘ, ʦʥʘ ʿʝ ʫ ˁʠʭ ʫʢˀʫʯʠʣʘ ʚʨʣʦ ʜʝʪʘˀʥʘ ʫʧʫʪʩʪʚʘ ʠ ʦʟʥʘʢʝ ʟʘ Ăʛʫʰʝˁʝñ 

ʠ ʘʨʪʠʢʫʣʘʮʠʿʫ. ʊʦ ʿʝ ʙʠʣʦ ʧʦʛʦʪʦʚʦ ʚʘʞʥʦ ʟʘ ʜʝʣʘ ʠʟ ʧʝʨʠʦʜʘ ʙʘʨʦʢʘ ʠ ʢʣʘʩʠʮʠʟʤʘ, ʛʜʝ 

Ăʧʨʦʣʦʥʛʠʨʘʥʦñ ʟʚʫʯʘˁʝ ʭʘʨʬʝ ʥʠʢʘʢʦ ʥʠʿʝ ʙʠʣʦ ʧʦʞʝˀʥʦ.58 

ʈʝʥʠʿʝ ʿʝ ʦʩʤʠʰˀʘʚʘˁʝʤ ʩʠʤʙʦʣʘ ʟʘ ʟʘʧʠʩ Ăʛʫʰʝˁʘñ, ʢʘʦ ʠ ʚʨʣʦ ʠʩʮʨʧʥʠʤ 

ʦʙʿʘʰˁʝˁʠʤʘ ʫʤʝʪʥʠʯʢʠʭ ʧʦʩʣʝʜʠʮʘ ʧʦʩʪʫʧʘʢʘ ʢʦʿʝ ʥʘʟʠʚʘʤʦ ʪʝʭʥʠʢʝ ʩʚʠʨʘˁʘ ʭʘʨʬʝ 

ʧʦʩʪʘʚʠʣʘ ʦʩʥʦʚ ʩʘʚʨʝʤʝʥʝ ʠʥʪʝʨʧʨʝʪʘʮʠʿʝ ʥʘ ʦʚʦʤ ʠʥʩʪʨʫʤʝʥʪʫ, ʢʦʿʠ ʿʝ ʫʪʠʮʘʦ ʢʘʢʦ ʥʘ 

ˁʝʥʝ ʩʘʚʨʝʤʝʥʠʢʝ ʠ ʫʯʝʥʠʢʝ, ʪʘʢʦ ʠ ʥʘ ʩʚʝ ʧʦʪʦˁʝ ʛʝʥʝʨʘʮʠʿʝ ʭʘʨʬʠʩʪʘ. 

 

ʂʘʨʣʦʩ ʉʘʣʩʝʜʦ 
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ʂʘʨʣʦʩ ʉʘʣʩʝʜʦ ʿʝ ʩʚʘʢʘʢʦ ʿʝʜʥʘ ʦʜ ʥʘʿʟʥʘʯʘʿʥʠʿʘ ʣʠʯʥʦʩʪʠ ʭʘʨʬʠʟʤʘ ʧʨʦʰʣʦʛ 

ʚʝʢʘ. ʆʥ ʿʝ ʫ ʙʠʪʠ ʙʠʦ ʫʤʝʪʥʠʢ, ʥʘʣʠʢ ʥʘ ʨʝʥʝʩʘʥʩʥʝ ʫʤʝʪʥʠʢʝ, ʢʦʛʘ ʩʫ ʢʨʘʩʠʣʠ ʤʥʦʛʠ 

ʪʘʣʝʥʪʠ. ʇʦʨʝʜ ʪʦʛʘ ʰʪʦ ʿʝ ʙʠʦ ʠʟʫʟʝʪʘʥ ʭʘʨʬʠʩʪʘ ʠ ʧʠʿʘʥʠʩʪʘ, ʙʠʦ ʿʝ ʠ ʜʠʨʠʛʝʥʪ, 

ʦʨʛʫˀʘʰ, ʢʦʨʝʧʝʪʠʪʦʨ, ʢʦʤʧʦʟʠʪʦʨ, ʧʨʦʬʝʩʦʨ, ʦʨʛʘʥʠʟʘʪʦʨ ʤʫʟʠʯʢʠʭ ʜʦʛʘʹʘʿʘ, ʦʩʥʠʚʘʯ 

ʠ ʘʢʪʠʚʥʠ ʯʣʘʥ ʥʝʢʦʣʠʢʦ ʨʘʟʣʠʯʠʪʠʭ ʘʩʦʮʠʿʘʮʠʿʘ ʠ ʨʝʬʦʨʤʘʪʦʨ. 

                                                           
58 Jeffrey Lee Parsons. Marcel Grandjanyôs harp transcriptions and editions, Doctor of Philosophy dissertation 

in fine arts (music), Graduate Faculty of Texas Tech University, 2004, ʩʪʨ. 16. 



 

27 

 ɿʘ ˁʝʛʘ ʿʝ 1957. ʛʦʜʠʥʝ ʚʝʣʠʢʠ ʜʠʨʠʛʝʥʪ, ʃʝʦʧʦʣʜ ʉʪʦʢʦʚʩʢʠ (Leopold Stokowski, 

1882-1977), ʨʝʢʘʦ ʩʣʝʜʝ˂ʝ: 

 ʉʘʣʩʝʜʦ ʿʝ ʫʨʘʜʠʦ ʟʘ ʭʘʨʬʫ ʦʥʦ ʰʪʦ ʿʝ ɹʘʭ ʫʨʘʜʠʦ ʟʘ ʦʨʛʫˀʝ, 

ʇʘʛʘʥʠʥʠ ʟʘ ʚʠʦʣʠʥʫ, ʐʦʧʝʥ, ʃʠʩʪ ʠ ɼʝʙʠʩʠ ʟʘ ʢʣʘʚʠʨ, ʘ ʪʦ ʿʝ 

ʧʦʚʝ˂ʘʚʘˁʝ ʪʝʭʥʠʯʢʠʭ ʠ ʠʟʨʘʞʘʿʥʠʭ ʤʦʛʫ˂ʥʦʩʪʠ ˁʠʭʦʚʠʭ ʠʟʘʙʨʘʥʠʭ 

ʠʥʩʪʨʫʤʝʥʘʪʘ. ʆʚʦ ʿʝ ʟʘ ʭʘʨʬʫ ʙʠʣʦ ʭʠʪʥʦ ʧʦʪʨʝʙʥʦ, ʿʝʨ ʿʝ ʤʘʣʠ ʙʨʦʿ 

ʢʦʤʧʦʟʠʪʦʨʘ ʢʦʿʠ ʨʘʟʫʤʝʿʫ ʧʨʘʚʦ ʤʫʟʠʯʢʦ ʙʠ˂ʝ ʭʘʨʬʝ, ʚʝ˂ ʧʠʰʫ ʟʘ ʭʘʨʬʫ 

ʢʘʦ ʟʘ ʢʣʘʚʠʨ. ʉʘʣʩʝʜʦʚ ʜʦʧʨʠʥʦʩ ʤʫʟʠʮʠ ʟʘ ʭʘʨʬʫ ʩʦʣʦ, ʩʠʤʬʦʥʠʿʩʢʦʿ ʠ 

ʦʧʝʨʩʢʦʿ ʤʫʟʠʮʠ ʿʝ ʦʜ ʚʝʣʠʢʝ ʝʩʪʝʪʩʢʝ ʚʨʝʜʥʦʩʪʠ, ʢʦʿʠ ʿʝ ʜʦ ʩʘʜʘ ʧʦ ʤʦʤ 

ʤʠʰˀʝˁʫ, ʤʘʣʦ ʩʭʚʘ˂ʝʥ.59  

 

ʉʘʣʩʝʜʦ ʿʝ ʠʤʘʦ ʘʧʩʦʣʫʪʘʥ ʩʣʫʭ, ʫ ʦʢʚʠʨʫ ʩʚʦʿʠʭ ʩʪʫʜʠʿʘ ʤʫʟʠʢʝ ʟʘʚʨʰʠʦ ʿʝ 

ʥʘʿʚʠʰʝ ʥʠʚʦʝ ʩʦʣʬʝʹʘ ʠ ʪʝʦʨʠʿʝ, ʘ ʿʦʰ ʫ ʚʨʝʤʝ ʩʪʫʜʠʿʘ ɻʘʙʨʠʝʣ ʌʦʨʝ ʿʝ ʙʠʦ ʦʜʫʰʝʚˀʝʥ 

ˁʝʛʦʚʠʤ ʠʥʦʚʘʮʠʿʘʤʘ ʫ ʧʦˀʫ ʢʦʤʧʦʥʦʚʘˁʘ. ʍʘʨʬʫ ʿʝ ʩʪʫʜʠʨʘʦ ʫ ʢʣʘʩʠ ɸʣʬʦʥʩʘ 

ɸʩʝʣʤʦʥʩʘ. ɿʘʙʝʣʝʞʝʥʦ ʿʝ ʜʘ ʿʝ ʫ ʠʩʪʦʤ ʜʘʥʫ ʟʘʚʨʰʠʦ ʇʘʨʠʩʢʠ ʢʦʥʟʝʨʚʘʪʦʨʠʿʫʤ ʠ 

ʦʩʚʦʿʠʦ Premier Prix ʠʟ ʭʘʨʬʝ ʧʨʝ ʧʦʜʥʝ ʠ ʠʟ ʢʣʘʚʠʨʘ ʧʦ ʧʦʜʥʝ ʧʨʚʦʛ ʘʚʛʫʩʪʘ 1901. 

ʛʦʜʠʥʝ. ʆʚʘʿ ʫʩʧʝʭ ʿʝ ʜʦ ʩʘʜʘ ʥʝʧʦʥʦʚˀʝʥ ʫ ʠʩʪʦʨʠʿʠ ʂʦʥʟʝʨʚʘʪʦʨʠʿʫʤʘ ʫ ʇʘʨʠʟʫ.60  

ʉʣʝʜʝ˂ʠʭ ʥʝʢʦʣʠʢʦ ʛʦʜʠʥʘ ʧʨʦʚʝʦ ʿʝ ʫ ʌʨʘʥʮʫʩʢʦʿ, ʩʘ ʩʪʘʣʥʠʤ ʢʦʥʮʝʨʪʥʠʤ 

ʪʫʨʥʝʿʘʤʘ ʩʚʠʨʘʿʫ˂ʠ ʫʛʣʘʚʥʦʤ ʦʙʘ ʠʥʩʪʨʫʤʝʥʪʘ. ʋ ʿʝʜʥʦʤ ʤʦʤʝʥʪʫ ʛʘ ʿʝ ʟʘʧʘʟʠʦ ɸʨʪʫʨʦ 

ʊʦʩʢʘʥʠʥʠ, ʠ ʪʦ ʿʝ ʙʠʣʘ ʧʨʝʢʨʝʪʥʠʮʘ ˁʝʛʦʚʦʛ ʞʠʚʦʪʘ, ʿʝʨ ʛʘ ʿʝ ʚʝʣʠʢʠ ʜʠʨʠʛʝʥʪ ʧʦʟʚʘʦ ʫ 

ɳʫʿʦʨʢ, ʫ ʄʝʪʨʦʧʦʣʠʪʝʥ ʦʧʝʨʫ. ʆʜ ʪʘʜʘ, ʜʦ ʢʨʘʿʘ ʞʠʚʦʪʘ ʉʘʣʩʝʜʦ ʿʝ ʚʝʟʘʦ ʩʚʦʿ ʞʠʚʦʪ ʠ 

ʘʢʪʠʚʥʦʩʪʠ ʟʘ ʉʿʝʜʠˁʝʥʝ ɸʤʝʨʠʯʢʝ ɼʨʞʘʚʝ. ʋ ɽʚʨʦʧʠ ʿʝ ʩʘʤʦ ʧʦʚʨʝʤʝʥʦ ʥʘʩʪʫʧʘʦ. ʀʘʢʦ 

ʿʝ ʠ ʫ ɸʤʝʨʠʮʠ ʥʘʩʪʘʚʠʦ ʜʘ ʙʫʜʝ ʘʢʪʠʚʘʥ ʫ ʨʘʟʣʠʯʠʪʠʤ ʦʙʣʘʩʪʠʤʘ ʤʫʟʠʢʝ, ʩʚʝʩʥʦ ʿʝ 

ʠʟʘʙʨʘʦ ʜʘ ʜâ ʧʨʚʝʥʩʪʚʦ ʙʘʚˀʝˁʫ ʭʘʨʬʦʤ, ʠ ʘʩʧʝʢʪʠʤʘ ʚʝʟʘʥʠʤ ʟʘ ʭʘʨʬʫ.61 ʉʭʚʘʪʘʦ ʿʝ ʜʘ 

ʩʫ ʦʚʘʿ ʠʥʩʪʨʫʤʝʥʪ ʠ ʩʚʝ ʚʝʟʘʥʦ ʟʘ ˁʝʛʘ ʧʨʠʣʠʯʥʦ ʟʘʩʪʘʨʝʣʠ, ʠ ʜʘ ʩʫ ʤʦʛʫ˂ʥʦʩʪʠ 

ʠʩʪʨʘʞʠʚʘˁʘ ʠ ʫʥʘʧʨʝʹʝˁʘ ʫ ʪʦʿ ʦʙʣʘʩʪʠ ʚʝʣʠʢʝ ʠ ʥʝʦʧʭʦʜʥʝ.  

