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M3JABE 3AXBAJIHOCTU

HoxTopcka mwucepraumja Mcmopuja u syocka cyobuna Yy Opamckom
cmbaparawmby  Epux-Emanyesa Illmuma T1UIOA je MOT  BUIIETOAMIIHber
VICTpakKMBarba ¥ 3aHVMMarba 3a JPaMCKy KIbVDKeBHOCT, IPWIMKOM KOT' caM
OTKPWO [1eJI0 OBOI' CaBpeMeHOr (bpaHIyCKOr MKca Koje Me je MOACTaKiIo Ja
IIOYHeM Jla IIPOMUIIUbaM O KJbYYHVM IIUTambVIMa JbyJICKe CyA0MHe 1 JbyACKOT
IoCcTOjarba. Y TOM MCTPaXMBamy BeIMKY IIOMON HpyXila MU je MEHTOpPKa,
npod. ap Jermena Hosaxkosuh, Oe3 umjix 3sHavajHMX IIpMMenada, TIOACTUIIAbA
Ha paj] I KOPUCHMX CyrecTuja OoBOT pajia He 6u Hu 6wmio. Crora joj myryjem
Oe3MepHy 3axXBaJIHOCT.

3axBajbyjeM ce Takobe W CBOjUM KoOJerMHuMIlaMa ¥ Kojlerama ca
Karegpe 3a pomanuctuky @wIonomKo-yMeTHUYKOr  dpakysirera y
Kparyjesity, koju cy Me oxpaOpuBain fa paji IIprBesieM Kpajy.

Besmuky 3axBasiHOCT myryjem m bubrmoreny ,Josan Tomuh” y Hosoj
Bapory, y unjeM Toriom okpykery je IcaHa KOHa4Ha Bep3uja OBOr paja.

XBasia Takobe ITpeBOAMOLLy CpIICKe KHbVDKeBHOCTV Ha (PpaHITyCcKW,
Aneny Kamnony (Alain Cappon), xoju Me je cHaOpeBao HOBMM KibUIama ¥
wIaHIMMa Kaf, Tof] je To 6w1o moTpebHo.

XBasia M0joj IIOpoOMIIY, KOja Me HoApKaila 1 pasymerna. Hajsan, last but
not least, xsama Anu, Henu n Mwtomnry, xoju cy Me Tpresnu, oxpaOpuBsay,
TepaJivi, BepoBaJIil Y MeHe, U 3axBabyjyhu KojuMa caM CII03Hao Kao UCTUHUTY
ony Jseny mwucao Epuk-Emanyena IlIMnura 1mo Kojoj ,IloOBeperse je Maym

IUIaMeH KOju He obacjaBa HUIIITa, ajin rpeje”.

AYTOP



UCTOPUJA UJBYIICKA CYLIBEMHA Y IPAMCKOM CTBAPAJIALIITBY
EPUK-EMAHYEJIA HIMUTA

Pesume

HoxTopcka mwmcepraumja Mcmopuja u syocka cyobuna Yy Opamckom
cmbaparawmby Epux-Emanyesa Illmuma GaBu ce aHaJIM30M ApPaMCKOr jejla
jemHoOr of HajurpaHWjUX ¥ HaIpeBODeHWjUX caBpeMeHUX QPaHIyCKIX
npamckux mvicara, Epuk-Emamyerna IImmra (Eric-Emmanuel Schmitt, 1960).
Pap ce 6aBu HekonmkuM acriekTrma LlImmTosor mpamckor omyca. bymyhwm ma
cy y lImMuroBuM pgpamMama, Kao ¥ pOMaHNMMaA, IJIaBHUM JIMKOBU YeCTO
ucropujcke ymmaHoctn (Ppoja, Humpo, Vicyc, Xutinep, @penepux Jlemerp,
Camra I'mrpu, Ajuairraja, @ejmo v ap.), ajmm 1 JIMYHOCTHU Koje ¢y 1wiof, puKIije
caMor ayTopa, a Koje Cy 4eCcTO CTaB/beHe y HeKM MCTOPUjCKM KOHTeKCT KaKo
Ou ce ompenwio BUXxoBo AenoBame (o XKyan, Aben 3nopko, I'ommen Ilo
uUTHA.), BeJMKa TIlaXma 1ocsehyje ce aHamM3M  UCTOPUjCKOT U
TICeYIOUCTOPMjCKOT, OAH. (PUKTUBHOT Y HIMa, yeMy cy IocseheHa 1iBa mpBa
nena paga. Tpehu neo paga je mocsehen BaxHoMm esiementy IlIMurosor gena,
a To je OOXaHCKO, IZle KpO3 aHAIN3y IOpeKIa 3j1a M CMPTWU Y HeTrOBUM
Apamama, aHaiamsupamo u IIMuToBo momMarse ysore bora m 6oxaHcKor y
onpebuBamy 1ooXaja v1 Cy[IOMHe Y0BeKa Y CBETY.

byayhu pa je Ilmur oOHOBUTEr QwiIo30dCKOr IO30pWUIITa, Y
HerOBIM JIpaMaMa ce YBeK II0CTaB/bajy K/byUHa IIMTamba JbyJiCcKe CyI0uHe 1
JPYIICKOT TIOCTOjarba, Kao INTO Cy JbyDOaB, OpauHa Jby0aB, HOBar, Bepa,
IoBeperbe, Hafla M CyMiba, cJ10001a, mpodseM 371a, CMpT. 3aTo ce paz O6asm
JeTa/bHVMM TeMaTCKO-MAejHMM TyMadereM W IIOBe3VBambeM [ejla U3
IIIMuTOBOT ApaMcKoOr oryca, Kpo3 aHaym3sy ocaM IIMuToBux Ipama HacTaymx
y niepuony 1991-2007. roguse, a To cy: La Nuit de Valognes, Le Visiteur, Golden
Joe, Variations énigmatiques, Le Libertin, Frédérick ou le Boulevard du crime, Hotel
des Deux Mondes w Petits crimes conjugaux, Kao v KpaTke jemrHoumtKe L'Ecole du
diable. Kpo3 aHaIMTUUYKO-CMHTETMYKM MEeTOMOJIOIIKIM IPUCTYIl pan ce

HajBuIle 0aBM ApaMCKUM IIPOCeleoM ¥ MHTepTeKCTyasHOIINy y ApaMCcKOM



onycy Epuk-Emanyerna IllMmura, ocinamajyhm ce Ha HajHOBUje TeopujcKe
KIbUTe O JpaMmy, Ipe cBera Ha cryamje Ane Vbepcdenn, Kana Penrapa,
[Taptuca IlaBuca, XKan-Iljepa Capasaka, Pobepa AbGupamena m Ilerepa
Conpnja, AOK WMHTEPTEKCTyaJIHOCT WCHUTYjeMO ocilamajyhm ce, msmeby
octainx, Ha cryauje Pudarepa, Tuden Camoajo 11 Haraym Ijere-I'po.
bynyhu na je IlImMmroBO ApaMcKO [1€10 Y MHOCTPAHCTBY W3y3€THO
LIelbeHO W Of YHUBep3UTeTCKe KpUTUKe, HOK je y paHIlyCcKoOj
YHUBEP3UTETCKO] KPUTULIVI MaJIO IPVCYTHO, Wb Halller paja, Koju je IIpBuU
oovmMaMj1 pag, o IIIMUTOBOM IpaMCKOM [IeJly, jecTe Bajlopm3alivja IpaMCcKOr
oIIyca OBOTI caBpeMeHOI ayTopa M ofpebuBare MecTa Koje My IIpuIaja Ha

dpaHITyCcKOj ApaMCKOj CLIEH.

Krpyune peun: Epuk-Emanyen IlImur, dwioszodpcko mosopwuiire,
caBpeMeHa [pama, WCTOPMUjCKO, (PUKTMBHO, OOXKAHCKO, JbyACKa CyAOWMHa,
VIHTEPTEeKCTYaTHOCT

Hayuna o61acT: poMaHMCTHKA

Y>ka Hay4Ha o0J1acT: ppaHIlycKa KEbVDKeBHOCT, TeaTposIoruja

YOK




HISTORY AND HUMAN DESTINY IN DRAMATIC WORKS
OF ERIC-EMMANUEL SCHMITT

Summary

PhD thesis History and Human Destiny in Dramatic Works of Eric-
Emmanuel Schmitt analyses dramaturgical production of one of the most
performed and most translated contemporary French playwrights, Eric-
Emmanuel Schmitt (1960). The dissertation studies several aspects of
Schmitt’s theatrical opus. Considering the fact that main characters in
Schmitt’s dramas, as well as in his novels, are often historical figures (Freud,
Diderot, Jésus, Hitler, Frédérick Lemaitre, Sacha Guitry, Einstein, Georges
Feydeau, etc.), but also characters fabricated by the author himself, and who
are often set in a historic context in order to have their acts determined (Don
Juan, Abel Znorko, Golden Joe, etc.), close attention is paid to the research of
the historic and pseudo-historic, i.e. the fiction within them, which is what the
first two parts of the work are dedicated to. The third part deals with an
important element of Schmitt’'s work - the divine - where, throughout the
analysis of the origin of evil and death in his works, we investigate Schmitt’s
comprehension of the role of God and the celestial in determining the position
and destiny of man in the world.

As Schmitt is the reformer of philosophical theatre, his dramas always
pose fundamental questions of human destiny and existence, such as love,
marital love, money, faith, trust, hope, suspicion, freedom, the issue of evil,
death. This is why this work deals with detailed thematic and conceptual
examination and connection of Schmitt’s dramatic works, via analysis of eight
of his plays written between 1991 and 2007, being: La Nuit de Valognes, Le
Visiteur, Golden Joe, Variations énigmatiques, Le Libertin, Frédérick ou le Boulevard
du crime, Hotel des Deux Mondes and Petits crimes conjugaux, including one-act
play L’Ecole du diable. Using analytic and synthetic methodological approach,
the thesis focuses mainly on dramatic procedure and intertextuality in

Schmitt’s theatrical opus, relying on the most recent drama theory books,



primarily on the studies of Anne Ubersfeld, Jean Ryngaert, Patrice Pavis,
Jean-Pierre Sarrazac, Robert Abirached and Peter Szondi, whilst
intertextuality is researched using, among others, the studies of Riffaterre,
Tiphaine Samoyault and Nathalie Piégay-Gros.

Bearing in mind the fact that Schmitt’s dramaturgical work is highly
respected abroad and by the university critics, whereas it is very scarce
among the French university reviewers, the goal of our dissertation, which is
the first more extensive work of Schmitt’s theatrical production, represents an
evaluation of the dramatical creations of this contemporary author and his

well deserved positioning on the stage in the French theatre.

Key words: Fric-Emmanuel Schmitt, philosophical theatre,

contemporary drama, historic, fictional, divine, human destiny, intertextuality

Scientific area: Romance studies

Specific scientific area: French literature, Theatre studies
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VBOI

dwto3od, pomMaHomucal, IIpuUIloBedad, IIO30PUIIHU U  (PUIMCKA
penuTesb, ajIv IIpe U U3HaJl CBera JpaMaTypr, caBpeMeHN ppaHIlyCcKy mycail
Epuk-Emanyern IIIvur (Eric-Emmanuel Schmitt) pobes je y mecty Cenr-®oa-
Jle-JInon (Sainte-Foy-les-Lyon) y Oimsuan JInona, y pernony Pona-Aismm 28.
Mapta 1960. rogune! y mopomuum mpodecopa PUMYKOr BacOuTarmba U
ycrenHux crioptucrta.? Beh y gerussctsy IIMuT oceha Benmky 5by06as mpema
MY3UIIM ¥ BeoMa paHO IIOYMibe jJa CBMpa KiIaBMp, MallTajyhmu o Tome 1a
KOMIIOHOBakb€e II0CTaHe FeroBa IVIaBHa XXMBOTHA IIpeoKyTalyja. Aji, jeqHoT
JaHa, KaJla Ta je Majka ojiBejia y TIO30pHIIITe [1a I7lefia yyBeHy apamy Cupato e
Bepxepax (Cyrano de Bergerac) Enmona Pocrana (Edmond Rostand) ca YKarom
Mapeom (Jean Marais) y HacJIOBHO] yJI031, HAKOH IIpeficTaBe OCMOTOIVIIIbI

IIImmt oceha y36yberse 1o cysad, o uemy he xacHUje 3ammcaTi:

1 Ocnosam nopany m3 IImuTose Onorpaduje mpeyseTit Cy ca 3BaHWYHOT ayTOPOBOT

cajra: http:/ /www.eric-emmanuel-schmitt.com/Portrait-biographie-resume.html, 20.06.2014.

2 Orarnr My je 6uo mammmon ®dpaHirycke y dppaHIyckoM OOKCy, a Majka ITaMIIVIOH Y
Opsom xomary Ha 80 Mmerapa. Has. y unuTepBjyy “Le conteur philosophique” ca Mapu-
Anppeom JlamonTam (Marie-Andrée Lamontagne) naToM KaHazCKOj TeJIEBU3VJCKOj CTAHWIIA
TV Québec, moctynroMm Ha: http://www.contacttv.net/i_presentation.php?id_rubrique=23,

20.06.2014.

