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3axBasbyjeM ce
[Ipod. np JlmBHuM BykcanoBuh, CB0OjOj MEHTOPKM YHjU >KHBOT, JIEJIO U €pOC MHUILBEHA
HeNpekuHO yBehaBajy mpocTop cio0oae W mMpaBa J1a YOBEK pas3BHja CBOj KHBOT Y

HeOpOjeHNM BapHjaljama, oAroBapajyhu Ha mpecyHo nutame: ,,[1Ita cBe Mmoxxe 4oBek?*

CB0j0j MOPOIUIK KOja YMHU MOTYhHM J1a c€ HajKpEaTUBHUJUM U HAjJAEIOTBOPHUJUM TOKAXKY

MyTEBU KOJU CjeINbY]y JbyOaB M Tpararme 3a HCTHHOM.

CsumM wianoBuma dakynrera ApaMCKUX YMETHOCTH y beorpaay Ha ykazaHOM MOBEPEHY.



Osaj pao noceehyjem ceojoj nopoouuu



Meauju kao kyaryposaomku ¢genomen: ox Mapmana Makayana no Ilona Bupuniauja

Pe3zume

HcnutuBama Koja CMO MpEAy3eld y OBOM pany Y (QYHKIHMjU Cy KPHUTHYKOT NMPOMHIUBAKA
(eHOMEHOJIOIIKOT, KYJITYpHOT, APYLITBEHOT, IOJWTHYKOT, YMETHHYKOT M HCTOPHUjCKOT
acriekTa yrmorpede MEOMjCKHX TEeXHOJIIOTHja M Meauja. BuinequMeH3MOHATHH KapakTep
UCTIMTHBAba ME/IHja 3aCHOBAH je Ha Au(epeHIupamy OHTOIOMIKE (MexXHuyKy ceem meouja) u
OHTHYKE MpHUpOJEe Meauja (Oepusamuu yHueep3ym eupmyenrnux nojasa). VI3mena craryca
PEATHOCTH MOCPEACTBOM MEAMjCKUX TEXHOJOTHja W PE30HAHIA E€KCIaH3WBHOT OHTOJIOIIKOT
SHTUTETa MEeAMja Ca YOBEKOBHUM CCH30PUjAIIHUM M HEYPOJIOIIKAM CHUCTEMOM, YCIOBUIIE CY
UCTPAXMBAIKE IMpaBalla IOCICANYHUX IPOMEHA: Cla0Jbemhe HACHTHTETa, KOPIOPATUBHY
amnpoTpHjalrjy U eKCIUIOATAINjy YOBEKOBE OHTOJIOTHjE Ka0 M CTPYKTYPHO NMO3HIIMOHHUPAHE
MeJyja y KOHTEKCTY JAPYIITBEHE BIIaaBUHE TUCKYP3HBHOT PEXUMa KOja je YCIOBHIIA lbUXOBY
KOMIUIETHY aKTUBHOCT: CHCTEMCKO JICJIOBab-E U IephOpMaTHBHE MOJIEIIE.

[IpenMer ucnuTHBaWma y pajay MpeacTaB/baiv cy yBuau Mapinana Makinyana (Marshall
McLuhan), XKana Boxpujapa (Jean Baudrillard), ITona Bupunuja (Paul Virilio) u Iusne
BykcanoBuh, 4iju HCTpa)XWBAYKK €TOC, OJMUYCH Y MEPMAHEHTHO] KPUTHUIM HAIIe UCTOPUjCKE
epe, KapakTepHlle cyouyaBame ca HajBehoMm omacHomhy MO 4OBEYaHCTBO, MHIIJBEHOM Y
XajnereposoMm (Heidegger) kpydy. Haire ucrtpakuBame je Mmokasano jga Cy JOMHHAIMja |
MOh 3acHOBaHE TIpe CBera Ha pa3BOjy BOJHE TEXHOJOTH]€, KOMYHUKAI[MOHE TEXHOJIOTH]jE U
CpeiicTaBa perpe3eHTalyje, y npouecy CHUeHTU(UKaIUje KOju je u3Makao MoryhHoctuma
0JIBajamba O] TEXHOJIOLIKN OTpaHUYeHEe PallMOHATHOCTH U pa300puTor KoHceH3yca rpahana y
MOTJIESly MPAaKTUYHE KOHTPOJE HUXOBUX Cyq0MHA. Y TOKY je TpaHchopmallfja U HeCTajame
JbYJICKE OHTOJIOTHjE€ KOje€ C€ OJHWrpaBa y TPOYIIy: paT, TEXHOJOTHja, HayKa KPajHOCTH H
eKcTpeMu3Ma (0MO M TEXHO-MH)KEHEPUHT), Y YCIOBHMA Y KOjUMa je BHUPTYEJIHA PEaJHOCT
npeysesia mpuMaT UCTUHCKE peanHocTd. VHpopmannoHu pat je yuuHuo ja gorabaj usryou
CYTCTaHIIMJaTHOCT W TIOCTaHE OO0jeKT MEIHjCKOT MOJEIOBama, BPCTE MpomaraHjae Koja
npenasu y oonact kuobepHernke. [locnenuia je HactaHak cajoep-MEHTaTUTETa KOME OAroBapa
CHUHXpOHM3allMja eMOollMja M aHuxuianuja ocehaja 3a peanHoct. OcHOBHa moiyra mohu
MOCTAJIO je OpYXje 3a MAacOBHO YHHUINITABAaHkE€ PEATHOCTH — U TO MEIUJCKUM HIMPEHEM
NIPOM3BECHE PEATHOCTH KOja HEMPECTaHO MPOM3BOJM MAaHWKY Kao OKOCHUILY 33 YHHIITCHE

yyJia 3a OpHjeHTalH]y WINA JPYTUM peurMa — J0’KHBJbaj CaMOT CBETA.



VY pamy cMO M3JI0XWIH U CTPYKTYpHE (paKkTOpe KOjU CUCTEMCKH FeHEPHILY MO3UIN]y MEeauja U
UCTIUTAINA JICJIOTBOPHOCT AapryMEHTOBama Ha HHUBOY KOMYHHKAIMje M  MEJIUjCKUX
uHopManyja y AUCKYpP3UBHOM CMHCIy, TIpe cBera y KoHTekcTy TB menumjyma, xoju paau
ca jacHuM u oapeheHuM ciamkama, Koje cy ¢GopMaru3alyjoM TEepIenije jaBHOCTU OIIIITE
npuxBaheHe Kao ,,0uuTieHe U ,,caMOpa3yMJbUBE", MOKa3yjyhu Ja YNbeHUYIHA €BHJICHIUja
Ha HUBOY MEIHUjCKUX MH(pOpMaIja, MEANjCKe KOMYyHHKAIMje U JUCKYP3UBHOT YHHUBEp3yMa
ryou Be3y ca apryMEHTOBamEM WU I0CTaje MUTamke 'pekrMa UcTuHE' - Mohu amckypca u
HBEroBe (GpEKBEHITH]EC.

Ananusupajyhu yiory crnekrakia kao Bojaeher KyAaTypHOr (eHOMEeHa MOAEpHOr 100a
3aKJbYYHIIM CMO /I3 CIIEKTaKJI CaBpIICHO OroBapa morpedama enure Mohu Ja yTude Ha Mace
KOje Y KOHTEKCTYy MEIHjCKe KYyIType OAYCTajy o] moTpede 3a 3HAUCHEM U TEKEe UYIHO]
(acuuHaMjH, Ka0 ¥ J1a jeAMHCTBEHA MPaKca MHTETPUCAHOT CIIEKTAaKIa HEYMHTHO KOHBEPIHpa
ca TOTAJUTAPHUM TTI00AIM30BAaHUM JPYIITBOM.

VY pany cmo ucnutuBaiu u penomen reality show mporpama, koju cy y Bpeme OoTHOYH-AbA
mpoueca riofanu3anuje I[ocTaqu TJao0anHH MeOujcku (EeHOMEH | IJIaHeTapHa
SJIEKTPOHCKA/ANTHTAITHA JTa00paTOpHja 3a MPHUITPEMambe JbYAN 32 HOBH TTI00aTHH OPEIaK.
Hame ucrpaxkuBame je mokasano u jaa ¢uinozopuja mMeawja Bpaha TUTHUTET KPUTHIHA Kao
WHCTUTYLIUJU CYOjeKTHBHOT [elIOBama, OyAyhH 1a eKCIUIMIMTHO MOJp)KaBa KPUTHUYKO
MUIIJBEHE Kao jeAMHO KOje JOII HOCH CYOjeKTMBHM MOTEHIMjal M OTBapa HpPOCTOp 3a
NpOHAJIAKEHE HAYMHA HAa KOja c€ YOBEK MOXKE IMOCTABUTH Y OJIHOCY Ha CUTYyalH]y y K0joj je
CBEIEH Ha pecypc U o00jeKarT y KOHTEKCTYy HAayYHO-TEXHOJIOIIKOT eKCTpeMH3Ma |

KOPIOPAIIM]CKOT KanmuTaJlu3Ma y 3aBPIIHOj (pa3u MOHOIIOIU3AIIH]E.

Kibyune peun: gunozoduja Mmeauja;, KynTypa, JOTUCTUKA TIepleniivje; NHPOPMAIIMOHU PaT.



The media as a cultural phenomenon: from Marshall McLuhan to Paul Virilio

ABSTRACT

This thesis is a critical reflection on the phenomenological, cultural, social, political, artistic

and historical aspects of media technologies and the media.

The multidimensional aspects of media research are based on the differentiation between the
ontological (technical) and the ontic (derivative universe of virtual phenomena) nature of the

media.

Media technologies are changing the status of reality and interfering with the human sensory
and neurological system. That premise leads to the investigation the consequences resulting
from these processes: weakening of identity; corporate appropriation and exploitation of
human ontology, as well as the structural positioning of the media in the context of social
domination of the discursive regime, which conditions completely their activity: systemic

operations and performative models.

The subject of analysis are the insights of Marshall McLuhan, Jean Baudrillard, Paul Virilio,
and Divna Vuksanovic, whose research ethos, which stems from a critique of our historical
era, is imbued with the contemplation of the greatest perils facing humanity, in Heideggerian

terms.

This research has shown that domination and power are based primarily on the development
of military technology, communication technology, technology of representation, means of
representation, and the domination of science and technological rationality geared toward
control and domination of people and nature, where no attempt is made to attain a rational

consensus on the part of citizens concerning practical control of their destiny.

The transformation and disappearance of human ontology take place in the triangle of war,
technology and scientific extremism (bio and techno-engineering), conditions in which virtual

reality replaces physical reality.

The information war has caused an event to lose its substance, become the object of media
modeling and the product of cyber propaganda. The consequence is the emergence of a cyber-
mentality that corresponds with the synchronization of public emotions and annihilation of the

public’s sense of reality, as Pauld Virilio has pointed out.



The media as an omnipotent weapon of mass destruction of reality has become the basic lever
of power. Media created reality continually generates panic in the masses, which undermines

their senses of orientation, in other words - skews their experience of the world itself.

The effectiveness of argumentation in the discourse of communication and media narratives is
examined. This is done primarily in the context of TV media, which works with images that,
due to management of the public’s perception, are generally perceived as "obvious" and "self-
explanatory". That indicates that at the level of media information, media communication and
the discursive universe factual evidence is becoming disjointed from argumentation, turning

into a question of 'regime of truth' - the power of discourse and its frequency.

Analyzing the role of the spectacle as the leading cultural phenomenon of modern times, it is
concluded that the spectacle perfectly matches the needs of the power elite to influence
masses that, in the context of a media culture, give up their search for meaning and strive for
sensory fascinations. The unique practice of an integrated spectacle inevitably converges with

a totalitarian globalized society.

Also investigated is the phenomenon of reality show programs that, with globalization,
become a global media phenomenon and ubiquitous media laboratory for the preparation of

humans for the new global order.

Our research has also shown that the discipline of philosophy of media returns the dignity of
criticism as an institution of subjective action, since it explicitly supports critical thinking as
the exclusive carrier of subjective potential. Philosophy of media may serve as a tool for
discovering ways to overcome the situation in which humans have been reduced to resources
and objects of scientific and technological extremism under corporate capitalism in the final

stage of monopolization.

Key words: philosophy of media; culture; logistics of perception; information war.
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1. YBoxa

HcnutruBama Koja CMO Tpeay3enu y paay ,,Menuju Kao KyATYpOJIOIIKH (PEeHOMEH: o
Mapmrana Maknyana go Iloma Bupwimja“, y (yHKOUjU Cy KPUTHYKOT IPOMHIILIbAKHA
(€HOMEHOJIOIIKOT, KYJITYpHOT, APYLITBEHOI, IOJIMTUYKOr, YMETHHYKOI M HMCTOPH)CKOT
acrekra ymnorpebe MEIMjCKUX TEXHOJIOTHja W Menuja. BuienuMeH3HMOHAIHU KapakTep
UCIUTHBAKka ME/IMja 3aCHOBAH je Ha AudepeHIrpamy OHTONOUIKE (mexHuuky ceem meouja) u
OHTHUKe Hpupoje Meauja (depusammuu yHusepsym supmyennux nojaea). WUsmena cratyca
PEATHOCTH MOCPEICTBOM MEIHM]CKUX TEXHOJIOTHja U PE30HAHLA E€KCIIAH3UBHOI OHTOJIOIIKOT
EHTUTETa MEMja Ca YOBEKOBHUM CEH30PHjaJHUM U HEYPOJIOIIKAM CHCTEMOM, YCIOBHIIE CY
UCTPAXKMBAKE TpaBala MOCICANYHUX MPOMEHA: CYICTHTYIH]y XPOHOJIOIIKE Y3aCTyIHOCTH
BpEMEHa CHUMYJITAHOM TPEHYTHOIINY M KOHCEKBEHTHO yKHuaame audepeHuujanuje usmehy
HPOILIOCTH, CAAAIKBOCTH M OyayhHOCTH; cakuMame M HEeCTaHaK reorpadckor mpocropa;
ca0Jbebe WACHTUTETa, KOPIOPATHBHY AampolpHjaldjy ¢ eKCIUIoATalljy YOBEKOBE
OHTOJIOTHj€ Ka0 M CTPYKTYPHO TO3UIIMOHUPAE MEJIHja y KOHTEKCTY APYLITBEHE BIIaJaBHHE
JUCKYP3UBHOI pEKMMa KOje j€ YCIOBWIJIO HUXOBY KOMIUIETHY JEJIATHOCT: CHUCTEMATCKO
HOHAaIIamke U NeppopMaTUBHE MOJIEIIE.

dopmyia Mapiirana Maknyana (Marshal McLuhan): 'Meauj je mopyka', mo Kojoj cy Meauju y
CB0jOj CITOJBHOj OpOUTH (OHTOJIONIKK) TEXHOJIOTHja, Koja (DYHKI[MOHHIIE Kao HeKa BpCTa
texHosomkor JIHK - renerckor koja, Koju ynpanibajyhu MyTalujoM 4OBEKOBE OHTOJIOTH]E Y
HOBOM €BOJIyTHBHOM JIOKYCY Yy IpOLeCy KOJIOHH3allMje JbyJAcKe Ouosyoruje TpaHcgepurie
JbYJICKY CBECT M UyJla y TEXHHUKY arnaparypy Koja uX CHMYJITAHO IPEBOIH y COTICTBEHO IOJbE
u Bpaha HaTpar y JbyJICKO TeJo, Ipe/icTaBibajyhu ce kao Jbyacka OMosoruja, mojcTakia je Ha
UCIMTUBAKkE HU3A JaHYaHUX peakifja Koje Cy KOHCEKBEHTHO JIOBEJIE /10 UMILIO3H]je CMHCTa U
3Hauewa. OTKpHUBamEe OBE 3aKOHOMEPHOCTH OJBHjallo ce y cMepy JAemudpoBama
HEBUIJBUBOT KOJA JIEJIOBalka U yTHIaja MeAWja, U TJIo0aHOT Mpolieca MeAnjaTU3aluje Kao
MJIAHCKOT MPOjeKTa KOJIOHU3AIIH]€ JbYICKE OHTOJIOTH]E.

Menujcka KyiTypa KOPEHHTO pacKuaa ca CTapoM MaplHjaTHOM W BH3YEIHOM KYJTYpPOM:
[TpuBHIErOBaHO MECTO KOje je cajapikaj MOpyKe 3ay3uMmao, y A00a eNeKTPOHCKHX Meuja
CYIICTUTYHCAHO j€ TEXHOJOIIKMM 3HAaKOBHO-JE€3MUKHM amapaToM KOjU TMOCEAyje COICTBEHE
cumbosie 3aBohema M MOhM KOjuMa MeOUjU Kao JI€0 HHCTUTYLHOHAJIHOT TOpeTKa

00jekTHBU3Yjy 3Ha4Yewa (MHTEH3Hje), rpaxe jacHohy M cMucaoHy ojapehenoct (oruky)

! lnepenumjanmja kojy yenocrassba Jluena Bykcanosuh, nosasehu oJ1 mojMa npuBuia Kao KJby4HOT 38
MOMMa€ PEATHOCTH MCIIOCPEI0BaHE MEAMjCKUM TEXHOJIOTHjama.
VY, lusHa Bykcanosuh, @urozoguja meouja, (beorpan: Yuroja, 2007), ctp. 9.



cUCTeMa WIM KOMIIOHEHTY KOMYHHUKAIMjeé Kao Jeja CHHTETHYKOI WM MHTErpaTUBHOT
JCKypca.

TeszoM: ,,Menuju kao KyaTyposnomku ¢penomeH: og Mapmana Makityana o [Toa Bupunmja®
HACTOjaJll CMO J1a OCBETJIUMO IMPOCTOP CaBpeMEHe KYAType M3 yIia JeXyMaHH3alHOHHX
npoleca KOju HAcTajy y CIpe3d MEIUjCKUX U TMOJMTHYKUX MPAKCH YUjU je Kpajibh HUCXOJ
TOTaJHA TPEIBUIUBOCT, KOHTPOJIA M HAI30p Y CBETYy KOHTPOJMCAHOM MONHHM IoOJyrama
OpBEJINjaHCKO-XaKCIMJEeBCKOT TOTAJIUTAPHOI CHCTEMa, ca MeOUjuMa Kao EHEpPreTcKOM
MOJIyTOM JAMCKYP3UBHOT pexuma. Y TOM CMHUCIY, WIACHTHU(HKAIMja YHYTPalIkhe JIOTUKE U
CHEU(PUIHOCTH TOjeAMHUX TEXHOJIOTHja WM TEXHOJOIKNX (PEHOMEHA, MOoJpa3yMeBala je
aHaM3y WMIUITMKAIMOHUX JWMEH3Wja FHbUXOBOI YTHIAja Ha KOJIGKTUBHY TIEPIEIIH]Y
MPOCTOpa M BPEMEHA, Ka0 U MaTepUjaTHUX U MOJUTHYKHX KOHCEKBEHIIM OBAKBOT 3a0KpETa.
[IpemycnoB ma mpoctop KyAType M Menuja (PyHKUHMOHHILE Kao AUCHUIUIMHYjyhu mpoctop,
06e30eheH je rocucmuxom nepyenyuje, xaxo riaacu cuararma [lona Bupwiuja (Paul Virilio),
KOjy MOXEMO BHJIETH Kao KJby4YHY IIOjJMOBHO-MHCAOHY aJlaTKy 3a MCIIUTHUBAIE KYJITYpHHUX
denomena. Bupunnos npojekar Huje, MehyTUM, TeK UACHTU(UKOBAO YHYTpAIIkhY JOTUKY H
cnenupUIHOCTH MOjeIUHUX TEXHOJOTHja WM TEXHOJOKUX (eHOMEeHa, Beh je MPOHUKAo y
MIMPOKE HMMIUIMKAIIMOHE JWMEH3Mje KOje€ OBE TEXHOJOTHje HMMajy IO Hally KOJIEKTUBHY
Hepleniyjy MpocTopa M BpeMeHa, Kao U MaTepHjallHe U TOJMTHYKE KOHCEKBEHIIE OBAKBOT
3a0KpeTa y CMHUCIy Y KOME je CcBaka HOBa TEXHOJOIIKa HalpaBa, MOMYT TeJecKoma Ha
npuMmep, omoryhuina Jpyquma He caMo Jla BUJE JAajbe, Beh je oapeanna cMep JIOTUCTHIU
nepleniyje ¥ FHEHOM TUCIHIUIMHOBAaWkY, YUME je OTBapajia IyT 3a €HIO0 H er3o
KOJIOHU3AIIH]y.

Bupuno je y CBOjUM HCTpaKMBamkbMMa HCTOPHUJCKHUX, MOJUTHYKHX, COLMO-KYITYPHUX U
HaYYHO-TEXHOJIOIKMX OCHOBA CaBPEMEHOI MUJIMTapHU3Ma, MPEro3Hao Cajalllibeé BpeMe Kao
0oJiecT BJIACTH, YHje Cy OCHOBE y KOHTMHYUTETY ca OHMO-TOJIMTHKaMa U TEXHO-TIOJIMTHKaMa
koje cy ce y XVII Beky pasBujasie y OKBHPY COLMJAJIHOT JapBUHU3MA, €yTCHUKE,
MEIUIIMHCKUX W 3aKOHCKHUX TeopHja Hacieha wu jgereHepanuje W pace. Bupuimoso
pa3yMeBame TEXHOIOIIKH TeHEPUCAHUX KYJITypHUX (EHOMEHA U canpuranajyhux KyaTypHux
npoiieca, GOKyCHUpPaHO je Ha y3ajaMHO MPEIIMTAKE U NPey3UMame YOBEKOBE OHTOJIOTHjE KOja
ce OJBHMja y TPOYINIY: par — Op3WHA - CpPEACTBA PEINpE3CHTAIH]e, KaKBEe Cy JIOTHCTHKA
nepreniyje W MalluHe TepIeniyje, MPBOOUTHO ojuveHe y ¢dopmu (uaMa KOju CTBapa
CBOJEBPCHY 3aBHUCHOCT KOjy Bupmimo Ha3zuBa ,,ojapHa uHepuuja“. TexHosioruja ce Hajupe
pa3BHja Kao paTHa TEXHOJOIMja 332 HAA30p M MPELUU3HO MO3UIMOHUPAE HEMPHUjaTesbCKUX

TpyIla U pacrnopena opyxja. Pa3zBoj TeXHUUKHMX cpelicTaBa HaA30pa U lbUMa UMaHEHTHE BOjHE



CTpaTeryje MoTOM Ipesia3e U OKYIHpajy MPOCTOP CBAaKOJHEBHUIIE, TOCTajyhn KOHCTUTYTHBHE
3a KyATypy: o1 ¢uiMa, mpeko nHGOPMAIIMOHUX TEXHOIOTHja, KOMIT)YTEPCKUX CUMYJIIaIija 10
CaTeJIMTCKUX CHUMAKa.

HeomxomHOCT pa3yMeBama CI0KEHOT U IMOJIMBAICHTHOT KYJITYPHOT OKPYXEHa Yy YCIOBHMA
Op3e mponudepanuje KyITypHHX OOJHMKa M HOBHX MEAHMja KOjU OCTBapyjy H3BaHPEIHO
3Ha4yajaH yTHIIa] HA HAllle )KUBOTE, 3aXTEBAO j€ Aa Y IPBOM JETy paja U3JI0KUMO UCTOPH]CKH
IpUKa3 pas3Boja MeEIWja W TEOopHje KyAType, H300pOM KOjU CMaTpaMoO KJbYYHHM 3a
pa3yMeBame TEXHOJIOIIKOT MPey3uMarkha OCHOBA Ha KOjuMa je KyJTypa cTekia oapeheme cBor
nojMa.

[Ipeamer ucnuTHBaWka y APYroM MOTJaBJby paja MpencTaBibajy yBuau Mapmana Makiyana,
Xana boapujapa (Jean Baudrillard), ITosa Bupuimja u JuBue Bykcanosuh, uuju je
UCTPAXKMBAYKU €TOC OJIMYCH y TMEPMAHECHTHO] KPUTHUIIM HAIlle HCTOPHUjCKE epe, He Iuibajyhu
TOJIMKO HA OHO INTO CE MO3UTHBHO MOKE YTBPAWTH Beh Ha OHO MITO ermoxa HeeKCILTUIIUTHO
HOCH y ceOM a INTO KapaKTepHile cyodyaBame ca Hajpehom omacHomrhy, MHUIIJBEHOM Yy
Xajnmereposom (Heidegger) kby4y.

VY Tpehem moriaBby pana usnoxuhemMo cTpykrypHe (akTope KOjHU CHCTEMCKH T€HEPHUIILY
NO3MIIMjy MeIuja a caMHM TUM ojpelyjy HBHXOBY KOMIUIETHY IEJIATHOCT: CHCTEMAaTCKO
noHamame W nepdopmaruBHe Mozene Hacrojahemo na Ha KOHKpPETHHM MpUMEpHUMa
UCIIMUTAMO  JICJIOTBOPHOCT ~apryMEHTOBakba Ha HHUBOY KOMYHHUKAIMje M  MEIHjCKHX
uHpopMalrja y JUCKYpP3UBHOM CMHUCITY, Ipe cBera Yy KOHTeKcTy TB menujyma, koju paau
ca jacHUM u oapeheHuM crukama, Koje cy (opMaru3aiijoM TEepIeniyje JaBHOCTU OIIIITE
npuxBaheHe Kao ,,04urieaHe” u ,,caMmopasyMbuBe.

VY 4erTBpTOM NOIVIaB/by pafa aHaiau3upaheMo YJIOry CHEeKTakia Kao Bojaeher KyJITypHOT
¢deHomMeHa MoJepHOr J100a y YCHOCTaBJbalkby CUCTEMa 'M3BPHYTOI TOTAIMTapU3Ma' a 3aTUM
uznoxoe ,, Ceemosu mena“, xoje ce ofpxkapajy MOJ CIOraHoM: PenoMeHanHu nozieo Ha
Gernomen wyockoe mena, Koje MOKEMO BUAETU Kao MapagurMy Tpujymda MOCTXyMaHOT U
MOCTIEMOKPATCKOT JIPYIITBA CIIEKTakaa U AeuHUTUBHY ToTBpay Jleboposux (Guy Debord)
aHaJM3a Koje Cy Ha MOJUTHYKO] PaBHU OTKpPWJIE MPHUPOJLY jEAUHCTBEHE NMPaKCe MHTEIPUCAHOT
CIEKTaKJIa K0ja HEYMUTHO KOHBEpPIUpa ca TOTATUTAPHUM IJ100aTH30BaHUM JPYILITBOM.

VY mocnenmeM, METOM MOTIaB/by KOHIIGHTpUcaheMo ce Ha ucnuTHBame (peHomena reality
show mporpama koju je y BpeMe OTIOYMEbama Mpolieca riodanu3almje MocTao TI00aTHn
Menujcku (PeHOMEH U IUIaHETapHa eJNEeKTPOHCKA/IUruTaiHa JabopaTopuja 3a IporpaMupame

JbyIH 3a HOBU ro0amHu opcaakx.



Teopujcku OKBUP M METOT0JIONIKA Pa3MaTpama

Teopujcku OKBUP

HctpaxxuBame Kkoje cMo mpeny3enu y Pany mnpunana kopmycy Teopuje KyaType Y
TpaJUIMOHATHOM CXBaTamwy MojMa KyJITypa, MHIUbEHOM Kao MoryhHoct nqa homo sapiens in
potentia Oyne ocrocoOsbeH KapakTepucTHKaMa homo sapiens in acty: cied(pUYHA JbYACKH
YUH KOHCTPYKIMj€ U PEKOHCTPYKLHUjE CBETa, KOjU HHUje mpenoapeheH HU yHYTpallkbuM HU
CHOJhAIIIbUM UYMHHUOLUMA, y YHMjEeM j€ CPEeIUIITy I0jaM aHTaXMaHa U ENUCTEMOJIOIIKE
OJrOBOPHOCTH YOBEKa KOjU MHUCIIH.

VY KOHTEKCTY TEXHOJIOIIKOT Ipey3rMarma OCHOBA Ha KOjUMa KyJITypa CTH4Ye cBoje oxapeheme,
JI071a3M 10 CIIa0Jberha U HECTaHKA JeJHO3HAYHOCTH M CaMOpa3yMJbUBOCTHU MT0jMOBA Ha KOjUMa
oHa noynBa. [lojMOBM HCTHHE, CBEeTa, HANpeTKa, YOBEKa, IPYIITBA, XyMaHW3Ma, CYIITHHE,
OuTKa, Cy0jeKTHBHOCTH, KYJITYPHUX BPEIHOCTH M 3HA4YCHA... HE MOTY CE BHIIE BE3WBATU 3a
TPaAULIUOHATHO  (HUI030()CKO-aHTPOIIOJIONIKK ~ yTEMeJbeH IojaM KyaType, Beh 3a
HOCTAHTPOIOJIOMIKK ([IOCTXyMaHH) M0jaM TEXHOKYJIType U Ha HEeMy 3aCHOBAHHX MaTpHIA
MeJIMjCKe TpaKce.

Beh cam mojam ’texHokyntypa’ ymyhyje Ha TpujymMd KOjH je TEXHHKA OCTBapuja Ha TOJbY
KyJType, KOje ce TPaJAUIHOHAIHO BE3UBAJIO 3a CIEIU(UIHO JbYACKY aKTUBHOCT. TeXHHKa je
amporpucaia cBe KyinTypHe (heHOMeHe, ykJbyuyjyhu u camy urpy kao TeMesbHU (peHOMEH
KyAType?, a CBako JbYJACKO MHILbEH M HACTOjame, JhYACKH Praxis, xoju je ApmcroTen
(Aprototéing) BUICO KAO OCOOUTY JBYACKY (OPMY JEIaTHOCTH MCIIOJbeHY Kpo3 ethos u sxkuBoT
0JIKCa, CBeJla e Ha MHCTPYMEHTAJIHE U (DYHKI[MOHAIHE aKTUBHOCTHU, TOTAJIHY U TOTAJIUTAPHY
KuOepHeTH3alrjy JKMBOTa W MMIUUbEHA, YPYLIMBIIM LEIOKYIHY JbYACKY JEIaTHOCT Y
TEXHUYKA CMHCAao Jenama. [lopen Tora, mpakTUYKKA cMHcCao Jelama U mohu oxapehyje ce
naHac pedIIeKCHjoM TEXHOJIOMIKH OTpaHWYeHE PAIlMOHAHOCTH, IITO YKUIA MPETHOCTaBKe 3a
MoryhHOCT pa30opuTOr KOHCeH3yca TpahjaHa y morjieny HpaKTUYHE KOHTPOJIE HUXOBUX
CyI0MHa U IIMPOM OTBapa MPOCTOp 3a peaju3alujy rnporpama KuOepHeTHYKO-ayTOMAaTCKOT U
OHMO-TEXHOJIOIIKOT MAaHUITYJIACAFha PACIIONIOKUBUM JBYACKHM MaTEPHjaJIOM.

VY cBery y KOoMe je OoraTCcTBO KOHIIEHTPHCAHO y pyKama Mpexe Kopropanuja pykoBoheHux
€JINTHUM MHTEPECHMa, UCTPAXKUBAIE YJIOTe Meja U MEIH]CKIX (PeHOMEHa Y OBOM CHCTEMY,
nocraje NpuMapHH 3ajatak puiaozopuje u Teopuje Meauja.

Kanamnurer 3a nCUTHBamke OBUX KOMIUICKCHUX W CIOXKEHHX (PEHOMEHa, MPENO3HaIH CMO Y

bunozodbuju Meawja, MUCHUIUIMHUA KOja OTBapa MPOCTOP 3a HWHTEPAUCIUIUIMHAPHO H

2Vn., Patko boxosuh, “Urpa unu Huirta — urpa — temess Kynrype”, Kyamypa (2013), 6p. 140, crp. 92-93.



MYJITUAUCIMIUIMHAPHO WCIUTHBAKE OHTOJIOWIKE (mexHuuku ceem Meouja) W OHTHYUKE
Opupoje Meauja (Oepusamnu  ynusepzym eupmyenrnux nojasa); JHAHUjE YKpIITaja
TEXHOJIOTHj€ Ca XyMaHOM OHTOJIOTMjOM Kao M IOCJEIUIIe OBHX YKPIUTama Yy KyJITYPHOM,
(eHOMEHOJIOIKOM, APYIITBEHOM U TOJIUTHYKOM CMUCITY.

[Topen emuCTEMONIOMIKUX M XEYPUCTUYKUX MOTEHIHMjana, ¢puiozoduja Meanja eKCITUIUTHO
NOJpKaBa KPUTUYKO MUILBEHE Ka0 jeIMHO KOj€ jOII YBEK HOCH CyOjeKTUBHU NMOTEHIMjal. Y
ToM cmucity /luBHa BykcaHoBuh Buam aBa HauMHa Ha KOja C€ YOBEK MOJXKE ITOCTAaBUTU Y
OJTHOCY Ha CHTYyalHujy Koja ra Hajuiasu cBoaehu ra Ha pecypc U IMpeaMeT MPeoOIMKOBamba 0]
CTpaHe TEXHOJIOIIKOT YHUBEP3yMa.

Ca jemne ctpane, /luBHa BykcanoBuh muieqmpa Ha KpUTHKY Kao HOCHOLA JEITOTBOPHOT
MOTEHIIMjajla CBECTU KOjOj je MOTPOHO BPAaTUTH JUTHUTET KAa0 MHCTUTYLHUJU CyOjeKTHBHOT
JieTioBama, a ca JApyre crpaHe, Moryhe Tayke oOTIOpa KpHjy ce€ M Yy CYOjeKTUBHUM
CTpaTerdjama KpeaTMBHOCTH Koje y ceOM 4dyBajy YTOIMjCKE MOTEHLHjase, IPH YeMy ce He
MUCIIU UCKJbYYHMBO Ha YMETHOCT, Beh M Ha CBe Apyre ColMjajHe, HaAy4YHEe, TEXHUYKE U JpyTe
MPOjeKTe KOju y ceOM HOCe aHTUIUNAIIN]Y WX HJIe]y Mporpeca y CMHUCIY HeHEe peanusalije
KpO3 jelIHy peryJaTHBHY HIe]y WIM aHTUIUNAIM]y YMHOI HalpeaoBama Koje He Ou Ouio

TOTAJIMTAPHO.



MertonoJiomka pazMarpama

[Tpoctop ucnutuBama y Pagy Koju 4yMHE pa3iuuuMTe MHCAOHE IMpaJurMe YMjU Ce€ 3aJaTak
MUIIJBEHA CACTOja0 y TOME Ja C€ XOPU30HT MPOMHUILBAKA OTBOPH 32 KPAjibe PaaMKaIHO
pa3yMeBame IMOBECHOI 3HAuema IpelioMa eroxe, Kojeé He IM/ba TOJMKO Ha OHO IITO ce
MMO3UTUBHO MOXeE yTBpAuTH Beh ra y mHoro Behoj mepu oxapebhyje oHo mTo emoxa
HEEeKCIUTUIIMTHO HOCH y ceOH, yKa3ao je Ha XEpMEHEYTHUKYy U (EHOMEHOJIOIIKY HPUPOIY
OBHUX IMHTaka 3aCHOBAHUX HA pEJalHjH: OHTOJIOTHja — (DEHOMEHOJIOTHja — XEPMECHEYTHKA.
Meroacka TEHICHIMja TOCPENOBaka YHYTAap TE pelalyje MOYMBa Ha XEPMEHEYTHYKOM
pasymeBamy y (dopmu pazbopumocmu (phronesis) - ¢bopmMu pa3yMCKOr MHUIILBEHa KoOja
NPOM3BOJIM jelaH TUI €TUYKE BPIMHE KOja C€ CacToju OJ ,y3ajaMHOT IperuiMTama Ouha u
3Hama, o7 oxpehema kpo3 comcTBeHOo mocTojame™.® OBO TOCpenoOBame ce He OcTBapyje
NO3MBamk-EM Ha TEXHWYKA MPaBWiIa, Ha MeTo, WM noABoemeM yHanpea 1aTe yHUBEp3aInje
Ha roce0aH ciy4aj, ¥ He Tpeba ra uAeHTU(PUKOBATH ca TUIIOM O0jeKTHBHOT 3Hama Koje je Mo
CBOjOj MPHUPOAM OJBOjeHO o Ouha u mocrtojama. Kako je To pasymeBao I'agamep (Hans-
Georg Gadamer): ,Kao mTo phronesis oxapehyje oHo mro phronimos mocraje, Tako u
ayTEHTHYHO pa3yMeBame HUje 0IBOjEHO O] HHTepIpeTaTopa, Beh caunmana mberos praxise.*
Phronesis-y, kao 00JMKy pa3yMCKOI MHUILbCH@ OJroBapa Praxis, mTo je K/bY4HO U 3a
ApHUCTOTENOBO pa3nukoBame Phronesis on ocranux MHTEICKTYalIHHX BPIMHA, HOCEOHO Of
episteme u techne: Episteme, HayyHO 3HamWe, 3HAKBE je O YHHBEP3aJIHOM, O OHOME IITO
MIOCTOjH M3 HYKHOCTH ¥ IITO TOMpPHUMa OOJIMK HAYYHOT JOKa3uBama. [IpenMer mpoydaBama,
dopma, jecte telos, HaunH Ha koju ce episteme yum W mpenaje U KOjU Ce paslUKyje Of
phronesis, o0auka pa3yMCKOr MHILBEHa KOje OAroBapa praxis, y KoMe yBEK MOCTOjH
nocpenoBame u3Mely yHHBEp3aIHOr M MOCEOHOT M KOje 3aXTeBa pasMaTpame M u300p.°
[agamep maxJbUBO pa3Marpa APHCTOTEIOBO pas3inkoBame techne m phronesis, youasajyhu
3HaYyajHe AUCTUHKIH]E:

1. Techne mnm TexHuka Koja ce y4u MOXe ce 3a0OpaBHTH; MOKEMO Ja U3ryOHMMO HEKY
BCIITHHY, i e€THYKU pa3yM HHUTH Ce MOXE HaydyuTH HUTH 3abopaButu (...) Hacympor
TOMeE, IPEMET €THYKOT pazyma, Phronesis Hamasu 4oBeka yBeK y ’CHUTyalllju y K0joj aenyje’
U Yy KO0joj je yBeK HpuHyheH Ja KOpHCTH €THYKO 3Hame M Ja ra MpHUMemyje IpeMa

HYXHOCTHMAa KOHKPCTHE CI/ITyaL[I/Ije.

3 Puuapn Bepucrun, Odzoeoprocm ¢unosopa, (beorpan: Beorpaacku kpyr, 2000), crp. 129.
4 V., Hemo.
5 V., HUcmo.



2. Kox techne i phronesis mocroju KOHIENTyalHO pa3M4UT OJHOC M3Mely IubeBa U
cpexacrasa. ,,l{ub eTHUKe BEIITHHE, 32 pa3jiMKy O TEeXHUKE HUje HEKa MPOM3BOJbHA CTBAp
WM Tpou3Boj, Beh BHIE eTWuUKa MCHPaBHOCT LENOr jeqHor xuBoTa“.® Jom je BakHHmja
nucTHHKIMja u3Mely techne u phronesis y peianuju muib - CpecTBO, Koja moapasyMmeBa jaa
TEXHHYKA aKTHBHOCT HE 3aXTeBa Ja CPeACTBa Koja joj omoryhamajy nma nohe mo muspa Oymy
M3HOBA OJIMEpaBaHa y CBAaKOj MPWJIMIM, INTO C€ yNPaBO 3aXTeBa O] €THUYKE BEIITHHE KOja
noJpasymMeBa crenn(puKkoBame Ujba TEK Y pa3Marpamy cpelicTaBa MPUMEPEHUX KOHKPETHO)
CUTYaIUjH.

3. 3a pasnuky ox techne, phronesis je ocobenu THIT 3HaAa — padu — camoz — ceobe.
Apucroren je, pazmatpajyhu Bapujante phronesis-a, u3asojuo Synesis (pasymeBame), Koje ce
110jaBJbyje Y YMELCHHUIIM OpHre, MTO T'a YMHA HAYMHOM MopaiiHor pacyhuBama. He pamu ce,
nakie, o oapeheHoj omiToj BPCTH 3Hama, Beh 0 Weronoj cnenudukanuju y oapeheHom
MoMeHTy. OBO 3Hame HHUje, Takol)e, Ma y KOM CMHCITYy TEXHUYKO 3HAHE WM HEeroBa IMPUMEHa.
Oco0a ca pasymMeBameM HE ca3Haje U HEe CYJIU Kao HEKO KO CTOjH Ha AWCTAHIU H KOjer ce TO
HE JI0THYE.

PasymeBame y (opmu phronesis Huje Tek jeaaH THI aKTHBHOCTH CyOjeKTa KOjU 3ay3uMa
UCTPaXMBAYKY MO3UIHM]y Y oBoM Pany, Beh ce Moke monMaTH Kao JIeo Tpolieca yTBphruBama
3HaYCHa y CKIaay ca [amamepoBuM “nojarameM TmpaBa Ha wuctuny (Ansprych and

Wahrheir) kao kapakTeprcTHKe CBEKOJIHKOT ayTEHTHYHOT pa3yMeBamba.

6 Hemo.



Onuira ¥ mocedHe XMIorese
Ormrrra Xxuroresa

Menuju CBOjOM OHTHYKOM M OHTOJIOIIKOM TIPUPOJIOM YUYECTBY]y Yy Ipoleaypama

TOTAIM3alM]j€ CTBAPHOCTH.

IToceOHe xumorese

1. KynTypa koja HacTaje y penanyujama u3mel)y 4oBeKka U TEXHOJIOTHj€ Ka0 MAaCOBHHU (heHOMEH
norahla riemaone TeNeBU3WjE WM JPYTUX EKPAaHCKUX TEXHOJOTHja KOje Ce aKTUBHUPAjy
JaJbUHCKUM YIIpaBjbaueM. BupryenHa peaqHOCT HeyTpanuiie 3Hayaj] Gu3ndkux (peHomena

KapaKTCpUCTUYIHHUX 3a JbYACKY er3I/ICTeHHI/ij.

2. Huxunmsam caBpeMeHe TeXHOJIOTHje YHHUIITaBa COJMAAPHOCT U KPUTUUKY CBeCT. MopaiHa
YyJIHOCT U EMOTHBHOCT IIOCPEJCTBOM TEXHOJIOTHjE OIYyMHUPY Y CBETY CTPYKTYPHCAHOM
nocpeAcTBoM Menuja. Ecretnka y (QyHKIMjU METUjCKe OHTOJIOTHjE TMOKa3yje TOTaIUTapHE

NpeTeH3Hje, KapaKTePUCTUYHE 32 ONTHYKHA yM y CABPEMEHOM CBETY.

3. XumneppeaaHocT KOjy MPOU3BOJAE TEXHHOJIOTHja 3a0aBe, XHUIEpeasTHOCT MHpopMauuja u
CUMYJIMPaHUX KOMYHHKAIIM]ja, KpEUpalInu cy MoOJelie, CIMKE U KOJI0BE KOjuMa ce yCIoCTaBuIIa
KOHTpoJia U (opmaTu3anuja MUIUUBEHAa W ToHamama Jeyau. Jloraha) je wusryouo
CYTCTAHIIMJaTHOCT M TIOCTA0 j& 00jeKT MPOMOIMOHAIIHOT MOJEJIOBalka, BPCTE IPOIaraHie
Koja mpena3zu y obnact kuOepHetuke. [locneanna je HacTaHak cajOep-MEHTaJIMTETa KOjeM

0JIrOBapa CHHXpOHM3allMja eMOoIija U aHUuXuiIauja ocehaja 3a peagHoCT.

4. Menuju (yHKLIMOHHUIIY 1O HPOMAaraHJIHOM MOJENY YHjU KJbYYHH CTPYKTYPHH (DaKTOpH Y
rI00aTHOM TIOPETKY MPOM3IIa3e U3 YHILCHUIIE [a CY JOMHHAHTHUA Mequju (MEIUjU TIIaBHOT
TOKa WJIKM mainstream meauju) uBpcTo yrpaleHn y riodaaHu cucteM. IMMeH3H]jy CTBAPHOCTH

U IPYIITBEHO TOKEJbHH KapakTep mojennHana oapelyjy MohHH KOprioparyjcKu HHTEPECH.

5. Cnekrakynapusaluja cBeTa Kao MEAMJCKOTI CBeTa, MPEJACTaBJba E€CTETCKH EKBHUBAJECHT
KaluTally M OCHOBY Ha KO0jOo] ce peanusyje meMy oaronapajyha eKcriaH3MOHHMCTHYKA
nonuTrka. MiMmepujaiHa KyaTypHa MaTpUIla HAyYHO-TEXHOJIONIKM yCcaBpIllaBa eKCITAH3MBHU

KOJIOHWjAJTHM KYyJITYpHH oOpa3zail. Meawju ce yKiamajy y paTHy MamuHy panehu Ha



IPOM3BOJGM CBECTH KOja j€ HEONMXOJHAa 33 MACOBHY MNOJPIIKY KOHTHHYUPAHUM BOJHUM

aKiyjama.

6.Reality show mporpamu ciyske ka0 maHONTHYKE JTaOOpPaTOpHje 3a MpOorpaMUparbe JbYIH 3a
HOBH TJI00ATHU MOpeaak. [ICHXoonKe nopyke Koje eMaHupa XUIepOOIHMYHNA CBET MACOBHE
KyJTYype, YCIOCTaBJbajy APYIITBO y KOME C€ OCTBapyje HUXWIMCTUYKA OaHaIHOCT ,,nOMO
homini lupus “, 6puiire ;by6aB mpema c100041 U cama Kjeja 000 e - APYIITBO Y KOME BHIIIC

HE TTOCTOj€ HUKAKBe OpaHe TOTAIMTaApHOM HaroHy mohwu.



2. Meauju u KyJTYypa

2.1. Menuju: ucropujat nojmMa

Peu mequym (eng.pl. media, sing. medium; lat. medium - cpenwu pox mpumeBa medius ca
3HAYCHEM Cpedrbl 1 HIMEHHIIC CPEIIbEer POoJia ca 3HAUYCHEM CpeduHa) O3HaUYaBa TPAHCMHUCH]Y,
NPEHOIICHE, MOCPEIOBakbe, MPH YeMy C€ akKIleHaT CTaB/ba Ha crenuduyHa CBOjCTBAa Koja
omoryhaBajy MOCpeIHUYKY YJIOTY Cy0jeKTa Wiu 00jeKTa KOjU BPIIHU TPAHCMCH]Y U Y OJIMCKO]
je Be3u ca nojom menujanuje (lat. mediare - 6utu y cpeaunu, usmel)y, mocpenoaru usmely
JIBE KPajHOCTH).

VYV XVI Beky, peu medium, yrnorpebsbaBaHa je Kako OM C€ O3HAYMIO “HEIITO IITO JICKH Y
CPEJIMHH WM LITO 3ay3MMa CPEIUILbY TO3UIHjy” '

[Tojam media (MuHOxMHa ox Medium), Be3yje ce 3a Meduje MACOBHUX KOMYHUKAYUJA KAO
OpPraHM30BaHMX CpEJACTaBa 3a I[HUpeme wuH(opManyja, 4YHIBLEHUIA, CTaBOBa, 3abase,
MUIIJbEHA, KaKBa Cy ITaMIla, MarasuHu, QuiM, paauo, TeneBusuja, Murepuer, Oundopam,
kwure, CD u DVD Hocauu, Buseokacere, KOMIjyTEpCKe UTPE UT/.

Hcropujar nojma medium mpema peunuxy Merriam-Webster &:

eV jorunu, medium je GpyHKIIMOHHCAO KAO CPEIUILIHH [0jaM CHUIIOTU3MA; Y MaTeMaTHIH
3a 03HaUaBamkh-EC TEOMETPH)CKE HITM ApUTMETHYKE CPEIIIHE.

e Jlo 1595., medium ymyhyje Ha cpejicTBa 3a M3BpIIIABALE HITH MPEHOIICHE HEYeTa.

e VYV XVI Beky, peu meduym, IpuMemHEHA j€ TIPBU MYT Ha Ba3AyX Kao Meduym 3a BUJI U 3BYK.
e Jlo XIX Beka, peu je y HajulMpeM 3Hauewy ynyhuBana Ha crame atMocdepe WU
OKPY’KEHE Y KOME HEeIITO MOXe J1a (PyHKIIMOHUIIIE WU 1IBETA.

e T[louerkom XVII Beka pa3BujaH je u apyrauuju cMucao peun medium koja movume aa ce
ynoTpebsbaBa Kao MOCpeIHA WM AMPEKTHA HHCTPYMEHTAIM3allija CpeicTaBa.

e Cpemunom XVIII Bexa, medium je mpBu myT ymoTpeOJbEH Y CHHTarMaTCKOM OOJIHKY:
cpeocmeo pasmene (medium of exchange).

e AJ. Byap (AJ. Wolfe), 1919., y neny Teopuja u npaxca mehynapoone mpeosure
(Theory and Practice of International Commerce) nedunumre Ttenerpad, xabm, teredon u
HOIITY Kao meduje 3a komynukayujy (media of communication) .

e [lojam macoBHHX Meauja 1923., Be3yje ce 3a Cpe/ICcTBa 3a KOMYHHKaNHjy (IITaMa, paaino

u pum). Cuararma news media (Meauju Koju peHoce BeCTH), natupa u3 1946.

" MerriamWebster's Collegiate Dictionary, 11th edition, (Springfield: MerriamWebster, Inc., 2003).
8 Ucro.
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e Cpemunom XIX Beka peu medium gobuja 3HAYAJHO MECTO Y CHUPUMYATUZMY,
o3HauaBajyhu ocobe moce6HO 00gapeHe 3a KOMYHHKAIIH]y ca OHOCTPaHUM CBETOM (JyXOBHMa
MPTBUX).

e Jlyx W je3sWK Hama3e ce y KopeHy nojMa menujanuje (mediare), mpouswiazehu u3s
Xerenopor (Georg Wilhelm Friedrich Hegel) cucrema anconytHor ayxa koju ce, Tparajyhu
3a BJIACTUTOM CaMOCIIO3HAjOM, Y IMMEH3HjU YHCTOI MHILbCHA CyOuaBa Ca MHUILBCHEM Y
HacTajamy, Koje, Aa OM MOTJIO Ja oBiaaa cobom, Mopa aa Oyae meoujamuzosarno (je3HUKH

apTUKYJIMCAHO).
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2.1.1. Vlcropujcku pa3Boj Meauja

Jesuk W WeroBW JEpUBATH, Kao MEIUJjaTOpH, IMPEACTaBIbajy TPBY Mmeouamopgposy
(mediamorphosis),® nemoncTprpajyhu yHHBEp3anHy JbYACKY CIIOCOOHOCT KIACH(pUKOBAMHA
CUMOOJIMYKOT TIOCPEIOBalka MCKYCTBA, KOjy aHTPOIUIO3M CMaTpajy KJbyYHOM 3a HACTaHaK
rerHoca homo u neuHuCame mojMa KyJaType.

[TojaBa nmucanor je3uka (mrcMma), Oesiexkeme U YyBame HHPOpMaIrja, Be3yje ce 3a IMepUo 0.1
npe oko 6000 rogmHa, kaga cy Cymepu u Erunmhanu npBu myT y HUCTOpHUjH KYJIType H
IUBHUIIH3AIMje YTUCHYIIH cUMOoJIe y TuHy 1 kameH.'? Pa3BojeM akux MaTepujana, Kakas
je mammupyc, uMja je TeXHOJOTHja Tylama M IMPecoBamba YKPIITEHUX Tpaka MOKPE TPCKE 0.
KOje Cy ce popMupale TaHKe YBPCTE TabJie Koje Cy ce CYIIWIe Ha CYHILy, pa3BujeHa y Erumnry,
npe 4600 roauHa, Ay)XKHHA MUCAHOT JOKYMEHTa IOCTaja je MPAKTUYHO HEOorpaHHycHa. Y
Hapeaaux 3000 roauHa, Xujeporiimcke U Ipyre MUKTOrpadcke 3HAKOBHE OpPME 3aMEHCHE
Cy y 3amagHuM IMBHIH3aljamMa (OHETCKUM IMUCMOM a POJIHE Tamupyca - Kiburama ca
MIOBE30M M CTpaHHIIAMa, Hajlpe TPaBJbEHHM OJ CBHIbCKE KOXKE a MOTOM Hamupa KOju ce
IPOM3BOIMO O] APBEHHX BjakaHa u kprall,

MexaHuuKa IITamMIa ce y CBOjuUM NMpBUM obiuimMa mojaBwia Ha Vctoky, y Kunu u Kopeju
(oxo 600 roguna nipe H.E.), rae je cmarpana jeaHum o cuM0O0I1a mapcke Mohu, Tako J1a HUje
OWI0 KOMEpIMjaTHe eKCIuioaTalje, 10k cy Apabspanu, patyjyhu u oapxaBajyhu TproBauke

Be3e ca Kunesuma tokom IX m X Beka AoOlJIM OO Ca3Hamka O HNpPCAHOCTHMA IMalupa 0N

® Mediamorphosis, o3HauaBa TpaHchopMaLMjy KOMYHHMKALMjCKMX MeAHja, OOMYHO HACTAje CIIOKEHHM

NpeIINTakheM ONaXEHHX MoTpeda, KOHKYPEHIHMjCKMX U TOJUTUYKHX IIPUTHUCAKa W JAPYILITBEHUX U

TEXHOJIOIIKUX MHOBAIH]a.

Pouyep ®umnep, Mediamorphosis, (beorpaa: Clio 2004), ctp. 7.
10 Tlaneonuureucra Pagupoje Tlemmh caunnuno je cucremarusanujy BuHuaHCcKOr mucMma, nomepajyhu Tume n
HACTaHaK MpBOT JpyAckor mucma y 2000 roguna ay0sby MPOIUIOCT W AUCIONUpajylin HBeroB HacTaHakK ca
Mecomnoramuje, Ha [lonyHaBsbe. 3aciyra PaguBoja Ilemmha je y ToMe mITO je HampaBHO CHCTEMATHU3ALU]y
BUHYAHCKUX 3HAKOBA U C 003UPOM Ha TO Ja je OMO MaJCOJHHIBUCTA, YIIOPEANO j€ 3HAKOBe u3 BuHYe ca CBUM
HajCTapHjUM CIIOBHHM CHCTEMHMa Ha CBeTy. YmopenHum tabmumama npodecop Ilemmh je moxaszao ma je y
BuHuaHCKOM MuCcMy cafp)kaHO MHOIITBO 3HAKOBAa M3 HajCTapHjUX CBETCKHX IMCAaMa M KOMIUIETHH €TPYPCKH
angader. Kako je BuHua crapuja ox cBUX HaMma JaHac MO3HATHX JIOKAJINUTETA TJE Cy ce N0jaBJbUBalla IHCMa,
JIOTUYHO je Ja je ¥ BuH4YaHCKO mHCMO HajcTapHje 0 JAaHac MO3HATo JbyJcko mucmo. Kana je 1985. r. oo
otkpuhe mpod. [emmha ob6jabeno y Wramuju, rne je oH Tajga paguo Kao YHUBEP3UTETCKH Ipodecop,
OpOjHM CBETCKH CTPY4YHballd Cy TOAPXKAIM HeroB paj. Beruxa enmyuxioneouja Eypoananu (Euroanales -
Grande Enciclopedia Contemporanea), koja u3ngasu y Wranuju ¥ CBake TOJMHE JOHOCH Haj3Ha4ajHH]je
pe3ynraTte ca pa3HUX 1M0Jba JHYACKOT JIeJoBama, o0jaBuia je mweropy Cuctemaruszanyjy BuHdanckor nrucma
noa HacimoBoM L, IIpeu uosekor andaber (Primo alfabeto dell uomo), a romuny nama kacuuje, mcra
Ennukioneanja je mEroBo aHTaXOBamke HAa TMPBOM IMHUCMY TPOTJIACHIIa Haj3HAYajHUjOM H7EejoM Tekyhe
TOJIMHE.
Bup., mupe, Pagusoje Ilemuh, *’Bunyancko nucmo’’, [Mateprer] JlocTynHo Ha:
http://ivoandric.no/biblioteka/lIstorija/Radivoje%20Pesic%20-%20Vincansko%20pismo.pdf.

11 yn., Pogep ®umnep, Mediamorphosis, omw. uut., ctp. 90.
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TKaHUHE W TEXHOJOTHje IITaMIama YMoTpeOOM IOKPETHUX JPBEHUX OJIOKOBAa, UM HUCY
OKJIEBAIM J1a MPUCTYIE MPOAYKLUUJU KIUTA M PEIUTHjCKHX CIIUCAa - MOJHTBH M aMmyJieTa,
KOjUMa je IIMpeHa HciaMcka Bepa. biokoBu 3a mrammy, pa3BujaHu y aparnckoM Erumry,
u3pahuBaHu Cy O]l Pa3IMYMTUX MaTepujaja ¥ OCHM JpBETa YKJbYUYUBAIU Cy pa3InUNTE

MeTase: 0JI0BO, IMBEHO I'BOXkNe, Ka0 M KaMeH, CTAKIIO U TiuHy. 2

YTunaj oBUX TEXHHKA OMO je BeoMa Malld M3BaH aparnckor cBera. EBpoma je kacHuia ca
NIPOM3BOIK-OM TANKpa OJf TKAHWHE U TEK CE HAaKOH jeTHE O/ Hajpa30pHHUjUX MaHJAEeMHja KyTre y
UCTOPHjU YoBeYaHCTBA (KOja je 3amoueiia y jyroucTOYHOj A3Hju U Mpompuia ce Ha EBpomy
KpajeM YeTp/IeceTUX roJinHa YeTPHACCTOT BeKa, I je mokocwia usmel)y jenne u e tTpehune
JbyJIM), 3aXBaJbyjyhu OOTaTCTBY OHHMX KOjU HHCY IPEKHUBEIH, MOjaBUjIa KOJUYMHA TKAHHHE
Koja je Morja nga Oyne uckopuiiheHa y CBpXYy HPOU3BOJbE Mamupa, MTo je yOp30 mocrtao
CTaHJAPHH MOCTYIAK U PYTHHCKU TI0CA0 Y KOjU C€ YKIJbYUYHO BEJIIMKH OpOj JbYIU T1a Ce BHILIAK
manupa TOKJIOMHO Ca PEHECAHCHOM IMOTPAKIOM 3a KIbHramMa M JJOKYMEHTHMa HIMPOM

Espone.’3

Joxan T'yrenbepr (Johannes Gensfleisch zur Laden zum Gutenberg), 3marap u3 Majuiia,
CBOJUM H3yMHMa oMOryhuo je na ce U3BpIIM PEBOJIYLMja Y MEXaHHMYKOM YMHOXKaBakby
BHCOKOKBAJIMTETHUX JIOKyMEHATa y BETMKOM Opojy. MexaHn3aM 3a CIIOBHH KaJyIl, IPBU H3yM
MOrao je BeoMa 0p30 Ja MPOU3BOM BUIIIE TyTOTPAjHUX, UACHTUYHUX KOIHja METAIHOT CJIOTa;
Kallylii 3a TOKpeTHa cloBal®, HanpaBsbeHH Of1 Jierype 0J10Ba, JUMa U aHTUMOHA, HUCY OUIHU
HOJUIOKHU OKCHAALMJU U OWIM Cy JOBOJBHO YBPCTH Jla H3Jp)Ke INMPUTHCAK MEXaHHUKe
mramnapcke mnpece — Tpeher ['yreHOeproBor mnpoHajnacka KoOjU J€ IPeAcTaBJbao
MoipuKOBaHy Bep3Hjy Mpece 3a oBe3uBame Kbura. Yerptu ['yTeHOepros npoxanazak 0mio

je ImTamMmapcko MacTHIIO ca yJbaHOM OCHOBOM Koje ce MOrio 6ojutu. '

2 Charles Van Doren, A History of Knowledge: The Pivotal Events, People and Achievements of World
History, (New York: Ballantine, 1991), ctp. 152-154.

8Vn., Ucmo.

V., Poyrep ®umnep, Mediamorphosis, orm. mur., ctp. 91-92.

I'yrenbepr je M3yMeo NMOKpETHA CJIOBa: CBAKO MOjeIMHAYHO CIIOBO OMIIO je M3pEe3aHO M BUIIE ITyTa YTHCHYTO

Ha MECHHTaHy IJI0YY, Ha KOjy j€ 3aTUM W3JMBAHO TOIJLEHO 0JI0BO. Ha Taj HauWH J00WjaHu Cy Mald KAyl

3a CBAaKO CJIOBO KOjU Cy MOIJIM OMTH TaKO CIIOXKEHH Jia MPEACTaBIbajy CTPaHMIy TeKCTa. MalluHa KOjoM je

I'yrenGepr peanu3oBao ,,BelTauko nucame’ mojaceha Ha mpecy 3a nieheme rpoxkha: mpeca ca mosyroMm pyqHo

ce okpeTaia (3a mra je 610 MoTpeOHO MMaTH jaKy M CHaXHY paJgHy CHAry), M IPUTHUCKOM CIajajia paBaH ca

KaJTyTIOoM Ha KOjH Cy CJIO)KEHa CJIOBa MpemaszaHa 00joM ca JHCTOM manwupa (IepraMeHTa) Ha KOju Ce€ TeKCT

OTHCKHMBA0. TexHonoruja jurorpadcke mramme octahe y CymITHHM HCTa TOKOM HapeaHa TpU Beka:

MYHKTYallMOHU CHCTEM, JIMBEHE KIIHIIEa, TOIJBCHE CIIOBA, ClIATAkE U IITAMIIAkhEe CTPAHHUIIA.

Y., Bosanu Notmnn, Mcmopuja nosunapcmea, (beorpan: Clio, 2001), ctp. 23-24.

15 yn., Poygep ®umnep, Mediamorphosis, om. mur., ctp. 92-93.
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Cmuka 1. Biblia latina (bu6nuja a naturckom). Majun, Joxan I'yrenbepr, 1455. Crp. 19. Konekuuja Otoa
Bon6epa (Otto Vollbehr Collection), Onespemne 3a PeTke KibHTe U 0J1eJbEHbE 3a CIICIHjaTHE KOJIEKIIH]e,
Konrpecna 6ubnuoreka y Bammuarrony (01.19.00)

Ipeysero ca: http://www.loc.gov/exhibits/bibles/TheGutenbergBible/Assets/gh0019_725.jpg.

»HakoH mTO je o aaBokata JoxaHa dycrta n00MO 3ajaM O] OcaM CTOTHHA 3JIaTHUKA 3a
¢uHaHCHpame MpojekTa 'Bemradkor mucama’ (1452), y pagwu Joxana ['yrenOepra, Tpu
TOJMHE HAKOH H-EHOT OTBapama, — MOAYXBAT  BEIITAYKOI MHUCama’ PEealn30BaH je y BHIY
u3ama bubnuje Ha JNAaTHHCKOM je3uky y nBa Toma (643 crpane ¢opmara 40 x 28 cm,
JOOWjeHUM caMo jeIHUM MPECBUjambeM mTamnapckor tabaka). CTpaHuile cy HITaMIaHe y JBa
cTynma of mo 21. pexa, mo 4emy je OBO MU3Jame U J0OUII0 UMe Ha 42 peda. Y mWITaMIapuju y
Majuy ommramnano je 150 mpumepaka Ha XapTuju W 35 Ha mepramMeHTty a JIo JaHac je
cadyBaHo 45 mpuMepaka y npsoM u 12 'y apyrom matepujaiy. 1o

lrammapcka mpeca M MOKpeTHa cioBa oMoryhmiu cy mojaBy M pas3Boj NpBOI Meauja -
nITaMiie, HOBHHAa W dacomuca koju ox XVII Beka, mopen yMHOKaBama W IPEHOIICHA
3a/100Mjajy BaHO OOeJekje MOJEpHE IMTamIe — MEePHOAMYHOCT, Texehu ycrmocraBibamy
CTaOMIIHOT OJHOCA y IIPOCTOPY M BpeMeHy u3Mel)y HOBMHA W HUXOBUX uuTanana.l’
[IpuxBaTame HOBUX TEXHOJOTHMja TEKJIO je CIOpOo, ajlk Ta YMIEHHUIA HHUje CIpedusa
enrieckor ¢mio3zoda dpencuca bejkona (Bacon) ma seh 1620., y Hosom opeanomny nayka
(Novum Organum Scientiarum) yBuau aa cy ,,0apyT, KOMITaC U IITaMITa K3MCHHJIH U3 U

CYLITUHY YUTAaBOT cera“ 18

1% vn., Hcmo, ctp. 23.
7 yu., HUcmo, ctp. 13.
8 Hemo.
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[Tpexkpernnuku aometru ['yreHOeproBux oTkpuha mmanu Cy CBOje BUAJBUBE U HEBUIJbUBE
yunnke. llltamnapcka mpeca omoryhwmna je yoOin4aBame M CTaHAApAW3ALHU]y MHUCAHOT
je3uka, mTo he ce JaJIeKOCE)KHO OJIPa3HTH Ha KOAU(PHUKAIK]Y HAIMOHATHUX je3UKa U Pas3Boj
cBectu o je3uky. [louetkom XIV Beka bubnmja mouwme ga ce MpPeBOAM HA MHOTOOpOjHE
€BPOIICKE je3MKe, MITO YTUYE Ha IIUPEHEe TMOKpeTa Bepcke pedopmaimje, Koja je oTmodesna
HakoH 1mTo je Maptun Jlyrep (Luter) 1517. rogune o6jaBuo 95 Te3a Ha BpaTHMa IPKBE Y
Butembepry. Y Hemaukoj ce 1525. mrammna 498 kmura, 183 narmmcao je JIyrep.l® Camo
HEKOJIMKO JeneHuja nocie ['yrenbepra, y O6oackoj mrammnapuju Ha Lletumy je y janyapy
1494. romume ommramnan  Oxmoux wmd  Ocmoznacnux  (Oxtédnyog,), INpaBoCiIaBHA
Gorocmyxk0OeHa KiHra, 300pHHK Iecama ocBehennx XpucToBoM Backpeemy. 2

»L103HaTO je na cy y Toky 1493., 1494., 1495. u 1496. ronune Ha lleTumwy mraMnane 4eTUpu
KEbUTE: Mope npBe Kiwure OKToMxa, oJ MPBOT JIO YETBPTOr Tiaca, no otkpuhy bopha Cr.
Panojuurha u apyrux mpoydaBaiaiia OBora BpeMeHa, ITamIiaHa je u apyra kiura OKronxa,
O]l IETOT 10 OCMOT TrJiaca... Jlejan Menakosuh apxu, aa je OKTOMX METOTIACHUK HajJbelle 1
TEXHUYKH HajOOJbE U3BEICHA KIbUTA MPBE HEeTHbcKe mTammnapuje. [lItamman je u [cantup ca
nocieoBameM U 3aBpiieH 22. centemOpa 1494. MonuTBeHuk je mramnad kpajem 1495., a
noyetkoM 1496. romune YerBopojeBanbesbe. Tako cy OcMOriIacHUK W OCTalle KIbUTE,
mrammane 'y O06oxackoj, Tj. lleTMmCkoj ImTaMmapju OCTaBHIIE TparoBe HE camMo Yy
HITAaMOapcTBy JApeBHE 3eTe M APYTUX CPICKUX 3eMajba, MOCIYKMBIIM Kao y30p MHOI'MM
IITAMIIaHUM KEHrama cee 10 Bramke, Benenuje u kachuje Pycuje.“?!

JIOCTYITHOCT KHbUTa OTBOpHJIA j€ MOTYNHOCT NMpENCIUTHBAmba KOH3EPBAaTHBH3MA IPKBEHUX
BJIACTU W BEPCKUX HMCTHHA, Aa O, ca JApyre cTpaHe Kako je yBuaeo Mapman MakinyaH
(McLuhan), cepujanu3anuja npou3BOIbE KEUIE JOBENa 10 PEAYKIHje 3HAHba HA KEHUIIKO
3Hame. YCIIOCTaBJheHA j€ JUXOTOMHja MHUCMEH/HENHCMEH, KOja jé y CB0jOj YTHIUTApHO]
JUMEH3MjJU TpeBelieHa Kao KOPUCHTAH/OECKOpPHCTaH, MpH YeMy je CYNEpPUOPHOCT IpBE Yy
OIHOCY Ha JPYry WH3BEeleHAa y 3HAKy NPUBIJIErOBama dyna Buaa.?? (dDeHoMeH umTama
mTamMnaHe Kmure nmocrahe HaBWKa M Kao TakBa yTuilahe Ha mpeoOMKoBame CBHX cdepa
KHMBOTa, JAUPEKTHO Boachu wHaycTpujanmmsanuju W HopManmusamuju @opmose (Ford)

IMMPOU3BOJAHEC TpaKe.

19 V., Bosanu omunu, Hcmopuja nosunapcmea, o, uur., crp. 29-30.

20 Cgeroszap Hdymanuh, ,,O Okxrouxy nerornacuuky us Lpuojesuha mrrammnapuje”, Mcmopuja cpnckoz napooa,
kib. 2., (beorpan: Cpricka kmbmkeBHa 3aapyra, 1973), crp. 414—430.