ɱʦʰ ʢʘʦ ʩʪʫʜʝʥʪʘ ʉʘʣʩʝʜʘ ʿʝ ʠʥʪʝʨʝʩʦʚʘʣʦ ʩʚʝ ʥʦʚʦ ʰʪʦ ʩʝ ʜʦʛʘʹʘ ʫ ʩʚʝʪʫ ʤʫʟʠʢʝ, 

ʠ ʫʚʝʢ ʩʝ ʪʨʫʜʠʦ ʜʘ ʩʚʝ ʰʪʦ ʿʝ ʩʘʟʥʘʦ, ʠ ʰʪʦ ʩʤʘʪʨʘ ʜʘ ʿʝ ʚʨʝʜʥʦ ʠ ʜʦʙʨʦ ʧʨʝʥʝʩʝ ʜʘˀʝ. 

ɹʠʦ ʿʝ ʧʨʠʿʘʪʝˀ ʤʥʦʛʠʭ ʩʘʚʨʝʤʝʥʠʭ ʢʦʤʧʦʟʠʪʦʨʘ (ʈʘʚʝʣʘ /Maurice Ravel, 1875-1937/, 

ɺʘʨʝʟʘ /Edgard Var¯se, 1883-1965/, ɺʠʣʝ-ʃʦʙʦʩʘ /Heitor Villa-Lobos, 1887-1959/ ʠʪʜ), 

                                                           
59 Dewey Owens. Carlos Salzedo: From Aeolian to Thunder, a biography, Lyon & Healy Harps Inc, Chicago, , 

1992, ʩʪʨ. 37. 
60 ʀʩʪʦ, ʩʪʨ. 9. 
61 ʅʘʨʘʚʥʦ, ʧʦʨʝʜ ʭʘʨʬʝ ʿʝ ʠ ʜʘˀʝ ʩʚʠʨʘʦ ʢʣʘʚʠʨ. ʂʦʣʠʢʦ ʿʝ ʜʦʙʘʨ ʧʠʿʘʥʠʩʪʘ ʙʠʦ, ʠʣʠʩʪʨʫʿʝ ʠ ʯʠˁʝʥʠʮʘ 

ʜʘ ʿʝ ʥʘ ɸʤʝʨʠʯʢʦʿ ʧʨʝʤʠʿʝʨʠ ʢʦʤʧʦʟʠʮʠʿʝ ʀʛʦʨʘ ʉʪʨʘʚʠʥʩʢʦʛ Ăʉʚʘʜʙʘñ ʟʘ 4 ʩʦʣʦ ʛʣʘʩʘ, 4 ʢʣʘʚʠʨʘ, ʭʦʨ 

ʦʜ 24 ʛʣʘʩʘ ʠ ʫʜʘʨʘˀʢʝ, ʦʥ ʩʚʠʨʘʦ ʿʝʜʥʫ ʦʜ ʯʝʪʠʨʠ ʢʣʘʚʠʨʩʢʝ ʜʝʦʥʠʮʝ. ʆʩʪʘʣʠ ʧʠʿʘʥʠʩʪʠ ʩʫ ʙʠʣʠ 

ɾʝʨʤʝʥ ʊʘʿʬʝʨ (Germaine Tailleferre, 1892-1983), ɾʦʨʞ ɽʥʝʩʢʦ (George Enescu, 1881-1955) ʠ ɸʣʬʨʝʜʦ 

ʂʘʟʝʣʘ (Alfredo Casella, 1883-1947), ʘ ʜʠʨʠʛʝʥʪ ʿʝ ʙʠʦ ʉʪʦʢʦʚʩʢʠ. 
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ʜʠʨʠʛʝʥʘʪʘ, ʠʟʚʦʹʘʯʘ, ʠ ʫʚʝʢ ʩʝ ʪʨʫʜʠʦ ʜʘ ʠʭ ʧʦʚʝʞʝ, ʠ ʜʘ ʿʝʜʥʠʤʘ ʫʢʘʟʫʿʝ ʥʘ ʥʦʚʦʩʪʠ ʠ 

ʜʦʩʪʠʛʥʫ˂ʘ ʜʨʫʛʠʭ, ʠ ʩʚʝ ʿʝ ʪʦ ʥʝʩʝʙʠʯʥʦ ʨʘʜʠʦ.62 

ʂʘʦ ʠ ʤʥʦʛʠ ʜʨʫʛʠ ʢʦʤʧʦʟʠʪʦʨʠ, ʫ ʧʝʨʠʦʜʫ ʦʙʥʦʚʝ ʧʦʩʣʝ ʇʨʚʦʛ ʩʚʝʪʩʢʦʛ ʨʘʪʘ, 

ʉʘʣʩʝʜʦ ʿʝ ʝʢʩʧʝʨʠʤʝʥʪʠʩʘʦ ʩʘ ʥʦʚʠʤ ʚʨʩʪʘʤʘ ʟʚʫʢʘ, ʠ ʨʘʜʠʦ ʥʘ ʨʘʟʚʠʿʘˁʫ ʩʫʧʪʠʣʥʦʩʪʠ 

ʤʦʛʫ˂ʠʭ ʿʝʜʠʥʦ ʥʘ ʦʚʦʤ  ʠʥʩʪʨʫʤʝʥʪʫ. ʋʚʦʹʝˁʝʤ ʥʦʚʠʭ ʟʚʫʯʥʦʩʪʠ, ʙʠʣʦ ʿʝ ʧʦʪʨʝʙʥʦ 

ʦʩʤʠʩʣʠʪʠ ʠ ʥʦʚʝ ʩʠʤʙʦʣʝ, ʢʦʿʠʤʘ ʙʠ ʪʦ ʙʠʣʦ ʟʘʧʠʩʘʥʦ. ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ ʿ ʝ ʧʨʝ ˁʝʛʘ ʫʚʝʣʘ 

ʥʝʢʦʣʠʢʦ ʧʦʩʝʙʥʠʭ ʩʠʤʙʦʣʘ ʟʘ ʛʫʰʝˁʝ ʞʠʮʘ ʥʘ ʭʘʨʬʠ ʠ ʦʜʨʝʹʝʥʝ ʪʝʭʥʠʢʝ ʘʨʪʠʢʫʣʘʮʠʿʝ. 

ʆʥ ʩʝ ʜʠʚʠʦ ˁʝʥʦʤ ʨʘʜʫ, ʠ ʞʝʣʝʦ ʿʝ ʜʘ ʟʘʧʦʯʝʪʦ ʜʦʧʫʥʠ, ʧʘ ʿʝ ʦʙʿʘʚʠʦ ʢˁʠʛʫ Ăʉʘʚʨʝʤʝʥʦ 

ʠʟʫʯʘʚʘˁʝ ʭʘʨʬʝñ63, ʛʜʝ ʿʝ ʦʙʿʘʩʥʠʦ ʩʚʦʿʝ ʠʜʝʿʝ ʠ ʧʨʝʜʩʪʘʚʠʦ  ʩʠʤʙʦʣʝ ʢʦʿʝ ʿʝ ʦʩʤʠʩʣʠʦ 

ʟʘ ʥʦʪʠʨʘˁʝ ʩʚʦʿʠʭ ʠʥʦʚʘʮʠʿʘ. 

ʈʝʯʝʥʠʮʘ The Harp is to Music what Music is to Life ʢʦʿʦʤ ʟʘʧʦʯʠˁʝ ˁʝʛʦʚʦ 

ʠʟʣʘʛʘˁʝ ʫ ʢˁʠʟʠ Ăʉʘʚʨʝʤʝʥʦ ʠʟʫʯʘʚʘˁʝ ʭʘʨʬʝñ, ʤʦʞʝ ʩʝ ʩʚʘʢʘʢʦ ʪʫʤʘʯʠʪʠ ʥʘ ʚʠʰʝ 

ʥʘʯʠʥʘ. ɱʝʜʥʘ ʦʜ ʠʜʝʿʘ ʿʝ ʜʘ ʿʝ ʞʝʣʝʦ ʜʘ ʠʩʪʘʢʥʝ ʜʘ ʭʘʨʬʘ ʫʧʦʪʧʫˁʫʿʝ ʤʫʟʠʢʫ ʦʥʦʣʠʢʦ 

ʢʦʣʠʢʦ ʤʫʟʠʢʘ ʦʙʦʛʘ˂ʫʿʝ ʩʘʤ ʞʠʚʦʪ. ʄʫʟʠʢʫ ʤʦʞʝʤʦ ʧʦʩʤʘʪʨʘʪʠ ʢʘʦ ʤʝʪʘʬʦʨʫ ʞʠʚʦʪʘ, 

ʘ ʭʘʨʬʫ ʢʘʦ ʤʝʪʘʬʦʨʫ ʪʨʘʥʩʮʝʥʜʝʥʪʘʣʥʝ ʫʟʚʠʰʝʥʦʩʪʠ. ɼʨʫʛʘʯʠʿʝ ʨʝʯʝʥʦ, ʢʦʣʠʢʦ ʙʠ 

ʞʠʚʦʪ ʙʠʦ ʫʩʢʨʘ˂ʝʥ ʜʘ ʫ ˁʝʤʫ ʥʝʤʘ ʤʫʟʠʢʝ, ʪʦʣʠʢʦ ʙʠ ʤʫʟʠʢʘ ʙʠʣʘ ʫʩʢʨʘ˂ʝʥʘ 

(ʥʝʧʦʪʧʫʥʘ) ʜʘ ʫ ˁʦʿ ʥʝʤʘ ʭʘʨʬʝ.64 

ʋ ʧʦʤʝʥʫʪʦʿ ʢˁʠʟʠ, ʉʘʣʩʝʜʦ ʩʝ ʙʘʚʠ ʘʩʧʝʢʪʠʤʘ Ăʛʫʰʝˁʘñ. ʀʩʪʦʚʨʝʤʝʥʦ ʦʥ ʜʘʿʝ 

ʥʘʿʧʦʪʧʫʥʠʿʠ ʟʘʧʠʩ ʦ ʫʤʝʪʥʠʯʢʦʿ ʧʨʠʨʦʜʠ ʦʚʦʛ ʧʦʩʪʫʧʢʘ ʢʦʿʠ ʩʝ ʤʦʞʝ ʥʘ˂ʠ ʫ ʣʠʪʝʨʘʪʫʨʠ. 

ʋ ʩʣʝʜʝ˂ʝʤ ʦʜʩʝʢʫ ʉʘʣʩʝʜʦ ʩʝ ʙʘʚʠ ʤʝʪʘʬʠʟʠʯʢʠʤ ʩʚʦʿʩʪʚʠʤʘ ʩʣʦʙʦʜʝ ʚʠʙʨʠʨʘˁʘ 

ʞʠʮʘ.65  

ʆ ʥʝʦʙʠʯʥʠʤ ʠʥʩʪʨʫʤʝʥʪʘʣʥʠʤ ʢʘʨʘʢʪʝʨʠʩʪʠʢʘʤʘ ʭʘʨʬʝ, 

ʧʦʩʤʘʪʨʘʥʦ ʠʟ ʫʛʣʘ Ăʟʘʫʩʪʘʚˀʘˁʘ ʚʠʙʨʠʨʘˁʘñ ʠ ʧʨʦʠʟʚʦʹʝˁʘ ʪʦʥʘ. 