3 IImuroBo cBemouerse y emucuju La Parenthése inattendue mipvkasaHoj 28. HoBeMOpa
2012. Ha TeJIeBU3UjUL France 2. HocTymmo Ha:

http:/ /www.youtube.com/watch?v=w8QvLyVOfZ8, 20.06.2014.



http://www.eric-emmanuel-schmitt.com/Portrait-biographie-resume.html
http://www.contacttv.net/i_presentation.php?id_rubrique=23
http://www.youtube.com/watch?v=w8QvLyVOfZ8

Te Beuepu kada cam 2sedao CvipaHa, 3HA0 cam 0a cy wiyHke koje Buce ¢ niagpora 00
kapmona. Ila unax cam 3Hao da cy mo uyHke. Youcao cam wuxo6 mupuc. O0 moea
Mmu je uuiaa 6o0a na yema. Kad Cuparo ymupe, naaxao cam u cmuoeo ce, MUCAUO CAM
0a cam jedunu xoju naaue. Kada ce c6emao nonobo ynaiuio, cxbamuo cam 0a Hac je
0u40 0caM CHIOMUHA KOjU CMO OCEMUAU MUPUC KAPIMOHCKE ULYHKE, 0CAM CIOMUHA
Koju cmo naaxasu 300e Cupanobe raxue cmpmu. Tada ce podusa moja .ybab npema

nosopuwmy. ITozopuwime je 06ocmucaerocm, Bapxka, deswerse, bpamcmBo.*

3aTo, II0 M3JIacKy ca IIpeJicTaBe, OH Kake Majly 11a XKeIM Aa IOoCTaHe Kao
roCIoAVH ca adpuille, a Ha MajurHO NUTakbe [1a I Mucan Ha 2Kana Mapea, on
Kaxe omryuHo ,He!” n xaxe ga mucmm Ha mmcna, Enmona Pocrana.> Tako
MO30pUINTe IIOCTaje Fheroba BeJIMKa JKMBOTHA CTpacT M OH BeoMa paHO
oIIjIy4yje Jla My ce IIOCBeTU Y YJIO3M IpaMCKOT IIVCLIa.

Vmak, HImuT ce y cBojoj paHoj MitafgocTu okpehe dpwtozoduju, mma Tako
yIIMCyje ¥ ca ycIiexoM 3aBpliiaBa Ha TpecTvokHoj FEcole normale supérieure de
la rue d'Ulm y ITapusy cryamje dpwiosoduje 1983. rogmte, HaKOH uera ce
noceehyje Haymm m OpaHm cBoj gokropar o Humpoosoj dwiozoduju
HacsioBibeH Diderot et la métaphysique na Copbonm 1987. ropuxe tof,
MeHTOpcTBoM Hukone I'pumanguja (Nicolas Grimaldi).® YV To Bpeme, on
npenaje dwiozodmjy y rMMHa3uji, a IO Of0parmeHOM [OKTOpaTy IIOCTaje
moueHT 3a dpwioszodujy Ha YHuBepsurery y Illambepujy y Casoju, unme
3arounibe IheroBa KpaTka YHUBep3uUTeTcKa Kapujepa.

bynyhmu ma je IlImMut, 110 COIICTBEHOM IIPM3HAKY, OATajeH Y IIOPOMMIIN
aTevicTa, a KPIITeH jep Cy TaKO HajJlaralyM APYIITBEeHM OOWdYaji, y PpaHoj
MJIAJIOCTV HeTOBa pasMuIIUbarka HICY ITocBeheHa 11pobsieMy 1ocTojarba bora.

MebytumM, 6aBehn ce mpobiiemom nocrojarka bora Ha crynujama dpwiosoduje

4 Y pasrosopy “L'envers d'un enfant gaté” ca Murmen Crysro (Michéle Stouvenot) 3a
Le journal du dimanche. Has. npema: http:/ /www.eric-emmanuel-schmitt.com/portrait3.html,

25.02.2009.

5 IIImMuroBo cBemoderse y emucuju 5/7 du weekend Ha TenmeBusuju France inter
npukasaHoj 3. maja 2014.

6 B. http:/ /www.theses.fr/1987PA040220, 20.06.2014.
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U3 ymia pamantux dwiosoda mn dpmrozodckmx mkosa, HIMurt morako
IIOYMIbe [Ia Ce IMTa O CYIITMHM XMBOTa M MOTyhHOCTM mocTojarka bora,
ynabyjyhm ce on aremsma, a nmpubimokasajyhm ce Ha Taj HauMH cBe BuIlle
arHOCTMYKOM MUIIUbEeY’, TI0 KOMe Huje Moryhe moysgaHO YTBpOWTH [Ja JIU
bor mocroju wm nHe, Oymyhm na pokasmBor (ca)3Harka O TOMe HeMa.
®duto30dmja Tako MOCTaje Herosa ,KnduMma” Koja ra je cracuia, dpwiosoduja
KOja ,Huje IIKoJjIa McTuHe Beh cr106oe”, Kako HaBOaM Y jeIHOM MHTEPBjyy 3a
Figaro Magazine.8

Jenna mumcTiaHa HOh, Kao oHa uyBeHa Ilackasosa, monocu IlImmTy
IIpOCBeT/beIbe VI yCMepaBa ra fla ce OKpeHe mmcamy. Ta Hoh ce morommia 4.
debpyapa 1989. rogune, npmwmkom mnocere nycrusbyu Caxapu. Te koOHe
Hohw, y IUlaHMHCKOM MacuBy Xorap Ha jyry Aspkupa, IIIMut ce m3ryOmo un
nposeo je Hoh caMm y mycTumy nop 3pesgaHuM HeOoMm. To wmckyctso he
omiyuyjyhe yTuiiati Ha XMUBOT M paji MiIafior Irpodecopa dwiozoduje, o

ueMy OH MUIIIe Y IIPeATOBOPY CBoje Kibure Moja JeBanbesa:

Vmecmo 0a ynaouem y nanuxy, onpyxer nod Hebom koje Mu Hyou 36esde Beauke
nonym jabyxa, ocemuo cam Hewmo cynpomHo 00 cmpaxa: nobepere. Tokom me
Bampene Hohiu, 0oxubBeo cam MucmuuHo uckycméo, cycpem ca MpaHcyeHOeHMHUM
Bozom koju me je ymupuo, koju Mme ynymuo, u koju Mu je 0ao makBy cHaey uuju
usBop Hucam moeao da 6ydem ja cam. Yjympy, kao mpae, kao besee, ymucHyma y
HajuHmumHujem deay mere, nasasuaa ce Bepa. ap. baaeodam. Odyuiebmerve. Moeao
cam 0a ympem ca Bepom, uiu 0a xubum ca Bepom.

IIpexubeo cam...

Taj boe u3z Caxape, ouuetedHo, Huje npunadao HujeoHoj peaueuju. Jluuien
ous0 Kaxbe peaueuoste kyamype, ja 6epobamno unax HUcam Mo2ao 0a ea NpenosHam,
0a au je mo 6uo Mojcuje8, Vcyco8 uiu Myxamedo8 Boe. Ilo noBpamxy y E6pony,
YpoHuo cam Yy Beauxe cBeme cnuce, 3APOHUO CAM Y MUCMUYHE NecHUKe cBux

Kkopecuja, 00 Oyoucme Muaapene do Céemoe JoBana 00 Kpcma, npexo cygpucme

7 http:/ /www.contacttv.net/i_presentation.php?id_rubrique=23, 20.06.2014.
8 Has. mpeMa: http:/ /www.contacttv.net/i_presentation.php?id _rubrique=23,
20.06.2014.
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Pymuja, u, c6axu nym, nanajao cam ce cmucaom. Mebymum, jedne noliu me je uexao
opyeu wiox: npouumao cam y daxy uemupu Je6anbesa. To je 6usa oayjna noh. Toxom
HEKOAUKO Camu, nonym niume u oceke, 6uo cam npubraven u 000uUjan, ymyqex uiu
noHoBo usbaven Ha noBpuiuny, ymonmeHn Y HepasymeBare a OHOA NOHEM HA
masacuma syoabu. Vcycob aux nocmao je moja oncecuja.

Hexoauxo eoduna xacHuje, 004y4uo cam 0a moj oncecuju 0am ume: moje

xpuuifiancmbo.?

HaxoH Te MUCTMYHe IyCTUHCKe HONM, arHOCTMYap yCTyIla MOJIaKO MeCTO
xpunrhaHCKOM BepHMKY, KOjii cXBaTa [la CBe MMa CMMCAo U fa, YaK U aKo Taj
CMMICa0 M3MMUYe OOMYHOM YOBEKY, TO He 3Ha4l [1a Ta HeMa U Ja ce He MOXe
npoHahw, a HapounTO He 3HAYM 1A ce 3a BIM He Tpeba TparaTi, 4ak 1 OHIA
Kaga onarosopa Hema. llImMur decto roBopm o cBOjoj HOTpeOM Ha Bepyije,
HaIJlalllaBajyhu Ja OH Kao BepHMK He 3Ha J1a Jiu bor mocroju, ajiv oH IpocTo
Bepyje ga mmocroji. 0

Y06p30 HakoH TOr MUCTMYHOT WCKycTBa, llIMmT mmime cBoj mpBuU
KEbVDKEBHU TeKCT, ApaMy Basowcka Hofi, koja he mpemujepHo OuTn 13BeneHa n
oGjaBpena 1991. rogune. HakoH BeruKkor ycrexa gpyror koMmana, [Tocemuaay,
1993. ronuHe, xoju he My goneT MosmjepoBy Harpaay 3a Hajoosber ayTopa,
Kao 1 MosijepoBe Harpajie 3a II030pUIIIHO OTKpuhe 1 3a HajOOJby IIpeicTaBy
y IPUBaTHOM HO30pUINTY y TOj rogwHy, IIIMuT Hamymra yHUBEpP3UTETCKY
Kapujepy u mocsehyje ce myicarby, Hajirpe apama, a yOp30 IIOTOM ¥ poMaHa U
npudya. 2002. roguHe Hacramyje ce y bpucerny, a 2008. moOwmja OGernrumjcko

Ap>KaB/baHCTBO. TpeHyTHO XXvBu Ha penanuju bpucen-Ilapwms.

9 Eric-Emmanuel Schmitt, Mes Evangiles, Albin Michel, Paris, 2004, 9-10.

10 Y wunTepsjyy matom Hemm Bamumh-/lazosuhi sa PTC 2 2011. rogmHe, 1oBOAOM
bopaBka y beorpamy mHa penpusm csor kKomama Maau Opaunu ssouunu 'y Hapopgxom
nosopvnry, y mmkiaycy Cabpemenu cBemcku nucyu. Pasropop ca IlImuroM mpukasaH je
17.04.2011. Burre o Tome:

http:/ /www.rts.rs/page/tv/sr/story/21/RTS+2 /803954 /Savremeni+svetski+pisci % 3A+Eri

k-Emanuel+%C5% AOmit.html, 20.06.2014, xao u y mnHTepsjyy ®pancoa bunery 3a uacommic
Lire: http:/ /www.lire.fr/entretien.asp/idC=51770/idR=201/idG=3, 25.03.2009.
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I[IImMmuT je BeoMa IUIOHAH IMCall, a HAajBaXHWjM >KaHP HEroBOT
cTBapaslamTBa je gpama. OcuM Agpama, OH IMIe ¥ poMaHe, HOBejle, eceje,
ajanTalyje 3a MO30pMINTe, IPEBOAN 3a OIepy, clieHapuje 3a PUIMOBe U
cepuje, a pexupao je u 2 dpwMa 1o ceojuM aerima (Odette Toulemonde 2007. n
Oscar et la dame rose 2009. ronyiHe). bpojHa Berosa HapaTHBHa JIejla IVICaHa CY
y IIPBOM JIMIly Ca HaMepOM Jia ce IIoCTaBe Ha CLIeHY, I1a VX 4ecTO ¥ caM ayTop
HaBomu Meby octamM mosopummHMM KomaamMa (Muaapena, Tocnodun
Mbpaxum, Ockap u eocnoba y pyxuuacmom manmuay, Jbybabuu eisuxcup WTH.).
VaTepecanTHO je HaBecTn 11a je @onpanmja AHe @paHk m3abpasa Ilvmra ma
ypanyu HOBY apganTtauwjy /nebrnuxa Ane @pank 3a mozopuinre. HakoH miro je
ypaguo aganrtanyjy 2012, a momro HMjegHO ITO30PUIITe KOM jy je HOHYOMO
HUje OMJIO 3aMHTepecoBaHO 3a M3Bobeme oBor ferna, IImurt je 2012. xkymmo y
[Tapusy moszopumnre Pus-Tomr (Théatre Rive-Gauche), m okxymmo exwiy
rIIyMalia M pefuTeba ca Koj/iMa Of Taja paay Ipan3Bobersa CBOjuX Aena Kao
U iejla ayTopa ca Kojuma oceha KebVDKeBHY CpOIHOCT. 1

CBojuM KIIVDKEBHUM CTBapaslalliTBOM, 3a Koje je mo0mo Bemku Opoj
Harpaga m npusHama y PpaHIlyckoj v BaH ibe, Of KOjUX je Haj3HadajHuja
cBakako Bernmka nHarpana ®paHilycke akazgemuje 3a 1I€JIOKYITHO ITO30PWUIITHO
nerno 2001, Tonkyposa Harpama 3a Hoseiry 2010, xao 1 m300p y benrujcky
Kpa/beBCKYy akazeMujy ppaHIycKor je3mka m KibvokeBHocTw 2012, IIMwut ce
BeoMa Op30 cMecTHO y caM Bpx dppaHITycke KEbVDKEeBHOCTH 1 IIOCTao M3y4daBaH
y IIKOJaMa M Ha YHUBep3uTeTHMa IIMPOM cCBeTa Kao jellaH Off PeTKMX
caBpeMeHMX KJlacuKa, IpuIoOMBIIM MCTOBpeMeHO HaKJIOHOCT M IIOXBajle U
KPUTHMKE 7 Iy OJIvIKe.