2l "Murpononuja qPHOropcKo-TIpuMopcka o6jaBuna GoToTHIICKO u3game 'Okrounxa nerornacuauka' ", CIILI, (31.
10. 2014, 21:01), [Murepret] JoctymnHo Ha:
http://www.spc.rs/sr/mitropolija_crnogorskoprimorska_objavila_fototipsko_izdanje_oktoiha_petoglasnika

22 Marsal Makluan, Gutenbergova Galaksija: Nastajanje Tipografskog Coveka, (Beograd: Nolit, 1973).
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https://sr.wikipedia.org/wiki/1494
https://sr.wikipedia.org/wiki/%D0%9E%D0%BA%D1%82%D0%BE%D0%B8%D1%85
https://sr.wikipedia.org/wiki/%D0%9F%D1%80%D0%B0%D0%B2%D0%BE%D1%81%D0%BB%D0%B0%D0%B2%D1%99%D0%B5
https://sr.wikipedia.org/wiki/%D0%98%D1%81%D1%83%D1%81

Op 3Hauaja je MOJICETUTHU Ce U YMIHCHHUIIA KOj€ C€ M30CTaBJbajy U3 aHaIM3a KOjuMa Ce HAaCTOjU
Jla PEeKOHCTpYILE JyXOBHA KJIMMa MepHoAa Ha3zBaHOr XyMaHM3aM U PeHecaHca, Koje HHCY
HUKaJIa IPOoJIpJie y JOMUHAHTHU JHUCKYpPC: pylIeke Qeyaann3mMa OABHjalio Ce Yy PUTMY pana
mTamMIapcke Impece, eKCIuio3uja OapyTa, MO3UIMOHUpama IpaBalla OcBajama reorpaduje
UTJIOM Ha KOMIACy H YCIOCTaB/hakheM KOJIOHWjaIM3Ma Kao HajCypOBHjer 00JIMKa
UMIIEpHjaTHUX OCBajama crpoBohennx ca bubmujom y pynu. Ilmancku KoHKHCTagopu
(conquistador) y panom XVI Beky, cmarpaiu Cy CBOjOM CBETOM IykHoIhy ma mpeoOpate
ypoheHHKe KOju Cy TPEKHUBEIH HHXOBE IMyIIKe W MUKpPOOE, Y CKJIamy ca ,,3HameM Ja je

«23

[[pkBa Kao BIagap CynepHOpHA HAJ IETUM CBETOM ““”, Te na he ux ,,IpUMHUTH Yy JbyOaBU U

musocphy?*

KOje je ToIpa3yMeBalio U MHOTOOpOjHE 00aBe3e Koje je Tpedano UCIyHHUTH jep,
y IPOTUBHOM, KaKO Cy IIMAaHCKA XyMaHHUTApI¥ HariamaBaii ,,Md heMo BOIUTH paT MPOTUB
Bac, Ha cBe Moryhe HauuHe... U TpeTupahemo cMpT U TyOouTKe KOju he ycreauT Kao Bairy
KPHUBHILY, 1 HUKO O]l lbUXOBHUX BHcouyaHcTaBa W BHTE30Ba KOjU HaM ce Oyay NpUIPYKUIH
nehe 3a TO CHOCHTH HUKAakBy KpUBHITY™. 2° Requerimento mmmaHCKHX KOHKHCTA[0pa HMao je
BEK KacHHUje, CBOj HACTaBaK y JEJOBambY CHIVICCKHX KOJOHHM3AaTOpa KOjH CY HAaCeIWIn
CeBepHy AmepuKy. Parmonann3oBany kao XyMaHHTapHa HOpMa U cBeIa OyayhHOCT Kojy je
nocynuo caMm bor, ekcruioatanuja U MCTPeOJbEHEe MOCTAU Cy J€0 MHCTHUTYIHOHAIHOT U
HJIEONONIKOT OKBHPA M peryiapHa Ipakca 10 AaHammux gaHa.’® Iloxmema 3a 31atoMm u
cpebpoM Koje je y OrpOMHHMM KOJIMYMHAMa JOTHIAJI0 U3 AMepuke, oMoryhusa je KpeaTUBHY
excrniono3njy Penecance miaheny cBupenoihy, TepopoM M ekcTepMuHauujoM Munujanana:
,,Ha OCHOBY HajIIPEN3HUjUX UCTPAKUBAKA J0JIA3UMO 110 3aKJbyUKa J1a je MPETKOITYMOOBCKU
Mekcuko nMao momnyJanujy koja je opojana uzmely 30 u 37,5 munnona Muaujanana, CImyHo
Kao 1 pernoH AHna; Llentpanna Amepuka je 6pojana uzmely 10 u 13 munnona. naujanana
y Amepunu (He pauyHajyhu CeBepHy AMepuKy) HHje Omino Mame o1 70 MUIHOHA Kaja cy ce
CTpaHHM OCBajaud MOjaBWJIM Ha BUJMKY; BEK M 0 KaCHHUje HUXOB Opoj je pydyKoBaH Ha 3,5
MUJIHOHA, JTOK je 1685., octano camo 4000 WHIMjAaHCKUX MMOPOAWIIA OJT BUIIE O] 2 MUJIMOHA,
KOJIMKO WX je mpema yBuamma Mapkusa bapunaca (Marquis de Barinas) xuseno usmely
JIume u IMaure." %’

Yy EBpOHI/I, o1 OTKpI/Iha mraMIapCke mpece 10 KOHCOJ’II/I)IaI_II/IjC HOBC€ TCXHHUKC IITaMIlamka

Tpebasio je na mpoly Tpu BeKa, a Yak MeT W Mo Ja OW INTaMIaHu Martepujaaud Ouiu

23 Hoam Yomcku, npearosop y Hoaumuxa zenoyuda, Exsapn C. Xepman, Jejsun Iutepcon, (beorpax: Becna
Wudo, 2010), 9.

HUcmo.

Hcmo.

% yn., Ucmo., cp. 9-11.

27 Eduardo Galeano, Open Veins of Latin America, New York: Monthley Review Press, 1975), p. 38.
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JOCTYIIHUJU IIUPUM CII0jeBUMa CTaHOBHHILITBA, Oyayhu na je mMCMEHOCT mpejacTaBibalia
MOHOIIOJI JIBOPOBa, BIaJapa M OHUX KOJU Cy NPUNAAATH PEKUMY HPUBUIETOBAHUX.

,JItammapcka peBonmymuja Ouhe mocTa Ayro ,,He3amakeHa peBomynmja?®

, @ MacoBHH]E
OINHCMEmaBamke jaBuhe ce Kao mocieaniia eKOHOMCKOT pa3Boja 3araja.

YTunaj TeXHOJIOTHj€ Ha COIMATHO-TIOIMTUYKY TpaHCHOpMaIKjy APYIITaBa U KYJITYpe MOCTa0
je typoynentan y XVIII u XIX Beky. Ilapna mpeca, tenerpad, poranmoHa MamidHA U
JMHOTHII, MalllMHA KOja je MOTJia Jia CIlake Y HU3Y YHTaBE PEllOBE CIIOBA Ka0 jeIWHCTBEHE
nenune, m3ym Otmapa Meprenranepa (Ottmar Mergenthaler), massanor apyru I'yrenGepr,
HEMaYKor TpoHaia3ada koju je 1876. romune emurpupao y CAJl, o6e3beqmin cy BEIUKY
JTUHAMUKY pa3Boja MTaMIIAHUX MEMja KOJH Cy Cajia MOTJIHU Ja 3a/JI0BOJbE CBE Behy MOTpakmy
3a MMMCAaHUM TEKCTOBHMMA M PEKJIAMHUM MaTepujanuma. ,,OCHOBHH MPOOJIEM Yy IITaMIIapCKOj
uHAycTpuju, Kpajem XIX Beka, je mpeacTaBsballo PyYHO Cllarame TeKCTa Koje je Ouio Beoma
CIIOpO, HAPOYUTO 3a MOTpede THEBHUX HOBMHA KOje cy 300r Tora Omie orpaHnueHe Ha Malld
0poj crpana. Komuku je To nmpobiem 6uo Buau ce u3 nojataka aa ¢y 1880. rogune byjopuuke
Hogune TIOHyIuIe (OrPOMHHEX) TI0JIa MIJIMOHA J1ojlapa Harpaje OWiIo KOM MpoHaia3ady, KOju
CBOjOM MAaIlIMHOM MOXe€ Ja yOp3a mporiec crnarama 3a 25 — 30 mpouenara Bpemena. Otmap
Meprentanep je 3. jyna 1886. nmpeacraBuo cBojy JIMHOTHI MamuMHy Koja je paamiia MpeKo
TacTaType W MOIJa je Ja W3lhje 10 pel TeKcTa oajenHom. Pammia je 7— 8 myra Opxe y
OJIHOCY Ha py4yHU cior. TuMe je y TOTIYHOCTH OHO 3a0KpYKEH CHCTEM MAaIIHHCKOT
mTamMmama. >

Otkpuhe Tenerpada 1840. roauHe, MO3UTUBHO j€ YTUIIAJIIO HA pa3Boj mramie. ,IlporoTun
tenerpada maTeHTUpaga Ccy JABojuiia OpurtaHckux ¢usudapa, Bunmjam Kyk (Cooke) u Hapic
Becron (Wheatstone) 1836. roauue, 10K je mpBy MOTHYHY Bep3ujy mareHtupao Camjyen
Mopc (Morse) y Cjenumenum JIpxxaBama. JleMoHCTpaiija Teaerpadckor mpeHoca mojaraka
ycIlenHo je u3BeneHa 1. maja 1844. rogune, npeHocehu Bect u3 banrumopa y Bammnrrosn, na

je Whig Party umenosana Xenpyja Knaja (Clay) 3a motnpenceanuka. >°

2 TouMHM M3HOCH 3aHMMJBHBY TE3y eHrJIecKor ucropuuapa Jlopenca Croyna (Stone) koju cmaTpa 1a cy ce
BEJIMKE MOJIMTHYKE peBoynuje ovor noba (Exrnecka pesomynuja y 18. Beky, @panmycka ca kpaja 18. Beka
u Pycka 1917.) omurpaBane ymopemo ca cMamemeM Opoja HEMMCMEHHX MYIIKapala HCIOJ MOJOBHHE
yKyIHOT Opoja crtanoBHHKa. OOHOBa cucTema mikoscTBa y Bpeme Ilejmca Crjyapra (James Francis Edward,
Prince of Wales), nama je mpBe pesynrare HakOH BHWIE OJ jeJHOT BeKa: cpeadHoM 18. Beka croma
HemUCMeHNX Mymikapana y Enrmeckoj Omma je ucmonm 60%. Tek ca WHAYCTPHjCKOM  PEBOIYLHjOM U
noBehameM KHBOTHOT CTaHAapAa KOjU je OHa Y3pOKOBaJa JONUIO je 10 IIUPer OIMUCMEmaBama
CTAHOBHHIIITBA.
V., Boeanu ['onunwy, om. ur., ctp. 32.

2 3opan Kocruh, ,,0 mucmy “ cirilica.net, 2005,
Unrepuet, JoctynHo Ha: https://www.cirilica.net/o-pismu.

%0 Jlparan hanosuh, Y600 y meopujy meduja, (beorpan: Merarpena, 2009), crp.18.
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VY Bbpuranuju, npBa BecT mociara myteM tenerpada, o06jaBjbeHa y HOBUHaMa, IPUMJIbEHa je 6.
asrycra 1844. ronune, y ¢popmu Tenerpama u3 npopua Bunmazop, jaBpajyhu poheme apyror
cuna kpasbuiie Bukropuje (Victoria). ITouerkom 1850- ux, OpUTAaHCKU HHKEHHEPU YCIIETH CY
Jla TIOCTaBe MOJBOJMHU Tenerpadcku kaba Koju je moe3uBao Enriecky m ®paHirycky, a
Takohe u kabnm koju je moBe3mBao EHrmecky um Hpcky. YOp3o he Outu mocraBibeHa U
TpaHcaTiaaHTcKa Tenerpadcka Beza. ['oguae 1866., MHCTamUpaH je MOABOAHU KaOm m3mely
Banenuuje y Upckoj u Xaptc kontenta y tbybaynnenny. Kopucrehu kornHene u moaBoane
kabnoBe, bputanuja ce mo panux 1870-ux moBe3zasna ¢ jyrouctouyHoM AsujoM, KuHoMm u
AyctpanujoM, a 3atuM U Adpukom u JyxHoM AmepukoM. ,llocraBibame Tenmerpadckux
Ka0yioBa 3HATHO je yOp3alio MPOTOK HH(OpMamMja: MOYETKOM JIEBETHASCTOI BEeKa OWIIO
noTpeOHO MeT JI0 ocaM Mecelu aa nucMo u3 Enrnecke crurHe y Muawmjy, a Ha oIroBop ce
MOIJIO YEKaTH W JIO JBE TOJUHE, JOK je OCaMJIeCeTUX TOJWHA JIeBETHACCTOr BEKa,
MHCTaJIMpameM Tenerpadcekor kadia, Tenerpamy Tpedano mer caté Ja u3 JIOHIoHa CTUTHE Y
Mywm6an, a 0aroBop je Morao ctuhu ucror gana. 3t

Tpunmecer 3maTHUX TOJMHA, ,,371aTHO q00a mTammanux meauja™ (1890 - 1920) mokasano je
JIOMETe HUXOBHX e(dekara Ha cBecT MyOnuke: MOh M yTuIaj u3gaBadya OWO je cpa3mepaH
BHUX0BO] momnynapHoctd. Boxehu amepuuku mznaBaun: Panmond Xepcr (William Randolph
Hearst), Ilozed ITymuuep (Joseph Pulitzer) u Jlopa Hoprkaud (Lord Northcliffe), 6aponu
mITaMie, OWIM Cy MO3HATH YHUTAOIMMa MCTO OHOJUKO KOJHKO Cy OWJIM TO3HATH CBETCKHU
NP O KOjUMa Cy THcajle HUXOBe HOBHHE.®? Y3poIM 3a TakaB yclexX TOYMBATH Cy Ha
npoMeHu oaHoca u3Mely Op3uHe U pasznajbuHe, kapakrepucTuyHoj 3a XIX Bek. CkpahuBame
BpeMeHa u3melyy norahaja u cazHama o morahajy moauriio je 3Hauaj nHopmalrja o1 Kojux
MOYME-E Ja 3aBUCHU CBE BUIIIE OJUTYKA.

[Iponamazak ® pa3Boj pagmja> omoryheH je mapamelHMM NpoHATAaCIMa HA TIOJBY
eJIeKTPOMArHeTCKUX Tajaca, OeKWYHE KOMYHHKAIMje U EeMHCHOHE TEeXHHUKE. 3BaHUYHU
npoHanazau paauja, Huxonma Tecnma, mpBH je pa3BHO HA4yWH 3a TPOU3BOABY PATUO
¢dbpexBeHIMja, MPUHIIMUI ycarjiallleHUX Pe30HAaTHUX Koja y MpelajHoj U MPHjeMHO] aHTeHH, U
JaBHO TIPEJICTAaBUO MPUHIUIIE pajvja U MPEHOC CUTHANa Ha Benuke AabuHe. [IpoHanaszak je

1897. roguHe maTeHTHpaH, MOJ HA3UBOM ,,0€)KMYHM MPEHOC MojaTaka™ (mareHT moj OpojeM

81 V., Hcmo.

%2 V., Poyep ®unnep, Mediamorphosis, omn. uut., ctp. 98.

3 Pajguo mpencraBba OEKMYHU IIPEHOC M JETEKIHM]y KOMYHHKAIIMOHHMX CUTHAJA €IEKTPOMArHETHHX Tajgaca
ynje cy (peKkBeHIHje HIKE 01 (PEKBEHIMje BHIJBHBE CBETJIOCTH. Pamwo Tamacu myTyjy KpO3 XOMOTEHH
npocTop (Ba3AyX WIM BakyyM) NpPaBOJHMHHU]CKH, Y CBUM NpaBIMMa. JIMCKOHTHHYWTETH, KOje IPOU3BOIM
joHocdepa moBoze 10 peduiekcHje, KakBy MPOU3BOAM U MoBpInrHA 3emibe. Kaja ce paauo tanacu ycmepe Ka
KOMYHHUKAIIMOHOM CaTeJINTy OHHU CE€ Ty XBarajy, [10jayaBajy ¥ EMHUTY]y Ha3a] Ka 3eMJbH.
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645576). Dyssenmo Mapkonu (Marconi), jexan o nmuoHupa paauo Tenerpaduje U OCHUBAY
IpBe KOMITaHH]je KOja ce OaBmiia KOMEPIHjaTHOM YIOTPEeOOM paauo MPEHOCa, OCTBAPHO je

IIpBU IMPEHOC paguo Tajaaca ITPEKO ATmanTckor OKCaHaS4

u 3a Taj ponpuHoc 1909. ronune
no6uo HobenoBy Harpamgy. MapkoHH je cMaTpaH MpoHaiIa3adeM paauja cBe JI0K My BpxoBHu
cyn CAJ] 1943. romuHe HEje 0y3e0 MAaTEeHTHO mpaBo u goaenuo ra Huxomn Tecmn.®®

Ha Banme Beue 1906., Penmnang ®@ecennen (Reginald Fessenden), kopucrtehu cuHXpoHH
pOTaIMjCKH-UCKPa OJallnjbad, IPBU IyT eMHTYje paaujcku mporpam u3 Ocean Bluff-Brant
Rock-a y Macauycetcy. bponoBu Ha Mopy Cy TOM MPHUIMKOM MOINH Ja 4yjy DPeceHaeHOBO
usBoheme necme O Holy Night na Buomuan u unrame oanomaka u3 bubmuje. *° Buo je to
IPBH MPEHOC OHOTa MITO je JaHac MO3HATO Kao aMIUTUTyAHa Moxyianuja uiaun AM paawmo.
[TpBu paaujcku uHbopMaTUBHU Tporpam emuToBaH je 31. aBrycra 1920., u3 cranuue 8MK,
HenuneHupanor nperxogauka WWJ (AM) y Jletpouty, MuuunreH, (1aHac y BIaCHHIITBY
CBS wmpexe). [IpBu yHHUBEP3UTETCKH Paao MOYEO je Ja eMuTyje mporpam 14. cenremOpa
1920. (Union College, Schenectady, New York), uctor mecua kazaa je 2ADD (mpenMeHoBaHa
1940. rogune y WRUC), emuTOBaIa OHO IITO C€ CMaTpa MPBUM jaBHUM IPEHOCHMA 3a0aBHOT
nporpama y CAJl: KoHLlepaTa YETBPTKOM yBeue, KOjU Cy ce Hajupe uyiau y paaujycy ox 160
km, a yop3o u ox 1600 km. ¥V noBemOpy 1920, oBa craHuIa MpBa je €MHTOBaJIa jeJaH
cnioptcku norahaj, a y 9 gacosa, 27. aBrycra 1920., Sociedad Radio Argentina, yxwuBo je
emuToBao m3Boheme onepe Puxapma Baruepa (Richard Wagner) Ilapcugpan y nozopuinry
Konoceym (Coliseo) y Byenoc Ajpecy, koje je MOIIO aa ce 4yje y caMo JBaJeceT JOMOBa y
IJIaBHOM Tpaay ApreHtune, Oyayhu fa Ux je TOJIMKO MOCEI0BAJIO MPHUJEMHHUKE 3a PaJIijCKH
nporpaM. PenoBHO emuTOBame 3a0aBHOr mporpama 3amoueno je 1922.) y okBupy
MapKoHHjeBOr HCTpakuBavKor nentpa Bpajma (Writtle), y Enrneckoj.®’

JeqHo on gocturayha paHux roauMHa JABaJIeceTor Beka Ouia je ynotpeda komepuujaniux AM

paano CTaHuIia 3a HaBOIjeI-be aBHOHA, ITO je HACTaBJbCHO CBC 10 paHUX MIC3JCCCTUX, Kanaje

% Mapxkonu je 1900. ynotpebuo cBoj uyBenn mareHt Op. 7777 3a tuned or syntonic telegraphy: cumynrany

TPaHCMHUCH]y pa3IMunTHX (peKBeHIHWja 1a O6u neunemOpa 1901. mokazao na Ha OeKMYHE Tajlace HE YTHUUY
3aKpHBJbCHA 3eMJbE. Y TOM IMJbY, YIIOTPEOHO je CBOj CHCTEM 3a TPAHCMHCH]y HPBOTI OEXHYHOI CHTHaja
npeko ATnaHTHKa Ha pa3gasbunu on 2100 mmwba, m3mely Ionmuja (Poldhu), Kopueona (Cornwall), u Cejur
Llonc tbydayuanenaa ( St. John's, Newfoundland).

V., [Marepuer] Jocrymuro Ha: nobelprize.org/nobel_prizes/physics/.../marconi-bio.html.

XKewko Capuh, Huxona Tecna 2enuje xoju je obacjao ceéem, (beorpan: Tecamanym, 2011), ctp. 413-419.

% Brian Kelly, "Christmas Eve 1906, First Voice on Wireless Sang O Holy Night", [MuTepner], octynHo Ha:
http://catholicism.org/christmas-eve-1906-first-voice-on-wireless- sang-o-holy-night.html (mpeysero 28. 10.
2013).

Buneru takohe, Maptun [unrnep u Cunau Bupunra, Paouo, (beorpan: Clio, 2000), ctp. 25.

87 ymn., BBC, A History of the World, "The Marconi broadcasting hut" [Mureprer] Jloctynso Ha:

http://www.bbc.co.uk/ahistoryoftheworld/objects/\VVhdrjeBRT4ivCySIgJtc4w.
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http://en.wikipedia.org/wiki/Reginald_Fessenden
http://catholicism.org/author/briankelly
http://catholicism.org/christmas-eve-1906-first-voice-on-wireless-%20sang-o-holy-night.html
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VOR cucrem (VHF omnidirectional radio range) mocrao mupoko pacnpoctpameH. Paauo je
KopuirheH ¥ 3a TPAHCMUCH]y TEJIEBH3H]CKE CIUKE a MIPEHOC KOMEPILHjaTHE TEIEBU3H]jE ITOYEO
je y Cesepnoj Amepurn u Eponn 1940-ux. Ox 1963., mounme perysiapHO €MHUTOBAE
KOMepIIjajiHe TelieBU3Wje y 00ju, a Tajxa je JaHCHpaH M TNPBH PAJIU0 KOMYHHUKAIMOHH
carenut Telstar. Panux 1960- ux, mehyrpazcka tenedponcka mpexka CAJ] koHBepToBaHa je y
JUTUTAIHY, YIONJbaBajyhu MHOTE TUTUTAIIHE PAJMO0 arapare 3a CBOje Be3e.

LORAN (Long Range Navigation), mpBu paauo HaBHUTalHOHH CHCTEM IIOCTA0 j€ IOTIYHO
onepanuoHanad y npoiehe 1943. romuHe kao BojHA TeXHONOTH]a. 8

LORAN, 1970- wux ¢yHKUMOHMIIE Kao MpPBH pagH0 HABUTAIIMOHU CHCTEM, Ja OH
excriepumerTn Bojue Mopaapunie CAJl ca carenutckom HaBuramujom 1987. roawmne,
pesyntupanu ycrnoctaBibameM GPS koHcrenammja. JleBeneceTux roadHa paado amartepu
EKCIIEPUMEHTHIIY ca KOMITjyTeprMa KOji KOpPUCTE ayIu0 KapTHUIle 3a 00paay ayJuo CUTHaia,
HakoH uera je (1994.), BojHM mpojekaT aMepwuKe BiajauHEe arcHiuje 3a oxopany DARPA
(Defense Advanced Research Projects Agency), oaroBopHe 3a pa3BOj HOBE BOjHE
TEXHOJOTHje, JaHcupao coTBEPCKU paauo yuja he AUruTaiHa TPaHCMUCHja Y €MUCHOHE
cBpXe oTHoYeTH Kpajem 1990 - ux.>°

OBako yOp3aHa TexHOJIONMIKAa peBoiyiHja, cmatpa Ilonm Bupwmuo (Virilio), ysema je
YOBEYAHCTBO y €py MOHIHUjAIHOT M YHHBEP3aJIHOT BpEMEHA Yy KOME TeJe-TeXHOJOTH]a

YBEJIMKO HaIWIa3W MPUPOAY UMIbEHHUIA U Kperpa MH(OpMaiuje Kao ,Y4eTBPTY AUMEH3U]Y

% Crynuja LORAN: Long Range Navigation, mpyxa nerajbHa objammema cuctema Jlopan (Long Range
Navigation), pasBujeHOor 3a MOpHapuuy y JlpyroM CBeTCKOM paTy, Kaja je CHCTeM MOTIIyHO
OIIPAIIIOHATIN30BaH M CTaBJbCH y (DYHKIM]y Y CBUM PATHHUM OIlepallijaMa Ha BO/U, KOTIHY U Y Ba3IyXy.
,,Y nponehe 1943. romuae Ameprndka ATiaHTCKa (I0Ta B MHOTOOPOjHE KaHAJCKe KOPBETE OMpPEMIBCHE Cy
JlopaHoBUM NpHjeMHUYKUM HHAMKaTopuMa. [loderkom nera ucte roaune, CeBepHo AMepHUKH JlaHal Jvas
nporupro ce 10 Jlabpasgopa u I'pernanza. OBe cTaHuIe Cy YCIOCTaB/beHE MO Haa30poM ocobspa Radiation
laboratory u mox ympasom Bojue Mopuapune CAJl. Kacuuje je nmanar npommper Ha Mcmana, dapcka
ocTpBa u Xebpuae kako 0u 00e36equie JHEBHY M HONHY HABUTALMOHY CIIy’KOy MPEKO CeBEpHOATIAHTCKE
Opoxcke Tpace.
OgBe cranuile cy Ouite ol KOHTPOJIOM OpUTaHCKOT MUHHCTapcTBa PatHe MopHapuiie (British Admiralty). Ha
3axTeB KpasbeBcke Bas3iyXOIUIOBHE BOjHe obayicke komaHnze 3a JlopaH ayx obana Hopsemike, cranuia je
nHcTtanmupana Ha lllermanackuMm octpBuMa m Omia je mox ympaBoM PA®d-a. V CeBepHOM ATIaHTHKY je
Jozaara jou jenHa cranuna y Port-aux-Basques y Hbydaynanenny, 1945, xako 6u oncmyxwuana 3anmus St.
Lawrence. OnepatuBHa ynorpeba HaBurannoHor cucrema Jlopan on crpane Parne mopHapunie CA/Jl, 6p3o
ce IIMpHIa HAKOH HBEeroBor yBohema y nponehe 1943. Yceranose 3a nHcTananujy, opKaBame U HaBUTalWjy
MIOCTaBJbEHE CY Y MHOTHM JIyKaMa Ha KOITHY M y HEKOJHMKO eKcrepuropujanHux 6asza. Jlo kpaja [pyror
CBETCKOT' paTa NpaKTH4YHO CBaku Opox u pasapau y ¢uorn CAJl Omo je onpemibeH cucremom Jlopas.
Wucrananuja Jlopan npujemManka-uaauKaTopa y Kpamesckoj mopHapuim Kanazne mouena je y meto 1943. Ha
Kpajy pata oko 120 kopmetara, 40 ¢perata, 15 pasapada u 2 kpy3sepa Owia cy ompemsbeHa JlopaHOBUM
nHAKaTopuMa npujema. CucteMm Jlopan ce y BEIUKO] MEpU KOPUCTH Yy MPaTHH KOHBOja W MOJAMOPHHYKO]
natponu. [IpakTHYHO CBM OpOJOBM BEIMYMHE KOpBeTa WM BehW y KpaJbeBCKOj MOPHAPHUIM OWIH CY
onpemsbeHH JIOpaHOBMM WHIHMKATOpHMa 3a TpHjeM, He camo 3a pax y CeBepHOM ATmaHTHKY, Beh u y
WNumnjckom n Iammpnaxom okeany.
J.H.Halford, D.Davidson, J.A.Waldschmitt, ,,History of LORAN®“ in LORAN: Long Range Navigation,
(New York : McGraw-Hill Book Co., 1948), ctp. 28-29.

% V., [Uarepuer] Hocrymuo Ha: en.wikipedia.org/wiki/Software-defined_radio.
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came matepuje “.*C Tporec cumGonuuku Hajapibyje amepuuku Marasun Tajm (Time) koju
1982. romuHe 3a CBOjy HACIOBHY CTpPaHy M JHUYHOCT rofuHe 6upa — xommjyTep*!, mammmy

KOja YBOAM YOBEUAHCTBO Yy €py €JEeKTpo-liepeOpanu3annje Koja MmyJcupa y puTMy OUTOBA,

6I/IHapHOF Koaa, OTBOPCHUX CUCTEMA U IIPOTOKOJIA.

e
[ MACHINE &
oAV

The Computer Moves In

Crnuka 2. Amepuuxu marasud Tajm (Time) 1982. roxune 3a CBOjy HACIIOBHY CTpaHy M JIMUHOCT TOIUHE GHpa —
kommjytep. ,,History: December 26, 1982: First Ever Non-Human Time Man of the Year®. History and
Headlines.

Ipeysero ca: https://www.historyandheadlines.com/history-december-26-1982-first-ever-non-human-time-man-
of-the-year/.

Criopeme oko naryma pohema MuTepreTa*? jomt yBek Tpaje, 6yxyhn 1a ra Hekn HCTpaKMBaun
Be3yjy 3a 1961., xama je ap. Jleonapn Knajupok (Leonard Kleinrock) na Macauycerckom
MHCTHTYTY 3a TexHoiorujy (Massachusetts Institute of Technology, MIT), o6jaBuo pax o
packet switching texnomoruju, moK ra npyrua Besyjy 3a 1969., kaxa je pa3BujeHa mpBa
tenemarcka Mpesxka ARPANET (Advanced Research Project Agency Network), Ha3ana 1o
areriju ARPA (Advanced Research Project Agency), kojy je pa3Buo IleHTaroH y nuspy

q)HeKCI/I6I/IJ'IHOl" U palliupCeHOr CUCTCMaA KOMyHI/IKaI_[I/Ija N KOMaHAHOI' CUCTEMA CIIOCOOHOT Ja

40 yn., on Bupunuo, Anugopmamuuxa 6omba, (Hosu Can: Ceerosu, 2000), ctp. 117.

41 Marcel Brown, Personal Computer ,,Man of the Year, This Day in Tech History, 26. 12.1982, [MartepueT]
JocrtynHo Ha: http://thisdayintechhistory.com/12/26/personal-computer-man-of-the-year/.

Hureprer je rnobamHa mpexa. CTpyKTYpHO TOCTOje Maje Mpexe Koje ce mehycoOHo moBe3yjy y OBy
CTpYKTYypy. VIHTEepHET ce cBe BHIIEe Ha3uBa III0OATHOM MpexoMm HH(popmarmja (rmobamHa 6a3a moaaraka).
bpoj pauyHapa Ha WHTEpHETY ce TpPEHyTHO Mpolemyje Ha oko 150000000 wu TemKo je MPOICHHUTH M
MPUKA3aTH peallHy KOJMYUHY WHPOPMaIHja KOjy TH CEPBEPH IOCEIY]Y.

Wikipedia, ,,History of the World Wide Web*, ,

[Uurepuer] Joctymnro Ha: sr.wikipedia.org/wiki/History of the_Internet.
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http://sh.wikipedia.org/wiki/1969
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M3IPKU pasopHOCT HykieapHor Hamana.*® Cucrem je mpesacrtapiben 1972., 3ajemno ca e-
mailom, nporpamom enekTpoHcke momTe. [loBe3uBame Mpeka M IOYETaK pas3Boja
WHTEPHAIMOHATIHE MPEKe TIOYHIbE CEAaMIICCeTUX roJIMHA KaJla Ce YMpPEKaBajy YHHBEP3UTETH
U UCTPaXWBA4YKH IeHTpU y Bemmkoj bpuranuju m Hopsemikoj. [TouetkoM ocampaeceTnx
J07a3d JI0 ycaBpllaBama M CTaHAapIu3aldje TporpaMa 3a IMPEHOIIeHE IMofaTraka u
yMHOXaBama Opoja mpexa. Ilenraron namymra ARPANET, koju ce motom pasBuja kao
CaMOCTaJTHH IIMBHJIHH UTPAKUBAYKH MPOjEKaT, U TOKpehe HOBY, CONCTBEHY MpEXY - MHITHET
(Milnet). Y apyroj mosoBHHHM OCaMIECETHX, LUBHIHE MpEKe ce o0jenumyjy y MHTEepHET —
pa3BHjajy ce JUKYCHOHE JIMCTE U 3ajeTHUIC KOPUCHHUKA KOje 3aCTymajy CTaB O CIOOOTHOM U
OecrulaTHOM Tipuctyny Mpexu. HcrpaxuBaum llepna, EBporckor caBera 3a HykieapHa
ucrpaxkuBama (The European Organization for Nuclear Research, CERN), 1991. roagune

* 3a Beb6 umu ceemcky mpexcy (World Wide Web), cucrem 3a

pa3palyjy mpotokoie
kopuiheme MHTepHeTa, a HapeaHe TOAMHE MO0jaBibyjy ce npBu cajroBu (bene kyhe u
Yjenumenux Hauyja), na ou ce 1994., npodunncany u NpBy BEIUKU PUBATHH IPOBA]jICPH.

byayhnoct je moruna aa nouse.

4 Munan Jammanosuh, ,,FcTopujcku pas3Boj MHTEpPHETa M padyHapcKUX Mpexka™, PauyHapcku ¢akynrer,

[Uurepuer]  Hocrymuo  Ha:  https://www.raf.edu.rs/citaliste/internet/3623-istorijski-razvoj-interneta-i-
racunarskih-mreza.

4 Tlporokomu cy craHmapiud Koju omoryhaBajy KOMyHHKaldjy padyHapa IyTeM Mpexe. Mame ox 1000
pauyHapa 6mi0 je 1983. romune cnojeno ca ARPANET kopucrehu penarusro npumutusau Netvork Kontrol
Protokol, koju je ympkoc MHOTHM OrpaHHYemHMa, OHO YHOTPeOJFMB y MajiuM Mpekama, W HHje OHO
JIOBOJBbHO (hiiekcuOuiaH 3a mupy ynorpedy. Kako ce ARPANET excnionennujantno nosehasao, Buzeno ce na
je moTpebaH OMIITHjH MPUCTYH KOMYHHKAI[MOHOM MPOTOKOJY Kako OM MO OUTH YIAOBOJbEHH cBe Behn
3aXTEBU M CTBOPEHA KOMILIMKOBaHMja Mpeka pauyHapa. Bunton Lepd (Vinton Cerf) xoju je ca Robertom
Kanom (Robert Kahn) cteopuo TCP/IP mpoTokou, jeaHoM mpuinkoMm je n3jasuo: "CTBOPUIN CMO POTOKOI
Koju he ce KOPHCTHUTH W y BEJIHKOM Mpexama ¢ BEJIUKOM OpojeM padyHapa, MPOTOKON Koju he Hocuth
Wurepner OynyhHocTn, mro 3Hauu 1a Mopa OWTH (ueKcHOMIaH Kako OM pa3iMYUTe MpEKe MOrie
(yHKIIMOHHCATH y 3ajeTHHYKOM OKpyxemy'". Beh je Tama 6mno jacHo na he MHTepHer OMTH Bennka Mpexa
cacTaBJbeHa OJ BEJMKOr Opoja MamuX Mpexa. Amu Taga je mpena3z Ha TCP/IP 6uo xoHTpoBep3aH: HEKH
JIeTIOBY MH(OpPMaTHIKeE 3ajE€AHUIIE XKeJeIH Cy NIpUXBaTambe IPYriX CTaHaap/a, a HajBuIe ce noMumao Open
System Interconection Protocol. ARPANET je npe cinyx6enor mpenaza Ha TCP/IP y Hekonuko HaBpara
ucksbyuno NCP npenoc nojataka kako Ou yBepro oHe KOju cy cymmanu na ce NCP Moxxe HCKIbYYUTH 110
xespu. Bunron Llepd u Pobepr Kan modvenu cy paj Ha HOBOM IIPOTOKONIYy MHOro rojuHa mpe 1983.; a
cienehnx ToAWHA Cy Ce pa3BHjalld M yCaBpIIaBajM JeTajbM MPOTOKOJA KOju he MPOMEHUTH HCTOpH]Y.
Wmnnemenrarmja TCP/IP-a Tpajana je ckopo 5 roguna. Ha ARPANET je 6mito criojeno oko 400 pauyHapa.
Curyarujy je 10jeZIHOCTaBIIIO TO IITO Cy MHOTH pauyHapu kopuctriu Packet Radio u Packet Satellite xoje
cy Beh Hekosmko roauna paguie ca TCP/IP nporokoom.

»History of the World Wide Web*, Wikipedia, [Mutepner] JoctynHo Ha:
sr.wikipedia.org/wiki/History of the_Internet.
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http://sh.wikipedia.org/wiki/1983

2.2. Kynrypa

Peu xyrmypa uma natuHCcKHM KOpeH - cColere (rajutu, HEroBaTu) W MOJAPa3yMeBa CMAPARLeE.
CTapame HaJ HBHBOM M CTapamke HAJ AYXOM, Kako je TO, W3OLITPHBIIM CIyX, HE OW JH y
pedyrMa 4yo OJjjeK peBHeE Be3e, pasymenao XaHc-I'eopr I'amamep.

[lojam xyimypa oOyxBara pa3HOBpPCHa 3Hauekha W TOApYydYja (CHCTEM 3HAKOBa, HAyKy,
penurujy, Mopai, o0udaje, YMETHOCT) — OOJIMKE JIPYIITBEHE CBECTH, 0yXad Opyumeda KOju ce
OCTBapyje€ y CBAaKOJHECBHUIIM, YKJby4YHjYhU CBE MpOIECE M TBOPEBUHE KOj€ OCMUIIIHABA]Y
KHMBOT JbY/H, JPYIITBEHH W WHIUBHIYaJTHU JKMBOT mojequHama. KynTtypa je mpakca koja
peanusyje W 0OjeKTHBH3Yyje JPYIITBEHE OJHOCE VY CMHCIeHe ¢GopMe U HadHHE,
npencTaBibajyhu ca apyre crpaHe W HAuWH PENpOAYyKOBama APYIITBEHE Er3HCTEHIIH]E.
Kynrypa noapasymeBa JbyAcKy, XyMaHy akTuBHOCT. OBaj KPUITUYHHU I10jaM, Ca HajBUILE
npeiuBa y pasiHuUTAM TeopHjama, 0e3 o03Mpa Ha HUBO pa3ivdKa y KOHIENTYaJlU3alHju
camMor TO0jMa, OCTa0 j€ CCCHIMjajlaH 3a OWXEBHOpATHE W COIHjaJIHE HAayKe y CMHCITY
pa3yMeBama WM KpUTEPHjyMa BPeJHOBaMKbA JbYACKIX aKTHBHOCTH.

JleueHujama cMaTpaH LEHTPAJIHOM OPraHM3alOHOM 0a30M 3a COLHWjalIHy aHTPOMNOJIOTHjY,
Kkpehyhu ce y JoMeHuMa T3B. KyImypHe aHmponoiozuje, ojaM KyInType jeJiaH je of TJIaBHUX
npeaMeTa IpoydyaBama y COUOIIOTH]H, TOJTUTHYKAM HayKaMa, TeOpUjU YMETHOCTH M MEJIHja,
Ha mTa ynyhyje u yBoheme 1mojMoBa CynKyaType, KOHTPaKyJIType, OpraHU3alMoHe KyIType,
LUBWIHE KYJITYpPE, MOJIUTHUKE KYJIType, MEJH]CKEe U TEXHO KYJITYpe.

VY HajonmTHjeM CMHCIY, AaHTPOIOJO3M KOPUCTE TEPMHUH Kyamypa Ja OW O3HAUYMIIH
YHHUBEP3aJIHY JbY/CKY CIIOCOOHOCT KJIaCH(PHKOBamka MCKYCTBA U CHMOOJHMYKOT MOCPEI0Bamba
MCKYyCTBa Kao CyIITHHY reHoca Homo.

KynrypHa anTpomnosioruja nocsehyje MHOro mnaxmme HpoOjeMy YHHBEpP3aIHOCTH KYJITYpe,
300r BeHOr Meronoiomkor 3Havaja. Tako je [lopy Mapmok (George Peter Murdock), na
OCHOBY OOMMHOI' HCTOPH]JCKOT MaTepujana, Habpojao Mo abereHOM pedy OKO JABECTOTHHE
KyATypHUX (EHOMEHa, 4YMje je TMOCTojame JedUHHCA0 KAao OMINTe y CBUM JbYICKUM
3ajenHunama. Mely omnmire KynTypHe (peHOMEHe, 0Baj TEOPETUYAp j€ CBPCTA0 U XUTH]jEHY,
J€3HUK, CpPOJICTBO, IOPOJIMILY, BACIUTAE U BIIACT.

Tankor Ilapconc (Talckot Parsons) je cmarpao na je HEONXOJHO OTPAaHHYHTH OIICET
YHUBEP3AIHUX KYITYpHHUX (aKkTopa yBohemeM KpUTepHjyMa pa3BOjHUX CTaJAMjyMa Y OKBUPY
Kojux je moryhe yTBphUTH yHHMBep3alHO Bakewe. HajHku craaujym oOyxBaTa penurujy
MIOBE3aHy ca MarujoM, je3uK W JAPYLITBEHY OpraHu3alujy Ha NPUHIUILY cpojcTBa. Hajsumm

CTaJUjyM KapaKTepHILy YHUBEp3alInje Kao LITO Cy eKOHOMHUJa U OMpOKpaTHja.
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Knakxon (Clyde Kay Maben Kluckhohn) je pasmarpajyhu npobiem KynTypHUX yHUBEp3ainja
JIeTaJbHO HCTPAXHO oJpeleHe oanuKe KyJIType, HIOp. MOpajHE HOpPME YHUjU je KapakTep
UJICHTUYaH Y CBHM JbYJICKUM JIPYIITBHMA.

MHoro6pojHr ayTopu Cy cMmarpaiu na cy ojapeheHe Bpcre 3a0aBe W Wrapa yHHBEp3alHE
ommke kynrype. Toj rpynu mpumanajy Kajoa (R. Cailois), Xoj3unra (Huizinga), Myp
(Moore) u Aunepcon (Anderson) u Patko boxxosuh.

Conno-6mosoryja je HacTojana Ja MOBEXe KyJITypy ca TeHETHYKUM HUJI IPYTUM OHOJIOITKHM
dakTopuMa, Hacrojehw Ja je CBele Ha MHUTama PAMMOHAIHOT, YTHJIMTApHOT H300pa H

M0jeTHOCTABH Y CMHCITy CUMILTU(UKOBAHUX MMUTamka YKyca U npedepeHinja.
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2.2.1. Teopuja kynrype

KynTyposoruja — kao rpaHa aHTPOINOJIOTHje W APYTHMX CPOJHHMX JUCIHUILUIUHA COLUjATHHX
Hayka (HIIp. COLIMOJIOTHje) Tparaia je 3a JeHUHHUIMjOM XEyPHCTHYKOT KOHIICNTa KyIType y
OTIEPAIMOHATTHOM H/MJIM HAayYHOM CMHCIY.

[Ipe kpaja neBeTHaecTOr BeKa, MHOTH COIMjaTHH (QHI030()M U UCTOpPUYAPH HATHEHAIN CY
TpeTHpamy KyiaTrype kao wuzaeje wim nayxa (Geist), koju je o0e30ehuBao 0Ga3y 3a
KapakTepu3alyjy IpYyLITBa, O3HAYaBame HANpETKa, AUCTHHKLMja W HHTerpurtera. OBakaB
HOpUCTYNl BOAMO je (opMHpamy CTaBOBa Ja CBaka IMBHJIM3ALMjCKa KyJITypa IOCEdyje
KOXEPEHTHY JEIMHCTBEHOCT M (YHKIIMOHHUIIE Kao MOJeN Koju ce yrpahyje y onpehenu
penmuruo3Hu, Guino30(CKu WK eCTeTCKA KOHTEKCT. CTaBOBH O KYJTYPH Kao CTaTyCy U HUBOY
JpYUITBA, BOIWIN Cy CIUTHCTHYKUM KOHIEMIMjaMa KyJIType W MOJEIH Ha T3B. BUIIY,
SIIUTHCTHYKY, ypOaHy, CaMOCBECHY KYJITYpY, KOjy PENpe3eHTYjy NpUIagHULIX MONHUX U
NPECTIKHUX KJlaca, ¥ “HapoJHy” WM MOMyJapHy KyiaTtypy. OBakBa ujeja KyaType Haluia je
cBoj m3paz u y XX Beky y T. C. EnuoroBum (Eliot) unejama o kynrypu u xpumhaHckoj
LII/IBI/IJ'II/ISaI_II/IjI/I.45

YV XIX Beky, [07a3M A0 YCIOCTaBJbamka II0JMOBHE MAWUCTHHKIMje u3Mely Kynrype u
[MBHJIM3ALIMj€, YIIIABHOM Ca CTAHOBUILITA MPEBIACTH TEXHUKE U JOMHUHAIIMJU TEXHOJIOTH]C Ha
0a3u Hayke. Tako je Ocsany Ilnenrnep (Oswald Spengler), ayrop kmure [lponacm 3anada
(Der Untergang des Abendlandes), BepoBao me he ce Ha KynTypy, Kao CTBapaiauko
HACTOjalbeé M JyXOBHOCT, HAJ0OBE3aTH LUBHIM3AlMja KAa0 OKAMEHCHO CTame JIPYIITBA,
3aCHOBaHO Ha GopmaiHuM oaHocuma. [log nusmnmsanujoM, Llnenrnep je mogpasymeBao npe
CBera TEXHHKY, Bepyjylin l1a ONCTaHAK TEXHUKE HE J0JIa3W y MUTAmkEe YaK M Kaja HeCTaHe
MHTEpecoBame 3a KyiaTypy. Mneja musminmsanuje 3a lllmeHrnepa moapazymeBa TEXHUUYKY
OpraHM3alyjy 3ajeJHUYKOr kuBoTa. [Ipemasak kyntype y a3y AekajeHIuje W onajaama,
npema llleneHrinepoBuM yBHIMMA, 3aKJbydaH je MPOIEC IUKIMYHOT KpeTama Koje oapeheny
KYJATYpY YBOJU y BeHY 3aBpiiHy ¢aszy. [lojaMm nuBmim3aiuje o3HayaBa ynpaBo Ty 3aBpIIHY
a3y, mpu 4yemy cBaka KyJTypa OKOHYaBa y ceOH CBOJCTBEHO] IMBWIM3auju. [luBunmn3anuje
Npe/CTaB/bajy HajU3BEIITaueHHja CTamka 3a Koja Cy CIOCOOHM JbyAM KyAType - dasy
JIeKaJeHIIMje W HecTaHKa CTBapajauke Mohu jeHe KyJaType Kao MaKpOHCTOPH]jCKOT

crcTeMa.*®

4 Bug., T. S. Eliot, Notes Towards The Definition Of Culture, (London: Faber and Faber Limited, 1948, 1962).
4 Oswald Spengler, The decline of the West, (London: Allen & Unwin, 1918), p. 68.
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3a Oprery u 'acera (Ortega y Gasset) nuBuim3anmja npeTnocTaBba Ay00Ko U obaBe3yjyhe
WHTEPECOBAkbE 3a CTPYKTYPY M OpraHu3andjy JKHBOTa JPYIITBA, MPU HYeMy CYy
MHCTHTYIHOHAIHY OJHOCH O]l HajBeuer 3Hauaja.*’

Kpaj aBameceror m moverak BajeceT W MPBOT BEKa OJBHja0 C€ y 3HAKY IUBUIIM3AIN]CKOT
npey3uMama KyJITypHUX 3HAau€Hka W BPEIHOCTH, IITO je JOBEIO JO CYIITHHCKE
Tpanchopmanmje KyiType, YAMe Cy Ce 3alpaBO OCTBapWiId MpopodaHcku yBuau Ocpainjia
[Inenrnepa. OBaj mpoliec je Tekao y 3HaKy 3abopaBa u aedopmaliiije oHora mTo praxis jecre,
npu 4emy ce W cama techne tpanchopmucana, 00JacTd OBlaJaBamba HaJ CPEACTBAMA 3a
YHaIpeJ Jare IUJbEBE MOCTaJe Cy jOII BHIIE MOHOJIOIIKE M TOAJIOKHE KOHTPOJHU, JOK je
O00JMKOBakE jJaBHOI MHEHA Y MOJCPHOM TEXHOJOIIKOM JPYIITBY TOCTalO0 TIPEIMET

JCJI0Bamka CII0KCHUX TCXHUKA.

47 Xoce Oprera u Tacer, ITobyna Maca, (Yauax: T'payan, 2013).
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http://www.delfi.rs/knjige/autor/42281_hose_ortega_i_gaset_delfi_knjizare.html
http://www.delfi.rs/knjige/izdavac/427_gradac_delfi_knjizare.html

2.2.2. Kynrypa u KoxepeHuuja

[Tojam KynAType je Yy KacHOM JIeBETHAECTOM BeKy Ouo mpeamer jaebarte Kojy cy Boachu
AHTPOIIOJIO3W Ha 3amajy BOAWIM OKO TOTa Ja JIM KOHIENT KYJIType MpHUIaga KOXEPeHTHOM
WA HEKOXEPEHTHOM CETY BPETHOCTH U UJIEja.

EnBapn Tejmop (Edward Tylor) je cmarpao aa KyaTypa Hema KamamuTeT 3a KOXEPEHIUjy U
neduHucao je kKao ‘patchwork’: cmnoj penuruje, dunozoduje, TexHOIOTHje, obWUaja U
apredakara KojH ce ApKe 3ajesHo 6e3 NKaKBOT mpuHImmna. 8

Emun Jupkem (Emile Durkheim) je cMartpao na exyKamuoHH cucTeM YHUDHLHPA KyITypHE
NPUHIUIE Y CBAaKOj LMBWIM3AIMU M y CKJIAAYy ca TUM Cy y TpanoBuma I'puke u Puma,
€IyKaI[IOHU CHCTEMH TPUIPEMAITU Cy IOjeIMHIIA JIa CE MOAPEIN KOJICKTUBUTETY; Y CPEAmHEM
BEeKy edykalnuja je Oumia mpe cBera XpuirhaHcka, JIOK je y pEHecaHCH je Mompumana
nuTepapHu Kapakrtep."*

Jpyra rpyma MuciIwiana BepoBala je Ja IOCTOjU KOXEpeHIMja KYIATYpHUX YWHUIIAIA
KapaKTePUCTUYHMX 32 CBa JIPYLITBA U HA CBUM IIMBUJIM3AIM]CKUM CTYH-EBIMA Pa3Boja.
JIUpKeM CBOjHM pajioM Ha aromuju>’ - cTamy y KOME APYIITBO MOCTaBJba CET OrPaHHYCHA
NOjeIMHIIMMA W “‘HOpMaim3yje” WX, TaKo IITO YCIIOCTaBJba CHUCTEMATCKy Be3y Mehy
OUCKHMBaWkMMa, youaBa JApyry (GopMmy HEKoxepeHnHuje. Y yclIoBHMa aHOMH]je (KOja ce jaBJba
Ha MOJpPYY]jy COLIMjaJIHE MMATOJIOTH]€) HEMa OCHOBA 32 YCIIOCTaBIbalkhEe KYJITYPHOT MOPETKA.
Eponynuonucra Jlyuc Mopran (Lewis Henry Morgan)®!, koju je Teopujcku MOCTaBMO
TeMelbe y pa3Bojy comujan-gapsuemsma, u ®puapux Emrenc (Friedrich Engels)®,
MPUXBATWIM Cy CTAHOBMILTE O KYJITypU Kao KOXEPEHTOM MOojMy, 3akbyuyjyhu na Kpajmbu
NPUHLMIIN KYJATYPHOT jEAMHCTBA MOpajy OUTH Yy CarJIaCHOCTH ca CTEIEHOM U OOJUKOM

MaTepHjaHOI pa3Boja, Yy CMHCIy Ja oJpeheHH cTemeH pas3Boja TEXHOJOTHMje 3axTeBa

onpeheny BpCcTy penuruje, CTpyKTypy nopoauiie, crpaTudukaiunjy, oondaje uTa.

48 "Sjr Edward B. Tylor's Definition of Culture", MIT OpenCourseWare,
Wurepuer, [HoctmynHo Ha:  https://ocw.mit.edu/courses/anthropology/21a-01-how-culture-works-fall-
2012/readings/MIT21A_01F12_Sir_Edwrd_cul.pdf (mpeysero 23.11.2012).
49 Emile Durkheim, Education and Sociology, (New York: Glencoe, llI., Free Press, 1956), ctp.128.
50 Emile Durkheim, The Division of Labor in Society, (New York: Free Press of Glencoe, 1964), ctp.182.
,JIync MopraH, caBpeMEHHK €BPOIICKHX coIujanHux Teopetndapa Kapma Mapka u @punpuxa Emrrenca,
OCTBapHoO je BEINKH yTHUIaj CBOJHM PaJOBHMa O APYIITBEHO] CTPYKTYpPH M MAaTEPHjaTHO] KyATYPH M YTHUIA]y
TEXHOJIOTHje Ha Hampenak. MopraH je jeJuHH aMepHYKH COLMjaIHU TeopeTHdap KOjU je OO IUTHpaH Of
TaKO Pa3NUYNTUX HAyYHHWKA Kao mTo cy Mapkc, Yapinc Japsun u Curmysa ©@poja.
Kathryn Coe u Craig T. Palmer, "From Morality to Law: The Role of Kinship, Tradition and Politics,
Politics and Culture", Politics and Culture Issue 1, (2010) [Unrepuer] J[ocTymHo Ha:
https://politicsandculture.org/2010/04/29/from-morality-to-law-the-role-of-kinship-tradition-and-politics/
(mpeyseto 29. 4. 2010).
Bunetu, ®punpux Enrenc, Ilopexno nopoouye, npusamue ceojune u opacase, (beorpan: BUI'3, 1976).
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https://politicsandculture.org/
https://politicsandculture.org/

utupum Copokun ([Tutupim Anexcangposuu Copokun)®®, rpymnucao je riaBHe acrekTe
KyJIType OKO jeJHOT OpraHM3allMOHOI MpUHIMNA. HberoB mMmoja3HU TEOPUJCKU CTaB je Ja
HUjeIHa OCHOBHa (opMa KyJaType HHje OecKpajHa W KaJa Cce HECHH MOTCHIMjaId OCTBapeE,
KyJITypa TMOCTaje HEKpeaTHBHAa M OKaMEHeHa M yCTyna MecTo HOBOj (opMmu Koja oTBapa
TIpOCTOp 3a HOBe KpeatuBHe Moryhsoctm m Bpemnoctu.”® CaBpeMeHa KyjTypa, cMaTpa
CopoxuH, pa3BHja ce Kao 0 CeH3yaIMCTHUKOTI cynepcucTema 3amnanga. Ta KyaTypa Jenyje Ha
CTHOJbAllllba YyjJa U y HOj] JOMUHHPAJy TPUHIMIN CEKyJIapu3Ma, SMIIMPHIM3Ma, HayKe,
¢dmno3odekor peanusma, yTHINTAPU3MA, XSTOHU3MA, IIPH YEMY CY CBH aCIEKTH YKIOILUBECHHU Y
JEAMHCTBEHY JIOTHUKO - 3HaYeHCKy HenuHy. Cvuiba TapTasba 3akibydyje Ja ce pa3sMHILIbambe
0 KpH3U MOXe Kao oTka Hahu y roTOBO CBUM 3Ha4yajHIM COPOKHHOBHM CTY/AHjaMa, ajlH Cy y
TEOPUjCKOM BHUJy Ta pasMHILbA JeTaJbHO oOpasiokeHa y nenuma: The Crisis of our Age,
Social Philosophies of an Age of Crisis, Fads and Fobies in Modern Sociology, y kojuma
COpoKMH y LEHTap MaXike CTaBJba KPU3Y 3alaJHOTr CEH3YaJHCTUYKOI CyNepCcucTeMa, KOjy
ayTop HE BUIY Kao OOMYHY MOJIMTHYKY HIIM €eKOHOMCKY HecpeheHocT, Beh kao ToTainHy Kpusy
KOja CHMYJITaHO YKJbydyje UEJIOKYIHY 3amajHy KyjlITypy W JapymrBo. [lo myOokom
CopokuHoBOM yoOehemy 3amnajiHa KyJITypa 3aMemyje CPEIICTBa 3a [IMJbEBE, TEXHHUKY 3a TCHH]a.
Crnuyna cutyanmja je u 'y ¢puino3oduju U Haynmu Koje 00iyjy O aMHE3Hje 3a cTape UCTHHE,
KOJ KOjUX IIPEOBIajiaBa OICEAHYTOCT ,,TECTOMAHHjOM U ,KBAaHTOPPEHHUjOM™, KYJITOM
HYMEpOJIOTHje, U O OBOra jour MOhHHMjUM KyJTOBMMa cCOLMjadHe (U3UKE M MEHTAIHEe
MexaHuKe.>

Pyt Benemukt (Ruth Benedict), je mocraBmiia Teopujy o cienupuIHOCTH Pa3HUX KyJITypa, HE
yBuhajyhu onmire notpede ¥ MpUHLMIIE OpraHMU3alMje 3ajeJHHYKE CBUM KyJTypama, 300r

4yera je BeH CUCTEM Ha3BaH ,,KyJITypPHOM MOHamomorujom™,%

V ¢Bojoj pacnipasu o 30pasom pazymy, Knupopn Tepir (Clifford Geertz) °” zakmbyuyje na ce He
MOYK€ TOBOPHUTH O KYJITYpH Tako IITO he Taj roBop MoApa3yMeBaTH KaTajlorus3auujy HEeHOT
caZpkaja, 3aTo INTO KyATypa HHje (QOpMaTHO OpraHMW30BaHa — OHA € HEHA2OMUIAHA
myopocm:. ,,Hayka, yMETHOCT, UJ€OJIOTH]a, PABO, PEIUTH]a, TEXHOJIOTH]a, MaTeMaTHKa, YaK 1
CaBpeMeHa €THKa M eMUCTEMOJIOTHja, M3IJefajy Kao MCTUHCKH KYJITYpHH H3pa3H, Ja ce
MOYKEMO 3aIllUTaTH...y KOM CTENEeHY UX JbYAM MOCENy]y, U Y CTENeHy y KOjeM UX MOcenyjy

Kojy hopmy y3umajy, ¥ KakBOM CBeTomhy MU camu obacjaBamo OBy Ghopmy. AJd, TO jOIII

53 Pitirim Sorokin, Drustvena i kulturna dinamika, (Podgorica: CID, i Sluzbeni list SRJ, 2002).

% yn., Pitirim Sorokin, The Crisis of our Age, (New York: Dutton and Co., 1941), p. 21-26..

55 Vn., Cmusa Taprasba, "CopoKHHOBA TeOpHUja COLUO-KyNTypHe quHamuke”, Kyimypa 6p.7, (1969): 27.

% Vn.,Cmusba Taprasba, "ToKoBM caBpeMeHe KyITypHe antpononoruje”, Kyamypa 6p.1, (1968):34.

" Neil Smelser u Richard Miinch, editors Theory of Culture, (Berkeley: University of California Press, 1992),
cTp. 23.
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YBEK HHje UCTUHA O 3/IpaBOM pa3yMy. 3/IpaB pa3yM HaM H3IJIe[a Kao OHO LITO OCTaje Kajaa ce
CBU OBHM CHCTEMCKHM CHMOOJIM HCIITy y CBOJUM 3aXTE€BHMMa, OHO IITO OCTaje Of pasyMa Kaja
ce oxbarie cBa copucTUIIMpPaHa I[OCTI/II"Hyha.SS

V nedunmumijn w3 1984. rogune, Puuapn Mepenman (Richard M. Merelman)®® pasmarpa
CTETeH KYJITypHE KOXEpEeHIIMje Kao HajBAXKHHUJU €JIEMEHAT y MOJEPHO] aMEPHUKOj KyJITYypH,
KOjH, ca CBOje CTpaHE, MHOTO TOBOPU O H-EHO] IMOJIMTUYKO] M KIACHO] ycloBJbeHOCTU. OH
cMarpa Ja je aMepuyka KyJiaTypa HacTajla U3 TPOCTPYKOT WACOJOMIKOI HCKYCTBA!
IIyPUTAHCKOT, JIEMOKPATCKOI M KJIACHOT, Ka0 W OJf HEKOJIHUKO PA3JIMYUTUX HCTOPHU]jCKU
YCIOBJbEHUX HCKYCTaBa: HWHAMBHIAyalW3Ma, MUHUManu3Ma u emurpanuje. OOpa3oBHe
WHCTUTYLIMjE€ W MEAWjH, TJIaBHE Cy TOJIyTe Y OJprKaBamy KYJITYPHOT HEJEIUHCTBA Y IHIbY
(GuKCcHpama COUMjATHUX CTPYKTYpa, 3aMpayeba COLMjaTHe CBECTH 3apa]] OApiKama noctojehe
Xujepapxuje: OHM cy OpaHa Koja copedaBa couujaiHy wmoounuzanujy. Ocum Tora,
MOCPEJICTBOM OBHMX HMHCTUTYLIMja OJpXaBa ce NOoTpeOHM HHUBO (dopmaruzanuje Jby.u,
HEOIXO/aH 332 OCTBAPHBAIE TMOJIUTUYKUX IUJbEBA. Y CBOjoj ctyauju Cmeapare neveea 00
nac: o kyamypu u noaumuyu y Cjedurwenum /pacasama™ (Making Something of Ourselves:
On Culture and Politics in the United States) y kojoj aHamu3upa OIHOC KYJIType Mpema
nonutuiy, Mepenman tBpau aa cy Cjeaumene [IpxaBe eBoiynpaie y aHTPOIOJIONIKH HOBY
KyaTypHy (opMmy, Kojy oH aepunume kao "nab6aBo orpammueny”.®’ Mcmmtyjyhu orpommy
OTPaHMYEHOCT KOja C€ I0jaBJbyje Ha TENEeBU3UjHU, IIKOJaMa, OrjallaBamy, Ma 4Yak U
apXUTEKTypU U aMEepUYKOM je3uky, MepenmMaH M3BOAM 3aK/byyak Ja aMmepHuka

dbparMeHTHpaHa KyJITypa - erajiutapHa, GpayuaHa, OTBOPEHA U JINYHA - HUj€ CBET MOJTUTHUYKUX

U IPYLITBEHUX CTPYKTYpa KOJU CTBAPHO MOCTOJH.

%8 Ucmo, crp. 7.
% V., Hemo.
8 Richard Merelman, Making Something of Ourselves, on. nur.
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2.2.3.KyntypHe BpeJHOCTH U KyATYpHH 00paciu

[Ipobnem BpeAHOCTH M >KMBOTHOI CTWJIA 1O MHUILBEHY IMOJCKOr couumosiora Kasmmumpa
JKurynckor (Kazimierz Zygulski), ueHTpannu cy npobaeMH Teopuje KyIType U COLUOIOMKHUX
HUCTpaXMBamba y 0BOj 00J1aCTH.

Bpennoctu ce jaBibajy Kao OpHjeHTUIIYNM M CMHCIEHHW MOTHUBH JbYACKHX JEIATHOCTH.
Hcropuja BpenHOCTH WACHTUYHA j€ ca UCTOPUjOM KYJITYpe, 0K je KyATypHHU oOpasall, mpema
Typenosom (Alain Touraine) MuILBEHY, CMHCAOHH OKBHP OpHjEHTAlMje M HHTErpaIlHje
jenHe 3ajenHuIle Koju oOyxBaTa, Ipe CBera, BpeJHOCHE CHCTEME ITOMONY KOjUX IMOjeIUHITA 1
JpYyIITBEHE IpyIie Aoia3e 10 cebe U pa3yMeBama CBeTa y KOMe KUBE, Ka0 M MOJIENE 32 aKIUjy
Paayu OCTBAPHBAK-A N3a0PAHUX IIHJHEBA M MPOMOBHCAMA TOKEJHHOT HAUMHA KUBOTA. %
KyntypHu oOpaciiu o0yxBaTajy He caMoO JyXOBHHU JXHBOT M HAayKy HEro ¥ Bepy, Mopal,
npuBpeny, oouyaje, 3a0aBy UT/I.

[Tojam kynaTypHOr oOpaciia y antponojorujy je yseo Ensapa Camup (Edward Sapir). Pyt
Benenukr je y kmus3u ,,06pacum kynrype“,%? mon yrumajem ®puapuxa Hugea (Friedrich
Nietzsche)®® m merosor mema Polere mpaceduje KOHCTpyHMCana jBa THIA KyITYpPHOT
JMHAMH3Ma W BPEJAHOCHUX KpHUTEpHjyMa: JIMOHM3MJCKH CKCTaTU4aH, MHCTUYaH W
arlioOJIOHUjCKU  oOpasal] TMoHamama KOJjU HarjianmiaBa KOHTPOJY, AayTOJUCIHIUIMHY,
YPaBHOTEKEHOCT.

OOpaciu KynType ce ycBajajy HECBECHO M TMOJIOKHU Cy MAaHHUITYJIaTUBHO-TIPOTAraHAHOM

JIEJIOBAmY.

1 Bux. mmpe: Luke Martell u Neil Stammers, "The Study of Solidarity and the Social Theory of Alain

Touraine", y Alain Touraine, Falmer, yp.Jon Clark u Marco Diani, (London: Routledge, 1996).

Pyt Benenukr, Obpacyu xyrimype, (beorpan: Ilpocsera, 1976).

8 Y., John Alan Cohan, The primitive mind and modern man, (Bentham eBooks, 2010), ctp. 29 - 36,
[MuTeprer] HoctynHo Ha: https://ebooks.benthamscience.com/book/9781608050871/.
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2.2.4. MexaHU3MHU UHTEPUOPHU3ALIN]jE KYIType

Emun Tupkem (Emile Durkheim)® onmcyje nncTuTynmje enykaruje u negaroruje Kao riaBHe
MEXaHM3ME KOjUMa C€ HWHTEpHAIU3yje KyJiTypa KoOja THME II0CTaje KOHCTUTYEHT
UHIUBHIyalHEe BOJbE, JOK je 3a Tamkora [lapcomnca (Talcott Parsons) ocHoBHU MexaHH3aM
KOJUM C€ CIIPOBOJIM MHTEpHAIHM3AIM]ja U PENPOAYKIHja KYATYpEe U JAPYIITBA COLMjaTU3alr]a
Koja ce oaurpasa y nopoaurm.®

ITo munusewy Curmynma ®pojaa (Sigmund Freud), kynrypa y o0JHMKY yMETHOCTH, HayKe
WM peNuTHje HEe HAcTaje Kao pe3yiTaT MOoAMUpHBama moTpebda, Beh kao pernpecuja Haf
notpedama IoJi yTUIIajeM Cylepera, Koju TeKH CylpHUMHUpPamy JeloBamba IJaBHOT HaroHa —
mi6una,® 36or wera kynrypa Hocm ocehame ueraeoomocmu (das Unbehagen), u xoum
MEXaHU3ME ayTCHTUYHHX, IPBOOUTHUX MPUPOJAHHMX HaroHa. Mako pasHe (opme KynTypHUX
JICNIATHOCTH IITHUTE OJ HEypo3a, a 4Yak M Of TICHX03a, W CIPEYaBajy HEKOHTPOJIHCAHO
NPaXIEHE arpecuje, KyJlaTypa y CYIITHHU TMpEJCTaB/ba HW3BOpP MAaTHE M YHHU JbYJE
HecpehHUM, Oap OHOJIMKO KOJMKO OM MX M TOCJTCIOHIIE JCJIOBamka JICCTPYKTHBHUX HAaroHa
YHHUJIC.

Epux ®pom (Erich Fromm) je 3amepao ®pojay mTo je HOJ YTHIAjeM PpEIpecHBHE H
naTpujapxajHe KyJIType Yy KO0joj je KHBEO, ariCOIYTHU30Ba0 jETHOCTPAHO TyMAUYCHE JbYICKHX
MOTEHIIMjajla U TEOPHjCKH YOIIITHO I0jaBe KOje Cy HAcTalle Kao pe3ylTaT ayTOPUTapHO
OPHjEHTUCAHOT JPYINTBA, MPOTJIACKBIIM Jia 3710 HACTaje MOTHCKHUBAKHEM CEKCYaTHOT HAroHa,
KOjH jOII jeIMHO Yy CYOJIMMUCAHUM YCJIOBUMA MOYKE TIPOU3BOUTH KYJITYPY M PEIPOTYyKOBATH
cTBapanamrTeo. @poM JI0BOJM y MUTAaKkE OCHOBHHU 1ojaM dpoj1oBor TeopHjcKOr CTAaHOBMILTA
— 1ojam nubua, Koju yoBeka npema dOpojaoBoj TEOPHjU CakaTh U U30Madyje Kao MPUPOIHO
6uhe.5” Y ®dpomoBoj Teopujckoj onTuIM, TojaM Jby/CKe MPUPOJE MM “JbyJACKe CUTyaluje”
0a3uuHU je mojaM 3a o0jalllibehe U PasyMeBambe CTPYKTYPE U JUHAMHUKE JIMYHOCTH; IPUPOJIC
JbY/ICKHX OJIHOCA M OJJHOCA YOBEKA U Herosor ceeta.®

3a ®poma nuTame O JbYJICKO] IPUPOIN HUJE YHCTO aKaJEMCKO MUTame: ,,Kako 6ucMo Moriau
pa3syMeTH YMETHOCT CACBUM Pa3IMUUTE KYJIType, lbeHe MUTOBE, paMy, CKYJINTYpy — aKko He

61 MOCTOjaa YMHEHUIIA 1A MMAMO 3ajeTHIHUKY — JbYACKY mpupomy*.5

6 Emile Durkheim, Education and Sociology, om. rur.

6 Talcott Parsons, The Social System, (London: Routledge, 1991).

%  Sigmund Freud, "Civilization and Its Discontents", (London: Penguin, 2002),ctp. 21-23.
7 V., Epux ®pom, 30paso dpywmeo, (beorpan: Pan, 1980), crp. 64 - 65.

