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%0n the peculiar instrumental character of the Harp,
vi brationd and .production of tone

The Question of t he itélyamonre deficate to €lucidate bbecause, mimglked witlsthei n f i n
technical problem, are considerations of a higher order, which make us penetrate into thepgsichagy of

the harp, a domain, it must be confessed, as yet little explored. Only researchesambalong this line of

thought, will enable us to discover the true language and logical notation of sounds destined to be expressed by

this, the most elemental of instruments. A typical example, among others, will throw light on the way the harp is
sodifferentiated in its instrumental principle from other instruments. With all instruments, the rests signify the

absolute cessation of sound. The pianist lifts his hand from the keys (also releasing the pedal); the cellist raises

his bow from the stringshe oboist removes the reed from his lips; whereas, the harpist proceeds to do the exact
opposite: in order to obtain silence, he places his hands, wide open, upon the strings. (This difference in gesture

is extremely significant; it is one of the reastimst demonstrate the necessity of placing the harp in a separate

category). One finds also the same kind of differentiation in that which concerns the emmision of sound and the
duration of its vibration. On the harp, the sound is obtained by quickly \&ithidg the finger from the string

set in motion, and is prolonged by itself, without the aid of any mechanical appliance, such as pedal or bow.

Art, being based on the pronciple of accentuating characteristics, is taking advantage of all organic

differentigion, one would understand that the arrest of these vibrations which constitute the very elemental

nature of the harp, runs counter to its role as a medium of cosmic expansion, for which its AEolian nature seems

to have destined it. According to its forneamception, the harmonic conflict provoked by the prolongation of

its vibrations were contrary to the intrinsic musical conception of the works executed.

This anomaly, which the future will inevitably cause do disappear, is all the more striking wheme¢octhe
guestion of transcribing, for the harp, works origina
From the matter considered above results, for the harp, a novel conception. The superposition of vibration

provoked by the different harmonies (which is inadmisdittehe music formerly written for the harp), can

serve as the expression for a special type of musical utterance, when intentionally called forth and controlled.

This new musicalness (infinitely more in harmony with the elemental vibrations of the &hjiviends in the

harp, and in the harp alone, a perfectly responsive medium, thanks to the use of pedals, whose multufold
combinations open an illimitable field both to science and to fantasy in harmony; thanks also to-#ffettse

so diverse and aget so little known, which spring naturally from the direct contact established between the
sensitiveness of the executantés touch and the vibrat
€0ne can easily concei ve t haiedbydnensemble gf ihosaihstrueménftse ct of
would succeed in creating an incomparable musical atmosphere. Even the orchestra itself, in its present state,

cannot produce the impression of fluidity, of harmonic and melodic continuity, which emanates fromxad mas
harps, as from a sonorous sea bathed by the streams o
éWhile in most i nstr umeboardinstiureents)ithetgne is precisedydiglimitedbsthes , k ey
individuality of the instrument, and so vanishes, blending but mtarigy with the elemental life, the harps

by the flight of their vibrations, which, after their harmonic intertwining, slowly die away, murmuring on and on

T form a kind of musical matrix from which emerge the individualised sonorities of the othreniests, like

those meltingly luminous background of great frescoes, upon which the colors of the subjects stand out.
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