Taj IlImMuroB nBocTpykm ycrmex Huje Temko objacHuTy. IlImur cebe
HedrHMIIIe Kao NONyJIapHOT INCIIa, KOjy ce TPY/M Jla CBOjUM JleIMa JoIIpe
710 YMTaJIalia U Iiefiajialia CBUX OPYIITBeHuX rpyna. Temama xoje obpabyje y

CBOjUM [eJIiMa, a TO Cy OCHOBHW ITpoOJIeMM JbyJICKe er3uCTeHIIVje, Kao U

1 Kao mrro cy bpyro Menrep (Bruno Metzger), Cres Cymuca (Steve Suissa), Jau j1e Kam

(Yann le Cam), Hasum Capmy (Davy Sardou) m gp. B. http://www.theatre-rive-

cauche.com/theaterrivegauche.cfm, 25.10.2014.
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Ha41MHOM Ha KOjVI X IIOCTaBJba, Inmur ce o6paha " MHTEJIEKTYJILVIMa, aJIl U

OHVIM JbYIVIMa KOjVI ¢e HUCy IIKOJIOBaJIV, O YeMY HePETKO 1 caM I'OBOP:

VBex nuwem mucaehiu na cboje bake. One umajy 92 eodure u HuKaA0a He Nponywmajy
HUjeoHy mojy npedcmaby. [punuam um npuue. 3a wux u 3a cboje opyeobe ca cmyouja

ja noxywabam oa nomupum me 06e kyamype. Krousxebry u nonyaapny.12

[IImmrtoB MebyHapomgHu ycrex je orpoMa. OcuM IITO je HajUrpaHUju
caBpeMeHN JpaMcky nucar, y dpaHIlycKkoj, lerose gpaMe HajusBobeHwmje cy
dpaHIlycKe JpaMe y CBETCKMM MO30pUINTUMA. Y HIMa, FOTOBO II0 ITpaBIly,
urpajy Hajsehn mosopway n dprmMcky rrymuy: Asier eson (Alain Delon),
beprap Kupomo (Bernard Giraudeau), Illapnora Pammommr (Charlotte
Rampling), >Kan-ITon bermonpno (Jean-Paul Belmondo), ®pancuc Vicrep
(Francis Huster), Mumen Cappay (Michel Sardou), Hownannm CarepreHn
(Donald Sutherland), Mapko Hwukommh, [paran Hwuxomunh, Bojucias
bpajosuh, Becta Yuranh. V1 To ca Besmikum ycriexom: urpajyhm y IIMurosim
KoMmanuMma, bepnap JKupomo, Ppancuc Vicrep, Mopuc T'apen (Maurice
Garrel) 1 Tujepu @optnro (Thierry Fortineau) HoMuHOBaHM Cy 3a Harpaay
Mornmjep 3a Hajoosber mymila, Harujerta Japuje (Danielle Darrieux) mobwia
je Harpagy Mormjep 3a HajOospy IiTyMumily 3a yiiory y moHoppamu Ockap u
eocnoba y pyxuuacmom manmuay, y cBojoj 86. ronunm, gok je Omap Ilapud
(Omar Sharif) mobwuo Harpamy 3a Hajoosber mrymila Ha PUIMCKOM pecTmBaTY
y Beneruju 2003. u Lle3apa 3a Hajoosser mrymiia 2004. 3a yiory Vbpaxuma y
dpwmvckoj agarrratmjy I'ocnoduna Mbpaxuma u ybemoba us Kypana.l3

MebytumMm, cympotHo ycmexy koju IIMmroBa perna moOwjajy meby
YMUTaJIaYKOM ¥ IIO30PWIIHOM ITyOJIMKOM, KaO M BeJIVKOj MaXKIbV CTPydHe
KpPUTHUKe KOja ca BeJIMKMM MHTepecoBareM IIpaTyl HeroBO CTBapaslalllTBo,

HapOYMTO [paMCKO, ¢paHIlyCKa yHMBep3UTeTCKa KpPWUTMKa ca pe3epBOM

12 Y momenyrtom pasrosopy “L'envers d'un enfant gaté” ca Mwumen Crysno. Has.
mpema: http:/ /www.eric-emmanuel-schmitt.com/portrait3.html, 25.02.2009.

13 B. http:/ /www.allocine.fr/film/fichefilm gen cfilm=43960.html, 25.02.2009.
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IJIefla Ha Fer'oB OrpoMaH ycrex, Kako y dpanityckoj Tako n mmpe. V xama ra
IIOMUIbY Yy CBOjUM cCTyaujama, paHIlycKu Ipodecopm Hajuelrhe ce Ha
HeroBO [1eJI0 OCBPHY y3Ipel, Kajla TOBOpe O HeKOM APYyroM ayTopy, KaTKaj,
YaK ¥ ca IIpe3spoM 300T Herope OrpoMHe ImomysapHocTu. Tako IlaTpuc
ITaBuc, mpodecop nHa Yuusepsurery Ilapus VI, nomumwe IlImura
ongpebyjyhu merose gpaMe Kao HeOKJIacMuHe KOMaje KOju, ,I10f], IUIAIIITOM
HOBUHe Ipey3uMajy JloKasaHe pellenire”4 y mgpaMmckom cTBapamy. Haxie,
ITaBuc cmaTpa ma IlIMuToBe gpaMe He JIOHOCe HMINTa HOBO, Jla Ce KOPUCTe
ompoOaHMM IIpoceferiMa U fla Cy y TOM CMUCITy Make BpeqHM Yy OIHOCY Ha
HeKe JIpyre caBpeMeHe ppame. IlaBucoBo MuIIbere je 3acHOBaHO,
HajBepoBaTHMje, Ha UYMIeHUIIM [la ce y caBpeMeHOj (ppaHIlyCKOj KpWUTUIIV
ApaMCKM TeKCT He oOfiBaja OfI IIpeJficTaBe, a H-eroBa ,aHajn3a TeKCcToBa” je
,HacTaBak aHajm3e Ipescrasa”.’® Yumenwuia je u ga IlIMuroBe mpame y
@paHIlyCcKO] HWUCY peXupaja Haj3HadYajHUjI peauTelb M Ja Cy OHe
oOesiexxeHe jaKOM TeKCTyaIHOIIIhy, Koja M3MCKYyje [1a OHe Ipe cBera Tpeda 1a
Oyay TyMaueHe OJIBOjeHO oOfI clieHCKor wm3Bobema. Mmak, IlaBuc kacHwuje
KOpuUTyje cBOje MuIUbele, Kaga, rosopehm o ,crHojy KiacMyHOr WU
aBaHTapgHor 1 y xomanmy ,Apm” (,Art”) Jacmume Pese (Yasmina Reza),
CBpPCTaBa OBy ayTOPKy YyIIOpeoo ca HajBaXHWjUM W HajMHOBATUBHW]VIM
caBpeMeHVM QpaHIlycCKMM [pamaTyp3uMa, beprap-Mapujom Kosrrecom
(Bernard-Marie Koltes), Enmom Kopmanom (Enzo Cormann) m Epux-
Emanyestom IImurom. IaBuc maxiie npusHaje 3Ha4daj IImuroBor n Pesunor
Jena, &I WX CBpCTaBa Y ,TPaguIlijy WHTEIMTeHTHOr OyrieBapcKor
IO30PUINTa M caTupe MHTelekTyalana” !’ Kojoj npumnagajy XKan Anyj (Jean
Anouilh) n ®pancoas [Jopen (Francoise Dorin). Hermrro TpanuimonamHuju

KpuTtndapy, kakas je Jlyj Ban [dendt, npodecop Ha YHUBepsurery Ilapms X,

14 Patrice Pavis, Le théitre contemporain. Analyse des textes, de Sarraute a Vinaver, Armand
Colin, Paris, 2007, 14.

15 Hcmo, 4.

16 Wcmo, 167.

17 Wcmo, 179.



supe y llImuty ayTopa koju obehasa, jep Heroso feso ,IOKylllaBa jja IIOHOBO
na cmmcao mucrepujin”.1® Mapu-Kion Mbep, npodecop Ha YHuUBep3uTety y
IIpoBaHcH, Yy HOBOM M3[amy cBoje mo3HaTe Kibure Le Thédtre, rosopehn o
caBpeMeHOj dpaHIlycKoj IOpamMarypruju, nommibe Yy IlImuroso peso,
cMernTajyhm ra y KOHTEKCT JIpaMcKe KHbVDKeBHOCTM Iociiefbe AelleHuje XX
Beka.!”

VHocTpaHa yHUBep3uTeTcKa KpUTMKa MHOIO je 3aiHTepecoBaHMUja 3a
[ITMuUTOBO 110 ¥ MHOTO BUIIle Iuille o weMmy, ofnpebyjyhu my Buiie mecto,
MecTO KOje My 3aucTa IIpuIlajla y caBpeMeHO] QpaHIyCKOj ApaMCcKoj
KIbVDKeBHOCTH. AMepukanka bermna Knam, npodecop Xanrtep Korerra,
nyie ga je IIIMuToBo 11€s10 ,MHOBATUBHO M MOJACTMUYE Ha pasMUIIUbambe” jep
Cy TeMe KojuMa ce oH OaBu ,yooke u Beune”.20 [lejsu bpendwu, mpodecop
Ha YHuBepsutery y JIoHIOHY M crnemujayicra 3a caBpeMeHO ¢paHIyCKO
IO30puIIle, Yy CBOjUM KEbUTaMa BUCOKO olermbyje IIMuToBO mpamMcko aero,
cmaTtpajyhmn IIMmuTta jemHMM Off Haj3Ha4YajHMjMUX caBpeMeHMX paHIlyCKMX
apamMckmx nucara.?! Ocum oBux, nomeHnyhemo na cy ce o IlIMuroBoM fAery y

CpOwju mucammt 1 Codmja Ileposnh?? 1 Hukosna bjermh. 2

18 Louis van Delft, Le Thédtre en feu: le grand jeu du thédtre contemporain, Gunter Narr
Verlag, Tiibingen, 1997, 70. Has. npema: Yvonne Y. Hsieh, Eric-Emmanuel Schmitt ou la

philosophie de I'ouverture, Summa publications, Birmingham, 2006, 4.

19 B. Marie-Claude Hubert, Le Théitre, Armand Colin, Paris, 2003.

20 Bettina L. Knapp, ,,Compte rendu de Théitre et de I"Hétel des deux mondes d’Eric-
Emmanuel Schmitt”, y: World Literature Today, 74/1, 2000. Has. npema: Y. Hsieh, Ha#. deao, 5.
21 B. David Bradby, Théitre en France de 1968 a 2000, Honoré Champion, Paris, 2007, xao

v: David Bradby et Annie Sparks, Mise en scéne: French Theatre Now, Methuen Drama, London,
1997.

22 Sofija Perovié¢, ,L’Espace théatral dans Huis clos de Jean-Paul Sartre et dans Le
Visiteur d’Fric-Emmanuel Schmitt”, y: Les Etudes francaises aujourd’hui: La représantation de
Uespace dans les littératures frangaise et francophone, sous la direction de Jelena Novakovié,
Faculté de Philologie, Association de coopération culturelle Serbie-France, Belgrade, 2012,
137-146.

s Nikola Bjeli¢, “Transformation du mythe de Don Juan dans La Nuit de Valognes

d’Eric-Emmanuel Schmitt”, y: Q@uaosowku mnpeesed, rom. 36, Op. 2, ypemHWK JereHa



OBy 3amHTepecoBaHOCT WMHOCTpPaHe YHUBEP3UTETCKe KPUTHKe HUje
Temko obOjacHuTi. Hawmme, IIMuTOBM MHO30pUIIHM KOMaay WM3BOMAe ce Yy
@paHIlycKO] y NpMBATHMUM, a He Yy ApP)XaBHMM II030pUINTMMAa Koja Cy
CcyOBeHILIMOHMCAaHA M KOja, caMMM TWMIM, MMajy BUIIle CIyXa M IOoTpebe 3a
VIHOBaTVBHVjVM, €KCIIepVIMEHTAJIHVM JIPaMCKMM KOMaJyMa KOjyi IIpuBJIave
Mamu Opoj myoimmke. Hakon Bexerosor (Beckett), Jomeckosor (lonesco) u
XKeneosor (Genet) aHTM-TIO30pMINTa, JpaMcKa [ejla Koja ce He WM3BofAe y
ApKaBHMM IIO30PUINTVIMA, Koja IIpMMaT [1ajy TeKCTy a He IIpeicTaBW, HUCY
BUIIIe TIpeIMeT 3aHVMamba PpaHIlycKe YHUBEP3UTeTCKe KpUTHKe, Beh ce oHa
OaBu IpBeHCTBEHO MeIVMa ayTopa KoOju ce CBe BHUIle ypAabaBajy Off
TeKCTya/IHOI ¥ HpuOiIvKaBajy CIeHCKOM, Kao ImTo cy Pwmn Mwumana
(Philippe Minyana), Basiep Hosapuna (Valere Novarina), XKan-JIuk Jlarapc
(Jean-Luc Lagarce) vy Murmenr Burasep (Michel Vinaver). Y nHocTpancTBY,
cTBapu cToje cacBuMm pApyrauuje. byayhm na Hwurpge Hmje Tako wmspaxeHa
rojesla Ha NpuBaTHa M ApXaBHa mozopuinra, IImuToBM Komanyu ce BaH
@paHIilycke BeoMa 4YecTO WUIpajy y  Haj3sHaYajHUjUM  [Op>KaBHUM
nosopuinTnMa.> IIpyru pasjior Moxe OWTM ¥ BejIMKa IIOIYJIAPHOCT OBOT
IcIla, Koja ce omiefa y OpojHMM M3BoberMa Heropux gpamMa ¥ OTPOMHOM
TUPaXy H-erOBUX KIbWTa KOjiI HepeTKO JOCTIDKe ITpeKo IIojla MWIMOHA
npopaTux IpumMepakxa. To je pasjior 300r Kor ce 4eCcTo cMarpa /ia Cy Herobu
KOMajlM JlakKy, IIpY 4eMy My ce 3aMepa Ha Kopuihemy TpaauliMOHaIHe
dopme, 1OK ce merosa NPUBKJIHA, a BeOMa CJI0KeHa jeTHOCTaBHOCT, KOjy je
BeoMa Telllko ntoctmhm, morpemnrHo novcrosehyje ca makohom. 360r mwerosor

APaMCKOT IIpocefiea, BpJIo YecTo Ta cMaTpajy ,OynaBapckmuM” mmciieM, IITo y

Hosaxosuh, ®wtonomku daxysret, beorpan, 2009, 83-89, xao n: Nikola Bjeli¢, “La condition
humaine dans Oscar et la dame rose d’Eric-Emmanuel Schmitt”, y: Quaosowxu npeesed, rox. 37,
6p. 2, ypenruk Jenena Hosakosuh, ®@wtonomku dakysret, beorpan, 2010, 227-234.