8 Ucmo, crp. 25.

8 Ucmo, crp. 27.
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®poM 3acHHMBA CBOjy TEOpHjy O JbYJCKO] MPUPOAHM Ha YBEpemYy Ja ce M0jaM MEHTAJIHOT
3/IpaBJba U HOPMAIHOCTHU II0jeIMHIIA MOPA OCIIOHHTH Ha OTKPUBAHE MMAHEHTHHUX JbYJCKUX
norpeba, U y OJHOCY Ha pa3BO] U 33J0BOJbABAKE TUX IOTpeda YyCTAaHOBJbABATH Mepa
HOPMAJIHOCTH ¥ HEHOPMAJIHOCTH, a HE Yy pEJaTUBHUCTUYKOM CMHUCIY - JpPYIITBEHUM
KoHBeHIMjama. Kopucrehu cuHTarmy ,,IpymTBeHO CTPYKTypupaHu aedextu, ®pom HACcTOju
Jla TIPUKaxe paziauky u3Mel)y KOHBEHIIMOHAIHO HOPMAIHO2 W CYTICTaHIIUjaTHE HOPMAITHOCTH,
K0ja je ToBe3aHa ca OCTBApUBameM (YHIaAMEHTATHUX YHYTPAIIBUX T10Tpe6a HHAUBHLYE.

VY xwuszun Yosex 3a cebe, OpoM ce CyNpoTCTaB/ba MOPATHOM pEIATUBU3MY U JAKHOM
HAay4YHOM ~00JeKTHBHM3MY* KOjU Tpagdl pEaNTHBUCTUYKH MPHUCTYIl NpPeMa MOPATHUM
npuHOUNUMa W BpeaHoctuMa. OH je cMmarpao Ja je pasiIKOBame XYMAaHHCTHYKE U
ayTOpUTApHE €TUKE HYXKHAa OCHOBA 3a YCIOCTaBJbalk€ TAKBUX JbYJICKHUX OJHOCa Koju he
omoryhutu wmsrpahusame uyoBekoBor "ja" um meropux noreHnujana.’’ Ilpobnemu eTHke He
Mory ce 3a00uhm y mpoydaBamy JbYACKE JIMYHOCTH U HEHOT cBeTa, Oynyhu na MeHTaimHO
3/IpaBJb€ TOYMBA HA TOY3AaHOCTH HANIMX BPEIHOCHUX CYIOBa KOJU JETCPMHUHHIILY HAIIy
akuujy, uume ce @pom CympoTCTaBUO TEOPHjH HpuiarohaBama Koja 1oj MaCKOM BpPEIHOCHE
HEYTPaJIHOCTH IpUXBaTa MOpalHE KOHBEHIHje oJpeheHor ApylITBa Kao HENPUKOCHOBEHE
HOpME HOPMAJTHOCTH.

YTBphHUBamke MMaHEHTHUX JbYJCKUX MOTpeda, PpoMm je cMaTpao HEHTPAIHUM 33JaTKOM HE
camo ¢mio3oduje Beh n Hayke, a CTBapalalITBO NOTPeOOM Ol KJbYUHOT 3Hayaja 3a 4YOBEKa,
Oynyhu nma je ympaBo cTBapalamTBO OHAa MOTpeda M3 Koje Mpou3Na3u MPOIYKTHBHA
KapaKTepHa OpHjeHTalllja KOJOM CE€ MOXK€ YCTAaHOBUTH wma 4o6ex Modxce oa 6yoe, oOyayhu na
j€ jeIHa OJ1 ’eTOBUX OMTHUX KapaKTePUCTHKA TEXKHba 3a MpeBa3uiiakemeM noctojeher crama
y KoMe ce Hamasu.’? O HUCTMHCKMM JbYJACKHMM TIOTEHIHMjauMa, cMatpa ayTop bexcmea 00
cn10b600e, He MOXKEMO CYIUTH Ha OCHOBY HHXOBE 3aCTYIIJBEHOCTH M PACHPOCTPAHEHOCTH Y
JeAHOj WM BHIIE ToOmyjanuja, Beh Ha OCHOBY HWHAMBUAYAJIHUX €r3UCTEHILIMja Kao
penpe3eHTeHaTa €BOJIYIHje [EJOKYITHOT YOBEYAHCTBA, NPU UYEMy IIOCTOjeé KaKO OHH
MOjeIMHIN KOJU CBOJUM pa3BOjeM €MaHUpPa]y HajHUKE HCTOPUJCKE CTYNHEBE, TAKO U OHU
KOjU Uy Ha XUJbaJie TOJMHA UCHpE] CBOI BpEeMEHa, pemnpe3eHTyjyhu MoryhHocT JbyICKHX

noteHmjana.’

0 yn., Hemo.

" Erich Fromm, Man for Himself: An Inquiry into the Psychology of Ethics, (London: Routledge & Kegan

Paul, 1967), ctp. 8-30

V1., Epux ®powm, 30paso opywmeo, on. uut., crp. 25-53.

8 ¥u., Erich Fromm, ,,Values, Psychology and Human Existence*, y New Knowledge In Human Values eds.
A.H. Maslow & P.A. Sorokin, (New York: Harper 1959).
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VY xwusu bexcmeo 00 cnobooe (Escape from Freedom), ®pom youasa jna cy mnojase oryhema
pacrpocTpameHHje OJ] ayTeHTUYHOI OCTBaperma 4yoBeka. OH Hariamasa jJa OHO WITO je
MMaHEHTHO YOBEKY IMOCTOjH caMO Kao MOTYhHOCT KOja MO)Ke OMTH pa3BHjaHa WM yTyIICHA,
3aBHCHO OJI yCJIOBa CPEIMHE W OJHOCA Mpema ceOM W CBOM CBeTy, Oyayhu na je Jpyncka
NpHUpPOJIa CPEAMINTE ANXOTOMH]A, TE MpaBall Pa3BUTKA jeJHE TMOTCHIMje HUjEe YHAIpPEe.
onpeheH, OJHOCHO, MOXKE Ja Ce MCIOJbU Ha palMoOHaJaH W upanuoHanaH HaunH. OHJa Kana
KpUTEepHjyM n300pa HHje caMm YOoBeK, Beh OMII0 KO MM OWIO ITa M3BaH YOBEKa, IMOjEIMHAII
MOXKE Ja Jielyje HacymnpoT CBOjOj MPHUPOJH, ITO c€ OOWYHO U JelIaBa y ClIydajy Kaja cy
JpYIITBEHA KpeTama IMOJ YIUIMBOM M NPUTHCKOM ayTOPUTApHE €TUKE KOja O]l IMOjeIuHIIA
3axTeBa J]a CBOj€ ja, COINCTBEHY HHIMUBUAYAIHOCT, IMOAPEAN TOTAIUTAPHO] IPYIITBEHOCTH.
Kondopmuzam, ka0 MexaHn3zaM OEKCTBa, KapaKTEPUCTHYAH j€ 32 MHIYCTPHUjCKA JPYIITBA Y
KOjUMa 3a MHOTrOOpOjHE TOjeIUHIE MPeICTaB/ba HAJJIAKIIU MyT 3a Mpobdujame Kpo3 Hemahe
JKUBOTA M HECUTYPHOCTH Ca KOjuMa Ce CyodaBajy, T€ ce pajuje ONpenebyjy 3a CKPHUBAE 0T
OKpHUJbE TOMUJIC U ayTOPUTETA, HETO IITO C€ OTUCKY]Y Ha IyT PU3UYHOT OCBajarba COTICTBEHE
JUYHOCTH U OTBOPEHOT CyKOOJbaBamka ca MONHMM WHCTUTYLIMjaMa M IOjeAMHLINMA, KOjU Y
on0pany Status quo-a cBuUM cuiiama HacToje Ja oHeMoryhe u crpede ocinobahame JIUYHOCTH.
YmpaBo crora je 6ekcmeo 00 ciob60de peallHa alTepPHATUBA Y OTy)eHOM CBETY, CTATUCTUYKH
3acTyIJbEHHja O] OTIPe/IeIhbCha 3a CII000Ty M ayTOHOMH]Y. YMecTo camoociiobahama, BehnHa
Oupa MexaHu3zaM OEKCTBA y MCUXOJOWKO poncmeo, OWIO Ja ce paad O ayTOPUTAPHO]
OpHjeHTalUjH, JeCTPYKTUBHOCTH MM KOH(OPMU3MY, YeEMY Ha IUIaHy KapakTepa OAroBapajy
PasJIMYUTH BUIOBU HENPOAYKTHBHE OpHjeHTanuje.

Kapakreposomka aHanuza je 3a @poma HEOJBOjUBa O] aHAIU3€ JPYLITBEHO-KYJITYPHHX
YUHWIALA KOJU YTUYY Ha JIMHAMMKY JIMYHOCTH, TIPU YeMY je yCIIEHIHO U30erao na ymajaHe y
JEAHOCTPAHOCT KVAMYpOJOuike Wikole 'y QaHTPOIOJIOTHjU, KOja je JHUYHOCT cMaTpana
POM3BOJIOM oJipeleHe KyaType, HeThpania je yHyTpalliby AWHAMHU3aM y Pa3BOjy MHAMBHIYE
U peIaTUBU30BaJIa 110jaM JbYICKE IPUPOJIE.

®pom mpaBu paznuky usMmely urousudyannoe KapakTepa W OpyuimeeHoz KapakTepa,
HarjamaBajyhu ga ce jeIMHCTBEH KapakTep MojeauHNa (opMHpa Yy KOHKPETHOM OJHOCY
CBake WHAMBHIYE IpeMa CBOjOj CpPEIMHH, KOja ca Jpyre CTpaHe, TPIU CHaXaH YTHIIQ]
KyJType y K0joj ce pa3BHja: MpeKo AehUHUCAHUX y30pa WU MOKEJHHOT TUIIA KapaKTepa, KOju
ce Kpeupajy Kako OW 3aJ0BOJBMIIM TOTPEOy CBAKOT JPYIITBA Ja WHCTUTYIIMOHAINU3YjE H

(I)YHKLII/IOHaJ'IHO KaHaJIMIe ApymTBECHO HOHaH_IaI-BC.75

™ Bua. mmpe, Epux ®pom, bexcmeo 00 croboode, (3arpeb: ,, Hanpujen®; Beorpan: Homur,1986), crp. 100-131.
> Bua. mmpe, Epux ®pom, 30paso dpywmeo, on. umr., 51-53.
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VY neny 30paso opywmso (The Sane Society), nokasyjyhu na je pa3Boj JIMYHOCTH 3aBUCTaH O]
UCTOPUjCKUX OOJIMKA JPYyIITaBa U BUXOBE JUHAMuKe, PpoM je pazmaTpao pa3inuyuTe TUIIOBE
JPYIITBEHOT KapakTepa. [IpolyKTHMBHA ¥ HENPOJYKTHBHA OpHUjEHTAlMja JIPYIITBEHOT
KapakTepa pa3BHjajy c€ y TpH THIIA: PEICNTUBHO OPHjCHTHUCAHU, EKCIUIOATATOPCKU U
TPIKUILHO OPHjeHTUCAH THIL '

Y neny bexcmso 00 crnobode, DpoM mokasyje Ha KOje HAUMHE Pa3IMIUTE BPCTE HUJEOJIOTH]a
yTHYY Ha yCIIOCTaBJbakhe KAPAKTEPHE CTPYKTYPE NPYIITBEHO TOXEJHHOT THIIA JIMYHOCTU H
MeXaHU3Me OEKCTBa.

CBako JpymTBO, Kako OM mTO (YHKIMOHATHH]E OCTBAPWIO YTHIA] HA WHAMBUIYATHU
pa3BuTaK, pa3BHja MexXaHW3MEe Koju omoryhaBajy na cBoje BHTanHe NOTpede yrpaau y
KapaKTepHY CTPYKTYPY JIMYHOCTH Ka0 HOBE HaroHe, Koju he MOmpUMHUTH CHAary WHCTUKATa W
Tako NpuUMOpaTh HajBehw Opoj mpumagHuKa ApPYyIITBA Ja MpUXBare ojapeheHe Hopme
JPYIITBEHOT MOHAMamka 0€3 pa3MHIIIbamkba U 0TIopa. TakBo MpuxBaTame He MoXe mpohu 6e3

MoCIieNIIa M0 MEHTaJTHO 3]IpaBjbeé HHHBHIYya, Koje Oojemhy pearyjy Ha JpYIITBEHO

yCIIOBJbaBame, Hajuenhe CynpoTcTaB/beHO HUXOBO] JbYICKO] PUPOIH.

Y cBakoMm apymTBy, cmarpa dpom, AyX 4uTaBe KyJIAType ojapeheH je ITyXoM HajMOhHUjUX.
KonmenTpanuja kanuraia, yBOIU APYIITBO y CTale y KOME ,,[IaYuIla JbYAH MMa OTPOMHY,
Masza CKpHBeHy Moh HaJ YHTAaBUM JpPYIITBOM, TOJHUKY Jia OJl HKUXOBUX OJJIyKa 3aBUCH
CyaOMHa BEJIWKOT JieNa APYIITBA M OHU he yBeK HCKOPHCTUTH CBa CpecTBa U Moh Koja cy um
Ha pacronaramy Ja ,ddTaBo APYLITBO MPOXKMY CBOjUM BJACTHTUM wuiejama.’’ Tlosuimja
mohu o006e30eljyje oBUM ci0jeBHMa J1a CTaBe IOJI CBOjJy KOHTPOJY M yCMEpaBajy BaCIUTHU
CHUCTEM, IIKOJIE, I[PKBY, MEIH]e, MO30pUIITe U (UM, U Tako MOJENYjy JbyAe Koju he cammu
MOCTaTH 3alUTUTHUIM cUcTeMa, Oyyhu na Te MohHe rpymne mocTuKy TOJMKH YCIeX Ja ,,HIKe
KJIace BeoMa pajio ycBajajy BUXOBE BPEIHOCTH, OJpaxaBajy WX M ICUXOJIOUIKHU Ce ca HhHMa
noucrosehyjy*. '8

Hejsun Pucman (David Riesman), ananusupa 3Hauaj IpyIITBeHUX (akropa Ha HopMHpame
JUYHOCTH, TUPEKTHO C€ HaJloBe3yjyhu ca jenHe cTpaHe, Ha TeopHjcky Mmucao Epuxa ®poma u
Kapen Xopaej (Karen Horney), a ca npyre Ha ucrpaxkuBama Pajra Muinca (Wright Mills). ¥
CBOJUM aHajM3ama, PUcMaH mokasyje MpoMeHy Y JAPYLITBEHOM KapakTepy doBeka y CAJ:
npesa3 oJf yCMepeHOCmU U3Hympa Ka ycmepeHocmu Opy2uma Koja ce OAUrpasia y yCIOBHMA

HACTaHKa ,,3JI0KOOHO MONHMX M YCHEIIHWX MHCTUTYLIMja KOje Cy M3HYTpa yCMEpPEHU JbYyIU

S Bun., Hcmo, 67- 84.
T Y. Epux ®pom, bexkcmeo 00 crobode, (beorpan: Homur, 1969), crp. 113.
8 ¥Yu. Hemo, crp. 113.
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3aMUCINIIN, OPTaHU30BAIHM M TaKo OMOrYhHiIu oBaj mpenas. JenHa o1 TaKBUX WHCTHUTYLIH]A je
CJI000/THO TPXKHILTE, KOje Y KACHOM KalHUTAIM3My yTHYE HE CaMO Ha TP)KUIITE HOBIA U poode
Beh u Ha camomponajy mojeauHana (...) TPXKHUIITE JTHYHOCTH, YUJUM YECTO HUMIUTHIUTHHM
CMepOBHUMa JIPYTH CIy’Ke CaMO Kao HOCPeTHUIHU.

Ananusupajyhu yemepernocm usnympa®® xao Tn ApymITBEHOT KapakTepa, PucMaHn jaje
UMIUTMIUTHY KPUTUKY aMEpUYKOr KaluTalu3Ma KOjd, Mpyxajyhum oOuibe MmarepujaaHux
nobapa mpeTBapa 4oBeKa y KOH3YMEHTa, MTACHBU3UpA Ia, AeNepcoHanu3yje, 3axreBajyhu o
era NOTIYHH KOH(OpMH3aM y KOMe APYTH JbYAU IMOCTajy MEPUJIO CTaBOBA, MHUILBEHA U

ocehama mojeanHala TpanchopMucanux y myke nocmarpaue (Spectators) ucropuje.

" Jlejpun Pucman, Ycammwena zomuna, (beorpan: Honur, 1965), ctp. 41.
8 vn., Ucmo.
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2.2.5. Kynrypa xao qomuHanyja

AHanu3za KyJnType U KylITypHUX (PeHOMEHa ce jeIHUM CBOjUM 3HAuajHUM JIEIOM HACTaBHJIa Ha
TpaJMIHjy Koja je Kao CBOjy CTOXKEpHY Tauky umana Hemauxy uoeonozujy® Kapna Mapkca
(Karl Marx) u ®punapuxa Enrenca (Fridrich Engels), y kojoj cy TBopii MapKcu3Ma JOIUIH
JI0 3aKJbydyKa Ja Biaaajyha kiaca Biajga wjaejamMa 3aTo IITO BJajJa MaTEpHUjaTHUM CHarama
npymrBa. Kiaca xoja mocenyje cpeacTa 3a MaTepujaiHy MPOU3BOABY, MOCEIyje U CPEICTBA
3a MEHTAJIHY NPOIYKIH]y Bianajyhux wuaeja emoxe, Kojeé HHCY HHUINTA APYro 0 HJCJHU
SKBUBAJICHT JIOMUHAHTHUX OJHOCA Y chepr MaTepHjaIHe PENpOIyKIHUje: OTHOCH JOMHUHAIIN]E
yoOnuueHu y Hjeje KojuMa ce Ta JOMHHAIMja MPOJyKyje W mepreryupa. VMmoctupame
ujeosoruje omoryhuia je mojaena paja, kKoja ce y KOHTEKCTY Biaaajyhe kiace peann3oBaia y
BUJ1y TIOZIeJIe Ha YMHU U (DM3UYKHU PaJ, T€ je TJIaBHU M3BOP CPEZCTaBa 3a )KUBOT MPHITIATHUKA
BIanajyhe kiace koju ce 6aBe yMHUM pajioM, MOCTAJO YCaBpILABAWkE U MIMPEHE HITy3Hja O
CBOjO] KJIaCH M HHXOBAa CaMOIPE3CHTAallMja Kao HOCWJIANA OIINTEr J00pa W MOPATHHX
BpPEIHOCTH. Y TOM CMHCIY, MOpaj, peluruja, Merapu3uka W JIPyr' CUCTEMH YBEpema U
BEpOBama, KOjU MOTNAAajy MO HJIEONIOTH]y U BHOj KopecnoHaupajyhe dopme cBectu, He
Moceayjy ayTOHOMH]Yy HHUTH COIICTBEHY HCTOpHjy, Beh ce 3acHMBajy Ha TeMeJbuMa
MaTepHjaTHe MPOU3BOIBE U OJTHOCA KOJU C€ Y TOj C(hepH YCIIOCTaBIbA]y.

UnanoBu ®@paHkPypTCKe MIKOJIE pa3BHjalid Cy TEOPU]Y APYLITBA yTEMEJbEHY Ha MapKCU3MY U
XerenoBoj  ¢unozoduju,  yHampeheHy ~— yBHIMMa  IICHXOaHAJIHM3€,  COLIMOJIOTH]E,
ersucTeHIMjanucTuuke guinozopuje U Ipyrux aucuumianHa. OBakaB MPUCTYH, MO3HAT Kao
Kpumuuka meopuja pa3BuO ce y pa3opHy aHaIM3y M KPHUTUKY BEIHMKHX KOpIIOpalyja H
MOHOTIONA, YJIOT€ TEXHOJIOTHje, WHIYCTpUjaln3aldje KyIType M pPEayKIHjy YOBEeKa Yy
KAl TATUCTUYKOM JIPYIITBY.

Xepbept Mapkyse (Herbert Marcuse), jenan ox HajyTHI@jHUjUX MPEACTABHUKA OBE LIKOJIE
MUIIJBEHA, PA3BHO je KPUTHKY KaNUTAIMCTUYKHX, BUCOKO TEXHOJOIM30BAaHUX JApYIITaBa,
3aCHOBaHUX Ha JIOMHUHAIIM]U YOBEKa HaJ MPUPOAOM. Y CBOJO] KibU3U Yosek jeoHe oumensuje
(One-Dimensional Man), Mapky3e je yo4uwo Aa palMOHAIHH KapakTep OBHUX JpYyINTaBa
cy30uja CcBaKy MHUIMjaTUBY, €JIMMHUHHILE CTBapHy OINO3UIHM]Yy M  YCIIOCTaBJba
HETePOPHCTUYKE OOJIMKE TOTAJUTAapH3Ma, udja ce MHUMHKpUja 00e30ehyje mpous3BoIHOM

JoBEKa jeJTHE IMMEH3Hje, HeCIIOCOOHOT J1a TIPEeNo3Ha CBoje ayTeHTHYHe moTtpebe. &

81 Kapn Mapkc u ®puapux Enrenc, Hemauxa uoeonozuja, (npeson Jyman Henesbkosuh),
I-1I, (beorpan: Kynrypa, 1964).

82 Herbert Marcuse One-Dimensional Man: Studies in the ideology of advanced industrial society, (London:
Routledge Classics, 2002), ctp. 3-87.
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Pagu ce o HajHampeIHUjUM JIPYIITBUMA MHAYCTPH]CKE IMBHIM3AIMje, yIOOHUM, ca CBUM
cuMOoIMMa U 3HAIMMa TEXHUYKOT HAlpeTKa y Kojuma ce, MelyThM, ’KUBOT OJ[BHja y 3HAKY
CTaJIHE MPETHE 01 KaTacTpode Koja MOKE J1a YHHUIITH JbYACKY pacy - OpyXjeM Koje y CTBapu
CIIy’)KM 3a B3allTUTy OHUX KOjH Ty ONACHOCT TNPOM3BOJE. TEXHOJOMIKO IPYIITBO je
WPAIMOHAIHO, YIIPABO 3aTO IITO j€ Taj paBail pa3Boja, IPOMOBHCAH U CIaBJbEH Kao MPOTPEC,
HajBeha mpeTma yoBeky. J[pylITBO Koje je YOBEKa JIMIIMIO cI000/e U UCTHHCKUX MOTpeda,
KOj€ ce pa3BHja ca jeJHUM JCIMHUM IMbeM — OUTH HAOPY)KaH, CUCTEMATCKH Cy30uja uuejy
cioboze, jemMHAKOCTH, TMpaBAe€ W CONUIAPHOCTH. [IpOMOIIMOHAIIHO YCIOCTaBJbeHA U
MHCTUTYLIMOHATHO TOJpXKaHa MaHTpa O MAaTepUjaTHO-TEXHUYKHUM W HHTEJEKTyaTHUM
JOMETHMAa TEXHOJIOMIKUX JpPYIITBA KAa0 MPOreCHBHOM OOJBHTKY JBbYICKOT poja, IO
MapKy3e0BOUM yBHIMMA HE TIPEACTaBIba HALITA APYTO J0 IPONAaraHIHo Tpadymame. 5

TexHoJOTHja ce HE MOXE IMOCMATPaTH H30J0BAHO OJ CBPXE Y KOjy je KOPHCTUMO. Y TOM
CMUCITY TEXHOJIONIKO JPYIITBO j& CHCTEM JIOMHHAIH]E KOJH JCNyje IO TEXHUIKOM KOHIICTITY.
Hauwn Ha KOju IPYIITBO OpraHM3yje KUBOTE CBOJUX WIAHOBA YKJbYYYyje WHUIUjATHA U300p
mel)y ucTOpHjckMM anTepHaTMBamMa Kojeé Cy YCIOBJbEHE CTENEHOM MaTepHjajHe |
UHTEJICKTYaIHEe KYJIType, Tako Jia je M300p yBEK pe3yiTaT Urpe JOMHHAHTHHX WHTEpeca,
Oynyhu na anTHnMIIMpa Mojele Tpanchopmaryje u yrnorpede doBeKa u mpupojae oaoaiyjyhu
OHE KOjH HE CIy’)ke TUM MHTepecuma. Ha gnemy je mpojexam peanw3zainuje 4oBeKa KOjU je
yckiaheH ca JOMHUHAHTHUM HHTepecuma. Kana onabpaHu mpojekar jeJHOM HMOYHEe Jla paj,
KaJa ce olepaluoHanu3yje y Oa3suyHMM HHCTUTyLHMjaMa M penanyjama, oH J1o0uja CBOj
“exkckiy3uBUTET”, TocTaje obaBe3yjyhu wu onpehyje pasBoj apymTBa kao nenune. Kao
TEXHOJIOIKH YHUBEP3yM, HATIPEIHO MHIYCTPUCKO APYLITBO je ,,TIONMTHYKH YHHBEp3yM*.34
Ha nocnenmwoj creneHuny peanusaiyje oBor cuenuGuIHor KCTOPH)CKOT MPOjeKTa Hajla3u ce
TpaHcdopMmalnMja, opraHusalmja nIpupoJe U 4oBeKa Kao MaTepujana 3a aomuHanujy. Kana
npojekaT mnocraHe oOaBe3yjyhu, oH mopoOspaBa CBE JUCKYypCe M CBE akKIUje, YHUTaBy
UHTENICKTYaIHy W MaTephjalHy KyiTypy. Y TOJbY TEXHOIJIOTHje, KYyJITypa, TOJIHTHKA, U
€KOHOMH]Ja CIajajy C¢€ y JEeOWHCTBEH CHCTEM KOJjU TIPOKIUPE CBE aITEpHATHUBE.
[TpoayKTUBHOCT M TOTEHLHMjal pacTa OBOI CHUCTeMa CTabuiM3yje JAPYILITBO Y OKBUDPY
nomuHanuje. TuMe je TeXHUYKA PAIHOHATHOCT OCTANA MOJTUTHYKA PaIiHOHATHOCT. %

Camu TeMesbu OpraHu3allfje TEXHOJIONIKOT JIPYIITBA MOKa3y]y TOTAIUTAPHY TCHICHIH]Y. 3a

TOTaJuTapu3am, cmMarpa Mapky3e, HHje HeOoIlX0JHa TEPOPUCTUYKA MOJUTHYKA KOOPAUHALIN]A

8 Bupn., Ucmo, c1p. 147.
8 Hcmo.

8 Bupn., Ucmo, ctp. 147-174.

37



JpymTBa, Beh mpe cBera He-TEPOPUCTUYKA, €KOHOMCKO-TEXHOJIOIIKA KOOpAMHAIMja, Koja
OTIepHIlIe MaHMITYJIAIN]jOM MOTpedama 1 CTeueHUM MHTepecuMa. Mapky3e yBuha cTpaxoBUTY
OIaCHOCT KOja MPEeTH YOBEYAHCTBY Y YCJIOBHUMA y KOjUMa ce JbyAcKe NoTpede MpOou3BOJE.
[Tonyr Epuxa ®poma, 1 OH cMmarpa Ja Cy ayTEeHTUYHE JbyACKE IOTpede MCTOBPEMEHO U
UCTOPHUjCKE - OHE Koje Om Tpebasio ma onepelyjy cMep Kperama IpylmTBa. YMECTO TOra,
UCTUHCKE ToTpebe YoBeka: moTpede 3a 3ajeTHUIITBOM, JbyOaBJby, CMEXOM, PellaKcallijoM,
yCMepaBajy ce pekjaMaMa U KyJTYpHOM HHAYCTPHjOM KOja UX OOJIMKYyje IpeMa MHTepecuma
orjamMBaya, ca TEHACHLUJOM MHUXOBE TpajHE 3aMEHe MpP)KHOM, KOMIETUTHBHOLIhY,
CYNApHUIITBOM M MPECTHKOM. Y TEXHOJIOMIKMM JPYIITBUMA TpUjyMQyjy JaxHe moTpede u
TEH/ICHIMja IUXOBOT OBEKOBEUaBama y LHWJbY HOPMAJIM3allMje arpecMBHOCTH, Oene u
HETpaB/ie, Koje Ce IpeCcTaBibajy Kao TpajHe U MOCTOjaHe KaTeropuje JbyICKHX ApyTasa. &
ToranuTapHe TeHACHLMjE TEXHOJIOIIKOI JpYyIITBAa CBOAE Cil000AYy TOjeAMHAna Ha
KpPEaTUBHOCT y M3BpIIABamy 3ajJaraka Mo 3aaaTuM olOpacuuma, KOju YHAaIpel UCKIbYdyjy
MoryhHOCT KpuTHUYKOT mpuctyna. Kpajibu pe3ynrar - HHTepHaIH3annja JIAXKHAX 1moTpeda Ha
CBUM HHMBOUMa, 00e30elyje Tpajuy dopmMartuzanujy IpylITBa Mo oOpacluMa JTOMHUHAIHje U
UCKJbyuyje MOIYhHOCT yBHJIa MOjeAMHAIa O CTBAPHUM MPOLIECUMA KOjUMa Cy HOJBPTHYTH Y
OBAaKBUM DPALMOHATHUAM, MPOAYKTUBHUM TEXHOJOTM30BaHUM IPYIITBUMA. Y CIIOCTaBJbajy Ce
HOoBe (opMe U oOpacum JpyIITBEHE KOHTPOJIE KOjUMa C€ YCTOJHMYYyje CBEOIIIITEe
3aMyIUbMBAKE JbYM: HA€ANN3allija TPXKUIIHUX KpUTEpUjyMa ycrexa, co00/IHe ITamIie
KOja MOYMBa Ha ayTOLIEH3ypH, MEHAIEpCKUX I1OCIOBa, OOJIMKA pelakcaluje, pasHuX o0JmKa
c1000/1e KOja ce HUCIHpIUbyje M300pOM OBOT WJIM OHOr OpeHAa WM ragera. ExoHomcka
CTaTHCTHKAa II0CTajeé BPXOBHM apOUTap y BpEAHOCHO] TPOLEHH HEKOr MOoAyXBaTa:
KBaHTU(MKAIMja, Kilacudukanuja, celekiyja — cBe je Moryhe kBanupukoBaTd U
KBaHTU(HUKOBATH Yy mpoueHTUMa. Ha nemy je meromosioruja Koja MMIIOCTHpA BPEIHOCHU
OKBUpP Y KOJU Ce€ HE CM€ CYMIaTH, jep je HOoJp)KaHa HENPUKOCHOBEHUM ayTOPUTETOM —
(eKOHOMCKOM) HayKOM.

MexaHu3MH MoJIepHe TEXHUYKE PAl[MOHATHOCTH UCTUCKY]Y 00JEKTUBHOCT U UCTUHY, Oyayhu
Jla ce OBe KaTeropuje HUKajJa He Haja3e Ha MOBpIIMHU Jorahama, Beh je morpebaH MHCAOHU
Harop ¥ UHTYUTHBHO 3Hame Ja OM ce y M0jaBHOM OTKpHJIA CYIITHHA ¥ MOTEHIIMjaJl HeroBOr
kpetama.t’ YV 1pymTBY Koje cBe BHIIE NpeIiaBibyjy WH(bOpPMAIHje, MOBPITHOCT MOCTaje
robanHu (eHoMeH. TeXHOJIOMKa PeaTHOCT OCBaja MPUBATHOCT JbYJIM, IITO Ka0 pPE3yJiTar

uMa He mnpuiarohaBame, Beh MIMESIS: ayTomarcky HICHTU(HKALHW]y WHIUBUIYyyMa ca

8 Bun., Hcmo.
8 yu., Ucmo, ctp. 148.
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JPYIITBOM, a MPEKO Hera ca CaMOM HEjOM JPYIITBEHOCTH KOja ce WHTEpHAIU3yje U Kao
TakBa MOCTaje oOpa3all O4YeKHBamba, MUIIUBEHHA U JleNamka. Menju IpeCcTaBibajy MpuMapHa
TEXHOJIOIIKA CPEICTBA 3a CTPATEUIKO MOTHUBHUCAamE Jbyau. KibydHy yiory y pekiIamHOj
MIPOMOLIMJH KOH3YMEpH3Ma, HWHTErpaluju TojeAruHala W HHUXOBO] CTaOWIM3alUju Y
KalTUTATUCTUYKU CUCTEM UMa TEJIEBU3H]a.

Peu je omporecy y KoMe HecTaje yHympauirba oumMeH3uja yma Koja ce CympoTcTaBiba Status
quo-y. I'yburak oBe auMEH3Hje, y KOjo] je yTemMe/beHa MOh HETraTHMBHOT MHIILbCHA -
kputnuka Moh Pasyma, mpenacraBiba HICONOIIKM MAHJAH CaMOM MaTepyjaIMCTUYKOM
Tpolecy y KOMe HalpeJHO HHAYCTPUjCKO ApymTBO yhyTKyje u cMupyje onosumujy. %8
CyIITHHCKA TOTAJIMTAPHOCT OBOT Ipolieca Jeku y auHamui (dynamis) ca kojom Hay4HO-
TEXHOJIOIIKO JIPYIITBO YCHOCTaBJba CBE €(EKTHH]y TOMHUHALU]Y HaJ MPUPOJOM M YOBEKOM,
tpanchopmumyhn ux y KopucHe pecypce. OICEIHYTOCT TEXHOJIOTHjOM MPOHU3BOIE
CpeAcTaBa 3a MacOBHO YHUINTEH-€, HAJ30p M KOHTPOJY, HAaKOH yCIIOCTaBJbama BIIAJABHHE
TEXHOJIOIIKE  PAalMOHATHOCTH, HH  Majo HE  y3HEMHpaBa  (POPMATH30BAHOT
jenHoauMeH3noHaNHOT yoBeka. Kako je To yBugeo Xepbept Mapkyse, Tpujymdp TEXHOIOIIKE
PALMOHATHOCTH MTOYHBA yIPaBO HAa EHOj CIIOCOOHOCTH J1a OCMUCIIH CBE CaBpIICHH]e 00IHKe
JOMUHAIHM]je, Kperpajyh UCTUHCKY TOTAJUTApHA YHUBEP3YM y KOME JPYIITBO U MPHUPOJA,
yM ¥ Teno Hehe mpecTaBbaT HUINTA JPYTO 10 MaTepujal 3a JoMHHAIHjy.

U Jupren Xabepmac (Jurgen Habermas) namymita TpaAuHOHAIHY MapKCUCTUYKY aHAIH3Y
KJIaCHE JIOMMHAIH]je, aKIeHTyjyhH KanauuTeT Ap>KaBHOT/aAMUHUCTPATHUBHOTI arnapara Mo3HOT
KalmuTalu3Ma Ja HaMEeTHE TEeXHHUYKO-PAIlMOHATUCTHYKY HACOJIOTHjy MacaMa M  TaKo
dopmMaTH3yje KyaTypy M CBaKOJHEBHM KHMBOT MojeiauHana, ok je Jlyj Antucep (Louis
Althusser), 3ampxaBajyhu wumejy O IOMHHAHTHOj Kiach Kao camMoo0maBibajyhoj Kpo3
KOHTPOJY HUJAEOJIOTHje M KYyIType, yBeO KOHLENT HJICOJOUIKOr AP)KABHOI amapaTa Kao
MHCTPYMEHTa pENpOAyKLHje OIHOCAa MPOU3BOMAKE, y YHjUM (opMyJalnujaMa LEHTPATHY
yIIOTy UMa KyJTypa.

Teomop Amopuo (Theodor Adorno) m Makc Xopkxajmep (Max Horkheimer), Bumenu cy
KYJITYpy Y KaImUTaJTUCTUYKOM JpPYIITBY KAa0 EKOHOMCKY HHCTUTYLH]Y KOJOM pYKOBOjE
npolecu NPOaYyKIHje, AUCTPpUOYIHUje U KOH3YMEpCKEe HHIYCTpHje KOjU j€ TPIKHUIIHO
MO3UIIMOHUPAjy, YAME KYJITypa Mpena3d y 3JI0KoO0aH Tpoyrao: Kyiarypa — mpodur — moh,
peduiekTyjyhu unTaB HU3 KJIACHUX U MOJUTUYKUX (PEHOMEHA KOJUMa C€ PENpOaYKY]y OJAHOCH

Ha KanuTaly 3acHoBaHe qoMuHanuje. OTkpuBajyhu mporec ogymupama Ouha, Koje ogycraje

8 ym., Ucmo, ctp. 187.
8 vm., Ucmo, ctp. 177.
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O]l CBOJUX CBOjCTaBa M IIOCTaje HajMamU 3aj€HUYKH CaapiKajall 3a anpuopHU TpUjyMd
KOJIGKTUBHE CYIICTaHIIe, KOja HE MOXE O3JpPaBUTU KpO3 CIIO3HAjy jep HE TEXH YMHOM
onpehemy COIMCTEBEHOr XUBOTA, AJOPHO j€ IUjarHOCTHU(MKOBAO HEKPO3y IPYLITBA Koje
npey3uMa 0oJIecT CBHX CBOjHX I10jeIMHAIIA KA0 JAPYIITBEHO MOXKEJBHUX 0C00a, YHHUBEP3ATHUX
nojenuHala, KOpUCHHX 3a (upMy, mpoduT, ero mnociojaBana. AIMOJOTHja HEYBHjECHOT
NOTYMbaBamka, Oe3yMHa M 0e3-3HAaYeH-CKa CBpXa KOJOM yIpaBiba NPHHIHUI 33J0BOJHCTBA
YUMHHIIA je [a ce co60/1a U3PYuM PelaTUBHOCTH a Jbyau Mohu. %

Tpamunuju MUNIUBEHa KyJIType Kao CTpaTerhje W TEeXHWKE JOMHHAIM]je, MpHUnaaa u Muimen
®yko (Michel Foucault), xoju je oTkpuBao reHeanorujy npuHyAa 3amajHUX IpyIITaBa
KOjMa Ce CIPOBOJIM MHKpoQu3MKa Mohu, mpaheHa NUCKYpP3UBHHM IIpaKcaMa HCKJbYYeHa,
MapruHaji3alyuje 1 OrpaHnYaBamba;

Kun J[enes (Gilles Deleuze) u ®enukc Tarapu (Félix Guattari) cy pasBuan
NICUXOAHAIUTUYKY M TIOCTMAPKCUCTUYKY KPUTHUKY KalUTAIM3Ma Kao MU30(QpPEeHOT CUCTEMA Y
KOME je Heypo3a HOPMAJIHO CTame (TeopHja pu3omMa).

Xan Boapujap (Jean Baudrillard) cmernra mMenuje y cMMOOJIMYKH MOpEIaK KanuTaga KOjU
NMOTYMIbABA HAYKy, TEXHOJOTH]y M OpyXkje, Kako Ou ceOu mpubOaBUO JIETHTHUMHTET, IITO
JIOBOJIM CBET y CTA/IMjyM BEUUTOT CUMYJIAaKpyMa KpH3e.

Kputrka xereMoHuje y KyATypH WIM KPUTHKA KyJITYpPHOT MMIIEpHjaIn3Ma KapaKTepUCTHIHA
j€ 3a aHITIOCAKCOHCKY JIEBUYApCKy TEOpH]y yMETHOCTH 70-uX ToMHa MPOIUIOr BeKa, YHjHU je
IIJb OMJIO OTKPHMBamke W aHAIM3a HEypAITMYHHMX Tayaka pa3Boja Koje Cy yKa3uBaje Ha
npey3uMame KyJAType U YMETHOCTH O/ CTpaHe TPXKHIIHOT CUCTEMa M HeTOBUX KYJITYPHUX U
NOJUTUYKUX HHCTUTyLHja. TakaB MpHUCTyn Heropaia je M OpuraHcka mkona Cmyouja
Kynimype, HacTana JIeJOBalkeM OpUTaHCKE TPyIe 3a MPOCBETY O/paciuX, Kao JIeo MOKpeTa 3a
oOpa3zoBame pagHuuke kiace. Kako je y cBojoj kwuzu Heonxoonocm Cmyouja xyamype:
O0pasoBame opaciux, KyatypHa monutuka u “Enrmecko murtame” (1997.), uctakao Tom
Crun (Tom Steel), nucar ucropuje mUXoBOr Hactanka, Cmyduje Kynimype Cy Hactajie Kao
MOJIUTUYKH TIPOjeKaT MOITyJIapHOT 00pa30Bama OJpaciiuX, ajli, TParoBU OBOT MOPEKJIa TOTOBO
Jla HUCY OCTaJM BHJJBMBH Y HMXOBOM CaBpPEMEHOM IMOCTOjamy: ,,OHH KOjH TPaKTHKY]y
CTyAMje KYyJIType He 3Hajy, 3a0opaBipajy WIM TOTHCKYjy OBaj OpUTMHAJaH pasjior H

moTuBanujy*.%!

% Bup.,Teonop Anopro, Minima Moralia: Peduexcuje us omrehenor skusora, (Cpemcku Kapnosuu-Hosu
Can: UznaBauka kmmxapauia 3opana Ctojanosuha, 2002), ctp. 18-19.

%1 Tom Steele, The Emergence of Cultural Studies:Adult Education: Cultural Politics, and the “English
Question®, (London: Lawrence and Wishart, 1997).
Hurupano npema: Pacen Llekobu, Kpaj ymonuje, (beorpan: beorpaacku kpyr, 2001), ctp.126.
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PasBujane mocneAmUX TOAMHA JIBAAECETOr BEKa, JEIMMHUYHO KpO3 OXKUBJHABaHE
MapKCHUCTHYKE COLIMOJIOIIKE MHCIH, JEJIMMUYHO KPO3 apTHKYJAIH]y COLHOJIOTHje U APYTHX
aKaJeMCKUX JUCLUIUIMHA KakKBa je JIMTEepapHa KPUTUKA, CTyAHje KyIType cy (oKycupaie
CBOJy HaXiby Ha aHAIU3y CYOKYITypa y KalUTAJIUCTHUYKUM JpPYIITBUMA M MPOYyYaBambe
o0Opaszalia yrnocrasJbama JJOMHHAIN]E TPEKO MPOU3BOAA HAMECH-CHUX IOTPOIIBLH (Moa, UM,
YMETHOCT).

HaxoH 1TO je HecTao BUXOB U3BOPHU MPEAMET - KyJITypa paJHUUKe Kiace, CTyAuje KyaType
Cy ce OKpeHyJIe O]l KpUTHKE Ka TyMademuMa, YUTakbUMa, IeKOHCTPYKLH]JU, NOApKaBawby U
CIIaBJbCHY MAaCOBHE KyJIType, OaHAJIHOCTH aHalu3a, IUIMTKOCTH KoOja MpOu3Na3u U3
TEOPETHUYAPCKOT KaproHa, HECTaHKAa HE3aBUCHOT MHTENEKTyallla Koju OpaHH yHHBEp3aJHe
BPEIHOCTH, UACOJIOIIKUX, IIMHUYHUX KOHCTpYKaTa, CyMibU U 30pIH IPOILYKOBAHO] OeMOHOM
meopuje

OTynuBIIM KPUTHYKY TEOPHjCKY OIITPHILY, HJeja KYJITYype je CBE/IeHa je Ha eCTETULIM3aM W
HaTHBH3aM. Y UME T3B. PEATHOCTH, KPUTHKA j€ 3aMEHeHa MOCT-H/ICOTIOIIKUM KOHCTPYKTHUMA.
Busmja "BuTanne pagHuuke KylnType" Koja je JIOBOAWIA y MHUTalme JuOepanu3aM, CaCBUM je

u3bnenena, 1a Ou Ha Kpajy MOTIIYHO HECTala, a 1a TO HUje 3a0pUHYII0 HUKOTa.
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2.2.6. TexHokynTypa

TexHOKyNTYypa je mojaM HOBHjer JaTyMma KOjU CBE BHIIE J00Mja MECTO y YHHUBEP3UTETCKOM
JUCKYPCY U IporpaMuMa: KOMILIeKC yuuBepsureta Jejeuc y Kamudopuuju, CAJL (University
of California, Davis) 6uo je jeman oj MPBHX KOjU je y CBOj MpOrpam yKJbYYHO M CTYIH]jE
TeXHO KyaType. CTyauje KebHKEBHOCTH U YMETHOCTH ILIMPOM CBETA, CBE Ce€ BUILIE (POKYCUPA]y
Ha MPOOJIEMATHKY PEIeNInje U Pernpe3eHTANje TEXHOJIOTH]e Y JUTepaTypu U MOMYJIapHO]
KyJITYpH OJ] POMaHTH3Ma JI0 CaBPEMEHUX Menuja, Guima, BUIeo aHUMalrja 1 BeO MarasuHa.
V crymuju Texnoxynmypa (Technoculture),®? xoja je 0BOM KyJITypOJIOIIKOM ITPaBIly OTBOPUIIA
nyT yHuBep3urercke auciuiuimHe, Koncranca Ilennmu (Constance Penley) u Enapy Poc
(Andrew RO0SS), ucTpakuBayiu Cy MHTEpaKIfje U3Mel)y TeXHOJIOTH]je, KyJITYpe U IMOJIMTHKE Cca
AKIIEHTOM Ha 'MOJUTHUIM TEXHOJOTHje" - HEeKPUTHUKO] IPOMOIIMjH TEXHOJIOTHje cxBaheHo) 1
CIIaBJbCHO] Ka0 Halpeax.

Beh cam mojam ’texno-kyirypa’ ymyhyje Ha TpujymMd TEXHUKE Ha MOJBY KYIType, Koje ce
TPaIUIIMOHATHO BE3UBAJIO 32 CIEUU(UIHO JbYJCKY aKTUBHOCT — OHO LITO JbYIU YHHE, HAYMH
praxis Koju ykjby4dyje U CasHambe H MHTEPEC Kao KOJEKTHBHH IPOjeKaT YOBCUAHCTBA: M3a30B
pearHoCcTH y uUMe cioOone, mpasae, Aoopa. (Hepemeno) murtame 0 CMHUCITY HHTEpakiudje
YOBEKa M TEXHHMKE (Kao CYNPOTCTABJHEHUX OHTOJIOIIKUX CHTUTETAa), y YCIOBHMAa y KOjUMa
J07a3u JI0 HHUXOBOT YJIaHYaBama y TMPOCTOPY TEXHOKYNIType, TOCTaBjha C€ H3HOBA Y
KOHTEKCTY TEXHOKYITYpe Kao He3a00MIa3HO MUTAmbeE.

Jbyncka cuTyanuja, MocMaTpaHO W3 yIJla aHTPONOJOrHje, oApeheHa je, ca jeHE CTpaHe,
HAaYMHOM Ha KOjU YOBEK JIOKHMBJbAaBA U MHTEPIIPETUPA KYIATYPY U KOMYHHUKAIH]y, a ca IpyTe,
HAaUYMHOM Ha KOjU KyITypa ne(dWHHIIE CBET 3a aKTepa, Mpe CBera y CMHUCIY MEXaHH3aMa
KOjHMa OTpaHn4aBajyhu HEeroB MOjMOBHH U €MOIIMOHAIHU OKBUD, BPIIU PUTUCAK HA aKIH]y.
Beh cam mojam ’texHokynrypa’ ymyhyje Ha TpujyMd TEXHHMKE Ha MOJbY KYyJIType, Koje ce
TPaJUIIMOHATHO BE3UBAJIO 3a CMEUU(UYHO JbYJICKY aKTUBHOCT — OHO LITO JbYJIU YMHE, HAUYUH
praxisa koju ykJbyuyje Ca3Hame U MHTEPEC Kao KOJCKTUBHH MPOjeKaT YOBEYAHCTBA: M3a30B
PEATHOCTH y UME CJI0001e, TIpaBe, 100pa.

Kaxko je To yBuneo Maptun Xajnerep (Martin Heidegger), Huje Hajeha omacHOCT TexHHKa
cama, Beh je To Gestell, cymruna texnuke. IlperBapame JOTHKE y JIOTUCTUKY, 3aMEHOM
Joroca KoOju IMOJpa3ymeBa ca-TpUMagHOCT Ouha W MHUNUbCHA - ratiom, yBelukKo je
NPUTIPEMIJIO TYT 3a MpeoOpaxaj JTOTHYKO-IUCKYP3UBHOT TIPUCTYIAa CTBapHMa U TojaBama y

MOACPHO TCXHUYKO PAYYHCKO MHUIIJBCHC, U KaAO KpaJI{)I/I pe3yiTtar aajlo Iporpam

92 Constance Penley, Andrew Ross Technoculture, (Minneapolis: University of Minnesota Press, 1991).
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KHOEPHETUYKO-ayTOMAaTCKOT MAHHITYJIHCAakha PACIOJIOKUBUM JbYACKUM U BaHJbYACKUM
marepujasioM. buhe ce mormyHo monumnTaBa nperBapajyhu ce y Bpemnoct. Ereignis ouha
CBETIyIa Kpo3 cTpykType Xajaereposor mojma Gestell, najaBipyjyhu enoxy cinabocru 6uha, u
NpeKO HH3a HICHTUTETa - oA (uiao3opuje MPeKo XyMaHW3Ma, HUXWIN3MA, JO IOCTaBa
(Gestell- ,,cymTuHa TexHuKe™), 707a3M 10 MOCISAImEr CTaaujyMa MeTapu3uke y KojeM
0CTOjH ,,uickopuihaBame CBUX MaTepHjaia yKbydyjyhu u cupoBuHy 3BaHy uoBek .
IIpomact ce, cmarpa Xajaerep, Beh nmoromwna. Ilocineauwme tor morahaja mpeacTaBibajy
peanHoCT Hamer noba - ciex gorahaja Koju Cy Hy)XKHE MOCIEIUIe TPOIajama HCTHHE
ousctByjyher. Crnen norahaja ce HMCTOPHJCKM W TEXHUYKU cpelyje y CMUCIY MOCIECIHEr
cragujyma Metadusuke, cnaxyhu oo mro ce Beh moroamno, najyhu My npuBua CTBApHOCTH
Yije je AejCTBO HEeOJO0JbUBO 3aTO IITO CyrepuIile Ja ce Moxke mpohu 6e3 pazoTKpHuBamba
CYLITHHE OMBCTBOBaWka — U TO TAaKO OJUTyYHO, JIa CE CBaKa CIlyTHa O TAKBOM Pa30TKPHUBAbY
Mopa notucHyTu. >

HukakBo nename, cmarpa Xajuerep, Hehe cracutu cBet, jep CBO JbYJCKO JeJame Mpornaja y
606y 3a 60by. PajiHa )KUBOTHIGA, TPENYIITEHA OSCMHCICHOM BPTJIOrY CBOjJUX MPOU3BOJA,
MOJKe jOIII caMo Ja Ce pacTajHe Ha KOMaje ¥ MOHUIITH y mpa3Ho HumTasmuio.*® Crac o1 oBor
yjaeca, cmatpa Xajuerep, Morao 6u ce mponahwu jomr camo y ethosy — CTAaHHINTY T1¢ OW YOBEK
MOTao Jia yMakHE OJ CBOje 0e3-3aBHUYajHOCTH KOja BOJIU y Kpajiby OYX06HY NpOnAcm -
3aTaMbeHhe CBETa, 0OJU1a3aKk OOroBa, YHUIITEHE 3eMJbe, IJe je YOBEK TPaHC(HOPMHUCAH y Macy
U TIe BJlaJa CyMmba IMpeMa CBEMY CIO0OJHOM M KpPEaTUBHOM, MPU YEeMy Cy ACTUHACTE
KaTeropuje MecuMHU3Ma M ONITUMK3MA OJIaBHO MocTaje ancypase. %

Munubeme, Koje ce 1o Xajuerepy, Kao HajjeIHOCTaBHMja W HajBUIA opMa JIeNioBamba, 0aBu
oIHOCOM buBCTBOBama mpemMa YOBEKY, 3aMEHEHO j€ HAYyYHO-TEXHOKPATCKUM MHIIJBEHEM
KOje JOBOAM /10 3a00paBa OMBCTBOBama. Y pyIllaBalkbe MUIBEHA KA0 M CBEYKYITHOT Jelama y
TEXHUYKH CMHCA0 JeNlama, PaJMKaIHO OJCTYIA OJl OHOT LITO je APHUCTOTEN MHUCIUO TOJ]
poesis u praxis, mro je U HaBejao Xajaerepa Jaa yIyTH 3aXTEB 3a pa3ydyduBambeM TEXHUYKOT U
MPaKTUYHOT CMHCIIA JejIaha U MONU:

,»CTBapHa Temnikoha u3Mely TeopHje u npakce He U3pacta U3 oBe HOBe (YHKIMje HayKe Koja
nocTaje TeXHWYKa Moh, Beh W3 Tora mTo MU BHIIE HE MOXEMO Pa3IMKOBATH TEXHUYKY O]

npaktuuyHe wmohu. Hu cumenTudukoBaHa nMBWIM3aAIMja HHUje ocloboheHa obOaBese

oAroBapamka Ha IIpaKTUYHaA IIMTalka, CTora HaCTaje Hapo4duTa OIIaCHOCT KaJa IIpoulecC

9 V., Puuapn Bepucrun, Odzoeoprocm gunosogha, (beorpan: Beorpancku kpyr, 2000), cp. 100.
% V., Ucmo, c1p. 91.

% V., Ucmo, ctp. 101-102.

% V., Ucmo, c1p, 101.
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CIMCHTU(HUKOBakA Mpeia3u TPaHMIly TCXHHUUKHUX MHTama, a Ja Ce HE OJBaja OJ] CTEleHa
peduieKkcHje TeXHOIOMIKA OTPaHNYeHE PAIIMOHATHOCTH. Y KOJIMKO C€ OBO OJIBajarbe HE OJIUTPA,
JI0JIA3UMO Y CHTYallH]y Yy KOjOj C€ BHIIIE YOIIITE HE CTPEMH pa300pUTOM KOHCEH3ycy rpahana
y TOTJIeAy TMpaKTHYHE KOHTPOJE HHHXOBHX cynOuHa. Ha MecTo KOHceH3yca [ojia3u [0
YCIOCTaBIbakha TEXHUYKE KOHTPOJIE Hajl ucTopujom. S’

XepMeHEeyTHYKH KpyT ce 3arBapa. On Xajmerepa, Koju cyrepuiie aa Hajpeha omacHocT Huje
TeXHHKa cama, Beh mwena cymuna - Gestell, 1o Tpujymba TexHHYKOT yMa y TPOCTOPY UIpe,
(uro je mokKaz O CaMOJOBOJHHOCTH TEXHHMKE Kao TBOPEBUHE KOja HCIyHaBa CBE HaIlle
notpebe, Hallla 3aJJ0OBOJECTBA U KOja je TPOCTOP BHUXOBE pealn3anuje), PEHOMEH KYIType je
CYHITHHCKHA TPEOOIMKOBAH TOTAIM3yNUM M TOTAJIHHUM CBETOM TEXHHKE KOja je y IyHOM
3aMaxy HEOCETHO M3Bella PEIyKIMjy YOBeKa Ha MyKH WHCTPYMEHTAJIHO - (DYHKIMOHAIHU

MAalIIMHCKHU CKJIOII KOjI/I CC II0 BOJbH MOKC CKJaIlaTH M pacKjiallata, ca KOjI/IM CC MOXKC

PYKOBaTH, HaJl KOJUM j€ U3BEJICHa CYIITHHCKA €HJI0 U €T30 KOJOHU3aIHja.

% Jurgen Habermas, ,,Dogmatism, Reason, and Decision: On Theory and Praxis in Our Scientific Culture®, y

Theory and Practice, trans. John Viertel, (Boston: Beacon Press, 1973), ctp. 253.
urupano npema: Puuapn bepuctun, Ooeosoprocm ¢gunozoga, on. uut., crp. 99.
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2.2.7. Mediamorphosis

Kopenute npomene 10 KOjux je JoBema cajoep peBoylja y o01acTu KOMyHHUKaIMje, HayKe,
TEXHOJIOTHje U WHPOPMICamka HaBENIe Cy UCTPAKHUBAYE Jia e, [0 CTapOM PEIICNTY MOele Ha
JIBa, CYNpOTCTaB/beHa Tabopa. Ca jemHe cTpaHe Cy OHM KOJU j€ OyIIeB/LEHO MPUXBATAjy, Ha
JPyToj Cy OHU ca IhjaMeTpallHO CYIPOTHUM BUl)eHEM, UHja je MoJia3Ha Tauka, MehyTum, ucra
Ka0 M KOJ OHUX KOjU 3acTymajy NpBO MUIUBEHE: IUTHTAIHA pEBOJIyIMja yBela je
YOBEYAHCTBO y €py BHPTYEIHUX PEATHOCTH. 3aKJbydak Jpyre rpyne je na he cajoepkyntypa
Kao pe3ysTarT uMard mnobdemy cumyliakpyma: yhu hemMo y epy Kojy OJuIMKyje Opucame
OHTOJIONIKE pa3iinke nu3mely ayreHTnyHor 6uha v MITy30pHE 1M0jaBHOCTH.

Ony1ieBibeHO OCBajare BUPTYEIHUX MPOCTOPA MM €CXaTOJIOTHja YOBEYaHCTBA ocyheHor aa
KUBH y TPUBUIY, NPEeMJIa CYNPOTCTaBJbEHU [0 MUTAkUMa IMOCIeaula cajoepKyaType Ha
OyayhHOCT 4OBEYaHCTBa, 1O MpEeMHcaMa Ce 3alpaBo IMOKIIamNajy: o0a MHUILbCHA TBPAC Ja
CTBapHOCT KOja HAcTaje y3 MOMON JUTUTATHIX TEXHOJIOTH]ja TIOCEAyje paJUKaIHO HOB CTaTYC.
Pouiep ®ummep (Roger Fidler), pemoBuu mpodecop u koopauHatop ,Jlabopatopuje 3a
uHpopmanuonu mu3ajH y lllkonau 3a HOBUHAPCTBO M MacoBHEe KoMmyHHKairuje Ha Kent Crejt
yauBep3utery y Oxajy, He yja3u y oBy nojemuky. HakoH mTo ce Tpuaecerak roguHa 0aBuo
HOBHHApPCTBOM U TPOYYaBamkEM Melja, MOCEOHO aHTaXOBaH y OOJIACTH EJIEKTPOHCKOT
U3/aBallTBa, Hamucao je cryaujy Mediamorphosis, y kojoj je, roBopehn 0 TEXHOJOMIKUM
NpoMeHaMa U CaBPEMEHHM MEIWjCKUM TOKOBHMMA, HACTOjao Ja JAEMHCTU(HKYje MEIUjCKe
TEXHOJIOTHje KOje Cy y HacTajamby, CTPYKTYypaJHO aHaIu3upajyhu HUXOB NOTEHIUjaTHU
yTHIla) Ha npoBialyyjyhe Menuje: HOBUHE, pauo U TEIEBU3H]Y.

Cryauja je y BEIMKUM CBOJUM JEJIOM IPOrHOCTMYKA BHU3Wja OynyhHocTH Meauja M TO y
eranama. @umiep je 1990. ckosao Tepmun, Mediamorphosis, koju o3HadaBa TpanchopMaIujy
KOMYHHMKAIIMOHHX MEIMja Koja HacTaje CIIOKeHUM MUHTEpaKldjama y Koje yja3e OnakeHe
notpede, KOHKypeHIMja M TOJUTHYKH TPHUTHUCLIU, Kao W JPYIITBEHE W TEXHOJIOIIKE
MHOBAIMje, KOjH My je MOCITy’KHO Kao pajHH HACIOB 3a ulaHak o 6yayhHoctu HoBuHa.*®
Onmax je ycrmeamo TO3WB Of yApykersa: Associatet Press Managing Editors ma momnece
pedepar o OynyhHoctn HOBHHa, buna je To mpBa npuinka za ®Ouanepa n1a cTBOPH KOHIEOT
eNIeKTPOHCKOT HOBMHCKOT TabyeTa ¥ HalpaBH MoJelIe oj] Buiie ctpana.®

Caka HOBa TexHOJOTHja, TBpau Duuiep Ha OCHOBY HCTpakMBama Koje je cmposeo [lon
Cado (Saffo), mupexrop HUucmumyma 3a 6yoyhnocm y Menno Ilapky, Kamudophuja,

Harpejayje OpXe Hero IITO ce CTBapu OJBMjajy y CBaKOJHEBHHUIM. Buie TexHosoruja

% Vn.,Ponep ®unnep, Mediamorphosis, beorpax: Clio, 2004), ctp. 7.
% Vu., Ucmo, ctp. 8.
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1I0jaBJbyje c€ Yy UCTO BpeMe, YHAKPCHU YTUIAJH Cy NMPOMEIHBH, TE€ CBE TO OTEXaBa JaBambe
MporHo3a 0 HOoBUM Meaujuma. Ilocroju, MehyTum pemnatuBHO yTBpheHu obOpazarl yOp3aHOT
pa3Boja KOju Ce MOHaBJba KOJI M0jaBe cBake TexHoJsomke HoBuHe. [Ton Cado je yrBpauo tpu
tunaHe pase ynyrap ,,JIpapuna tpugecer roguaa‘“%

e [IpBa nexana: MHOTO y30yhema, MHOTO 30YEBEHOCTH, O€3 U3Pa3UTOT MPOI0pa,

e Jlpyra aekanma: MHOTO IPOTOKA, MPOU3BOJI IOYHELE J1a IPOAUPE Y IPYIITBO,

e Tpeha nekana: O, na mra? CtangapaHa TEXHOJIOTH]a, Oalll CBU j€ UMajy.

HapaBHo, ¢ase ce Buille He OABHjajy y MEPUOAY O TPUIECET TOJWHA KOJUKO je Tpebdaso
KcepkcoBoMm Azmy, Kako Cy HayYHHWIM HA3BAIM IMPBU TEPCOHAIHU KOMITjYTEp, Ja OCBOjU
TpxkuimTe, Beh cy 3HatHO kpahe, HO, Op3nMHA yCcBajamba HOBUX TEXHOJIOTHja KAo JIa jOIll YBEK
3aBHCH Of TIeT mpaBmia koja je dopmynucao EBeper Pouepc (Everett Rogers) kpajem XX
BEKa, HA3BaBIIM OBaj IPOLIEC meopujom Ougysuje KOjoM je yTBpAUO Ja Op3MHA yCBajama
WHOBAIMje 3aBUCH O] JOXKUBJbaja HUXOBUX KApPAKTEPUCTHKA OJf CTPaHE IPUIAJHUKA
npymTsa. Iler kapakTeprcTika HEKe HHOBAIMjE CY: PeNaTHBHA MPEIHOCT; KOMIIATHOMITHOCT;
ci0KeHoCT; noysaanocT u npumehenocr. 0

VY kwu3u Mediamorphosis, ®@uanep Hac BOAM KPO3 €IEKTPOHCKO M KOMITjyTEPCKO 100a CBE
10 TiepcriekThBa TexHonoruja tpehe memujamopdose y kojoj he TeneBuU3MjcKe TEXHOJIOTHjE
OMOTYhUTH )KUBOT Y BUTYCITHUM CBETOBHUMA.

Jenan on ®dunnepoBux QyTYypUCTHUKUX cajOep ClieHapuja, Mpeaeo je CjajHe MEepPCHEKTUBE
CBaKOJIHEBHHIIE aBaTapCKe €r3UCTEHIIMje Koja OM M3IJiefana OBaKo: HAaKOH LITO 00yde CBOjy
TPEHEePKY MPEKPUBEHY CEH30pHUMa W Ha TJaBy CTAaBM JIAKH BU3HP 32 BUPTYEIHY CTBApHOCT,
aBarap ce Ieme Ha er3epIuKI Ha KOMe BexOa JOK ce y IJIaBH BO3W KpO3 cajoep mpocTop.
[Tomohy ypehaja 3a mpaheme oka, yrpahenor y Busup (ypehaj msriena momyT Haodopa 3a
CYHIIE, TIOJYKPY)KHOT 00JIHKa), MUKpO(OHA M CEH30pa OCETJbUBHX Ha JOAUD, KOJHU Ce Hala3u
Ha JIpIIKama er3epiukia, 0e3 Hamopa je3Id Kpo3 AUHAMUYKO, TPOJAUMEH3HMOHAIHO BUPTYEIHO
OKpyXeme - Mmemasep3ym. Er3epuuki je TMOTHYHO HWHTETPHCAH Y CHCTEM BHPTYyEIHE
CTBapHOCTH, TaKO Jla MOXe Ja TmpaTu Op3uHy, npeheHy pa3nabiHy, MyJc, KPBHU MPUTHCAK U
caropeBame KaJopHja, IOK aBaTap YWTa BUPTYEIHY MOINTY ¥ MHTEPAKTHBHO KOMYHHIIAPA Ca
CBOjUM TpujaTesbuMa. M unM ce yKkibyud y Tio0aliHy Mpexy mpebdaltyje ce y TelernopT Koju
nebau u3Haa rpaauha ca 6aHKOM, OMOTMOTEKOM, IITKOJIOM, KIMHUKOM, 3a0aBHUM IIEHTPOM,

Ip>KaBHUM MHCTHUTYIMjamMa U MpUBaTHUM Kyhawma.

100 Paul Saffo and the 30 Year Rule®, ctp. 18.
[UuTeprer] Hoctynno Ha: www.saffo.com/wp-content/uploads/2012/01/Pauldesignworld1992.pdf.
101 Everett M. Rogers, Communication Technology: The New Media in Society, (New York: Free Press;
London: Collier Macmillan, 1986).
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CBux 1024 craHOBHUKA rpaja NPEACTABIBEHU Cy PEAIUCTUYHUM TPOAUMEH3NOHATHUM

cumynanujama. Camu 6upajy kojum he ce mociom 6aBuTH.
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3. ®uaozoduja meauja: Makayan, bonpujap, Bupuiano, Bykcanosuh
3.1. Axrtyennoct yBuna Mapmana Makiyana

Mapiran Makinyan (Marshall McLuhan), kora cy MHOrM HasuBanu MeTadu3HUapeM Meauja
WM TIPOPOKOM EJIEKTPOHCKOT /1004, joII je Kao ABaJeceT jeHOTOJHIILH CTY/ACHT SHITIECKE
KIbMKEBHOCTH Ha yYHUBEp3UTeTy ManuTo0a, BUICO MOE3Ujy U JHUTEPaTypy Kao IUIEMEHHUTH
MPOTECT JbYACKE JMyllle MPOTUB MEXaHW3allhje W KOMepIUjanu3aluje, Koje Cy JOoBele [0
TOTAJIHE BYJIrapu3alfje MOJEpPHE er3UCTEHIMje, HO, TeK je, cMarpa MakinyaHoB Ouorpad
®umn Mapuang (Philip Marchand)'%?, nakon cycpera ca nenuma Jynca Mamdopaa (Lewis
Mumford) u 3urdpuna I'mneona (Sigfried Giedion), mBajuapckor apXuTEKTe, 3alo4eo ca
UCTPAXKUBAKHEM ME/IHja U TEXHOJIOTH]E.

Kmura Jlynca Mamdopaa u3 1943., Texuuxa u yusuruzayuja (Technics and civilization), y
K0j0j je Mamdopa HaYMHNO pauKaIHy JUCTHUHKIH]Y U3Mel)y npBe mo3opHuUIle HHAYCTPU]jCKE
[UBWIIM3AIMje, MEXaHWUYKE [0 CBOM KapaKTepy M 3aCHOBaHE Ha BOJACHO] Mapu, U Jpyre
OpTraHCKe IO MPUPOIM W 3aCHOBAHE Ha CJICKTPHUIIMTETY, KOja je OoMOryhmiia ycIioCTaBJbhambe
CBETCKE KOMYHHKAI[MOHE MpeXe MpeKo Tenerpada u tenedona, umana je olnydyjyhu yTuiaj
Ha HJIejy TI00amHor cena Kojy je pa3Buo Mapman MakiyaH, HAQUMHUBIIN, MEhyTHM, OTKJIOH
peMa PYCOOBCKOj, IAaCTOPATHO-yTONMHUjCKO] omtunu Mamdpopaa. YBUAH 0 YTHIAjY
mTamMnapcke npece takohe motuuy u3 oBor Mamdopaosor nena: ,llltammapcka mpeca je
Ouja OPOTOTHN 3a KOMIUIETHY CTaHAApAM3alijy U pPasMEHHUBOCT JEJI0Ba MEXaHUYKOT
apredaxTa; oHa je omoryhmia na Hectane 6anaHc u3Mmel)y 4yHOT U MHTENEKTyalHor, u3mehy
CJIKE ¥ 3ByKa, W3Mel)y KOHKPETHOT U allCTPAKTHOT, IITO jé TOCTUTHYTO, Y H3BECHOM OTICETY
y CpembeBeKOBHOj IuBHIm3armjn. 103

'uneoHoBa kmwura Mexanuzayuja npeysuma xkomandy (Mechanization Takes Command),
o0jaBsbeHa 1958., y k0joj je ayTop y LIMPOKOM OIcery, ucnuTyjyhu ¢eHomeHe cBpemeHe
[MBUIIM3AlIMje O]l JIeBETHACCTOBEKOBHUX Kymnartiia npeko Jumanose (Marcel Duchamp)
ciuke: Haea cunasu nuz cmenenuye no padprke 3a makoBame Meca y Yukary, mokasao Kako
OHU peUIeKTy]y jelaH HWCTU Tporec: yOp3aHy W HUBenuITyhy MmexaHu3anujy JbYICKOT

KHUBOTA, OUTHO je yTuiana Ha MakiyaHoBe yBU€ O (pyHIaMEHTAIHOM YTHLA]y TEXHOJIOTH]je

102’y Philip Marchand, Marshall McLuhan The Medium and the Messenger, (New York: Ticknor&Fields 1989),
cTp. 23.
198 Hemo, crp. 69.
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U BEHUX apTedpakara Ha CBE AacleKTe JbYACKOI KMBOTAa M MHUIUbEHma 01 ¢uio3zoduje,

ajiBepTaj3uHra 10 yMeTHuukux popmu. %

104 Sigfried Giedion, Mechanization Takes Command: A Contribution to Anonymous History, (Minneapolis,
MN: University of Minnesota Press, 1948).
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3.1.1. AnBepraj3uHT U MeIUju

DeHOMEHONIOMKN  yBUIM Mapinana MakiayaHa O TNpUPOIU CaBpEMEHE IUBUIIA3UIH]e
napaJurMaTiYHO OJMYCHO] y aJBEPTAj3MHTY W MEIUjUMa, TOMYyT OJhecKa YYHHWIH CYy
cKkpuBeHy OuT BumbuBOM. OOjaBbHBamke TEKCTa ,,AMEPHUYKH aaBepTaj3uar: (American
Advertising)!%® 1947. roaune, y yrieasom yaconucy 3a Kyarypy Horizon xoju je ypehusao
Cupun  Konomu (Cyril Connolly), o3naumino je mouetak MakiyaHOBOT PHIOPO3HOT

brainstorminga Haa cBeTOM TEXHHKE, ME/IMja U a{BEPTaj3UHTa.