ʇʠʪʘˁʝ Ăʟʘʫʩʪʘʚˀʘˁʘ ʚʠʙʨʠʨʘˁʘñ ʿʝ ʙʝʩʢʨʘʿʥʦ ʜʝʣʠʢʘʪʥʦ 

ʦʙʿʘʩʥʠʪʠ, ʿʝʨ ʩʫ ʩʘ ʪʝʭʥʠʯʢʠʤ ʧʨʦʙʣʝʤʠʤʘ ʧʦʤʝʰʘʥʘ ʨʘʟʤʘʪʨʘˁʘ ʚʠʰʝʛ 

ʨʝʜʘ, ʟʙʦʛ ʢʦʿʠʭ ʤʦʨʘʤʦ ʫ˂ʠ ʫ  ʧʩʠʭʦ-ʬʠʟʠʦʣʦʛʠʿʫ ʭʘʨʬʝ, ʦʙʣʘʩʪ ʢʦʿʘ ʿʝ, 

ʤʦʨʘʤʦ ʧʨʠʟʥʘʪʠ, ʜʦ ʩʘʜʘ ʩʣʘʙʦ ʠʩʪʨʘʞʠʚʘʥʘ. ʉʘʤʦ ʠʩʪʨʘʞʠʚʘˁʘ ʫ ʦʚʦʤ 

ʩʤʝʨʫ ʨʘʟʤʠʰˀʘˁʘ ˂ʝ ʥʘʤ ʦʤʦʛʫ˂ʠʪʠ ʜʘ ʦʪʢʨʠʿʝʤʦ ʧʨʘʚʠ ʿʝʟʠʢ ʠ 

ʩʤʠʩʣʝʥʫ ʥʦʪʘʮʠʿʫ ʟʚʫʢʦʚʘ ʧʨʝʜʦʜʨʝʹʝʥʠʭ ʜʘ ʙʫʜʫ ʠʟʨʘʞʝʥʠ ʦʚʠʤ, 

ʥʘʿʝʣʝʤʝʥʪʘʨʥʠʿʠʤ ʦʜ ʩʚʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ. ʊʠʧʠʯʘʥ ʧʨʠʤʝʨ, ʠʟʤʝʹʫ 

ʦʩʪʘʣʠʭ, ˂ʝ ʥʘʤ ʦʙʿʘʩʥʠʪʠ ʟʘʰʪʦ ʿʝ ʭʘʨʬʘ ʪʦʣʠʢʦ ʨʘʟʣʠʯʠʪʘ ʫ ʩʚʦʿʠʤ 

                                                           
62 Dewey Owens, ʥʘʚʝʜʝʥʦ ʜʝʣʦ. 
63 Carlos Salzedo. Modern Study of the Harp, G. Schirmer, Inc. New York, 1921. 
64 Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 123. 
65 Carlos Salzedo, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 2-3. 
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ʠʥʩʪʨʫʤʝʥʪʘʣʥʠʤ ʧʨʠʥʮʠʧʠʤʘ, ʦʜ ʦʩʪʘʣʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ. ʂʦʜ ʩʚʠʭ 

ʠʥʩʪʨʫʤʝʥʘʪʘ ʧʘʫʟʘ ʦʟʥʘʯʘʚʘ ʘʧʩʦʣʫʪʥʠ ʧʨʝʢʠʜ ʟʚʫʢʘ. ʇʠʿʘʥʠʩʪʘ ʧʦʜʠʞʝ 

ʰʘʢʝ ʩʘ ʜʠʨʢʠ (ʠʩʪʦʚʨʝʤʝʥʦ ʦʪʧʫʰʪʘʿʫ˂ʠ ʧʝʜʘʣ); ʯʝʣʠʩʪʘ ʦʜʚʘʿʘ ʛʫʜʘʣʦ 

ʦʜ ʞʠʮʘ; ʦʙʦʠʩʪʘ ʦʜʚʘʿʘ ʪʨʩʢʫ ʦʜ ʫʩʘʥʘ, ʜʦʢ ʭʘʨʬʠʩʪʘ ʨʘʜʠ ʫʧʨʘʚʦ 

ʩʫʧʨʦʪʥʦ: ʜʘ ʙʠ ʧʦʩʪʠʛʘʦ ʪʠʰʠʥʫ, ʦʥ ʧʦʩʪʘʚˀʘ ʩʚʦʿʝ ʰʠʨʦʢʦ ʦʪʚʦʨʝʥʝ 

ʰʘʢʝ ʥʘ ʞʠʮʝ. (ʆʚʘ ʨʘʟʣʠʢʘ ʫ ʧʦʢʨʝʪʫ ʿʝ ʠʟʫʟʝʪʥʦ ʟʥʘʯʘʿʥʘ ʠ ʧʦʢʘʟʫʿʝ 

ʿʝʜʘʥ ʦʜ ʨʘʟʣʦʛʘ ʟʘʰʪʦ ʿʝ ʥʝʦʧʭʦʜʥʦ ʭʘʨʬʫ ʩʚʨʩʪʘʪʠ ʫ ʧʦʩʝʙʥʫ 

ʢʘʪʝʛʦʨʠʿʫ). ʊʘʢʦʹʝ ʥʘʣʘʟʠʤʦ ʠʩʪʫ ʚʨʩʪʫ ʨʘʟʣʠʯʠʪʦʩʪʠ ʫ ʝʤʠʩʠʿʠ ʟʚʫʢʘ ʠ 

ʪʨʘʿʘˁʫ ˁʝʛʦʚʦʛ ʚʠʙʨʠʨʘˁʘ. ʅʘ ʭʘʨʬʠ, ʟʚʫʢ ʩʝ ʜʦʙʠʿʘ ʪʘʢʦ ʰʪʦ ʧʨʩʪ 

ʙʨʟʠʤ ʧʦʢʨʝʪʦʤ ʦʢʠʜʘ ʞʠʮʫ, ʠ ʥʘ ʪʘʿ ʥʘʯʠʥ ʿʝ ʧʦʢʨʝ˂ʝ, ʘ ʜʘˀʝ ʚʠʙʨʠʨʘˁʝ 

ʞʠʮʝ ʩʝ ʧʨʦʜʫʞʘʚʘ ʩʘʤʦ ʧʦ ʩʝʙʠ, ʙʝʟ ʧʦʤʦ˂ʠ ʙʠʣʦ ʢʘʢʚʝ ʤʝʭʘʥʠʯʢʝ 

ʥʘʧʨʘʚʝ ʢʘʦ ʰʪʦ ʩʫ ʛʫʜʘʣʦ, ʠʣʠ ʧʝʜʘʣ.  

ʋʤʝʪʥʦʩʪ ʙʘʟʠʨʘʥʘ ʥʘ ʧʨʠʥʮʠʧʫ ʥʘʛʣʘʰʘʚʘˁʘ ʦʚʠʭ ʦʩʦʙʠʥʘ ʿʝ 

ʠʩʢʦʨʠʰ˂ʘʚʘˁʝ ʧʨʝʜʥʦʩʪʠ ʩʚʠʭ ʬʫʥʜʘʤʝʥʪʘʣʥʠʭ ʦʩʦʙʝʥʦʩʪʠ. ʄʦʞʝʤʦ 

ʩʭʚʘʪʠʪʠ ʜʘ ʿʝ ʟʘʫʩʪʘʚˀʘˁʝ ʦʚʠʭ ʚʠʙʨʘʮʠʿʘ, ʢʦʿʝ ʩʘʯʠˁʘʚʘʿʫ ʝʣʝʤʝʥʪʘʨʥʫ 

ʧʨʠʨʦʜʫ ʭʘʨʬʝ, ʫ ʩʫʧʨʦʪʥʦʩʪʠ ʩʘ ˁʝʥʦʤ ʫʣʦʛʦʤ ʤʝʜʠʿʘ ʟʘ ʢʦʩʤʠʯʢʦ 

ʰʠʨʝˁʝ, ʟʘ ʢʦʿʫ ʩʝ ʯʠʥʠ ʜʘ ʿʫ ʿʝ ˁʝʥʘ ʝʦʣʩʢʘ ʧʨʠʨʦʜʘ ʧʨʝʜʦʜʨʝʜʠʣʘ. 

ʉʭʦʜʥʦ ʥʝʢʘʜʘʰˁʦʿ ʢʦʥʮʝʧʮʠʿʠ, ʭʘʨʤʦʥʩʢʠ ʢʦʥʬʣʠʢʪʠ ʠʟʘʟʚʘʥʠ 

ʧʨʦʜʫʞʘʚʘˁʝʤ ʚʠʙʨʠʨʘˁʘ ʙʠʣʠ ʩʫ ʫ ʩʫʧʨʦʪʥʦʩʪʠ ʩʘ ʫʥʫʪʨʘʰˁʦʤ 

ʤʫʟʠʯʢʦʤ ʢʦʥʮʝʧʮʠʿʦʤ ʠʟʚʦʹʝʥʠʭ ʜʝʣʘ. 

ʆʚʘ ʘʥʦʤʘʣʠʿʘ, ʢʦʿʘ ˂ʝ ʫ ʙʫʜʫ˂ʥʦʩʪʠ ʥʝʠʟʙʝʞʥʦ ʥʝʩʪʘʪʠ, ʿʝ 

ʫʧʝʯʘʪˀʠʚʠʿʘ ʢʘʜʘ ʜʦʹʝʤʦ ʜʦ ʧʠʪʘˁʘ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʜʝʣʘ ʦʨʠʛʠʥʘʣʥʦ 

ʥʘʧʠʩʘʥʠʭ ʟʘ ʢʣʘʚʠʨé  

ʇʨʝʪʭʦʜʥʦ ʥʘʚʝʜʝʥʝ ʯʠˁʝʥʠʮʝ ʧʨʦʫʟʨʦʢʫʿʫ ʦʨʠʛʠʥʘʣʥʫ 

ʢʦʥʮʝʧʮʠʿʫ ʟʘ ʭʘʨʬʫ. ʇʨʝʢʣʘʧʘˁʝ ʚʠʙʨʘʮʠʿʘ ʠʟʘʟʚʘʥʠʭ ʨʘʟʣʠʯʠʪʠʤ 

ʭʘʨʤʦʥʠʿʘʤʘ (ʰʪʦ ʿʝ ʙʠʣʦ ʥʝʜʦʧʫʩʪʠʚʦ ʟʘ ʤʫʟʠʢʫ ʢʦʿʘ ʩʝ ʩʚʦʿʝʚʨʝʤʝʥʦ 

ʧʠʩʘʣʘ ʟʘ ʭʘʨʬʫ) ʤʦʞʝ ʩʣʫʞʠʪʠ ʢʘʦ ʠʟʨʘʞʘʿʥʦ ʩʨʝʜʩʪʚʦ ʟʘ ʧʦʩʝʙʘʥ ʪʠʧ 

ʤʫʟʠʯʢʦʛ ʠʩʢʘʟʘ, ʢʘʜʘ ʩʝ ʥʘʤʝʨʥʦ ʠʟʘʟʦʚʝ ʠ ʢʦʥʪʨʦʣʠʰʝ. 

ʆʚʘ ʥʦʚʘ ʤʫʟʠʢʘʣʥʦʩʪ (ʙʝʩʢʨʘʿʥʦ ʚʠʰʝ ʫ ʭʘʨʤʦʥʠʿʘʤʘ ʩʘ 

ʝʣʝʤʝʥʪʠʤʘ ʚʠʙʨʠʨʘˁʘ ʋʥʠʚʝʨʟʫʤʘ), ʥʘʣʘʟʠ ʫ ʭʘʨʬʠ, ʠ ʪʦ ʠʩʢˀʫʯʠʚʦ ʫ 

ʭʘʨʬʠ, ʧʦʩʨʝʜʥʠʢʘ ʢʦʿʠ ʠʜʝʘʣʥʦ ʫʟʚʨʘ˂ʘ, ʟʘʭʚʘˀʫʿʫ˂ʠ ʢʦʨʠʰ˂ʝˁʫ ʧʝʜʘʣʘ, 

ʯʠʿʝ ʤʥʦʛʦʩʪʨʫʢʝ ʢʦʤʙʠʥʘʮʠʿʝ ʦʪʚʘʨʘʿʫ ʥʝʦʛʨʘʥʠʯʝʥʦ ʧʦˀʝ ʢʘʢʦ ʥʘʫʮʠ, 

ʪʘʢʦ ʠ ʭʘʨʤʦʥʩʢʦʿ ʬʘʥʪʘʟʠʿʠ; ʪʘʢʦʹʝ, ʟʘʭʚʘˀʫʿʫ˂ʠ ʪʦʥʩʢʠʤ ʝʬʝʢʪʠʤʘ, 

ʪʦʣʠʢʦ ʨʘʟʥʦʣʠʢʠʤ, ʘ ʠʧʘʢ ʜʦ ʩʘʜʘ ʪʘʢʦ ʤʘʣʦ ʧʦʟʥʘʪʠʤ, ʢʦʿʝ ʧʨʠʨʦʜʥʦ 

ʧʨʦʠʟʣʘʟʝ ʠʟ ʜʠʨʝʢʪʥʦʛ ʢʦʥʪʘʢʪʘ ʠʟʤʝʹʫ ʦʩʝʪˀʠʚʦʛ ʜʦʜʠʨʘ ʠʟʚʦʹʘʯʘ ʠ 

ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʢʦʿʝ ʧʨʦʠʟʚʦʜʝ ʟʚʫʢ. 