2 Basowcxy uoli, Ha npumep, urpasio je Kpasbescko Illexcrimposo Opymreo (Royal
Shakespeare Company) y Crpatdopny-Ha-Ejpony. 3aeonemne Bapujayuje v Maiu Opaunu
3404uHY Urpajy ce Ha cuenu Hapommor mosopumra y Beorpany, ITocemuaay y Atersey 212, a

Dpedepux uau bysebap saouuna vi Ocxap u mama Po3 y BeorpasickoM ipaMCKOM IIO30PUIIITY.



@dpaHITyCKO] MMa HeraTMBHY KOHOTaIlMjy, a ca YMM Cce MM HMKaKo He OmcMo
CJIOXKWJIVL.

[IMmuToBO mO30pMIITe HUje OyseBapcko, Beh cy merose npame
dwozodcke. Y cBakoj oH 1ocTaB/ba HeKM prit030dckm 1pobrieM, mpobiiem
JbYJICKe Cy[IOMHe, a JIMKOBe, KOju Cy 4ecTO 4ecTO WCTOPUjcKM, Hajuemihe
CTaBJba Y HeKV HOB MICTOPUjCKM KOHTEKCT, [1ajyhyt M HOBY IMIMeH3Ujy

Osa /1Ba esleMeHTa, UCTOpPUja U Jby[cCKa CyA0OMHa, KOji Cy HajBaKHMjU
esleMeHT IIIMUTOBOr KESVDKEBHOI CTBapaslalliTBa, a IIpe cBera IpaMCKOT,
IIpeCTaBbajy OKOCHMIY papa Mcmopuja u wyocka cyobuna Yy Opamckom
cmbaparawmby Epux-Emanyesa HImuma. we paga je ma mokake Ha KOju
HaumvH Myt npukasyje ncropujcke JIMIHOCTY U Jorabaje, Kako M 3aIlITo mx
1peobJIMKyje M KaKo IIpMKa3yje MecTo 1 I10JI0XKaj YoBeKa y CBeTy.

Pazosm 360r kxojux cMo ce omiyumam fa ce 6asumo IlIMwuToBrM
ApaMCKVM CTBapaslalliTBOM BUIIeCTpyKu cy. Peu je, Hamme, o jeqHOM Of
Haj3HavajHUjMIX U Y CBeTy HajUT'PaHMjMX caBpeMeHMX PPaHITyCKIX IPaMCKMIX
mmcaria.?® Mmak, ocMm wiaHaka M eceja, KOju ce OaBe IOjedMHMM IlipTama
[IMuTOBOT HeIa, KaKo JpaMCKOI TakKo ¥ POMaHCHjepCKoT, 10 caja Huje Owmio
KEbUITa ¥ CTyOMja Koje Cy Yy IIeJIocTu ItocBeheHe HeroBoM AgpaMCKOM
crBapaamiTBy. IIIMMUTOBOM IIeJIOKyITHOM ey IlocseheHe cy [Be Kibure.
IIpBa je xura Murrerra Mejepa (Michel Meyer), mpodecopa dmtozoduje Ha

Vuusepsutery y Bpucerny m Yuusepsutery y Momcy, HaciosbeHa Eric-

%5 Y ankern dpaniryckor gacomca Lire [IImuTtos poman-moHonpama Ockap u eocnoba y
pyxKuHacmom manmuay je, sajemHo ca bubaujom, Masum npunyem v Tpu myckemapa, yBpIIITEeH y
IeJla Koja Cy IIpoMeHWIa KMBOT YnTaslalla-yuecHuKa aHkere. Ockap u eocnoba y pyxuuactom
MAHMUAY je jemvHO J[1eJI0 BaH eHIJIECKOI TOBOPHOI IIoIpydja Koje ce Harwio Meby 15
HajYMTaHMjUX KEbUIra Ha IbYjOPK-TajMCOBOj JIMCTM OecTcerniepa. [leTasbHuje O TOMe ¥
mymToBOM VIHTEePBjyy 3a vV Québec:

http:/ /www.contacttv.net/i_presentation.php?id_rubrique=23, 23.04.2009, xao u Ha

3BaHVMYHOM cajTy ayTopa, Ha KOM Cy HaBeIeHW TUPpaXM HEeropmux Kibura " CTaTUCTHKa

npomaje n wmsBobera: http://www.eric-emmanuel-schmitt.com/Portrait-statistiques.html,

10.12.2014.
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Emmanuel Schmitt ou les identités bouleversées (Paris, Albin Michel, 2004).2¢6
Mejep ce y TOj KiM3M OaBM OCHOBHMM TeMaMa U MjejaMa I1eJIOKYITHOT
[IMuToBOT Omyca, passpcraBajyhm ra Ha Tpu Benmka nukiryca: 1. Hukayc
6udruboe (y xoju yspiarasa Komage La Nuit de Valognes, Le Visiteur n Le
Libertin), 2. Luxayc neBudsuboe (y Koju yspiaTaBa Komapn Hotel des Deux
Mondes, nosesnte Milarepa, M. Ibrahim et les fleurs du Coran, Oscar et la dame rose,
L'Enfant de Noé, xao v kpatky jemmounnky L'Ecole du diable) m 3. Iukayc
xymanoe u Hexymanoe (y Koju yppiuraBa komapge Golden Joe, Les Variations
énigmatiques v Petits crimes conjugaux vi poMaHe Lorsque j'étais une ceuvre d’art,
La Part de l'autre w L'Evangile selon Pilate). Mebytum, Mejep ce He GaBu
[IIMUTOBMM HpUKasMBalkbeM VCTOPUJCKMUX JIMYHOCTM Y HOBOM KOHTEKCTY,
HUTYM TOABJIa4YM pa3IvKy kKoja ce y IIIMMUTOBMM KOMaayMa MoOXe yOuUTH
n3MmeDy wmcTOpmjcKuX U (PUKTUBHMX, IICEYAOUCTOPUJCKMX JIMIHOCTH, Beh
yKasyje IIpe cBera Ha Tparame IIIMUTOBMX JIMYHOCTM 3a COIICTBEHVIM
ugeHTuTeroM. OcuM Tora, oH ce 6aBu 11 IIIMUTOBMM pOMaHCHjePCKIM AeJI0M,
Mazla HM CBM poMmaHM Koje je o Taza IllImur objaBmo Hucy obyxsaheHm
HerOBOM CTyAujoM (HIIp. La secte des égoistes), HOK yoIIlITe He pa3MaTpa Heke
BaxHe [IIMuTOBe mo30puIHe KoMaze (Kao 1uTo je Frédérick ou Le Boulevard du
crime).

Hpyra xmura nocsehena IlIMurosom perty je kmura Vison Xcu
(Yvonne Y. Hsieh), mnpodecopke dpaHIlycke KEVDKEBHOCTM  Ha
Vuusepsurery y Buxtopuju y Kanamm, mioy nasusom Eric-Emmanuel Schmitt
ou la philosophie de I'ouverture (Summa publications, Birmingham, 2006).
Kmsura ce cacToju of yeTupu IIOIVIaBiba, y KOjuMa ayTOpPKa, XPOHOJIOIIKM
penoM, AeTajbHO aHaJM3Mpa IUIITYeBo Aeiio Hactaso msMeby 1991. u 2004,
Hajiipe Apame, na LIMxiyc HeBuIBMBOr UM Haj3an pomMase, m3pladehm y
3aBpIIIHOM IOIJIaBJby HeroBy driozodujy. Kpos anammsy nesa, ona ce 6asu

[IIM1TOBMM OHOCOM ca APYrMM MMCIIIMAa, MHTepTeKCTyaIHoIy, TeMaTCKO-

26 3aHMMIBIBO je HAIIOMeHyTH J1a je Mejep 00jaB1o 1 KEBUTY 0 KOMUYHOM U TParnuaHOM,
3a Kojy je mpenopyky Hamwmcao ympaso Ilmut: Michel Meyer, Le comique et le tragique,

PUF/Quadrige, Paris, 2007.
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dopmanym  nopeberwem  IlIMMTOBMX pasnuMuuUTUX ela W HeroBUM
OICeCMBHVMM TeMaMa, Ha OCHOBY uera 3akbyuyje ga je IlImur passuo
COIICTBeHY ,, pmiI0301jy OTBOpeHOCT” Koja ,00jalImaBa Heros 1300p Tema
" KaHpPOBa, Kao U HeroBy CIMcaTe/bcKy 'eTuKy'.%” 3a pasjinKy off, OBe KIUTe,
KOja je IocTaB/beHa XPOHOJIOIIKO-)KaHPOBCKYM, Halll pajl 0aBy ce MCKJbYUYMBO
TeMaTCKO-M/IejJHOM aHaJIM30M U IoBe3uBarmeM jesia n3 IlIMurosor mpamckor
omyca.

Kopmyc namter pama obyxsara ocam IlImuroBux gpama HacTalmx y
nepviongy 1991-2007. rogmue: La Nuit de Valognes, Le Visiteur, Golden Joe,
Variations énigmatiques, Le Libertin, Frédérick ou le Boulevard du crime, Hotel des
Deux Mondes v Petits crimes conjugaux, Kao v KpaTKy jemHouvky L'Ecole du
diable. [Tpe mpame m3 mmxityca Mes Evangiles, a To cy La Nuit des Oliviers u
L'Evangile selon Pilate u3 2004, HuicMo y3enu y pasmaTparbe, Oytyhn ma cy ose
[Be ZIpaMe y CTBapM CaMO IIO30PpWIIIHA ajalTallyja [IBa IIOIJIaB/ba FheTOBOT
pomaHa Jebanbewe no ITusamy wmsanuvior 2000. ronuHe. HakoH oBor mepwmona,
[ITMuTOBa NaXKH-a OKpeHyTa je BUllle IPyrvM )KaHpOBMMa, Kao IITO Cy poMaH,
npuda, GwiM, 0K ce ApaMoM OaBu cnopanudHo, ga 6u ce 2013. BpaTno
apamckoj popmm objasusim f1Ba (Un homme trop facile i The Guitry’s), a
HapenHe 2014. yak Tpu niozopuiiHa komaga (La Trahison d’Einstein, Georges et
Georges u Si on recommengait), ajvt TYI KOMaay HUCY MOIIU Aa Oynay IIpeaMeT
Halller pasa.

Y pany ce mnpsencrBeHo 6asuMmo IlIMuTOBMM IIpMKa3oM JbyJcKe
CyaOVHe Kpo3 UMTaB HU3 (PUKTUBHUX M VICTOPUJCKMX JIMKOBA y HHeTOBVIM
KoMaauMa. Y mwemy ce aHainmsoM llIMurosux gpama GasuMo ociamsajyhm ce
Ha HajHOBHMje TeopujcKe KibUIe O paMy, IIpe cBera Ha cryauje AHe

Mbepcdenn?8, XKana Penrapa?’, Ilarpuca ITasuca®), JKan-ITjepa Capa3zaka3!,

27 Y. Hsieh, Hab. oexo, 6.

28 Benmmky nomoh y amammsu [IMuToBMx KoMajia HpyXwie Cy HaM TPU CTyAuje AH
Ubepcdenn: Anne Ubersfeld, Lire le théitre, tome 1, Lettres SUP, Paris, 1996, Lire le théitre,
tome 2, Lettres SUP, Paris, 1996, Lire le théitre, tome 3, Lettres SUP, Paris, 1996, kao 1 Kbura

Les termes clés de 'analyse du thédtre, Seuil, Paris, 1996.
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PobGepa Abuparena®? u Ilerepa Connuja33, y3 mpaheme cBera HOBOT LITO je O
[IIMuTy HammcaHO 1 00jaB/beHO, ca aKIIEHTOM Ha COICTBEHVM 3aK/bydIlyiMa
10 KOjVIX CMO IPWJIMKOM TaKBe aHasIn3e JOIIUIN.

Kpo3 TekcryasiHy aHaymM3y HajBuille CMO ce OaBWIM IpaMCKUM
IpoceieoM ¥ VHTepTeKCTyayiHommhy y mapaMckoMm omycy Epuk-Emanyeria
[MImuTa.