VY TekcTy ,,AMEpUUYKH aJBEpTaj3UHT Makiyan YKazyje Ha apTU(HUIM]ETHOCT aJBEepPTaj3UHTa U
JIoMeTe meroBux edekara Ha cBecT myOnmke. OH youaBa je3rpo MOJUTHYKE PEATHOCTH Y
UpalMoOHaTHUM  ,.BuHH-iyoBckuM  (Winnie  the  Pooh),  donkimopauM  IUBBEM

nponudepaoruM (popMaMa aMEepUUKOT ornamanama‘“1%

KOje je y CIpe3u ca cTparerujama
eAyKallMOHOT CHUCTeMa, y 4Hje je peopmMe y TO Bpeme OO YIOKEHO BHILIE MUJIHjapIu
J0J1apa, a IITO je MMajo 3a LWJb Ja CTBOPU CBET cMMOOJIA, BEIITHHA M o0pa3ara MoHallamba

KOjH Cy HOCTaJIH ,,CMPTOHOCHH PacTBapad 3a OCHOBHE TIONMTHYKe Tpaaunuje Amepuke™. 10’

Maknyan pexkoiupa Ipolec y KOMe JApYyIITBEHa 3ajefJHMLa M KOMYHHUKalHja IOCTajy
U3JI0KEHU j€JHOM MONHOM MEXaHU3My PEKJIaMHOI MOJIENIOBama KOjU KYJITYpY Hpa3sHU Ol
CMHCIIa M BpEIHOCTH. AMEpPHYKH Orjacu, pekjame, ¢GWIM, TpPWIEp M JETEKTHBCKa
KIMKEBHOCT, ITPEMa FEerOBUM yBHIIUMA, Y ,,CHAKHUM Cy pyKaMa MOJIUTHKe  Koja Kopuctehn
NICUXOJIOTH]Y (hopMaTH3yje MEHTAJIHE Mpollece Maca Uy pa3auuuTUM Gopmama yoOiauuyaBa
cBeT (aHTa3uWje M YBOJAM OMIUTY IOMyJalM]y Yy CTame ,,HEKe BPCTE MErajloMaHH]jCKOT
y36yhema*.1%® Xommeyn, mo MakiyaHOBOM MHILEEHY, HUje HUIUTA APYTO J0 KONEKTHBHA H
riobanHa xajlyluHaluja, Koja je Ha pa3InyuTe HauuHe u3rpalheHa Ha MpUHIUIIUMA peKIaMe,
TaKo Jla ce peKyiaMHa U (pUIMCKa HHAYCTpHja CHOBA HE MOTY Pa3ABOJUTH HU IO METOAAaMa, HU
10 IJbEBMMA KOjEMA Ce YCTIOCTaBJbha BbUXO0BA BIaJaBuHa y Kyntypu. %

Kpurepujyme xoju onpelyjy kuHemaTtorpadcke yMETHOCTH, MakilyaH BUJIM Kao JAMPEKTHE
aKIyje JPYIITBEHE KOHTPOJIE, YCIIOCTAaBJhbeHE Ha HUBOY TOJHMTHKE, Ca IUJBEM HE Camo Ja

OCUTYypajy CB€ BHINE CeH3alMja, Beh eKcruioaTaldjy CBUX €MOIMOHAJTHUX CETOBAa U

npedepeHiyja ,,Kkao CHpOBMHA Ha KojuMa Tpeba YCHOCTaBUTH LIEHTPAIM30BaHY KOHTPOIY Y

105 Herbert Marshall McLuhan, ,,American Advertising®, Horizon, 93-94, (1947), 132-141.
[Uureprer] HoctymHo Ha: Www.unz.org/Pub/Horizon-19470ct-00132.

196 yn., Hcmo, crp. 133.

07 yn., Hemo.

108 yn1., Hemo.

19yn., Uemo.
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nwby cruuama cynep-npopura“.tt’ Hesajaxsbusu ametutn, Ha umje je (opMmupame y
3anagHoM cBety oa XVI Beka yTHIIao NMpUHLIMI aKIHje U YXKHBamka, BOAWIO je popMupamy
oaroBapajyhux arenuuja. JIpymTBeHO HEONrOBOPHM MAaHMITYJaTOPH TaKBUX KOHTPOJIA
uckopuctuhe cBa cpeicTBa Koja MM Oyay Owmiia Ha pacroJiaralby Kako OM OBE amneTuTe
yrpaguiy y nomutudky moh 1

Panu ce, 3akspyuyje MakiyaH, o AenoBamy Mohu Koja ,,y’KHBa y pa3MUILbaby O IPUMEHH
HAy4YHHX TeXHUKa", 112

WHTenekTyanum BeoMma JIaKo IMOUIEXKY HHTepecuMa mohm, cmarpa Maxiyan. ,,Temko je
OCTaTy UMYH Ha 'MEHTAJIHY XHCTEpHjy Koja je OeckpajHa o MakujaBenuja 0 HAIIUX JaHa'...
Kana ce mHTenekTyanar nponaaje Ouiao KoM OpeHIy OpYIITBEHE WIIM TOJMTHYKE HEYpo3e,
KaJa Ta CTpax WJIM YCaMJbEHOCT OJI0BOJIC Y HEKY MapTHjy, OH je rope Hero OeCKOpHCTaH.
Corruptio optimi pessima.“!!® Hcrpaxuame TpHIITa TEXHUKAaMa Koje Cy ce Y BpeMe Kakja
je MaxkJiyaH nmucao TeKCT ,,AMEpHYKH aJIBEpTaj3UHT BeoMa Op30 pa3BHjalie, UMa M0 BErOBOM
Cy/ly jak TOTAIUTApHH OJ]jeK U 03HA4aBa yJNas3akK y epy COIMjarHor HHKemeprHra. ' Texanke
peKilaMe TMpyXkajy HamleM CBETy CIIeKTaKyJapHy CIIOJballllby MapagurMy YHYTpPaIlIbUX
IIOTOHAa HEOTPAaHMYECHUX aleTuTa KOju MoKpehy HOCHOIle OBHX aKTHBHOCTH. ,,HeomxoxaHo je
Jla pa3MUILJBaMO O IPOM3BOMMA COTICTBEHUX alleTHTa, a HE J1a aHATEMU3YjeMO JbYIE KOjU Cy
JI0BOJAHO 3aHMHTEPECOBAHM Na UX ekcruroaruury™.!'® KpearwBnm monmtwukm omHoc mpema
OBHM IIpolieCMMa MOPao OM J1a 00yXBaTH PALlMOHATIHO Pa3MHILIbakbe O OBUM HapajurMaMa u
Jla OCMUCIM 00pa30BHHU MpOrpaM Koju OM OMO yCMepeH Ha CaMOCIIO3HAjHO U CAMOKPUTHUYHO
npoyvaBame ,,0BUX W3BaHPETHUX (aHTa3HMja HEOTPAHWUYCHOT KMBOTHOI arieTuTa“, mTo OWu,
cmaTtpa MakiyaH, jeAMHO U MOTJIO Ja BOJAY MOpPAIHO] U MHTEJNEKTYyaJHO] pereHepanuuju u
OMJI0 KAKBOM MCTUHCKOM MOOOJbIIAKY .

»HHUKO HMje Mp3eo Bulle edekre aaBepraj3uHra o MaxiyaHa™, cMaTpa meros oOuorpad
®umun Mepuann (Philip Marchand).!'® TToce6uy aBepsujy ocehao je mpema mpomaransoj
YIIOTpeOU yMETHHUKHX CPEJCTaBa Koja Cy yKJbyuuBama M TexHuke cumbommsma.'l’ Toxom

1960- ux, MakiyaH je OMO YecTo HamaJaH Ja ,,[JIaMOpHu3yje U UHAYCTPHU]y aJBepTaj3uHTa‘,

110
111
112
113
114

Y., Ucmo, ctp. 134.

Y., Ucmo, ctp. 135.

HUcmo.

HUcmo, ctp. 136.

Y., Ucmo, ctp. 135.

15 yn., Ucmo.

118 Philip Marchand, Marshall McLuhan The Medium and the Messenger, on. nur., ctp. 106.
17 vn., Hcmo.
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anu MakiyaH HHMje HHKaza ryOuo U3 BHJA CBOjy LIEHTpalHy Te3y: Ja ce Moh pekiaMa MOXKe
N0GEIUTH caMO YKOJIHKO HUXO0BE KPTBE MOYHY 2 00pahajy 030M/bHY Naxmby Ha HmuX. 8

Kao jeman on mpumepa KOju WIyCTpyje TOTAIMTApHE TEXHUKE aMEPUYKOT HCTPAKHBAHa
TpkuiTa, Makityan HaBoau "HoBe ummbeHUIIE O HCTpakUBamwy panuja’, pamx ApTypa
Husncena (Arthur C. Nielsen), npencennuka kommnanuje ACNielsen unu AC Nielsen, ocHoBane
1923. roaune, Tazga ,,ojche opraHmsanmje 3a MCTPaKMBAEKE TPXKUIITA KOMyHMKanuja“.
Pan je objaBiben 1946. roguHe, M y HBeMy C€ HCTHYE ,,HETOMYCT/bUBA M HMHTEIWTECHTHA
NPEJaHOCT TEIIKOM U 3HauyajHOM 3aJlaTKy: pa3BHjalby MeEToJa 3a YCIEIIHO Bolheme
KOPITIOPATHBHUX MAapKETUHIIKHUX OIEpaluja, 3aJaTKy Ha YHjoj Cy peajHu3alHjd aHTaKOBAHU
eKCIIepTH 00pa30BaHH y Pa3sHUM HAYYHHM M MHKEHePCKHM rpanama. 2

"ToH cTpore HaydHe MPEJAHOCTH TUIEMEHHTOM 3a/IaTKy’ HUje JIyA Yy OWJIO KOM IMPOCTOM
cMuciy* — Kaxe MaxkiyaH. ,,Je3uk 'Jbyacke cinyx0e' je YKOpPEeHmeH Yy yIieAHO] HEYPOTHYHO]
dopmynu Anama Cmuta (Adam Smith) — noctusame jaBHOT 100pa Kpo3 MPUBATHY MOXJIEIY,
IITO je Pa3BUIIO CIIOJKEHA JIMYHA CBOjCTBA JbY/IH Y J€BETHAECTOM Beky. 12

Jesuk ekcriepara Koju ce MPOMUIIMINY 33 UCTPAKUBAIE TPXKUIITA, U3JI0XKEH je TMPOIeCy
KBapewa u oomane. Popmyia kojom ce komnanuja Huncen npenopyunBana 1946.ronuse kao
ciryxk0a jaBHOM JI0Opy IMOKa3alia ce BEOMa yCIICIIHOM, ajik, KaKo jeé TO MpUMETHO MakiyaH,
pazniIo ce 0O MacOBHOM IICHXOJIOUNIKOM MEXaHHW3My NpeTBapama rpallana y HEOAroBOpHE
jenunxke.'?? Kowmmanuja Huscen je Tako, ,coyxehu jaBHOM 106py* pasBuia TeXHHKE
UCTpaKHBamwa Koje Cy oMoryhusie Ja orjammBay KOju CIIOH30pHIIIe OUII0 KOjU MPOrpaM MOXKe
nperu3Ho jaa 3Ha: (a) MpocedHo Tpajarke Ciyliama; Tj. "apkame Haxme" mporpama; (0)
BapHpame OpOJHOCTH MyOJIMKE Y CBAKOM TPEHYTKY TOKOM €MMTOBama, IITO je oMmoryhumio
OTKpHUBam€ MMPOrpaMCcKUX elleMeHaTa KOju y3poKyjy naja uiau noehame Opoja ciaymanana u
KOHCEKBEHTHO - IUIaCMaH pekiiama y TpeHylmuMma Hajsehe ciymanoctd; (1) Ja M mporpam
JI0CeXe 10 IOMOBa Koju Beh kopuctute ozapeheHe mpou3Boje WIM U A0 MyOJuKe U3 Koje ce
MOTYy perpyToBaTH HOBHM KOPHCHMIIM. Y OBY CBpXy je uspaheHn ,,HuncenoB ayamomerap® -
rpa¢uuKkd MHCTPYMEHT 3a CHUMame HWHCTAIMpPaH y pucHBepy. Ypehaj je OmMo J0BOJHHO

CCH3UTHBAH 1a je mMorao aa OCJIeXKH CBaKO YKIbYUYCHC U IPOMCHE TOKOM OO KOr JAc1a JaHa

u Hohu. Tako je Hactao ,,HwicenoB Pamno mupekc kimjenata” (NIELSEN RADIO INDEX

18 Hemo, crp. 107.

119 Herbert Marshall McLuhan, ,,American Advertising, om. rut., ctp. 136.
120 temo.

21 Hemo.

122 ym., Hemo, ctp. 137.

[N
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clients) koju je Oenexuo 1.Bennumny rpama y KoMme ce cripoBou Mepeme; 2. bpoj uinanosa
nopoxuite, 3. bpoj coba, 4.06pazosme, 6. 3annMame, 7. bpoj paaujckux npujemanka.l?
Ilcuxonoruja je mocrana Bojeha Hayka y oOmacTv ajBepTaj3uHra. Ekcruioaramuja aeduje
NICHXOJIOTHje Y IIUJbY HUXOBE MPOJIaje OralliBavyuMa YCIOBWIIA j€ 3alOllJbaBamhe BEIUKOT
Opoja Jeurjux TCUXOJIOra Y OBUM KoMmaHHjama. CBe je MOCTall0 MU3JI0KEHO MCTHTUBAKBHMA,
MepelmruMa M aHaliM3aMa Kako OM ce CTBOpwiIa Moy3aaHa myoOimka. Mwunmjapae ponapa
YTPOILICHE CYy Ha MpeTBapame rpaaHiHa y moTpoIaya o1 KOJIeBKe — JI0 rpooda.

HcnutuBame ymorpebe cuMOONa M OCTadMX YMETHHYKHX CpEICTaBa Y ajBepTaj3uHTY,
nosenthe MakiyaHa 10 3ak/byuka Ja je Hame 100a Mexanuuxe nesecme (The Mechanical
Bride) oGenexxeHO armeTUTOM KOjU MOCJICHHUIM Y CBETY aJBEpPTaj3UHIa UMajy Ka 3aroce/1amby
KYJITypE Y TeXKEH Ka TOTATHOM MPOXKINPAKY BEHOT BUTATM3MA.

WMHCTUTYIIMOHANM3AIMjOM HOBHX HAYYHHMX JHMCIUIUIMHA y OKBHPY KOJUX C€ PErpyTyjy
eKCIIepTH 3a aJBEPTaj3UHI, OTIOYEO j€ MpOIeC HEOrPAHUYCHOT EKCII0aTaTOPCKOT
UCLPILUBbMBaba Y0BeKOBe mcuxe. Ha xuspane Hajoo/be UCTPEHUPAHUX YMOBA 33 CBOj OM3HHC
U3BEJIO je ymaJx y CBECT IOMyJalije Kako O je eKCIUIOATHUCAIM, MaHUIYJIHCAIH H
KoHTpocucamy. 12

AreHImje 3a ajgBepTaj3uMHT oMoryhuiie cy Ja ce CHOBH, NMPUKPUBCHE JKEJbE U KOJCKTHBHO
HECBECHO I10jaBe y PEaTHOCTH YUME je JbyJICKa Er3WCTEHIM]ja Mmodesa Jia ce OCTBapyje Mo

YIUIMBOM ITOJACBCCHUX HUMITYJICA U alICTUTA.

12 yn., Ucmo, ctp. 137.
124 yn., Hcmo, ctp. 141,
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3.1.2. Ekckypc uz ucmopuje nponazanoe:

AJBepTaj3uHT U YCIOCTaBJbabe HEBUJbUBE MOhHU y (hopMmu ,,01HOCA ca jaBHOIINY

Haxon mto je Curmyna ®poja (Sigmund Freud) mpoHamao MeTox 3a HAyYHO HCTPaKHBAHE
HECBEHOT, 3aIll0Y€0 jeé KOHCTAHTaH YIaja y OBaj CHCTEM UMy CpXK YWHE HaroHu. AJBepTaj3HHT
je, YCMEpUBIIM TaXiby Ha CEH3ALMOHATUCTUYKE €PeKTe CBOjUX AKTHBHOCTH Ha TOJbY
HECBECHOT, yCIIeo Ja MpOoJApe y MPUMapHU MpOIeCc KOjHu JOMHHHpA HECBECHUM U yTHUYE Ha
IpUMapHy MOTHBAlHjy %, 4nMe je ycrocTaB/beHa HEOrpaHHYeHa eKCIIOATAIlNja HECBECHOT,
IITO j€ pe3yJTHpAlO IMPETBapalkbeM YOBEKa y KOH3YMEHTa M HOPMAIM3ALHMjOM Ipoleca
KOjUMa Cy JIaKH, TJIaCHHE, PaTOBHM M Hecpehe kojuMa Cy BOAMIIM, MOYENH Ja Ce MaKyjy U
MEJH]CKU CEPBUPA]Y.

Wuayryparop oBux crpareruja o6uo je Easapn bepues (Edward Bernays), pohen y beuy 1891,
ympo y Ibyjopky 1995, nBoctpykm Hehak Curmynma ®pojaa (meroBa Majka je Owuia
dpojroBa cectpa a otair je 6uo Opar ®pojaose xene). Ensapa bepres je ®pojnoBo yueme o
HECBECHOM BPJIO JIOOpPO CXBaTHO M 3JI0yIMOTPEOHO, YCIIOCTABUBIIM TpaBal] KojuM he ce aajbe
KpeTaTH aMepuuKa i cBeTcka peanHoct. 2

Jlo mpaBe cymrTuHe ynore kojy je bepHe3 mrpao y oBMM mporecuma JOIUIO c€ TeK HaKOH
IETOBE CMPTH, Kaja je J1e0 JMOKyMEHTallMje ymakoBaHe y 722. KyTHje, KOjeé je 3aBelITao
Konrpecnoj 6ubmuoremu (Library of Congress) y Hbyjopky'?’, moctao mocTymaH mmpoj
JABHOCTH.

Hosunap Bocron I'mo6a, Jlapu Taj (Larry Tye), koju je u nuuno ynosnao Ensapma bepresa
kaaa je umao 102.romuue, (kuBeo je 103), y xwusu Omay CIIHH-a: Edsapo JI. Bepues u
pohere oonoca ca jasnowthy (The Father of Spin: Edward L. Bernays and The Birth of Public
Relations), koja npencrassba 3anpaBo ouorpadujy camor bepHesa, onucyje ra Kao yCremnHor
YyoBeKa KOjU je OMO OICEeOHYT ciaBoM, MOhM M MaHMIyJIalMjoM. ,.buno na je mpopmaBao

MpeiceIHuKa, LUrapere, ayToMoOuWi, par Wiu pycku Oaner, bepue3 je Oumo ycmemaH

125 “HecBecHM MCUXUYKM MPOIIECH KOjH JIETyjy y OKBUPY Mj1-a Cy T3B. IpUMapHU MPOLIECH U OHH JIEXKE Y OCHOBH

pana cHa. 3a mpuUMapHe Mpollece He MOCTOjU KOHTPAAHMKIHja (MMPOTUBPEUYHOCT), TAKO Ja M JUjaMETPATHO
CYNPOTHE TEXHE MOTY JIa ITOCTOje HeCMeTaHo."
Beorpancko mncumxoaHadMTHYKO IpPymTBO, ,,PpojmoBa Teopuja ymuHoctn™, [WuTeprer]| [ocTtymHo Ha:
https://www.bps.org.rs/frojdova-teorija-licnosti/.

126 Alix Spiegel, Freud's Nephew and the Origins of Public Relations, NPR, 22. 04. 2005.,
[Uutepuer] [JoctymHo Ha: http://www.npr.org/templates/story/story.php?storyl d=4612464, Morning
Edition, 2005-04-22.

127 Library of Congress, Washington, D.C., ,,[Edward L. Bernays Papers®, 1996, Revised 2011, [UurepHer]
Hocrynso uHa: hdl.loc.gov/loc.mss/eadmss.ms003016.3.
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menanep.'?® Jlapu Taj je mocetno Bepresa ca HaMepoM Ja pa30TKpHje METOoie KOjuMa je jeaHa
on Hajehux amepuukux KomIaHuja 3a oaHoce ca jaBHomhy, Xun u Homron (Hill and
Knowlton), ,,nmponana“ amepukaniuma Pat y 3anuBy, KOju je cMaTpao BEITHKUM TPHjyM(bOM
IIP ctpareruja. ,I'nmaBuu nuk oBe IIP omepamuje 6uo je Camam XycewH, NMpeACTaB/bEH Kao
3JIMKOBAIl ca 3acTpalryjyhuM morienoM U 37I0KOOHMM OpkoBuMa. M3Benu cy omepauujy
JaKU KOja je YKJbydniia Upauke BOJHUKE KOjHU Cy M3BIaYmiIn Oe0e u3 OOIHUYKUX WHKyOaTopa
¥ OCTaBJbaJI MX HA MOy Aa yMpY, JOK Cy Upauyku Xenukonrtepu nednaenu nznan Kysajra u
MpadKy TEHKOBU ce KpeTanu yiaunama. KyBajTcka Bojcka, ca pyre cTpaHe, IpeJCcTaBbeHa je
Kao 700pa U jkeJpbHa Ja ce OOpU MPOTUB Hamajaaya. JeaaH nerasb je MehyTuM M30CTaBJbEH U3
TE BEp3Wje para: YMLCHHUIA JIa ra je ocMuciawia jenHa oj HajBehux [1P kommanuja Xun u
HontoHn, y kamnamu kojy cy Kynuiau u riatwim 6oratu Kysajahanu, koju cy 6unu CagamoBu
npotuBHunM y paty. Cjemumene [IpxaBe cy ynuie u y OBaj paT 3axBajbyjyhn MacoBHUM
tajuuM [1P kammnamama. Kama cam ra mocerno, y meropoM oMy y Kemopuny, Macauycerce,
bepnes je mynuo 100 rommua. Huje 3Ha0 mHoro o Mpaky, anu Huje HE Mopao. Oamax je
MPEro3Hao MeIrjcKe MaXrWHaIMje U MaHeBpucama u3a cuene. Hu mano neo6uuno, oyayhu na
je EnBapn bepHes roroBo cam 001MKOBa0 3aHAT KOju je 106M0 HazuB 'OgHocH ca jaBHOLIhy'
U YeTpJeceT ToAWHA mpe 3aJMBCKOT para, omoryhwo amepwuku Hamajn Ha [Baremanmy
nu3ajaupajyhu roroBo maentuyny [IP omepanujy nemoHm3oBama peaceanuka I 'Batemale,
Jakoba ApbGenna ['y3mana (Jacobo Arbenz Guzmén). Easapa bepnes je 6uo 'oran CITMH-
g <129

VY oricecuBHOj XeJbH 3a Mpu3HamuMa, bepHes je Hammcao u oOumHe Memoape, buoepaguja
Jjeone uoeje (Biography of an Idea)!®®, koju cy omoryhwmm na ce m03Hajy UME-EHHIE
cakpuBaHe on jaBHoctH. Y kmusu The Father of SPIN, Jlapu Taj ynyhyje Ha ogHOC KOjH je
bepnes umao npema cBoM yjaky Curmynay ®pojay, kora je Marpao CBOJUM MEHTOPOM, HO
pasnuka (M mapazokc) je y tome mro je Ppoja mponupao 0 MalUjeHTOBOI HECBECHOT Y
HaMepH J1a Ta TIOJJUTHE Ha CBECHU HUBO KaKo OM My ITOMOTao J1a BOJU 3[paBUju )KUBOT, JIOK je
bepHe3 KOpHUCTHO TEXHHKE ICUXOJIOTHjE KaKo OU MPEeICTaBUO MOTHBE CBOJUX KJIMjEHaTa Kao
neo ociobahajyhux crpareruja y HamepH J1a MyOJIMKY ApP>KU y CTamby HECBECHOM CHJIa Koje
Mojzienyjy muxoBe ymoBe. OHO mTo je bepHe3 HeBepoBaTHO AOOpO CXBAaTHO je 1a je

pasyMEeBalkbEM MEXaHHW3aMa MW MOTHBa TPYIMHOI MHUIIJBCHA JIAKO Moryhe YCIIOCTaBUTH

128 Busbana Boposuh, ,,JTapu Taj: Oran CTIMH-a*, PTC, Kontpanyskr - RTS-a, 21.03. 2018., [MuTepHer]
JocrymnHo Ha: Www.rts.rs/page/radio/ci/story/28/radio...2/.../kontrapunkt.html.

129 Hemo.

130 Edward L.Bernays, Biography of an Idea: Memoirs of Public Relations Counsel, (New York: Simon and
Schuster, 1965).
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KOHTPOJY U BJIaJaTW MacCaMa IIp€Ma BOJbU HpO(l)CCI/IOHaJ'IHI/IX npornarasngucra 0e3 Ja OHE TO

3Hajy. 13!

Cmuka 3. Bepne3, Banrep Kponkajt
(Walter Cronkite), nosunap Cu-bu-Ec-a (CBS) u bepue3zoBa majka, Ana ®poj bepres (Anna Freud Bernays),
pa3marpajy CHHONCUC 3a WHTEepBjy koju he Kpoukajt nampaButu ca Curmynmom @Dpojmom. Ipeyseto ca:
http://philoofhealth.org/2015/01/growing-up-rich-anne-bernays.html.

EnBapn bepres je ox 1920- ux, oMmoryhno nmoBe3uBame TeopHja NICHUXOJIOTH]E Mace W IemMa
KOPITOPATHBHOT U TOJIMTHYKOT yoehuBama.

3a Bpeme IlpBor cBerckor pata, bepnes je ciyxuo y amepuukom Komumemy 3a jagno
ungopmucarwe (CPl) — Koju je mpeacTaB/bao amapaT aMepudKe IMporaradjie, MOOHMIHCAH
1917. ronune, na 6w MakoBao, peKJIaMUPA0 | MMPOJIaBao pat noj popmysiom: ,,HaumHUMO CBET
curypuuM 3a aemokpatujy“ (Make the World Safe for Democracy).t®? CPI je moctao mozen
no koMe he MapKeTHHIIKE CTpaTerdje 3a TOTOE pPaTOBe, CBE 10 JaHAIIBHX OHTH

IIPUMEHBUBAHE.

131 Hartama Munosuh u Tujana Manmuh, ,,J]a v 3aucta MUCITUII Jja caM Tako TIyma“, paja MpeJcTaBJbeH Ha
Menuju u obpazoBame, beorpan, Cpouja, 2-4 okrodap 2003.

132 "Bepues u HoBuHapcku rurant Bonrep Junman (Walter Lippman), mouw cy kox Bymapoa Busicona 1917.
rojIMHe, KaKO OM TPaXWJIH HEeroBy MOMON y IMJbY NpeOKpeTama HeraTMBHOT ocehaja jaBHOCTH y Be3W ca
parom. OBa /Ba yapoOmaka u3a 3aBece, Ouiia Cy HEOIMXOHa Kako OW IMOMOTIIN MPEACEAHNKY Ja aHTH-PATHO
pacrnonioxkeme AMeprKaHalia MpeoKpeHy y aHTH-HeMadku O0ec. Kako 6u MOTHBHCAa0 AMEpHKaHIIe 3a yiIa3akK y
IIpBu cBeTcku par bepHe3 je OCMHCINO TATPUOTCKH PATHU CJOraH 'YUHHHMO CBET CHTYPHHUM 32
JIEMOKpAaTHjy' - HEOIOJBHUBY ITATPHOTCKY MAHTPY KOjy je AMepHKa MpuxBaTuia ... "

James Sandrolini, “Propaganda: The Art of War”, Chicago media Watch report, (Fall 2002): 1,
[Uureprer] Hoctynro Ha: https://readwritelibrary.org/series-title/propaganda-art-war.
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JIBajgeceTnx roaWHa MPONIUIOT Beka, bepHe3 je ycaBpIIMO YCIOCTaBJbamkbe Be3a u3Mehy
KOPIIOPATHBHE MPOJIaje W COIMjaTHO-TIOIUTUYKUX TOKpeTa.3anpaBo, YHTaB XUMEPOOTUIHI
MOJICPHU CBET MAaCOBHE KYJTYpe, KPEHpame jaBHOT MICHAa W IPOHM3BOJHA CATrJIACHOCTH
3aIoueliv Cy ca OBUM 4OBEKOM, orieM [1P MeHaymenTa.

Kpucmanuzayuja jasnoe muera (Crystallizing Pyblic Opinion)'®

, KaKo TJIaCH HACJIOB jeIHE
on mpBuX bepHe3oBHUX KmuTa, MOKazyje na je bepHe3oBo nenoBame Omino ycmepeHo Ha U,
IpOCTpaHy 00JAaCT YOBEKOBE IICHXE KOja HE MO3HAje 3aKOHE JIOTHKE, MOpajiHa TpaBHia, HE
yBa)kaBa BpeMe HUTH 1ipocTop. 4

Jenan on uyBenux bepHe3oBux mpojekata 3a AMepuuKy HMHAYCTpHjy nayBaHa (American
Tobacco Company), 6uo je ycMmepeH jaa HpuaoOHje 10 Taja HEUCKOpUIIheHy MOIMyJalu]jy
JKEeHa 3a IEHE MPOU3BOJIC — HUrapere. Y OeqUBIIN aMepUIKe JKEHE Jla TOKOM Mapiia 3a CBoja
npagsa, Ha [letoj Asenuju y byjopky (New York City), opranusoBanoj Ha Yckpe 1929., npxe
ynaseene Jlaku Crpajk (Lycky Strike) murapere kao cumbuune “bakibe ciobdone” (Torches of

Freedom)!®®, Bepues je cynTHIHO HMCKOPHCTHO XyOOKe HpalMOHAIHE NOTpede >KeHa TOor

BpEMCHA U KOHCTPYHCAO NMYILICHE KAa0 rpahaHCKy AYXKXHOCT U C.]'IO6O,Z[y.136

133 Edward L. Bernays, Crystallizing public opinion, (New York: Boni and Liveright, 1934).

13 Kan ce s3aumHTepecoBao 3a TpobieM Hapuusma ®poja je OCMHCIMO HOB MOJEN JIMYHOCTH Ha3BaH
crpykrypainau moaen (Freud, 1923). Tpu uncTaHIe TUYHOCTH, IpeMa OBOM Mojeny, cy W (Ouo), Ero (Ja)
u Cynep ero (Haxn-Ja). x (Ono) je neo smuHOCTH oxpelyeH Haciehem M crora mpencraBjba NPUMUTHBHY
OCHOBY HeuHje TMYHOCTH. V1-0M pyKOBOJIe HaroH! (CEKCyallHOCT, Ti1a], xel), moTpeda 3a cnaBameM. ..) KOju
TeXEe HETOCPEAHOM 3aj0BoJberby. Crora dpojn kKaxe Ja 3a M Baku nmpuHIMI 3a710BoJbcTBA. Kareropuja
BpeMeHa He TIocToju 3a M, cTora je HermocpeTHOCT HaroHa v MPUHIIMIIA 33I0BOJHCTBA jOII u3pasutuja. 3a Mz
HE Ba)KM JIOTHKA Ha KOjy CMO HaBUKIK. HecBecHHM NMCHXHMYKH IMPOLIECH KOjH Aeyjy y okBupy Mia-a cy T3B.
MPUMAapHU TIPOIIECH W OHM JIe)KE€ y OCHOBM pajia CHa. 3a MpHMapHE MPOIece HE MOCTOjU KOHTPAIMKIIHja
(TIpOTHBPEYHOCT), TAaKO J1a U JHMjaMEeTPATHO CyIPOTHE TEXXHE MOTY Ja OCTOje HECMEeTaHo."
Beorpancko mncuxoaHaMTHYKO ApymTBO, PpojaoBa Tteopwja judHocTu, [WMHTepHeT| JlocTymHO Ha:
https://www.bps.org.rs/frojdova-teorija-licnosti/

135 Larry Tye,The Father of Spin: Edward L. Bernays and the Birth of Public Relations, (New York: Crown
Publishers,1998), pp. 29.

136 Harama Munosuh u Tujana Manmuh, ,,/]a 11 3arcTa MUCIIHII Jja caM TaKO IIyna“, OIl. IIHT.
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Cnuka 4. ,,bakibe cnobone”. dotorpaduje
eHa ca ynasbeHnM Jlaku CTpajk nuraperama Kao CUMOOIMYHUM Oaksbama ciioboze, o0jaBuiau cy cBu Boachu
gaconmcu y CAJl, anu HE jemaH HHUje OMEHYO Ja je mapany opranm3oBao Emsapn Bepres 3a motpebe cor
KIdjenTa, Amepuuxe oyeancke xomnanuje. Ilpeysero ca http://lwww.american-journalism.org/teaching-our-
journal/teaching-our-journal-edward-bernayss-1929-torches-of-freedom-march/.

[TakoBame Jlaku Crpajk 1murapera Ouio je y 3eleHO] 00ju. YTo30peme O] CTpaHe
xommanuje™®’, 1a ce 3enmena 6oja Hehe ciaratu ca oxehom sxeHa Te ma he ymamuTH H3riene
3a BUXOBO MPHUI00Hjamke 32 KOH3YMHpAmke OBOT NPOH3BOJA, bepHes je 030M/bHO CXBAaTHO U
MOKPEHYO je YHWTaB HHU3 aKIifja KojuMa je NMPOMEHHO OIHOC >KeHa IpeMa 3eJleHO0] Ooju.
enTpamau porahaj je mpepcraBibao 3erenu Oan, OPraHU30BaH KaKO OM MEIUjCKH MTPOU3BEO

138

3e5eHo y 060jy naHa ~°. BberoBa Benuka ujeja, Ouia je na NpUpeau BakaH MOJAHU jaorahaj y

xorteny Banpopd-Actopua y Bbyjopky, rae je mpucycTBO 3Ha4ajHUX JMYHOCTH U H300p

"mermux Jbymu" Tpebao Aa ocurypa maxmy meamja.l

,»3eneHu 6an“ je 6uo mMomHu aorahaj
roquHe. He camMo nma cy Ha oBOM Oairy cBe XajbuHe Owmie 3eneHe, Beh je 3ermeHa 0oja Owmira
o0aBe3Ha M 3a CBY JIOJIaTHY ONpEMY: pyKaBuIle, umnene, Topouie, Mmapamune. Cmaparau cy
O6nucramu. CBa mociy)XeHa XpaHa je Ouiia 3elleHa — Mpejjeno je OMIo0 MOCYTO 3eJIeHUM
3aYMHCKMM OWJbKaMa a coC OJf MEHTE TMPEKPHO je jarkeTHHy. Yak je W OCBETJbeHhe OMII0

3eneno. 0

187 yn., Larry Tye, The Father of Spin: Edward L. Bernays and the Birth of Public Relations, on. ruT. pp.38.

1% ELB Green Ball.m4v, ,Edward L. Bernays discusses The Green Ball, orchestrated for Lucky Strikes,*
SpectorPR, O6jassbeno 11.04.2011,
[UuTeprer] HoctynHo Ha: https://www.youtube.com/watch?v=mdvxIkMVwTO.

189 yn., Larry Tye, The Father of Spin: Edward L. Bernays and the Birth of Public Relations, omn. mur., pp 39.

140 y11., Hemo.
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FHE HEIGHT OF GOOD TASTI

Cnuka 5. BepHesoBa 3enena kammama 3a Jlaku Crpajk. Ilpeysero ca https://mimiberlin.com/tag/edward-
bernays/.

Horabhajy je mpeaxonmia IIecTOMECEYHAa MeEIHjCKa KaMIama ca IUJbeM Ja 3ejJeHa 0oja
nocrane obaBe3Ha y JTomMoBuMa. Y Ty cBpXy bepHes je ocHoBao je "Moanu Oupo 3a 06oje"
(Color Fashion Bureau)'*! xoju je yHyTpammuM aekopaTepuMa OpraHH30Ba0 MPOMOIIHUjE
Kako O 3emeHa Goja mocrtama Bojehm Tpern nenenuje.l*? CTaHOBH ce BHIE HHCY MOTJIH
3aMUCITUTH 0€3 3elICHHX 3aBeca, 3CJICHOT TalalUpyHra, 4ak M 3€JCHUX Tarnera. MoIHH
YaCOIMCH 3a )KEHE M TaKO3BaHE ,,KEHCKE cTpaHe" y 030MJbHUM HOBHHAaMa, MOACTaKHYTH Cy
Jla NIy 4YiJaHKe KOjU MpOClaBbajy 3eleHy 00jy, H3Hocehn MO3UTHBHE ICHXOJIOLIKE
UMIUTHKAIje W onucyjyhn 1o TaHuWHa KOHKpETHE jaorahaje Koju Cy TMperna3uiu TPaHHIle
CAJl ¥ yTHIANM Ha TAJalIBky npecToHHIy Mone, Ppanmycky.’*® V Tom mumy Bepres je

OpTraHru30Ba0 IIyTOBAbLC je,uHe OJI TagallBbbHuX HajHOHyJIapHI/IjI/IX JKCHa aMCPpUYKOI' [ICT CCTa,

141 y., ,,PR-the smart ways of Edward Bernays, The Future is Here*,
[MuTeprer] Hoctynno Ha: www//http://thefish.co/bernays/.

192 yn., Hemo.

143 yn., Hemo.
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amepuuke raymune Hapumce Kokxce Bannmepymn (Narcissa Cox Vanderlip) y IMapus, rue je
,JInIa 4aj ca uerpaecer HajyTunajaujx (VIP) ocoba u3 cera moae y ®paniyckoj*.}44

Ensapa BepHes HHje TOKOM CBOT jKHBOTa HHKaJga OTKPHO pasiior 300T Kora je MpOMOBHCAO
3eneny 60jy.t*°

Oxktobpa 1929., bepues je mpousBeo riaobanHu Meaujcku aorahaj kaaa je u3MUCIno “3IaTHU
ceetiocHu jyowmnej” (Light's Golden Jybilee) - mmupom cBera mnpociaB/beHH CHEKTAKII
nocBehieH meaeceTorouIIBbUIN pol)eba eNeKTpUYHEe CHjaIHile, CIIOH30PUCAH U3a CIICHE O]
xopropanuje Ilenepan Enexrpux (General Electric Corporation).t4®

EnBapn bepues je 1924. oprann3oBao HallMOHATHO TaKMHUYEH-E Koje je mojacTakio aerny CAJl
Jla MOJIeTyjy (UTypHIle OJ] calyHa y OWMJIO IITa IITO UM MajHe HalaMeT, O] )KHBOTHEHHIIA JI0
mikoBa u3 ,,Anuce y semssu uyma“ (Alice in Wonderland)!*’. Ycnos na yuectByjere y

Kpeupamwy CBeTa uyna oj camyHuile Ouo je na kopuctute lvory, mpousBon bepnesoBor

kiaujerra Procter & Gamble. ¥V ¢Bpxy Takmuuema Koje ce op)kaBasio TOKOM 37 TojauHa,
8

KopuiheHo je 0KO MUJIMOH CallyHa TOJUIIbe.

Cnuka 6. Ckynnrype ox camyna Procter & Gamble koje cy ocBojusie Harpajge W moxBanHuile Ha Tpehem
romuiimeM TakMuuewy Ivory Soap. The Museum of Public Relations Reference Library. Ilpeysero ca:
http://prvisionaries.com/bernays/bernays_1923.html.

[TapagokcanHa je yMHBEHMIIA Jla je OBaj MO pohemy ayCTpHjCKU JeBpejuH, CBOjUM DPaJOM

uncrimpucao Jp. Jozeda ['edernca (Joseph Goebbels), munucTpa HarpcTuuke npomnaranse, Ha

¥4 yn., Hemo.

Y5 yn., Hemo.

146 Cambridge Historical Society, ,,Public Relations*, [MuTepner] JocTynHo Ha:
https://cambridgehistory.org/innovation/Edward%20Bernays.html.

47 Anuca y semmu uyoa (engl. Alice's Adventures in Wonderland, uecto ckpaheno xao Alice in Wonderland),
pomas u3 1865. koju je Hanmcao enrnecku nmucan Yapac Jlareuy Joucon (Charles Lutwidge Dodgson) noa
nceynonumoM Jlyuc Kepou (Lewis Carroll).

148 yn1., Cambridge Historical Society, ,,Public Relations*, om. .
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YHjUM Cy Ce IMOoJIMlaMa Haluie JBe A0 Tajaa oOjaBibeHe Kmure Ensapna bepnesa u koju je
BHUIIIE TTyTa TIOHOBHUO Jia Cy My bepHe30BM TeKCTOBU OMHJbEHO ITHBO. 49

Y epu Tako3BaHOr , XJaJHOr paTa“, bepHe3 je HacTaBHO ca ycaBpIIaBamEM TEXHHKa
IICHXOJIOLIKOT Para, IITO j€ jaCHO BHJPMBO Y HAYMHY Ha KOJH j€ PEIINO 3aJaTaK KOjH € mpes
Iera MocTaBWia KOMIIaHHja 3a mpojaajy Oanana ,Jynajrun ®@pyr™ (United Fruit). Kaga je
coumjanucta U pedopmucra Jako6o ApGens I'ysman (Jacobo Arbenz Guzmén) mocrao
npeacennuk ['Batemane 1951.rogune, xomnanuja JyHajtua PpyT je Omna HE3aq0BOJBHA,
HApOYMTO HAKOH IIITO je HOBA BJaJa Jajla ceJhalliMa HEeKe O]l KOMIIAHHjHHUX HEKOpHITheHnX
taHTaxa OanaHa. MakapTujeBa epa Ouia je y TOKY, Tako Jia Cy JbYJH 3aJyKCHH 3a OJHOCE
ca jaBHOIINY 3HAJIM IIITA UM j€ YNHUTH. AJlapMupajyhu HOBY KOMyHHCTHYKY peBoynnjy, Ean
bepres ycneo je na yoenu amepuuky myOJUKy, mTaMily ainu ¥ LleHTpaaHy uHpopMaiuoHy
arennjy o Hagonaszehem npo6nemy.'®® 3a ose norpebe bepues je popmupao Middle America
Information Bureau,’! mennjcky arenmmujy koja je 6ombapaoBana mMeauje “HHGOpMaNHjaMa 1
J0Ka3uMa” 0 KOMyHU3My y I'Batemanu u ApOeH30BHM Be3aMa ca MOCKBOM, a OPraHM30Bao je
U CICIHjaJHe JIETOBE 3a [ 'BaTeMaiy 3a yTHIajHE aMEpUYKE HOBHHApE KOJH CYy BEOMa Majo
3HaJIM O CUTYallUju y OBOj 3€MJbH, TaKO Jia je 0J1a0paHUM IBaTEMAaJCKHM IMOJUTHYAPUMA, Ca
KOjUMa Cy c€ cacTalld 1o Tporpamy Koju je bepHe3 ocmucnmo, Ouiio Jiako na ux yoeae y

KOMYHHCTHUYKY Hpﬁ':TH)y.152

149y, Katrina A. Redfern, “War Propaganda*, Stanford University, 2004,

[Uurepuer] Hoctynno Ha: https://web.stanford.edu/class/e297a/WAR%20PROPAGANDA.htm.

1%0 y1., Richard H. Immerman, The CIA in Guatemala: The Foreign Policy of Intervention, (Austin: University
of Texas Press, ¢1982), pp. 112.

51 yn., Larry Tye, The Father of Spin, on. mur., cTp.160-164.

152 By mupe, JohnKirch, “Covering a Coup: The American Press and Guatemala in 1954,” Paper Presented at
the AEJMC National Convention, Washington D.C. August 2007, [UuarepHer] JlocTynHO Ha:
http://imerrill.umd.edu/johnkirch/files/2010/03/Covering-a-Coup-John-Kirch.pdf.

Buneru takohe nuknyc emucuja Amama Kepruca (Adam Curtis): ,,Century Of Self* mpukazanux na BBC.
Adam Curtis, "Century Of Self, 1-1 Happiness Machines", BBC, November 26, 2008, Retrieved February
12, 2010.

IMpBa enm3zona mox HazuBom: Happiness Machines, rosopu o Exsapay bepHesy koju je moka3zao aMepUIKUM
KopHopamujamMa Kako Ia IMpou3Bedy Kymnue Koju he KymoBaTH OHO IITO MM YOINIITE HHje MOTPEOHO,
JEAHOCTaBHUM TOBE3MBABEM MAaCOBHO IPOM3BEJCHE pode ca IBUXOBUM HECBECHHM jkesbama. Ho, bepresosa
yBepema 1 aMbunuje 6uie cy MHoro Behe ox Tora: paguio ce 0 HOBOj HOJIUTHYKO] MJIEJH O METOLy KOHTpOJIE
Maca IyTeM 3a/I0BOJbEHha BUXOBHUX MPALMOHAIHUX KeJba. Y enu3onu: [Ipoussoowa caznacHocmu, TOBOPU
ce o ekcruoaranuju yBuna CurmyHga ®pojma ox crpaHe moiguTHYapa M IUIaHepa pas3Boja M KOHTPOJIE
JpYyLITBa 4Hjy cy JIoruky ocmuciamin AHa ®@pojn u Ensapn bepres a passujanu u criposoannu Biaga CAJL,
Beimkn OmsHuc u LUUA, mpm uwemy Keprtrc w3Boam 3akijpydak Ja HHje ped O IMUHWYHO] HPUMEHH
MaHMITyJIaTUBHUX CTpaTerrja, Beh o, MO0 HUXOBHM YBHAWMMA, jeIMHOM HAUYMHY Ja ce Cy30Hje penpecHBHH
HaroH, CBOjCTBEH JbYACKOM Omhy, OKpyTHH BapBapH3aM 3a KOjU Cy BEpOBAJH Ja CE€ KpHje HM3a IOBPIINHE
HOpMaJTHOT >KuBOTa. [Ipemmca 3a ¢dopmupame OBaKBHX yBepema HACTAINX HEMOoCpeaHo mocie Jlpyror
CBETCKOT pata, ounu cy dpojroBu yBUAM Ja j€ JbyACKO Ouhe JAeTepMUHHCAHO OMACHUM WM HPAIlMOHATHUM
&KeJbaMa M CTPaXxOBUMA.

AMepuuke Kopropaiuje cy Tako)e MCKOPHCTHJE NPWINKY KOjy Cy UM OTBOPWIM IOKYIIAjH
NICHXOaHAINTHYAPA J1a JbYJE 0CI000/e IICUXOJIOMKOT KOH(GOPMH3MA, pernpecrje U KOHTPOJIEe U pa3BHjy ce Y
ayTeHTHUYHa U cioboaHa Ouha. Bunxenm Pajx (Wilhelm Reich), Epxapn Be6ep (Erhard Werber) u mHOTM
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Tako cy wiannu mouenu na ce mojasibyjy y bbyjopk Tajmcy (New York Times), Xepamng
TpuGjyny (New York Herald Tribyne), Atnantuk Mantim (The Atlantic Monthly, Tajmy
(Time), HbycBuxky (Newsweek) u mpyruM myOiukandjama y KOjuMa Ce paclpaBibalio O
Hajosazehoj ormacHoCTH M yTHIA]y KOMyHHCTa U3 [ Batemane. 3aHMMIBUBO je, kKako Taj nasbe
npumehyje, 1a cy 1 HOBHHE TrOepaiHe OpHjeHTaluje KakaB je 6uo yaconuc Hejun (Nation)
Hacelle Ha OBy IMPHUYY, IITO je M3Y3eTHO 3aJ0BOJbMIIO bepHesa koju je cmarpao aa je modena
Haj JmbepannMa o Hajeehe BakHocTH.!® YV mMcTO Bpeme, AMepHYKOj JIMTH IOCIATO je
300000 xormja Gpomrype oy Ha3uBoM ,,Komynusam y I'Batemamn — 22 unmennue”.’>* Ou
HAIoOpH JTUPEKTHO CYy BOAWJIM OpYyTaJIHOj BOJHO] MHTEPBEHLUJU: TpH roauHe kacHuje, [{UA je
pasopwia ['y3mMaHOBY Biiay NOBpAaTHBIIM KOMIAaHUjU JyHajTHI PpyT HUXOBY OMHIBEHY
6anany — ['Batemany. Tparuune nocieauiie (aeneHuje Tupanuje y ['BateManu moa KojoMm cy
CTOTHHE XHJbaJa Maja MH/MjaHalla U3JIaraHe pacejamby, TOPTYPH U CMPTH) HHUCY 3a0pUHYIIE
Hu bepue3a uu  United Fryit Co, Koja My je 3a OBaj 1M0OCao Jaja Taja OTPOMHY CYMY O]
100000 momapa roaumime.™®® BepHezoBa MOKyMeHTaInMja jacHO mokysyje ma cy CAJ] 6wie
youmsie na je JlatmHcka AMepuka 3perna 3a €KOHOMCKY eKCIUIOATalWjy W TOJUTHYKY
MaHHMITYJIAIU]y — Kao M JIa je MPOTaraH/IH| paT KOjH je OH OPraHW30Ba0 MOCTAaBUO oOpas3ail 3a
Oynyhe narepBennuje Ha Kyou, y BujerHamy — 10 Hammx aHa.

buro je To mpesoMHN TPEHYTaK Yy UCTOPHU]U KOJHU j€ TTOKa3a0 MPUPOTY CIIPEre MOJUTHIKe Mohu
U Kopropauujckux uHrepeca ca [IP ungyctpujom n menujuma. OBOM CIperomMm OTBOpEHA je
MoryhHOCT J1a ce eiyje u3a clieHe MaHuIy Iuiyhu jaBHuM MibemeM a bepHes je 610 mHoHup
WHIYCTPH]CKUX TEXHHKA KOjuMa ce oBa HeBua/buBOCT rmoctmxke. Cxot Kariaum (Scott Cutlip),
aKaJeMUK W MHOHHMP y 00JacTH mpoydyaBama ojaHoca ca jaBHomihy (PR), Ha3Bao je oBO

JiefioBamke ““HEeBMJbUBOM MohH”, Ha 1ITa ymyhyje M HacloB mwerose Kwure u3 1994.ronune:

JPYTH, TOKPEHYIH Cy KypceBe W CeMHHape, OpraHH30Bald TPEHUIe Ha KOjUMa Cy CBOje MOJIa3HUKE
oOyd4aBanu 3a MocTu3ame OBakBe mno3unyje. Kopropanuje cy ce HaKOH TOra OKpPEHYJIe eKCILIoaTalju OBe
uJeje O jeNMHCTBEHO] WHIMBUAYATHOCTH KOjy HAKOH TOI OKpeTa MOXETe MOCTHNM KyIOBHHOM IPOAyKaTa
WM TIPOJIajoM HAauYMHHMHA Ha Koju ce u3y3etHocT nmoctmke. (The Century of the self - There is a Policeman
Inside All Our Heads: He Must Be Destroyed)
VY uerBpToj enuzonu cepuje The Century of the self - Eight People Sipping Wine in Kettering, o0jammasa ce
Kako cy ce nonutnyapu y bputanuju u CAJl ca neBuie, OKpEHYJIM TeXHHKaMa Pa3BUjaHUM y OH3HHCY Kako
6u cTBOpHIIM HOBY (popMy AeMOKpartHje y Kojoj he Outh 3a10BosbeHO yHTpamme 4oBekoBo Ouhe. Tako cy
HacTane ¢okyc Tpyme u 3amodeo pasBoj HOBE KyJype OAHOCA ca jaBHOMNY W MAapKETHHTa y TOJHTHIIH,
O6m3HHCy ¥ HOBHHApCTBY. OHO IITO OBM MOJIMTHYAPU HUCY pa3yMeId, HUTH 3HANH, je JIa HUJBEBH OHUX KOjU
Cy OpUTHHAIIHO KpEeupalii OBE TEXHUKE HUCY MMalld HUKaKBe Be3e ca ociiobahamem Jbyau, Beh ca pazBojeM
HOBHX HAYHMHA FHUXOBE KOHTPOJIE.
Vm., Adam Curtis, "Century Of Self. 1-1 Happiness Machines", BBC, Hnrepuer, (November 26, 2008),
Retrieved February 12, 2010.

18 V1., Busbana Bopoeuh, "Jlapu Taj: Oran CTIIMH-a", on. nur.

1%y, Richard H. Immerman, The CIA in Guatemala: The Foreign Policy of Intervention, on. nur. ctp.114.

15y, Larry Tye, The Father of Spin, on. nur., crp. 164-165.
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Hesuomwuea moh: Ucmopuja oonoca ca jasnowhy (The Unseen Power: Public Relations)®
0a3upaHa Ha MPUMapHUM H3BOpHMA: JIMYHO] nokymeHTauuju Ajsu Jluja (lvy L. Lee), [lona
ITpajca Ilonca (John Price Jones), Xapuja bpyna (Harry Bruno), Bunujama Bonasuna
(William Baldwin) u ayrum mntepsjyuma aytopa ca Exsapmom bepuesom, Ilenaentonom
Hammujem (Pendleton Dudley), T.J. Pocom (T.J. Ross) u apyruma. Crynuja npodecopa
Karnuna mpezacraBhba BeoMa 3Ha4ajaH YBHJl y MCTOPH]Y OJHOCA ca jaBHOIIhy, pa3Boj OBE
JUCIUIUIMHE U BbeHO npakTukoBame y CAJl o1 lbeHOT OCHUBama 10 cpeaune 1990-tux.

V Bpeme kaja ra je Jlapu Taj (Lary Tay) nocetro, y ;eroBoj kyhy y Kem6puiry, Macauycerc,
EnBapn bepues je 6uo namynno 100 roguna a CAJl cy mokpeHysne 3aquBCKU paT. ,,bepHe3
HUje 3Ha0 MHOTO 0 Mpaky, anu HHje HM MOpao Aa 3Ha. MOMEHTAITHO je TPEeno3Ha0 MEINjCKe
MaxHMHallMje ¥ MaHEeBpe u3a clieHe koje je ocmucnuia Hajeeha [1P xommnanuja y CAJl, Xun u
Honron (Hill and Knowlton). Bephes je 10610 MHOTO Marba IPU3HAKA HETO MITO 3aClyKyje,
Oynyhu na auje mmpoko npeno3nar kao orary CIIMH Hayke koja je y Hajpehoj mepu yTunana
Ha CBETCKYy peaJHOCT M yoOmuyaBame KynTypHe Marpuie.’®’ Croco6HOCT ma cariena
NPOM3BOJIKbY PEATHOCTH KOjy jé Ha OBOM MPHUMEPY JACMOHCTPHpAO j€ JIOTUYHA U Y
MOTIYHOCTH c€ yKiana y oOpacie koje je bepHes, kao €JOKBEHTaH W yTHIAjaH KpeaTop
aMepuyYKe KOH3yMepCKe, HH(OPMAIIMOHE U MEJINjCKE KYITYPE, OCMHUCIIHO.

UYerpreceTux | IeAeceTUX roJuHa MpOLUIOT BeKa, bepHe3 je mocTao MHAyraTtop crparermtja
MacoBHOT yOehuBama. YBUAEBUIM MOTEHLHM]jale MeAHja Yy KopHuIIhewy BU3YeTHHX cuMOoIa
Kao MHCTpyMeHaTa y Tpolecy Koju je 100uo HasuB ,,[Ipou3Boama cariacHOCTH
(Engineering of consent), opraHu3oBao je ¥ CIPOBOAMO €AYKAaIMjy MOJUTHYKHUX JIUAEPA 32
mIxoBy ynorpedy. 1°® Exsapn Bepres je yrunao ma dopmupame MHbopMaImoHe areHImje
CAJl (United States Information Agency USIA), ycMmepeHe ka akTHBHOCTHMA Koje O
npomorujom CAJl-a 06e36euIe OAPIIKY HeHUM HHTEpeCcHMa upoM ceta. >

[lon Tejnop 'ato (John Taylor Gatto) y ksmu3u Undergroynd History of American Edycation
M3HOCH TBPJKBY C Ja j€ IOYETKOM JIBaJIeCEeTOr BeKa 3BaHMYHA PETOpHUKA, YKJbyudyjyhu
IIKOJICKY, TIocTajla ocio0oheHa, cucreMaTnyHa BexOa y WIY3MOHHCTHYKHM CTpaTerHjama.

I'ato OBaj nepuoa BHUAHU KAO yIald IICUXOJIOKHX YBHUIA Yy IIOJIMTUKY, HAa OCHOBY KOjI/IX je

16 Scott M. Cutlip, The Unseen Power: Public Relations, A History, (Hillsdale, N.J.: Lawrence Erlbaum
Associates. 1995).
Buneru Taxkohe u Scott M. Cutlip, Public Relations History: From the 17th to the 20th Century, (Hillsdale
N.J.: Lawrence Erlbaum Associates, 1995).

157 yn., Larry Tye, The Father of Spin, on. nur.

18 Edward L. Bernays, "The Engineering of Consent", (1947), [Mureprer] JocTynHO Ha:
http://www.mcnuttphysics.com/uploads/2/3/6/9/23694535/engineering_of _consent-edward_|_bernays.pdf

159 Timothy Glander, Origins of Mass Communications Research During the American Cold War (London:
Routledge, 1999), ctp. 220-221.
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U3BpILEH MPEHOC Maruje, TEoJOorHje, MCUXO0JIOTHje, YMETHOCTH, paTHE TPrOBHHE, TJaCHHA U
Ayauiaa, KOju Cy CakyIUbeHH, Koau(dukoBaHu y (OpMHU 3akjbydyaka MPOAATH JUAECPHMA
HNOJIUTHYKUX JAp)KaBa, TIJOOATHUM KopropanujaMma W JAPYTMM MONHUM HHTEpecuMma,
CjeIMEEHIM Y TEXHOIOTHjH TIPOU3BO/IIbE Mpodecuonantor HenomTema. ®0 Tajue nonamama
TOMWJIE W TPETHOCTaB/bEHA jEJHOCTaBHA WHCTPYMEHTAIM3allMja JbYACKOT IIOHAIIAmka,
OTKpMBaJIa C€ CBAakOM KO je y oOMaHama Xeneo Ja ydecTByje. HoBa mparmatudna
¢duno3oduja, KOHCTpyHUCaHa y 3HAKYy HeMopalia, CyIepuopHa Haj OWJIO0 KOJUM ETHYKUM
KOJIOM, OMJia je MPOM3BOA CIIPEre aHTPONOJIOIIKUX, IMCHUXOJOMKHUX U (HHI030()CKUX YBHUJA.
[ler crormna roamnHa HakoH To je MakujaBenu (Niccolo Machiavelli) nanmcao cBojy
pacmpaBy O CHCTEMAarckoj HaydyHO] oOManu Maca, EnBapa bepHes 3amodeo je ca cBojoM
IPAaKCOM Hay4HO 3aCHOBaHE OOMaHE jaBHOCTH, TaKO LITO C€ MPETXOJHO T00pO YHO3HAo ca
yBUIUMA [ICUXOAHATUTHYKE TEOpHUje JIMYHOCTU YMjU je TBOpall Ouo meroB yjak, CurmyHn
®poja. OgHocH ca jaBHOMINY Ka0 IMOJMTAYKA HayKa YOp3aHO Cy HaIpeI0BalIH.

bepnes je, mo munubewy ['atoa, 6Mo ycamibeHn MaljpoHWYAp y CBOjE BpeMe, HO, y HICaTHO]
MO3UIMJU Ja KalluTalu3yje CBOje PEeTOpUYKE TajeHTe M yJapu CBOj medar Ha OyayhHoCT
Hayke. bepnes je 1928. ronune, yop3aHo 00jaBuo JBe KHUIre, IOCTABUBIIK CBOJY 3aCTaBy Ha
TepeH CHOBa, Ha “HecBecHO”. IlpBa je Kpucmanuzayuja jaenoe muersa (Crystallizing Pyblic
Opinion)!®!, a mpyra - Ipomaranna (Propaganda)®?, koje cy mocraze ommbeHo mruso Jlp.
I'ebenca (Joseph Goebbels). I'ato TBpau na ux je Amond Xutiep ApKao Ha CBOM pagHOM

)!%3.  Hosm cer

crony wucrnox yBenudaHe ¢ororpaduje Xenpja Dopma (Henry Ford
MOCTaBJbAO0 j€ CBOj KOJIOCEK Ka OHOM IITO C€ YNHUIIO HE3aMUCITHBUM.
Kpucmanuzayuja jesnoe mmerwa wu Ilponacanoa, cmatrpa l'aTo, KmUTe Cy KOje MHOTO
OTKPHBAjy O METOJIMMa KOjHU Cy JOBeNu 110 GhopMHUpama CaJalllkbe aJMUHUCTPATUBHE KIlace
Koja ce pa3BHjaga y aMepHuKHMM IIKoJaMa U Komegumal®,

VY oBuM kmurama bepHes je TBp/IMo J1a ce je3uK MOKe BeOMa YCIEIHO KOPUCTUTH Kako Ou ce
Kpeupaja HOBa PEeagHOCT.

Y kwusu [lponacanoa, bepHe3 peneduHUIIEe ITEMOKPATCKO JPYIITBO, Yy CKJIaay ca
uHTepecuMa ekoHomuje. Crnenehu omomMIy nokasyjy crerneH yruuaja bepHe3oBux yBuaa Ha
cBercke TokoBe. IlpBu omnmomak u3 bepHesoBe kmure I/Iponacanda TOBOPH O TOME Ja

0OMYHMM JbyTMMa TpeOa BIIaJIaTH U3a CIICHE.

160 John Taylor Gatto, "The Politics of Schooling: Freud’s Nephew" y The Underground History Of American
Education, (New York: Oxford Village Press, 2001), ctp. 403.

161 Edward L. Bernays, Crystallizing public opinion, (New York: Boni and Liveright, 1934).

162 Edward L. Bernays, Propaganda, (New York, NY : Horace Liveright, 1928).

183 John Taylor Gatto, "The Politics of Schooling: Freud’s Nephew", on. mur., ctp. 27.

184 Yemo, crp. 28.
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,110Tpeba 3a HEBUIJLMBOM BJIaJaBUHOM HETPEKUIHO C€ MOKa3yje, TEXHHUKa CPEeICTBa

KOjUMa Ce jaBHO MIEH-e MOKe KpenpaTu nponaliena cy u passujena”. 1%

bepHe3oB mokymiaj na mnpoHalle MOpagHO ONpaBliamke 3a OHO ILITO Mpeljake, MOCTao je

OCHOBA 3a eJIMMUHAIIN]Y IEMOKPATCKHX TpoIeca y APYLITBY.

,,CBCCHa MaHI/IHy.]'IaI_II/Ija HaBHKaMa HW MHIIJBEHBEM Maca Ba)XaH je CJICMCHAT
ACMOKPATCKOI' ApYyLITBA. Onn KOjI/I MaHUITyJIMily OBHUM HCBUIAJBUBHUM MCXaHU3MHUMaA

KOHCTHTYHIIIY HEBOJUBMBY BJIay KOja je IIpaBa IOKpeTauKa CHara oe 3emibe.” 1%

Jla Ou oBH mpoliecy OWIIM YCIIEITHH HEOXO/AHA je 37I0ynoTpeda, OTHOCHO “KBapeme’’ je3uKa.

,Hama yrpaBsbajy, MoJIeyjy Haie MUCIH, GOpMHUPAjy HaIll YKYC, CyTepHIILy HaM HJIEje,
JbyAM 3a KOje YIJIaBHOM HHUCMO HHM 4yiau. Hama ympaBiba manu Opoj JbyIu Koju
pa3yMejy MEHTallHe IMpollece W COLUjaliHe Mojesie Maca. To Cy OHHM KOju ApKe y

pyKaMa KOHIIEe KOjuMa KOHTPOJIHIIY ITy6mmKy. 6’

CraB 0 MaHMITyJIAIIMjU KA0 BeOMa Ba)KHO] KOMIIOHEHTH J€MOKPATCKOI MEHAlIMEHTa, YIao je,
1o MUILbewY 'atoa, y ypbane dadpuke-uikoncke yanonuie.

ManunynatuBHe crpateruje Enapaa bepHesa 3a kpenpame rpylmHUX CTaBOBa IOCTale Cy
OasuuyHe 3a Boheme MONMTUYKUX KaMIlamka M Ju3ajHHpame Hemnpujaresba. lIponsBoama
carjacHOCTH Koja ce 0a3upa Ha JiefloBamy KOPIOpAaTUBHHUX, YHUCOHUX Meauja, omoryhuia je
y MmehyBpemeHy, na ce II00aJu3alMOHM MPOLECH OJUTpajy MO jaCHUM U MPELU3HUM
npaBUJIMMa KOja 0roBapajy amOuiirjama mohu.

[llema 3moynmotpebe mcuxonoruje, cmarpa Tujana Mannuh, cacrojana ce y mnpeTBapamy
NyOOKHMX HpAlMOHATHUX JbYICKUX NOTpeda y HMCKOHCTPYHCAHE >KeJbe, YUME je CTBOPEH
KOH3YMEHT HOBOT THIIa, KOjH j€ BepoBao Ja Kymyjyhu u noapxasajyhu kao rpaaHus oHO 11ITO

My bepnes mpozaje, i Hamehe y cMUCTy NOJUTHYKE ONTHUKE, U3pakaBa CBOJY ayTEHTUYHY

JIUYHOCT.

165 Edward Bernays: Propaganda, om. mut., cTp. 9.
ctp. 9.

166 Lemo.

167 Hemo.

168 ...the most important subject for the future would be "mass psychology" and "propaganda,” studies which
would be "rigidly confined to the governing class. The populace will not be allowed to know how its
convictions were generated."

Lur. npema: John Taylor Gatto, Underground History of American Education, om. wur., ctp. 29.

65


https://www.voltairenet.org/IMG/pdf/Bernays_Propaganda_in_english_.pdf

,»DEpHEe3 HHKaJa W HHUje KPUO Ja Huje JeMokpara. Ob6uuan rpahanuH je 3a mwera Ouo
Tnynu [lex', nok je on 6uo Tlamernu Enu' koju 3Ha 12 HE TOCTOjU HUIITA JBYJCKO IITO
Ce HE MOXE SKCIUIOATHCATH aKo CE HE JI03BOJH Ja My TO Aohe o cBectu. [IpoyuaBame
I'aycose (Johann Gauss) kpuse, u mporete aa je 1Q npoceunor Amepukaniia oko 100,
JIoBeno ra je mo mybokor yoOehema Jbymu koju ce 0aBe omHOCHMMa ca jaBHOIIhy
NPUIIA/1a]y UHTEJIEKTYAIHO] eIIUTH, KOja Tpeba aa CBOjUM OOTraTHM KIIMjeHTHMa IIOMOTHE

Jla MAaHUIYJHIIY MacaMa jeJHoCTaBHO KopucTehn ncuxonorujy.” 160

Tujana Manauh u Harama Mwunosuh ¢y y pany ,, [la nu 3aucTa MECIHII Jld CaM Tako rﬂyna“170

o0jacHWIIC y YeMy Ce€ CacTojalio jeJHOCTaBHO KOpUIITheme IMCHUXOJIOTH]E KOje CE OIBHjaIo Y
HEKOJIUKO KOpaKa:

1.hoenmugpurayuja 6azuune, cHadxiche, upayuonaiHe nompebe Kao WITO cy OUTH H00pa
Majka, TaTpuoTa, JAeMOKpara, Oopall 3a JbyICKa IpaBa, ca IHJBEM Jia Ce HUICHTH(PUKOBaHA
noTpeba 3a10B0JBM HA HAYMH Koju oxroBapa bepHesy u merosum xanjentuma. 't Jlo6pa majka
Moke OuTu ocnobohena ocehama KpUBHUIE YKOIUKO y TOTOBY XpaHy Kojy mpoaaje bepHeson
KIIMJEeHT Jo1a jeqHo jaje; OomOapmoBame ['Batemanie winm Heke apyre maie 3emibe, Ouhe
npuxBaheHO YKONHMKO ce MpeAcTaBH Kao Hajomaseha KOMyHHCTHYKa OMacHOCT, Oopba 3a
JIEMOKPATHjy U JbYJIICKA MPaBa WK PaT MPOTUB TEPOPHU3MA.