ʃʘʢʦ ʿʝ ʩʭʚʘʪʠʪʠ ʜʘ ʙʠ ʦʚʘʿ ʿʝʜʠʥʩʪʚʝʥ ʝʬʝʢʘʪ ʥʘ ʭʘʨʬʠ, ʫʤʥʦʞʝʥ 

ʢʦʨʠʰ˂ʝˁʝʤ ʘʥʩʘʤʙʣʘ ʦʚʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ, ʫʩʧʝʦ ʫ ʩʪʚʘʨʘˁʫ ʥʝʫʧʦʨʝʜʠʚʝ 

ʤʫʟʠʯʢʝ ʘʪʤʦʩʬʝʨʝ. ʏʘʢ ʥʠ ʩʘʤ ʦʨʢʝʩʪʘʨ, ʫ ʩʚʦʤ ʩʘʜʘʰˁʝʤ ʩʘʩʪʘʚʫ, ʥʝ 

ʤʦʞʝ ʜʘ ʧʨʦʠʟʚʝʜʝ ʦʩʝ˂ʘʿʝ ʬʣʫʠʜʥʦʩʪʠ, ʭʘʨʤʦʥʩʢʦʛ ʠ ʤʝʣʦʜʠʿʩʢʦʛ 
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ʢʦʥʪʠʥʫʠʪʝʪʘ, ʢʦʿʠ ʧʨʦʠʟʣʘʟʝ ʠʟ ʤʥʦʰʪʚʘ ʭʘʨʬʠ, ʢʘʦ ʠʟ ʟʚʫʯʥʦʛ ʤʦʨʘ 

ʦʢʫʧʘʥʦʛ ʟʨʘʮʠʤʘ ʝʣʝʤʝʥʪʘʨʥʝ ʩʚʝʪʣʦʩʪʠé 

ɼʦʢ ʿʝ ʢʦʜ ʚʝ˂ʠʥʝ ʠʥʩʪʨʫʤʝʥʘʪʘ (ʛʫʜʘʯʢʠʭ, ʜʫʚʘʯʢʠʭ, 

ʠʥʩʪʨʫʤʝʥʘʪʘ ʩʘ ʜʠʨʢʘʤʘ) ʪʦʥ ʧʨʝʮʠʟʥʦ ʦʛʨʘʥʠʯʝʥ ʠʥʜʠʚʠʜʫʘʣʥʦʰ˂ʫ 

ʠʥʩʪʨʫʤʝʥʪʘ, ʠ ʪʘʢʦ ʠ ʥʝʩʪʘʿʝ, ʤʦʤʝʥʪʘʣʥʦ ʩʝ ʤʝʰʘʿʫ˂ʠ ʩʘ ʝʣʝʤʝʥʪʘʨʥʠʤ 

ʞʠʚʦʪʦʤ; ʭʘʨʬʝ, ʣʝʪʦʤ ʩʚʦʿʠʭ ʚʠʙʨʘʮʠʿʘ, ʢʦʿʝ ʥʘʢʦʥ ʭʘʨʤʦʥʩʢʦʛ 

ʧʨʝʧʣʠʪʘˁʘ, ʧʦʣʘʢʦ ʠʰʯʠʣʝ, ʜʫʛʦ ʰʫʤʝ˂ʠ, ʦʙʨʘʟʫʿʫ ʚʨʩʪʫ ʤʫʟʠʯʢʝ 

ʤʘʪʨʠʮʝ, ʠʟ ʢʦʿʝ ʩʝ ʠʥʜʠʚʠʜʫʘʣʥʦ ʧʦʤʘˀʘʿʫ ʟʚʫʯʥʦʩʪʠ ʦʩʪʘʣʠʭ 

ʠʥʩʪʨʫʤʝʥʘʪʘ, ʢʘʦ ʦʪʘʧʘʿʫ˂ʘ, ʩʚʝʪʣʦʩʥʘ ʧʦʟʘʜʠʥʘ ʚʝʣʠʢʠʭ ʬʨʝʩʘʢʘ, ʧʨʝʜ 

ʢʦʿʦʤ ʩʝ ʠʩʪʠʯʫ ʙʦʿʝ ʩʫʙʿʝʢʪʘ.66 

ʉʘʣʩʝʜʦ ʫ ʦʚʦʿ ʢˁʠʟʠ ʩʠʩʪʝʤʘʪʠʟʫʿʝ ʦʜʨʝʹʝʥʘ ʟʥʘˁʘ ʠ ʧʦʩʪʫʧʢʝ ʠ ʫʚʦʜʠ ʥʦʚʝ 

ʝʬʝʢʪʝ ʠ ʩʠʤʙʦʣʝ ʢʦʿʠʤʘ ʩʝ ʪʦ ʙʝʣʝʞʠ ʫ ʥʦʪʥʦʤ ʟʘʧʠʩʫ. ɳʝʛʦʚʝ ʠʥʦʚʘʮʠʿʝ ʩʫ ʫ ʪʦ ʚʨʝʤʝ 

                                                           
66 On the peculiar instrumental character of the Harp, considered from the point of view of the ñarrest of 

vibrationò and production of tone. 

The Question of the ñarrest of vibrationò is infinitely more delicate to elucidate, because, mingled with the 

technical problem, are considerations of a higher order, which make us penetrate into the psycho-physiology of 

the harp, a domain, it must be confessed, as yet little explored. Only researches conducted along this line of 

thought, will enable us to discover the true language and logical notation of sounds destined to be expressed by 

this, the most elemental of instruments. A typical example, among others, will throw light on the way the harp is 

so differentiated in its instrumental principle from other instruments. With all instruments, the rests signify the 

absolute cessation of sound. The pianist lifts his hand from the keys (also releasing the pedal); the cellist raises 

his bow from the strings; the oboist removes the reed from his lips; whereas, the harpist proceeds to do the exact 

opposite: in order to obtain silence, he places his hands, wide open, upon the strings. (This difference in gesture 

is extremely significant; it is one of the reasons that demonstrate the necessity of placing the harp in a separate 

category). One finds also the same kind of differentiation in that which concerns the emmision of sound and the 

duration of its vibration. On the harp, the sound is obtained by quickly withdrawing the finger from the string 

set in motion, and is prolonged by itself, without the aid of any mechanical appliance, such as pedal or bow. 

Art, being based on the pronciple of accentuating characteristics, is taking advantage of all organic 

differentiation, one would understand that the arrest of these vibrations which constitute the very elemental 

nature of the harp, runs counter to its role as a medium of cosmic expansion, for which its AEolian nature seems 

to have destined it. According to its former conception, the harmonic conflict provoked by the prolongation of 

its vibrations were contrary to the intrinsic musical conception of the works executed. 

This anomaly, which the future will inevitably cause do disappear, is all the more striking when we come to the 

question of transcribing, for the harp, works originally written for the pianoé 

From the matter considered above results, for the harp, a novel conception. The superposition of vibration 

provoked by the different harmonies (which is inadmissible for the music formerly written for the harp), can 

serve as the expression for a special type of musical utterance, when intentionally called forth and controlled. 

This new musicalness (infinitely more in harmony with the elemental vibrations of the Universe), finds in the 

harp, and in the harp alone, a perfectly responsive medium, thanks to the use of pedals, whose multufold 

combinations open an illimitable field both to science and to fantasy in harmony; thanks also to the tone-effects, 

so diverse and as yet so little known, which spring naturally from the direct contact established between the 

sensitiveness of the executantôs touch and the vibration of the strings producing the soundsé 

éOne can easily conceive that the original effect of the harp, multiplied by an ensemble of those instruments, 

would succeed in creating an incomparable musical atmosphere. Even the orchestra itself, in its present state, 

cannot produce the impression of fluidity, of harmonic and melodic continuity, which emanates from a mass of 

harps, as from a sonorous sea bathed by the streams of elemental lighté 

éWhile in most instruments (strings, wood, brass, key-board instruments) the tone is precisely delimited by the 

individuality of the instrument, and so vanishes, blending but momentarily with the elemental life, the harps ï 

by the flight of their vibrations, which, after their harmonic intertwining, slowly die away, murmuring on and on 

ï form a kind of musical matrix from which emerge the individualised sonorities of the other instruments, like 

those meltingly luminous background of great frescoes, upon which the colors of the subjects stand out. 
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ʠʟʘʟʚʘʣʝ ʙʨʦʿʥʝ ʨʝʘʢʮʠʿʝ, ʤʥʦʛʠ ʩʫ ʢʦʤʝʥʪʘʨʠʩʘʣʠ ʜʘ ʦʥ Ăʫʥʠʰʪʘʚʘ ʭʘʨʬʫñ, ʠ ʜʘ ʪʠ ʥʦʚʠ 

ʟʚʫʯʥʠ ʧʦʩʪʫʧʮʠ ʥʠʩʫ ʧʨʠʤʝʨʝʥʠ ʠʥʩʪʨʫʤʝʥʪʫ. ɼʘʥʘʩ, ʩʢʦʨʦ ʩʪʦ ʛʦʜʠʥʘ ʢʘʩʥʠʿʝ, 

ʤʦʞʝʤʦ ʟʘʢˀʫʯʠʪʠ ʜʘ ʿʝ ʨʝʪʢʦ ʥʘ˂ʠ ʢʦʤʧʦʟʠʪʦʨʘ ʢʦʿʠ ʥʝ ʢʦʨʠʩʪʠ ʉʘʣʩʝʜʦʚʝ ʝʬʝʢʪʝ. 

ɺʝʨʦʚʘʪʥʦ ʥʘʿʧʨʝʧʦʟʥʘʪˀʠʚʠʿʠ ʟʚʫʯʥʠ ʝʬʝʢʘʪ ʥʘ ʭʘʨʬʠ ʿʝ ʛʣʠʩʘʥʜʦ, ʢʦʿʠ ʿʝ ʥʘ 

ʭʘʨʬʠ ʤʘʢʩʠʤʘʣʥʦ ʢʦʨʠʰ˂ʝʥ ʫ ʩʦʣʠʩʪʠʯʢʦʿ ʠ ʦʨʢʝʩʪʘʨʩʢʦʿ ʣʠʪʝʨʘʪʠʨʠ ʫ ʧʝʨʠʦʜʠʤʘ 

ʨʦʤʘʥʪʠʟʤʘ ʠ ʠʤʧʨʝʩʠʦʥʠʟʤʘ. ʉʘʣʩʝʜʦ ʿʝ ʦʩʤʠʩʣʠʦ ʜʝʩʝʪ ʨʘʟʣʠʯʠʪʠʭ ʚʨʩʪʘ ʛʣʠʩʘʥʜʘ, ʠ 

ʦʜʛʦʚʘʨʘʿʫ˂ʫ ʥʦʪʘʮʠʿʫ. ʋ ʥʝʢʠʤʘ ʿʝ ʫʚʝʦ ʢʦʨʠʰ˂ʝˁʝ ʥʦʢʪʠʿʫ ï ʟʙʦʛ ʧʨʦʤʝʥʝ ʙʦʿʝ. ʂʦʜ 

ʿʝʜʥʦʛ ʦʜ ˁʠʭ ï ʛʜʝ ʩʝ ʢʦʨʠʩʪʝ ʥʦʢʪʠ ʠ ʩʚʠʨʘ ʙʣʠʟʫ ʨʝʟʦʥʘʥʪʥʝ ʜʘʩʢʝ -  ʜʦʙʠʿʘ ʩʝ ʰʫʧʘˀ 

ʠ ʜʨʚʝʥʠ ʟʚʫʢ, ʠ ʟʘʪʦ ʿʝ ʪʘʿ ʛʣʠʩʘʥʜʦ ʥʘʟʚʘʦ xyloflux.  ɱʝʜʘʥ ʦʜ ʥʘʿʢʦʨʠʰ˂ʝʥʠʿʠʭ ʝʬʝʢʘʪʘ 

ʢʦʿʠ ʿʝ ʫʚʝʦ ʿʝʩʪʝ Ăʝʦʣʩʢʠ ʘʢʦʨʜñ , ʢʦʿʠ ʿʝ Ăʥʝʰʪʦ ʠʟʤʝʹʫñ ʘʨʧʝʹʘ ʠ ʛʣʠʩʘʥʜʘ. ʇʦʨʝʜ ʦʚʠʭ, 

ʫʚʝʦ ʿʝ ʠ ʤʝʪʘʣʥʠ ʟʚʫʢ ʢʦʿʠ ʩʝ ʧʦʩʪʠʞʝ ʧʦʤʦ˂ʫ ʧʝʜʘʣʘ, ʯʝʣʠʯʥʠ ʟʚʫʢ ʢʦʿʠ ʩʝ ʧʦʩʪʠʞʝ ʫʟ 

ʫʧʦʪʨʝʙʫ ʤʝʪʘʣʥʦʛ ʜʝʣʘ ʢˀʫʯʘ ʟʘ ʰʪʠʤʦʚʘˁʝ ʭʘʨʬʝ ʢʘʦ ʠ ʦʙʠˀʝ ʧʝʨʢʫʩʠʦʥʠʩʪʠʯʢʠʭ 

ʝʬʝʢʘʪʘ. ʊʘʢʦʹʝ ʿʝ ʦʩʤʠʩʣʠʦ ʠ ʧʨʠʛʫʰʠʚʘˁʝ ʪʦʥʘ (ʩʘ ʤʝˁʘˁʝʤ ʙʦʿʝ) ʫʟ ʧʦʤʦ˂ ʧʘʧʠʨʘ 

ʠʣʠ ʪʢʘʥʠʥʝ. 