Teopujy o wHTepTeKcTyaJlHOCTM IipBa je opMymcaia dYyBeHa
Oyrapcka Teopermuapka Jynmja Kpucrepa (Julia Kristeva), koja je cBoja
TeopujcKa IoJIa3uIlTa paspaamia y Tekcry ,Problemes de la structuration du
texte” (Théorie d'ensemble, 300pHUK Tel Quel, Paris, 1968), ka0 1 y Kiu3u
Seméiotike. Recherches pour une sémanalise (Paris, 1969), y xojoj cy o0jaBibeHNI
HeHM paHuju TeKcToBu 13 1967: ,Pour une sémiologie des paragrammes” u
,Le mot, le dialogue et le roman”. 'osopehwu, y Tekcry , Le mot, le dialogue et
le roman”, o baxTMHOBOM mHOVMMammy AWjAJIOTMYHOCTY peun U
noymioHMYHOCT poMmaHa, KpruicreBa je mIpBa yBela HOBY KOBaHWUILY
,VIHTepTeKCTyaJIHOCT”, KOjy je medmHmcara Kao ,TeKCTyalHy MHTepaKIVjy
KOja ce IIPOM3BOAM YHyTap jeIHOT caMOr TeKCTa”, OIMHOCHO Kao ,HadyMH Ha
KOju TeKCT umTa mcropujy n ymehe ce y my”.3* 3a KpucreBy, KibvokeBHU

TEKCTOBI Cy CVCTeMM 3HAKOBa KYJIType. CBaku TekcT y cebun CaAp>XK1 HEKN

29 Jean-Pierre Ryngaert, Introduction a l'analyse du théitre, Armand Colin, Paris, 2005,
Lire le thédtre contemporain, Dunod, Paris, 2006, a HapounTo Kmpura: Jean-Pierre Ryngaert et
Julie Sermon, Le Personnage théitral contemporain: décomposition, recomposition, Théatrales,
Paris, 2006.

30 Patrice Pavis, Le théitre contemporain. Analyse des textes, de Sarraute a Vinaver, Armand
Colin, Paris, 2007.

31 Jean-Pierre Sarrazac, Poétique du drame moderne. De Henrik Ibsen a Bernard-Marie Koltes,
Seuil, Paris, 2012, 1 n3BaHpenHa Kibura Kojy je oH mpupenuo: Lexique du drame moderne et

contemporain, sous la direction de Jean-Pierre Sarrazac, Circé, Belval, 2005.

32 Robert Abirached, La crise du personnage dans le thédtre moderne, Gallimard, Paris, 2006.
33 ITerep Conpmu, Cmyouje o opamu, ipeseo Tommcitas bexnh, Orpheus, Hosu Cag, 2008.
34 Has. ipema: I'sosnen Epop, ,Ilojam mHTepTeKCTa y KHVDKEBHMM cTyamjama”,

y: I'. Epop, I'enemuuku 6udobu urnmep(aumepaprocmu), Otkposerse, Haponna xmwura, beorpapn,

2002, 238.
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APYIV TeKCT ca KOjuM yCIIOCTaB/ba Oujasior M KoMmyHuKailyjy. Ilo moj, Taj
Aujasior je Boauo He TekcT Beh ayrop Tekcra. CBaku ayTop pacrioyiaxke
,KOPIIyCOM TeKCTOBa”, OJHOCHO ,XUIIePTeKCTOM”, KOj HacTaje Ha OCHOBY
KibUra Koje je IIpounTao, a Koje yKjbydyje y [Iyjajior ca COICTBEHVIM TeKCTOM Y
Ipollecy Imcara. Y TOM [ujajiory, IpBOOUTHM 3HAK M3 M3BOPHOI TeKCTa
(koju oHa HasmBa ,ceM”) HoOwja HOBO 3Hauele, yK/bydyje ce y HOBU
KOHTEKCT, MeHba ce, II0CTaje cacBMM HOBM 3HaK (KOjy OHa Has3uBa ,CeMeVoH”).
Te mpomeHne 3Hauera HOBOE 10 IIPOMEHA Y CBECTH IIVCIIA, a OBe OIIeT IOBOe
[0 IIpoMeHe y KyJATypW, MAEHTUTeTy ¥ MeHTaJIUTeTy Hapoia 4Yuju je OH
IpeJICTaBHMK.3

Kpucresa ce Huje majpe OaBwia oMM HpoOieMOM, ajii KOBaHMIIA
,VIHTepTEeKCTyaJIHOCT ' BpjIo Op30 je mmpoko mnpmxsaheHa y Haynu o
KIbVDKEBHOCTH, T1a Cy ce mhoMe OaBwn, paspabyjyhu je netaspHuje n gajyhmu
3Ha4ajHe JJOIPUHOCe, MHOTM ApYyTU TeopeTndapu. Meby mrva HajsHadajHMjm
je amepuuko-dpaHiycku Teoperrdap Majkir Pudarep (Michael Riffaterre),
KOju ce HajayOsbe M HajTeMelbHMje yCpelcpeao Ha OIVCHBaKe OBOTI II0jMa,
Hapo4umuTO y CBOjoj Kwbm3u La production du texte w3 1979. y xojoj on
VHTEPTEKCT AedrHIIIe Kao ,9UTaoueBy Ieplenyjy ogHoca nsMmeby jemaor
Aeria v OPYyTUX Jejla Koja Cy My IIpeTxXoawIa Win ciiefmia”. 36

Pudatep nedunme y tekcry «Syllepsis» m3 1980. mHTEpTeKCT Kao
,KOPIIyC TeKCTOBa KOje YnTasall MOXKe OCHOBaHO I10Be3VBaTH ca TeKCTOM IIpe],
CBOjIM OYMMa, TO jecT, TO Cy TeKCTOBM Ha KoOje ce IOICeTVO IIPeKO OHOra IIITO
unrta”“¥, Mok Ou MHTepTeKcTyaJHOCT OwmiIa (yHKIIMja KOja Ha Taj KOpIIyC
Jeryje M Ha Koju ce ogHocu. VIHTepTeKCTyaslHOCT je ,je3rdka MpeXa Koja
roBesyje mocrojehim TekcT ca mpyrmm paHwmje mocrojehvim v Oyodyfium,

moeyhium TexcroBuma” (,Intertextuality vs. Hipertextuality”, New Literary

35 Hetasbhmje o Tome tmmre 3opadH KoncrantmHOoBMh y  yBOmy 3a KBBUTY
Mnumepmexcmyasna komnapamucmuxa, HaponHa xwura, beorpan, 2002, 8-9.
36 Michael Riffaterre, La production du texte, Seuil, Paris, 1979, 9.

87 Has. npema: I'. Epop, Hab. deo, 249.
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History, 1994).38 Pudarep je, mciiprHo ce 6asehnt MHTepTEKCTOM, TOBOPUO U O
LIUTaTy Kao je/THOj BPCTU MHTepTeKCTa ITie ce JTOCJIOBHO ITpeys3iMa J1e0 HeKor
paHVjer TeKCTa, a TO Ipey3uMarbe MoXKe OUTM MCTaKHYTO WIU CKpUBEHO. Y
CyLITMHY, NonasHa Pudareposa medunmmja je mmpoko mpuxsaheHa, JoK
beroBa KacHuja paspajia OBOT I0jMa HUje BUIIIe 3aKMBeJIa.

ITojam nHTepTeKCTa je 3aMeHNMO paHMje HIMPOKO pacIIpoCTpameH MojaM
yTHUIlaja y TeOpUju KibVDKeBHOCTH. JOK ce TojaM yTuIlaja Ipe cBera Be3uBao 3a
MVICIIa, 10jaM MHTepPTeKCTa Be3yje ce IIpeBacXoHO 3a umnTaolla. 3a To je
3acityxaH Posan bapr (Roland Barthes), xoju je TakBo cTaHOBMIIITe 137I0KMO
y eHIIMKJIONeAujcKoj oOpaau mojMa , TekcT” (Encyclopaedia universalis, volume
15, 1973), nomepajyhu dokyc ca ayropa Ha unrtaoua. IHaue, 3a bapra ceakm
TeKCT je mMHTepTekcT. Kako cmarpa JlyOomup [lonexesn, ,mojam yrTuiiaja
CTpOro je jemHOCMepaH”, jep O3HadaBa YTUIIQj MPETXOIHMX TeKCToBa Ha
TEeKCTOBE KOjuI Cy ce KacHuje IIOjaBWIM, HOOK ,VIHTePTeKCTyaJHOCT je
JABOCMEpPHa; TO je pasMeHa CeMaHTUYKMX Tparoba y TeKCTOBVIMa, He3aBVICHO
Of1, FbVIXOBOTI' XpOHOJIOIIKOT ITOpeTKa”, IIITO 3Ha4l /a /iBa TeKCTa yCIIOCTaBIbajy
MebycoOHM OHOC TaKo IITO CTapuji yTUde Ha HOBUjY, ajli I HOBUjU yTu4e
Ha TyMademe CTapujer, IIpy 4eMy Cy KibVDKeBHa flejla MebycobHo ,1oBe3aHa
He caMO Ha HMBOY TeKCType Hero 1 Ha HMBOY (PUKIIMOHaJIHMX CBeTOBa, IIITO je
rofjeJHaKo 3HavajHo” .3

Opnocuma msmeby pasimanTix TekcroBa 6asuo ce 1 XKepap XKener y
cryamju [asumncecmu (Gérard Genette, Palimpsestes, 1982). Ta werosa Teopuja
je ocraBwia IyOOK Tpar y HayLy O KEbVDKEBHOCTM, M Ty OH HedUHMIIIe
VHTePTEeKCTyaJIHOCT Kao ,O[HOC KOIIpWCyCTBa ABa WIVM BuIlle TeKcToBa”,
OIITHOCHO Kao ,,epeKTMBHO IPUCYCTBO je[JHOT TeKcTa y gpyrome” .40

Kputnuap Tpeba pa KOHCTpywmille MHTEpPTeKCT, 7a IpoHabe oHe

TEeKCTOBE Ha KOje he ra ymurarbe HeKOr TeKcTa YIIYTUTV " IIOACETUTU ([LITO

38 Wcmo, 259.

% Jly6ommp Honexern, Xemepokocmuxa: pukyuja u moeyhiu cBemobu, npeserna CHexaHa
Kamanh, Crryx6enm riacauk, beorpan, 2008, 208.

40 Has. npema: I'. Epop, Hab. dexo, 263.
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3aBVICK OJT HMBOa KYJIType U CcTelleHa oOpa3oBarba CBaKOT YMTaolia IIOHa0co0).
3opan KoncranTuHoBMh npeyiaxe Ja ce 3a OBaj ITpollec Iojcehama ycBoju
TepMUH , peMyHMCHeHIja 4!, ToBopehn na je peMuHWCIEHIIMja TEOPUjCKO
ITOJIa3UIITe 3a CBaKy KOHKPETHY MHTePTeKCTyaJIHy aHaJIN3y.

Beh je XKener pasnmkoBao fpa Tuna mMHTepTeKcTyatHOCTH. [TpBu THm
IpeficTaB/ba OJJHOC KOIIPUCYCTBa [iBa TeKCTa, KOju O3HadaBa Jla je TeKCT A
HpucyTaH y TekcTy b, mro je y crBapm mHTepTekcTyasHOCT. [Ipyru Twm
npefcTaB/ba OOHOC JepuBalyje, KOju O3HadaBa Ja je TeKcT A mpeyseT u
TpaHcdopMucaH y TeKcTy b, m1To je y cTBapm XumnepTeKkcTyaIHOCT.

[TpsoMm Tumy mpunagajy uurar, pedpepeHiia, ajtysuja, IViarujar, jep Kof,
CBUIX FbVIX IIOCTOjU ,,IIPUCYCTBO HEKOT IIPeTXOIHOTI TeKCTa y HOBOM TeKCTy" .42
LIuTat je Hajjaxile IIperio3HaT, jep OH IpeJcTaB/ba JOCIOBHO Ipey3/Marbe
HEeKOI TeKCTa y3 Kopuiiheme crenuduuHmx ,TUIOrpadckmx KomoBa -
oflBajarbe IMTaTa, yHoTpeba Kyp3uBa Wi HaogHMKa”.#3 Ilurar je
»@KCIUIMLIUTHU VIHTEKCT y KojeMy ce Tybu u BjacTUTM TeKCT mopyaapajy y
cxIony Biacturora”.4 Kao u murar, n pedepeHiia je eKCIUIMIUTaH OOIMK
VIHTePTEeKCTyaJIHOCTY, ajll OHa ,He M3jlaXe LIUTUpaHMU TeKcT, Beh Ha mera
yIyhyje HacJi0BOM, MMEHOM ayTopa, JIMKa WIM W3jlarameM croenududHe
cutyanuje”®,  ycmocraspajyhu  ,omHOC  in  absentia”.4®  Anysuja  Huje
eKCIUIMIIUTHA Kao IuTar, Beh ,oHa IIpeTIiocTaBba y cTBapy Ha he umTasarj

CXBaTUTN y IIPUKPUBEHVIM pedriMa OHO IITO ayTOPp KeJIM Ta OH qy]e a 1a My

4 3opan Koncranrunaosuh, Mnmepmexcmyasna xomnapamucmuxa, Hapomna xmbwura,

Beorpapn, 2002, 7-25.

42 Tiphaine Samoyault, L'intertextualité, Armand Colin, Paris, 2005, 34.

43 Nathalie Piégay-Gros, Introduction a l'intertextualité, Dunod, Paris, 1997, 45.

4 Hy6paska Opanh Tomuh, Teopuja yumammuocmu, I'padpvaxm 3aBop, XpBartcke, 3arpeo,
1990, 14.

45 T. Samoyault, Ha8. deao, 35.

46 N. Piégay-Gros, Ha8. deso, 48.
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TO He Kaxe AupekTHO .47 ITnarujar ce HajjemHOCTaBHMje MOXe AedVHMCATI
,Kao HeoOeslexxeH LuTatT 48, 11a ce 3aT0 YecTo roBopm o Kpabu.