2. Kopuwiherwe mexanuzma yenaroa. MexaHn3am IeNama je IpUpOaH MeXaHu3aM ol0paHe y
KOMeE Ce pa3/Bajajy TICUXHUKK JI0KUBJbajH KOjH YiHe euny. -2 [lemameM ce omoryhasa na y
HCTO BpEME€ TIOCTOj€ /Ba HE3aBHMCHA W TOHEKAJ CYNPOTHA JOKMBJhaja KOja KOET3UCTUPAJY
jedaH mopes Opyror, Ha W3BECTaH HAuUMH OMETajy CBECT ajl HE Kpeupajy KOHQIIUKT U He
3axTeBajy JOJATHO aHrazoBamkbe MexaHuzama ojopaHe. OTLENJbEHHM J0KUBJbAjU IMOHEKaN
II0CTajy HE3aBUCHU EHTUTETU KOjU Ha M3BECTaH HAYMH OJBajajy 0coly OJ] peaJlHOCTH U
npey3uMajy  KOHTPOJy HaJ TOHAIlamkeM, MOTOTOBO ako Hal)y caBe3HWKa Y CIIOJBHO]
peamnocti.}” Kanma 61 njueHTH(UKOBAO JOMUHAHTHY MPAIMOHAIHY TOTpeOy MM moTpede,
bepHes je kao 1ob6ap mo3HaBanal MexaHu3ama of0paHe, paauo Ha TOME Jla OJIaKIla LeNambe Te

“ImuibHE TMOTpede”, peuuMo  MOXJIeNme, O oOcTaTka ujaeHTuTera Oynyhum na je maxie

169 yn1., Tijana Mandi¢, Natasa Milovié¢, ,,Do0 You Really Think That | am So Stupid?*, ctp. 8.
MHurepHeT, JOCTYIIHO Ha:
https://www.academia.edu/1618976/Do_You_Really_Think_That_I_am_So_Stupid.

170 Tyjana Manguh u Harama Munosuh, ,, Jla 1 3aKucTa MECIIHII [1a CaM TaKo TJIyHa‘, OIl. IHT.

171 yn., Tijana Mandi¢, Natasa Milovi¢, ,,Do You Really Think That | am So Stupid?*, om. ut., cTp.8.

172 Bug., Ucro, ctp. 8-9.

13 Ucro., ctp. 8-9.
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MaHUIYJIMCATH Ca jeHOM MOTPEOOM WM JIBE, HEroO ca IEINM HACHTUTETOM. MapKeTHHIIIKE
MOPYKE IMOTOM IHJbA]y Ha OTICTIJHCHE KEJbE.

3. Hexoncmpyucarwe cmucia uoenmughuxosare nompebde. VI30eraBame HHTPATICUXUIKOT
KOH()JIMKTA JIMYHOCTH W TIPABOT YBUAA y cCMHcao ojapeheHe akiuje, OCHOBHH je IHJb OBOT
METO/a KOJUM C€ YBHJ y MpaBy UCTHHY 3aMeibyje MOJUTHYKH KOPEKTHUM eypemMm3mMuma u
Heranmjama. % Tlog GopOOM 3a MUp HpaKTHKyje Ce paT, cI0001a MHIIbEHha 03HAauaBa
WHTEJICKTYaJIHO POIICTBO, XyMaHWUTapHa WHTEPBCHIMja — OCBajaukW IIOXOJ Kako Ou ce
OCBOjWJIC CTpPATClIKU BakHE mo3uije. [103UTHBHO KOHOTHpaHU €yPEeMH3MU CE€ TaXKJBUBO
Kpeupajy, Kopuimheme ayTeHTUYHHX pedYd Kao IITO Cy par, Mmoxjemna, Hecinoboma u
eKCIUIoaTaImja, MOpajy Ja uMajy cypukc 'He, HUKaIa, HUTIOIITO, HUKaaa, He MU' UTH. Tako ce
omoryhaBajy u mozenyjy Herauuje: ,,He, MU HMKakao HeE KEJIMMO paT, MU JOHOCUMO MHUD U
npocneputeT y Bamie Kpajee”.!’® JleKoHCTpyHCame OpMTHHAIHOT 3HAueHa, HEraluuje u
peakTuBHE (opMmarlije, Kpeupajy ce y 3aBUCHOCTH O]l KYITYPHUX BPEIHOCTH, KOHTEKCTA U
BpEMEHa y KOM€ TpyIia )KUBH, Tj Orhe moapskaHe o1 KOJIEKTUBHOT CyTep era.

4. Ilomepare u uzonayuja uoenmugurosane nompebe. Illomepame npeacTaBba TPUPOTHU
MexaHu3aMm oj0paHe MOMOhy Kora ce CTaBOBM U ocehama MpemMa HEKOM O0jeKTy WU

® Wsomarmja omoryhaBa ma

aKTHBHOCTH yCMepaBajy Ha IIpHXBaT/buBe CyICcTHTyTe.!’
OTLEIUBCHN TICUXOJOMIKA JIOKHBJbajU H3ry0e Be3y ca MPOCTOPHUM, BPEMEHCKUM U
TEMaTCKUM OKBHpHMAa CBOT HAacTaHKa, HAaKOH Yera KOMYHHUKalldja OTIEIJbEHHX JeJ0Ba U
pacLenKaHoT cHcTeMa TIipecTaje fAa (yHKUMOHMIIEe kao wnenuHa.!’’ Ha wusomaumjy ce
HaJI0BE3yje MpOjeKlnja W MPUCTyNa Ce KPEeHpamy ,,371MX MOMaka~ Koju he mocenoBaTu CBe

OHE HEraTMBHE OCOOMHE KOjeé MOpaMo Ja yHHITHMO.!’®

,»OBa KOHCTPYKIIMja 3axTeBa
HEMpEeKUIHO MPOou3Bolerhe HOBUX HEINpHjaTesba, jep OU Y CyIPOTHOM MOPAJH J1a C€ CyOuuMO
ca CBOjOM TaMHOM CTPaHOM, a TO je mocieame mTo je bepues xeneo™.l’® Illto je mececHa
norpeba jaya M HENPUXBATIBUBHja CYIIEp €ry, TO Cy HeNpHjaTesbu NoTpeOHUju u Mopahe cBe
EHEepPTrUYHHUj€ Jla Ce Hamaaajy — J0 UCTpeOshemba.

5. Tpancgopmayuja u 3amena uoenmuguxosane nompebe y neuwmo opyeo. Jlydboke Jbyncke

norpebe mperBapajy ce y mospmHe skesbe.'%’ TpaHchopMabHIHOCT MOTHBA, KOja je TIO

®pojaoBoj neUHUIIMjU SHEepPTHje BelnKa, oMoryhaBa aa ce moTpeda 3a ci100070M 3a10BOJBH

174 Hcro, c1p. 9.

175 Ucro.

%6 Hcro, cTp. 9 -10.
7 Uero.

18 Ycro, ctp. 10

1 Ucro, ctp. 9 -10.
180 Ucro, ctp. 11.
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KyIIOBUHOM HOBOT ayToMoOMja, moTrpeda 3a COINCTBEHOM BakHouIhy — mopoOJpaBameM
apyror, uta.*8! Cum6onuuka Tpanchopmaruja oBe BpCTe M KOHCTPYHMCAHE HOBUX 3HAYECHA
MOpa UMaTd HEKy Be3y ca CIOJhallllboM peaiHomhy nga OM ce HMCKpUBJbEHA YHYTpAllbha
pEaTHOCT OIp’Kaia W OfoJie]a “TeCTUpamy PEaTHOCTH KOME je PalMOHAIHH €ro CKIIOH.
Bepnes je To ocTBapHBao Tako IITO je CTBApaO ayTOMaTHU3Me MO KOjUMa ce KpeHpaHa Kejba
1oBe3yje ca KOHKPETHHUM IpOoU3BOAOM Koju oOehaBa na he 3amoBosbuTH 6aszuuny mnotpeoy.
[Tocne nmyrux u Oa3W4YHHUX TpaHCPOpPMaIMja OBaKBE BPCTE, WHAMBHIYya CE KOPEHUTO
necy0jeKTuBH3yje, MH(PpAHTHIN3Y]jE U TTaCUBU3HPAa.

6. Oopocasare nomucnymoz.*®? 1lub OBOr MexaHH3Ma je 3a00paBibabe AyTeHTUYHHX
JBYICKUX TIOTpeDda pa3BujameM ITUBHIIH3AIM]CKUX pUTYyalla KOju 00e30elyjy 1a eckanmucTudka
€r3MCTEHIIM]a U TEXHOJIOMIKO — MEIIUjCKU CBET MOCTaHy CYICTHTYIMja 32 CTBAPHH JKUBOT W
KYJATYpY, Y TPOIECY Y KOjeM HECTajy KPUTUYKO MUILBECHE W JyXOBHA Er3HCTEHIMja Kao
NPEAYCIIOBH 32 IMOCTOjamkhe Ay TCHTUYHOT T10jEIMHIIA.

7. Hasecmu, cao seh xkynya, a ne auunocm, na axyujy (Acting out). [{uss npomaraHgHux
KaMmIama Koje je cipoBonuo Ensapa bepHes, 610 je a HaBemy YoBeKa Ja Jiena oaMax, Ja My
HE OCTABH BpPEMe 3a pa3MHILbame. &

,HepyoTn4Ha, cUXOoTWYHA, a Hajuemhe mcuxomarcka Op3WHA, OCHOBHH j€ €JIEMEHT 100pe
tproBuHe. ®pojn je mokazao Aa ce CyOjeKT y CBakKoj Tauykd MOXKE IMOBPEIUTH, W Ja je
HEOIXOJIHO BpeMe Koje he 4oBeK MPOBOJUTH Y KOHTAKTY ca CBOJUM ayTEHTHMYHHUM HoTpebdama
u ocehambrMa Kako 6M MOrao Jja caMOCTalTHO U KpuTHuKky Muciu. lance na ce yoBek u3dopu
NPOTUB JIPYLITBEHUX JIAXXH U perpecuja nosehaBajy ce M CTyNameM Yy AMjaJior ca JIpYyrum
no0poHaMepHHUM, pelaTUBHO ocBeltheHuM cyOjektuma. 3aro je dpoj MHCUCTHPAO HAa TOME
Jla CBAaKOj aKIMjU MPEIXOaH MEHTanu3anuja (pa3MHUIbambe, KOHTAKT ca CBOjUM ocehambnuma n
notpebama, aHaM3a MOTHBAIMje, peaBulhame mociaeauna n3bopa), omrpo ocyhyjyhu cBako
arupame cMmarpajyhum TakBo MoHamlame 3a NMPUMHUTHUBHO, HECIO0OAHO U YBPEIJBUBO IO
cybjekTa M meroBy okomuHy.“'®* OmemoryhaBame uoBeKa Ja CTYITH Y KOHTaKT Ca CBOjHM
ayTeHTUYHUM ToTpebama m ocehamuma, yrpal)eHo je maHac y CBaKOJHEBHY €T3UCTEHIIH]Y.
[TpempexaBame jaBHOT MPOCTOpa €KpaHUMa M PaJAMjCKUM MpOrpaMHMa 4yHja je MporpaMmcka
MarpHlla 3acHOBaHa Ha JIaK0] MY3HMIM M KpPaTKUM BECTHMA, JeNOBalkbe CUMOOIMMAa MU

yIIpaBJbake eMOIIMjaMa, OCTAJH Cy CACTaBHHU JI€O NPAKCEe HOBOT TIIOOATTHOT ITOpETKa.

181 y1., Ucro.

182 Y. Ucro, ctp. 11.
18 Ucro, ctp. 12.

18 Ucro.
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8. [Ilomkpenumu 2a, u nacmasmamu nomkpenmusamu 2a. OO Tora na nocedyjem, oakie
Jjecam, of HajMamuX Harpajga u npusHama 1o llymunepose, HoOenoBe n ocranux Harpaja,
TojeIMHAl, APYIITBA U Ap)KaBe KOHTPONHIIY Ceé MeXaHH3MHMa MOTKperubema. 8 Illrtan u
nrapraperna, kopoad u rnapye mMeca, y Urpu cBeta, (YHKIMOHUITY JlaHAC KA0 MEXaHH3aM KOjU
ra ypehyje u oxpsxasa. 18 He3aBucHO ¥ HENOTKYIJBHBO JETI0BAMKE 3aCHOBAHO HA MHUIIJBEIY,
3HaIby M CaBECTH, ET3UCTHPA CaMO HA HETOBUM MapruHaMa M caMo YKOJIHMKO HE yrpkaBa OBaj
TEMEJbHU PUHITHIT OTepamoHanu3anyje Mohu.

CaBpeMeHO MEIUjCKO-TEXHOJIOMIKO APYIITBO YHjy j€ OHTONOTHjy (OHTOTEOJIOTH]Y)
ucnutuBao Mapiian MakityaH, pa3BHjajio c€ Y KOHTHHYHTETY Ca pa3BOjeM IpomlaraHaHo-
MaHUIYaITUBHUX TEXHUKA KOjHMa CYy ,,eluTe MOhU* mpempexaBayie jenHy 1o jeaHy chepy
npyuirBa (axBepraj3uHr, JoOupame, [1P, momuTHyka mporaraHga, WHAYCTPHjCKA KYJITypa,
CBCOIIITA CIEKTaKyJapu3alyja) JeruTuMuinyhu u seraausyjyhu MacoBHy oOMaHy, Jax,
CHUMYJIAKpyM y IHJbY YCIOCTaBJbara BIaJaBUHE Haj LeIuM cBeToM. EnBapn bepues je
OCMHCITHO ¥ YYUHHO MoryhmMm pga Hapon Oyne oOpaljeH JenoBameM ,,MHKCHCPUHTA
MpHUCTaHKA", IITO je y CBOjOj KbU3u [Iponacanda o3Hauno kao Bojaehu b ,,JeMOKpPATCKOT*
IpymTBa Koje he cimyxuTu HMCK/bYYMBO HHTepecuma Bianajyhe kimace. [Ipomunubame
NpUPOJIE MOJCPHUX MeIWja W EHUXOBOT JIeIOBamba Ha 4YOBeKa, HeMoryhe je oaBOjUTH 01
mporeca Koju Cy MOKPEHYJIH ,,TaMHU KOpUI0pY MOhK™ y IHJBY peann3aliije CBOjiuX aMOUIIH]ja
U HMHTepeca J0BojehM caBpeMEeHH CBET y YCIIOBE KOHIIEHTPHUCAHOI BJIACHUIITBA, CUMOHO3€
HOJUTUYKE BJIACTH U KPYMHOI KamuTaja MU OU3HHUCA, CBEOIITE KOHTPOJE CBAKOI aCIEKTa

JbYJICKOT JKMBOTa, EKCTPEMHE KOMEpIIUjalin3alije Merja U CBEyKYITHOT JbYACKOT XaOuTyca.

18 Ucro.
186 Y. Ucro, ctp. 12-13.
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3.1.3. Ynaja ,,Mexanunuke HeBecTe

Mexanuuka nesecma: @oaxnop unoycmpujcrkoe wosexa (The Mechanical Bride: Folklore of
Industrial Man)'®’ (1951.), npBa je objaBbena kmura Mapmana MaknayHa. y Kojoj je
MakilyaH YKOMIIOHOBAaO CBOja TMpeJaBama Koja je Ap)kao cryiaeHTtuMa 1945.ronune y
Bunmzopy (Onrapmo), ca npec-kiunun3uma Kako OW HCTPaAXXHO HMMHUIl INTaMIE, pajauja,
¢dbuIMoBa 1 agBepTaj3UHTA, YMja CUMOOIIMKA JIeNTyje YIIIaBHOM Ha IIaHy HecBecHor. Kmura je
obyBaTaja cBe TeMe eceHIHjanHe 3a MakiryaHoBy conujanny kputuky 1940-tux'® u cmarpa
Cc€ NUOHHMPCKOM CTYIUjOM TIOIMYyJIapHE KYJIType Ha YHje Cy Tra KPUTHUYKO MpPOydyaBame
nojcrakie cryauje Kyimypa u ocugeomua cpeduna: mpenune kpumuuxe ceechocmu (Culture
and Environment: The Training of Critical Awareness) ®.P. Jlyuca u Jleauc Tomncon (F. R.
Leavis, Denys Thompson) o6jaBbene 1933.rogmne, kao u cryauja Bunmama Jlynca
(Wyndham Lewis) u3 1932., Cupm mradocmu (The Death of Youth).°

MexaHnYKa HEBECTa C€ CacTOjU C€ O]l KpPAaTKHUX e€ceja MUCAHUX "MO3aWdHUM TPUCTYIIOM" Y
GOpMHU ECTETHUYKHUX pa3Marpama W CyJI0Ba KOjU CIIE/Ie M3a CBAKOI HOBHHCKOT WIAHKA WIIU
pekiame, ogabpaHux Kako Ou ckpenyo bi se skrenula paznja maxmy Ha BUXOBY CUMOOIUKY
U UMIUIMKAIMje Kako Ha KOPIOpaTHMBHE EHTUTETE Tako M Ha JAPYUITBO M KYITYpy.
Kopumheme cpencraBa m TEXHWKA YMETHHUYKE aHAM3Ee W KpUTHKe MakiyaH je cMaTpao
MOTOJTHOM IM 3a MCMUTHBaWmE OBHX (QeHoMeHa, Oyayhu ma je cmaTpao da ce cBer 3amana

MOKE I[TIOCMATPaTH Ka0 YMETHHUYKO JCJIO:

"Il[pumMeHa MeToJa YMETHUYKE AaHaTW3€ Ha KPUTUYKO BPEIHOBAKE JIPYIITBA
IpeJicTaB/ba OTBOPEHY MOTYhHOCT. Ja TO oBje MokyIIaBaMm. 3amajHU CBET, KOJU CE€ OJ
IIeCHaecTOr Beka MocBeTHo nopehaBamwy U yuBplIhuBamy JpkKaBHE BJIACTH, CTEKAo je
YMETHUYKO JE€AMHCTBO JIEJCTBA, 3aXBajbyjyhu KoMe je yMeTHHYKa KpUTHKa TOT JIejCTBa
CacBHMM H3BOJJbHBA. Y METHHYKA KPUTHUKA MOXKE CIIO0OTHO J1a YKaXKe Ha pa3Ha CpelicTBa
ynoTpeOJbeHa 3a MOCTU3akEe TOT JIEJCTBA, KA0 U JIa OLICHH J1a JIM j€ HEerOBO OCTBAPEH:E

61110 BpenHo mokymaja", 1%

MakiyaHoBo cxBaTame (popme, IO KOjeM je CBaKdM MeJIWjyM aHajoraH yMETHHYKOM JIeny,

npuMemeHo je Beh y MexaHn4yko] HEBECTH y KO0jO] OH OIHKCYyje TPOM3BOJAE XOJHBYAA U

187 Herbert Marshall McLuhan, The Mechanical Bride: Folklore of Industrial Man, (NY: The Vanguard Press,
1951).

188 y1., Philip Marchand, Marshall McLuhan The Medium and the Messenger, (New York: Ticknor&Fields, ,
1989), ctp. 107.

189 yn., Hcmo, ctp. 108.

190 Herbert Marshall McLuhan, The Mechanical Bride: Folklore of Industrial Aan, om. mut., p. VI.
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OIJIaCHUX areHIfja Kao "KOJIEKTUBHU pomaH', carjenaBajyhu ¢umam, mrammy, paauo,
CTPUIIOBE U UT'Pe Ka0 YMETHHUYKE (popMe, UCIUTYjyhH UX ca CTAaHOBHUINTA HUXOBE QyHKIUjEe U
JiejcTBa KOja MPOM3BOAE Ha MHIMBHUIYAIHOM U JAPYIITCHOM IUIaHy. McnuTuBame TOT /1ejCTBa,
MakilyaH BHIH Kao CBOj IPMMApPHH 3a/1aTakK y eleKTpoHcKkoM 100y. 1%t

Hamepa xynrypre unnyctpuje y CeBepHOj AMEpHIIH je Ja 3aroce/IHe KOJCKTUBHU JaBHH YM,

Ha 4eMy paJy MHOTO XHJbaJla Haj0oJhe 00yd4eHUX yMOBa KOjU Cy CBOje IYHO PaJHO BpeMe

IMOCBETHUJIM TOM 3aaTKy.

,Hatie 100a je mpBo y KOMe Xusbajie Haj0oJbe O0yUYeHUX WHANBUIYATHUX YMOBA CBOj

OM3HUC Yy IyHOM PaJHOM BpPEMEHY pealu3yjy y BHJAY IpOAOpa Y KOJCKTHBHU jaBHU

yM«-192

Ananmsupajyhu xonusyncke guinmose y Mexanuukoj neeecmu, Mapiian MakiyaH H3BOJH
3aKJby4aK Jla Cy OHU Yy CBeTy 3a0aBe HAMEHEHM MCTOM LUJbYy TEXHHYKE M KOMEpLUjalHe
KOHTpPOJIE Kao M peKiIaMe Yy aJBepTaj3uHry: ymnorpedu cumOoja KOjU ce He MOry
pauuonanuzopatu.’® Xomuyn je, MOMyT pekIaMHUX areHIHja y KOHCTAHTHO] TEXIU Ja
IpoJIpe Y HECBECHO KAaKO OM Ta eKCIIoaTHCalo ca LUJbeM CTHLama npodurta. Pexkmamue
areHije 1 XOJMBY/l Ha pa3IMuUTEe HAYMHE YBEK IMOKYIIABAjy Ja MPOJApPY Y MO3aK IMyOJnKe
Kako OM BUXOBE KOJIEKTUBHE CHOBE IOCTABHJIM Ha CIIEHY. JellaH caH OTBapa BpaTa JApYroM
cBe JIOK ce He Johje J0TIe fa ce peanHocT U (haHTa3hja BHUIIE HE MOTY pa3aBojutu. ™
Excruoaranyjy HeCBeCHHX jkejba MakilyaH BUAM Kao KJbYUHY 3a yTeMeEJbeHmhe KYIType Koja
ce 0azupa Ha HarOHMMA: CEKCyaJTHOM, HATOHOM 32 KyTIOBUHOM U yCIIEXOM U KeJbOM 3a MOhH.
daHTa3yje nepneTynupaHe MeanjuMa JI0OBOJIe JbyJie Y CTame 0eClIOMONHOCTH y KOME 1OCTaje
Hen30eXkHa HHXOBAa MHTEPHAIM3allMja, WHKOpIOpaluja y HECBECHO, y ¢opMH oljexaTa U
npeaMeTa KakBU Cy: Op3a KoJia, rafieTH, Mo/ia, KOMITYJICHBHA MTOTPOIIHHA.

,»CTallHa U3JI0KEHOCT edeKTUMa peKiiaMa W HHAYCTPHjU 3a0aBe YBOJIM YOBEKA Y CTambe

6ecriomohnocTH. “19°

191 Bug. mupe,
The Mechanical Bride, on. nur, ctp. 3, 97,
The Gutenberg Galaxy: The Making of Typographic Man, (New York: The New American Library,
Inc,1969), ctp. 36;
Poznavanje opstila, covekovih produzetaka, (Beograd: Prosveta, 1971), ctp. 293, 295, 356.
192 Marshall McLuhan, Preface to the original edition y The Mechanical Bride: Folklore of Industrial Man,
Marshall McLuhan, (1st Ed. NY: The Vanguard Press,1951), ctp. V.
193 By, mmpe, Philip Marchand, Marshall McLuhan The Medium and the Messenger, om. uut., ctp. 102-105.
194 Marshall McLuhan, The Mechanical Bride: Folklore of Industrial Man, (London: Routledge & Kegan Paul,
1967), ctp. 41.
195 Marshall McLuhan, Preface to the original edition y The Mechanical Bride, on. mur., cTp V.
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Ha neny je macoBHa mpou3Boama o0pasana 1 Mojiena MoHallamka MTo Boau (HopMaTH3aluju
JUYHOCTH U CEPHjCKO] “TPOU3BOIBH JbYIM Y KYIATYPH y KOjOj CBEMONHU MPOU3BOJ CTOjU
HacynpoT 0ecrmtoMOohHOM IMOjeIMHIlY a aaBepTaj3uHT 3a700Mja YJIOTy COIMjaTHOT PUTyalla u
Maruje.

JenHa on JOMUHAHTHUX TeMa Mexanuuke nHegecme je OTHOC CEKCca, CMPTH M TEXHOJIOTHjE KOja
je mompuMHIia EHTUTET ToTeMa U npareher Muta. MexaHHWIIM3aM TEXHOJIOTHje yTHYe Ha CEKC
KOJU TOYMIbE J1a C€ JI0KMBJbaBa y MEXAHUYKO-TEXHUIUCTHUKOM KJbydy: Kao MpPOIIHPEHE
JIOMEHa ceKca TOMOhy MeXaHMUYKHX TexHHKa. KynT TexHojoruje Boau 4oBeKa y Mo3UInjy 1a
cebe JOKMBJbaBa Kao CEKCyaJlHy MalldHy, INTO j€ aHAJIOTHO AaHWXWJAlHju era
“NPUMHUTHBHOT" YOBEKA KOJU OCTaBpYj€ KOJEKTHBAH U ICUXOJIOMIKH OAHOC TpeMa (GU3NIKOM
cBety y ¢opmu TtoTema. Pamu ce o HecBecHO] MACHTU(DUKALMH Yy MPOLECY TOTEMH3AIUje
MAalIMHE KOJU CBEAOYHM O MapajoKCAlHOM ILHMBHUIU3ALMJCKOM TPEHYTKY Y KOME C€ YOBEK Yy
KOHTEKCTY TeXHHKe Bpaha CBOjUM MpEeNMBUIA3UIN]jCKIM 00paciuMa KOXepeHIuje.
O0jaBpuBame Mexanuuxke Hesecme je 3akacHWIO. Mecell JaHa TIOTOM, TIIOjaBHJa CE
eleKkTpoHCKa HeBecta — TeneBu3Hja.'®® O6e cy, mehytum octBapmne cpehan 6pak ca

MarHaTMMa KamuTajau3Ma, IO3HaTUM I10 ,,BaMIIUPCKOM Cjajy y ouuma.

1% ym., Peter Gzowski, ,,Marshall McLuhan, the Man and his Message*, CBC Archives, 13.12.1977,
[MuTepret] HoctynHo Ha archives.chc.ca/arts_entertainment/media/topics/342/.
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3.1.4. Nmniepuja 1 KOMyHHKaIIKja

Xaponn Anam Wuuc (Harold Adams Innis), moimTHyky eKOHOMHCTA, YIPABO je Y TO BpeMe
(1950.), o6jaBuo crymujy Mmnepuja u xomynuxayuja (Empire and Commynications)'® y
KOjO] j€ yO4YHO Jila Cy CBETCKE HMIIEpHje OJ JpPEBHE Erumarcke, yoOIMYaBaid MOICIIH
KoMmyHuKaije. [omuHy Jnana kacHuje, WMHuc o0jaBpyje kmury The Bias of
Communication'®, 36upky eceja y kojuMa je pasMaTpao JpYIITBEHY HCTOPH]y
KOMYHHMKAIIMOHUX Meauja; Bepyjyhum ma penaTMBHAa CTAOWIIHOCT KyJITypa 3aBUCH OJ
pPaBHOTE)XE W MPONOpLHje HUXOBUX Meauja. CBako 3alOYMIbambe HCTPAXUBAKHA Y OBO)
obmactu, Tpebano 6m, mo VHUCOBOM MHIUBEHY Ja 3all0oYHE TOCTaBJ/bAkbEM TPH OCHOBHA
NUTamkAa:

1. Kako ¢yHkimonumny crenupuyHe KOMyHHKAIIMOHE TEXHOJIOTH]je?

2. Ha xojuM mpernocTaBKaMa Io4MBajy ¥ Kako JOMPUHOCE JPYIITBY?

3. Koje o6muke Bractu noactugy? 1%

HcTtpaxuBadka mepcrekTiBa Xaponna MHuca je JBOCMEpHa W NMPUMApHO 3acCHOBaHA Ha
UCIIUTHBAakY HaYMHA Ha KOJU c€ HOBU MENU]jU 10jaBibyjy. PasymeBame menuja, no MuucoBum
YBHIMMAa, HE TIOYMBA CaMO Ha BUXOBUM (PM3UUKUM KapaKTepUCTHKaMma, Beh W Ha HauMHy Ha
KOjU pajJie ¥ Ha KOjU Cy MHCTHTYIIMOHAIN30BaHu. OqHOC n3Mel)y ApyIITBa U TEXHOJIOTH]E je&
NIUjaleKTUUKu U TpoxuMmajyhu: oapehene coumjaine hopme U cuTyaryje MmojaCcTU4y pPas3Boj
HOBMX MeJHja; MEIUjU KOjU pajJie y nmocrojehum cutyanujama, Jienyjy Ha APYLITBO Kako Ou
NPOM3BENIM HOBU LMKIyC IpoMeHa. MHUC He cMmaTpa Ja TeXHOJOorHja AUKTHpa JPYIITBEHY
eBoylHjy, Beh ga Moh ynaxe 3Ha4ajHa CpeACTBA Y KOMYHHKAIMJCKE TEXHOJOTHUje U
MOHOTIOJNE 3HaMa, KaKo 61 00IHKoBaa KyaTypy- .

VY cBoM yBOay 3a KmUTY ,IIpuctpacHocT koMyHMKauuje“, MakilyaH rOBOpU O OIPOMHOM
3Ha4ajy VIHMCOBOT MpHCTYIa pa3yMeBamby UCTOpH]e:

»~BehrnHa mucama Hac 3acumna cajpxajuMma ¢uiozoduje, Hayke, OMOIMOTEKa, UMIEpHja U
penuryja. UHuc Hac mo3uBa J1a, yMECTO TOra, y3mMemo y o03up popmasiHocTu Mohu Kojy oBe

CTPYKType cmpoBojie Y MelhycoOHuM mHTepakijama. OH ce mpuOImkaBa CBAaKOM OJI OBUX

197 Harold Adams Innis, The Bias of Communication, (Toronto: Univerity of Toronto Press, 1964).

198 Marshall McLuhan, npearosop y The Bias of Communication, Harold Adams Innis, (Toronto:University of
Toronto Press1951), ctp. xi.

19 ym. ,,Harold Adams Innis, The Bias of Communications & Monopolies of Power«,
[MuTeprer] HoctynHo Ha: https://www.media-studies.ca/articles/innis.htm.

200 y1., Hemo.
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o0nMka opraHu3oBaHe Mohu Kao ocTBapuBamy ojnpeleHe BpcTe cuiie mpeMa CBakoj Ol
OCTaIUX KOMIOHEHTH Y KoMILekcy. 20t

Xapoun MHuc je pasmMatpao mutama kojuMa he ce orncecuBHO OaBuTH Mapman MakiyaH:
yTUIIA] MEJMja Ha KapakTep 3Hama, Mojieja Meauja Ha OHe Koju (aBopu3yjy €KCTCH3HU]Y Y
MPOCTOPY M OHE Koju (aBOPHU3Yjy Tpajare y BPEMEHY, YTHIIA] MPUPOJC MEIrja Ha JbYICKY
MEPUEININjy W pa3Boj MMBHIM3ANMjE, MEIUjCKAa CTUMYJalNHja onapeheHuX duylna U YTHUIA]
dopcupama ojapeheHor uyina Ha Kapaktep IHBHIH3andje (fOBOp Kao TEMEbHU MEAMjyM 3a
KOHBEP3allnjy YCIOBUO je MoTpedy 3a MEMOPHU3AIlUjOM M CKIOHOCT Ka TIO€3UjU M OICTa0 Kao
cUMOOJI CIOpPOT MeHama W JAyroTpajHOCTH). Menuju 3a KOMYHHKAIM]y YCIIOBJ/baBajy
MHCTHTYLMOHAIN3AIHN]y 3Hama goBoaehn 10 merose Mononommsanuje.?%

203 MakiyaH je M3Beo 3aKJbydak Ja je

Kpehyhu ce meroponomkom tpacom Xapomana Muuca
['yrenGeproB nmpoHanasak Lramnapcke npece yseo EBpory y TexeHonomky a3y mporpeca
YrMe je MPOMEHA MOCTajla apXEeTUIICKAa HOpMa COIMjaaHor kuBOTa. [IpaBu (CKprBeHH) 00JIMK
OBE IMMPOMEHE W3a3Ba0 je TpaymMy HHAMBHIyaJIM3Ma 3amaJHor YoBeka, Oyayhu na je oHa
TEXHOJIOIIKA 10 CBOjoj mpupoau. ['eneanomka ananmza Mapmana MakinyaHa cpeauia je
JOTaIallllbi U yCMEpHJIa MOTOKBU MEAM]CKH AUCKYPC: MJIEMEHCKO JIPYIITBO 3aCHUBANIO CE HA
XapMOHUYHO] PaBHOTEXXKHU UyJia y KYJITYpU Koja je Omiia opajHa 1o CBOM KapakTepy, Oyayhu
Jla Cy HEHU WIAHOBH KOPHCTHIIM MEIHj TOBOpa Kako OM KOMYHHUIIMPAIH, IITO MX je YHHHIIO
Mel)y3aBUCHUM, CTPACTBEHUM, yjeIumbeHUM. ['0BOp, Ka0 MenjyM, IPOU3BOJHO j€ aKyCTHUKU
IPOCTOp KOjU je HecTao HakOH HMHBeHIHje (oHerckor andadera. DOHETUUYKY HMHUCMEHOCT
MakJiyaHn BUJIM Kao y3pOK pacnaja IJIeMEeHCKOT JAPYIITBa U HacTaHakK ‘‘3araJHor YoBeKa“.

Y204 Maknyan je, o6janmmsapajyhu my6okm

VY wunTepBjyy koju je mao 3a Ilmejooj (Playboy
320KpeT Y BPEJHOCTHMA KOjJU C€ JOTOJMO 3aXBajbyjyhu (pOHETHUYKOj MUCMEHOCTH, (PEeHOMEHY
MHTEH3MBHUPAHOM 3aXBaJbyjyhy MPOHAJICKY LITaMIapcKe IMpece, N3JI0KUO 0Baj MPOILIeC.

,»CBaka KyJTypa IMpeJCcTaB/ba pell UyJHUX NpedepeHija U y IUNIEMEHCKOM JPYLITBY uyiia
JOJMpa, YKyca, cllyXa ¥ MUpHCa pa3BHjaHa Cy M3 BPJIO MPAKTUYHHUX pasjora y MHOro Behoj
MEpH HETOo 4yJio Buaa. Y oBaj cBeT poneTnuku ayader je mao kao 6oM0Oa, moctaBsbajyhu BU

Ha yeso yyiHe xujepapxuje. [lucMeHocT je u3rHaia yoBeka U3 IUIEMEHA, Jaja My je OKO 3a

¥XO0 ¥ 3aMCHUJIA IbCTOB MHTCIPAJIHU APYLITBCHU JXUBOT BU3YCIIHHUM JIMHCAPHUM BPCIHOCTUM

21 Hemo.

202y, Hemo.

28 Xaponn WHuc je mpaBu uynak, Kako JU je caMO [OLIA0 J0 Tako 3amamyjyher mMerona 3a IpoydaBame
edekara TexHooruje’?
Bua. Iupe, Philip Marchand, Marshall McLuhan: The Medium and the Messenger, (New York:
Ticknor&Fields, 1989), ctp. 113.

204 Eric McLuhan u Frank Zingrone, eds., Essential McLuhan, (New York: Basic Books, 1995), ctp. 240-241.

74



u (parmenraprom cpemhy. MHTeHsudukanmujom u nosehameM BH3yelnHE (QYyHKLHMjE Koja je
HACTYIWJIa Kao Tmocleaniia nmpuMeHne (oHeTrckor andadera ymameHa je yliora dyia ciyxa,
JIoaMpa, yKyca W wmupHca. Packupajyhm ca mieMeHCKOM KynTypom, mpeBoaehn meHy
OpPraHCKY XapMOHH]y W KOMIUICKCHY CHHECTE3M]y y BHU3YEIHHM OOJHMK KOJU MH JOII YBEK
cMaTpaMO HOPMOM “‘pallOHaNHE" er3WCTeHIr]e, andader je mpoapo y KPyr U Pe30HAHTHY
Marujy IUIEMEHCKOT cBeTa pasHocehn dYoBeKa Yy arjiomepanujy CIEHUjaIi30BaHuX U
NCUXWYKH OCHUPOMAIICHUX  WHAWBUAYa  WIM jeAWHUNA KOjH (QYHKIMOHHIIY Yy CBETY
JMHeapHoT BpeMeHa u EykimnoBckor npoctopa. 2%

[Tucmenoct W mojaBa IITaMIaHE KIbUTE, 10 MUIUbEHY MakiyaHa, UMajy IO YOBEKa
pasmuuute nerepmuaminyhe crermuduanoctu. IlucMenoct je omoryhuia mojaBy pyKoIUCHE
KIbUTEe KOja MMa CBOjy UCTOPH]y Ayror Tpajama (o1 50.roauHe m.H.e. 10 MOjaBe IITaMIapcke
npece) JI0K je HCTOpHja ITaMIIaHe KIbUre Iyra OKO MeT cToTuHa roauHa. llltamnana kmura je
uH(pEpHOpHA Y OJTHOCY Ha PYKOTHCHY: OHA PeAyKYje 3HAmkE Ha KILUIIIKO 3HAKE, NCKIbYUY]jyhu
mupe obJacTu M3 BpeqHOCHEe Komaudukanmje. JMXoToMHuja MUCMEH/HETTMCMEH, y3pOKOBaHa
OBOM TPOMEHOM, MNPEBOIU C€ y YTHIUTAPHY KOPHCTaH / HEKOPHCTaH TMpPH 4YeMy je
CYNEpHOPHOCT NpBE y OAHOCY Ha JPYry HM3BEJCHA Yy 3HAKy NPUBWIICTOBama 4dysia BUJA.
Bepbanmzanmja kao urpa u y3jier peaykyje ce Ha yHU(POPMHOCT YHTamka U 3HaUCHa KOja UMa
CBOj Y3pPOK y caMo0j MTaMIapCcKoj MPECH U MyOIHIN KOjy OHA TIPOU3BO/IH.

Cynpemanuja BU3yenHe nepueniyje Boauia je puKcauju rnorieaa Kojy je mpou3Beo mpouec
YNTama ITAMIAHOT TEKCTAa YMMe je YKMHyTa opraHcka mpupoza ciuke.?’® IMocnemuma je
cnenyjainzanMja (QyHKIMja M cyXaBakbe MoryhHocTtu carnepaBama 1enuHe. I[lormen
crienMjanucre nocraje Bojaehu penomen.

Wnnycrpujanuzanuja je, cmarpa MakilyaH, reHeprcaHa (EHOMEHOM YHuTama IITaMIaHe
KIbUTe, KOj€ je Kao HaBUKa MpeoOMKOoBaIO cBe cepe xkuBoTa. Tumorpaduja mpeacraBiba
IpBY TEXHOJOTH]Yy a PENeTUTUBHHU, JIMHEApPHU OOpacHyl INTAMIIAHOT TEKCTa YYMHUIH Cy
Xenpuja dopra u nponsBoAHy Tpaky Moryhom. Ilucmenoct kao tunorpadcka TeXHOJIOTHja
yoOnuuaBamwa HUje, MehyTuM, yTuliaiga caMo Ha MPOIYKIHU]y U MapKeTHHIIKE npouenype seh
U Ha CBE OcCTajie 00JacTH KHBOTA, OJ €AyKalHje 0 I'pajJCKOr IUIAHUpama a MpHUBHIIETHja
panroHaia3Ma y KOHTEKCTY I0jaBe IITaMIle YTULANA je Ha TPajHy JAMXOTOMHU3AIU]y TIJaBe U

cpua ¥ To, NapaJoKCalHO, y3 UICTOBPEMEHY I10jaBy HAllMOHAIN3Ma U UHIUBHyaIu3Ma

205 Marshall McLuhan, ,, Playboy Interview “, y Essential McLuhan, Eric McLuhan and Frank Zingrone, eds.,
(New York, Basic Books, 1995), 240-241.

206 'y11. Marshall McLuhan, The Gutenberg Galaxy: The Making of Typographic Man, (London:
Routledge&Kegan Paul, 1962), ctp. 126.
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3.1.5. Yrtunaj Meamjcke OHTOJIOTHj€ Ha IPOMEHY YOBEKA U HETOBE CPEHHE

YBuaM O mpoMeHama 10 KOjUX j€ JOBeja HITaMIaHa KibUra BOAMIM Cy MakiyaHa Ka
3aKJbYUKy Ja MeIuju, of (oHeTcke a30yke N0 KOMIjyTepa, YTHYy Ha HPOMEHY YOBEKa U
ErOBE CPEIMHE, IITO MPEICTaB/ba CYIITHHY caxkere Gopmyiie aa je meauj mopyka (medium
is the massage).’” Meaujym je mpomec KOjH CBOjOM TEXHONOMKOM HPUPOIOM , BPIIH
npeoOINKOBAakEe U PECTPYKTYHpa MOJETE COIMjaTHUX Mel)y3aBHCHOCTH W CBE aclekTe
musoT uBoTa”. % CyITHHA MpOMEHe je OHTONOMIKA: He CaMo J1a CBAKU MeJIHj Kpeupa CBOjy
OKOJIMHY W TaKO yTWYe Ha CCH3MOWJIUTET JbYAM HA TOTAJaH M HEMHWJIOCPJAaH HaduH, Beh
CBOjUM JoJlalliMa HAaJWIa3u MO3UIUjy (hu3mukor o0OjekTa M moctaje epmioe enepeuje. Kao
IITO je KIbUTA MPOIYXKETaK oKa, oxeha MpoxykeTak KoXKe, TaKO Cy €JIEKTPOHCKA Iomarana
IPOJIy)KETaK EHTPATHOT HEPBHOT cHUCTEMa: ,,YOBEK je MPOIy>KHO WM MOCTAaBHO W3BaH cebOe
jemaH JKMBM MOJIEN caMor IIeHTPAJIHOI W >KMBYAaHOr cucTtema. Taj pa3Boj nporabhaja
HAroBeIITaBa jeJHy OYajHy M CaMOyOMJIauKy ayTOaMITyTalHjy, Kao Ja ICHTPAIHU CHUCTEM
HUje BHIIE y CTamy Ja ce y37a y To na he My ¢u3M4ku opraHd OWTH 3aIITHUTHUA OJ00jHHUIIN
npoTuB npahku U cTpena MpKOCHOT MexaHHW3Ma... Kaj je Haml IeHTpalHU KUBYAHH CHUCTEM
IPOJYXKEH U U3JI0KEH CIIOJbHUM YTHLAjIMa, MOPaMo r'a OTYHHTH, nHaue hemo ymperu. Oty
je noba HECTOKOjcTBa W CJICKTPOHCKHMX OIMINTHIA Takohe u 1go0a HecBecHora u
paBHOAymIHOCTH. 2%

Maxkiiyan roBopH O HCKYCTBY, NPBOM TakBe€ BpCT€ Yy I0O3HATO] MCTOPUJU IUBUIM3ALM]E,
eKCTepUTOPHjaIU3alMju HEPBHOI CHUCTEMa YOBEKa, HErOBUX Uyja y Mpollecy MHTerpanuje
YoBeKa y TeXHOCTpykTypy. Cama mpupoma Meawja TakBa Ja HE MOXXEMO TOBOPUTH HHU O
KaKBOj BPEIHOCHO] HEYTPAIHOCTH TEXHOJOUIKMX IMPOHAJIA3aKa; MPHYE O TOME Ja FHHXOBY
BpenHOCT oapelyje HauuH ynotpebe, HajoOMUHHjH Cy I1acoBH coMHabyTH3Ma. >0
TeneBusuja, cTUMyIUIIyhn HCTOBPEMEHO CBa 4yJla, TETOBUPA MOPYKY OUPEKMHO HA KOJCY,
YOBEK j€ eKpaH Ha KOME Ce€ CJIMKa MPOJEeKTyje M MECTO YKpIITama NEepCHeKTHBa Y MpOoLecy
dacuuHanmje.

Paszno3u koju cy MaxkiyaHa HaBelaM Ja TeNEeBU3W]y BHIM Kao 'cool' Menuj, Koju 3axTeBa
TOTaJHy MocBeheHOCT M mapTUIMIanyjy 3a pasziuky on 'hot' mMeawmja, koj kora je yuemihe
ny6nuke cnabo U pparMeHTapHO, UMajy CBOjJy OCHOBY Y YBUAY Ja je TeJIEBU3H]jCKaA CIIMKA, 32

pa3iuky on guiMa u dpororpaduje cnadbor uHTeH3UTEeTa. UyIno, Koje je y uyJHO] XHUpepaxuju

207 Marshal McLuhan, The Medium is the Massage, (London: Penguin book, 1967).

208 Iemo, crp. 9.

209 yn., Patko Boxosuh, morosop ,,Packpiiha aymosusyenne kynrype*y Coyuonozuja paduomenesusuje, Xan
Kasnes, (beorpan: BUI'3, 1976), 131-132.

210 y1., Mcro, ctp. 132.
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KOjOM JTOMHUHHUpPA TE€XHOJIOTHja, TOOUJIO0 MPHUMAT y KOHTEKCTY TEJEBH3HUjCKE TEXHOJIOTH]E, je
noaup. Jdoaup pykom koja he y namem Bpemeny HaByhu data glove, HenxonHy 3a 6opaBax y
3D BUpPTYeEIHO] pEaTHOCTH.

HakoH mTo cMO yJI0XWIN CBOj LIEHTPAIIHU HEPBHU CUCTEM y OKPYXKEHE, HAKOH IITO CMO MY
JOJICIAIIA YJIOTY OKpY)K€Ha, HAlll CCH3UOMIUTET je MOKMBEO IMpaBy PeBONYIHjy. J[Ba Beka
MEXaHUYKOT OKPYXKEHa JIOBEJU Cy JI0 MPOMEHE U JI0 HAIYIITamka TOTOBO LEIOKYITHE JbYICKEe
MOTHBaIlMje, MHCIUPHUIIYhH Ha MOXyQy M HACHJbE€ Kao KOMIICH3AIMjCKy MOBPATHY CIIPEry.
ExcTtpeMHa 1 mepBa3uBHA TaKTHIHOCT HOBOI' €JIEKTPOHCKOT OKpYXema, pe3yirar je “paaa’
OBE MHBA3MBHE CHEPrHje KOja MOMEHTAIHO MEHeTpUpa Hall HepBHU cucteM. UyIo goaupa je
OWJIO aHECTE3MPAHO Y MEXAaHWUYKO] €pH, aJIv, JaHAIba TEICBU3Hja j€ TEK jeJaH O] TAKTHIIHUX
areHara Koju TpaHc(hopMHIlly HAUYUH J0XKHUBJbaja CBETa MPU YEMY je TeIeBU30p y 00ju Aaleko
TaKTUJIHUJU MEIUjyM Hero IpHo-Oenu TeneBusop. [oaup je MHTEeprpaiHo 4ysio, OHO Koje
joBOAM cBa gpyra uyma y penanujy.?!! Ilomapmsammja W moBpaTHa CIpera Haier
CJICKTPOHCKOT OKpYXKema Ta (paBopu3yje KOHCTHTYHUIIyhH ce Kao ,,yHyTpallbu KOJICKTHBHU
Tpum, Ge3 y3umama HapkoTuka“?2, 1 cam uMmmysc 3a y3uMameM XalylUHOTeHa, MakityaHn

BUOHU KaoO CMHaTI/ij Ca CIICKTPUYHUM OKPYIKCHECM.

21 yn., Ucro.
212 Ycro.
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3.1.6.Cser kao ,,11100aaHo ceno’

Menujcka Kynrypa, cMaTpa MakityaH, cTBapa CaMOCBOjJHE BPEIHOCTU U IPEACTaBIba KOPEHHUT
PACKH]I ca CTapOM NAPYUjATHOM W 8U3VeTHOM KYIATYpOM: TIpeBianaBame ['yTeHOeproBe enoxe
OJIUTPAJIO C€ y EJICKTPOHCKOM JI00y Koje je CBeT mpeTBopmiio y “I'obaimHo ceno y Kome ce
NOHOBO  CHUMYJTAaHO  CTPYKTyuUpajy  mnpumopaujanHa  ocehama,  TpubanucThuka
EMOITMOHATHOCT, O] KOjUX HAac je Npe HEKONMKO BEKoBa OBOjHna mucMmeHoct 2!
[TpuBHIIETOBaHO MECTO KOje je cajapikaj MOpyKe 10 Tajua 3ay3MMao, y J100a eleKTPOHCKUX
MeIuja CYICTHUTYHCAHO j€ TEXHOJIOIIKMM 3HAKOBHO-J€3UYKHM aIrapaToM KOju IOceiyje
corcTBeHe cumoOore 3aBohema u Mohu.

Pazymern Meamje Kao eKCIaH3MBHHM OHTOJIOIIKM €HTUTET YWje CHIIC ylla3e y PE30HaHIly ca
YOBEKOBHM CCH30PHjAIHUM U HEYPOJIOIIKAM CHCTEMOM, IOKa3allo C€ JaJeKOCEKHUM:
MakityaH je JeTeKTOBaO TJIaBHE MPABIE MOCICIUYHUX TPOMEHA: CYIICTUTYIIH]Y XPOHOJIOIIKE
y3aCTOMHOCTH BpEMEHa CHMYJITAaHOM TPEHYTHOIINY W KOHCEKBEHO YKUIame TU(EepeHIH)je
NPOILIOCTH, CAAAIIKBOCTH M OyayhHOCTH; cakuMame M HEeCTaHaK TreorpadcKor mpocropa;
HECTaHAK AyTOHOMHHE JIMYHOCTH, CIa0JbeHhe M HECTaHAK HWIACHTUTETa Kao M KapakTep
KOPITOpAaTHBHE TAPUIIMIIAIU]E, TITO j& Y KOHTEKCTY KOMEpPIIMjajHe €KCIUIOAaTalfje 3HAYHIIO
MPOJPETH y caMy CYIITHHY Ipolleca KOju Ce JaHac JOBpIIaBa: Kaja jeJHOM IMpeaaMo CBOja
yyJjla 1 HEPBHU CUCTEM y pYKe IIPUBATHOI BJIACHHKA CpPE/ICTaBa 3a KOMyHUKalM]y koju he ce
TPYIUTH J1a CBAaKOM pacIlOJIOXMBOM MAaHUIYJIaTHBHOM CTPAaTerdjoM H3BYy4Ye KOPHCT U
npoduTHpa Ha 3aKyly HalIUX OYH]y, YIIUjy M HEpaBa, oj HAIIMX MpPaBa M HUXOBE 3aAIITHTE
nehe ocTaTy — ancoiyTHO HumTa. 214

OTKpHBame OBE 3aKOHOMEPHOCTH OJBHjAJI0 C€ y cMepy JemudpoBama HEBHIJEUBOT
YHyTpalllkher KoJa JeloBamka W yTHIaja Meauja, rIo0alHOT W HEe3ayCTaBHUBOT Ipolieca
MenujaTH3alMje Kao MpoayXKeTka Ouojorvje uuju ce e(ekTH MOry OCeTHTH caMoO Ha
NIOZICBECHOM, HEMEepIeNTHBHOM HHMBOY. Kao peneBaHTaH 3a pa3zymeBame YOBEKOBE (paTaiHe
(acumHaIMje TEXHOIOTHjOM U TEXHOJIOIIKOT NCKYCTBa, MakityaHn he BHIETH CTapOTPUYKH MUT
o Hapuucy.

Muanu Hapuwc (narcissys-eng.: Hapko3a, yTPHYJIOCT, YKOYEHOCT) TIOTPEIIHO j& pa3yMeo CBO)]
COIICTBEHM Of[pa3 y BOJH, Kao Jpyry ocoOy. OBa eKCTeH3Mja Hera caMmor, y3pOKOBaHa
OTJIeZIAJIOM, YKOYHIIA j€ HEeTOBY MEPIEMINjy CBE JOK HHje TTOCTA0 CEPBO-MEXaHM3aM 3a CBOJY

COIICTBEHY eKcTeH3ujy win ciauky (image). Humda Exo je mokyiraBana aa 3a100uje HEroBy

213 Marshal McLuhan, The Medium is the Massage, om. mut., cp. 63.
214 'yn1. Marshal McLuhan, Understanding Media: The Extensions of Man, (Toronto. McGraw-Hill, 1964).
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Jby0aB moHaBibajyhu peum koje je cam Hapuuc wmsroBapao, amu, y3amyn. Hapuuc je 6mo
YKOUYEH. AJalITUPAO C€ HA CONICTBEHY €KCTEH3M]y U MOCTA0 3aTBOPEH CUCTEM.

CylTiuHa OBOI MUTA JIE)KH y YMECHULM J1a je YOBEK (haClMHUpaH CBOJOM EKCTEH3HJOM Y
OMII0 KOM MaTepHjaily JpyraurjeM ol OHOT OJ] KOTa je OH caM HauHmeH. >

Crpatervuja kojy je MNPUMEHHO Ha CTyAHje TEXHOJOTHje M TEXHOJOIIKOT HCKYCTBa,
Mozienoana 1o Merony Tome Aksumckor (Thomas Aquinas) respondeo dicendum, 2% u
,»OUrypu ITabMpHHTA* Ka0 apXeTHIa JbYJICKOr cTama [AkBHHCKH a motoM u [lojc (Joyce)]
omoryhuna je MakinyaHy MHTEJIEKTYaJIHU MPOAOP y CaMy CYIITHHY TE€XHO-CTPYKType, IyHY
CBECT O TOME JIa HAaC TEXHOJIOIIKA MOpyKa Mpey3rMa He crosba Beh n3HyTpa, U 1aIeKOCeKHO
pa3yMeBame TEXHOJIOTHje Kao HOBOT E€BOJYTHBHOI JIOKyca y TpOIECYy KOJIOHM3ALH]je
Ouosoruje, Tena, oA CTpaHE TEXHOJOTHje: TEXHOJOLIKU ceH30pujymM TpaHC(epulle JbYICKY
CBECT U 4yJia y TEXHUUKY anapaTypy Koja UX CUMYJITaHO MPEBOJIM Y COIICTBEHO MOJbe U Bpaha
HaTpar y JbYACKO TeJO MpeAcTaBibajyhu ce Kao Jpyacka Ouomoruja. [Iponec je mukimmyan u
pe3yiaTHpa THUXUM CIHajalbeM 4YOBEeKa M TEeXHoJormje. Pamm ce o [JajlekocexHo] u
cBenpoxuMajyhoj mojaBM y KOjOj TEXHOJOUIKM HMIIEpaTHB I[IOCTaje JOMUHAHTaH U
KOHCTHTYTHBAH 34 CBE acIeKTe JbYICKOT KHBOTA. 2’

[Mpermsupajyhu edexre Koje MPOM3BOAM TEXHOJOUIKO HCKYCTBO, MakilyaH TOBOpH O
“3aTBapamy’ JbyJCKEe mepleniuje, “yrpHyhy“ u  “OTylubHBamY" yclIemx — crpeca
POY3pYKOBAHOT HEOOjallllbMBUM JI€JCTBOM KOj€ TEXHOJOIHja, MHUILbEHAa Kao MEIHjyM,
npousogu.?t® CycpeT ca HOBUM TeXHONOTMjaMa OJBMja Ce MO NPABHJIHOj IIEMH:
YKJbyUHMBalk€ ajapMa Ha UIMPOKO] CKaJIW NPUIMKOM YyBohema HOBHUX €KCTEH3Hja WIIU
CEH30pHUX OpraHa; OTIOp M YMOp ycClel HEeMOTyhHOCTHM pa3zyMmMeBama CyOJIUMUHAITHUX
KOHCEKBEHIM (yHIAMEHTAIHUX MpOMeHa y TeXHOCTpykTypH.?® Makiyan je cmatpao n1a je

XX Bek oOenexeH ancoilyTHOM HeocBemheHomhy y morieay pealHux —edekaTa

TCXHOJIOIIKHUX MeI[I/Ija.

,»HOBH Menuju cy OammiuM MHOro myjepa 3a OebGe OKO KOJEBKE 3a HOBOI' YOBEKA.

[Tpammua uMm je yuuia y oud (...) [Toctajemo kopmaue 4uju je OKJION YHYTpa a OpraHu

215 'y, Marshall McLuhan, Understanding Media: The Extensions of Man, (Toronto: McGraw-Hill, 1964), ctp. 51.

216 TheroBu TEKCTOBH MOTY CE€ CMAaTpaTH BMBHCEKIHjOM CBECTH Y akluju. BellTHHA M MaMeT KOjUMa OH CKULUpa
CBOj€ JIeJIO MPENICTaBbajy KyOUCTHUKH TIej3aXK, MJICaTaH 3a BEJIMKEe WHTEJEKTyallHe y3JIeTe TOIMyT TOorjeaa u3
aBHOHA Ha 3eMJbY.
Marshall McLuhan, ,,Joyce, Aginasantic Process*, Renascence 4(1), (1951), crp. 3-4.

217 CUMYNTaHOCT M HCTOBPEMEHOCT Kao MPOM3BOJL I€JI0BaMmba ME/IMja U KYIType KOjy OOJIHUKYjy, pa3BUjaHt Cy Y
Medium is the Massage.

218 Marshall McLuhan, Understanding media: The extensions of Man, McGraw-Hill, 1964., ctp. 43.

219 Bug., Ucmo.

79



CI0Jba a KOpHaye ca MEKUM OKJIONOM I0CTajy 37100He U 371e. TakBo je Haile TpeHYTHO

crame. 220

Menuj kao mopyka (TEXHOJIONIKA MOPYKa) 'paau’ Ha XyMaHOM MaTtepujany (OHOJIOTHH) U
IICHXH, HAa JyOOKOM, CyOJMMHHAJIHOM HHBOY, INTO YBOJAM YOBEKA Yy CTamkE€ KOHCTAHTHOT
crpeca.??l Apryp Kpokep (Arthur Kroker) y crymuju Texwonoeuja u rxamadcka ceecm
(Technology and the Canadian Mind) orkpuBa ytuiaj koju je Ha MakiayaHOB JHCKYPC O
TEXHOJIOTHjH MMao MUOHHUPCKH pax mokropa Xanca Cejmua (Hans Selye) o memumuuckum
acniektuMa crpeca. Cejiu je y CBOjUM HCTpakMBamHMa JOIIA0 J0 3aKJbyYKa J1a y yCIOBUMA
TyOOKOT cTpeca WM IIOKa, OpraHh3aM yIaza y CTamke YKOUYEHOCTH, HEMOKPETHOCTH YIPaBO
OHa cTama Koja je MaklyaH MNpUNMCao YTHMIAjy Meauja Ha doseka.??? CejiujeBo
UCTPaXKMBakEe YTHIAIO je Ha MakiyaHa Ja M3BpIIM  aHaMHe3y TEXHOJIOIIKOT JPYIITBA U
OHa je emabopumpaHa Kao ,Kiracudukayja CHMITOMA“ KOje je H3a3Baja TEXHOJIOIIKA
€BOJIyILIMja KpO3 HCTOPH]jy, OJ MEXaHHWYKHX IpoTe3a (TOYak, ajar, ITamIa) A0 MUTCKHUX,
WHKITy3UBHUX TEXHOJIOTH]ja €JIEKTPOHCKE epe (TeleBu3mja, koMjytepu, TenedoH, ponorpad).
Ha ocHOBY aHanm3e cumnToma, MakilyaH IOCTaBJba JIMjarHO3y Ja je KpH3a KOjy HHIYKYje
TEXHOJIOIIKO APYIITBO Y TUPEKTHO] BE3W Ca OTYIUBMBAKEM UyJjla, IBUXOBHM 3aTBAPAEM Y
KOHTEKCTY ME/IHja KOjH MX JIOBOJIU Y CTamke €KCTEH3H]je IITO MIPOU3BOIH CTpec, Oyayhu nma ce
YMTaBO TENO U Yyna Mpeballyjy Ha HOBY MO3HIHMjy Kako OH ce oap:kana paBHoTexa.’? Jlo6a
eJIGKTPUYHUX MHCTANAlKja je BpeMe BEIHUKOTI CTpeca.

»L|eHTpaJTH1 HEPBHU CHUCTEM j€ YTPHYO (KaKo OW OICTao). YIa3zumo y 1002 HECBECHOT MpeMa
€JIEKTPOHUIIH, U TIOMeparby CBECTH Ka (pU3MYKUM OpraHnMa, Yak u y moyuThin. HaunmeH je
BETUKH MOMaK (U3KMUKE CBECHOCTH M BENIMKH T1aJl MEHTaIHe CBeCHOCTH. 224

Kao ’tepanujy’, MakiyaH npeaja)ke aHra)koBame KpeaTHBHE HMarumHanuje’ KojoM ce
TEXHOJIOTHja MOXeE carjieflaTd Ha HOB HAYWH W TaKO OJATOBOPUTH HHCHHUM HW3a30BUMA.
Enykamuja y moriemy mepcreKTHBa TEXHOJIOMIKOT pa3Boja, MpPEMUCyje ce Kao HyXKHa
Tepanuja, Oyayhu 1a jeinHO MTO MOXe CIIaCUTH OHE KOjU ¢y ocyheHHu Ja kHBe y yCclIoBUMa Y
KOjUMa FHUXOB CONCTBEHH LIEHTPAJIHUW HEPBHH CHUCTEM TMoOcTaje ¢GopMma eNeKTPOHCKU
CHUMYJIHPaHE CBECTH, jECTE€ aHTAKOBaE KPEATUBHUX WMArvHATHBHHX TOTCHIHjana. Y MECTO
Jla ce IPETBOPUMO Y CEPBO-MEXaHU3Me, TEXHHUKE anaparte Koju (yHKIIMOHHUIIY Kao TeJIECHU

Oout u mporecyupajy uHPOpMAIUje y CKIaJy Ca HOBUM CBETCKUM HWH(MOPMATHUIKUM

220 Arthur Kroker, Technology and the Canadian Mind, (Monteral,New York: St. Martin's Press, 1985), ctp.73.
221 'y, Arthur Kroker, Technology and the Canadian Mind, omn. tur., ctp.73.

22.yn. Hemo, c1p.74.

223 Marshall McLuhan, Understanding Media. The Extensions of Man, om. uwur., ctp. 142.

224 Marshall McLuhan, Counterblast, (Toronto: McClelland and Stewart, 1969), ctp. 42.
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TIOPETKOM, eIyKalljOM MOXKEMO CariefaTH  MYITHAMMEH3HMOHANHE IepcreKkTuBe’ 22’ n

TpaHcOMHUCATH EIEKTPOHCKY CyAOWHY y TMpaBily KpeatuBHe ciobome. Hocronu kpeaTuBHE
MEePCIEKTUBE, TIECHUIIM M YMETHHUIM, MOTJIM Ou aa, momyT [lojca (James Joyce), oaroBope Ha
TEXHOJIOIIKO OKPYXCHe, W3OMTPUBIIA YyJIO 3a JbYIACKE KpeaTHBHE MOTEHIIMjaIe.
MakiyaHoBa Bu3#ja ocioOolema, y CBETy JETEPMUHUCAHOM TEXHOJIOMIKOM CTPYKTYPAITHOM
OHTOJIOTHjOM, HE IIPY’Ka HUKAKBY €THUKY OPH]CHTAIM]y M HE IMPETIOCTaBIba 3aMUCA0 ETUYKOT
YUHUOIIA KOJU MOXKe na Oyzae cino0omaH M Toclojapu camMuM coOom, Beh y ckiagy ca
Bomneposum (Charles Baudelaire) cxBaramem moaepHor doBeka u [10jcOBUM KpeaTHBHHUM
OJIFOBOPOM Ha M3a30BE BPEMEHA, Bepyje Ja Ou ,,40BEK MOrao Ja caMor cede M3MUCIH‘ y
OKBHPY HOBE MMapaJurme, IMTO Y KOHTEKCTY TEXHOJIOMIKOT JCTEPMHHHM3Ma BHUIIC HE MOXKE
OWTH YaKk HH BpCTa eTuKe (KOja HUje HUINTA JAPYro JO €CeTeTHKa er3ucTeHluje) y GopMu
arcusoma Kao ymemuuuxkoe oena, Beh mpe narosemrTaj Moryhux crpareruja meramopdose y

BUPTYEJHOM kuBOTY (Second life) aBarapa.

225 Marshall McLuhan, Understanding Media: The Extensions of Man,om. mut., ctp. 142
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3.1.7. T'ypy xopriopaTuBHe U uHTeNeKTyanHe enure y CAJl

Maxiyan HHUje HHKaJa TMPEIU3HO TEMaTU30Ba0 ETHYKO-TIOIMTHYKE IEPCIEKTUBE OJHOCA
€KOHOMH]jE€ M TEXHOJIOTHje, MpeMJa HEroBa TeopHja Meauja HUje ocTaia 0e3 yBuIa o
MaJMTHO] peialyju KopropaTthBHe Mohu M TexHosoruje. Epa elexkTpoHCKHUX Meauja, 1o
MaxkiryaHOBUM HWHTYHIMjaMa, YCIOCTaB/ba KOJICKTUBHY W HWHTETPAJHYy CBECT Tako Ja
KOpITOpaTHBHA KOHTPOJIA MEIMja OMOryhaBa mopjauere KOHaIa CaTKaHUuX 01 0UHjy, IPCTH]Y,
eKCTpeMHTETa M MOXKIAHHX HeypoHa.”® V ycioBuma y KojuMa je JbYACKO TeJo
CKCTEPUTOPHjATM30BAaHO ¥ H3JIOKEHO HHTEPEIAlUjCKOM OJHOCY C€a TEXHOJOIIKUM
CEH30PUjYMOM, MeEeXHOLOWKYU OuHamo oMoryhaBa ycrocTaBbamke CaCBUM HOBE (Qopmaliyje
Mohu, TEMOHCKE M MHUTCKE, KOja je Y MPIJIUIH J1a OHTOJIOUIKM MHTEPBEHHMIIE: J1a UCTIPA3HU
XyMaHU caJpikaj JbYACKOr cybjekTa M (opMaTusyje ra mo Mepu cBojux uHTepeca. Ho, u
HIOpe]] OBaKO jaCHUX yBHJIAa O ONTACHOCTUMA KOje HOCHU cripera Mohu (eKOHOMCKE U TIOJIMTHYKE
wi Mohu-3Hama) ca TeXHOJIOTHjoM, MakilyaH HHje pa3BHO MPEUU3HY aHAINU3Y MOJUTHYKO-
€KOHOMCKHX YCIJIOBa y KOjUMa C€ TEXHOJIOIIKU JETEPMUHM3aM peanu3syje, Beh je, kpehyhu ce
MarucTpaJHOM TPacoM CBOj€ TEXHOJIOIIKE MMaruHaluje, pa3BHja0o HEKYy BPCTY PEJIUTHjCKE
YTOIIHjCKE MEPCIEKTHBE.

,»,] OBOp Ka0 TEXHOJIOTH]a JbYJICKE EKCTeH3H]je, O YHjUM I0JIeIaMa 3HaMO BeoMa MHOT'0, MOT'a0
61 mocTatyu ,,BaBMIOHCKA KyTTa® KOjoM O ce YOBEK MOTao YCIIeTH JI0 HajBUIIHNX Hebeca. 22
Kommjytepu 61, mo MaxkiyaHOBOM MHIBEEHY, MOIJIM BOJMTU JOCTHU3alky YOBEKa [0
KOCMMYKOT CTama KOJIEKTUBHE XapMOHHU]€ U MUPA.