ʋ ʦʚʦʿ ʢˁʠʟʠ ʉʘʣʩʝʜʦ ʧʠʰʝ ʠ ʦ ʧʨʦʙʣʝʤʘʪʠʮʠ ʥʦʪʥʦʛ ʟʘʧʠʩʘ ʟʘ ʭʘʨʬʫ. ʆʥ 

ʦʙʿʘʰˁʘʚʘ, ʜʘ ʿʝ ʫ ʩʚʦʿʠʭ ʧʝʪ ʝʪʠʜʘ, ʢʦʿʝ ʩʫ ʩʘʩʪʘʚʥʠ ʜʝʦ ˁʝʛʦʚʝ ʢˁʠʛʝ, ʫʢˀʫʯʠʦ 

ʧʨʝʮʠʟʥʝ ʦʟʥʘʢʝ ʟʘ ʟʘʫʩʪʘʚˀʘˁʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ. ʀʥʪʝʣʠʛʝʥʪʥʦ ʧʨʘʪʝ˂ʠ ʦʚʝ ʦʟʥʘʢʝ 

ʠʟʚʦʹʘʯʫ ʿʝ  ʦʣʘʢʰʘʥʦ ʩʫʰʪʠʥʩʢʦ ʨʘʟʫʤʝʚʘˁʝ ʧʨʠʨʦʜʝ ʭʘʨʬʝ. ʉʘʣʩʝʜʦ ʥʘʛʣʘʰʘʚʘ ʜʘ 

ʢʦʥʚʝʥʮʠʦʥʘʣʥʘ ʥʦʪʘʮʠʿʘ (ʫ ʘʥʘʣʠʟʠ ʭʘʨʤʦʥʩʢʠʭ ʧʨʦʛʨʝʩʠʿʘ) ʤʦʞʝ ʥʘʚʝʩʪʠ ʯʠʪʘʦʮʘ ʥʘ 

ʧʦʛʨʝʰʘʥ ʧʫʪ, ʟʙʦʛ ʯʝʩʪʠʭ ʝʥʭʘʨʤʦʥʩʢʠʭ ʟʘʤʝʥʘ ʢʦʿʝ ʩʝ ʢʦʨʠʩʪʝ ʫ ʥʦʪʥʦʤ ʟʘʧʠʩʫ ʟʘ 

ʭʘʨʬʫ. ʇʦʩʝʙʥʦ ʠʩʪʠʯʝ ʧʨʦʙʣʝʤʘʪʠʢʫ ʝʚʝʥʪʫʘʣʥʦʛ ʫʢʠʜʘˁʘ ʢʦʨʠʰ˂ʝˁʘ ʧʘʫʟʘ ʫ ʿʝʜʥʦʤ 

ʥʦʪʥʦʤ ʩʠʩʪʝʤʫ, ʜʦʢ ʪʝʤʘʪʩʢʠ ʤʘʪʝʨʠʿʘʣ ʟʘʧʠʩʘʥ ʫ ʜʨʫʛʦʤ ʿʘʩʥʦ ʧʦʢʘʟʫʿʝ ʨʠʪʤʠʯʢʫ 

ʢʦʥʩʪʨʫʢʮʠʿʫ. ʅʘʠʤʝ, ʜʘ ʙʠ ʩʝ ʠʟʙʝʛʣʦ ʦʢʣʝʚʘˁʝ ʫ ʪʦʢʫ ʯʠʪʘˁʘ, ʠʣʠ ʜʘ ʙʠ ʩʝ ʟʘʜʦʚʦˀʠʣʘ 

ʝʩʪʝʪʩʢʘ ʧʦʪʨʝʙʘ ʟʘ ʧʘʫʟʘʤʘ, ʧʨʘʢʩʘ ʿʝ ʜʘ ʩʝ ʫ ʟʘʧʠʩʫ ʧʘʫʟʝ ʢʦʨʠʩʪʝ, ʯʘʢ ʠ ʢʘʜʘ ʦʜʩʚʠʨʘʥʠ 

ʪʦʥʦʚʠ ʪʨʝʙʘ ʜʘ ʥʘʩʪʘʚʝ ʜʘ ʚʠʙʨʠʨʘʿʫ. ʋ ʩʚʦʤ ʟʘʧʠʩʫ ʦʥ ʧʦʨʝʜ ʪʘʢʚʠʭ ʧʘʫʟʘ ʫʤʝ˂ʝ ʦʟʥʘʢʫ 

L.V. (laisser vibrer) ʘʣʠ ʧʨʝʜʚʠʹʘ ʜʘ ˂ʝ ʩʝ ʫ ʙʫʜʫ˂ʥʦʩʪʠ ʧʨʘʢʩʘ ʥʦʪʘʮʠʿʝ ʧʨʦʤʝʥʠʪʠ, ʠ ʜʘ 

˂ʝ ʜʦ˂ʠ ʜʦ ʫʢʠʜʘˁʘ ʧʘʫʟʘ ʫ ʟʘʧʠʩʫ, ʦʥʠʭ ʢʦʿʝ ʥʠʩʫ ʠʩʪʦʚʨʝʤʝʥʦ ʠ ʧʘʫʟʝ ʫ ʟʚʫʯʘˁʫ.67 

ʉʘʣʩʝʜʦʚ ʦʧʫʩ ʝʿ ʦʛʨʦʤʘʥ, ʠ ʫʢˀʫʯʫʿʝ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʤʫʟʠʢʝ ʙʨʦʿʥʠʭ 

ʢʦʤʧʦʟʠʪʦʨʘ ʟʘ ʭʘʨʬʫ, ʘʨʘʥʞʤʘʥʝ ʢʦʤʧʦʟʠʮʠʿʘ ʟʘ ʨʘʟʣʠʯʠʪʝ ʢʦʤʙʠʥʘʮʠʿʝ ʠʥʩʪʨʫʤʝʥʘʪʘ, 

ʢʘʦ ʠ ʦʨʠʛʠʥʘʣʥʝ ʢʦʤʧʦʟʠʮʠʿʝ, ʤʘʭʦʤ ʟʘ ʭʘʨʬʫ ʩʦʣʦ ʠʣʠ ʟʘ ʜʫʦ ʠʣʠ ʘʥʩʘʤʙʣ ʭʘʨʬʠ, ʤʘʜʘ 

ʠʤʘ ʠ ʢʦʤʧʦʟʠʮʠʿʘ ʟʘ ʜʨʫʛʝ ʠʥʩʪʨʫʤʝʥʪʝ, ʟʘ ʭʦʨ ʠ ʟʘ ʦʨʢʝʩʪʘʨ. ʅʝʢʝ ʦʜ ˁʠʭ ʩʫ ʦʙʿʘʚˀʝʥʝ, 

                                                           
67 ɼʘʥʘʩ, 95 ʛʦʜʠʥʘ ʢʘʩʥʠʿʝ, ʤʦʞʝʤʦ ʟʘʢˀʫʯʠʪʠ ʜʘ ʿʝ ʦʚʦ ˁʝʛʦʚʦ ʧʨʝʜʚʠʹʘˁʝ ʙʠʣʦ ʧʦʛʨʝʰʥʦ. 
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ʘ ʚʝ˂ʠʥʘ ʿʝ ʠ ʜʘʥʘʩ ʫ ʨʫʢʦʧʠʩʫ ʫ ʙʠʙʣʠʦʪʝʮʠ Curtis ʠʥʩʪʠʪʫʪʘ ʟʘ ʤʫʟʠʢʫ, ʠ ʧʨʝʜʤʝʪ ʩʫ 

ʠʩʪʨʘʞʠʚʘˁʘ, ʧʨʠʨʝʹʠʚʘˁʘ ʠ ʦʙʿʘʚˀʠʚʘˁʘ. 

ʉʘʣʩʝʜʦ ʦʚʠʤ ʧʠʩʘˁʝʤ ʫʢʘʟʫʿʝ ʥʘ ʪʦ ʜʘ ʿʝ ʭʘʨʬʘ ʫ ʦʩʥʦʚʠ ʝʦʣʩʢʝ ʧʨʠʨʦʜʝ, ʜʘ ʿʝ 

ʜʫʛʦʪʨʘʿʥʦ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʫ ʧʨʠʨʦʜʠ ʠʥʩʪʨʫʤʝʥʪʘ, ʢʦʿʘ ʘʩʦʮʠʨʘ ʥʘ ʢʦʩʤʠʯʢʦ ʰʠʨʝˁʝ, 

ʜʘ ʿʝ ʛʣʘʚʥʘ ʫʤʝʪʥʠʯʢʘ ʠʤʧʣʠʢʘʮʠʿʘ ʢʦʿʝ ʧʨʦʠʟʣʘʟʠ ʠʟ ʧʨʝʧʣʠʪʘˁʘ ʭʘʨʤʦʥʠʿʘ ʬʣʫʠʜʥʦʩʪ 

ʤʝʣʦʜʠʿʩʢʝ ʣʠʥʠʿʝ ʠ ʭʘʨʤʦʥʩʢʠʭ ʧʦʢʨʝʪʘ, ʢʘʢʚʘ ʩʝ ʥʝ ʤʦʞʝ ʜʦʙʠʪʠ ʥʠ ʥʘ ʿʝʜʥʦʤ ʜʨʫʛʦʤ 

ʠʥʩʪʨʫʤʝʥʪʫ. ʆʥ ʥʝ ʫʣʘʟʠ ʫ ʟʥʘʯʝˁʩʢʫ ʘʥʘʣʠʟʫ ʩʠʪʫʘʮʠʿʘ ʠ ʧʦʩʪʫʧʘʢʘ ʫ ʫʦʙʠʯʘʿʝʥʦʤ 

ʥʦʪʥʦʤ ʟʘʧʠʩʫ, ʥʠʪʠ ʘʥʘʣʠʟʠʨʘ ʧʨʦʮʝʩ ʪʫʤʘʯʝˁʘ ʟʘʧʠʩʘ ʢʦʿʠ ʥʝ ʩʘʜʨʞʠ ʦʟʥʘʢʝ ʟʘ 

Ăʛʫʰʝˁʝñ, ʠʟ ʫʛʣʘ ʭʘʨʬʠʩʪʝ ï ʠʟʚʦʹʘʯʘ, ʚʝ˂ ʧʨʚʝʥʩʪʚʝʥʦ ʦʙʿʘʰˁʘʚʘ ʢʘʢʦ ʜʘ ʢʦʤʧʦʟʠʪʦʨ 

ʟʘʧʠʰʝ ʪʘʯʥʦ ʦʜʨʝʹʝʥʫ ʤʫʟʠʯʢʫ ʠʜʝʿʫ, ʠʣʠ ʢʘʢʦ ʜʘ ʭʘʨʬʠʩʪʘ ʨʝʘʣʠʟʫʿʝ ʦʜʨʝʹʝʥʠ 

ʢʦʤʧʦʟʠʪʦʨʦʚ ʧʨʝʮʠʟʘʥ ʟʘʧʠʩ. ʊʘʢʦʹʝ ʫʚʦʜʠ ʙʨʦʿʥʝ ʥʦʚʝ ʦʟʥʘʢʝ ʢʦʿʝ ʩʝ ʦʜʥʦʩʝ ʥʘ ʟʘʧʠʩ 

ʦʜʨʝʹʝʥʠʭ ʧʦʩʪʫʧʘʢʘ, ʪʝʭʥʠʢʘ ʠ ʝʬʝʢʘʪʘ ʢʦʿʝ ʿʝ ʤʦʛʫ˂ʝ ʦʜʩʚʠʨʘʪʠ ʥʘ ʭʘʨʬʠ, ʠ ʜʘʿʝ ʠʜʝʿʝ 

ʦ ʤʦʛʫ˂ʝʤ ʨʘʟʚʦʿʫ ʧʨʘʢʩʝ ʥʦʪʘʮʠʿʝ ʫ ʙʫʜʫ˂ʥʦʩʪʠ. 