[Hpyrom tuity npwuiiasajy nacTulll, Hapoauja v TpaBecTuja, jep y mbiMa
J0J1a3n A0 TpaHcdopMallvje IIPeTXOQHOT TeKCTa, OwIo IyTeM Memama (Y
mapoauju) win noMmohy mmuramnyje (y macruiry). ITaponuja m TpasecTuja
Merbajy ITpeTXoaHM TeKcT. TpaBecTrja ce 3acHMBA ,,Ha IOHOBHOM VICIIVICVIBAIby
y HUCKOM CTWIIY Jlejla Yija TeMa OcCTaje cadyBaHa”, JOK Iapojuja IounBa ,Ha
TpaHcOpMalVjy TeKCTa UMjy OHa Meka TeMy JOK CTWI 3anpxXasa”.4? Hajsan,
IaCTUIII IpeficTaB/ba MMUTHparbe XUIIOTEeKCTa, IIpe cBera ,, KapaKTepUCTUYHOT
cTwia ayTopa”? rje je Tema Masio OuTHa.

VHaTepTeKcTyasTHOCT MOXe, JaKile, OUTY eKCIUIMIIMTHA U UMIUIUIIUTHA,
BUIUbMBA ¥ CKpMBeHa. Y CBOjoj cTyauju o muratHocTy, dyOpaska Opanh
Tomh pasmmkyje He nBa, Beh ,deTwpu OCHOBHaA TWIla MHTEPTEKCTYaTHVIX
pertanimja”: 1. McKbyuMBame WIV WHTEPTEKCTYalHy eKCKIy3Ujy, Kojoj
npunaga ajtysuja; 2. yKbyudMBame WIM MHTePTeKCTyalHy MHKIIY3Mjy, KOjoj
NpuIiaiajy Iapoauja, TpaBecTuja, NacTUll; 3. IMpeceK VIV MHTePTeKCTyaIHy
VIHTepCeKIMjy, KOjoj IIpuIazajy pPeMMVHUCIeHIuje; 1 4. moayaapame ViIn
VIHTePTeKCTyaIHy eKBMBaJIeHIIM]jy, KOjoj IpuIaga ourat.d!

Y IIMmuroBoM pany IIpUCyTHe Cy CKOpPO CBe OBe BpCTe
VIHTePTEKCTyaJIHVX OJIHOCA. 3aTO je OBO OCHOBHO IOJIAa3UIITe y aHaIN3M KOjy
CMO y OBOM pajly M MU Ipefy3en Kako OucMo Oivpke MCOUTa/IM Y KaKBOM
orHocy croje IIIMMTOBM JpaMCKM TeKCTOBM IIpeMa JIPYTVMM TeKCTOBMMa Ha
Koje ce Mory IpoHahm pedepeHiie y lbeTOBOM IeIIy.

Pagm ce cacrojm wu3 Tpu BelMKa [Aela, Y KojuMa ce TOBOPU O
IICeyIOMCTOPUJCKOM, MCTOpUjckoM ” OoxkaHckoM y IlIMmmToBuM gpamama.

ITpsu peo, mon, HasusoM ,llceymouicropujcko y npamama Epmk-Emanyera

47 Wcmo, 52.

48 Mcmo, 50.

49 Wcmo, 57.

50 T. Samoyault, Ha8. deao, 39.

51 B. A. Opawvh Tornmh, Haé. deso, 12-13.
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[MIMmuTa”, pasmaTpa IpPWUCYCTBO ¥ YJIOTY W3SMUIUBEHMUX, (PUKTUBHUX WU
MUTCKMX, JIMYHOCTY CMeIITeHUX Yy ojpebeHM WCTOPUJCKM KOHTEKCT Yy
HeropM Apamama Les Variations énigmatiques, 4vju je IJIaBHU JIMK IIvcall-
HoOestoBarr AGesr 3u0pko, 1 La Nuit de Valognes, uuju je rinasuu auk [lon
Kyah, ca moceOHMM OCBPTOM Ha MCTOPUjy U pasInunTe obpajge Murta o [Jon
Xyany (npe csera m3BopHy Bepsujy Tupca me Momubae u MomnujepoBy
oOpany) n Ha IlIMuTOBY pemHTepIpeTalyjy Tora MuUTa, Kao 1 y ApaMamMa
Golden Joe, xoja ToBOpY O (PUKTMBHOM Kpasby JIOHIOHCKe Oep3e, MHave jeIHMI
[ITMuTOB TIeCMMUCTIYHM KoMal, 1 Petits crimes conjugaux, Koja je mocsehena
npoOsieMy OpauHe jby0aBy, of1H. MOryhHOCTM Tpajarba jbyOaB.

Hpyru neo, HaciosbeH ,Victopujcko y npamama Epmk-Emanyerna
[ImuTa”, GaBU ce cTBapHMM UCTOPUjCKMM JIMYHOCTVIMA Y H-eTOBUM JIpaMaMa,
npe csera y apamu Le Visiteur, umju je IIaBHM JIMK OTall IICMXOaHaJIM3e
Curmynn, @poja, y apamut Le Libertin, unju je miasHu nuk dpwiozod denn
Hvinpo, n'y npamu Frédérick ou Le Boulevard du crime, auiju je Ti1aBHM JIVIK jef1aH
ozt Hajsehmx mrymarnia XIX Beka, @penepuk Jlemerp.

Y Tpehem peny, ,boxancko u spyacka cynbuHa y gpamama Epuk-
Emanyena Illmura”, anHammsupamo IlIMuroBo mommame ysore bora u
OoxxaHcKkor y ofmpebuBamby 1os10Kaja 1 CyA0uHe YoBeKa y cBeTy. OKOCHMITY
OBOTI' IIOITIaBjba IIpeficTaBiba KoMan Hotel des Deux Mondes, y xome IImwur
rOBOPM O jeTHOM Ol K/byUHMX UTaka JbyICKe er3yucTeHIyje, a To je mpooiiem
cMpTV, arm v KpaTku Komap, L'Ecole du diable, xoju ce GaBu mpoGiemom
ropeKJia 3/1a y CBeTy, 4iju je TBopar, aHTumof, bora, baso.

Pap ce 6asu LIMuTOBMM mO30pMIITHMM KOMaAMMa 3aTo 1o je LvmrT,
II0 COIICTBEHOM IIpM3HAbY, IIpe cBera OpaJIHM IIMcall, OJJHOCHO IIvcall KOoju
Bepyje y cHary u Moh msrosopeHe peun. Vako je ¢pmosod no oOpasosamy,
OH IIPe[IHOCT faje JpaMckoj dopMmu, jep cMmaTpa Aa dwiozoduja TeXm Aa
oOjacHM cBeT, JOK MO30PMIITe TeXM Jia Ta IIpeficTaBy 1 npukaxe. Merajyhn
jenso u npyro, Mt mokymasa Ja Ha ApaMCKM HauMH IIPOMUIIUBA JbYICKY
CyaOuHYy, a y Ta IIpoMUIIUbakba YHece MHTVMHOCT CBOjUX ITUTaba, Ja U3pasu

CBij ITIOMETEeHOCT KaO "1 CBij Hanay, ca XyMOpPOM M1 sTakohoMm KOjI/I HOKaSij
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napasiokc Hamre cynowuse. IIIMuToB ycrmex je y Tome IITO ce ITOKasaslo ja
HerOBO MHTVIMHO IO30pUIINTe OJroBapa Ha MUTama BeJIMKOr Opoja HeroBux
caBpeMeHVKa 1 FIIX0BO]j XXeJbI [Ja M3HOBa OyAy odapaHm XMBOTOM. To 4mHM
IIImuTa jeqHMM O Haj3aHVMIBMBUjUX TIVCAlla JaHaIIFbULIE.

[TomTo je o IIIMMTOBOM MO30PWINTY MaJIO M HEeIOBOJbHO INCAHO, pas,
WMcmopuja u wydcka cyodbuna y opamckom cmbaparaumby Epuk-Emanyesa Hlmuma
IpefcTaBba IpBYy oOuMHMjy cTyaujy o IlImmToBoM mgpamckoM ey, Koja ce
OaBu HajBaXXHMjUM IIMUTambVIMa JbYICKe CyOOMHe y Aeily opora mmcra. Kao
TaKaB, OH IIpy>kKa Halll CKPOMaH, ajIi, HaJlaMO Ce, BakaH JJOIPUHOC IIVpeM
NpeJICTaB/barby W M3ydaBarby JpaMCKOI OIyca OBOI 3HayajHOI CaBpeMeHOT

IVCIIA.
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I neo:

IICEYIOUCTOPUJCKO V JIPAMAMA

EPUK-EMAHYEJIA LIIMUTA
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1. LA NUIT DE VALOGNES VIV PEMUTU®UKAIIVJA MUTA O [IOH

KyAHY

Mum

Hammcan Ha xpajy XX Beka, OpBM HO30puUIIHM Komapn Epuk-
Emanysena Imwnra, Basorwcka wnoh (La Nuit de Valognes, 1989), uuja je
npemujepa 6ma y 17. cenremOpa 1991. y INozopumry Ecnac 44 (Espace 44) y
Hanrty n 4. okrobpa ncre roagute y Ilozopumry Ilansenmse (Comédie des
Champs-Elysées) y Tlapusy, mpercrasiba HOBY Bapujallijy UyBeHOT MUTa O
Hon Xyany. OBa Bep3uja npukasyje cybemwe koje HoH Xyany crposoau
FbeTOBVIX IIeT OMBIIMX JbyOaBHMIIA M Ka3HY Koje Cy My OHe HaMmeHwIe. Ped je
pe cBera o PprI030dcKoj KOMeIVjit.

IITMuTOBa Bep3uja je IOTHYHO Apyradyuja Of CBUX OCTaJIMX, CTapUjuX
Bep3uja Muta o don Kyany (Hmp. om Tupcose, Mosmjepose, bajpoHoBe,
ITymxwnHose, bomiepose, bpextose, Xopsartope, XaHnkeose, dPpuiose,
MonTepnanose, Mouaprose wuth.). Momio Om ce pehm pa IlImumrosa
Bapujalyja Ha OBy TeMy IIpefcTaB/ba HOBO VCHVICHBA-e OBOT MUTa Y KOME je
beropa TpaHcdopMallyja Hajoasbe OTUIIUIA.

Ha 6u ce ypagwia aHaamM3a Hekor MuTa, Ia n mura o o Kyany,
norpebHo je Hajupe nedunHMcaT ImTa je To MuT. O TOMe IIOCTOje
MHOro0pojae cryauje. BehrHa medpuHmMIMja 0 MUTY TTOUNEbE €TVIMOJIOIIKVIM
TyMaderweM OBe peun. Hawmme, peu mum je y cBe jesuke pgonuvia w3
CTapOrpyYKoOr je3uKa, of rpuke peunm ,pobog” dumje je sHauerme ,Ipuda”,

,Ilpefame”, a Koja , 03HauaBa yoOJIMueH ToBop, OWIO [1a ce pamy O HPUYN,
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AvjaIoTy IV WCKasuBalby HeKor Ipojekra”.>? Ha mnouerky, Owia je TO
VISMUIIUbEeHA IIP1Ya, 4eCcTO HapOACKOr II0peKiIa, Koja ce MpeHoCHIa YCMeHM
myTeM. MuT je cykoOspaBao Jby/CcKe jyHaKe ca OOXaHCTBMMA M IIPUPOTHUM
cwiama. Ilo Honexerny, Mut je Hactao m3 AyOoke Jbyrcke moTpebe ma ce
cXBaTM CBeT Yy KOMe >XMBMMO y3 IIoMoh Ppasyma ¥ MMarmHaiuje, a
,HajIpeBHMja, MUTOJIOIIKA MMarvHalja oMoryhiia je pasyMeBarbe JbyICKOT
cBeTa TaKO INTO Ta je OKpYXWiIa ToJeMuM TyDMHCKMM IIpOCTOPVIMA,
OopaBuIIITIIMa HETBYACKMX U HaIJbYICKVIX CWJIA U TTojemHaria”.53

IIpema Teopermuapy Enujagey, mur npunosema csBery npudy. OH
IpeHOCH HeKu ftorabaj Koju ce fecro y BpeMe HacTaHKa CBeTa, ,y IocseheHo
BpeMe IoveTaka, IIpe cBake mcTropujcke epe”.5* [lakie, MUT je ,cBeTa IIpuya,
npenare”5, Koje ce yBek pedpepuiiiie Ha CTBAPHOCT.

Crapyt MWUTOBM Cy MIMaIi y WCTM MaxX CUMOOIMYKY QYHKIUy u
dynkmjy objamrsasara (MuT o Opdejy, Equry, ITpomerejy Hrip.), Tako ga
pedY MUT O3Ha4vaBa MCTO TaKO M BeJIvKe JIMYHOCTY Y KOjyMa jeflHa Hallyja VI
APYIITBO Iperno3Hajy cBoje ocHoBHe BpenHocTu (doH Xyan, [don Kwuxor,
®ayct, Hanosteon, HIIp.), HajpakHMja IIMTamka Koja ceOu ITOCTaBIbajy, y KOjuMa
VIIeHTUUKY]y BeJIVIKe TpeHYTKe COIICTBeHe VCTOpje.