»JlaHac KommjyTepu oOehaBajy ayTOMaTCKH MPEBOJ OMJIO KOT je3uka Ha OWUJI0 KOju APYTH
jesuk. Komrmjyrepu, ykpaTko, ooehaBajy TexHOJIOMKY peanu3anujy [leHTakocTamHor crama
YHHMBEP3aJHOT pazymeBama M jeauHcTBa. Cienehm normdan kopak 6uo Ou, He mpeBoheme,
Beh mpeBaszmiaxkeme ToBopa y KOPUCT KOCMHUYKE CBECTH Koja OM Moryia OUTH HalluK
KOJICKTUBHOM HecBecHOM u3 beprconoBux (Henri Bergson) caoBa. BectexuHcko cTame, 3a
Koje Ouosno3m kaxy na obehaBa ¢u3muky O€CMpTHOCT, MOTJIO OM ce ymopeauTtu ca “0e3-
TOBOPHUM" CTameM Koje 61 0JroBapalio IepHeTyHpaHoj KONEKTHBHO] XapMOHHjH U MUpY**.2%8
MakryaHoBa TEXHOJIOIIKA UMaruHaluja, koja euKacHo MOTKOMAaBa CBaKU TOBOP O JeNamby U
MUIIJBEHY KOJU HUCY IMOCIENUIA eMOXaJHe MPOMEHE Y KOHTEKCTY TEXHOJIOIIKOI 'pajga’ Ha
YOBEKY, BOJIMJIA J€ BU3HUjHU 10 KOjO] CMO Ha Mpary epe kKoja he ucnucuBaTi UCTOPHU]Y Y BUIY

TexHoJouKe peanuzanuje “lIleHTakocTamHOr cTama“ KOJEKTUBHE XapMOHHje, MUpa U

226 'y11. Arthur Kroker, Technology and the Canadian Mind, or. uut., ctp. 68-69.
227 Marshal McLuhan, Understanding Media: The Extensions of Man,omn. uur.,ctp. 80.
228 Hemo.
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(acuuHaImje eKCTepUTOPUjaTH3alljOM YHYTPAIIHET HCKYCTBA y €IEKTPOHCKY TEXHOJIOTH]Y,
KaJla OBO MCKYCTBO IMOCTAaHE MHUTCKO, €JICKTPOHCKO, ycucaBajyhe u koHpuryparusao. OBakBa
BU3HMja HUjE MOTJIa /1a OCTaBH IPOCTOP 3a MpodieMaTH3anujy ogHoca nu3Mely kanuraimsma u
texHosioruje. Kanuranuszam je, mo m0j 3acTapeo y HOBO] €pH E€JIEKTPOHCKE CHUMYJANHje U
CBECTH, a Ca BbUM U €KOHOMHja Ca CBOjUM KOPIOPATUBHUM, MAarkjCKUM aJIBEpTaj3uHTOM. bam
Ka0 M caM YOBEK, yocTajoMm, Oynyhum na HOBH TEXHOJOIIKH XOPH30HT MpPEICTaBIba
KaTaju3aTop Koju he IPUIIPEMUTH YCIOBE 33 HACTAHAK “KOCMMYKOT YoBeka®, %2

KoncekBeHTHO, ympaBo je MakiyaH mocTao Typy KOPIIOPaTUBHE M MHTEJIEKTYalHE CIUTE Y
CAJl. IIparmatu4yHoj BOJbM 3a MOhM, MIUPEHEM, OCBajalkbeM, KaKapKTEPUCTHYHO] 3a
UMIIEpHjE Y BUXOBO] 3peiioj (a3m, Kako je To omucao kaHajacku ¢unozod, Yapnc Koxpeju
(Charles Cochrane), 6una je HeomxomHa CBe)Xa MHTEJIEKTyalHa eHepruja udja he Bu3uWja
mohu na moapsxku oBy motpeby.”’ V tom cmuciy, MakilyaH je MOCTyXKHO Ka0 UCHOPUJCKU
energizer u ¢pyTypoior UMIIEpHje Yrja je yTOMUjCKa BI3Hja TEXHOJIOIIKOT APYIITBA CHA0 eI
kopriopatuBHe Jujaepe CAJl HEONXOJHHM HHTEIEKTYaJTHHM OIPaBIAlkEM 3a HCTOPH)CKY,
CcynOoHOCHY ynory “Armaca“ Kkojy cy ceOu JOJeNuid, IMOCTaB/bajyhu wuMIiepaTus

TEXHOJIOLIIKE HEONXOAHOCTU U CTBapajyhu mpenycioBe 3a peanusanujy cBoje Boaehe yiore y

TEXHOTPOHCKO] EpH.

29°ym., Hemo, crp. 81.
230 'y, Arthur Kroker, Technology and the Canadian Mind, omn. uur., ctp. 87.

83



3.2. XKau bonpujap u ,,iycTummba peasHor

Opannycku teopernuap JKan boapujap (Jean Baudrillard), jeman on Haj3HauajHUjUX
KpUTHYapa CaBPEMEHOI JIPYIITBA, KyJIType M MeIuja, mepuenupaH je Tokom 1980-ux kao
Maxayan Hamer T06a.2! Tparame 3a METONONOIIKMM M TEOPHjCKHM IIpaBLEM KOjH Ou
MHCA0OHO MyJICHpao ca yOp3aHUM U JAJIEKOCSKHUM JIPYIITBEHUM IPOMEHAMa y CaBPEMEHOM
CBETY, Pe3ylTHpANIO je na je cpeauHoM 1970-Tux mocrao MOCTMOICPHHUCTA, Kaja je pa3BHO
CaMOCBOjy KPUTHYKY IOCTMOJICPHY TEOPHU]Y M OCOOCH THUIl JIPYIITBEHE aHAIMU3E KOjy je
pa3BHjao ca aMOMIIMjOM IpeBa3WIIaXema OrpaHHYcHa MojaepHe Teopuje. Ilpeko aBamecer
kura XKana bonpujapa mocsehene cy aHanm3zama 1 KOMEHTapuMa IEHTPATHUX KyJITypHUX U
JPYLUITBEHUX TPOMEHA, JCKOIUpajyhu CKpHBEHY CYIITHHY MEIjcKuX (eHoMeHa Koje je
carjieJlaBa0 U3 MaKJIyaHOBCKE TIEPCIIEKTHBE, TaJIeKOCEKHO.

Hacranak KBaJIMTETHO HOBOI TOpPETKA TOJ YTUIAjeM KamuTajla KOju je MPHUCBOJHO H
NPUBAaTU30BA0 TEXHOJIOTHjY M HAyKy, JOBEO j€ CBET M YOBEKA Yy CTamke MEPMaHEHTHOT
cUMyJlakpymMa Kpu3e y Kojoj boapujap youaBa moCTMOAEpPHOr TOTpoOIIada Kao HIICATHOT
TUIIA: YOBEKa Koju he 0e3 OTmopa NpPUXBATUTH HECTAaHAK CBHUX CTAOWJIHHUX CTPYKTypa,
YKOJIMKO My ce cIa0Jbee U HeCTaHak OWTKa mpejactaBe y ¢opmu brand name mpousBoja,
IyTEM CBETIPUCYTHHUX MEHja KOjU CTBAPa]jy MOTILYHO HOB THIT PEATHOCTH.

Kao kynaTtHa ¢urypa moctMonepHe Teopuje, paHMX ocamjaeceTux boxapujap Hamymta oBaj
JMCKypC Kako O yOp3ao MyJcHpame MHUIBeHa M YCKIAAHO Ta ca Op3WHOM M THUIIOM
npomeHa y cBeTy. Hakon Jemanaector cemremOpa ma J0 Kpaja XMBOTa, boapujap je
€HepruYHO U OECKOMITPOMHCHO PearoBao, CTaBJbajyhul mpes JIMile HOBOT CBETCKOT IMOpPETKa
oryenano y popMu cBOjuX aHaIN3a, KPUTUIKKX TEKCTOBA, KIbUTA U MHTEPB]ya.

VY Hamem pany ¢okycupahemo ce Ha KJbyuHe eneMeHTe bojapujapoBe aHamm3e MEIWjCKUX
deHoMeHa u3NoXkeHe y Kwurama Cumboauuxa pasmena u cupm M Cumyrakpymu u
cumynayuja, Nokazyjyhn naneKkoceXHOCT HEroBe MHCAOHE ONTHKE M HEeHY CIIOCOOHOCT jaa
nexkoaupa GopMe U MEXaHHU3MeE Yy KOJUMa Ce peayin3yje JbYACKO CTame, OCYheHO Ha MEHTATHY
IUjacriopy Mpexa W yTHIaja. Y 3aBpIIHOM Jely IOIVIaBjba HacTojaheMo Ja MOKaXeMo
U3y3eTaH 3Haya] HEroBUX yBHJA Y KOHTEKCTY TJI00aIM3allMOHMX MpPOMEHa M co(TBEpCKU
YCaBpLICHOT TOTAJUTAapH3Ma KOjH KOPHCTH MeIHje Kao TocTMojepHHcTHUYKe IlnmaToHOBe

nehuHe nponsBoaehy cBeT niy3rja Koju OKOHYaBa y KatacTtpodama.

231 Bug., Douglas Kellner, ,,Baudrillard: A New McLuhan?*, UCLA Graduate School of Education &
Information Studies, [MuTteprer] JocTynHo Ha:
https://pages.gseis.ucla.edu/faculty/kellner/essays/baudrillardanewmcluhan.pdf.
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3.2.1. Meauju y cuMOOJIMYKOM TIOPETKY KamuTaja

V neny Cumboruuxa pasmena u cupm (L'échange symbolique et la mort)?®2, Boxpujap
CMelITa Me/uje Yy CUMOOIMYKY MOPEAaK KaluTaja KOjUu MOTYMEABA HAYKY M TEXHOJIOTH]Y,
Kako OM cebu npuOaBUO HOBU JIETUTUMHUTET, IITO JOBOJM CBET y CTaJMjyM BEYUTOT
cumyiakpyma kpuse. OH MapKupa TPEHYTaK y KOMe IOCTaje OYMIjielHa CyIITHHA KaluTana
Koju, nonyT Bupyca AIDS-a koju ce HempekugHHM TpaHCpopmanujama oOHaBJba, TPAJHO
YHMIITaBa peasHocT. [Ipon3Boama naHUKe U KpHU3e y CIy»KOU je MpUKpHUBama IpasHe Gpopme
CUMYyJIaKpyMa y KOMe HecTaje pedepeHTHHU caapikaj, IMITO AOBOJIM 10 TpujyMda Kamurtasa
CBEJICHOT Ha CTPYKTYPHY OpraHM3allvjy 3HaKa, IJie BIa/ajy CTPYKTypHEe urpe u [pyru 3akox
BPEIHOCTH 32 KOjU j€ KapaKTepHCTHYaH TOTIYHH pelaTHBU3aM, ONINTa 3aMEHUBOCT,
KOMOHMHATOpHKA, CUMYJIAllHja, y KOjOj C€ 3HAKOBU pa3Memyjy Mel)y coboM a Ja ce mpu ToM He
pasMemyjy y 0OIHOCY Ha PEasHoOCT.

HenerepMuuucanoct mojMoBa, HEyTpalM3aldja TUjaJIeKTUKE CYHPOTHOCTH, CBEICHE Ha
OOMYHO CTPYKTYpaslHO CMEH-HBAMmE, M3a3WBa KapaKTEpUCTHYaH e(peKkaT HEeCUTYpPHOCTH Y
noryiey peanurera Kpuse. HeusnpxuB edekar cuMyiakpyma, CBOJCTBEH CHCTEMCKOM
byHKIIMOHKCAKY KOJa, JAOoBelIhe CUMYJaKpyM Yy MO3UIHM]y BpXyHCKE (opme Teneosoruje
KaruTajaa OJIMYCHOT y MONM MONMTHYKO-BOJHUX KaOMHETa M KOHTPOJMCAHUX MeNHja, Koja:

a) TpeHyTHO oxpeljyje Hallle )KMBOTE Y CBUM BUIOBHMA,

0) TepopoM OJIMYEHOM Yy JECYICTaHIMjaln30BaHUM CTBApHMa HEMOCPEAHO CIPOBOAN
OKpPYTHY TaKTUKY HeyTpalu3alyje.

JuBoBcka monupopMHA MallMHEpHja KaluTal-CHCTeMa II0Ka3yje ce Kao MOHCTPYO3HH,
HeyTpanuinyhu MexaHu3aM 3a Kora a) CUMOOJIMYKO, 0) npupoaa (pedpeHTHH CUCTEM MOpEKIia
¥ CYIICTaHIUje), 1) AujanekTuka (cy0jeKT-00jeKT), He MPe/ICTaBIbajy BUILC HUIITA.
[TonuTHuKa EKOHOMM]ja ca CBOJUM 3aKOHUTOCTHMA MIPECTaje /1a BaXKH y yCJIOBUMA aroHuje 0e3
Kpaja u ,,TeK ce Kao yTBapa MpOBJIadH ONEPaTUBHUM MobeM BpenHocTu™.?3® Haunnusmm o
panne cHare (Kojy je Mapkc BH€O Kao HYXHY, HCTOPHjCKY OCHOBY KalMTalla KOjy KaruTal
TEXKHU Ja 3aMEHH MPTBOM paJHOM CHAroM, 4MMe KOMa CONCTBEHH Ipo0) JAPYrd Mmojam 3a
peryimucany CyNpOTHOCT KalMTaly, JOLUIO jeé 10 HEHOr HectaHka. Kamurtan ce urpao
TIPOU3BOI-E M HAMYCTHO je Ty MTPY UMM Ta je YBYKJIA Y CMPTOHOCHE KOHTpamukiwuje.?3
JujanexkTuuka peBOJyIMja €KOHOMCKE W TOJMTUYKE HWHQPACTYKType HHje y CTamy Ja

VHUIITH CHCTEM KaluTajla KOJU MEPMaHEHTHO amncopOyje CympOTHOCTH W YBJIaud HX Y

232 3Kan Bonpujap, Cumbonuuxa pasmena u cupm, (Topmu Munarnosau: Jleuje Hosune, 1991).

2383 yn., Ucmo, ctp. 50.
234 Hemo, crp. S1.
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cucreM, kopucrehu eHeprujy TpaHchopmanMje Kao HMIYJIC U onpkaBajyhu ce myrem
CUMOOJIMYKOT HACWJba, U3BOJichy ra M3 JOTMKe CUMOOJIMYKOT KOja HE MPOMCXOJM M3 3HAKa
WM eHepruje, Beh W3 HempecTaHe PEeBEp3MOMIIHOCTH y KOjO] BIIanajy 3aKOHHM H3a30Ba,
peBep3uje U HagMeTama. Oxy3uMame CUMOOIMYKOr U cBoheme JoBeka Ha poOy OJHOCHO
pecypc, TpeAcTaBjba KJbYYHH MEXaHH3aM Yy CHMYJAKpyMCKOM Ipey3uMamy U
TpaHcopMaIHju XyMaHe CyTCTaHIIE.

Cumbonuuka pasmena u cmpm TOBOPH O TPH pela CHMyJaKpyMma KOjH C€ CMEmYjy O
peHecaHce Ha OBaMO:

1. Iloopasicasarwe je JOMUHAHTHA IIeMa y “KIACUYHOM pa3no0Jby KOje Tpaje of peHecaHce
JI0 MHIYCTPHjCKE PEBONYIHjE; 33 MOJpa)kaBame je€ KapaKTEPUCTHYAH CHUMYJIAKpyM IPBOT
pela KojH je peryJircaH MPUPOAHUM 3aKOHOM BPETHOCTH;

2. Ilpouszsooma je NOMUHAHTHA IIeMa MHAYCTPUJCKE €pe; CHUMYJIaKpyM Ipyror peaa Koju
OHa TIPOM3BO/I, PETYJIUCAH j& TPKUIITHUM 3aKOHOM BPEIHOCTH;

3. Cumynayuja je noMuHaHTHA y (a3w y K0joj BiIajia KOJ peryjucaH CTPYKTYPHHM 3aKOHOM
Bpeanoctn.?®

[TogpakaBame u Mozaa pahajy ce ca Penecancom u o3HauaBajy 1ojaBy OTBOPEHOT Ha/JIMETambha
Ha HHMBOY pa3rOBETHHX 3HaKoBa W Beh y ToM mpBoM cumyiakpymMckoMm Ttuny boapujap
Npero3Haje TPAHCIAPEHTHOCT M OKPYTHOCT 3HAaKOBAa Kao JI€0 YBPCTOT CHMOOJIHYKOT
nopertka.?3® Cumynakpymu Hucy, mehyTum, Tek urpa 3nakosa, Beh par exellence npymrsenu
OJTHOCHM M JpyuITBeHa Moh Koja moyMBa Ha ,JAEMHJYpIIKOj aMOMIMjU €r30pLu30Bamba
NpUpPOJIHE CYICTaHIEe” Kako OM oOHa Ouia 3aMelmeHa CUHTETHMYKOM, Ye€My Ha HHBOY
JPYIITBEHOT OJIHOCA OJroBapa MOTYHUILCHOCT JAPYNITBEHOj OpraHu3aiuju (cucremy) u
»JyXOBHa IIOKOPHOCT je3yuWTa KajJa CTBapd OTHOYHY Ja TNONPHMajy CaBpILEHY
dynxrmonansoct nemra .2’

bonpujap Buam monpaxkaBame Kao IIeMy Hactaly ca PenecaHcoM. OBa Imema caapxu
je3yTCKU MMITYJIC 00jeiMbaBama oMoy XoOMOreHe TOKTpuHe (HakoH pedopmaliije u mojase
NYKOTHHA Ha MOHOJMTHOM CHUCTEMY): YHHUBEP3aJIM30BATH CBET W CTABUTH Tra MO KOHTPOIY
MOJIUTUYKE €JTUTE U LIEHTPAIU30BaHe CTpaTeryje.

CrBapame epUKaCHUX CUMYJIAKpyMa, Kao MPeTIocTaBKaMa 3a CaBpIICHO MOApakaBame CBETa
U OTKpUBamke YHHBEP3AJHE CYICTaHIC W YyHHUBEP3aIHE KOMOWHATOPHKE CYIICTaHIIH,

HO/IP3yMEBao je MpoJIa3ak Kpo3 HEKOJIMKO HABOA peatn3alnje:

235 yn1., Uemo.
236 Bugn., Hcmo, ctp. 61.
By Uemo, ctp. 63.

86



a) OpraHM3alMOHY anapar,

0) amapat mo3opuira (KapJuHaia u CHBUX EMUHCHIH]a),

1) anapar BaclUTama M 00pa3oBama Koje MO MPBU MYT [HJba Ja HA CHCTEMAaTHYaH HAYUH
IpeoOINKyje IpUpoy aetera.’

Bonpujap, momyr Murena dykoa (koju oBe mpoliece Ha3uBa 'MUKpPOPH3UKOM MohH' Koja o
XVII Beka HACTOjU Ja MPEKpHje APYIITBEHO TEJNO), JETEKTYje NUCIUIUIMHCKE MEXaHH3Me
dopmaTH3anuje Koja MoYnmbe O/l TeJla U JOBOJH JI0 YCTAaHOBJbEH-A OMIITE METOJE Y MPOjeKTy
KOHTpPOJIC U YHYTpAIlllb¢ KOXEPEHIIMje CUCTeMa KOjH NpEeTEeHAyje Ja IOCTaHEe YHUBEP3alTHU
XEereMOHH TOpPEeaK.

Cumynakpym 1mpBor pena je amapat (,TeaTpaliHO, MEXaHMYKO W YaCOBHUYAPCKO
NoJpakaBamkbe YOBEKa, NPH YeMy je€ 4YuTaBa TeXHHWKa mNojpeheHa aHanoruju u edexry

cuMymnakpyma‘‘)?3

KOJHU TIPETXOAM KAlUTAIUCTHYKO] PAlMOHAIHM3ALUJH TPOU3BOIBE U
poboTu3anuju (,,CBPUICHO je ca MO30pHUINTEM, cajla IOYHIE JbYACKa MEXaHHKa ‘) Kao
€KBUBAJICHTY MEeXaHWYKe eprukacHOCTH. OCHOBY pa3iiiKe CUMYJIaKpyMa MPBOT M IPYTOr pesa
uyuHM pasauka u3Mel)y ayTomara Kao aHanmorona uoseka?’ u MammMHe Kao HEroBor
SKBUBAJICHTA KOJU MYy C€ MpPUAPYXKYje Yy LEIHHU onepaTuBHOr mporeca. [locrojame nymie u
cTpemnma npes ocehajeM aujaboIMYHIX KOHOTAIM]a KOje TIOJIpaKaBlkhe eMaHUPa, 3alTUTAaHOCT
TIpes IPUPOIOM, oJHOCOM Ouha M MpUBU/A, U TEXHUKOM (,,HAPIMCTHYKA 3aMKa TexHUKe ?4!)
Kao M HEMpPEeCTaH! CyKoO n3Mel)y cumysiakpyma U CTBapHOCTH, YCTYIIajy MECTO CUMYJIaKpyMy
JpYTOT penia U JIeoBamky KOJa KOj! je y CTamy Ja ancopOyje IpUBHIL U JIMKBUIAUPA CTBAPHO.
['enepanu3anmja 3HaKOBa M MPEIMETa MMa CBOj€ IMOPEKII0 Y TEXHHUIIA & CMHICA0 y AMMEH3HjU
MHIyCTPHUjCKOT CHUMYyJakpyMa.?*? EKBUBaIeHTHOCT U MHAM(EPEHIIHja, KA0 Pe3yNTaT CepujcKe
IPO3BO/IE KOja MOoJjeHaKo auiupa U IpeAMeTe U OHe KOjH UX MPOU3BOE, HAKOH LITO Ce
U3BOpHa pedepeHIa yKIOHH, OazudHa Cy CBOjCTBA CHMYJaKpyma JApPYror peaa Koju
NPE/ICTaBIbajy TEK ,,eMU30y Y POAY CHMYJaKpyma M JIOCTa jalHO pelehe 3a TCIOAapeHe
cBeToM™. 24

Cumynakpymu Tpeher pena npumagajy cBeTy CTPYKTypa U OWHApHHUX CYHpPOTHOCTH,

T'CHCTCKOI' KOJa, KI/I6epHCTCKC KOHTPOJIC Ca JUTUTAJIHUM Kao MeTa(I)I/BI/I‘-IKI/IM IIPUHIUIIOM, Ca

238 Bupn., Ucmo, ctp. 62-63,
239 Hemo, crp.64.
240 Cekcyannn ayromar mapkusa jge Cana (Donatien Alphonse Frangois, marquis de Sade), ocemoueme je

TEJIECHUX M JyXOBHHUX 3aIlocellarba: CUMYJIaKpYyM IIPBOT pea Kao JIErnTUMalyja jeJMHCTBA CTPACTH U MallTe
1 YHOIIEHA pefia U IIaHa paad BUXOBOT Haje(hUKacHUjeT 3a70BOJhaBamba.

241 Marshall McLuhan, Understanding Media: The Extensions of Man, (New York: McGraw-Hill, 1964), ctp.
45-53.

282 'yn1. Xan Bonpujap, Cumbonuuka pazsmena u cmpm, Ol IHMT., CTP. 66.

23y Uemo., crp. 67.
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TCHEPUCHEM TYTEM MoOjeja U CUMYJIAlUjCKUX TexHuka. OHU Jieyjy MOBPATHOM CIIPErOM
pyu YeMy WIYe3aBa aypa 3HaKa U 3Ha4yema Koja je pa3pelieHa JeTepMUHHITYhUM 3amucom
(IHK) u nexkoaupameM, JOK Ce CXEMe KOHTpOJE YOp3aHO ycaBpiiaBajy y KHOEPHETCKO-
KalTUTATUCTUYIKOM TIOPETKY KOjH TEXH ariCOIyTHO] KOHTPOJIH.

»JEIMHO LITO C€ MEHa U (PaHTACTHYHO yCaBpIlaBa TO Cy cxeme KoHTpoie. V3 mpou3BoaHOr
KalUTATUCTUYKOT JPYIITBA Ka HEO-KAIMTAIMCTUYKOM KHOCPHETCKOM MOPETKY KOjU OBOra
myTa TEXH acCIOJIyTHO] KOHTPOJIM: TaKaB j€ MpeoOpakaj KoMe je OHMOJIONIKO TEOPETHCAHE O
KOJy TOJapuiio cBoja opykja. OBaj nmpeobpaxaj HeMa y ceOM HUYET ‘“‘HEACPMUHHCAHOT: OH
je pe3yaTaT uuTaBe UCTOpHje y K0joj cy bor, Hosek, [Iporpec u cama McTopuja Han3MeHUIHO
YMHUpAIN y KOPUCT KOJa, Y KOjOj je TpaHCICHISHIMja yMmMpja y MME MMaHCHIHjEe Koja je
oJroBapaia oMakIoj (Gbasu BpTOraBe MaHUIYJIAIM]e y APYITBEHNM OHOCHMa. “24
CumynakpyM koju (GyHKIIMOHHIIE HAa 0a3u KOJa je CTPYKTYHUPaH Ha MPUHIIUITY UICHTUYHOCTH
Ka0 TapaHTy YHHBEp3aJHE OOjeKTUBHOCTH, MPH 4YeMy HHPHHUTE3UMATHA HIACHTHYHOCT
II0CTaje OCHOBA 32 ayTOPUTATHUBHO 371abe HayKe.

Menuju cnene oOpasail KOju 1MOCTaje TOMHHAHTHA IIEMa MHIJbEHhA, UCIIUTHBAbA, MEPCHA
3HamWa, HAyYHUX Hjeaja: TeCT. Y APYIITBEHH TUCKYPC CTyMajy HMHTEepEpeHInje, KpyKHa
npolecyrpama eKCIIepUMEHTATHUX TeXHUKa mpuiarohaBama Koje (pyHKIMOHMIIY ,,Ka0 KOJ
TAKTWJIIHUX M PETPAKTHIIHUX HEPBHUX HMH(MIyKCa KOJU HCHHUTYjy TMPEAMET KPaTKUM
Ola)kajHUM CEKBEHIIaMa CBE JIOK ra He JIOKAJIM3Yjy U HE YCIIOCTaBe KOHTPOJY HaJ BbUM a OHO
IITO Ce HA Taj HAYMH JIOKAJU3yje W CTPYKTyHpa HHCY CTBapHE W ayTOHOMHe rpyne, Beh
o6paciy, IPYIITBEHO U MEHTATHO OOIMKOBAHH, YCMEPEHH MabooM mopyka. 24

Moo 3a nornasibe Kibure Cumbonuyka pazmena u cmpm 1o HacaoBoM ,,MeTtaduszuka koma“
npencraBba MakiyaHoBa aHanu3a "muctuune eneraniuje” Jlajonunosor (Gottfried Wilhelm

Freiherr /baron/ von Leibniz) 6unapHocr cucrema - koju y OMHApHOM KOAy MpeEro3Haje

wudpy reaujanocta Tropua (0/1).

,,J1aJOHHUIL, Ta] MAaTEeMaTUYKU yM, BUJIEO j€ Y MUCTHYHO] eJeraHI1ju OMHApHOT cHUcTeMa
KOju Oapata caMO HYJIOM M JEMHHIIOM, CaMO OJIMYEH-E CTBapama. BepoBao je na je
LIEJIOBUTOCT BpXOBHOT Onha Koje omnepuie OnHapHUM (yHKIMjaMa y HUIITaBUILy Ouia

JIOBOJBHA JIa M3 TOT HUIITABMIIA IPOM3Be/ie cBa Ouha. 240

24 Bupn., Hcmo, ctp. 72.
25 Hemo, crp. 73.
24 McLuhan, Understanding Media: The Extensions of Man, omn. uur., ctp. 127.
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Beckpajue MmoryhHOCTH CTpyKTyHCama yHyTap Koja, HaKOH CBol)ema Ha AUTUTAIHO, TOCTajy
YypHa Kymuja CTaTHCTUYKE KOHTemIuianyje: ,,Ocrana je camo LpHa KyTHja KOJa, MOJEKYII-
NpelajHUK CUTHAJA KOjUMa CMO O3payeHH, HCIPECelaHd MUTAkUMAa Kao HEKOM
CUTHAJICTUYKOM PaJINjalijoM, HEMPEKUIHO TECTUPAHH, COTICTBEHUM IIPOTPaMOM YIHCAHUM Y
hemmje. <24

VY cdepu apymrTBeHOCTH TpUjyMdyje TecT Kao MapagurMa YCIHEIIHOT KPYXKHOT Ipoleca
eKCIIepUMEHTAITHOT TIpriarohaBama Ha craiaHe narepdepennuje. JpymrBeHun oqHocu OuBajy
IPEKOMIIOHOBAHN Yy 3HAKy OWHApHE CTPYKType: JOKalu3aluja W CTPYKTypu3aluja Ienyjy
TAaKO Jla XUIeppealHa MOJUTHYKAa WMHCTAaHLA - jaBHO MHEHE - J00Mja 1Mocao M yJory
cenekropa. CBakoHEBHA cUMYJalMja AeMoKpatuje (Hapo Oupa, Hapoj OUTydyje, HapoI ce
nura!) UcHpIUBYje ce W Yy Omjdykama ImmyOnuke o o(I)CTaHKY Y4YEeCHHKa Yy PHAIUTH IOy
nporpamuMa.

daHTaCTHYHA XUIIEPPEATHOCT 3aCHOBaHA HA MOHTAKM W MAHMITYJIAIMjH, YBOJIU HAC Y 30HY
cBe aMOMIMO3HHMje KOMOMHATOPHKE KOja Cce€ y BHIY Wuacojoruje (CHMyJIamuoHOT
XumeppeanusMa) yrpayje y cBaky KOpmyckyidy apymTseHor.?*® ITommuTuuka u exoHOMCKa
npakca o0jenmbaBajy ce y CleKTaKyJapHOM IPOIaraHHo — PEKJIAMHOM MapKETHHTY KOjU UX
W3HOBAa pemporpamupa, He goBoaehm y mnwurame MohHe 3HaKe MeTacTaOMIIHOCTH
xoMeocTaTuyHe (hopMe caBpeMEHUX OMHAPHUX CHCTEMA.

Cumynanuja mocraje JOMHMHAaHTHM MOJIENI 3a YCIIOCTaBJbambe€ CUCTEMa KOjU o0jenumyje
TOTAJIUTApPHE U TEXHO-OMPOKpATCKe Mpakce y GopMu OMHApHE OMO3UIIH]je Koja:

® YMECTO 3pYyKUBamka, pa3/iBaja MyTeM KoJa;

® YMECTO YJITUMAaTyMa, HaBOJH Ha peliee,

® [IaCHBHOCT 3aMeHbYje aKTUBHUM TParameM 3a periemhuMa.

KynTypa koja Hacraje y ycloBMMa JeioBama KOJa je KylTypa TaKTHIHE KOMYHUKAIIWje
(xmagHO 3aBOhEHE MeAMjUMa) y BHIY TEXHO—IYMHHO-KHHETHYKOT MPOCTOPa M TOTAIHOT
CTAIMOANHAMUYHOT T1030pHIITa. 24

KoHntpomna ce ycrocrasiba myteM HHpOpMAIIH]ja, IMITO j¢ OMOTyheHO JyroTpajHOM MPUIIPEMOM
U MOJICIIOBAaKbeM MHCAOHE MaTpHUIlE CaBPEMEHHM jeBaHl)eJbMa O OTBOPEHUM CHUCTEMHUMa U
“ycmenuM™ ajianTanyjaMa ImyTeM TeCTOBa, KOjH Cy MOCTAIH JOMUHAHTHH MOJIEN peaKiuje Ha

Hajpa3INyuuTHje 3aXTeBe - 01 00pa3oBama 0 3a0aBe, 1 KOHKPETH3allhja ONILTEr aMOUjeHTa y

247 YKan Bonpujap, Cumbonuuka pazmena u cmMpm, oil. 1uT., cTp. 67.

248 JlakpAMjalllkKu OpU30p Te TONMTHYKE cepe Koja je XMIep NpEJCTABHUK CBAayer M HHYET, Jby[H
mocMaTpajy Kpo3 coHmaxke M menuwje. Kpajiu BWA HHINTAaBHOCTH TOT TPHU30pa HCIIOJhaBa C€ KpPO3
CTaTHCTHYKY KOHTEMIUTAIHjy.

Kan bonpujap, Cumbonuuka pasmena u cmpm, oIl IUT., cTp. 79.

249 Bun., Hcmo. ctp. 85.
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BECEJI0j CBETKOBMHH (cuMyianuje) ydemha W pajoCHHX TOBPAaTHHX CIIpera, KOHTaKata U
OJITOBOPA, Y KOHTEKCTY PEaTHOCTH PEIyKOBaHE Yy CBETJIIOCHOM IOJbY Kona. ,,IlyTem TectoBa,
WHTEIUIeHIIMja Ce, Ka0 U MHIIUbCHE, a IUpPEe TJIEJaH0, U YATAB NPOIEC 3HAYCHA, CBOJM Ha
CIIOCOOHOCT aJIeKBaTHOT pearoBama Ha pacTyhy ckany Hagpaxkaja.“?>°

To nHac, mo bopaujapoBom mMunubewmy, Bpaha MakinyanoBoj dhopmynu: ,,Menuj je mopyka®.
»J€p YIpaBo je Meauj, HAYMH MOHTa)Xe, YKIalama CEKBCHIM, TPAXKCHE M 3aXTEB 3a
H3jallibaBambeM, OIOMUELAE TyTEM MeNja, OHO IITO YIPaBJbha IPOLIECOM 3Hadema™, 2>t

Hacrtynuna je epa TakTuiiHe KOMyHHUKAIlH]e KOjJy je mpeasuieo MakiyaH.

,Y 4acy Kajaa Jgoaup ryOu 3a Hac CBOjy CEH30pHY, CeH3yalHy BpeaHocT (...) moryhe je
Jla OH U3HOBA MOCTaHE CXEMa jeIHOT CBETa KOMYHHKAIIMje — ajli OBOTa IyTa Kao 00JacT
makmuiHe W makmuuke KOMYyHHKaidje, rae mopyka (Message) mocraje HaMeTambe
(massage), 3axTeB 3a wu3jaimimaBameM, TecT. (...) YUuTaBa jegHa cTparelika
KoH(purypaiuja ce BpTa oko tecta (henuje nmurama/oroBopa) Kao MOJEKYJIAPHOT Koja

yIpaBibama. 2>

[Tpou3BeneHa XUMeppearHoCT, HacTajaja je y pUTMY pajia penpoAyIHOMIHAX MeIrja Hajupe
Kpo3 pekiame u Qotorpaduje, a MOTOM M y CBE CaBpIICHUjUM (PopMaMa Ipey3uMambhMa
PEaTHOCTH, Ma YaK M y YCIOBHUMA T3B. TUPEKTHOT MpeHoca, 100ujajyhu oammke ekcTaTHuHOT
pPUTYyaJIHOT YMHA, BPTOTJIaBe MOMaMe XaITyL[MHAHTHOT y/Bajamba.

KpyxHa, xunepbonuyHa Menujcka CTpPYKTypa, oOphe ce OKO MWIMHAPUYHOT BpETEHa
JAJbUHCKOT  yOpaBjbauya, 3aqo0ujajyhu  OJIMKe TOTHYHOI MEHTaJIHOI  OKpYXKema,
(YHKIIMOHATHOT, TaKTHJIHOT M XHUIIEPECTE3UYKOI TeaTpa CypoBOCTH (Kao XHUIeppeatnTera
UCTHHE) M OICHeHOCTH (Kao MpeayciioBa ycrexa), KOju, 103upajyhu mparoBe Haapaxaja
ryieanana HHBOJIYHUpajy CTBAPHOCT, CBE JIOK OHA MOTITYHO HE M3yOH CBOjYy CHary u He rnipehe y
JMHAMWYaH, 3aTBOPEH, OECKOHAYaH CUCTEM XHUIIEpPEaTHOr: y CTBAPHOCT KOja ce MPEeTBOpUIIa
y MOUIpaBame CTBAPHOIINY - y €CTeTCKY XadyLWHAIN]y PeaIHOCTH.

V IUpeKTaH MpeHoC CMPTH caMe peanrHocTu.?>

Y oBom nporiecy, boapujap peructpyje HecTajame, UITUE3aBaAbE aJIerOpHje U Aujadoan3almje

oryejana, Ciuke U yMeTHUUKor nena. [locnenuna Memama cTBApHOT U HECTBAPHOT Y OKBUPY

HUCTOTI' ONCPATUBHOI' TOTAJIUTCTA KOjI/I KapaKTepumie CCTCTCKa IMPUBIIAYHOCT, ITPOU3BOAU

20 Hemo, crp. 77.

51 Hemo.

2 femo.

253 Bugn., Hcmo, ctp. 86.
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MarHeTHO JI¢jCTBO U AMPEKTHO yTHYE Ha JEKOAMpAmEe KOJa, KOje Ce OHJa OfBHja Yy 3HAKY
€CTETCKOI KOjeé THME II0CTaje MMAaHEHTHO W aHTUIunupajyhe y CMHUCIy camor Koja.
EnmumuHanuja  OArOBOPHOCTH,  HMMaHEHTHa je  KOJAYy  ©CTETCKe  MaHHWITyJIalHje.
WMHCTUTYIIMOHATIHO CTPYKTYpHUCAHOM NPOCTOpPY y 3HAKy KOJa OAroBapa NMpUMEHEHA €THUKA
(cTaTUCTHYKKM CKYIT HOBOHOPMHpAHHMX IMPaBUa KOjUMa CE TEXKH Ja 00yXBaTH Er3UCTCHIH]a
YOBEYAHCTBA), IIepBEepTHpaHa “Opura“ W  “OAroBOPHOCT 'y yciaoBuMa yOp3aHe
HOpMann3anuje.?>

Pa3zym je xonarepaiiHa IITETa Yy UTPU 3aMEHE 3HaKoBa. Pacmaji panMoHATHOCTH je HyXaH U
UpeBep3UOUIIaH y CUCTEMY KOjH je ToJ AoMHHanujoM kdaa. Oncrajyhu Tek Kao cCUMyJIakpyM

pazyma, HHCTPYMEHTAIN30BaH U (HYHKIMOHAIM30BAH MO/ MAaCKOM TOJICPAHIIUje U 3ajlarama

3a )KMBOT, y IIpoLeCy II100ajHe MyTallije CBEIeH je Ha ep(opMaTUBHY YJIOTY.

24 yn., Uemo.
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3.2.2. Cumynakpymu u cumyianuja: OHTosoruja (OHTOTEOI0THja) PeaTHOT

Hame Bpeme bonpujap nedunuimne kao no0a BiIajaBUHE CHUMOOIMYKOT. YCHOCTaBJHEHU
HOpelak BPEJHOCTH, HE CaMO y €KOHOMHJU, HOCH ca COOOM IMOTIYHY peJaTUBU3ALM]Y
BPEIHOCTH, NOTIYHY 3aMEHHUBOCT, NOTIYHY MH(GIIALN]y BPEIHOCTH U 00JEKTUBHOT 3HAUYCH:A.
CuMOO0IMYKO je YMH pa3MeHe U APYIITBEHH OJTHOC KOjH YKUAA CTBAPHO:

,,CUMOOJIMYKO HUje HU KOHLENT, HM WHCTAHIA WM KaTeropuja, HUTH “‘CTpyKTypa”, Beh unH
pasMeHe M JPYIITBEHH OJHOC KOjU YKHJa CTBApHO, KOJU pacKuaa ca CTBApHUM, a THME U ca
cynporHomhy crBapHOr W MMaruHapHOr (...) CHUMOOJNMYHO je OHO WITO yKHIA Taj KOI
pa3/BOjEHOCTH U HHME pa3/iBojeHe mojMoBe. OHO je yTonWja Koja yKHJIa TONHKE IyIle U
TeJNa, YOBEKAa M TPHUPOJE, CTBAPHOT W HECTBApHOT, pohema M CMpTH. Y CHUMOOIUYHOM
JeToBamYy, IBa 10jMa I'ybe cBOj MPUHIIMI PeatHocTh. 2>

Epa cumynanuje, kao cBeonuiTe APYIITBEHE M MCTOPHjCKE MyTaluje, Jelyje Ha CBUM
HUBoMMA. bynyhu na ,,y ciMOOJIMYKOM J1eoBamy, /1Ba MojMa ry0e CBOj IMPUHIIMIT PEaTHOCTH
J07a3d 10 TeHe3e CHUMyJaKpymMa Ha MHOApYdYjy MOJE, YMETHOCTH, MAacOBHHX MeIHja U
noiautuke. JloMuHanuja CUMOOJIMYKOr y YMETHOCTH OIJiela ce y HCHOM YJBajamy,
0ecKkpajHOj PEempoAYKLUjU W eCTeTH3aIMjU CBAaKOJHEBHE CTBApHOCTU. Tako je yMETHOCT,
npeMaa CByJa MpPHUCYyTHA, Kao CTBapHa YMETHOCT MpTBa, ,,3aTO IITO C€ CTBApPHOCT
UMIIPETHApaHa ECTETUTHKOM KOja JIPIKH JI0 CBOj€ CTPYKTYPATHOCTH, TIOMCTOBETHIIA Ca CBOjOM
ciukom. 2%

YMeTHOCT je 3ajelHO ca OCTAIUM CHMYJIAKpyMHMa CTBAPHOCTH M CBUX peQepeHTHHUX
BpeaHocTH (MCTHHE, cyOjekTa W ciobome)  mpebadeHa Ha ,,Tpaky 3a KOAUPAWmE U
NEKOIMPamEe™: y HeMH M 3acierubyjyhn ambujenT cumynakpyma.z>’

CuMbonnuka pa3MeHa Kao HEyTpalluCame CBUX CYIITUHCKUX Pa3IMKa U BPEJHOCTH IyTEM
CBEOINIITE pa3MEHHBOCTH, EKBHUBAJIEHTHOCTHM U YyjelHauyaBama, HE YKuJa, Mehytum,
MIOJIBOJ€HOCT, IBOCTPYKOCT, JBOJIMYHOCT M XUIIOKPU3Hjy came cTBapHOcTH. HanmpoTus, oHa 1o
NPUHIUITY CUMYJaldje U CUMyJIaKkpyma, Oamr kao TakBa W (gyHKiuoHume. Paan ce o Tumy
NpoM3BOIK-e TIOMOhy Mojena, Heder CTBapHOr Oe3 TMOpekja HW CTBApHOCTH: HEYer
HaJICTBApHOT, IITO MOJa3M O]l MPUHLMIIA eKBUBAIEHTHOCTH U “yOHCTBa cBake pedepeHuuje”,

paaruKaJIHE HCFaHI/IjC 3HaKa Kao BpC,E[HOCTI/I.258

25 Bup., XKan Boxpujap, Cumbonuuxa pazmena u cmMpm, oIl. IUT., cTp. 148-149.
26 Hemo, crp. 90.

57 yn., Uemo.

28 yn., Uemo,
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Cumynanuja moapa3syMeBa CTpaTeTrujy MpOjeKTOBama M MpoH3Bolema CTBapHOCTU. Y TOM
npernasy y nopenak cuMmyiiakpyma, nmpema boapujapoBoM MHUILBEY, TOCTOjU HEKH IPOCTOP
YyMja 3aKpUBJBEHOCT HE IpuUIaja HU CTBApHOM, HU HMcTUHM. Epa cumynanuje, 3amnounmbe
M3BECHOM JIMKBHUIAIM]OM CBUX pedepeHIrjaia, Uik — ITO je jOII NaJeKOCeKHHU]e: lUXOBUM
BEIITAYKMM BaCKPCaBambEM y CHCTEMHMMa 3HAKOBA KaJia HACTaje MaTepujaj CIPOBOIJHHBHjH
on cmucia. He pagu ce Builie 0 UMUTANMjH, TyIUIMpamky, Ma Yak HA Tapoauju. Pamu ce o
3aMemHBalkby CTBAPHOI HErOBUM 3HAllMMa, ollepauuju ojBpahama 0J] CBAKOI CTBapHOT
Ipoleca HEroBUM  ONEpPATUBHUM  JBOJHUKOM,  METacTaOMJIHOM,  IPOTrpaMaTcKOM,
HENOTPEIIMBOM O3HAauaBajyhoM MallMHOM, KOja HYIH CBE O3HAKE CTBAPHOT U OCTBapyje
KpaTKe CII0jeBe CBUX H-eIOBHX Hepurernja. >

Bonpujap pasnukyje Tpu TUIA CUMYJIAKpyMa: IPUPOAHE UM HATypaIUCTUUKE, IPOILYKTHBHE
U cuMmyjakpyme cumynauuja. IlpupogHu cuMynakpymu, 3aCHOBaHM Cy Ha CIMLU U
dancudukary. OHU Teke Na 3acHyjy “jeqHy mpupoay 1o OoxujeMm y3opy”. IIpoaykTuBHU
CUMYJIAKpyMH C€ TEeMeJbe€ Ha CHAa3d W CHEPruju U IUXOBO] MaTepHjanu3andju nomohy
MallMHe, a MPOXKETH Cy BU3HMJOM HEMpPEeKHIHE MOHJIWjajH3alje U eKCIaH3uje EHEepruje.
CuMynakpyMu cuMyJialifja, 3aCHOBaHU Cy Ha KHOEpHETYKoj MH(OpMaIHjU, MOJENy, UTPH U
OTIEPALIMOHATHOCTH, @ MPOXKETH CY TEKHOM 32 “TOTATHOM H allCOTYTHOM KOHTPOJIOM”.
Pednexcujom cumynakpyma, bonpujap peKoOHCTpyHILIE YCIIOBE H-ETOBOT YCIOCTaBJbamba H
CKUIIMpA JIOTMKY YHYTpAalllbUX 3aKOHUTOCTH KOJU JUKTHUPAJy OAHOC PA3IMUYUTHX pPEIOBa
CHUMYJIAKpyMa IIpeMa peayHOCTH:

CuMynakpyM MpBOT pefia HUKaaa He YKUIa pa3iuky u3mel)y cuMmyiakpyma i peaHOCTH:
,»CHMYJIaKpyM IPBOT pejia MPeTIOCTaBba JOII YBEK MPUMETaH cykod usmel)y cumynakpyma u
CTBapHOCTH (UTpy KOja je HAPOUUTO CYNTUIIHA KOJ CIMKAPCTBA KOje CE CIYXKU ONTHYKUM
WITy3UjaMa, i M 9UTaBa YMETHOCT Ce 3aCHUBA HA TOM OJCTyMamy). 2%

CumynakpyMm apyror peaa, kora bonpujap HazuBa 'MHIYCTPUJCKU CUMYJAKpyM', ancopbyje
npueud, OTHOCHO Jauxeuoupa cmeéaprocm ,,(CUMyakpyM Jpyror peaa) rpajad CTBapHOCT Oe3
ciuke, 0e3 onjeka, 6e3 orienana, 0e3 MpUBKIA: TaKaB je€ pajl, TakBa j€ MaIlMHA, TaKaB j€ U
YUTAaB CHCTEM HHIYCTPHUjCKE MPOU3BOJEHE, MO TOME MITO C€ PAAMKAIHO CYIpPOTCTaBJba
NPUHIUITY MO30pHIIHE WiIy3uje. Hema BuIlle HM CIMYHOCTH HU pa3jIMYUTOCTH, HU bora Hu

YOBEKa; MOCTOjH CaMO JIOTHKA MMAHEHTHA OTIepPaTHBHOM MPHHIAITY. 25!

29 yn., Ucmo, ctp. 18.
20 tiemo, cTp. 66.
%1 femo.
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Cumynakpym Tpeher pema wuckopemyje pedepeHile U CBPXOBHTOCT, U YCIIOCTaBJba
KHOCPHETCKY KOHTPOJYy M IreHepucame myteM Mojena. OnepatuBHa KoH(purypanuja tpeher
TUIIAa CUMYJIAKpyMa 3aCHOBAHa j& Ha JUTUTATN3AIMjH U MUKPOMOJICKYPATHOM KOTY.

OTBapa ce mporec y KOME YKyIlHA CEMaHTHKa M CUMOOJIMKAa DPEaTHOCTH HECTajy Yy
CHUMYJIAKpyMy, TaKO Ja CEMaHTHYKO MpEJIHBAmbe CUMYJaKpyMa y CHMOOJIMYKOM CMHCIY
0CBaja pealHOCT Koja ce 0OHaBJba pediekCHjoM Ha CUMYJIAKPYM KOjU TO jEHOCTABHO BHUIIIE
Huje. OKO HECyMmbMBE peaTHOCTH (CHMyJakpyma) BHINE C€ HE KOBHUTIA IapeproHaiHa
npa3HUHA. ,,YMeCTO pedepeHI, Hauia3uMo Ha ,,JUTUTAIHU W MPOTPAaMCKH 3HaK 4uja je
,»BPEIHOCT Ha Tauyku YKpIITama APYrHX CuUrHana (Kopmyckysia, uHpopmaruje/TecTa)
UCKJbYYMBO TAaKTUYKA, U YHja j€ CTPYKTypa UACHTUYHA CTPYKTYPH MUKPOMOJIEKYJIAPHOT KOJa
yIIpaBJbama ¥ KOHTpose. 262

CaBpeMeHHU CTpaTeIIKM MOJCN IOJUTHKE W yIlpaBbakha, 3aCHOBAaH j€ Ha JICIOBabY
cumynakpyma tpeher pena umja je amOunuja na y GopMHU BEIHKOT HICOIONIKOT MOAeNa Ja

HOBY Je(UHHIIN]Y KMBOTA, HAKOH INTO (PAHTACTHYHO YCABPUIABIIM CBE CXEME KOHTpOJIE U

penpecuje.

22 Hemo, crp. 69.
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3.2.3. Yourauna moh ciauka

MenunHa W BOjcKa Cy MpeBacXoiHa MOJpydYja cuMyjamuje, cMmarpa boxapujap, amm
Haj3HAYajHUjE€ TUTamkE KOj€ Y BE3W ca CHUMYJIAKpPyMOM Tpebda IOCTaBUTH je: Ja JH je
CUMYJIAKpyM Ha KOME IOYMBa Hallla [MBWJIHM3allMja OJMYEH y WKOHaMa M KHIIOBHMA
00’KaHCKOT, IPOTHB Yera Cy Cy c€ MKOHOKJIACTH y CIIOPY NMPOTUB HKOHOOpaHHUTEIha OOPUIIH Y
Busantuju Toxom untasor VI Bexa.?®

CymTuHCKH Tpo0JieM KOju je oBaj crop oTBopuo: ,lllta Oo)aHCTBO mocCTaje Kada ce
nporarupa y HMKOHama, Kajla ce YMHOXH Yy KHUIOBUMa — HIOJAMMa?“, KJBYYHO je 3a
pasymMmeBame boapujapoBe Teopuje 0 CUMyIakpyMy Kao MOBECHE UI'Pe y OTJieialy ClIMKa, Koja
je Tpokena Hajupe HecTaHak bora a moToMm u ciabJbeme/HecTajame caMor JoBeka. ,,I1ITa ce
JOTOJMIIO ca OOYKAaHCKMM OHJIa KaJla ce MPUCTYHMHIO OSCKpajHOM yMHOXaBamy HE CaMo
HBEroBor Jinka Beh u gesa (mpupo/ie) U Kajia ¢y KMIOBH MOYEITH 1a EMaHUPajy CONCTBEHY Moh
dacuunanuje? 2%

»CBemoh wmmona y enudanuju mohu o3Haumna je Tpujymd TMpencTtaBe W Mojesa
penpeseHTalyje npu 4emy je yior 6mo bor, HakoH yera je OTIo4Yeo HOBU IIUKIYC y KOME je
yIIOT TPUPOJIa U CaM YOBEK. AKO Cy BH3AHTHjCKE HMKOHE Moryie OuTh yOuiie 00KaHCKOT
UJICHTUTETa, OHJA, KaKo je TO 3akJbyuno bonpujap, momasm 10 HapyllaBama MHpPUHIIHIA
eKBUBAJICHIIMjE | ,,CBA 3alaJHa Bepa‘“ MPHUCTYyIa OPraHu30Bamky MOIyXBaTa perpe3eHTayje,
TIPOU3BO/IBU BHABMUBE U pasyMiblBe cTBapHOCTH.?®® Hakon moGene HKoOHODMIA OTIOYEO je
pal Ha OpraHu3aldju IHUBWIM3alMje Koja he OKOHYAaTH y CHUMYyJAlMjH, HAKOH ILUTO
CHUMYJIAKpyM CYBEPEHO 3aBJiajia HCTOPH]jOM U CYJO0MHOM YOBEYAHCTBA. 10 € T0cao y KoMe Cy
YAPYXKEHHM CHarama cCyJelioBajie pamnuoHajcTHyka uzaeja I[lporpeca, marepujaimcTUdka
¢mio3zoduja, NETEPMUCHUCTUYKU KYJITOBH, COLMjaJHE YTONHjE€ U ICEYJOXYyMaHHCTHUUKE
JOKTpHHE, JOK cy ¢uuo3opuja, Hayka, MOpal M Bepa U AyXOBHA KyJITypa, MOCTaIU
e1adopUpaHd CHCTEMH IMyTeM KOJUX CMO CaKpHJIM o]l ce0e HMCTHHY O Hajay M BIACTHUTE
rpexoBe, yMHOXkaBajyhu 3HaKOoBe U MUTOBE MOJUTHUKE Yy enudaHuju Mohu. Yior je y cBeMy

ToMe Omiia ,,youTauna Moh cimka‘:

LlIpema Tome, yior je y cBeMy Tome Ouia yomrtauna moh ciuka, yOuiia CTBapHOT,
yOHlla CONCTBEHOI MOjeNla, Kao INTO Cy BHU3AHJIMJCKE HKOHE Moryie Owiu youre

6oxaHcKor uaeHtuTera. Toj ce ybuTauHoj Mohu cymporcTaBjba Moh mpeacraBa Kao

283 'y, an boupujap: Cumynaxpymu u cumynayuja, (Hosu Can: Ceetosu, 1991), crp. 6.
264 yn., Hemo, ctp. 8.
25ym., Uemo, crp. 9.
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IyjaneKkTHdka Moh, BUUBMBO M pa3yMJBHBO IIpeHOLIeHe cTBapHor. CBa 3amajHa Bepa u
MOBEPEHE aHTAKOBAIH Cy CE Y TOM IOJyXBaTy pelpe3eHTaluje: Aa jeJJaH 3HaK MOXKe
yKa3uBaTH Ha AyOHMHY CMHCIIA, JIa C€ jellaH 3HaK MOXE 3aMCHHBAJIM 33 CMHUCA0 M Ja
HEIITO - pa3yMe ce, OOr - CIIy’)KH Kao T0JIora 3a Ty 3aMeHy. AJIM aKko ce caM 00T MOXe
CHUMYJIMPATH, IITa 3HAYM CBECTH r'a Ha 3HAKE KOju 0 meMmy cBeroye? OHza 1eo cucreM
ryOH CBaKy TEKHHY, M CaM je jOIIl caMo jeJaH [IMHOBCKU CUMYJIAKpyM - HE HECTBapaH,
HEero oroHamajyhu, To jecT, MPUBUJ KOjU C€ HUKAJl BHUIIEC HE pa3MEmyje 3a CTBApHO,
HEro ce Mema y ceObu camoMm, y jeJHOM HENMPEKHUIHOM KpYXKewy uHja pedepeHirja u

061M HHUT/IE He rocToje. 2%

Hxonoknactu cy, cmarpa bonpujap, npenocehanu ceemoh mpona u BUXOBY CrOcCOOHOCT Ja
n30pumy bora w3 spyncke cBectu, Oyayhm na caBpUIGHM HMIONM 3padye COICTBEHOM
¢dacumnanjom. Hucy MKOHOKIIACTH, AaKiie OHH KOjH MPE3upy M Mopudy ciuke, Beh, cacBum
CYNPOTHO, OHU KOJH WM TPH3HAjJy MpaBy BPEAHOCT KAO IMOTCHIMjaTHUX yOuia 00KaHCKOT
pedepennmjana. IKOHOMMOKIIOHUIIH, Ca CBOje CTpaHe, YCIIeNHu Cy Jia peanu3yjy Hectanak bora
y orjiefaly CIMKa M IpeAcTaBa, IITO Cy je3yHTH CaMO HACTaBWIIM, OKOHYaBajyhu ca
TPAHCICHJCHIMjOM Koja he CIyKUTH jomnr camMo Kao ,,alu0M jeIHO] CacBUM CII000IHO]
CTpaTeruju yTunaja u 3gakosa.” 2%’

[Ipencrasa je npenasHa (haza y mporecy cumyJaluje, OHa OYMBa Ha UAEJU pa3MeHe 3HaKa U
CMHCJIa, ca jeMCTBOM paszMeHe onuueHoM y bory.?%® Ca mo6enom uxonoduna tpujymdposana
j€ cumMyJanuja: UKOHOTIOKJIOHUIIU Cy, Ka0 OpaHMOIM HOETHU30BaHE €CTEeTHKe, cBenu bora Ha
3HaKe KOJU O HEMY CBEI0YEe, UHNME J€ YUTAB CUCTEM H3TyOHO TEXKHUHY M MOCTA0 MPUBUI KOJU
ce BHILE HE pa3Memyje 3a CTBapHO, Beh OTMOUMImE ca HENPEKUJAHUM KpyXKemeM cuMOoma y
JIMCKYP3UBHO HAMETHYTHM CUMYJIaKpHMUMa (CHBa eMUHEHIIH]a TOJIUTHKE).

[IpencraBa, penpeseHTanmja, MoJda3u O MPHUHIUIA €KBHBAJCHTHOCTH 3HAKa M CTBAPHOCTH
JIOK CUMYJIalnja, HaCyTpoT, TIOJIa3H O PaJUKaIHE HEeTalHje 3HaKa Kao BPEIHOCTH, TIOJTa3H O]
3HaKa Kao peBep3uje U yOucTBa cBake pedepeHumje. [lok penpeseHTanuja Mokymasa Ja
aricopOyje cumynanujy Tymadehu je kKao JaxHy IpelcTaBy, cUMyJaiuja oOyxBaTa IEl0
3/1ambe caMe TIPeJICTaBe Kao CHMymakpym.25°

Cama mpencraBa (pempeseHTanyja) Koja IMoja3d O] HJICje O CKBHBAJICHTHOCTH 3HAKa H

CTBApHOI U MOI“y'hHOCTI/IMa BUXOBC pPa3sMCHEC, HOCTaj € KOHCTUTYTHBHH  YHWHWJIALL

26 Iicmo, ctp. 10.

27 yn., Hcmo, ctp. 9.
268 ITemo.

29 Hemo, ctp 9 - 10.

96



CHUMYJIaKpyMa y Tporiecy cumyiauuje. Ha neny je 3mame mpeacraBe Kao CUMyJakpyma, Ipu
yeMy CJIMKa MPOJIa3H Kpo3 uyeTupu (ase:

1.Cnuka je oxpas nyboke peaaHocTs (100pa MPUBUIHOCT);

2.CrMKa je MacKHpame 1 W3BUTOIepaBame 1yOoKe peaHoCTH (JIoIa IPUBUIHOCT);

3.Crka je npuKpHBame 0JICYyCTBa IyOOKe peaHocTH (MpeTBapa ce J1a je MPUBHI);
4.HemocTojalke HHKaKBe Be3e u3Mel)y ClMKe W pEallHOCTH, Kaja CIIMKa TO0CTaje YUCT
COTICTBEHM CHMYIAaKpyM H BHIIE He NPHUIaja Kareropuju npusuaa seh cumymnarmjn. 2’
Omnydyjyhu 3a0KpeT Ka yinacky y epy BiaJlaBUHE CHMYJIAKpyMa M CHMYJIallUje TpeCcTaBba
npera3ak ca 3HaKoBa KOjU HEIITO MPUKPHUBAJy, HA 3HAKOBE KOjU KPU]jy Ja HEMa BUIIIE HUYETa
I1TO OM MOTJIO Ja 01BOjU HCTHHMTO of naxkHor (Cyamer nana, bora, 3akona).?’!

Hemoctarak crBapHOCHOT pedepeHta (cymncranimje u o0jekra) mnoBehaBa MOXKyIy
CUMYJIMPAaHHX BHUJIOBA KCTHUHE, OOJEKTMBHOCTM W ayTEHTHYHOCTH, INTO eCKajipa Yy
CHMYJIAKPyMCKOM OOHaBJbawy (0XKMBJbaBamky) (HUIYpaTUBHOI, MPAaBOT W JOXKHBJHEHOT —
XHIIEPPEaTHOT.

Cumynamuja ce, cmatpa boapujap pasBmja Kao cTpareruja CTBapHOT, HEO CTBapHOT M
HAJICTBAPHOT y 4Hje KOMIIOHCHTE Yylia3e pa3yBepaBamke M ojBpahame, 3a uuje je
(GyHKIMOHHCAE TapaAUrMaTHYaH NPUMEpP CHMYJIUpPAE OMACHOCTH OJ aTOMCKOT cykoOa
TOKOM XJIagHOT paTa.’’?

TpaHccekcyallHOCT, TPAaHCEKOHOMMja, TPAHCECTETHKAa M TPAHCIOJIMTUKA aKTyelu3yjy ae
1980—ux o kazna ce eBUACHTaH HECTaHAK pedepeHIInje U BPeAHOCTH OYMbE PAJUjaHTHO Ja
HIMpU Y CBUM INpaBLIMMa, OKynupajyhu cBe mHTepece, Opuiryhu mosiHe, poiHe M KJacHe
pasznuke, yBoaehu Hac y pagiKalHO U3MEHEHY eT3UCTEHIIN]jaTHY TTO3UIH]Y.

[Tpema boxpujapoBuM yBHIUMa y3pOK CTPYKTYpHE MHBOJIYILMjE KMBOTa HHUje TEXHOJOIH]a,
Beh kamurtan. Cama mpupoja KamuTajga je CHUMYJIAKpyMCKa: KamuTal M Hema Jpyry A0
CHUMYJIAKpYMCKY €T3UCTEHIIH]y, OH OIICTaje 3axBajbyjyhum Mmpekama anubuja Koje je CIuieo,
CaTKaHWX OJf CHUMYJIaKpymMa XyMaHUCTHYKMX MOTHBa M JeMokpatumje. Kammranm je
MOHCTPYO3aH ¥ 0e3 wWKakBUX mpuHIHNa. CBH TOKYIIaju JIEBHIE, OJl TEopHje
IPOCBETUTEJHCTBA Ma O KOMYHM3Ma, Koja je monazehu o ujaeje APYIITBEHOI YroBopa

MOoKyIlIaBaja aa KalnuTal o6y3J:[a IMPUHIUIIOM CKBUBAJICHTHOCTH, MPOIAJIA CY. Kamuran ux je

210 Bun., Hcmo, ctp. 10.
211 yn., Hcemo, ctp. 10.
212 Yemo, crp. 10.
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CBE peaoM H3Urpao Kopuctehum ce JykaBHUM CTpaTerdjama CBEONINTE MaHMITyJAlHje U

npesape. 2’3

,Kanuraiy ce mpuIucyje Ta MUCao yroBopa, ali leMy TO TOra alcoiyIHO HUje CTajo -

OH je jeZlaH MOHCTPYO3aH MOyXBaT, 6e3 NPUHIMIA, U TO je cBe. 2’

[Monutnuku ckauganu, nonyt adepe Boteprejr (Watergate), cmarpa boapujap, xopucre
kanutany.’’® Onu koju adpepe momyT BoreprejTa, koje cy HOpMAlHE 3a KaIlUTAIM3aM,
Pa30TKpHUBAjy Kao CKaHAaJ, CHOHTAaHO pajie 3a KalUTATUCTHYKU MOPEJaK KOju M MOXeE Ja
JieNlyje caMO M3a MOPATUCTUYKE CYNEepPCTPYKTYpe, Kako OW MPHUKPUO CBOjy IMPaBY MPHPOIY

K0ja je M3BOPHO ¥ (hyHIAMEHTATHO HEMOPaJIHa, GeCKPYITyI03Ha U HEPasyMIbUBO OKpyTHa.2’®

,,BOTeprejT HUje HEKU CKaHJal, To Tpeba pehu mo cBaky IieHy, jep TO je OHO WITO 1I€0
CBET HACTOjH Ja MpUKpHje, NpU YeMy C€ H3a TOI NPUKPHUBAma KpUje H3BECHO
npoyOJbHBake MOPATHOCTH pacTyhe MopaiHe NMaHuKe MpH NMPUONIMKaBamkby H3BOPHO]
WHCIICHAIMjH KamuTaja. eroBa MOMEHTAJIHA CYpPOBOCT, IEroBa HEpasyMJbHBa
OKpPYTHOCT, HeroBa (yHJaMEHTaJIHAa HEMOPAJIHOCT - TO j€ OHO CKaHJAAJIO3HO,
HETIPUXBATJFUBO 32 CHCTEM MOpAJHE M €KOHOMCKE €KBHUBAJCHTHOCTH KOja j€ MHUCAOHH

AKCHOM JICBUIIC, ITOYCB O Teopnje IMPOCBCTUTCIBCTBA, I1a 10 KOMYHI/I3Ma.“ 2

3aKOHUTOCT (YHKIIMOHHCAaWka CHCTEMa 3aCHOBAHOT Ha KamuTainy, bompujap mopenu ca
Me6ujycosom (Moebius Augustus Ferdinand)?® crupamsom Tpakom — ,,oBpmm Koja ce
nobuja Kaja ce MpaBOyraoHa Tpaka CaBHje M CIOjU Tako Jia ce Ha HOj BUIIE HE MOTY
pa3IMKOBAaTH TOpHA W JIOWka CTpaHa, JIMIE M HalW4dje, T Ce MOXKE IMpeMas3aTH jeTHUM
TI0Te30M, He Tpenasehn mpy ToM npeko meHor py6a.«2’°

Manunynamuja je modus operandi kamuTana W CUMylakpymMa Koje OH MpOU3BOAU (IO
MebujycyBoj Tpauu). LlupkynapHO KpeTame MO3UTHBHOI M HETaTHBHOI KOjH CE y3ajaMHO

3auby M MpEKJanajy, ceé NOBPEMEHO 3ayCTaBjba, KAKO OM ce Ha MaHMITYyJATMBHO] OCHOBU

M3BEO U Clacao MO HEKW MPHUHLHMII CTBAPHOCTH, KOME CE€ OHJa M3padyHaBajy KOOpJWHATE,

28 yn., Ucmo, ctp. 19.

214 Hemo.

25 Hemo., etp. 18-19.

218 yn., HUcmo, ctp.19.

217 Hemo.

278 Mebujyc (Moebius Augustus Ferdinand, 1790-1868), Humauku MaTemMaTnuap, mpodecop yHUBEPYUTETA Y
Jlajury. AyTop pajaoBa y NMpojeKTUBHOj T€OMETPHUjH U TEOPHjU KPUBHX U ITOBPIIHU. YBEO j€ 1ojaM
MOBPIIMHE KOja ce HE MOXKE OPHJEHTUCATH U 1a0 IpuMep T3B. Mebujycose Tpake (MexHjycoB JHCT).

219 Yan boppujap: Cumyraxpymu u cumyrayuja, om. mut., ctp. 20.
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W3BOJIE Y3POILIM M TMOCIEIUIE U TPeay3uMajy MEAM|CKE M OCTaje CUCTEMCKE akIhje y HMe
U3MHUIILJBEHOT (MOPAJIHOT) UMIIEPATHBA.

[lenokynaH MUKIIyC YMHA WM forahaja ce HUKaaa HE MPEHCHHUTYje 300T TOora IITO j€ TO0JbE
nopemeheHo cuMmynanujym W IUryTajyhoM MaHHWIYJAlKdjoM, U y HEMY BHUIIE HE IOCTOjE
JTMHEapHH KOHTUHYMTET H [MjaneKTHuKy nonaputer. CBaka IeTepMHUHALMja HecTaje. 25
CumMmynanuja TOJIUTHKE KOjy PEMPEe3eHTY]y ‘“‘MaHEKeHHW BJIAcTU OJ[BHja CE€ Y MEIUjCKOM
CHUMYJIAKpyMY Y KOMe KpyXke pedepeHIIjai Kao [Ba EKCTPEMHUTETa HEKOT KPUBOT OrJieiaa,
y “morpemntHoj* 3aKpHBJ/BEHOCTH jE€IHOT TMOJMTHYKOT MPOCTOpa KOju je Beh marHernsoBaH,
nupKynapuszosas. 8t

Hako, mo bBonpujapoBoM MHIIJBEHY HE MOXEMO BHIIE TOBOPUTH O (YHKIIMOHAIHOM
cuMysakpymy (OCHM y CMHUCIY HMMIUIO3Hje M HEM30C)KHOT Kpaxa), OH Ce€ jOIl yBEK TaKo
JIOXKHMBJbABA Y IOJIMTHYKOM TPOCTOPY, TAKO Ja je CHMOOJMYKH HHUBO M JaJbe BaXKAH Ko
HE3a00MJIa3HN MEHjyM KOjUM C€ jOII YBEK MOXKe 00e30eauTn HemTo Mano peanHoctu. OBaj
ce HUBO, MehyTHM, y CHMyJaKpyMy JIEHOTHpPa CYNpPOTHO JaToj CTBapu. 3HAK KOjH je IO
neununuju jenuHctBo uyaHoctu (sensibilia) m wnarenurubmianoctu (inteligibilia), 6usa
€CTETU3aIlUjOM aIlPUOPHOT CMUCIIA, U CBOJUM WHTCIUTHOWIHUM JEIIOM HpeBeleH y chepy
ceH3uOMWIHOCTH (KOja TpHUIaza JOMEHY eCTETHKE), YMME C€ YCTOJHM4YYyje EeCTETH30BaHO
MUIILJbEHe. MEIUjCKU CUMYJIaKpYMH CBOjOM MEIUJCKOM CIIMKOM, TaTOM Y EEHO] HEYITUTHO)]
“jacHohn®, ca nakohom oGaBJsbajy oBaj mocao Oyayhu 1a HUje OKpeHyTa YHH-€HHIIaMa, HAaKOH
yera €CTETU30BAaHO MMIIUBEHE Y 3aBUIHOM KOHCEH3YCy Jlaje MOpaJlHU ajduOu TEXHOJOTUjU

CHCTCMCKOI' U CUCTEMATCKOI' HAaCHJba.