 

ʄʘʨʩʝʣ ɻʨʘʥʞʘʥʠ 

 

ɿʘ ʤʝʥʝ, ʭʘʨʬʘ ʠʤʘ ʥʝʦʛʨʘʥʠʯʝʥʝ ʤʦʛʫ˂ʥʦʩʪʠ ʙʦʿʘ, 

 ʜʠʥʘʤʠʢʝ ʠ ʝʬʝʢʘʪʘ. ʆʪʝʣʦʚˀʫʿʝ ʮʝʦ ʦʨʢʝʩʪʘʨ.68 

ʇʦʩʪʦʿʠ ʩʘʤʦ ʿʝʜʘʥ ʠʩʧʨʘʚʘʥ ʥʘʯʠʥ ʜʘ ʩʝ ʩʚʠʨʘ 

 ʭʘʨʬʘ, ʘ ʪʦ ʿʝ ʜʘ ʩʝ ʩʚʠʨʘ ʜʦʙʨʦ.69 

 

 ʂʘʦ ʠ ʤʥʦʛʠ ʜʨʫʛʠ ʭʘʨʬʠʩʪʠ, ʄʘʨʩʝʣ ɻʨʘʥʞʘʥʠ ʿʝ ʧʨʚʦ ʧʦʯʝʦ ʜʘ ʫʯʠ ʢʣʘʚʠʨ, ʘ 

ʪʝʢ ʢʘʩʥʠʿʝ ʭʘʨʬʫ, ʠ ʪʦ ʢʦʜ ɸʥʨʠʿʝʪʝ ʈʝʥʠʿʝ. ʅʘ ʇʘʨʠʩʢʠ ʢʦʥʟʝʨʚʘʪʦʨʠʿʫʤ ʿʝ ʧʨʠʤˀʝʥ 

ʩʘ ʿʝʜʘʥʘʝʩʪ ʛʦʜʠʥʘ, ʠ ʩʪʫʜʠʨʘʦ ʿʝ ʫ ʢʣʘʩʠ ɸʣʬʦʥʩʘ ɸʩʝʣʤʦʥʩʘ. ʇʘʨʘʣʝʣʥʦ ʿʝ ʥʘʩʪʘʚʠʦ 

ʜʘ ʫʯʠ ʢʦʜ ɸʥʨʠʿʝʪʝ ʈʝʥʠʿʝ, ʢʦʿʦʿ ʿʝ ʦʥ ʙʠʦ ʦʤʠˀʝʥ ʩʪʫʜʝʥʪ, ʠ ʢʦʿʠ ʿʝ ʢʦʜ ˁʝ ʠʤʘʦ 

Ăʞʠʚʦʪʥʫ ʩʪʠʧʝʥʜʠʿʫñ.70 ʀʘʢʦ ʿʝ ʠʤʘʦ ʧʦʪʝʰʢʦ˂ʘ ʫ ʪʦʤʝ ʜʘ Ăʩʣʫʞʠ ʜʚʘ ʛʦʩʧʦʜʘʨʘñ, ʢʘʢʦ 

ʿʝ ʪʦ ɻʨʘʥʞʘʥʠ ʨʝʢʘʦ, ʠʧʘʢ ʿʝ ʫʩʧʝʚʘʦ ʜʘ ʠʭ ʦʙʦʿʝ ʟʘʜʦʚʦˀʠ, ʙʝʟ ʦʙʟʠʨʘ ʥʘ ʪʦ ʰʪʦ 

ɸʩʝʣʤʦʥʩ ʥʠʿʝ ʙʠʦ ʦʜʫʰʝʚˀʝʥ ʦʚʘʢʚʠʤ ʫʩʪʨʦʿʩʪʚʦʤ.71 

                                                           
68 For me the harp has an unlimited possibility of colours, dinamics and effects. It embodies the whole orchestra. 
69 There is only one correct way to play the harp -and that is to play it well. 
70 Ruth K. Inglefield. Marcel Grandjany: Concert Harpist, Composer and Teacher, University Press of 

America, Washington, 1977, ʩʪʨ 9, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 69. 
71 Wenonah Milton Govea. Nineteenth and Twentieth Century Harpists, Greenwood Press, Westport, 

Conn.,1995,  ʩʪʨ. 107, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ 70. 
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 ʉʘ 13 ʛʦʜʠʥʘ ʿʝ ʦʚʦʿʠʦ Premiere prix ʠʟ ʭʘʨʬʝ, ʘʣʠ ʿʝ ʥʘʩʪʘʚʠʦ ʜʘ ʩʪʫʜʠʨʘ 

ʭʘʨʤʦʥʠʿʫ ʠ ʢʦʥʪʨʘʧʫʥʢʪ ʥʘ ʇʘʨʠʩʢʦʤ ʢʦʥʟʝʨʚʘʪʦʨʠʿʫʤʫ. ɹʠʦ ʿʝ ʬʠʥʘʣʠʩʪʘ ʪʘʢʤʠʯʝˁʘ 

Prix de Rome 1913. ʛʦʜʠʥʝ, ʟʘʿʝʜʥʦ ʩʘ ʃʠʣʠ ɹʫʣʘʥʞʝʨ (Lili Boulanger, 1893-1918), ʠ 

ʄʘʨʩʝʣʦʤ ʊʫʨʥʠʿʝʦʤ, ʘʣʠ ʩʝ ʪʦʢʦʤ ʬʠʥʘʣʘ ʨʘʟʙʦʣʝʦ, ʠ ʧʦʚʫʢʘʦ ʠʟ ʪʘʢʤʠʯʝˁʘ.72 

 ɻʨʘʥʞʘʥʠ ʿʝ ʫ ʥʘʨʝʜʥʦʤ ʧʝʨʠʦʜʫ ʛʨʘʜʠʦ ʩʚʦʿʫ ʢʘʨʠʿʝʨʫ ʢʘʦ ʩʦʣʠʩʪʘ ʠ ʢʘʦ ʧʝʜʘʛʦʛ. 

ʉʤʘʪʨʘ ʩʝ ʜʘ ʿʝ ˁʝʛʦʚ ʩʦʣʠʩʪʠʯʢʠ ʨʝʩʠʪʘʣ ʦʜʨʞʘʥ 31. ʤʘʨʪʘ 1927. ʛʦʜʠʥʝ ʫ ʩʘʣʠ Érard 

ʿʝʜʘʥ ʦʜ ʢˀʫʯʥʠʭ ʢʦʥʮʝʨʘʪʘ ʟʘ ʧʦʟʠʮʠʦʥʠʨʘˁʝ ʭʘʨʬʝ ʢʘʦ ʩʦʣʠʩʪʠʯʢʦʛ ʠʥʩʪʨʫʤʝʥʪʘ.73 

ʇʦʯʝʪʢʦʤ ʜʚʘʜʝʩʝʪʦʛ ʚʝʢʘ ʭʘʨʬʘ ʥʠʿʝ ʠʤʘʣʘ ʩʪʘʪʫʩ ʠʥʩʪʨʫʤʝʥʪʘ ʢʦʿʠ ʠʤʘ ʜʘʥʘʩ. 

ʀ ʜʘˀʝ ʩʫ ʿʝ ʤʥʦʛʠ ʧʦʩʤʘʪʨʘʣʠ ʢʘʦ ʟʛʦʜʘʥ ʫʢʨʘʩ ʟʘ ʜʥʝʚʥʫ ʩʦʙʫ, ʠʣʠ ʢʘʦ ʠʥʩʪʫʤʝʥʪ 

ʧʦʛʦʜʘʥ ʟʘ ʧʨʘʪˁʫ ʛʣʘʩʘ ʠ ʟʘ ʦʜʨʝʹʝʥʝ ʝʬʝʢʪʝ ʫ ʦʢʚʠʨʫ ʦʨʢʝʩʪʨʘ. ɿʘʭʚʘˀʫʿʫ˂ʠ ʦʛʨʦʤʥʦʤ 

ʨʘʜʫ ʠ ʥʘʧʦʨʫ ʢʦʿʠ ʩʫ ɸʥʨʠʿʝʪ ʈʝʥʠʿʝ, ʂʘʨʣʦʩ ʉʘʣʩʝʜʦ ʠ ʄʘʨʩʝʣ ɻʨʘʥʞʘʥʠ ʫʣʦʞʠʣʠ ʫ 

ʤʝˁʘˁʝ ʩʚʝʩʪʠ ʥʝ ʩʘʤʦ ʢʦʣʝʛʘ ʤʫʟʠʯʘʨʘ (ʢʦʤʧʦʟʠʪʦʨʘ, ʜʠʨʠʛʝʥʘʪʘ, ʧʝʚʘʯʘ ʠ ʦʩʪʘʣʠʭ 

ʠʥʩʪʨʫʤʝʥʪʘʣʠʩʪʘ), ʚʝ˂ ʠ ʦʧʰʪʝ ʧʦʧʫʣʘʮʠʿʝ ʧʦʟʥʘʚʘʦʮʘ ʠ ˀʫʙʠʪʝˀʘ ʤʫʟʠʢʝ, ʧʦʣʦʞʘʿ 

ʭʘʨʬʝ ʿʝ ʧʦʯʝʦ ʜʘ ʩʝ ʤʝˁʘ, ʤʘʜʘ ʙʦʨʙʘ ʟʘ ˁʝʥʫ ʨʘʚʥʦʧʨʘʚʥʦʩʪ ʩʘ ʜʨʫʛʠʤ ʠʥʩʪʨʫʤʝʥʪʠʤʘ 

ʪʨʘʿʝ ʠ ʜʘʥ ʜʘʥʘʩ. 

 ʋ ʚʠʰʝ ʯʣʘʥʘʢʘ ʢʦʿʝ ʿʝ ɻʨʘʥʞʘʥʠ ʧʠʩʘʦ ʫ ʦʙʿʘʚˀʠʚʘʦ, ʥʘʛʣʘʰʘʚʘʦ ʿʝ ʩʚʦʿʝ 

ʤʠʰˀʝˁʝ ʜʘ ʿʝ ʥʘʿʚʝ˂ʠ ʧʨʦʙʣʝʤ ʭʘʨʬʠʩʪʘ ʪʦʥ ʢʦʿʠ ʦʥʠ ʧʨʦʠʟʚʦʜʝ, ʘ ʥʝ ʪʝʭʥʠʢʘ ʩʚʠʨʘˁʘ 

ʠʥʩʪʨʫʤʝʥʪʘ. ʉʤʘʪʨʘʦ ʿʝ ʜʘ ʦʜ ʩʚʠʭ ʠʥʩʪʨʫʤʝʥʘʪʘ, ʭʘʨʬʘ ʧʦʜʨʘʟʫʤʝʚʘ ʥʘʿʪʝʰˁʫ ʩʘʨʘʜˁʫ 

ʠʟʤʝʹʫ ʫʥʫʪʨʘʰˁʝ ʜʫʭʦʚʥʦʩʪʠ ʠʟʚʦʹʘʯʘ, ʠ ˁʝʛʦʚʝ ʧʩʠʭʠʯʢʝ ʠ ʪʝʭʥʠʯʢʝ ʩʧʨʝʤʥʦʩʪʠ.74 

ɻʨʘʥʞʘʥʠ ʦʙʿʘʰˁʘʚʘ ʢʦʣʠʢʦ ʿʝ ʪʝʰʢʦ ʧʨʦʠʟʚʝʩʪʠ ʜʦʙʘʨ, Ăʦʢʨʫʛʘʦñ ʪʦʥ. ʅʘʠʤʝ, ʙʝʟ 

ʦʙʟʠʨʘ ʰʪʦ ʭʘʨʬʫ ʤʦʞʝʤʦ ʧʦʩʤʘʪʨʘʪʠ ʢʘʦ ʪʨʟʘʯʢʠ ʞʠʯʘʥʠ ʠʥʩʪʨʫʤʝʥʪ, ʠʧʘʢ, ʜʘ ʙʠ ʩʝ 

ʧʨʦʠʟʚʝʦ ʜʦʙʘʨ ʪʦʥ, ʞʠʮʘ ʧʨʚʦ ʤʦʨʘ ʙʠʪʠ Ăʧʨʠʪʠʩʥʫʪʘñ, ʧʘ ʪʝʢ ʦʥʜʘ ʦʪʧʫʰʪʝʥʘ. 

ɻʨʘʥʞʘʥʠ ʿʝ ʩʤʘʪʨʘʦ ʜʘ ʿʝ ʦʩʥʦʚʥʠ ʟʘʜʘʪʘʢ ʭʘʨʬʠʩʪʝ ʜʘ ʫʩʘʚʨʰʠ ʦʚʫ ʜʫʘʣʥʫ ʪʝʭʥʠʢʫ. 