MwuTt Hac Bpaha y mpomnulocT 1 IIOKasyje HaM casHaBame IIOpeKiia
crBapu. 360r Tora ce 1 Moxe pehut 1a ce MUT He cMellITa y MCTOPHjy, Beh joj je
OH caM TBopall. MuT HUje BpeMeHCKM orpaHudYeH, oH je ceeBpeMeH. OH, y
CTBapwy, IIpMYa He caMO HacTaHaK CBeTa, XMBOTUba, OMybaka 11 yoBeKa, seh u

cBe OHe IMpBOOWUTHe /orabaje Koju Cy HaUMHWIM O] YOBeKa OHO IITO je OH

52 Jean-Pierre Vernant, Mythe et société en Grece ancienne, La Découverte, Paris, 2004, 196.
53 J1. Jonexer, Hab. deao, 193.
54 Kan Pyce, Mum o Hon >Kyany, nipesera Jertena Hosakosuh, /3maBauka KesvoKapHUIIA

3opana Crojarosuha, Cpemcku Kapiosim, Hosu Cagm, 1995, 5.

55 WBo Tapraswa, ,Mut”, y: Peunuk xruxebnux mepmuna, 473.
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JlaHac, jep MUTOBMU ,TeXe Ja oOjacHe HacTajarse KYJITypHOI IIOpeTKa KoMe U
camu npumangajy”.s

MuwuT je ycmeHM XaHp Koju je oMoryhno f1a ce cauyBa ¥ IIpeHOCH 3Hakbe
IIpe Hero IITO je myucaHa ped HacTasia. OH mpeTxonu jereHau wiv npuan. OH
je, Jakile, IIpudya Koja CcTBapa JbyACKy ucrtopujy. OH ce yKOpemyje M3BaH
VICTOpUje, y OHVM HejaCHMM ITodeliMa Kaj cy 6orosu, 6uha m cBeT Tparaym
3a TMM Jia ycrocTase y3ajamHM opHoc. IIpucyran je y cBuM Kyirypama, y
CBVIM HapofyMa U 3eMJbaMa, 3ay3uMajyhn mpuBmeropaHo MecTo y APYyIITBY,
jep je meros Iwb Ja objacHM ¢eHOMeHe KOju Cy Ha IpBU IOIJIef]
HeoOjamsyBr. Mut omoryhyje ma ce cBeT CTpPyKTypwuille Tako IITO HYAU
Moryhe ofiroBope Ha yHUBep3a/IHa IIUTamba.

VuTepecoBaTyt ce 3a MUT 3Ha4M VICTOBPEMEHO 3aHVMAaTH Ce 3a OCHOBe
APYLITBa, 3a IIOPeKIIO CBeTa U YoBeKa. bapiberse MyuTOM oMoryhasa ronMarbe
Oasa jegHOr NIpyITBa M H-€roB OHOC ca ApyruM apyimrsuma. Hajpaxuuje
KapaKTepucTuKe MuTa cy citefiehed:

1. OmH je mocsehes, jep mocToju MHTEpBeHIIMja HaTIpUpogHX Onha y

mweMy. OH HOCH aricoJIyTHY MCTVHY, I1a CMO IIpYMOpPaH /1a BepyjeMo
y mwy. Ha npumep, mur o cMptu je wmcTMHUT, jep je Jbyacka
CMPTHOCT JJ0Ka3 TOMe.

2. Mwurt ce yBeK OJIHOCM Ha CTBaparmbe, y CMICIIy Kako je HeKa CTBap
HacTtajla. Tako OH Ipyya IpU4y O HaCTaHKy CBeTa, XWBOTWIbA,
Owbaka u JbyaN.

3. Mur nomyuasa u ymnyhyje. Fberoso nonaspame oMoryhyje ma ce
IIOHOBO BV IIITA Ce JeCWIO Ha ITOYeTKY.

4. Mur cTBapa IpecefiaHe, ¥ TaKo IIpeijlake Moryhe oarosope uak

IIpe Hero IITO IITaka 1 6}7)1}7 ITIOCTaBJbE€Ha.

56 René Girard, , Violence et représentation dans le texte mythique”, y: René Girard, La
voix méconnue du réel. Une théorie des mythes archaiques et modernes, traduit de 1'anglais par Bee
Formentelli, Bernard Grasset, Paris, 2002, 27.

57 B. Mircea Eliade, Aspekti mita, prevela Natasa Pejovié, Demetra, Zagreb, 2004, 20.
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MwT je moymmcemMiyaH, ajv OH ce ,He AedUHIIIEe caMO CBOjOM TIOJIVICEMMjOM,
yK/IallakeM pa3IMduTiX KofoBa jenHux y apyre”. OH maje 3Hauere CBETy 1
JBYIICKOM IIOCTOjarby ¥, CJIe[ICTBEHO TOMe, ,CTaB/ba y WIPYy jedaH OOImMK
JIOTMKe KOjiI MOXKeMO HasBaTu [...] JIormMKoM gBocMmuciieHor, HeompebeHor,
nosaputeTa” .58 Mur je ,ipenarme y Koje ce Bepyje” 11, Kao Takas, OH CKa3yje
,KOJIEKTMBHE IIpeJicTaBe HavBHe cBeCTN”. 3aTO IIPBOOWTHY MUTOBY, y KOjuMa
Cy IIpeficTaBJbeHM CBeT OOroBa, Xepoja 1 HaTHpupomHux Onha, IIpercTassbajy
danTacTMUHY CIMKY ,MeDycoOHMX oOmHOCAa M TpajHMX TEXHbN WiaHOBa
natpujapxajigHe 3ajeqHuiie”.? MuT je HacTao y IaBHa BpeMeHa, Kajda Apyre
rocebHe dopMe IpyIITBeHe CBeCTV (peliruja, IIpaBo, MoOpasl, HayKa U
YMETHOCT) joIII HUCy Owle IOBOJBHO pas3BujeHe, Ila X je oH y ceOu cBe
campxao, Te je ocehame 3a IHpaBAy Tama OwiIo joIl yBeK IIOTUMEGEHO
HATIIPUPOOHVM CWIlaMa ¥ Kaja ce IJlaC CaBecTV joIl Huje 49yo ,0f
3acTpanryjyhux rnpetwu Koje ce ynyhyjy oHMMa IIITO He IIOIITYjy 3abpaHe 1
Hapebema Buimx 6rha”.®0 MuTcko MUIITbere JOBOAM A0 YOIIIITaBamba, ajin
He y BUJYy aIlCTpakTHMX II0jMoBa, Beh mepcoHmdmkoBameM Kpo3 ,durype
xepoja u Oorosa, 3alITUTHMKA onpebeHMX cTpaHa JbyACKOI XMBOTa U

Hpupoze, Koja je of, TOr XXMBOTa HeofpojuBa” .1

Mum o [lon XKyany

Ympaso 300r Tor yommrasarka, ped MWUT, Kao IITO cMO Beh Hasernw,
MOXe O3HauaBaTM Takobe ¥ 3HadajHe ¢uUrype, cjlaBHe JIMYHOCTU jelIHe
Hallije, CTBapHe Wi u3MulUbeHe. Takas je aiyuaj ca [Jon ’Kyanowm, xoju
IpeJicTaB/ba IIpaBy TUII OIIITeNo3HaTe MUTCKe JimyHocT. [Jon KyaHn Huje

ApeBaH, aHTM4KM, Beh MonepaH Mut. OHO IITO je MHTEepecaHTHO jecTe TO J1a,

58 ]J.-P. Vernant, Haé. deso, 250.
59 Taprasea, Hab. deao, 473.

60 Ucmo.

61 Ucmo, 474.
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3a pas/IMKy Of] CKOPO CBMIX OCT&JIMX MWTOBA, MV YHAaIIpes, 3HaAMO WCTOPUjy
muta o [Jon KXyany, jep 3HaMo Ka/ja OHa IIO4MIbe, Tj. KaJia je 0OBaj MUT HacTao.
Y cBojoj xwusut Mum o Hon XKyany (Le Mythe de Don Juan, 1978), JKan Pyce
(Jean Rousset), rosopehn o HacTaHKY OBOT MUTa, TIOCTaB/ba MUTab€ [1a JIV Ce O
Hon XyaHy MOXe TOBOPUTM Kao O MUTY. 3a pasjIIKy Off OCTaJIMX, IpaBuX,
JApeBHIX MUTOBa, KOji Cy HacTajM y IoceeheHo BpeMe 11odeTaka, ,/Jlon Xyan
je poben 1 ucropujckoM 700y, MogepHOM J00y, OH MMa JaTyM, Io3HaTa HaM
je merosa IIpBa Bep3uja, OHa 'ayTeHTMYHa' Bep3Mja Koja W3MHUYe
eTHOJIO3MMa %2 Kaja Cy HOuUTary HOpeBHM MUTOBU. [lakile, IJlefaHO Ha Taj
HauuH, /Jon Xyan ne npumnaga nopopuny Murosa. Ila nmak, oHo mTo Ham
oMmoryhyje 51a roBopMMO O HeMy Kao O MUTY jecTe UMIbeHWUIIa Ja ce OH
3aCHMBaA Ha CMPTHU. YIIpaBoO IIPUCYCTBO CMPTHU, OAHOCHO MpTBalia, odeHor
y oxwusenoj Kamenoj crarym Komanpanra, koja je 3a Pycea mpasu
MIPOTArOHMNCTa ApaMe, Kao VI Fherobe Mohut fertoBara Ha KOJIEKTUBHY CBECT,
npyxa HaMm MmoryhsHocr nma Hon Xyana goxmusibaBamMo Kao MuT. Kao Tpu
KOHCTUTYTVIBHE je[IMHWIle, MHBapujaHTe, CTaJIHOI JOHXXYaHCKOI cIleHapuja
Pyce naBoam:
1. Mpmbaya: peu je o KameHoj cratyn KomangaHra, yuje je mpucycTBO Off
CYIITMHCKOT 3Hadvaja 3a MUTCKM KapakTep mpude, jep Oe3 me He Ou
Ow10 MuTa, Beh 61 TO O1Ia Heka cacBMM Apyra IIpuYa, , MUMO MUTa”.
2. XKencky epyny: 1y npencTasba HeoxpebeHu Opoj 3aBOTHMKOBUX
XpraBa, Meby kojuma je, y Tupcosoj Bepsmju, HajpaxHMja Khepka
Komanpanra, Ana. Kog Momnmjepa ce ona 3oBe Ensupa. Kop Ilmura,
mMe joj je Amkervka, v oHa Huje Khepka, Beh cectpa Mprtsaria.
3. Jywnaka: peu je o camom [JoH JKyaHy, 3aBOAHMKY, KOji J10J1a3M y CYKOO
ca Kamenowm craryom, ogH. ca MpTBariem.%?
Pyce HaBoau a oBa Tpu eJleMeHTa IIpeJICTaBsbajy ,MUHVIMaJIHV TpOyTaoHM
MexaHM3aM Koju oppebyje TPOCTPyKM OFHOC peluIIpoLuTeTa; n3Meby obe

TPU jedVHMUIIe, VI YHyTap CBakKe Ofl X, Moryhe cy HoBe KOMOMHallMje Koje

62 K. Pyce, Haé. deao, 5.
63 B. Ucmo, 8-9.
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MUTY 00e30ebyjy MOKpeTIbMBOCT, eJIaCTUMYHOCT, a TUMe U 3a/InXy MoryhHocTu,
naxyie MetaMopdo3sa”.®* [lon Xyan ce paba y CmpTtu, myrem MpTBatia. OH je
KpuBall, KOji je OOTy>)XeH 300r Tora IITO je yBpeano Mptsara. 36or Tora je
MeCTO paJre Ha KOM Ce MUT OfBMja TOTOBO yBeK rpoOsbe Wiy, joIr

npenysHuje, rpoOHMIla MpTBaria.

Hacmanax u najBaxnuje Bepsuje muma o [Jon 2Kyany

Murosnoruja jpy6aBut y ppaHITyCKOj KEVDKEBHOCTY 3aCHOBaHa je, II0
Henujy ne PyxmMony, Ha aBe Benmuke dpurype: Ha durypm Tpucrana ms 12.
Beka, 1 Ha Purypu [Jon XKyana n3 16. Beka.®®> Ope nBe mpude o JbyOaBu
MIPMKa3yjy YOBEKOB IIyT Ka CMPTV IPeKO Jby0aBy mpema XeHA.

Mut o on Xyany je ommrerio3Har csyga y csery. IlosHar je yak u
OHVMa KOjuI My He 3Hajy IOpeKJIo. 3a reHe3sy MuUTa PyHIaMeHTaJIHe Cy, KaKo
To youaBa Openmja I'ypHe (Aurélia Gournay), Tpu Bepsuje oBor Komaa:
Tupcosa, Monujeposa 1 Monaprosa/[la IlorTeosa. [Iok je mpsa, Tupcosa,
Bep3uja anojiorercka, Mosmjep y cBojoj Bep3uju gogaje HOBY AVIMEH3M)Y MUTY,
a To je ymbepTeHCTBO. PermmriosHy TeMmaTuKy, Koja je y IIeHTPYy IIaKibe
Tupcose Bep3uje, Momujep okpehe xa mpobiemy artemsma. Tpeha,
Momaprosa/[la IlonTeoBa, Bep3uja mnpukasyje Hon >Kyana kao mpasor
voBeka muxosor, XVIII Beka, Ommckor ymmmbepreHmMa Tora g00a, CTBApHUM
wim  (PUKTMBHMUM, Kao Ha Opumep jenHoMm peasiHoM KasaHosu wm

dukTuBHOM BasmMony wm3 JlaxiooBux Omnachux 6e3n.%® Te Tpu Bep3uje cy

64 Wcmo, 9.

65 B. denu ne Pyxxwmon, Jbybab u 3anad, npeseo Mwtan Komaennh, CnyxOenmn racHuK,
Kaprmoc, beorpan, 2011.

66 B. Aurélia Gournay, Don Juan en France au XXe siecle: réécritures d'un mythe,
mokTopcka Te3a, Université Sorbonne nouvelle - Paris 3, 2013, 9-10. HocrynmHo Ha:
https:/ /tel.archives-ouvertes.fr/file/index/docid /975274 / filename / 2013PA030081.pdf,
20.10.2014.
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IpecyqHO yTuliajle Ha dpopmuparse Muta, Kojut he y XIX n XX Beky moxmseTrn
HeOpojeHe Impepajie.