»llakao cuMynanuje, BHILIE HHUje I[AKa0 TOPType, HEro CYNTHJIHOT, 3J0hyJHOr,

HCYXBATJbUBOI' U3BpTAKA CMI/ICJ'IEL“282

BonpujapoB 3akibydak je /a je CTBApHOCT CHUMYyJalMje HemnogHouubuBa. CymylakpyM HeE
noJyiexe KpuTuiy, Oyryhu ga KpuTuke He Moxke OUTH Oe3 oBpaTKa y XOPH30HT PEaTHOCTH,
KOjH je HEeMOBpaTHO U3ryosbeH. ONMOHEHTH Ce Yy CKIIaAy ca JIOTMKOM CUMYJaKkpyMma OIuUcCyjy U
JUJarHOCTUKY]Yy Kao MNapaHOMIIM, TCHXOMATOJIOMIKE JMYHOCTH, Oam kao U yOune Opahe

Kenenn (Kennedy) ,,koju cy yOuWjeHH jep Cy jOII yBEK IOCEIOBAIM HEKY MOJUTHYKY

20°ym., Uemo, cp. 20-23.
281 Yemo, crp. 22.
282.yn1., Uemo.
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JUMEH3H]y. Brmact Moxe 1a u3pekupa CONCTBEHO yOUCTBO Ja OW MOHOBO HAIIa HEKH BHI
. «283

MOCTOjarba M 3aKOHUTOCTH.

Ananusupajyhu youctso 6pahe Kenenu, boapujap HaBoau KibydHE apryMEHTE KOj€ M3HOCE

MHOTOOPOJHM HE3aBHUCHU aMEPHUYKH HMCTpPaXMBauW, Harjamasajyhu, mehyrtum, ma ,,0ecHO

HACTOjame JIeBUIIE J1a n3a youctra KeHenujeBUx OTKpHje HEKY 3aBepy JCCHHIIC, MPEACTaBIbha

naxan npo6iem. 28

,»CBe ¢y xurote3e moryhe, anu je oBa CyBHUIIIHA: JIEBUIIA BPJIO JOOpO M cama, U TO
CIOHTAaHO, BPIIM 10CA0 3a AecHUIly. buio O, yocranom, HAaMBHO Ja Y TOME BHIUMO
HEeKy ropky Yucry caBect. Jep U IeCHHIIA MCTO JaKO CIIOHTAHO BPIIH MTOCAO0 32 JICBHUILY.
Cge cy xumnorese 0 MaHMITyJIALUjU peBEP3UOMIHE, Y JeIHO] HEMTPEKHUIHO] BpTEIILH. Jep
MaHUNyJanyja je rmiytajyha kay3aaHOCT y KOjoj ce MO3UTHUBHOCT M HETaTUBHOCT
y3ajaMHO 3a4Miby W TOKJIAIAjy, Y KOjOj BHUIIEC HE MOCTOjU HU aKTUBHO HH ITACHUBHO.
CaMOBOJPHUM 3ayCTaBJbakbEM TE Kay3aJIHOCTH KOja Cc€ BPIIM y KPYTy MOXE € CHacTh

HCKHU IMPHUHIMUII ITOJIUTUYIKC CTBElpHOCTI/I.“285

CumynakpyMcka nmpupojaa meauja ociodaha Biact ox obaBese 1a oAroBapa Ha rpaBa MUTamba
¥ MCTUHCKE KOHTPAapryMEHTE, TUM Mpe IITO M CaM JAWjaIor U3 YCIOBa KOMYyHHKaOWITHOCTH
MOpa J1a OTIepUILe jaCHUM 3HAaYeHhHMa, TE C€ Kao TaKaB OTIHCYje, a Ha MECTO TaKBOT JMjayiora
OTBapa ce MEIMjCKH IUjaor Kao MHCICHAIMja KOMYHHKaIHje, apryMeHaTa (MHpOopMaInja) u
cmucna. 2

Kanuran je paszopro cTBapHOCT (peaiiHo) a ca BUM U WiIy3Hjy. JlecTpyKTypaiuja peaTHOCTH
oTIIOYENa je eIMMMHAIMjOM YIOTpeOHE BpPEAHOCTH U EKBUBAJIEHTHOCTH: Ca HECTAaHKOM
37IaTHE TO/JIOTe Kao eKBUBAJICHTA 3a IITAMIIAaHW HOBAIl U KPEIUTHUM HOBIIEM Kao AyTroM, a ca
Apyre cTpane 6eckpajHuM MoryhHOCTHMA MaHMITyaIHje Koje je omoryhma nmojasa ciuke. 2’
Karactpodanna crupana je ycrmoctaBjbeHa (MeOHjycoBa Tpaka) YCHCaBIIM M ITOCIICAEHU
onbyecak CTBApPHOCTU Ha K0joj OM ce BiacT yTeMmesbuia. PeanHocT je mpeTBopeHa y 3HaKe
CHUMYyJIallije TPOM3BEIEHE TOKOM Ipolieca JIe3UHTEerpHucama MPOTUBYPEUHOCTH Kako O ce

BIACT OAOpaHIIA O CTBApHMX omacHOCTH.?®® OmosuTHM mapoBH chuMymakpyma SUMMUM

bonum (kao cpemuinta HWHTErpaTHBHE MHUTOJIOTHje KOja 00e30elyje cuMylakpym CMHECIa

283 Hemo, crp.23.

284 Bun., Hcmo, c1p.20.
285 Iemo.

286 y., Hemo, 21.

287 yn., Ucmo, ctp.26.

288 yn., Ucmo, crp. 18-19.
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cBetiie OynyhHOCTH) M KOHTpa - cUMyJIakpym summum malum — kao cpenuiite HeraTHBHE
MUTOJIOTH]€, IPOU3BOJIE CE 10 UCTOM HOPMATHBHOM OIO3UTHUBY: IPUPOJA/KYITYpa, IPU YEMY
je MenWjcka XWITHONEIWja CHTEMCKHM VYKJbydeHa y cBe ¢ase Tmpolreca IMpPOU3BOIE
CHUMYJIAKpyMa, OJ] CHMOOJIMYKO KYJITYPHHUX JIO AYXOBHOT ONOCTYIICHA.

BonpujapoBu yBUAM OTKpHBAjy MNPUPOAY CHMYyJIaKpyMa Kao KaHIEPOTeHy, KOja TpPETH
HECTAaHKy caMe MOJHMTUKE KOja ce TyOHM y MIpU 3HAKOBa, IITO j€ MPUMOpPaBa Ha MPOIYKIH]Y
BCIITAYKKX JPYIITBCHUX, TMOJIUTUYKMX W EKOHOMCKUX IMJbEBA, uYuMe yia3u y dasy
XHIIeppeain3Ma KOju HEPUMETHO pajid Ha MPOU3BOIU CTBAPHOCTH, IIPH Y€MY MEIHUjH, KA
BpCTa TEHETCKOI XOJa YIpaB/bajy MyTalKjoOM y  HAJACTBapHO  (XUIIEpPEasHoO).
[TapagurmatnyHa Menujcka popma 3a 1o0a cCUMyJaIyje je peaiuTh TeIICBU3Hja.

VY crymuju Cumyraxpymu u cumyrayuja, bonpujap nerajbHO aHAIM3Upa aMEPUYKH PHATTUTH
»IB ucrune”, koju je 1971. romgune cuuman ca mopoauuom Jlaya (Loud) toxom cemam
MeCeIH, KaJa je yTPOIICHO TPU CTOTHHE CATH IUPEKTHOT CHUMAama Kako OW IMpeacTaBHO
CBaKOJHEBHHILY HacaiHe amepuuke noposuie (kyha y Kamudopuuju, Tpu rapaxke, mnetopo
Jielie, BUCOKU APYIITBEHH M MPO(ECHOHATHU CTATyC, HATIPOCEYHO HMOBHHCKO CTambe).
Puanuti ce pekiamMupao Kao ,,HajJeriy MOJBUT TEJICBH3Hje, YIOPEIUB Y OKBUPHMA HaIlle
CaBPEeMEHOCTH, ca (UIMOM O HCKpraBamy Ha Mecen”. [lopoawma ce 3a BpeMe CHUMAama
pacnana. Pemutess je Taj pacman mMpoOKOMEHTapHcao peuuma: ,,JlaymoBu: HAMpoCTo, jeaHa
TIOPOJMIIA KOja je TIPHXBATHIIA Ja Ce Mpe/a TeleBU3Uj! 1 Aa 360r Tora ympe” .28

Bonpujap y oBoM puanuTHjy BUAM NapaAurMaTuyal IpuMep cuMylakpyMa Tpeher pena:

» 1 B-uctuHa. 3aauBibyjyhu TepMuH y cB0joj aM(puOOIOTHjU: /1a JIU je ped O UCTUHH Te
HOPOJMIIE MM O UCTUHM TeneBu3uje? Y cTBapu, TeieBU3Mja je ucTuHa JlayioBux, oHa
je Ta Koja je MCTHMHHTA, KOja Aenyje ucTuHuTo. (...) TO je MaHHIyJIaTOpcKa MCTHHA
TeCTa KOju COHJMPA U UCIHTY]e, JlJacepa KOju MUIa 1 ucela, MaTpuila Koje 4yBajy Baile
nepdopupaHe CeKBEHIIe, TEHETCKOT KoJla KOjU yIpaBJba BallluM KoMOuHaInujama, hemuja

Koju uH(opMuUIIy Bam 9ynuu cBeT. To je uctuna nopoaune Jay... 2%

Puanutu TB, no BoapujapoBoM MuIBEHY NPEACTBIbA 3a0KPET Yy MAHONTUYKOM peElICHY
HAJ3Upamka U Kpaj NepCreKTUBHOT, TAHONTUYKOT, CIIEKTaKyJapHOT, a U caMux menuja. Ce
ce pacTBapa y cumyiauuju: ,,He riexare Buie Bu TeneBU3HWjy, HETO TeJEBHU3Mja IJea Bac.

To je cragujym y IpyIITBEHUM OJHOCHMMAa KOjU IpeBazuia3u yOehuBama, KapaKTepuCTHYHA

29 Yemo, crp. 32.
20 femo.
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3a KJIaCHYHy epy Ipomnarasje, uieosoruje, pekiame u caaa Hac yBepasa 'Bu cre morabaj, Bu
cte uadopmanuja, o Bama ce pagu’ “.2%

bonpujap mpeumsHo AETEKTyje ylazak y n00a ,,BUPYCHHX MeIuja” M XpPOHUYHE MEIH)CKH
TeHEepHCaHe XHUIIEPPEATHOCTH, Koja he MMaTh JaieKOCeKHE MOCIeIuIIe Kajaa ce YOBEYaHCTBO
OyJe Cyoumsio ca MUKPO M MakpO(PHU3UYKUM HMMIICPUjATH3MOM U HETOBOM HEOOy3JaHUM

CKCIIAH3MOHUCTUYKHUM UMITYJICUMA.

,»[aKBO YIUIMTame, TaKBO BHPYCHO, CHIEMHYHO, XPOHHYHO, IAHUYHO IIPHCYCTBO
menuja (...) mpucyctBo gorahaja QuaTpupaHor myTeM MeAMjyMa - pacTBapambe
TEJIEBU3HjE€ Yy JKHUBOTY, pacTamame >KUBOTa y TEIEBU3HjU, HEPA3IyUWB XEMH)CKU
pacTBOp: TO 3HA4YM jJa cMO cBU Mu JlaymoBu ocyhenu (...) Ha HBUXOBY MHAYKIH]Y, Ha
BUXOBY HHOHITpAIKjy, Ha HHXOBO HeunTko Hacuibe. (...) Tpeba o meaujuma
pa3sMUIILJBATH Kao Ja Cy y CHOJbHO] OpOUTH, HEKA BPCTa FEHETCKOT KO/a KOjU YIPaBJba
MYTaIljOM CTBApHOT y HAJCTBAPHO, UCTO Ka0 WITO JIPYTH KO, MUKPOMOJEKYJIapHH,
yhpaBjba TPETa3oM U3 jellHEe, penpe3eHTaTHBHE c(epe CMHUCIIAa Yy TEHETCKY cdepy

TIpOrpaMHUpaHor 3HaKa.?%?

Tamo rzme Bume He MOXE J1a Ce OJPXKU Pa3IHKOBAE IOJIOBA AKTUBHOI (TEJEBU3HUja) U
HacUBHOT (IJIe/ajalr), yJia3u ce y CUMyJIalujy, ra mpemMa ToMe U y arcolyTHY MaHHUITyJIalujy.

Cumynanuja nmocraje CBeOnmuTH (peHOMEH.

21 Yemo, crp. 33.
292 Yemo, crp. 34.
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3.2.4. Xonorpam Kao cumyjanujcka popma

MakiyanoBy ¢GopMyiTy 1O KOjoj je TEXHOJOTHja POy KeTaK Tena, boapujap BUIu HE TEK Kao
WHCTPYMEHTAIUCTUYKY, Beh anokamunTu4Hy. ,,Peneju, mpomayxenu, MeIuju, YMIOBH, CBaKa
€JIGKTPOHCKA HalpaBa MMa TEXHO-TMOUJOHO3HY JKEJbY J1a MOIYHHU CBE HIYIIJBUHE Y JbYICKOM
Telly, 7a Ta OPOYXKH, CUIyje M W3BpIM Hacuibe“.?® To je cMmcao mpoMeHe Koja je, Kako je
to Boapujap mokaszao y CBOjUM paHHjUM CTyAMjaMa, Beh H3BeeHa Y KOHTEKCTY poOe U HeHOT
BPEHOCHOT eKBUBaJIeHTa ojyeHor y brand name-y mpou3Bojia, Koja y OBOM CIIy4ajy MMa
JAJIEKOCEKHE UMILTAKALIHU]E.

XosorpaM, Kao IPOU3BOJ TEXHOJIOTH]E, IPEACTaBIba YATUMATUBHY TEXHOJIOIIKU TeHEPHCAHY
CUMYJIaIjcKy (GOopMyITy 3a JOBpIICHE MpoIleca Y KOjU je YoBeKa yBena Hapyucmuuka 3amxa
mexHuke - ,haHTa3aM Jja Ce CTBAPHOCT YXBaTH Yy JKUBO, KOjU Tpaje oTkako ce Hapiuc Harnyo
HaJl CBOJUM H3BOPOM. VI3HEHAaquTH CTBAapHO Ja OM ce 3ayCTaBWUJIO, YKHHYTH CTBapHO Y
TPEHYTKY KaJl Ce I0jaBH HEroB JBOjHUK. Harumere ce Haa xosjorpamMom kao bor Hax cBojum
cTBOpOM: caM0 bor mma Ty Moh ma mpomnasu Kpo3 3ujioBe, Kpo3 Owha, n ma ce omer Habe
HeMaTepHjaIHo ¢ OHe cTpaHe.” 2%

Xomorpam je cabiacHo yBepsbuB. [locTynak mEroBor HacTajama 3aMounbe ENambeM jeIHOT
JacepCKOT CBETJa Ha JIBa O/iBOjeHa 3paka. IIpBu 3pak ce oxbuja ox objekra na Ou oBaj OWO
dotorpaducan a 3aTUM ce€ JIPYroM 3paky J03BOJbaBa Ja CE€ Cyaapu ca pedIeKTOBaAaHOM
ceemiomhy npBor 3paka. Kaga ce To moromu, KpempaHu HHTephepeHTHH 00pasall ce CHUMa
Ha QuinM. [enano roauMm okoM, ciMka Ha GUIMY YONIITe He HamHkyje (¢oTorpaducanom
00jexTy, Beh mojaceha Ha KOLIEHTpUYHE KPYTOBE KOJU HACTA]y Kaja ce MyHa Iaka kameH4nha
Oanu y jeseprie. AnM 4MM JpPYrd Jlacepcku 3pak (MM y HEKHUM ClaydajeBHMa caMmo jak
CBETJIOCHH W3BOp) TpocHja (UM, MOHOBO Ce€ IM0jaB/byje TPOJMMEH3HOHATHA CITUKA
npBo6uTHOT 06jexTa.’® V cBojoj KmbU3H: Xonozpaghexu ynusepzym, Majkn Tan6or (Michael
Talbot) Hanomube Kako je TPOAUMEH3MOHAIHOCT TaKBUX CIIMKA YeCTO cabaacHO yBepJbUBa:
MOXKETE MIETaTH OKO XOJIOTPaMCKe MPOjeKIHje U 3arjefaTH j€ U3 pa3HuX YIJoBa, Kao IITO
6ucTe 3arnenany u cTBapHU objexat.?®® Xomorpadceka npojekmuja mpeacTaBbena je y QuimMy
“Par 3Be3nma“ (Star Wars), [lopya Jlykaca (George Lucas) rae aBantypa Jlyka CkajBokepa
(Luke Skywalker), 3amounme kama ce 3pak cBerja ucnabeH u3 pobora R2D2 mpojekryje y

MUHHjaTypHY TpOAUMEH3HOHANHY ciauKy mpuniese Jleje (Princess Leia Organa of Alderaan).

298 yn., Xan Boapujap: Cumynaxpymu u cumyiayuja, om. mat., ctp. 113.

2% Hemo, crp. 115.

2% Y., Majkn Tanb6or., Xonozpagcxu yrusepsym, (Cyboruna: Apruct, 2006), crp. 4.
2% ym., Hcmo.
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CabnacHa cBeTJIHOCHA Tpojeknuja npexmmbe Oouja-Ban Kenoouja (Obi-Wan Kenobi) na joj
nputekHe y nomoh. Cimka je XoyiorpaMm, TPOAMMEH3HOHAIHA ClIMKa HaYMbeHa y3 moMoh
Jacepa, 3a 4Mje CTBapame OWiia HEOIXOJHAa M3BaHpPEIHA TEXHOJIONIKA Maruja. Aii, CBe je
BUIIIC HAYYHUKA KOjH MOYHIbY Jla BEPYjy Jla je U caM YHHBEpP3yM jelHa BPCTa TMTaHTCKOT
XOJIOTpaMa, BETMYAHCTBEHA HMITy3Hja, TPOjEKIIMja HUBOA PEATHOCTH JOCIOBHO U3BaH BpeMEHa
u ipoctopa.?®’

bonpujap u y TeneBH3HJCKOM MEIHUjyMy TIPEIO3Haje XOJorpaMm: TEJIEBU3UJCKU CTYIHUO
npeoOpakaBa y4ecHUKE y XoJiorpad)cke JIMYHOCTH, OH/IA Kaja MPOCTOpHA MaTepHjasIr3alimja
noJ cBerjomhy peduiekTopa YYHMHH OJ] BUX MPO3UpHE Xxoiorpadcke (urype Kpo3 Koje

TIPONIa3y MUIMOHCKA Maca TeJleBH3HjCKHX riefanana.?%

,XaIyIIMHAIM]a je TIOTIIyHa W 3aWcTa ONMYHMibaBajyha Kaja ce XOJorpaM IpOjeKTyje
UCIpe] IJIoYe, Tako Ja Bac OJ mera Humra He jaenu (uHade edekar ocraje

doTorpadexu umu pummckm)*.2%®

[Tocne ¢anTazama KojuMa je OTBOPEH IyT COICTBEHHUM O/Ipa3oM y OIiefally a MOTOM U Ha
¢dororpaduju, orBapa ce mepcrekTHBa HOBHX (paHTa3ama o MoryhHocTH oOmiaxkama OKO
cebe, a HapOYHTO MOTYNHOCTH TpoNaxema Kpo3 cede, MpoJakema Kpo3 COMCTBEHO
CHEKTpalHO Tejo, To boapujap kapakTepuile Kao Kpaj €CTETUKE W KOHayaH TpHjyMQ

Me/lijyMa OJIMYEHOT Y alcTPaKTHO] CBETIIOCTH CUMYJIaLje.

,»XO0J0rpaM, caBpllleHa CJIMKa W Kpaj MMaruHapHor. Mmu, Oosbe peueHo, TO BHIIE
YOIIITE HHje CIUKAa — TpaBd MEIAUjyM e Jacep, KOHLIEHTpUCAHA CBETJIOCT,
KBUTEHCEHLIMja KOja BHIIE HHJe HEKa BUAJbMBA WM pedieKCHa CBETIOCT, HEro

arncTpakTHA cBeTIocT cuMynaruje. Jlacep/ckammen. %

XonorpaMcka penpoayKIija, Kao TeXHba 3a 0’KUBJbaBambeM CTBAPHOI, BHILIE HUje CTBAapHa,
Beh HajcTBapHa (xunepeanna). [Ipema bonpujapy, oHa HUKa HEMa BPEIHOCT PENPOIYKIIUjE
ucTuHe, Beh yBeK cuMyanmje.

XomorpaM je HajcaBplleHHMja cuUMyJakpymcka ¢opma kojy boapujap oTkpuBa M KOJ
¢deHoMeHa KIOHUpamwa, nepuHuimyhu ra kao OeckoHauHO pacahuBame JbYAH, MPU KOjeM

cBaka henmja HEKOT TOj€IMHOT OpPraHW3Ma MO’KE OIET Ja MOCTaHe MAaTpulla HUACHTHYHOT

297 Bup.mmpe: Jusna Bykcanosuh, @unoszoguja meouja 3, (beorpan: Uuroja mrrammna, 2017), crp.131-133.
298 3Kan Boapujap: Cumynaxpymu u cumyrayuja, oi. umr., crp. 107.
29 Hemo.

300 giemo, crp. crp. 108-109.
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nojenuuna. Y Bpeme ok je mucao Cumynakpym u cumyrayujy (1985.), y CjenumeHum
JpxaBamMa ce poauio MPBO JAETe€ - KIOH, mpBopoleHO nere u3 jemHe hemuje jemHor
M0jeIMHITA, BETOBOT JeJIMHOT “‘Olla’ — poAuTesha, YMja j&€ OHO PEIIMKA, YUME j€ YOBEYAHCTBO
OTBOPUJIO YTOIIHM]CKY IMEPCIEKTHBY pealin3aliije jeHONEeNH|CKe YTOIHrje, Koja MOCPEACTBOM
reHeTuke omoryhyje ciokeHuM Ouhmma Ja oCTBape W TIOHOBE CyJIOWHY MPaXKHUBOTHHHA,
npoto3o0a.3

buhe koje ce kioHupa He orohyje ce: OHO KiIHja U3 CBAKOT CBOT cerMeHTa. ,,CBaKu CerMeHT
pBa PENpOJAyKYyje Ce€ HEMOCPEeIHO Kao IIe0 IpB, Kao IITO CBaka heiuja aMepuykor
MpelCeHAKA KOMITAaHUje MOXKE TPOM3BECTH jETHOT HOBOT TMpEACEIHHKA, Oaml Kao MTO U
CBaKkM (hparMeHT HEKOT XO0JorpamMa MOXKE OIET J1a MOCTaHe MAaTPHIIa KOMIUIETHOT XOJIOTpaMa:
uH(popMalldja OCTaje 1ieJa, MOXKIa ca HEKOM MamoM oipeheHomihy, y cBakoM O] pacyTUX
dparmenata xomorpama.“3%? TotanuTer ce MOHMIITABa, ITO JOBOAM 10 Kpaja Tema, 10 Kpaja
ETOBE IMOCEOHOCTH M TajHE KOja Ce CacCTOjU YIPaBO Y TOME Jia je HelleJbuBa KoH(puryparwyja,
0 YeMy CBEJIOYH CEeKCyallHa MoJIapHu3alyja.

HakoH HecraHka aype YMETHHYKOT [ieJia, Caja Ce 4YOBEK YBOAM Yy a3y cepHujcke
penpoayKiuje.

,,KIIOHHpame je, JaKie, MOCIeAmH CTaIujyM HUCTOPHje MOJCIIOBama Telld, OHAj y KOME je,
CBEJICH Ha CBOjy alCTPaKTHY M T€HETHUYKy (opMyiy, MojeauHal] npenoapelheH 3a cepujcKy
penpoaykiujy. 303

,»1aKO je U y KIIOHHpamwy, cMarpa boapujap. ,,Huiira ce Buiie He cynpoTcTaBiba NOHABIbAKBY
YFICTOT, HE3ayCTaBJBUBOM MHOXKEHY caMo jeaHe matpume. 04

Knonupame npejcraBiba Tauky 0€3 MOBpaTKa y CHUMYJALUJM HAKOH KOj€ MOjeIruHAl] OCTaje

6e3 Tena u 0e3 UCTOpHUje U NOCTAje KaHYepo3Ha Memacmasa CBoje OCHOBHE (opMyJie.

301 v, XKan Boapujap: Cumynaxpymu u cumynayuja, om. mat., crp. 100.
302 Yemo, crp. 101.
308 Yemo, crp. 103.
304 Hemo, crp. 105.
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3.2.5. Nmmio3uja cMucaa y Meaujuma

Y BpemMeHy Koje ce KapakTepuiie Kao a00a ommre HH(QOPMHCAHOCTH H JIOCTYIMHOCTH
uHpopmanja, mo boapujapoBoM MHILBEHY, HCTHHCKAa KOMYyHHUKamuja wmehy Jbyauma
npornaa u J0Ja3u 0 UMILIO3Hje CMHCIIA Y MEIUjUMa IITO ce JIeNIaBa U3 JBa pas3Jiora:

1. YMmecto nma ocTtBapyje KOMyHHUKaldjy, WHPOpMaIja ce HCIPIUbYje y ,,AHCICHHPAY
KomyHuKanuje“. KoHTakT emmucuje, WHTEpBjyd, TenedOHCKA YKJbydeHma Ciyllaiana u
rie/ianana npersapajy Meauje y amdurearap KOMyHHUKAIMje Y KOME C€ )KMBa Ped CBE BUIIIC
ontepeliyje GaHTOMCKHM cajpikajeM 1 H3UTpaBameM KoMyHHKanuje. 3%

2. MacoBHM MeIuju CBOjUM caapkajuMa (opmartusyjy myOnuKy pactBapajyhum cmucao u

THUME HACTaBJbajy ca HE3aAP>KUBOM JIECTPYKIIM]OM JIPYIITBEHOT.

,, MHbOopMannja pacTBapa CMHCao M MPETBapa JPYIITBEHO y HEKY BPCTY HEOYJI03€ Koja
HUKako Hehe poBecTw 10 HEKOr BHWIIKA HWHOBalMje, Beh HAmpoTWB, IO TOTAIHE
eHTpornyje. Meauju, mpeMa TOME, HHCY HM3BPIIMOLM COLMjaIM3aldje, HEro YIpaBo

CYNPOTHO, MMILIO3Hj¢ APYLITBEHOr Y Macama, %

[Tojam mMILTIO3Hje, HEOITXOTHO je aHanu3uparu nonazehu ox Makiyanose dhopMmyiie ,,MeH] je
nopyka‘““, kojy boapujap cMaTpa KJIbydHOM y €pH CHMYJIAIIH]e.

»Menujym je mopyka - TOLIWJbaiall je MpuManall - IUPKYJIapHOCT CBUX IOJIOBa - Kpaj
MAHONTHYKOT ¥ MepPCIeKTHBHOT MPOCTOpa - TO je andya u oMera Hamie MoaepHocTH. >0
Excraza komyHukaiumje, 10Boau, MehyTum, 10 paciiinmaBama U caMux Meanja, Oyayhu nga ve
MIOCTOjU BHUIIIE MHCTAHLAa TOCPEAHNKA U3Mel)y CTBAPHOCTH U H€HE MEJINJCKE MPEe3eHTaIlje HI
y caapxajy HU y OOMuKy. Y TOTalHO] LUPKYJIapHOCTH MoJieNa J0JIa3d /10 HMIUIO3Hje
cajpykaja W JPYIITBEHOT, arCopIlMje CMHCIA, PEecopHiMje IUjaleKTUKe KOMYHHKaluje U
HEecTajarba CaMHUX MeIWja, HaKOH 4Yera CBE II0CTaje TpaHCHapeHTHO. TajHa, NMPUBATHOCT,
nyOWHA ¥ CKPUBEHA 3HAYCHa HECTAJy ca XOPU30HTA JbY/ICKE €T3UCTEHIIN]E.

Ocampaecerux roguna boapujap ynasu y xepmernuny ¢asy. Kmure koje HacTajy Ha JUHHMjaMa
Joaupa ca MeTau3uKOM a MoToM U nataduzukoMm cy [Iposuprocm 3na (1990), 3aruscku pam
ce Huje 0ocoouo (1991), Unysuja xpaja (1992), Caspwenu snouun (1995). Jlemo xoje je
obenexuno BoapujapoB paa nBexusbamutux je ,,Jlyx Tepopusma“ (2002), y kome H3HOCH

jCIIHy o1 HaijOBOKaTI/IBHI/IjI/IX T€3a O CIICKTAKJIIy TCpOopa, HAIIMCAHy HaI MEICJIOM ,,Kyna

305 yn., Hemo,
308 Iiemo, crp. 156.
307 Hemo, crp. 86.
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omm3Hakuma“ (CBeTcKOr TProBUHCKOT IieHTpa) y Ibyjopky. ['mobammzanmja u Tepopuszam
10CTajy HEHTpaiHa 1oJba boapujapoBHX NCIUTHBABKA.

Bonpujap neprenupa riodain3anyjy y Crpe3u ca BPTOIVIABUM TEXHOJIOMIKKM Pa3BOjeM, Kao
reHeparopa CTaHAapIu3alije U BUPTYEIH3allnje KOje YKUAA)y WHIUBHILYaTHOCT, IPYIITBEHY
60p0y, KPUTUKY M YUTaBy CTBAPHOCT, ancopOyjyhu cBe BUIlE JbyIW Y XHIIEP U BUPTYEIHY
CTBapHOCT Merja u cajoep mpoctopa. CBECHOCT JbYIU O OMO3UIIAjU U PA3IUIH, aHYIUPaHa je
MO3UTUBHUM U BUPTYEITHUM KOjH Cy MPEOOIMKOBAIM CBE cdepe ApymTBa U Kyiarype. M cama
CTBApHOCT je HecTayla y IIo0anu3alMju U BUPTYEITHOM, M boapujap crnpoBoauM HCTpary o
NOYMHHUOIIMMA ,,CaBPIICHOT 3JI0YMHA™, TOT ,,HajBaKHHUjer norahaja y MOIEpHO] UCTOpHjuU
KOjUM j€ M3BPLICHO YOMUCTBO pEaTHOCTH, HITO j€ M NMPEAMET BberoBe Kmure CagpuieH 3104uH
(1996)3%8. CrtBapHO je HecTano y mpocTopy MHGOPMHCAKa H CHMYJIAKpyMa, a y OJCyTHOCTH
PEaTHOCTH W MCTUHE 3aBliajiajie cy wiysuje. KpabeBcTBO mity3uja usiena Tpeda momroBaTu
jep je moTpara 3a crBapromhy U cama mocTaaa HIy3opHa. o

To je nujarno3a kojy je boxpujap moctaBruo mpe HETo MITO CE TOKA3aJIo JIa TUXO OyMHPAhE
u cnabu norahaju Bulle HUCY JI€0 CTpaTeruja Teneosoruje Mohu CBETCKOT MOpeTKa, Kao U J1a
melhy3aBucHU ckiion 3amagHe Mohu-Bepe-3Hama HHje OJyCTao O] IMaKia TOPTYpe Koja Clean
HAKOH M3BpTamba CMHUCIA, pean3yjyhn ce y CKIIOIy MHTPUHCHYHOT HapIM3Ma KOjH j€ OJyBEK
y MEIMjyMy UMIIEpHjaTHOT TUCKypca MPOU3BOIMO CUMOO0JIe CBOT aHTHIoa - Hakase kao “3ma

o ceou.

308 3Kan Boapujap, Caspuien snouun, (Beorpan: Beorpaycku kpyr, 1998.).
399 Vnop., HUcmo, crp. 13.
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3.2.6. Cnekraki Tepopa

JloBpiieme npojexTa MHTETpalHe PEaTHOCTH, Kao MpPOjeKTa HecTajarmba YOBEKa MOTITYHHM
ypamameM y MeaHje y KojuMa (DU3MOJIOMIKM, YyJHH W WHTEIUTHOMIHM ayTOMAaTH3MHU
IyJICUPajy y CaBpIICHO] CHHXPOHU3AIMjU Ca BUPTYEIHUM: IIOCTMOJIEPHO CTamkbe arncopooBama
apyroctu, Opucama pasjinka, acHMHMJAlMje ¥ HMMIUIOAMpAama CBUX OIMO3UIMOHUX WIH
HETaTUBHUX CHJIa Y BUPYCHY IMO3UTHBHOCT U BUPTYEIHOCT Koje je bonpujap onucusao y cBoMm
IPETXOJHOM JIBAJICCETOTOIUIIBLEM Paly, IPaMaTUYHO j€ Y3ApMajlo HM3HEHAIHO PYLICHE
Csemckoz mpeosunckoe yenmpa y Ibyjopky u 3rpame Ilenrarona, xoje 3a boapujapa
TIpe/CcTaBsba ,,MajKy cBHX forahaja®, jak norahaj y kome uma ,,Heuer aramuaor 30

Jorahaj ox 11. centemOpa, MPEeKUHYO je KOHTUHYUTET M JIAKO yIAa0 Yy PEajHO, W3a3BaBIIU
napajgokcanHu ocehaj MmemiaBuHe ycXWNEHOCTM W CTpaxa KOjU ra je y3AWrao Ha paHr
NOkKHUBJbaja y3BumeHor y KanToBoMm cmucny®l!, mokasaBmm na mpaBar  OBpIIEH:a
0€3yCIIOBHOT TIPOjeKTa WHTETpajlHE PEATHOCTH Tpebda pasyMeTh y CMHUCIY y KOMe
utanujancku necuuk ['Bugo Yeponeru (Guido Ceronetti) roBopu 0 JbyACKOj CIIOCOOHOCTH 32
Jerpajanyjy, WTo je Mucao Kojy bompujap ysuma 3a MOTO moriaeika ,,BupTyenmHo u
norahajuo® y kwusu: Ilakm o ayyuonocmu uau unmenueenyuja 3na. ,,Hama crocoOHOCT 3a
nerpajanujy je OeckpajHa, M, CBe JOK HE OyAeMO W3BpPIIWIM CaB 3J0YUH KOjU je
TIOTEHIWjanad y HaMa, Hall TTyT ce Hehe 3appmmTu 312

Y6p3o HakoH jenaHaector cenrtemOpa, boxapujap oTBapa Tomoc Koju mpobiaemarusyje

CHMYNAIMjCKO 3[ambe CyMyJakpyma®:

OoKO oBOr jnorahaja koju je Tpebano ma obe3demu
MOpaJHM aauOM TEXHOJOTMjU HACUJba, Kao CpPEICTBY IUIaHETapHE €KCIaH3Mje ‘‘HOBOT
CBETCKOI TOpeTKa*“ myTeM Makpo U Mukpodusuke mohu. boapujap Huje 6mo ycucan
CHEKTAaKJIOM TEepPOPUCTHUUKOI Hamajaa, Oynyhu na je mucao o Tepopu3My M KPUTHUUKH ce
(dokycupao Ha riaobanu3anyjy U oaMax ra je y AyXy cBoje TEOpHjCKe ONTHKE JAEKOAMPao Kao
,»CIIEKTaKJI Tepopa KOjH je u3a3Bao riodanHy dacruHanujy, rinodaiHy MopaiHy OCyay, cyaap

oG IHIYKE TI00AH3aIHM]e y paTy ca caMOM COOOM M YeTBPTHU cBeTcKH paT™. >l

310 Jean Baudrillard, ,,L'esprit du terrorisme* (The Spirit of Terrorism), LE MONDE, 11.11. 2001.,
[UuTeprer] Hoctynro Ha: https://humanities.psydeshow.org/political/baudrillard-eng.htm.

311 Kan Boapwujap, Iaxm o nyyuonocmu unu unmenuzenyuja 31a, (beorpan: Apxunenar, 2009), ctp. 100.

312 Yemo., crp. 89.

313 Cumynanmja monmasu o youcTsa cpake pedepenumje. JOK pempeseHTanMja IOKyIaBa aa arcopoyje
cumynamnyjy, Tymadehn je xao JaxHy HpeacTaBy, cUMYyJanyja o0yxBaTa IeJo 3/1alkbe caMme MpeacTaBe Kao
CUMYJaKpyM.

Kau Bonpujap, Cumynakpymu u cumynayuja, omn. uut., crp. 9-10.

314 Jean Baudrillard. “This is the Fourth World War: The Der Spiegel Interview With Jean Baudrillard*,
International Journal of Baudrillard Studies Volume 1, Number 1 (January 2004), Uutepuer, HocTtymnHo Ha:
http://www.ubishops.ca/baudrillardstudies/spiegel.htm.
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Bonpujapor ecej ,,Jlyx Tepopusma“ (“L’esprit du terrorisme”) mpBu TyT ce MoOjaBUO 2.
HoBeMOpa 2001. roguue y mapuckom Monay (Le Monde).

,»3aTO IITO je TO OWiIa Ta aporaHTHa CyIlepcuia Koja je M3poAWiIa W Hacube Koje ce cajna
IIUPU CBETOM U TEPOPUCTHYKY UMarnHauujy koja (6e3 1a Mu To 3HaM0) OOpaBU YHYTap CBHX
Hac. [/la je meo cBet 0e3 u3y3eraka camao 0 0BoM joralhjajy, 1a HUKO HHje MOTao CeM Ja camba
0 JECTPYKLHUjU Tako MOhHE XereMoHHje - Ta YHIbCHHUIA j€ HENPHXBATJbHBA 33 MOPATHY
caBecT 3amama. A WIaK, TO je YNPKOC CBEMY YHMIbEHHIA, YHICHUIA KOja C€ OIyIHUpe
€MOIIMOHAJHOM HacuJby CBHX PETOPHUKHX 3aBepa Jia ce oHa cakpuje. Ha kpajy, To cy Omim
OHH KOjH Cy TO YYHHHUIIU, alld MU CMO TH KOjH Cy TO xeJjenn. 31

Jenanaectu cenrem0Oap, boapujap cmarpa pe3ynTatom JenoBama COPTBEPCKH YCaBPLICHOT
npojekra riiofdanu3anyje 4Yujy TIJIaBHY KOMIIOHEHTY YHHH JUCKYP3HBHO-EIEKTPOHCKA
KHOEpHETHKAa MEIUjCKUX cuMylakpyma 3amaga. KolloHM3aTOpcku MeHTanuTeT 3armaja,
ErOBa arpeCHBHA apOTaHIINja, MPEKPUBEHA je CUMYJIaKpUMUMa J00puX Hamepa. AHTHIIOAN
Hapuucy, ymumcyjy ce y mpasHa mojba IIeMe 37a, ITO ce OJBHja (YHKIIMOHATHOM
OlepaIMOHAIN3alUjOM CUMOOIa MyTeM MeAMja, YHjUM C€ HOCPEJOBAEEM TEKCT M CIIUKA
CIIOHTaHO yOamyjy y memy ,,Hakaze™ m xoMmruiemeHTHpajy ca memoM Hapuuca. Meaujcku
CUMYJIAKPYM HAjIIpe CEMaHTHYKH YOHja CBOjy XKPTBY, IIITO OTBapa MPOCTOP 3a HBEHO PUIUIKO
YHHUIITERE IpaheHo cHMyJIakpyMoM o06paBama (1eMokpaTcke) jaBHOCTH. !0

Ha ontyx06e na mMpu aHTHaMepuKaHU3aM U Jaje JernTumanujy Tepopusma bonpujap je
0JITOBOPHO:

»Ja HE BeianuaM yOucTBeHEe Hamajae - To Ou O0uo mauotusaM. Tepopuszam HHMjE CaBpeMEHHU
O0JIMK pPEeBOJIyIMj€ TMPOTHB YyTHETaBamka W KamuTainu3ma. HujeaHa wuaeonoruja, HUKAKBa
6opOa 3a o0jexkTuBHOWINY, Yak HM HMCIaMCKHM (pyHJaMEHTajau3aM, HE MOTY TO Ja oQjacHe.
Hwucam Bennyao HuUIITa, ONTYXXKHO HUKOTa, HUINTA OonpaBaaBao. He Tpeba memaT riacHuKa
ca IMOPYKOM KOjy HIpeHOocH. Ja caMm MOKylmlao Ja aHaJU3upaM OBaj IpOLEeC Kpo3 Koju
HEOrpaHMYEHH Pa3Boj III00AIN3aINje Kpenpa yCIoBe 3a CONCTBEHY AecTpyKuujy. “L

VY cBoMm Tekcry: "/lyx Tepopusma', bompujap TBpau 1a je BEIUKH JI€0 CBETa OMO CaydeCHHUK

11. cenTemGpa, y cHOBEMA Ja ce cymepcuna Hahe Ha MecTy koje je mpumazna.>!® Jlorahaj je

315 Jean Baudrillard, ,,L'esprit du terrorisme** (The Spirit of Terrorism), om. nur.

316 @yHkuMOHANHY ONepalMOHAIM3alKjy cuMMO0Ja Kao HETraTUBHHUX TOTEMCKHX OINEpaTopa y MeIujyMy
3aMaHOT JHMCKypca yNedaTsbuBO je aHamm3upao Mwunan bpnap y @unozoguja y Huwanosom nucoapy:
Ilocmmooepnu npecex XX — gexosne ¢unozoghuje, (Cpemckn Kapnosuu, Hou Cax: HM3maBauka
KibIokapHuLa 3opana Crojanosuha, 2002), ctp. 145-176.

817 Jean Baudrillard. “This is the Fourth World War”, om. uur.

318 By, Hcmo.
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IIPOM3BOJI TEXHOJIOIIKE XUIIEPMOJIEPHE KYJITYpPEe, apOraHTHE KOJIOHHU3AlHje CBAKOAHEBHULIE U
danTa3Mje Kojy Mpor3Boje PHUIMOBH KaTacTpode.

Bemukun neo oarosopHocTH, cmarpa boxpujap, nexum y  KOJIOHHM3AaTOPCKOj U
SKCITaH3MOHUCTUYKO] CBECTH M CaBECTH 3arajia Koja je IepBep30HO OpyTaiHa M pacHCTUYKa
KaJ TOJ C€ HOBHM HEraTUBHU TOTEMCKH ONEepaTop CTaBu y (QYHKUHM]y, LITO Cy, IO
Bonpujaposum yBruanma, yoejbuBo MoKa3ana OTKkpuha o CTeTeHy caiu3Ma KOju Cy aMepUIKHU
BOJHMIIN UCIIOJBHIIH Y 3aTBOPY A0y I'pan6 (Abu Ghraib).

»--CAMO j€ IyOOKO PACHCTHYKM MEHTAIUTET MOTAa0 3aMHCIUTH W YYECTBOBAaTH Yy TaKBUM
aKipjamMa Koje TOoKa3yjy paclpocTpameHy OpyramHocT kao Ha ciunu Jluaam WHrimaxg
(Lynndie England)®"® xoja na moBoaiy Boau roor HpadyKor 3aTBOPEHHKA KA0 Ja je Tac, WK
ca aMepUYKHM BOJHUIMMA KOjH INEPBEP3HO MOCTaBJbajy rona tena Mpauana y cekcyaiiHO
noHmwkaBajyhe monoxaje kao ma cy xopae >kxuBothma. Cnmka Jluagm HWarmann koja
NOJUTHYTUM TAJIIEM jeJHe pyKe yKadyje Ha MPayKor 3aTBOPEHHKA, a JPYI'MM IOKa3yje Ha
ETOBE FeHUTANIH]E, IITO je paheHo TPOTECKHOM IepemkeM, OTIeT YKa3yje Ha MopHOrpadcKy U
PAacUCTUYKY TPHPOIY 3J10CTaBbarkba 3aTBOPEHHMKA, Ka0 W MO boapujapoBoM MUIIBEHY ,
'mopHOTpadcKor uIa camor pata'.>2°

HmnepaTuBHA JIOTUKAa CEMUOJIOIIKOT TPOCTOpA JTUCKYpCca HOBOT CBETCKOT MOpPETKA Hajarasia
je nuKTUpame u300pa M CMHUCao 1O KOME ce CHMOOJ ,,Tepopu3aM™ YCIOCTaB/bao Kao
anpuOpHO cpeauuITe Meaujckux uHpopmanuja. MHpopmanuje koje HapyllaBajy HIeMaTCKU
onpeheny cyBepeHoCT cuMO0JIa HUCY MOTJIe Jja TOOUjy MPaBo Ha TauHy MHTEpIpETaIH]y, ILTO
objammaBa (YHKIIMOHATM3AIM]Y JAUCKYypca Y KOMe Cy 3a pyiieme CBETCKOT TProBHHCKOT
IIEHTpa pe3epBHCcaHe y30y/bMBE CIHMKE BeIUKor jnorahaja a y Jpyrom ciydajy -
noHmxasajyhe u nerpaaupajyhe orncuene ¢pororpaduje He-norahaja, Ha KOjuMa Cy U )KPTBE U
CIIEHapHCTU OaHAJIHU YUYECHHIIH.

bonpujapoBo ucnutuBamwe I[lakma o ayyuoHocmu unu unmenuceHyuje 31d, OJABHja c€ Hal
nenenoM Kyina 6ausnakursa (Twin Towers) u 3rpane [lentarona, unje je pyiemne OUI0 MOBOI
3a TIOKpeTame Pama npomus mepopa, Kao pata IpoOTHB Ma KOjeT HeIIpHjaTesba.

I'Bopehn o 3my, Boxpujap rosopu o pactyhoj xeremonuju cuna /loopa (yjeaumenux y Opou

NPOTUB TEPOPH3Ma) KOja ycrocTaBiba HHTerpanHy Moh kao MuTerpanny peannoct. Taksa je

319 JIunpu Wnrnann (Lynndie England) je 6usmu Bojuuk Bojcke Cjeaumennx Jpxkasa. Ciyxuia je y 372.
BOjHOj mosmmjckoj kommanuju (Military Police Company) i mocrana mo3Hara 1mo cBoM yueinhy y Mydemy
A0y I'pandy (Abu Ghraib) u ckangano3HuM 310CTaB/bakbUMa 3aTBOPEHHUKA.

320 Bun. mmpe: Douglas Kellner, ,,Baudrillard, Globalization and Terrorism*: Some Comments on Recent
Adventures of the Image and Spectacle on the Occasion of Baudrillard’s 75th Birthday,

International Journal of Baudrillard Studies, Vol. 2, Number 1 (January 2005), [MaTeprer] HdocTymHo
Ha: https://www?2.ubishops.ca/baudrillardstudies/vol2_1/kellnerpf.htm.
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MHTEJUTeHIIMja 371a KOja paJy Mo MPUHLUIY 371a: MO3UTHBHY HaMEpy MpeTBapa y CMPTOHOCHU

¢umanurer.3?

,,/IHTEIIMTeHIIH]ja 3J1a JIeTTyje Yy CaMOM CpIly HHTETpallHe peaiu3aliije, y Cpiy CHuie, y Toj
YHYTpallkb0j KOHBYJI3MjU, KOja TpaTH JIOTMKY H yOp3aBa meHe e(dekre, y TOM

310KOGHOM MPEOKPETamy caMe CTPYKType...32

Crame y KoMe ce OECTHjaTHOCT MOJUTUKE JISTETUMHUIIIE MOPATHUM OIICKYPaHTU3MOM KOjH HE
nonymra (Ipe)UCHUTUBAKE MEIUjCKO-TIOIMTUYKE CIMKE YLpTaHe y meMmy 37a, boapujap
BUJIY Ka0 MPUPOJIHY ITOCIICIHILY 3a CBET KOjU je 0CTao 0e3 UCTHUHE U I0jaBa y YHUBEP3YMY Y
kome Tpujymbyje ready made, ca Jumianosom (Marcel Duchamp) ¢onTanom kao ambieMmom
xuneppeannoctd. Hakon tpujymda JJummanoBor mucoapa, U3BpICH je KOHTpaTpaHcdep cBake
MOETCKE WITy3Hje Ha YHCTY PEATHOCT, TOTAIHY U HEMOCPEAHY, 0€3 CEHKE M KOMEHTapa, IITO j&
TpajHO OAPENMIO CBE Hallle TyOMHCKE TIepIENiMje U MEHTAIHO TIouMame cBeTa.’? Vkuname
cBake Meradope y pPHUTMY YKIamama TPAHCIUCHICHIM]E, BOIAWIO je  YCIIOCTaBJbaby
YHHMBEpP3yMa Kao YMIEHUYHOT, MO3UTHBHOI, 0e3 morpebe na Oyne uctuHut. Crojehm Ha
,TpaHuIamMa peaqHocTH %% Boapuwjap MMIUIMIMTHO yKasyje Ha TpHpoxy morahaja koju je

IPOY3pPOKOBAO0 CBEOIIITH PAT MPOTHB Tepopa Kao Ha ready made:

»Kana, mo Hudey, UCTHHUTH CBET 3aj€HO ca CBETOM II0jaBa W3TyOH, YHHMBEP3YM
MOCTaje YMHCHUYHH YHUBEP3YM, MO3UTHBAH, KOJU BHUIIE M HeMa MoTpedy na Oyie

nctuHUT. UnmenndaH kao ready made®.32°

BamtutHU 3HaK oOjekTuBHE peannoctu (Ready made), mpousBos je 3amamadykor MOJEPHOT
pasymMa, KOjH je CBOje KOHKpeTH3aluje, 00JeKTUBHU3AIM]e U JOKa3e HHCTUTYIIMOHAIN30Ba0 Kao
HayKy, Mopal, paBo U yMeTHOCT. [lapamokcamHum TpaHcecTeTHUKUM acting out-om, Jluman
je, U3BYKAaBIIIH MPEIMETe U3 PEaHOT CBeTa Kao ,,[IPBU JapHBaliall XUIEPPEaTHOr™, yCreo aa
octBapu cBoj mmb.*2® Y Jlmmanos ready made objexT ynmcaHa Cy M HAacllaraHa 3HAueHa

OBEpeHa ANCKYpPCOM JIETUTUMAIMje, INTO Tpema boapujapoBoM MHILBEHY NPEICTaBiba

321 yn., Xan Boapujap, Ilaxm o nyyuonocmu unu unmenuzenyuja 31a, npeseo ca Gpanmyckor Jejan Mnuh,
(Beorpan: Apxumenar 2009), crp.10-12.

322 Yemo, crp. 10.

32 Hemo., crp. 14.

324 “Ha rpanuuamMa peajHOCTH je HAaCJIOB NOTJIaBJba Kiure Tlaxm o IyyuoHoCmu unu uHmeu2enyuja 3id.

325 Hemo, crp.13.

326 “Banmo cam nucoap y JMIE U caja 060%kaBajy BeroBy eCTETHUKY JIETIOTY.
Bua.mmpe y Hans Richter, Dada Art and Anti-Art (New York: McGraw-Hill, 1965), ctp. 207- 8.
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U3BaHPETHO 3HauyajaH (EHOMEH, MapaJurMaTH4aH 3a 3abuBama y cdepama MOJUTHKE,
YMETHOCTH, MeJIuja U Meujcke KyaType.32’

Hcnucann w3 cBOr KOHTEKCTa, CBOje uiaeje W (yHkuuje, umanoBu apkauu 3a drarie
NI0CTajy PEATHHUJH OJ] peaHor (XUIeppeaiHu), 1 YMETHHYKHU]H 07 yMeTHOocTH. Hactymuina je
epa TpujyMda TpaHcecTeTHKe OaHATHOCTH, O€3HAYAJHOCTH, HUIITABHOCTH, KOJOM CE JaHacC
oBepaBa 4HCTa, paBHOAyIIHa (opma ymerHoctu. llocmenume cy cBempoxumajyhe u

JAJICKOXCHC. 328

,»Ha Kpajy oBe npuye, 6aHaTHOCT YMETHOCTH Mella ce ca OanaiaHomhy peasHor cBeTa —
JIMIIIaHOB YWH, C HETOBUM ayTOMAaTCKHM TpaHchepoM o0jekra OMO je MHAyrypaiHu (U
upoHHYHU) TecT. M3BeneH je TpaHchep lene peaJHOCTH Y eCTETHKY Koja je rmocraia

jeIHa o TMMEH3Hja CBEOTIITE Pa3MEHE. «329

BonpujapoBa kmura: [lakm o ayyuonocmu unu unmenucenyuja 3na ucnutyje telos
UCTOPHjCKUX 30HMBama Ha MIMPOKO] CKAJIM MOJUTHUKE, YMETHOCTH U ¢unozoduje y MOAECpHH,
YUjU Cy KanalueTUTH 3a JEKOHCTPYKIM]y PEaTHOCTH Ha HEHE INPOCTe AEJIOBE 3acCily KWIN
eNHuTeT ,37aTHOr J00a“ aHATUTHKE, EKCIIEPUMEHTATHO OTBOPEHE IpeMa CTPYKTypama
objekaTa, mpoMeHaMa TIpelenIyje, 9yTHOCTH U KoManamy popmu. >0

30uBama y AyXy MOJEpHE Koja cy 3a IWJb uMana ociobahame oOjekra ox ¢urypaiHe
IpUHYJe, Be3ajla cy 00jeKT 3a U/ejy CKpUBEHE CTPYKType, HAKOH Yera cy ce yKjamaje CBe
CHOHE CIMYHOCTH Kako OW ce MOIJI0O TPUCTYIUTH IUCKYP3UBHO-aHATUTHYKO] WCTHHU
objexta. OKpUBEHE €JIEMEHTApHE CTPYKTYpe O0JEKTHOCTH Cy MOTOM, y (OPMHU ecTeTh3aluje
3arocese MoJbe peaHoCTH. AOAYKTUBHO CMHCAOHO Y3/M3ame CTBAapH, (PEHOMEHOJIOUIKHU je
BOIMIIO TpaHchepy ayxa of cybjekTa Ha o6jext. 3t

JbylicKkM CBET M caM YOBEK CY CTaHAApAM30BaHU U HECTA]y Y BUPTYEIIHO] PEATHOCTH Mennja u
cajbepcrejca, y Tpolecy y KOjeM je W3BEACH 'CaBpIleH 3JI0YMH' yOHWCTBa peaqHOCTH. 3a

yOucTBo peanHoctd Hehe oaroBapath HMKO, Oyayhu nga je JAyrorpajHo JelloBame

uHpOpMalMja M CHUMyJaKpymMa YKHHYJIO KpPUTHKY, YMETHOCT, MOpal M pEBOIyLHje.

827°yu., Bonpwujap, XK., Caspwen snouun, (beorpan: Beorpancku xpyr, 1998), crp. 39.

328 Hemo,ctp. 39.

329 )Kan Boapwujap, Tlakm 0 1yyuoHOCmY UMY UHMENU2EHYUja 31d, OIL. IMT. cTp. 79.

330 yn., Hcmo, crp. 78.

331 Penomenonomka abayKLuja je MpoLEeC CMUCAOHOT y3[U3amba CTBAPU Y PAHT YMETHHYKOT JIENIa, OCTYIIKOM
KOjuM je cTBap ¢ HuBoa aesthesis ys3aurayra Ha HHBO NOESIS. ITyT kojuMm ce oBa TpaHchOpMaIMja OJBHja
YUHEe JIBa OJIBOjeHa KpeTama: |.heHomeHosomka abaykiuja o0jekTa Koja ce OJBHja HCTOBPEMEHO C
(heHOMEHOJIONTKOM peAyKIHjoM CyOjekTa uiu nyxa; 2. DeHOMEHOJIONMKa pelyKinja o0jeKkTa Koja ce o/Buja
HCTOBpPEMEHO ¢ (PeHOMEHOJIOIIKOM a0ayKIIMjoM CyOjeKTa.

Bun. mmpe, Munan bpaap, Qurosoguja 'y Juuwarnosom nucoapy: [locmmodepru npecex XX-gexogue
¢unozoduje, Uznaauxa kwrkapauna 3opana Crojanosuha, Hosu Cax, 2002., ctp. 98-102.
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Cumynanuja ¥ CUMYJIAKpyMHU Cy palldapaiy CBET Ja OM ra TEXHOJOLIKU OMET 3adyapaiu U
3aBOJIIIH, OJIBHjajyhul ce y HeIIPEKUIHOM JOCTYXY ca TIAaHOBUMA M cTparerdjama Mohu, Koja,
no boxpujapoBoM MHIUBEHY, TEXKH YHCTOM CTamby, J0OCE3alby O MHTErpajiHe PEeaTHOCTH
neratupae Mohn. 3%

JurutanHo u copTBEpPCKH yCaBpIIEHH TOTAIMTAPU3AM y CacTaBy AMCKYP3UBHO-EIEKTPOHCKE
KHOEpHETHKE 3alaJHuX Meauja omoryhaBa na naxao eéracmu KOjU je CBOj IpOjeKaT 3aCHOBAO
Ha yKHZawy cabiacTH (KOHLENT YHHBEP3aJIHOCTH Hala3d Ce Yy OCHOBU Jyre Tpaauluje
IPOU3BO/IEbE U YHUINTABaKka Pa3jivKe) IMPUKPHje CBOjy HEOOY34aHOCT, CBOjE ,,AUBJBHAIITBO Ca
TEXHMUKUM CcpleM*, ocurypasajyhu porahaj rapannujama uapopmanuje.>>3

Ocurypame ngorahaja CymTHHCKM TrapaHTyje cama wuHpopMmaruja. HMubopmanuja YuHU
Haje()MKACHU]y MAIIMHY 3a Jiepeanu3alujy uctopuje. ,,Kao mro je moIuTHUYKa €KOHOMHja
UMHOBCKA MaIlliHa 32 MPOU3BO/IY BPEIHOCTH, 32 IPOU3BOIHY 3HAKOBA OOTaTCTBA, ajlk HE U
camor 0oraTcTBa, TaKo je Ie0 CUCTeM WH(pOpMaIlMje jeIHa OrPOMHA MAIlIMHA 34 MPOU3BOIHY
norahaja xao 3HaKa, Ka0 BPETHOCTH Pa3MEHJbMBE HAa YHUBEP3AJTHOM TPXKHUIITY HICOJIOTH]E,
CIIeKTaK/Ia, KatacTpode, HTI., -pedjy, 3a MPOAYKIHjy He-norahaja. >3

Y tom cmucny boapujap carnenaBa dopmupame Aeenyuje 3a Oesunghopmayyjy. ObU, y
CBPXY JAMPHUIOBaHE MaHUIyJalHje Kao CaBpuIeHO OecMucieH momyxsat. JlesnHpopmarnmja
Ka0 MaHHWITyJIallMja jeé CYBHIIHA: MpeoOusbe MHPOpMaIMja U BUXOBA KPy)KHA IUPKYJIAldja
0baBJba Taj 3ajaTak cTBapajyhm mosbe mpasHe Teplemiuje M Ae3HMHTErphcaHu mpocTop.3®
Menujcko TpxumTe “uHopmanujama Katactpoda“, Ha HajOOJBM HAuyMH TOKasyje
HINEeKYJaHTCKy MpUpoay UH(OpManMja Koja KyJIMuHupa y nHunjatiusu [lentarona o bepsu
O0ocahaja. CioO0OAHO TpPXKUIITE IINEKyJalldje HMa CBOJy €KOHOMCKY OCHOBY Yy
IINEKYJIaHTCKOM KalmHUTaly KOJUM je OprMjacTHYKM Naylepu3oBaH orpomMaH Opoj 3eMasba, Ha
ueMy ce Ha Gep3u KaracTpoda mpouT MOrao A0AaTHO camo jour Bue yBeharu. 3%
YMpexeHe nupaMuaiHe CTPYKType Mohu mpeTBapajy CBET y CHELHjaTHUM edekaTuma
MIPOM3BEACHY PEIaHOCT.

JIMCKyp3UBHH YHUBEP3YM 3aC€HUYECHUX CHMYyJaKpyma M cHUMOoJia, TIOCTao je MepojaBHA U

nprUMapHa CTBAPHOCT, Oyayhu Aa je cuMOoiIMuKa cujia JUCKYP3UBHOT MEJMja CTBapHa CUIa,

WIA MeIWjyM MOhM KOjU AMKTHpa CMHCA0 PEATHOCTH. [IMCKYpP3UBHO CTPYKTYHUCAaHH U

332 yn., XKan Boapujap, Ilakm o 1yyuoHocmu uny uHmenuzeHyuja 31d, oi. nut., ctp. 80-83.
333 yn., Bpnap, @uaosoguja 'y Juwarnoeom nucoapy, oi. Uut., ctp. 167-169.

334 Yan Boapujap, ITaxm o 1yyuoHOCmMU UL URMeENU2EHYUja 31a, OIL 1HT.,cTp. 93.

335 yn., Hcmo, crp. 93-95.

36 Y. Hemo, ctp. 93.
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enexTpoHcku npomoucanu idoli theatri, ceone crBap, Mucao, peu u 4uH Ha cuMOOII, y KOME

HCMa BHUIIC CTBapHOCTI/I.337

,»AKO ce ucropuja BUAU Kao (MWIM — Kao0 OHO IITO j€ MOCTaJI0 MMMO HAac — OHJa Ce
UCTHHA MH(OpPMAIKje CacTOju y MOCTCUHXPOHU3AIU]U, CHHXPOHU3AIM]H U THTIOBAY

duma ucropuje.3*

Bonpujap nakon 11. centemOpa, yBOOM XuIOTe3y 37a Kako OW HCIUTAO ,,HAAMONHY
ctBapHOcT®® ca KojoM ce cBer cyoumo HAaKoH oBOr ,jakor” porabaja (Jemamaectn
cerrrembap).

310 je npema boapujapoBuM MuCAaOHUM peduiekcHjama, JeHUM CBOJUM JEJIOM OJMYEHO Y
PEKIIAMHO-XHITHOTIEJI]CKO] OKYMalWjd YOBEKOBOT MO3ra y HWJby (opMmaTH3ammje CBHUX
acriekaTta MEHTaJIHHUX CIIOCOOHOCTH, HAKOH Yera je CBaka MHIMBHIYJHOCT HECTalla y Mpexama
UM UHTEpaKnujama, a ToJlepaHIuja mnpema 31y 3HaTHO moBehaHa yciex OmIITer
caydecHumTBa. >4

VY no3zaguau boapujapose npobnemaru3zanyje npodiaema 3ia, MoImyT NaTuMIICECTa OTKPUBA e
peduiekcuja Ha ananu3y (enomena 3ma Xane Apent (Hannah Arendt) koja je HemocpemHo
HAaKOH CyO4YaBHA Ca HAIMCTUYKUM KOHIEHTPAIMOHUM JIOTOpHMa IoYesla MHTEH3WBHO Ja
ucnuTyje oBaj (eHoMeH. AyTopka M3eopa momanumapusma je y TyMadewy HAIUCTUUKUX
3nounHa npuxsatuia JacnepcoBy (Karl Jaspers) xouuemniujy 6aHamHOCTH 371a; ,,3710 HeMa
HUKaKBY NyOWHY HU OWJIO KakBYy JEMOHCKY AuUMeH3H]y. OHO MOe Ja 00yjMHU CBET yIpaBO
3aTo mTO ce mupH kao TibuBHIe".>* Jacmepc ce y mpemmciiu ca XaHOM ApPEHT eKCIUTUIMTHO
OJIpeIN0 TpeMa MPUPOAM HALMCTUYKUX 3J0YMHA carjiefaBajyhu WX y HBHXOBOj MOTIYHO]
GaHATHOCTH, y MPO3PAYHOj TPUBHjATHOCTH, KOja UX HCTHHCKH KapakTepuiie. 342,

Hakon wu3BemraBama ca cyhema Ajxmany (Adolf Eichmann) oapxanom 1961. romuue y
Jepycanumy, XaHa ApeHT je KaTeropuyHo ojdaimia ommrenpuxBaheHy mpenctaBy o
HalMCTUMa Kao 0e3yMHHMM 4YylOBHIUTHMA. Y cB0joj Kiu3u The Life of the Mind ona xaxe na

KJbYU 32 pazyMeBame AjXMaHa HUj€ Y HEroBOj JEMOHCKO] MpUpoau — nHKapHauuju CaTane

nmu Jlynudepa, unju je rpex oxonocT. Kibyd HUje HU y 3aBUCTH, OTOPUYCHY WU CIIa00CTH, HHA

337 Bun. mupe, Munan bpuap, @unozouja y Juuwiarnosom nucoapy, on. nur., 148-152.

338 YKan Boapujap, Ilakm 0 1yyuoHOCmU ULY UHMENUSEHYUja 314, OIL. TUT., cTp. 152,

339 TIpempna Boapujap He roBOpH EKCILIMIUMTHO O OAHAIHOCTU 3Ja, HErOBO MPOMMIIbAHKE (EHOMEHa 371a
MOXXEMO BHJIETH Ka0 aHanu3y ‘“‘HagMohHe CTBapHOCTH® ca KOjOM ce, Kako Kake XaHa ApEeHT, CyodaBamo
KaJla TIOKyIIIaBaMo Jia pasyMeMo 0Baj ()eHOMEH.

340y, Xan boapujap, llaxm o ryyuoHocmu ui uHmenuzenyuja 31, on. Uut. cTp. 82.

31 Y., Xana Apenr, Uzeopu momanumapusma, (beorpan, ®emunncruuka nsnasauxa kyha 94, 1998), crp. 459.

342 Hannah Arendt and Karl Jaspers, Correspondence, 1926-1969, (New York: Harcourt, Brace&Co, 1992).
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y MOhHOj MpXHHU KOjy 37100a oceha mpeMa 4nucToj JOOPOTH WM BapBapCKOj HEBUHOCTH I1a HU
noxnenu - kopeHy caux 3ajna (Radix omnius malorum cupiditas)®*: | Mehytum, oHo ca unm
caMm ce ja cyouwsia OWio je MOTIYHO Pa3IN4uTO, ajlk U Jlajbe HemopeunuBo cTBapHo. Haumnuia
caM Ha OYMIVIEAHY IUIMTKOCT MOYMHMOLA KOja je oHemoryhuia Jja ce HEemopeuuBOCT 3J1a
ETOBUX JIela yTBPAM y Ma KakBUM IyOJbUM KOpeHMMa uiau MoTuBMMa. [lema cy Owmia
YyJOBUIIIHA, aJM MOYMHHUIAI — Oap OHAj epUKACHM MOYMHUIALl KOME Ce CynwIo — OHo je
cacBMM OOMYaH, CBaKHUJAIlIbU YOBEK, HU JIEMOH HU 4yAOBUIITE. Y HEMy HHMje OWJIO HU Tpara
0]l YBPCTHX HIEONOMKHUX yOehewa wim cneuuuyHMX 371MX MOTHBA, a jelMHa YIaaJbUBa
KapaKTepUCTHKA KOja C€ MOTJa 3alla3uTH y HErOBOM PaHHUjeM IMOHALIA’kY, KA0 U Yy HErOBOM
MOHANIaky TOKOM cylhema, OWiia je HemTO CacBUM HEraTUBHO: TO HHUje Omia rirymoct, Beh
mIUTKOyMHOCT. 344

[Tonpa3ymeBajyhu noj minTkoMyHoihy AjXxMaHOBY HECIIOCOOHOCT 3a MUIIJBEHE U Cylheme,
XaHa ApeHT je yBHJeNa Ja je Ta OJUIMKa KJby4YHa 3a JEJIOBAbE PAIUKAIHOT 3J1a y KOMe HeMa
HUYET Y3BUIICHOT, HUYET JIEMOHCKOT, HUYET IITO OM Ce MOTJIO 00jaCHUTH 3TMM MOTHBHMA, T€
Jla yjiora HalMCTUYKE HJCOJIOIIKE MHIOKTPUHALMje HUje Omia mpecyaHa 3a 370 Koje Cy
MOYMHUIH JbYAH KOJU CY Y IPYTUM OKOJHOCTUMA M3TJIeAaNnu “00M4YHO” U “HOpMaHO” .
Jlanekoce:xxHu 3akibydak XaHe ApPEHT O OCHOBHMM KapaKTEpHUCTUKaMa TOTAJIUTAPHUX
cucreMa, 0asnuaH je 3a pazyMeBame IPUpPOJAE HOBOT TioOaiHOTr mopeka. Pamu ce, mpema
yBUJIUMA ayTopke M36o0pa momanumapuzma O CUCTEMATCKOM, OPraHW30BaHOM TOKYIIajy Ja
ce Jpyjacka Ouha ydnHe CyBHUILHHUM, Jla C€ MCKOPEHE M0jaM U PEaTHOCT OMBama JbYJICKUM
ouhem. Teonomkum jesukom rosopehwu, ,,To je Ap3ak MOKyIla] yHHUINITaBama boxje kpeamuje
¥ mpeobpakaBama JbyM y “um3omaueHe kuBoTume”.>* 1{usb ToTamuTapusMa HICY Tiauera,
TOPTYpe, yOUCTBa, T€HOLIN]], HETIOAHOIIJbUBE MAaCOBHE NaTHE, TOTAIHA JOMUHAILM]A - IIHJb je
Ja ce 30pulle 4OBEYHOCT Jby/au. KOHIEHTpalMOHU JIOTOPU U JIOTOPU CMPTH CIYXKUJIH CY,
cmatpa XaHa ApeHT, Kao Jsaboparopuje y KOjUMa ce JOKa3yjeé OCHOBHO YBEpeHe
ToTanuTapusMa — jaa je cBe moryhe. Mako cy te naboparopuje kopuirheHe 3a Hajpa3TuduTH]e
exkcniepumenTe (YKJbydyjyhu MeTUIIMHCKE, YHjd Cy YyKacH JI0 JeTajba 3a0eeXHHH Ha
cybemnma nexapuma Tpeher Pajxa), oBU eKcriepuMeHTH Cy O] Mamer 3Hauaja. [IpaBu musb
TOTQJHE JOMHUHAIMje ]€ TMpeTBapame CBAaKOI IpUMEpKa JbYJACKE BpCT€ Yy CKyM
HETPOMEHJPUBUX, HICHTHYHHUX peaKifja, KOju ce MOXe MPOU3BOJHPHO 3aMEHUTH OHJIO KOJUM

npyruMm. HajBakHuju 3ajmaTak - YYMHUTH JbyJ€ CYBULIHUM, Kako IOKa3yjy yBuAu XaHe

33y, Hannah Arendt, The Life of the Mind, (Harcourt, New York: Brace&Co, 1978), ctp. 3.
34 Hemo, crp. 4.
345 Puuapn bepucrun, Odzosoprocm gunosoga, (beorpan: beorpancku kpyr, 2000), cp. 400.