ʅʘʛʣʘʰʘʚʘʦ ʿʝ ʜʘ ʮʝʣʦʢʫʧʥʘ ʫʤʝʪʥʦʩʪ ʬʨʘʟʠʨʘˁʘ, ʧʦʛʦʪʦʚʦ legato, ʧʨʚʝʥʩʪʚʝʥʦ ʟʘʚʠʩʠ 

ʦʜ ʫʤʝ˂ʘ ʧʨʦʠʟʚʦʹʝˁʘ ʜʦʙʨʦʛ ʪʦʥʘ.75 

 ʋ ʯʣʘʥʢʫ ʍʘʨʬʠʩʪʘ ʠ ˁʝʛʦʚʠ ʧʨʦʙʣʝʤʠ76 ɻʨʘʥʞʘʥʠ ʠʩʪʠʯʝ ʜʘ ʿʝ ʧʦʩʣʝ ʨʘʟʚʦʿʘ 

ʜʦʙʨʦʛ ʪʦʥʘ, ʥʘʿʟʥʘʯʘʿʥʠʿʠ ʧʨʦʙʣʝʤ ʢʦʿʠ ʭʘʨʬʠʩʪʘ ʠʤʘ - Ăʛʫʰʝˁʝñ. ʂʦʤʝʥʪʘʨʠʰʝ ʜʘ ʿʝ 

                                                           
72 Wenonah Milton Govea, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 108, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, 

ʩʪʨ. 70. 
73 Wenonah Milton Govea, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 109, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Kimberly Ann Houser, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, 

ʩʪʨ. 71. 
74 Marcel Grandjany. ñThe Harpist and His Problemsò, American Harp Society Journal Vol 18 no 3 2002, 25 
75 ʀʩʪʨ, ʩʪʨ. 26. 
76 ʀʩʪʦ, ʩʪʨ. 25-28. 
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ʟʘʙʘʚʥʦ ʝʢʩʧʝʨʠʤʝʥʪʠʩʘʪʠ ʥʘ ʭʘʨʬʠ ʠ ʧʫʩʪʠʪʠ ʞʠʮʝ ʜʘ ʚʠʙʨʠʨʘʿʫ ʜʦʢ ʩʝ ʩʧʦʥʪʘʥʦ ʥʝ 

ʟʘʫʩʪʘʚʝ, ʰʪʦ ʤʦʞʝ ʜʘ ʪʨʘʿʝ ʠ ʜʫʞʝ ʦʜ ʤʠʥʫʪʘ. ʀʧʘʢ, ʦʥ ʥʘʛʣʘʰʘʚʘ ʨʘʟʣʠʢʫ ʠʟʤʝʹʫ 

ʝʢʩʧʝʨʠʤʝʥʪʘ ʢʘʜʘ ʩʝ ʥʘʤʝʨʥʦ ʦʤʦʛʫ˂ʘʚʘ ʞʠʮʘʤʘ ʜʘ ʚʠʙʨʠʨʘʿʫ ʤʘʢʩʠʤʘʣʥʦ ʜʫʛʦ, ʠ 

ʨʝʘʣʥʝ ʩʠʪʫʘʮʠʿʝ, ʢʘʜʘ ʩʝ ʩʚʠʨʘ ʤʫʟʠʯʢʘ ʬʨʘʟʘ, ʛʜʝ ʜʫʛʦ ʚʠʙʨʠʨʘˁʝ ʞʠʮʘ ʜʦʚʦʜʠ ʜʦ 

ʤʝʰʘˁʘ ʭʘʨʤʦʥʠʿʘ ʠ Ăʤʫ˂ʝˁʘñ ʤʝʣʦʜʠʿʩʢʝ ʣʠʥʠʿʝ. ɼʘ ʙʠ ʨʝʘʣʠʟʦʚʘʦ ʞʝˀʝʥʫ ʟʚʫʯʥʦʩʪ ʠ 

ʬʨʘʟʠʨʘˁʝ, ʭʘʨʬʠʩʪʘ ʤʦʨʘ ʜʘ ʫ ʩʚʦʿʝ ʩʚʠʨʘˁʝ ʫʢˀʫʯʠ ʠ Ăʛʫʰʝˁʝñ. ɻʨʘʥʞʘʥʠ ʥʘʧʦʤʠˁʝ 

ʜʘ ʧʦʨʝʜ ʪʦʛʘ ʰʪʦ ʥʘ ʭʘʨʬʠ ʚʠʙʨʠʨʘʿʫ ʦʥʝ ʞʠʮʝ ʢʦʿʝ ʩʫ ʩʚʠʨʘʥʝ, ʪʘʢʦʹʝ ʚʠʙʨʠʨʘʿʫ ʠ ʞʠʮʝ 

ʢʦʿʝ ʩʫ ʫ ʨʝʟʦʥʘʥʮʠʿʠ, ʘ ʦʜ ˁʠʭ, ʥʘʿʚʠʰʝ ʦʥʝ ʢʦʿʝ ʩʫ ʫ ʜʫʙʦʢʦʤ ʨʝʛʠʩʪʨʫ, ʪʘʢʦ ʜʘ 

ʫʤʝʪʥʦʩʪ Ăʛʫʰʝˁʘñ ʫʢˀʫʯʫʿʝ ʤʘʥʫʝʣʥʦ ʦʜʩʪʨʘˁʠʚʘˁʝ ʩʚʠʭ ʚʠʙʨʘʮʠʿʘ ʦʩʠʤ ʦʥʠʭ ʢʦʿʝ 

ʭʘʨʬʠʩʪʘ ʝʢʩʧʣʠʮʠʪʥʦ ʞʝʣʠ. ʉ ʿʝʜʥʝ ʩʪʨʘʥʝ, ʦʥ ʥʘʛʣʘʰʘʚʘ ʢʦʣʠʢʦ ʿʝ ʦʚʘʿ ʧʨʦʮʝʩ ʚʘʞʘʥ, 

ʘʣʠ ʩʘ ʜʨʫʛʝ ʠʩʪʠʯʝ ʠ ʜʘ ʧʨʚʝʥʩʪʚʝʥʦ ʟʘʚʠʩʠ ʦʜ ʫʨʦʹʝʥʦʛ77 ʫʢʫʩʘ ʠʟʚʦʹʘʯʘ. ɻʨʘʥʞʘʥʠ 

ʧʠʰʝ ʜʘ ʫ ʤʫʟʠʯʢʦʤ ʟʘʧʠʩʫ ʥʠʩʫ ʫʚʝʢ ʟʘʧʠʩʘʥʝ ʦʟʥʘʢʝ ʟʘ ʛʫʰʝˁʝ, ʿʝʨ ʙʠ ʧʨʝʚʠʰʝ ʦʟʥʘʢʘ 

ʤʦʛʣʦ ʜʘ ʟʙʫʥʠ ʠʟʚʦʹʘʯʘ.78 ʀʩʪʠʯʝ ʜʘ ʿʝ ʭʘʨʬʠʩʪʘ ʪʘʿ ʢʦʿʠ ʤʦʨʘ ʦʩʝ˂ʘʪʠ, ʠ ʟʥʘʪʠ ʢʘʜ ʠ 

ʛʜʝ ʜʘ Ăʛʫʰʠñ ʢʘʦ ʠ ʢʦʣʠʢʦ ʜʫʛʦ ʜʘ ʧʫʩʪʠ ʞʠʮʫ ʜʘ ʚʠʙʨʠʨʘ.79 

ʋ ʥʘʚʝʜʝʥʦʤ ʯʣʘʥʢʫ, ʦʥ ʥʘʚʦʜʠ ʜʘ ʥʘʤʝʨʥʦ ʦʤʦʛʫ˂ʘʚʘˁʝ ʚʠʙʨʠʨʘˁʘ ʞʠʮʘ ʢʦʿʝ ʩʫ 

ʫ ʨʝʟʦʥʘʥʮʠʿʠ ʧʦʥʝʢʘʜ ʤʦʞʝ ʧʨʦʠʟʚʝʩʪʠ Ăʤʘʛʣʦʚʠʪñ ʝʬʝʢʘʪ, ʢʦʿʠ ʤʦʞʝ ʙʠʪʠ ʚʨʣʦ 

ʧʦʞʝˀʘʥ ʫ ʦʜʨʝʹʝʥʠʤ ʩʠʪʫʘʮʠʿʘʤʘ.80 ʋ ʪʦʤ ʩʣʫʯʘʿʫ ʙʠ ʥʘʛʣʦ ʧʨʝʢʠʜʘˁʝ ʪʨʘʿʘˁʘ ʜʦʚʝʣʦ 

ʜʦ ʤʫʟʠʯʢʠ ʥʝʣʦʛʠʯʥʦʛ ʨʝʟʫʣʪʘʪʘ. ʉʘ ʜʨʫʛʝ ʩʪʨʘʥʝ, ʧʦʥʝʢʘʜ ʿʝ ʚʨʣʦ ʭʠʪʨʦ Ăʛʫʰʝˁʝñ 

ʘʧʩʦʣʫʪʥʠ ʠʤʧʝʨʘʪʠʚ.81 

ɻʨʘʥʞʘʥʠ ʿʝ, ʢʘʦ ʠ ʈʝʥʠʿʝ ʠ ʉʘʣʩʝʜʦ, ʨʘʜʠʦ ʥʘ ʫʧʦʪʧʫˁʘʚʘˁʫ ʭʘʨʬʠʩʪʠʯʢʦʛ 

ʨʝʧʝʨʪʦʘʨʘ, ʢʨʦʟ ʙʨʦʿʥʝ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʠ ʘʫʪʦʭʪʦʥʝ ʢʦʤʧʦʟʠʮʠʿʝ ʂˀʫʯʥʠ ʜʝʦ 

ɻʨʘʥʞʘʥʠʿʝʚʦʛ ʩʪʚʘʨʘʣʘʰʪʚʘ ʩʫ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʢʦʤʧʦʟʠʮʠʿʘ ʜʨʫʛʠʭ ʘʫʪʦʨʘ, ʢʦʿʝ ʿʝ 

ʧʨʠʨʝʜʠʦ ʟʘ ʭʘʨʬʫ. ʆʥ ʩʘʤ ʿʝ ʠʩʪʘʢʘʦ ʩʣʝʜʝ˂ʝ:82 Ăʀʘʢʦ ʩʝ ʜʠʚʠʤ ʩʘʚʨʝʤʝʥʦʿ ʤʫʟʠʮʠ, ʤʦʿʝ 

                                                           
77 Innate. 
78 ʉʘ ʦʚʦʤ ʢʦʥʩʪʘʪʘʮʠʿʦʤ ʩʝ ʥʝ ʤʦʛʫ ʩʣʦʞʠʪʠ. Ăɻʫʰʝˁʝñ ʿʝ ʜʫʛʦ ʙʠʣʦ ʠʩʢˀʫʯʠʚʦ ʫ ʜʦʤʝʥʫ ʠʟʚʦʹʘʯʘ. 

ʆʟʥʘʢʝ ʟʘ Ăʛʫʰʝˁʝñ ʫʚʦʜʝ ʭʘʨʬʠʩʪʠ ï ʫ ʩʚʦʿʠʤ ʢʦʤʧʦʟʠʮʠʿʘʤʘ ʠ ʫ ʪʨʘʥʩʢʨʠʧʮʠʿʘʤʘ ʢʦʤʧʦʟʠʮʠʿʘ ʜʨʫʛʠʭ 

ʘʫʪʦʨʘ ʢʦʿʝ ʩʫ ʧʨʠʨʝʜʠʣʠ ʟʘ ʭʘʨʬʫ. ʏʘʢ ʠ ʜʘʥʘʩ ʿʝ ʢʦʨʠʰ˂ʝˁʝ ʦʟʥʘʢʘ ʟʘ Ăʛʫʰʝˁʝñ ʦʜ ʩʪʨʘʥʝ ʢʦʤʧʦʟʠʪʦʨʘ 

ʢʦʿʠ ʥʠʩʫ ʫʿʝʜʥʦ ʠ ʭʘʨʬʠʩʪʠ ʚʨʣʦ ʩʧʦʨʘʜʠʯʥʦ, ʠ ʤʘʭʦʤ ʩʝ ʦʜʥʦʩʠ ʥʘ ʨʝʣʘʪʠʚʥʦ ʦʩʥʦʚʥʝ ʩʠʪʫʘʮʠʿʝ 

ʨʘʟʛʨʘʥʠʯʝˁʘ ʦʜʩʝʢʘ, ʤʝˁʘˁʝ ʘʨʪʠʢʫʣʘʮʠʿʝ ʠ ʩʣʠʯʥʦ.  
79 ʊʚʨʜˁʦʤ ʜʘ ʧʨʦʮʝʩ Ăʛʫʰʝˁʘñ ʟʘʚʠʩʠ ʦʜ ʫʨʦʹʝʥʦʛ ʫʢʫʩʘ ʠʟʚʦʹʘʯʘ, ɻʨʘʥʞʘʥʠ ʫ ʩʪʚʘʨʠ ʥʘʛʣʘʰʘʚʘ 

ʫʤʝʪʥʠʯʢʫ ʧʨʠʨʦʜʫ ʦʚʦʛ ʧʨʦʮʝʩʘ, ʦʜʥʦʩʥʦ ʢʦʣʠʢʦ ʿʝ ʦʩʝ˂ʘʿ ʟʘ ʦʚʘʿ ʧʨʦʮʝʩ ʙʠʪʘʥ ʜʝʦ ʤʫʟʠʢʘʣʥʦʩʪʠ 

ʠʟʚʦʹʘʯʘ. ʊʦ ʫʿʝʜʥʦ ʟʥʘʯʠ ʜʘ ˂ʝ ʨʘʟʣʠʯʠʪʠ ʠʟʚʦʹʘʯʠ, ʫ ʩʢʣʘʜʫ ʩʘ ʩʚʦʿʠʤ ʫʢʫʩʦʤ, (De gustibus non est 

disputandum) ʜʦ˂ʠ ʜʦ ʨʘʟʣʠʯʠʪʠʭ ʨʝʰʝˁʘ, ʦʜʥʦʩʥʦ ʜʘ ʥʝ ʧʦʩʪʦʿʠ ʿʝʜʠʥʩʪʚʝʥʦ ʠʩʧʨʘʚʥʦ ʨʝʰʝˁʝ. 
80 ʆʚʜʝ ʤʦʞʝʤʦ ʧʦʚʫ˂ʠ ʧʘʨʘʣʝʣʫ ʩʘ ʦʥʠʤ ʰʪʦ ʿʝ ʉʘʣʩʝʜʦ ʥʘʧʠʩʘʦ ï ʜʘ ʧʨʝʢʣʘʧʘˁʝ ʚʠʙʨʘʮʠʿʘ ʠʟʘʟʚʘʥʠʭ 