ITpsa Bep3uja osor murta Hactaia je y XVII Bexy y Ilnanuju. Fberos
TBOpaAII je jelaH off Hajsehyix IImaHCKMX mmcalnia 31aTHOT Beka, dpa ['abpwujen
Terbec (Gabriel Téllez, 1579-1648), mo3HaTHju 110, KELVDKEBHUM IICEYIOHVIMOM
Tupco ne Mommuua (Tirso de Molina), xoju je 1630. roguHe 0XWBeO OBOT
jyHaka y cBoM Komany CeBu.scku 3a600Hux u kamenu eocm (Burlador de Sevilla y
convidado de piedra). MebyTuMm, nperniocrasba ce na ymk Hon XKyana, oms.
m3BopHO JloH XyaHa, KaKo O I7Iacyo IIIAaHCKN M3rOBOP OBOT VMMeHa, Huje y
IOTITYHOCTM ayTOXTOHO MOJIMHIHO [1eJ10, jep ce OH MHCOMpMcao HekuM Beh
nocrojehmuM smmkosuMa. Ilocrojaste cy y TO Bpeme HapojHe JiereHie O
JIMKOBMMa KOj/Ma ce JIecuIo Jia ce orpelile 0 OHOCTPaHO, OJIH. O CBeT MPTBUX,
Koje je nmetasbHO 3abestexuo ITorr Cebujo (Paul Sébillot) y xmusu Opanyycku
¢oaxaop (Le Folklore de France, IV, 1907). Tamo Hip. mMa mpuda o wianguhy n3
I'opme bperame koju je Haumao Hohy mopern rpobs/ba M IIyTHYO JIODamy
IO3BaBIIN je IpU TOM da My gobe Ha cBandy. Hekonmko mana kacHuje, Ha
HeroB0j CBazI0N ce I10jaBU KOCTYp, Koju ITo3mBa MiIaanha fa gobe Kofl Hera Ha
rpobsbe Ha Bedepy?’, IIITO CMOOJIN3Yje HeroBy CKOpY CMPT.

Beh oko 1554. nojasibyje ce koman, bayona komeouja (La Comedia prodiga)
JIyuca ne Mupanpe (Luis de Miranda), y x0joj je mpukasaH Oy1ygHM CMH KOju
HaIlylllTa Olla ¥ Ofjaje ce TeJIeCHMM 3a/0BoJbcTBMMA. Takobe, 11osHaro je 1a je
jermaH Opyru, HEILITO cTapujy, Mucall 3y1aTHOT Beka, XyaH e j1a Kyesa (Juan
de la Cueva, 1543-1612), Hammicao Herme oko 1588. mpamy Kuebemmuux (El
Infamador), y xojoj ce jaBba MK JleycuHa, NpwIMYHO OOBpaTHOI U
IIOKBapeHOr' 3aBOAHMKa, KOji Ha Kpajy Takobe TparndHo 3aBpIllaBa CBOj
XmBoT. V1 xop, JIomea e Bere n xox Tupca ne MonvHe y MHOTMM KOoMazyMa
jaBipajy ce JIMKOBM pa3OojHMKa, IIpeBapaHara, oOMarbiBaua, HeBEpPHUIX

3aBOOHVKa, aJl1 1 'y OejIiMa MHOI'MIX CaBpeM€HMKa, O Y€MY HOeTabHO IINIIe

o7 CakymubeHo je rmpeko 250 taksmx ycMmenmx mpuaa. B. XK. Pyce, Ha6. deao, 109-116.

27



Hanujerta bexep.%® Cse To he MosnmHa criojutit y cBoM 4yBeHOM KoMazly (duja
he npBa Bep3uja, mox HacitoBoM Jye pox dajew 3a naahiare (Tan largo me lo fidis),
HacTtaTu Herge oko 1616), kxoju je, mo usBopmuma [lanujeste bekep, Hacrao
Hergle n3Meby 1620. n 1624, npe MonuuuHor mmyTosama y Ilopryrammjy®, a
KOju je IpBU IIyT 00jaBibeH y nenty [Banaecm xomeduja Jlonea de Beee Kapnuja u
opyeux aymopa (pyeu deo) (Doze comedias de Lope de Vega Carpio y otros autores
(Sequnda parte)) y bapcetonn 1630. rogmmue’?, mro ce gaHac cMmaTpa
3BaHWYHMM JaTyMOM HacTaHKa muta o lon Xyany.

MosmHa cTBapa, y gyxy 6apokHe IloeTuKe cBOT J00a, ipaMy y 3 umHa
y KOjoj ImpuKasyje JIMK IIpeBapaHTa, oOMamMBada U 3aBofgHMKa, [lon XyaHa
Tenopuja n mwerosor ciryre KatanHona. [lon XyaH Ty 3aBofy 4eTupu xeHe,
JBe IUIeMKUIbe 1 [Be IUleOejke, He Oupajyhm mpema crarycy, mako je cam
wiemuh. Meby muma je n Jlona Ana, Kojom Tpeba fa ce oxenn. MebyTum, He
xesrehm ma To ypaau, oH Gexu, ainut 1 youje meHor orja. Mo/IMHMH jyHak ce
CTaJIHO pyra, OH je HMOOYHeHMK KOj He XeJIM Ja ce IIOBMHYyje HOpMaMma.
M3meby ocrasior, oH ce pyra u penuruji, 30or dera he ra crmhm kasHa.
Pyrajyhu ce 00joj kKa3HM, OH CTaJIHO M3roBapa pedyeHuIly ,Jlyr pok Mu f1ajertt
3a mwahame”, amm he Taj pok Ha Kkpajy mcrehu, mTo je HemsbexHo. Y ecejy
,Hdon Xyan wm O noxyan” Jan Kot HaBoau ma je ped 0 HPOTMBPEUHO]
etoxu @Pwinma IV, ogH. Bpeme BevKe IIOOOXHOCTM ai ¥ BeJIKe

pacycHocTin.”! Y3 cBe TO, TO je 1 Jo0Oa mHKBM3MIMje. 3aTo [oH XyaH Mopa fa

68 B. Daniele Becker, ,Don Juan et la fiction dramatique”, y: Mélanges de la Casa de
Veldzquez. Tome 11, 1975, 131-161. HocryrHO Ha:
http:/ /www.persee.fr/web/revues/home/prescript/article/casa_0076-

230X 1975 num_11 1 2197, 18.10.2014.

69 Wcmo, 138.

70 Charles-V. Aubrun, ,Le Don Juan de Tirso de Molina. Essai d'interprétation”, y:
Bulletin Hispanique, Tome 59, N°1, 1957, 27. HocTymHo Ha:
http:/ /www.persee.fr/web/revues/home/prescript/article/hispa_0007-

4640 1957 num 59 1 3513, 18.10.2014.

71 Jar Kot, “Hon Xyan wm O moxyan”, npesena bucepka Pajumh, y: Cyena, 1/2002
(XXXVIII), Hoeu Cap, 2002, 91.
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CTpajia, Kako Om mmcar, msberao cyj wHKBM3MIIMje. Tako mmcar] yBomm
esleMeHT oHocTpaHor, ogH. Kameny craryy KomanmanTa, AHMHOT o11a, Kora je
Hon Xyan y6mo. OH ce mpBo pyra u IoacMeBa, ajli Kajia My CcTaTya KJIVIMHe
I71aBOM, KOJI Fbera ce jaBjba CyMiba M Yy IIOC/IENFbOj CIIeHU ce IIoKoseOa m
IOKyIIla Jla ce ITOKaje 3a cBoje rpexe. MebyTum, craTya My TO He J103BOJbaBa,
TIOIIITO je HeroB , PoK McTekao”, te [lon XyaH 3aBpIiiaBa y HaKiIy.”?

Oxko 1640-1650. ojaBibyje ce Ha UTaMjaHCcKoM KoMaz Kamenu eocm (I
convitato di pietra) 3a Koju ce Beposasio da je Umkonumsuje, aym je Kpoue
JIOKa3a0 J1a He IIpuIlajzia eMy, I1a ce oH JaHac Hasusa IIceyno-Yukonursujes
(Pseudo-Cicognini) xomaz.”? Ho, MUT je mo3HaTMM yumHMO Mosujep cBojoM
komenwmjoMm [on Kyan usu Kamenu eocm (Dom Juan ou le Festin de pierre) w3
1665. ronuHe, xoja he 6GuTy M ocTaTy Hajllo3HaTHja Bep3ija OBOT MOAEPHOT
MUTa, 3axBa/byjyhm uemy smk mobuja dpaHIlycko mMe, MaKO je WM3BOPHO
mmaHcku. IIpermiocrasrba ce ma Monvjep Huje miegao Hu untao MosHmmy
npamy, kao Hm Ilceyno-HukomuHwmjeBy. Av, HeNOCPeIHO IIpe H-eroBOr
KoMasia, y PpaHIlycKoj cy ce 11ojaBwle aBe Bep3uje: 1659. [Jopmumon (Dorimon)
y JIvity objaBibyje xoMaz Kamenu eocm uau cun snouunay (Le festin de pierre ou le
fils criminel), a 1660. Bumje (Villiers) o6jasibyje y Ilapusy xomas mos mcTvm
HasuBoM. To cy KOMaam Koje je OH Iiefao M KOju Cy ra VHCOVPUCAIV 1A
HaIluIIle COIICTBEHY Bep3ujy.

Monujepos koman Hactao je y goba y KoMe Bjlaja peInrvosHa
aTMocdepa HaKOH Bepcke Kpmse m parosa y XVI Beky. Jlako je pasymern
KaKBe je CBe HeBoJbe, Kao U JiBe rojvHe panuje 30or Tapmucpa, Mornvjep vmao
360r [on JKyana, jep y mweMy OH ommcyje jeqHor jmbepreHa. JInbeprenu cy
Jbyau  c10bogHM y  PWwIo30CKOM CMUCIY, KaOo MUCIMOLM, adu U Yy
noHamawy. Mommjepos HoH XyaH je ymbepreH y oba cvmwmcia. OH je
cj1000/1He MICIIN, IIITO 3HA4M, IIpe CBera, OTBOPEHM aTelCTa, IIITO je HOBMHA y

omHocy Ha MonuHMHOr jyHaka. MonvjepoBor jyHaka KapaKTepuile

72 B. Tupco me Mornmna, Cebuscku 3a600Hux U KameHu eochi, IIPEBOM, IIPEATOBOP W
KoMeHTapu Antekcaanpa Magunh-Mwumh, Pan, Beorpan, 2000.
73 B. 2K. Pyce, Hab. dexo, 265.
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HeCTaJIHOCT: OH je CTaJIHO Yy IOKpeTy, Ha IIyTy, y ocBajamy. OH cBOjy 10001y

Keim Ja KOPUCTM HeOrpaHM4eHO, HapO4uTO Yy 3aBobeH)y. On je IIpaBu

TeopeTudap 3aBobera, KOju CBOjy Teopujy wusjiaxe CIyru 3raHapesy [0

neTasba:

Hema mu Befiee yxubBarea Heeo cmomunama cumHux Aackara ocbojumu cpye kaxbe
Maade Aenomuuye, 21e0amu kaxo ce u3 0ana Y 0an Hanpedyje, c6ojum 3aHOCOM, Cy3ama
u y3dacuma cabaadamu Oesasreny cmuodsubocm Oyuie koja ce joeyHacmo Opauu,
cmony no cmony YxAaramu cAabauxy omnop koju ona cmabwa nped Hac, cabaadamu
Kosebsubocm Kojy ona cmampa uawihy, na je noaaeano o0Becmu oHamo kyoa ce xofie.
A xad Behi jedHom 3a20cnodapumo, HUCMO Bunie Ka0py HUUAMA HU 0a KAXKEMO HU 0a
Keaumo; cBpuieHo je ca cBum oHuM wimo je y wybabu seno, na u Mu 3a0pemamo y
mupy maxBe jeoHe aybabu, ocum axko Ham Heka HoBa aAenoma He pasdyou xese u
cbojum npumamsubum Opaxuma He nokpeme Hauie cpye Ha Hoba ocBajarea. Jep,
HAj3a0, HUWMA HUje MOAUKO CAAMKO KaAo Auxobamu Had omnopHowly xakbe
senomuye; a 'y moj obaacmu ja umam amOuyuje oHux nobeoHuka Koju Henpecmao
seme u3 nobede y 1nobedy u koju cy HecnocobHu da nocmabe eparuye cBojum xensama.
Hema moea wimo moxe 06y30amu naaxoBumoct Mojux xena; oceliam ce mako kao 0a
umam cpue xoje ou moeno Bosemu uumaby semsy; na kao Asexcanoap Beauxu, u ja
bux Boseo da uma jour cbemoba, xkako OUx u HA wUX npouwiupuo cboja ydabHuUKA

ocbajarea. (I auH, 2. criena)’

Y merosoj Teopuju, Hajcitabe je Kafa geBojka IIpyka OTIIOp. A Kajia ce OTIIOp

jeITHOM CJIOMM, OHJIa je Vb VICITyHheH U IpecTaje F-eroB MHTepec 3a J1eBOjKOM.

OH 3aBogm pamm 3aBoberba, a He pamy JbyOaBl, KO, Fbera je IIPUCyTHa

OeckpajHa Xymma 3a HOBUM 3aBobemuma. 