ʨʘʟʣʠʯʠʪʠʤ ʭʘʨʤʦʥʠʿʘʤʘ ʤʦʞʝ ʩʣʫʞʠʪʠ ʢʘʦ ʠʟʨʘʞʘʿʥʦ ʩʨʝʜʩʪʚʦ ʟʘ ʧʦʩʝʙʘʥ ʪʠʧ ʤʫʟʠʯʢʦʛ ʠʩʢʘʟʘ, ʢʘʜʘ ʩʝ 

ʥʘʤʝʨʥʦ ʠʟʘʟʦʚʝ ʠ ʢʦʥʪʨʦʣʠʰʝ. 
81 Marcel Grandjany, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 27. 
82 Ruth Inglefield, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 62, ʥʘʚʝʜʝʥʦ ʧʨʝʤʘ Jeffrey Lee Parsons, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 6. 
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ʩʨʮʝ ʧʨʠʧʘʜʘ ʩʪʘʨʠʤ ʤʘʿʩʪʦʨʠʤʘ; ʦʜ ˁʠʭ ʫʚʝʢ ʜʦʙʠʿʘʤ ʥʝʰʪʦ ʜʠʚʥʦ ʠ ʫʟʚʠʰʝʥʦ.ñ83 

ɳʝʛʦʚʝ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʩʫ ʧʨʝʚʘʩʭʦʜʥʦ ʚʝʟʘʥʝ ʟʘ ʧʝʨʠʦʜʝ ʨʝʥʝʩʘʥʩʝ ʠ ʢʘʩʥʦʛ ʙʘʨʦʢʘ.84  

ɼʦ ʩʘʜʘ ʿʝ ʦʙʿʘʚˀʝʥʦ ʧʨʝʢʦ 50 ˁʝʛʦʚʠʭ ʪʨʘʥʩʢʨʠʧʮʠʿʘ ʨʘʟʥʠʭ ʢʦʤʧʦʟʠʮʠʿʘ, ʘ 

ʧʦʩʪʦʿʠ ʿʦʰ ʥʝʢʦʣʠʢʦ ʪʨʘʥʩʢʨʠʧʮʠʿʘ ʢʦʿʝ ʥʠʩʫ ʦʙʿʘʚˀʝʥʝ.85 ɻʨʘʥʞʘʥʠ ʿʝ ʪʘʢʦʹʝ ʥʘʧʠʩʘʦ 

ʠ ʯʣʘʥʘʢ ʦ ʪʨʘʥʩʢʨʠʧʮʠʿʘʤʘ, ʙʨʘʥʝ˂ʠ ˁʠʭʦʚʫ ʚʘʞʥʫ ʫʣʦʛʫ ʫ ʨʝʧʝʨʪʦʘʨʫ ʟʘ ʭʘʨʬʫ ʫ ʢʦʤʝ 

ʿʝ ʠʩʪʠʮʘʦ ʧʨʘʢʩʫ ʢʦʤʧʦʟʠʪʦʨʘ ʢʨʦʟ ʠʩʪʦʨʠʿʫ ʜʘ ʧʠʰʫ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʩʚʦʿʠʭ ʠ ʪʫʹʠʭ ʜʝʣʘ 

ʟʘ ʠʥʩʪʨʫʤʝʥʪʝ ʠʣʠ ʘʥʩʘʤʙʣʝ, ʨʘʟʣʠʯʠʪʝ ʦʜ ʦʥʠʭ ʫ ʦʨʠʛʠʥʘʣʫ. ʋ ʪʦʤ ʧʨʦʮʝʩʫ, ʥʘʛʣʘʩʘʢ 

ʿʝ ʩʪʘʚˀʘʦ ʥʘ ʤʦʛʫ˂ʥʦʩʪʠ ʠʥʩʪʨʫʤʝʥʪʘ ʟʘ ʢʦʿʠ ʩʝ ʪʨʘʥʩʢʨʠʧʮʠʿʘ ʧʨʘʚʠ.86 ʉʤʘʪʨʘʦ ʿʝ ʜʘ 

ʿʝ ʢʘʰˁʝˁʝ ʥʘʧʨʝʪʢʘ ʪʝʭʥʠʯʢʠʭ ʤʦʛʫ˂ʥʦʩʪʠ ʭʘʨʬʝ ʢʘʦ ʠʥʩʪʨʫʤʝʥʪʘ ʙʠʦ ʨʘʟʣʦʛ ʟʘ ˁʝʥʦ 

ʩʣʘʙʠʿʝ ʢʦʨʠʰ˂ʝˁʝ ʦʜ ʩʪʨʘʥʝ ʚʝʣʠʢʠʭ ʢʦʤʧʦʟʠʪʦʨʘ. ʈʘʜʝ˂ʠ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʠʟ ʧʝʨʠʦʜʘ 

ʨʝʥʝʩʘʥʩʝ ʠ ʙʘʨʦʢʘ, ʦʥ ʥʠʿʝ ʠʤʘʦ ʫ ʚʠʜʫ ʪʠʧʦʚʝ ʭʘʨʬʠ ʢʦʿʠ ʩʫ ʧʦʩʪʦʿʘʣʠ ʫ ʚʨʝʤʝ 

ʥʘʩʪʘʿʘˁʘ ʪʠʭ ʢʦʤʧʦʟʠʮʠʿʘ, ʚʝ˂ ʩʘʚʨʝʤʝʥʫ ʧʝʜʘʣʥʫ ʭʘʨʬʫ ʩʘ ʜʚʦʩʪʨʫʢʦʤ ʘʢʮʠʿʦʤ, ʠ ˁʝʥʝ 

ʤʦʛʫ˂ʥʦʩʪʠ.87 

ʀʘʢʦ ʟʘ ɻʨʘʥʞʘʥʠʿʝʚʝ ʪʨʘʥʩʢʨʠʧʮʠʿʝ ʥʝ ʤʦʞʝʤʦ ʨʝ˂ʠ ʜʘ ʩʫ ʫ ʩʘʛʣʘʩʥʦʩʪʠ ʩʘ 

Ăʠʩʪʦʨʠʿʩʢʠ ʦʙaʚʝʰʪʝʥʠʤ ʠʟʚʦʹʝˁʝʤñ88, ʠʧʘʢ, ʦʥ ʫ ˁʠʤʘ ʥʠʿʝ ʢʦʨʠʩʪʠʦ ʦʥʝ ʪʝʭʥʠʢʝ ʢʦʿʝ 

ʩʫ ʙʠʣʝ ʘʧʩʦʣʫʪʥʦ ʥʝʤʦʛʫ˂ʝ ʫ ʚʨʝʤʝ ʢʘʜʘ ʩʫ ʢʦʤʧʦʟʠʮʠʿʝ ʦʨʠʛʠʥʘʣʥʦ ʥʘʧʠʩʘʥʝ (ʥʘ 

ʧʨʠʤʝʨ ʧʝʥʪʘʪʦʥʩʢʠ ʛʣʠʩʘʥʜʦ). ʆʥ ʿʝ ʧʨʚʝʥʩʪʚʝʥʦ ʢʦʨʠʩʪʠʦ ʪʝʭʥʠʢʝ ʢʦʿʝ ʩʫ ʙʠʣʝ ʤʦʛʫ˂ʝ 

ʫ ʪʦ ʚʨʝʤʝ, ʤʦʞʜʘ ʩʫ ʪʘʜʘ ʠ ʢʦʨʠʰ˂ʝʥʝ, ʘʣʠ ʦ ʪʦʤʝ ʥʝ ʧʦʩʪʦʿʝ ʟʘʧʠʩʠ, ʥʠʪʠ ʦʟʥʘʢʝ ʫ 

ʧʘʨʪʠʪʫʨʠ.89  

ʋ ʇʨʠʤʝʨ 11 ʜʘʪ ʿʝ ʧʨʝʛʣʝʜ ʦʟʥʘʢʘ ʢʦʿʝ ʿʝ ɻʨʘʥʞʘʥʠ ʢʦʨʠʩʪʠʦ ʫ ʩʚʦʿʠʤ 

ʪʨʘʥʩʢʨʠʧʮʠʿʘʤʘ. ʇʨʠʩʫʪʥʝ ʩʫ ʦʟʥʘʢʝ ʟʘ Ăʛʫʰʝˁʝñ ʞʠʮʘ ʢʦʿʝ ʩʫ ʧʨʝʪʭʦʜʥʦ ʦʜʩʚʠʨʘʥʝ, 

Ăʛʫʰʝˁʝñ ʤʝʪʘʣʥʠʭ ʞʠʮʘ, Ăʛʫʰʝˁʝñ ʩʚʠʭ ʞʠʮʘ ʢʘʦ ʠ Ăʛʫʰʝˁʝñ ʥʠʩʢʦʛ ʨʝʛʠʩʪʨʘ ʭʘʨʬʝ 

ʩʘ ʣʝʚʦʤ ʨʫʢʦʤ ʫ ʜʚʘ ʧʦʢʨʝʪʘ ï ʫʟʣʘʟʥʦʤ ʠʣʠ ʩʠʣʘʟʥʦʤ. ʊʘʢʦʹʝ ʩʫ ʧʨʝʜʩʪʘʚˀʝʥʝ ʦʟʥʘʢʝ 

ʟʘ ʙʨʟʦ Ăʛʫʰʝˁʝñ ʩʝʨʠʿʝ ʪʦʥʦʚʘ ʫ ʣʝʚʦʿ ʠʣʠ ʫ ʜʝʩʥʦʿ ʨʫʮʠ, ʦʟʥʘʢʝ ʟʘ ʪʝʭʥʠʢʫ ʩʚʠʨʘˁʘ 

ʣʝʚʠʤ ʧʘʣʮʝʤ, ʠ ʠʩʪʦʚʨʝʤʝʥʠʤ Ăʛʫʰʝˁʠʤʘñ ʧʨʝʪʭʦʜʥʦ ʩʚʠʨʘʥʠʭ ʪʦʥʦʚʘ, ʫ ʩʣʘʜʫ ʩʘ 

ʪʨʘʿʘˁʝʤ ʫ ʥʦʪʥʦʤ ʟʘʧʠʩʫ. ʆʥ ʥʘʛʣʘʰʘʚʘ ʜʘ ʩʝ ʦʢʪʘʚʝ ʫ ʥʠʩʢʦʤ ʨʝʛʠʩʪʨʫ ʤʦʨʘʿʫ ʩʚʠʨʘʪʠ 

ʪʘʢʦ ʜʘ ʩʝ ʧʨʠ ʧʦʩʪʘʚˀʘˁʫ ʧʨʩʪʠʿʫ ʥʘ ʞʠʮʝ ʠʩʪʦʚʨʝʤʝʥʦ Ăʛʫʰʠñ ʜʦˁʠ ʪʦʥ ʧʨʝʪʭʦʜʥʝ 

                                                           
83 While I admire modern music, my heart is really with the old masters; from them I can always take something 

delightful and consoling.  
84 Jeffrey Lee Parsons, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 24. 
85 ʀʩʪʦ, ʩʪʨ. 27. 
86 ʀʩʪʦ, ʩʪʨ. 29. 
87 ʀʩʪʦ, ʩʪʨ. 31. 
88 Historically informed performance. 
89 Jeffrey Lee Parsons, ʥʘʚʝʜʝʥʦ ʜʝʣʦ, ʩʪʨ. 31. 
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ʦʢʪʘʚʝ. ʇʦʨʝʜ ʪʦʛʘ, ʧʨʠʩʫʪʥʝ ʩʫ ʦʟʥʘʢʝ ʟʘ Ăʛʫʰʝˁʝñ ʪʘʯʥʦ ʦʜʨʝʹʝʥʠʭ ʪʦʥʦʚʘ, 

ʧʦʩʪʘʚˀʘˁʝʤ ʧʨʩʪʠʿʫ ʥʘ ʞʠʮʝ, ʙʝʟ ʩʚʠʨʘˁʘ ʠʩʪʠʭ. ʊʘʢʦʹʝ ʧʨʝʜʩʪʘʚˀʘ ʦʟʥʘʢʝ ʢʦʿʝ 

ʫʧʫ˂ʫʿʫ ʥʘ ʜʫʞʝ ʪʨʘʿʘˁʝ ʦʜʨʝʹʝʥʠʭ ʪʦʥʦʚʘ.  

 

ʇʨʠʤʝʨ 11 ʇʨʝʛʣʝʜ ʦʟʥʘʢʘ ʢʦʿʝ ʿʝ ʢʦʨʠʩʪʠʦ ɻʨʘʥʞʘʥʠ. 

 




























































































































