115



ADpEHT, OCHOBHA j€ KapaKTepHCTUKA TOTATUTAPHUX CUCTEMa, a YHUIITECHE CaBECTH, yOujame
MOpaJiHe JIMYHOCTH, HAjBAKHHJH KOPAaK Yy YCIOCTaBJbamby CHCTEMa y KOME je cBe moryhe.
WHauBUyaTHOCT YOBEKa, KA0 jEAMHCTBEHE OJJIMKE JbYICKE JMYHOCTH, BEOMa j€ TEIIKO
YHHIITHTH, 3aTO IITO CYIITUHCKU 3aBUCH OJ IPUPOJIC U CHJIA KOje je HeMoryhe KOHTpomcaTH
BOJHOM, HO, HAKOH yOujama MOpaIHe JUYHOCTH, YTUPE CE JIaK IyT HECTAHKY Pa3IMYUTOCTH U
UHAUBUAYATHOCTU: ,,OHHM KOjU TeXEe TOTAIHO] JAOMHHALIMJU MOpAjy Ja YHHIITE CBY
CIIOHTAHOCT, KOjy he caMo MocTojame WHAMBHIYaTHOCTH YBEK T'€HEpUCATH, U Jla Tparajy 3a
HOM M y HajIIPUBaTHHjOj cepy, Ma KaKo HENOJINTHYHA U Oe3a3ieHa oHa u3rnenana. 340
[TporpamM HOBOT TJIOOATHOT MOPETKA YBEO j€ YOBEYAHCTBO Y MPOIEC CBOhema YoBeKa Ha CKYI
peakiuja, yCIIOBHUX M Hay4YeHHX peduieKca, YOBEKa KOJH CE JIAKO MOXKE 3aMEHUTH JIPYTHM,
ITO je MPEeIyclIOB je 3a apKame rpah)aHa y anaTuju U peanusalyjy HeorpaHuueHe Mmohu, koja
j€ Yy IpUpOaH TOTAIUTAPHUX PEKUMA.

Jla 6u ce HeorpaHuveHa Moh ycrocTaBmIa HEOIXOIHO je:

Brnamaty jpyanMa Ha CBaKOM IOJbY H-HXOBOT KHBOTA,

VY oMeHy CHoJbHE TMOJMTUKE CTATHO OCBajaTH HOBE HEYTPAIHE TEPUTOPH]E,

CBecTH Jbyjie Ha CKyIl peakiija, Ipy 4eMy Cy buxoBa yoehema 1 MUIIIbEHE CYBUIIIHU.

U nanac cmo 1y e jecmo. Ilto ce True Oynmyhnoctu, kaxke boapwujap, ,,jour je 60be U rope:
cBe he OWTH TEHETCKHM MOIM(PHKOBAHO KaKO OM C€ OCErao OMOJIOMIKO M JIEMOKPATCKO
caBpIIeHCTBO BpcTe. 34

HoBu rio6amHu mopenak HEMpeKHIHO Mpou3BoAM ocehaj Maca 0 HUXOBO] CYBHUIIHOCTH Ha
MpPEHACEeJhEHO] 3€MJbH, HE BHIIIE HJCOJIOTHjOM, Beh yCTOIMYEeHEM IEJOBUTOT OECMHCIICHOT
cucTeMa Cylnep-CMHCIa KOjU C€ 3aCHMBA Ha UMIIOCTHpamy NMPOMEHe, NP YeMy HaKOH TpBe
npuxBaheHe mpemuce, cBe Teue JOTMYHO M KOH3UCTEHTHO, MAKO j€ ped O YCTAHOBJHEHY
IPOTHUB-JbYJICKE JIOTMKE M CTBapamy CBE€Ta Ha OCHOBY IIJJaHOBAa O TJI00aHO] BJIACTH,
yCTOJIMYEHY arcolyTHe MOhM M KOHTpPOJM MOpeKJIa U M3BOpa KMBOTa Ha 3eMsbU. Kao y
OpsenoBom (George Orwell) pomany 1984. — HHCTHTYIHHMOHAIU3AIKMjOM HOBOTOBOpa M
MaHUITYJIAI[djOM HajayOJbUM CTpaxoBHMa, Cymnep-cMmucao 00e30ehyje ycmocraBhamke HOBE
CTPYKType KOja TOKpHBa YMTaB CBET, NMOHMINTaBajyhu MpaBo HalMja, ApKaBa W JbyIU Ha
CaMOCBOJHOCT U JIOCTOjaHCTBO.

boapujapoBu yBHIM HE OTBapajy MNpPOCTOpP 3a HAAy y CBETY KOJU je TOJ YBPCTOM
TEXHOJIOITKOM KOHTPOJIOM, TEXHOJIOIIKOM HWHCIEKIIN]jOM, THPAHHUjOM aIlCOMYTHE TPEBEHIIN]Ee

U TeXHUYKe 0€30€THOCTH, YPOEH y BUPTYEITHO.

346 Xana Apent, U360pu momarumapusma, om. WAT., cTp. 463.
37 y1., Xan boapujap, llaxm o ayyuonocmu un unmenuzenyuja 31a, om. Uur., crp.113.
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Moxe Hac, kaxe boapwjap, cmacutu camo HemTo HempeaBuabuBo. Hukana nehe Outn
nocieamer Oanama KOIKH Koje OM, CBOjJUM ayTOMAaTCKHM CaBPLICHCTBOM, YKHHYJIO CIIy4aj —
TAaKO Ja Ce MOXKEMO HaJaTH Ja BHUPTYEIHO TIporpaMupame HuKaga Hehe ykuHyTH
norahajro.*

Bonpujap je xponuuap GanamHOCTH 31a. O paHUX KPUTUYKUX HUCTPAKBAKHA MOTPOIIAYKOT
JpyIITBA, KOH3yMEepU3Ma, CHUCTeMa o0jekaTa, MPEKO paaoBa U3 CPEeOUHE CeAaMIEeCEeTHX
TOJMHA TPONUIOT BEKa O TEXHOJONIKH JETEPMUHHCAHO] TpaHCOpMAIUjU APYIITBA KOje
HECTaje y CHMYJaKpyMHUMa, TPeoOpakeHO JIOTUKOM cuMyJjaiuje, eheKkTuma Meanja Hu
uHpopManyjama, ma 10 TMOCIEAmEr MEpHUo/ia HEroBOr JKMBOTA Y KOME CE€ aHTaKOBaHO
CYIIPOTCTaBHO TOTAIMUTAPHUM IpOIeaypaMa HOBOT TJI00aTHOT mopeTka, bompujapoB omyc
onucyje GaHTOMCKH CHCTEM KOjH j€ JbYJe YUYHHHUO CYBUIIIHUM HAKOH IIITO CYy XUIEPPEATHOCT
KOjy TMpOW3BOJIM TEXHHOJOrHja 3abaBe, XurepeamHocT HHPopManUja U CUMYIUPAHUX
KOMYHHUKaIMja, Kpeupaad Mojele, CIMKE M KOJIOBE KOjUMa Ce yCIOCTaBHWJa KOHTpOJa U
dbopMaTHu3alrja MUILBCHA U TIOHAIIAA.

3amrTHTHA aypa IMOjeIMHIIA je HeCTajla U OH je MOCTa0 €KpaH alCopIIMje W PearcopIiiuje
YTHLIQJHUX MPEXa Y HEMPEKHIHOM CTamy Tepopa CyMaHYTUX HJieja, KapaKTePUCTHYHHUX 3a
mm30(peHrKke - Kako riacu boapujaposa nujarHo3a MEHTAJIHOT CTama MOjeIUHIIA OH/Ia Kasa
je WMHTerpajgHa peaTHOCT HAMETHYJIa CBETY CBOj O€3yCJlOBaH MpoOjeKaT: Ja CBE IOCTaHE

peaHo, OMUIJBMBO U MIPO3UPHO, OCIO00EHO J1a ce TOBPIIIH.

348 Bun., Hcmo, om. umrt., ctp. 105.
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3.3. ®denomenomnomka anaiauza meauja [ona Bupunuja

»Ja HE TBPANUM Ja Ae(HHUIIEM CUTYaIlljy, ja MOKyIlaBaM Jia OTKpHjeM TeHJeHIuje. VI MucimuM na caM OTKpHO
BEJIMKH OpOj BaKHUX: MUTamke Op3uHe; Op3MHA Kao CYIITHHA paTa; TeXHOJOTHja Kao Ipon3Bohad Op3or para Kao
JOTHCTHKE, a He CTpaTerdje; paT Kao IIpHIpeMa CpeicraBa, a He BHIIE OWTKE, INPOINAIICHE
HenpujaTesbcTapa. <34

CaBpemeHocT je oOenexeHa ApaMOoM TexHoisoruje, cmarpa I[lonm Bupummo, ,xputuuap

YMETHOCTH TexHomuoruje >0

, Ydja MHCao PyOHO 3axBaTa MOJpYyYja NUCIMILIMHA KAKBE CY
busuka, ¢unozoduja, MOIUTHKA, TEOpHja paToBama W ypOaHuzaMm. DYHIAMEHTAIHO H
KOMIUIEKCHO IPOMHIIJbAE CBETA: HErOBOT YTEMEJbEHha, KpPeTamba U MEepCIeKTHBa, OMTHO je
onpehyjyhe 3a oBor TeopeTruapa HOBOT J100a, KOTa MOKEMO HECIIOPHO OKapaKTepUCcaTH Kao
jemHor on Haj3HadajHUjuX ¢uinozoda Menuja, yMja je pa3opHa MHCAOHA OIUTPHIA JAJEKO
HA/UIUIA JOMETEe CaBPEMEHUKAa Ha HMHTEJICKTyallHOM OOJHOM I0JbYy W3 BpPEMEHA Kaja je
Hacrajana. [Jon Apmutax (John Armitage) npodecop monutuke u Meauja Ha Y HUBEP3UTETY
Hopram6pua (Northumbria) y Bbykaciy, cryaent u mo3HaBaian zaena [lona Bupunuja, ca
KOjUM je BOAMO MHOroOpojHe pasroBope W ob6jaBuo ux y kmu3u Virilio Live: Selected
Interviews, kao u y CHelMjajJHOM H3[amy yacomuca ,,Iheory Culture & Society, mon
nHacimoBom ,,Paul Virilio”, mucam npearosopa 3a BupumwoBy crymujy Art and Fear,
nperno3Haje y Bupunujy teoperndapa XUnepMoAepHOCTH HITH KYJITYpHE JIOTUKE CaBPEMEHOT
munmuTapusma. st

Ha nuckyp3uBau cucrem Ilona Bupunuja yrunane cy ¢penomenonoruja Enmynna Xycepia
(Husserl) (TpancuenaenTanHa GeHOMEHOJOTH]ja, €jCTCKa PEAYKIMja HHTYUTUBHO JOCTYITHA
Kao HEeMOoCpe/aH II0KHBJbA] CJarama TOKA CBECTH M HEHOI MHTCHIIMOHAIHOT MpeaIMeTa),

er3UCTeHIMjalHa XepMeHeyTHka Maptuna Xajemerepa (Heidegger) u ¢denomenonoruja

nepuenuuje Mepio [Tontuja (Merleay-Ponty). Cam Bupuiuo, roBopehu o cBojoj KynTypHOj

39 Silvia Federici and George Caffentzis, ,,A Review Play on Paul Virilio/Sylvere Lotringer, Pure War
Author(s)“, Social Text, 6p. 17 (1987): 97-105.

Stable URL.: http://www.jstor.org/stable/466480, (Ilpuctymseno: 20.01.2009.) [PDF], Unrepser,
Hocrynno Ha: rd.slavepianos.org/ut/rttcc-text/Federicil987a.pdf.

,»BaXHO je HarmacuTu ga Bupwimo cam cebe KapakTepullle Kao 'KpUTHYapa YMETHOCTH TEXHOJIOTHje', a He
Kao KyJTYypHOT WM COIMjaJTHOT TeopeThyapa. Y cTBapH, y BehuHH ciydajeBa, Bupmimmo nocebHo y3uma y
003Hp KyJITypHY TEOPHjy U COLUOJIOTH]Y.

Paul Virilio, Sylvére Lotringer, Pure War, revised edition (New York: Semiotext(e), 1997), p. 172.

Bun. takohe u: John Armitage, ,,Beyond Postmodernism? Paul Virilio's Hypermodern Cultural Theory*,
Ctheory, Articles: a090, Jatym o6jaBspuBama 15.11.2000, [MuTepHet] JocTynHo Ha: :
www.ctheory.net/articles.aspx?id=133.

%1yn., Uemo.
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TEOPHjH, UCTAKAO j€ J1a Cy Ha IeHO 00JIMKOBame HajBehn yTunaj umanu: Jpyru CBETCKH part,
BOjHA CTpaTeruja ¥ IPOCTOPHO ILTaHUpame.>>? denomeHosomka ontuka [loma Bupumja,
peanusyje ce y TpHjaAd €CTETHKAa - €THKa - EMUCTEMOJIOTHja, METOJCKH OTBOPEHE 3a
npoOiieMaTn3aImjy CBUX CTPATEIIKUX KPETamba eroxe.

Kperama y apymtBy, cmarpa Bupumnumo, onBujajy ce mo mojaeny para. [lomyt ®dykoa
(Foucault), u 3a Bupwiuja je paT nepMaHEHTHO CTame y JIPYIITBY, a MOJIUTHKA je HACTaBaK
para ApyruM CpeICTBHMa, JOK ce HpuOmmkaBamMo A00y y KoMme he MONMHUTHKY 3aMEHHTH
uHTerpanHa Hecpeha. 33

JlomuHanuja u Mmoh 3acHOBaHE cy Ha pa3Bojy, MPE CBETa, BOjHE TEXHOJIOTH]jE, KOMYHUKAIIHOHE
TEXHOJIOTHje W CpEJICTaBa PENpe3CHTANHje Y MPOIeCy CHUEHTHU(UKALMjEe KOjH je& HM3MaKao
MoryhHocTHMa oOJBajarba O/ TEXHOJIOIIKM OrPaHWYEHE PAMOHATHOCTH M Pa3dopHuTOr
KOHCeH3yca rpahaHa y morieny NpakTHYHE KOHTpOJIE HUXOBUX cynomHa. Ha mecrto
KOHTPOJIE, JIOMIIO je A0 YCIOCTaBJ/bamkha TEXHUYKE KOHTPOJIE Hal HCTOPHjOM y CBAKOM CMHUCITY
TOT TIOjMa.

Y Toky je TpaHcopmalrja U HecTajame JbYJCKE OHTOJOTHje KOje ce OJAUrpaBa y TPOYIIy:
paT, TEXHOJIOTHja, HAayKa KPajHOCTH U eKcTpeMu3Ma (0HO M TeXHO-UHIKCHEPHHT), Y YCIOBUMA
y KOjUMa je BUPTYEIHA PEATHOCT Mpey3eia MPUMAT UCTHHCKE PEaTHOCTH, IITO MPEICTaBIba
npaBy Npupoxy norahaja Koju je yHHBEep3alaH U UPEBEP3NOHIIaH.

Bupununose anamuze y Ox Pama u ¢uama, npeko Mawuna seuzuja m Omeopenoe neba,
(dokycupaHe cy Ha y3ajaMHO TIPEIUIMTake U TNpey3HMMame YOBEKOBE OHTOJIOTHjE Koja ce
0JIBHja y TPOYTIY: paT — Op3UHA - CPEJICTBA PEIIPE3CHTAIIH]E, KAKBE CYy JIOTUCTUKA TIEPIICTIIH]e
W MalllMHE TepIeniyje, NMpBOOUTHO oyinueHe y ¢opmu (uiMa KOjU CTBapa CBOJEBPCHY
3aBHCHOCT KOjy Bupuino Has3uBa ,,iojapHa uHepuuja®. TexHoloruja ce Hajupe pa3BHja Kao
paTHa TEXHOJIOTHja 3a Haa30p M TPENH3HO MO3UIHOHHPAamEe HENpPHUjaTeJbCKUX Tpyna M
pacnopena opykja. Pa3Boj TeXHHMYKHMX cCpelacTaBa Haa3opa W HbMMa HMaHEHTHE BOjHE
CTpaTeruje MoToM Ipesa3e U OKYMHUpajy MPOCTOP CBAKOIHEBHUIIE, TOCTajyh KOHCTUTYTHUBHE
3a KyJITypy: o1 ¢huama, Ipexo HHHOPMAITMOHUX TEXHOJIOTH]a, KOMITJYTEPCKUX CHMYJIallrja /10
CaTeJIMTCKUX CHUMAKa.

Hpomonozuja, Hayka o Op3uHH, CPEAMIIBLY jeé BUPHUIMOB KOHLIENT: JIOTHKA yOp3ama JIeXH Yy

caMoOM CpIly OpraHu3aiuje u Tpanchopmaiirje cBeta. Bupuimo je pa3Buo CBOjy JIPOMOJIOIIKY

352 Bua. mpe, John Armitage, "From Modernism to Hypermodernism and Beyond: An Interview with Paul
Virilio", y From Modernism to Hypermodernism and Beyond, Ypenuuk John Armitage, (London: Sage,
2000), 26.

353 Bun.mmupe y Paul Virilio, The Aesthetics of Disappearance, (New York: Semiotext(e), 2009), u Paul Virilio,
The Lost Dimension, (New York: Semiotext(e), 2012).
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UCTpary y CKJIOIY pa3MHILbamka 0 YUCTOj MOhH - cripoBohemy mpeaaje 6e3 aHraxxoBama - U
PEBOYIIMOHAPHOT OTIOpa. ,,YucTu pat* yrpaheH je kao JIoTMka MIJIUTapU30BaHE TEXHUUKE
Hayke y enoxy ,,MIHdpopara". 3a Bupmmja, enoxa Mudopara je epa y K0joj ce apkaBa IMo3uBa
Ha HeoapeheHe "HempujaTesbe" KOjU MPEACTaB/bajy OMACHOCT 3a ,,IIUBIJIHO JIPYIITBO®, KAKO
6u onpasnana nosehany moTpouImy Ha Tpehy reHepalujy BojHOT OpysKja, HOCEOHO Y OOIUKY
HOBHMX HMH(OpPMAIIMOHMX M KOMYHHKAIIMOHMX TEXHOJOTHja kao mTo je Murepuer. Crora,
npema BupuwinoBuM yBHIMMa, Y TOCT-XJQJAHOM paTy BaXXHOCT BOJHO-MHIYCTPH]CKOT
komruiekca (Bupuiano kopucTu cuHTarMy "BOjHO-HAaydHH KOMILIEKC") He cMmambyje ce, Beh ce
nosehaBa. Opyxje BOjJHO-HAyYHOT KOMILIEKCA HUje cCaMO OJrOBOPHO 3a MHTErpayiHe Hecpehe,
nomyT Hecpehe Ha cBeTckoM Oep3aHckoMm Tpxkumrty 1987. ronune, Beh u 300T YnmbeHHUIIE Aa
"y Bpio 6muckoj Oyayhnoctu" Bumie Hehe OUTH paTa KOjU j€ HACTaBaK MOJMTUKE JPYTHM
cpenctuMa, Beh mHTerpanne Hecpehe, Koja je HAaCTaBaK MONUTUKE APYTUM cpeacTBumMa‘, >4

TBopal KOHLENTa MuaumapHu npocmop, opomoao2uja, ecmemuxa Hecmajarba, on 1958.
roguHe (ESHOMEHOJIOMIKH HCIUTYje BOJHHU TPOCTOP, OpPraHU3aIdjy TEPUTOPHjE, OCOOUTO
Atnanrcku 3un — 15000 HanucTnukux OyHKepa u3rpaheHux Tokom J[pyror cBeTckor para,
Iy obane dpanirycke, 1M3ajHUPAHUX Kako O OATOBOPWIIM Ha OMIIO KakaB yAap CaBE3HHKA,
a 1975.romune ca apxutekrom Knogom I[lapentom (Claude Parent), opranu3syje uzioxOy
bynxep Apxeonoeuja y Mysejy npumersenux ymemuocmu — KoOja TPEICTaBba KOJEKIH]Y
dororpaduja u ¢uno3zodhckux cryamja o paTHO] APXUTEKTYPH M KYIATYpHUM (EHOMEHHMa
KOjUMa JIOMUHHUPAJy paT U BOJHO-MHIYCTPUJCKU KOMILJIEKC, YAPYXKEHHU ca TEXHOJIOTHJOM MU

Hay4IHUM eKkcTpeMusMoM. IIpojextu [Tona Bupunuja yksbyunmu cy pan ca 6eckyhanmama®® n

m3ramy npeor Myseja necpehe®®.

W3Banpenan 3Ha4yaj Bupunuja kao Muciamona u Teopetuyapa KyaType U MeJuja orjiena ce 'y
CTpaTeIIKOM carje/laBamy MO3MLHUje KYIType KOjoM TOMUHUpa paT. BojHO — MHIYyCTpHjCKU
KOMILUIEKC KJbyYaH j€ 3a OpraHu3alujy KyJITypHOr >kKMBOTa. Par emaHupa cpenumire
JIpYILITBEHOCTH, OpraHu3yjyhu je kao cBoj mpoayxerak. Mojen para, yTUIao je Ha HacTaHaK
U pPa3BOj MOJEPHOI Trpaja W MOJEpPHHX JpyumiTaBa. l[lmaHupame rpaja u HpOCTOpHA
opraHuzaija KyJITypHOT >KHBOTa HEMOCPEIHO KOPECIOHAWPAjy ca ,,paTHUM MOJEIOM®.

[Toryr Mumena ®@ykoa, u 3a Bupunuja je yrBphenu QeypaaHu rpaja cralMoHapHa paTHa

MaligHa, TBphaBa, Koja MOJeNMpa IUPKyNalujy W TOKpeTre ypOaHux maca, ypehyje

34 John Armitage, ,,Beyond Postmodernism? Paul Virilio's Hypermodern Cultural Theory*,
OII. LIMT.

3% Buy.mmpe, Paul Virilio, Tactical Media Files, [MuTeprer] JJocTynHO Ha:
www.tacticalmediafiles.net/persons/427/Paul-Virilio.

36 Buy.mmpe, Paul Virilio, The Museum of Accidents. [Muteprer] JlocTynHo Ha:
www?2.ubishops.ca/baudrillardstudies/vol3_2/virilio.htm.
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MOJIUTUYKU TPOCTOP KA0 HMHEPTHY W CIOpPY MOJUTHYKY KOH(UTypalujy ¥ Kao TakaB
npecTaBiba GU3NIKO-TIPOCTOPHH MOAyNHpay GeyaaiHe epe.

Ho, yrBphenu rpaa HecTaje ca CBOJUM CIIOPUM MTOKPETUMA Maca, HHEPIIMjOM B BpEMEHOM KOje
je crano.®®

3amTo je Hectao yTrBpheHu rpan? OOjalimere OBE 3arOHETKE KJbYYHO je 3a pa3yMeBambe
Bupmimose TeopHjcke ONTHKE KOja BOJHO-TEXHOJOIIKE WHOBALMjE M MPOMEHE y HAuMHY
paroBama cMmarpa HEHTPATHUM (EHOMEHMMa KOjH KOHCEKBEHTHO ypelyjy CBe IpyIITBEHE,
E€KOHOMCKE W KyJITypHEe (eHOMeHe. MapKcoBa aHaJIM3a MCTOPHje KA0 KOHTHHYHUPAHOT HU3a
KIIacHUX OopOM Koje TpeAcTaBibajy TEMEJbHY HCTOPUjCKY MATpHUIly TpaHchopmalije,
3aCHOBAaHE Ha pPa3BOjy CpejcTaBa 3a MPOM3BOY M TOIETH paja, HyIu, IpeMa MHUILbEHY
[Tona Bupuja, moTIyHO NOTpEIIHEe OCHOBHE MPETIOCTAaBKE HA KOjUMa Ce 3aCHUBA HCTOPH]CKO
kpetame.>*® ExoHoMcKa TpaHchopManwja je, cMaTpa Bupnnmo, cekyHnapHa, ¥ IpOMCTHYE 13
MeTraMmop(o3a Koje Cy MOCIEUIIa BOJHOT, IIPOCTOPHOT, MOJUTHYKOT U TEXHOJOLIKOT KPeTama
y 4YHjeM je CPeIHINTY HENPEeKUIHH paT. ¥ TOM CMHUCIY, MpOHAaja3aK MPEHOCHBOT OpYyXja
YBOJM HAC y epy 3a KOjy je KapaKTepUCTHYHO SHOPMHO YOp3ame KOje PYIIM KOHIICTIT rpaja
TBphaBe, TpaHchopmuIe oncajHU patr - y paT y HOKpPETYy, W JTOJATHO OCHaxyje Hamope
BJIACTH Jia Biajga ypOaHWM CTAaHOBHHUIITBOM Yy YCJIOBHMa H-ETOBE HEMpEKUIHE M yOp3aHe
UPKYJIAIyje.

PaT kao TpajHO CTame, KOHTMHYHPAHO j€ YCMEpeH Ha KOHTpOJy MepLeniuje - jeAHe O
OCHOBHUX KOTHHTHBHHUX (yHKIHja (,,CTIOKEH W aKTHBaH MpOIEC TpaXkema oaadbupama,
npuMama, 00paje, OpraHu30Bama U TyMayemha Pa3HOBPCHUX JIpaXH Keje JeNyjy Ha uylia U
nepsru cucteM ). Tlepuenuuja je u3y3eTHO 3HAYAjHA KOTHMTHBHA (yHKIHMja, KJbydHA 32
nouMame peaaHocTH. IIpoxykT mepuemniyje, omaxaj, HMje TeK MPOCT CKyn ocera, Beh
IpeJcTaB/ba OPraHu30BaHy U yckiaheHy CIoXKeHy LEJMHY Y K0joj CBakM ycKiaheHu mojaTaxk
UMa CBOje MECTO M 3Hayaj. BUpninoB (eHOMEHOJIOIKHU NpOoJop NMpeacTaB/ba HACTaBAK Ha
TICUXOJIOTH]H yTeMeJbeHe, TEIITANT TEeOpHje TMEepIeNnirje Koja je y objalrmaBamy Ipoieca
mepleniyje ¥ HacTaHKa oOnakaja yKa3WBala Ha CaMOOPTaHW30BAaHOCT CIJIOjeBa APakH.
[emrant ncuxono3u cy (opMmylucanu 3akoHwe OpeanHu308ara onaxcaja M yKa3aaud Ha
npunyun usomopghuzma y Heypo(pHU3UOIOIIKIM U KOTHUTUBHUM CTPYKTypama M MpoLecHuMa
Kao TIOCIIENIIE YME-CHHIIE Ja TepleNniyja HUje MPOCTO OJpakaBame CTBAapHOCTH, Beh

YKJbYUyje TOBE3WBaWkE UYJHUX TOJlaTaka ca TPETXOJHUM HCKYCTBOM, Ha OCHOBY KoOjer

%7 Vnop., John Armitage, ,,Beyond Postmodernism? Paul Virilio's Hypermodern Cultural Theory*,om. uut.

%8 Vrnop., Hcmo.
%9 WaproTpebjemanun, Peunux ncuxonozuje, Cry6osu xkynrype, beorpaa 2000.
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onakau KaTeropusyje M IpHUIHUCyje 3Hauermhe oHoMe mTo nepiunupa.® Cemrrant Teopuja je
kJbyuHa 3a Bupunuos u I[Mapentos (Claude Parent) xonuent obnukoBane ¢yukiuje (oblique
function) ykibyueHe y BUXOBO HCIUTHBAE ,,0YHKEPCKE apXeoyorTHje” y CKIIONMY Kojer Cy
npojexroBaiu bynxepcky upksy Church of St. Bernadette, xojy cy usrpaauiu y Hespy 1966.
roguae, kao u ToMCOH—XaJCOHOB HMCTPAKUBAUKH IICHTAp 3a IPOYYABAIE Ba3IyLIHOT
npocropa, y BunakoOyiry, 1969.

VYBunu Ilona Bupwmmja nerekryjy 1970-ux arpecMBHO W HEyMOJHHBO IIMPEHE MUJIUTApHE
30HE CaBPEMEHOT TPAJICKOT IPOCTOPa, KOja MOpea TEPUTOPHjATHOT MTOYUELE Ca 3all0CeIambeM
UM Ba3QyUIIHOI TMPOCTOpa OKO MW W3BaH TIpajna, HajaBbyjyhu jpeTepuTopHjamu3aiujy
KalUTATUCTUYKOT ypOaHOT TPOCTOpa W HACTymame 100a Opsumcke XpoHonoaumuxe,
omoryhene pa3BojeM HH(GOPMAIIMOHUX TEXHOJOTHja KOje YOp3aHO CMeYjy KOMYHUKAIIMOHE.
Ha neny je 3acramyjyhu opomonowxu mpena3 oJl pPeBOIyLHje Y KOMYHUKAIIMOHUM
TEXHOJIOTHjaMa JI0 TpaHCopmanuje y UHPOPMAIMOHY TEXHOJIOTH]Y, MOCPEICTBOM YHUCTE
MOhH y UHjeM caJiejcTBY BOjHE TEXHOIOTH]e TpaHCHOPMHIIY KyITypHH 1pocTop. 36!
Ocampecere TOAMHE TPOIUIOT BEKa, NPEACTaBJbajy HOBY €Taly BUpPHIHOBOT TEOPHjCKOT
pana, OJIMYCHY Y HOBUM MIOjJMOBMMA, HOBUM MHCAOHHMM aj1aTKaMa, IOIYT €CTETHYKH U3BEIICHE
OJIpETHUIIC Hecmajara U (paxmanuzayuje Gpu3MIKOr mpocropa, pasymeBama Beze u3Mmely
¢deHomena pata u (eHOMEHa KakaB je OMOCKON, HOBMX YBHJA KOJH OTKPHBA]y MOJIUTHKY
JIOTHCTUKE U Teplieniyje, 1a Ou KaCHUX 0CaMAECeTHX U MOYEPTKOM JIEBEAECETHX, KPUTHUKU
OTICEPBHUPA0 KYJITYPOJIOIIKE PENepKycHje ynoTpede NabUHCKOT yIpaBjbaya U KHOEPHETCKUX
TEXHOJIOTHja Ha PaIUJIHO yOp3ame ypoaHoT OKpykema y techno u crash xynrypn.36?
PeBonyrmonapny ynory y tpanchopmalijyu mpocropa Kyiatype, onurpahe tpeha renepamuja
BOJHOT HAOpYXama, OJIMYeHa Y HOBUM HH(OPMAIIMOHUM U KOMYHHKAIIMOHUM TEXHOJIOTHjaMa,
KakBa je MIHTepHerT.

TexHosoOIIKa €HJI0KOJOHN3alMja 030MJbHO y37pMaBa OHTOJIOIIKU cTaTyc yoBeka. IIpomene
Cy IaJeKOCeXHe W BUpWINO WX perucTpyje Kao MnojapHy HHEPUH]Yy U KHOOpruszaiujy, Beh

peanmsoBany y Cremapkosum (Stelarc) kubeprerckum nepdopmancuma.®®® TpancmnanTammja

360 Ynop., Hcmo, ctp. 316.

%1 Kacuuje, BUpuiano je NpomMpHo cBOj Teopujcku npoctop, Tepachu 1970-ux, Ha npumep, na je
HEMIJIOCPIHA MIJIMTAapH3aliija CaBPEMEHOT IPaJICKOT MpoCcTopa JoBeia a0 oHora mro cy denes (Deleuze) u
Tatapu (Guattari) (1988: 453) HazuBanu "nerepuropHjanu3anujoM” KamuTaIUCTUIKOT YpOaHOT MPOCTOpa U
mra Bupwimo cmarpa Op3WHOM WIM XPOHOIOJUTHKOM. Bupwino je 3amoueo ca pasMaTpameM
3actpamtyjyher npomoromkor ociobaljama 3aCHOBAaHOI HA PEBONIYIMjH KOMYHHKAIMjCKE TEXHOJIOTHjE Y
npeHocy HHpopManyja.

John Armitage, ,,Beyond Postmodernism? Paul Virilio's Hypermodern Cultural Theory“, om. uut.

VYnop., Ucmo.

33 John Armitage, Beyond Postmodernism? Paul Virilio's Hypermodern Cultural Theory, orm.iurt.
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U ecTeTcKa XUpypruja Jeo Cy OBOT Ipoleca U mpena3Ha (aza y OHMO-TIOJUTUYKO], MEINjCKU
NOJP’KAHO] CMEHHU CTapor YOBEKa — HOBUM, YCaBPIIECHHUM MHPOAYKTOM Y 4YHjeM HACTaHKY
YAPYXKCHUM CHaramMa ydecTByjy Ouojomka u uHpopmaruyka Hayka: ,,On cama ce,
3axBasbyjyhu TOBe3MBamy OWOJIOMIKMX W WHPOPMATUYKHX HAyKa, HA3UPE CTBapame
KHOEPHETCKOT €yreHn3Ma KOju HUILTA He JyTyje MOJIUTUIH T0jeAMHAYHNX HallKja — Kao IITO
je To 6mo cmyuaj y nmaboparopujama KOHIIEHTPAIMOHUX Joropa - Beh ancomyTHo cBe ayryje
€KOHOMCKO] TEXHOHAylld OJi KOj€ jeIMHCTBEHOHO TPXKHUINTE 3aXTeBa KOMEPIIH]jaIU3aIlfjy
IleTMHE XKUBOTA, TIPHBATH3AIM]y TeHETHUKe OalITHHE JoBeyaHcTRa, %4

ParoBu Ha kpajy XX Beka, IeMOHCTpalyja Cy HacTymlajyher mepuoja y KOMe mpecrajy na
Ba)KE 3aKOHM M HACTYIIa epa Medujckoe uuuiherba kao o0pasall 3a MpOU3BO/IbY HEMpHjaTeba
v cmpamezuje o6mare y 106a nHGOpMAaroHor paTa.>%®

BupuinoBo pasymeBame TEXHOJOIIKM TEHEPHCAHMX KYyITYpHUX (eHoMeHa (EBHXOBO
NpEro3HaBalkbe M MMCHOBAE) M canpunagajyinx KyJITypHHX IIpolieca, YCMEpeHO je Ka
OTKpHUBamY TEUIKO MPO3UPHUX MEXaHU3amMa U MHTpyMeHaTa Mohu, 4Hje je UACHTU(PHKOBAE
3aCHOBA0 Ha HEKOJIMKO KJbYYHUX EMHUCTEMOJIONIKUX OJIPETHUIIA.

1. Jlpomonoeuja. Konuennuja mohu je ,,ApoMOJIONIKA™, 3acHOBaHa Ha Op3uHH u paty (y
cmucay koju je pary npumaBao Cyn Ily (Sun Tzu) y CBOM JpPEBHOM TEKCTY Ywmele
pamosara®® u ycMepena je Ha pasymeBame uncte Mohu. Pat n morpe6a 3a Gp3uHOM (a He

MNOJIMTHYKaA eKOHOMI/Ija n 6OFaTCTBO), TEMCJbU CY Ha KOjI/IMa mo4YnBa JbYJACKO APYHITBO.

MunuTapuzanuja Hayke y enoxu HH(pOpMaTHBHOI paTa oMmoryhumma je ga ce copoBene

364 [Ton Bupunuo, Mupopmaruuka 6om6a, Ceetosu, Hosu Caz, 2000, ctp.130.

365 paul Virilio, Strategy of Deception, (London: Verso, 1999).

36 | Vmehe paroBama jefHO je Y HM3Yy KIAaCHUHMX jella BeJIUKe JyXOBHE OAIUTHHE TAOM3MA, HUCTOUH-auke
NICUXOJIOTHje, HayKe U TEXHOJOTHje M Ca3Hama O JbyJCKoj npupoau. Cmarpa ce jeIHOM Of HajcTapHjux
BOJHHUX KIbHUra Ha CBETY, BDXYHCKHM JIEJIOM BOJHE CTPATErHje U TAKTHUKE M jeJIHOM O]l HajyTUIAJHUJUX KHUTa
Ha BOjHY TEOpH]y, ajli ¥ Ha CaBPEMEHE IIOCJIOBHE CTpaTeruje W MEepCOHANHE CTpaTervje ycrexa, Kako Ha
Hcmoxy tako u Ha 3anany, riae je npBu nyT o0jaBibena 1782. I'oaune (...) OBaj KMHECKH BOjHU TPaKTaT
Harucao je y 6. Bexy m.H.e. CyH By, ognocHo Cyn ILly— Yuntess CyH, KakBy je TUTYJIy UMao 110 00M4ajuma
TOI BPEMEHa, a IITO je OCTAIO A0 JaHammbux aaHa. Cacroju ce ox 13 Tpakrata mocBeheHHX acneKTUMa
paroBama: Crpaterujcke npouene, Boheme Outke, [Inanupame oncane, ®opmanuja, Cuna, [Ipaznuna u
[Tynoha, Opyxana ©Oopba, [IpunarohaBame, ManeBpucame BojckoM, Tepen, [leser 3emsbniurta, Haman
BaTpoM # llImnjynu. CaBpeMeHNM je3MKOM PEYEHO, ped je O MparMaTH4HuUM U (Guiro30()cKHM CTaBOBHMa O
pecypcuma, JIyKaBCTBY, MOTHBY KOPHUCTH, (IJIEKCHOMIHOCTH, WHTETPHUTETY, TajHOBHTOCTH, Op3WHH,
MO3UIIMOHNPAY, H3HEHalemhy, 0OMaH!, MaHUITYJIAllHji, OATOBOPHOCTH U MIPAKTUYHOCTH, & OCHOBHH IIHJb j€
HerobeuBoCT, mobema 6e3 Oopbe u cTuiame Mohu Koja He mpoucTHde U3 cuiie, Beh u3 pasymeBama (HU3UKeE,
MOJIMTHKE U Tcuxoiioruje KoHdiukra. M kao kaja je ped 0 HEeKUM JAPYTUM JPEBHUM KHHECKUM KibHrama, u
OBa je ojioJieNia BpEMEHY M Hallla 0JIpa3 y CaBpeMEHOM >KMBOTY. [Ipude npeBHOT paTHuka — (umozoda
3abenexxeHe Ha 0aMOyCOBHMM JIeTBHIIaMa 3a0KyIUUbajy MaXXKlby M CAaBPEMEHHX IIOJMTHYApa, MEHayepa u
NojeiIMHalla M y TeMeJby Cy OpPOjHHMX KEbHIa 0 IOCTH3amy ycrnexa. Ymehe paroBama NPUMEHUBO je Ha CBAKO
TaKMHYEHe U KOHQIIUKT, 011 Mel)yJbyckux, 1o Mehynapoaaumx.

»~Crpateruja meke mohu“, HUH online, [MuTepHer] JocTymnHo Ha: Nin.co.rs/pages/article.php?id=98694
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panuoHanu3aimja yrucrte Mohu ca HecarjeJuBHM IOCIeIuIlaMa Mo 4oBeyancTBo. [locienuna
he Outu unmeepanrna kamacmpogha, Kao HaCTaBaK MOJIUTUKE APYTUM CPEICTBUMA.

2. Ecmemuka necmajarsa. Jlonasu no noaynanapama QUIMCKUX W MOJIUTHYKHX CTPATETH)a.
CaBpeMeHHU Tpaj, MOJICPHA BH3HMja M MMarmHapHO, YCIIOCTaBJbajy C€ Kao MPOU3BO]] BOjJHE
MOhM M BPEMEHCKH YCIIOCTaBJbEHE (PHIMCKE TEXHOJOTHje HecTajama. [lejcTBO BU3YETHUX
Menvja JOBOAM M0 Tpekuna y (yHKIOHOHHCAamy JbyJICKE CBeCTH U (heHomeHa
nukHonencuje.>®’ Y npeexcrionmpanoM rpamy, MopoJiomKka npekua uzMely mpocTopa
BpeMeHa J1o0uja o0Ju4je MHOTOOpOJHUX BHM3YCIIHUX HMHTEpIIpETaIja M JOBOJU 10 KpHU3e
HeNoKynHe pu3nuke auMeHsuje. Munnrapusanyja i CHHEMaTH3aIkja aKTHBHOCTH POXKEHAYE,
peanu3yjy ce HEHHM NMEpMaHEHTHUM (OKYCHpPAeM Ha TEXHOJOIIKM T'€HEpHUCaH MPOCTOp-
BpEMeE OJTHOC.

3. Jloeucmuxa nepyenyuje. Iloctoju kjbyuyHa Be3za usMmely pata, QuiIMcke CyHCTUTYIHje
PEATHOCTH W Jlo2UCmuKke nepyenyuje Koja je CBOj IyHH CMHCA0 I[OKaszaja y aHaIu3d
»3auBCKOr pata“ um ,,Para 3a KocoBo®, Oynyhu ma ce pamu o koH(MIMKTUMA Y KOjUMa je
HecTalla YUTaBa apXUTEKTypa pata, a He caMo Ipoctop 6opbe, cama orpaHuyeH Ha T3B Orbital
space. Konnenryanu3saiuja JOTUCTUKE MEPLEIMje OBHja CE TI0 IIIEMH: ,,CBET HECTaje y paTy
a par kao (heHOMEH HecTaje W3 OuMjy cBera™. BojHa meprennuja y paTy ¥ MHPHOJOICKA
NepIeNirja VjeAulbyjy Ce Y YMETHOCTH (DUIMCKE IMpe3eHTaIlje Koja MocTaje WHAYCTpHja
JeIHOT BeoMa BaKHOT CErMEHTa para KakaB je HHGOpPMAaTUBHHU paT. Par mocraje — par ciuka.
N 1y Hema roBOpa O TpPaAMIMOHATHOM paTy I/e CIHKe MpHKa3zyjy cTBapHe norabaje u
NpeJCTaB/bajy ayTeHTUYHU NOKyMeHT. ClMKe Cy OBJE JIMIIEHE PEeaTHOCTH; PaT Ce O/BHja
MIPEKO elieKTpoMerHeTHUX Tanaca. CinuaHo boapujapoBoM MUNIUBEHY 1a ce 3anuscku pam
Huje yonwime Hu Oocoouo, Bupmimo yBubha na cumOuosza para u ¢uiama mnpeacraBiba
TIPaKTHYHO HEPa3opUBYy CHMOMO3y pempeseHToBaHe peanHoctu.’®® Uosex Buimme Huje y
NPUIMLIK J1a BEpyje CONCTBEHUM ounMa. [loBepeme y nepieniujy je nopoo/beHO OBEPEHEM
Yy TEXHUYKHU ¥ TEXHOJIOIIKH MPOU3BEICHY PEATHOCT, KOja 3a71001ja cTaTyC mpaBe peaTHOCTH.
4. Tlonapra uneprnuja: Kyntypa koja HacTaje y penanujama usmel)y BU3Mje W JTaJbUHCKH
KOHTPOJIMCAaHUX TEXHOJIOTHja 3aCHOBaHA je Ha ()EHOMEHY noiapHe uHepyuje Koja TOCTaje
MacoBHM ()eHOMEH Koju He moraha camo TJenaole TeJIeBH3Hje W APYIHX EKPaHCKHX

TEXHOJOTHja KOje Ce aKTUBMPAJy AaJbMHCKUM yIpaBibayeM, Beh Mma orpoMaH yTuuaj Ha

367 Picnolepsy (rpu. picnos: yect). CTame 00eIeXeHo YecTuM IPEKUIIMa Y CBECTH). BHPHINO yBOIM HjarHO3y
"mukHONencHje" y KibU3u Ecmemuxa necmajarsa, Kako OW OMUcao IITa ce JeliaBa ca Cy0jeKToM y APYIITBY
Koje nepunumie OpsuHa. [IMKHONENCHja je Y TOM CMHCIY ENWIENTHYKO CTamhe CBECTH IPOM3BEICHO
Op3UHOM.

38 Vrnop., Paul Virilio, Strategy of Deception. (London: Verso, 1999), p. 35-30.
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par.®% On 3apo6ibennka manor ekpana kakas je 6uo Xayapa Xjys (Howard Hughes) xoju y
Jlac Beracy mertHaecT roauHa riena (pUIMOBE, BUPTYEIHA PEAIHOCT, CBOjOM CBETIOCHOM
€KPaHCKOM eMaHalWjoM HeyTpaluile 3Hayaj (pu3ndke MPUCYTHOCTH M OCTAIHX (PH3MUYKHX
dbeHomMeHa 3a JbYyJCKYy er3ucteHiujy. OBaj ¢eHoMeH omyoryhaBa 51a BOJHHIIM YYECTBY]Y VY
paty kao na uay y Omockon. OHM mocMarpajy JAelIiaBama Ha KOMjYTEpPCKUM €KpaHHMa y
BOjHMM Oapakama, JOK OHM KOjU MPUTHCKOM Ha JyrMe JIAHCHPAjy pakeTe, YNHE TO HA HAYUH
yBekOaBaH Ha CHMYJIalIHOHUM TIPOrPaMUMa — Kao J1a Mrpajy Buaeo urpuie.3’

OnHoc nepuennuje, Op3uHE U JbYJCKOT cTama (OpMHUpa c€ Y 3HAKY TpUjyMda TEXHOIOUIKH
TeHEepHCAaHUX pejanuja OMOryheHHX CBENPUCYTHOM €KPAaHCKOM TEXHOJIOTHjOM Koja
HETPEKUIHO OCHAXYyje CTame NOoJapHe HHEpIHje W omoryhaBa HEOMaKeH TIpelazak y
HaJIrNelaHa M KOHTPOJIMCaHa ApymTsa. 't

bpume ce mpocrop u3mely Jbyackor Teina u TexHonorwje. TpaHcrmimaHTanuja — Tpeha
peBoityija, 00e30ehyje yman y JbyAcKo TeJo He caMo MPOoTe3a U OpraHa, Beh u enekTpoHcKe
TEXHOJIOTHj€ KOja HEYMHTHO BOJHM C€yIeHHIH, Kao CambaHOM a HEIOBPUICHOM IPOjEeKTy
MozepHe. Bepa y TexHomorujy pesynrupa TeXHOJOWKHM (yHaameHTanu3mMoM. Hajoosem
IoKazaTeJb OBOI TMpoleca, N0 BupwimoBoM MulUbewmy, mpeAcTaBba ,,MaHugecr
cajoepdemunusma “ xoju cy [Lnant (Sadie Plant) u Jlona Xapasej (Donna Haraway) onucaie
Kao peBodyuujy y Kkojoj he cajOep TexHomoruja m (heMUHH3aM OCBOJUTH TOOETy Hax
BJIaJJaBUHOM MaTpujapxara. Bupunuo Bumu cajOoepdeMuHnzam kao (opMy TEXHOJIOIIKOT
dyHIaMeHTalu3Ma, peluruje Koja Bepyje y amncoiayTHy Moh TtexHonomkor bora kao
cBenpucyTHor, ceeMohmror, cenpesentyjyher.3’

3aMeHa emolldja TEeXHOJIOTM]jOM, Ha mTa oBaj MaHudecrt ynyhyje, nmocieuuyHo I0BOAU /10

HCYTpaJ'II/ISaI_II/Ije N HCCTAaHKa Y0OBCKa.

369 John Armitage, ,,Beyond Postmodernism? Paul Virilio's Hypermodern Cultural Theory*, om. mur.

370 yrop., Douglas Kellner, ,,Virilio, war and technology: Some critical reflections*, Theory Culture & Society ,
16(5-6):103-125, December 1999, [Uureprer] JoCcTyIHO Ha:
https://www.researchgate.net/publication/240708514_Virilio_War_and_Technology_Some_Critical_Reflecti
ons. (peysero- 3. 9. 2008).

811 Vnop., Hemo.

372 Kpuruky cajoep pemunmnsma Bupuimo enabopupa y cojum kmurama: Open Sky, Politics of the Very Worst,
u The Information Bomb.
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3.3.1. MamuHe BU3Mje U €CTETUKA HeCTajarmba

Crymnja Mawune e6usuje, o0jaBibeHa 1988. TommHe, UCTpaxKyje TPOIEC CYICTHTYIH]E
PEaTHOCTH, TEXHWYKA M TEXHOJOIIKH MPOM3BEJACHOM PEATHOINY W HCHUM YCIIEXOM Y
KOHTEKCTY JIeJIOBamha HayYHO-BOJHOT KOMIUIEKCA KOjH jeé OCBOJUO TEXHOJIOIIKY MAIluHEPH)y
3a TMPO3BOAKY CYNCTHTYHIIyhe pPEaTHOCTH, Kao M TPOIEC KOjU je JOBEO 10 ecmemuke
Hecmajara — GopMe eCTeTUKE U3BEJIHE HHCTPYMEHTUMA KOju cabujajy Mozelne mepreniuje
W pernpe3eHTanuje. MaivHe BU3Mje Cy ycaBplleHe U yOp3aHe Oe3-TIpu30pHEe BU3H]jE: BU3H]E
0e3 menama. JlyrorpajHiUM J1€jCTBOM, OBE MallliHE BHU3Hj€ KOJOHM3Y]Y CyOjeKTUBHY BH3H]Y,
OpOAyKyjyhH HMHTEH3MBHO CJICMHIO KAao TMOCHeamy (GopMy HHIYCTpHUjaIH3aIuje:
WHIyCTpHjalu3alHje He — no2ieod.

OBa cTyaMja HaM TIpy’Ka YBUJ Y UCTOPHUjCKH Pa3BOj TEXHOJIOTH]ja MEPIICTIIH]E, POU3BOIKBE U
TUCEeMHHAIIM]e CIIMKa, HcTpaxyjyhu melycoOHe kopenanuje m3Melly YMETHHUKHX Jena W3
UCTOPHjE€ YMETHOCTH, PaTHE TEXHOJOTHje M ypOaHOT IuIaHupama. KibydHu mojaM KojuM ce
CHHTETH3Yje OBa Kopenanuja je 'moructuka ciuke'. [Ipema yBuanma [lona Bupunuja, "pexum
BU3YEITHOT', KApaKTEpPUCTHYaH 3a 100a CIIMKapCTBa, TpaduKe U apXUTEKType KOje I0KUBIbaBa
kynmuHaimjy y XVIII Bexy, mema ce y XIX Beky untepenijom ¢ortorpama (portorpaduja
U KkuHeMaTorpadwuja), pactBapajyhum MOJEPHOCT y TE€HEPAIH30BaHy JIOTMKY jaBHOT
npeacraBbama. Dororpadcka TpenytHocT, cmarpa Ilonm Bupunmo, crnaxyhu ce ca
Pozmenom®’3, yHuImTHIA je HCTHHY YMETHHYKOT [ela KOje MMAariHaIujoM Mpoupe y AyOHHy
IOKpeTa Marepuje, TMpe3epBUpajyhum uYUTaB BpPEMEHCKM TOK HErOBOI  HAcTajama.
dororpaduja, ca Apyre CTpaHe, 3amMp3aBa 3ayCTaBJbEHO BpeME Ha CHUMKY H TaKo
KpUBOTBOpH Oocehaj dyJHe TeMIOpaTHOCTH cBeloka. [IpomeHa je manexocekHa M JOBOIU 110
npeBa3ujakema JbYACKe, M JIOMUHAIMje TEXHOJIOIIKE MepLeniuje 3axBajbyjyhu
¢dororpadckoj Mpenu3HOCTH, H3OLITpaBamy JeTaba U (POKycHpama, IITO je JO0BENO J0
npuMaTa TPEHYTHOCTH HaJl BPEMEHCKUM TOKOM M HMMIIOCTHpama Op3MHE Kao BPEIHOCHOT
UMIIepaTHBA.

Otnounme epa Tpujympa Op3uHe HaAA JbyJACKOM HMaruHamujoM. Ox TPBOT ONTHYKOT
amapara: AnxasenoBe (Al-Hasan ibn al-Haitam aka Alhazen) xamepe omckype y necerom
Beky>’4, mpexo pamosa Poyepa Bexona (Roger Bacon) y TpuHaecTOM, yMHOKABamba OUHHX
npote3a o7 PeHecaHce Ha 0BaMO, MHKpPOCKOIIA, COYHMBA, YBOJIU C€ U Pa3BHja ACMPOHOMCKU

noened — 4UMe j€ U3MEHEH KOHTEKCT Tomorpadckor cTBapama M OOHaB/baka MEHTAIHUX

373 [on Bupwuo, Mawune susuje, (Hosu Can: Cserosy; Iloaropuna: Oxrounx, 1993), ctp. 7-9.
374 ¥ 10. Bexy, apancku ¢usznuap Anxasen (Alhazen), oTkpuo je 1a mTo je pynuua Kpo3 Kojy IIefamo Marmba,
CJIMKa je OIITPHja. YKOJIMKO je pyIHIia JOBOJEHO Maja, CIMKa I0CTaje BeoMa jacHa.
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CIMKa 4YOBEKAa, M OTHOYUE TOXOMA Jo2ucmuke nepyenyuje, KIbYYHOT MEXaHHU3Ma
MHayrypanuje Tpancepa Iornena Koju mouusa Ha deHoMmeny yopsama.’’® YV ToMm cmuciy,
Bupnmmo Buau Penecancy, He kao moBparak AHtuiw, Beh kao Mopdosomky nposany koja he
MMaTl TpecylJaH yTUIlAQ] Ha JOKHBJ/A] M JACjCTBO peanHor. Komepuujamuzaiujom
aCTPOHOMCKE M XPOHOMETpHjCKe amapaType omoryheHa je anamopdmusaliuja reoMeTpujcke
nepIerniuje.

YynHa onTHKa, IpEemyIlTa ce JIeJIOBaby MPOTe3a U KPeTamy CBETIOCTH. MeXaHH30BaHa U Y
o0JylacTh cTBapaiaiiTBa U y 00JacTH pelerninje, ONTHKa IocTaje o0jekaT 3a MOh TEXHUKE U
nomutuky (para)®’®. MmmumuTHO ce HamoBesyjyhu na MakmyaHoB yBuz o I'yTeHOeprosoj
bubmuju kao moOuYeTKy HMHIyCTpHjalH3alMje KIBHre y CMHUCIy ¢GopMmaTH3anuje dyja u
nepueniuje, Bupuino ocBeTsbaBa 0Baj MpoLEC y jOIII jeMHOM CMHCTy — Kopulithewa bubnuje
y CIy>XOM peTUruo3He MporaraHjie, ¢ KaTOJIMYKOM IIPKBOM, IIOTOM pedOpMaIijoM Ha 4Yeilry
(propaganda fide), anu y u y ciyx6u aumnomaruje u Bojcke (apmumepuja muca). '’

Kao u ko Mumena ®ykoa, 60jHO moJbe je u kKo Bupuimja noenanrheHu mpocTop 3a yuje ce
notpede MpoMeHe HajIpe KPeupajy a moToM U npuMemnyjy. Mudopmaimja u ;eHO caknuMame
HACTa]y Y KOHTEKCTY paTa, U3 TaKTUUKUX MoTpeda Op30or ocBajama meplenirje Ha 00jHOM
nosby. Mapcen Jlepouje (Marcel L’Herbier), nuonup ¢uiMa, TeopeTHyap aBaHrapic U
ocauBay HWHcruTyra 3a mpoyuaBame — kuHemarorpadmje (Institut des Hautes-études
cinématofrafique), mazBao cBojy kamepy ,,Imapskepom 3a cimke™, 378

TpaHCTEKCTYyaTHOCT M TPaHCBU3YEITHOCT yia3e y TPKY 3a ocBajame nepuenuuje 1794.; kana je
yCIOCTaB/b€HAa TpBa Ba3aymHa Tenerpadcka nunuja wusmehy Ilapuza wu  Jluna.
TpaHCBH3YETHOCT Mpey3uMa TpUMAT HaJ TPaHCTEKCTyalHomhy ca T0jaBOM TpPEHYTHE
doTorpaduje, motom mMop3eoBe azdyke (janyapa 1838.), ma Ou TpujymdoBana ycrnocraBom
TPEHYTHOT ayAMOBU3YEIHOI CBENPUCYCTBA: TUPEKTHOT MPEHOca KOjU je Y UCTU Max u meie-
oukyuja U mene-eusuja Koju AeOUHUTHBHO YKHJA U pellaBa crapy HpoOJeMaTUKy MecTa
(dopMupama MEHTAJTHUX CIMKA U yuBpIIhuBama NpUpoaAHOT namhemwa, Kajga HecTajy rpaHulie

n3Mel)y JoBeKa u cBeTa y TpujymMdy Tene—oHToormje.>

"Ca UHAYCTPUJCKMM YyMHOXaBambeM BU3YEIHHX M ayJUOBH3yeIHHUX MpoTe3a u
HEo0y3/1aHOM ynoTpeOOM OmpeMe 3a TPEeHYTHH IPEHOC O] HajpaHujer JeTUHCTBA

HaaaJbC, MU CaJla PyTUHCKH BUIUMO KOAUPAKEC CBC KOMHJICKCHI/IjI/IX MCHTAJIHUX CJIMKA,

375 Bup.mupe: ITon Bupunuo, Mawmune susuje, om. nut., ctp. 12.

376 'y, Hemo, p. 14-15.
817 V. Hemo, cp. 13-14.
38 Hcro, crp. 14.

319 Hemo, crp. 15.
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Kao U cBe cnabuju creneH pereHuuje cehama. JpyruMm pednma, mocMarpamo Op3u

KOJIaIlC MHEMOHHYKE KOHCouaanuje. 0

HemospatHo ce packuga Be3a u3mel)y moriema, mecta (tomorpaduje) u mohu cybOjekra u
00e30ehyje maneKkoce:KHOCT JIOTHCTHKE TepIieniuje. MeHTanHe ciauke, popMupane oj paHor
JETUILCTBA y3 MOMON MpoTe3a KOjeé ce HEMPEeKUJHO KOPUCTE, BUIIE HHUCY IUIOJ Ipoleca
HEOXOJHOT Jla OM ce 1ojaBe | jorahaju pasyMmeld: Ha CIIEHHU j€ BEJIMKA WTrpa MPEe3EeHTHOCTH

KOja YKHaa MUIJbEHEC KAa0 aKTUBHOCT.

380 Hemo, crp. 16.

128



3.3.2. CuHKpeTHYHAa MpENenTUBHA perpecuja

Bupmwimo mnpenus3HO JAETEKTyje MpOMEHYy KOjOM je CTapd YWH TJelama 3aMEHhCH
CHHKPETUYHOM TPEHENTUBHOM PErpecHjoM, HEKOM BPCTOM UYJHOI CYIICTpaTa Kao 30pKaHe
IIeJIMHE KOja BOAM OUTHO] PEAYKIIHjU YOBEKOBUX IMPUPOJTHUX CITIOCOOHOCTH.

Cmpt ymerHocTH, HaroBemreHa y XIX Beky, 10 HWEroBOM MHUILBEHY, TEK j€ CHUMIITOM
Jeperynanuje o kKojoj je, morom, HoBeMOpa 1939., y neny Pesonyyuja nuxunuzma, TOBOPHO
Xepman Paymmur (Hermann Rauschning) moBomoM HaMCTHYKOr MPOjEeKTa Kao Hedera IITo
JI0 Taja HUje OWIo BUhEHO y JbYJICKO] MCTOPHJU: YHUBEP3ATHOT PYIICHA CBAKOT YTBplHEHOT
pena Koju je 3axTeBao Taliekhe KOHCOJHMIOBaHE TepleNniuje 3a KOjy je MOTpeOHO MOoCT-
TepIENiujcko BpeMe Kako OM ce cTekia MeHTanHa cimka.’®! HacTymuma je emoxa
HEMPEKUIHOT BOajepu3Ma M3 Kora Cy OWJIO KakBU TPOIECH MCHTAIHM3allUje WCKJbYUYCHH.
AHandabernzaMm ciauKe pe3yiATHpa Ha Kpajy AMCICKCHJOM: CIUKa 3aMemyje pedH, yKuaa
CHOCOOHOCT MEHTANM3allije Te JOBOAM 10 Clab/hea IEHTPAIHOT, (pOBEATHOT BHAA S: -
1eHTpa jacHor Buaa. Tpujymdyje npepudepnu — pacejanu Bua. Ha neny je mpo3Boama cepuja
BU3YCIHUX yTHCakKa 0e3 3Hauema KOjuMa OJroBapa JUCOIMPAHU, XETEPOIeHH BUJ y KOjeM

Op3uHa HaJBIaaBa EINHY:

,»3axBasbyjyhu pagosuma Pacena (W. R. Russell) u Harana (Nathan) u3 1946. roause,
HAYYHUIIM Cy TMOCTAJId CBECHH OJHOCa H3Mel)y MOCT-TepHenTyalHOr BH3YEIHOT
npoiieca U BpeMeHa. UyBambe MEHTAIHHUX CIIMKA HUje HUKaga TpeHyTHo. IloTmyHo je

jacHo 71a je oBaj mporec YyBama gaHac ogbaueH. 83

VYBohjemeM BEIITAaYKOI' OCBETJbEHA, OINCEIHYTOCT CjajeM CyJenyje Yy TEeXHOJOUIKH
TeHEepPHUCaHO] OeMoKpamusayuju nozieda, oTBapajyhu myT koju he HyXHO JOBECTH [0
MEJIMjCKEe TPOM3BOHE CBE IPHEr a CBE CjajHUjer cBeTa OOMaHE W WIIy3Hje... I[PHE pyIe
cnekrakia. JlejcTBo cBeTiiocTM O KoMmMe Bupuino roBopu, HAEHTUYHO je (acuuHaALUju
uHCcekaTa cBemiomhy Kkoja ux numasa xuBota. Kpehyhu ce tparom Enrapa Anana Iloa

(Edgar Allan Poe), Bupuiuo mpumehyje nma je ,jeamHa doBekoBa Ooja3aH Owia na He

3L yn. Hemo, crp.17-18.

382 Tauxa jacHor Buja, fovea centralis je uenTpanna jamuua xoja ce Hamasu y uentpy macule lutee Mpexmaue
KOja ce cacToju UCKIJbyunBO on dermmha. doBea je oNroBopHA 3a omTap yewmpannu 6uo (Takohe Ha3BaH
¢oseannu 6u0), HEONXOJAH KOJ JbyAM 3a aKTMBHOCTH y KOjUMa Cy BHU3YENIHM NeTabl OJ HpUMApHE
BA)XHOCTH, KAo ILTO j& YUTame.

383 TTon Bupwnuo, Mawwune eusuje, on. umr., crp. 18.
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3a0CTaHe 3a TOM T'OMMJIOM I10J1 HEOOUYHHUM JI€JCTBOM CBETJIIOCTH, 32 OP3MHOM KOjOM Taj CBET
cBeTsiocTu Gexu, 38

OBa ipoMeHa JJOBOJIM JbYJIC y CTame KOje Ce Y IMCUXOJIOTHjU Be3yje 3a EnmneHopoB cHHIPOM -
CTalke HENOTIyHEe OYJHOCTH®® 3a Koje je KapaKTepHCTHYHA Je30pHUjeHTAIHja,
HETPENOo3HAT/BUBOCT MecTa (,,ronorpadcka amuesuja“) u  OeciuybHOCT. [IcHXOTpOIHH
nopemehaju u Ttomorpadcka amHe3Wja MOCTajy Boaehw CHHAPOM OOJIECTH CaBpEeMEHOT

HYOBCYAHCTBA.

384 Ucemo, cp. 21.

385 KnuHMYKM €HTUTET KOju crnajga y okeup mopemehaja surmmnoctu. Omivkyje ra HenotmyHo Oyheme ca
CYMpPa4yHHUM CTambEM, JIE30PHjEHTALNjOM, HEIIPETIO3HABAKEM MECTa, COMHA0YIIU3MOM.
Bu.mmpe, Lawbooks.News ©, TTcuxonorus, CAHJIPOM EJIBITEHOPA, UurepHer, JlocTynyHo Ha:
https://lawbooks.news/psihologiya.../sindrom-elpenora-46932.htmlLawbooks.News.
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3.3.3. KoMyHHKalIMOHE TEXHUKE U TOTAIUTApU3aM

[Tapagurmatiyad TpUMEp 3a TPOIEC KOHBEPreHIMje KOMYHHKAIIMOHUX TEXHUKA U
TOTaUTapu3Ma IMpeAcTaBba, o Muuubewy I[lonma Bupunuja, MuzaHcueH MapTHjCKOT
koHrpeca y HupuOepry 1935.roguHe Ha KOME je CTO MEAeCeT MpPOjeKTopa MPOTUBABHOHCKE
onOpaHe, Ma3eBUMa YIEPEHUM BEPTHKAIHO IpeMa HeOy, CTBOPWIIO Y HONM YE€TBOPOYTaOHUK
cBeTIOCTH , y pexuju Xuraepopor apxutekre Anbepra Illnepa (Albert Speer). Karenpana
ceemioctd miu Lichtdom 6wuia je rmaBHa ecTeTHuka KapaKTepPHCTHKA MUTHHIA HAI[MCTHUKE
naptuje 'y HupnOepry ox 1934. no 1938. romune. JluzajHupaHa o CTpaHE apXUTEKTE
Anbepra lnepa, cacrojana ce ox 152 nmpoTuBaBUOHCKA pedieKTopa yeMepeHa ka HeOy Kako
Ou HampaBWJIa CEpHjy BEPTUKAIHHUX IIMIKK OKo myOnuke. Edekar je Ouo cjajaH, Kako yHyTap
JU3aJHAPAHOT  CBETJIOCHOT TMPOCLIEHHjyMa, Tako U cmoJba. Karteapama cBeTIOCTH

JIOKYMEHTOBAHA je y HauCTU4YKoM nporarananoM ¢uiamy Festliches Nurnberg, o6jaBbenom
387

1937. roguse.

\ ! Cnuka 7. Karegpana cBeTiIOCTH
(Lichtdom). PeJm Harnuctuuke mapruje 1937 roaune. [Ipeysero ca: https://rarehistoricalphotos.com/nazi-rally-
cathedral-light-c-1937/.

KonBepreHniyjy KOMyHUKallMOHUX TE€XHUKA U TOTaJIUTapu3Ma Bupuino nerekryje y pasHUM

IpaBIMMa, WUCIUTYjyhH OATOBOPHOCT aBaHTapAHUX YMETHHKA 3a HEKPUTHUKY IPOMOILH]Y

386 y11., [Ton Bupunuo, Mawwune susuje, om. uut. crp. 23.

387 Bun. mupe, Festliches Niirnberg , (HD) , Hans Weidemann, (Berlin, Reichsparteitagsfilm, 1937),
[Unatepner] Joctymnno Ha: https://www.youtube.com/watch?v=gxvFc3kN_ 6w.
Bun. Takobe, ,,Germany 1934 Nuremberg Party Rally Adolf Hitler -Reichsparteitag Nirnberg (5.-10.

September 1934)“, GERMAN HISTORY ARCHIVE, O6jassbeno 13.02.2017, [MuTepuer] docTymnHo Ha:
https://www.youtube.com/watch?v=V4Drc3QbQDY.
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https://en.wikipedia.org/wiki/Reichsparteitagsfilm
https://www.youtube.com/channel/UCeAjIkvDFeHwAIDiQBKFHPA

HO8yMa W JUPEKTHY HMHCIHUPAIM]y aHAPXUCTUYKOT M (hAIIMCTHYKOr Mokpera y Wranuju:
,»CBaKkako cy J0 caMe€ Cp)KM HCHOJbWIM KOHBEPIeHIM]y KOMYHHMKAIIMOHMX TEXHUKA W
TOTIMTAapU3Ma KOjU ce ympaBo pahao mpen TUM o4ymMa moaMazaHuMmM HoBum — oumma
dbyTypucra, KyOucTa, MHTEPCEKIIMOHUCTA, KOJU HE MpecTajy na ApXTe, Aa YNOHjajy, na
UCHjaBajy CBY CIIEKTaKyJapHY, NMPEHETy, 3aMEHCKY JIeTOTy, CBY Ty JIENOTY-0€3-OCIOHIIa,
uirgameny. Camonukiy (...) 388

Mumen ®yko u Ilon Bupniano, KOMIDIEMEHTapHU Cy M Y YBUAMMA Ja je TOJMTHKA Kao
NpoCTOp eMaHaluje MOhM 3acHOBaHAa HAa HOBHM HAyYHO-TEXHOJIOIIKMM MOJEIHMA
JIOMHHAIIH]je, IPUCHIIE U KOHTPOJE, T Ja je O0jJHO MOJbE - MPOCICHUjYM 3a TPEICTABIbAE
HAJHOBUJUX TEXHOJIOIIKMX M3yMa KOjeé Ce OJIBHja N0 MOJeIMMa 3aCHOBAaHMM Ha YBHIUMA
npuMemeHe (HU3HoJIoTHje.

Benuke cykoOe, paToBe HEOIMXOIHO j€ carjieJlaTH U3 yriia aroKajIuIice Mpeleniuje, Koja ce
KOHTHHYHPAHO OJ[BHja Kao CBOjeBpcTaH oOiuk propaganda fide — mponarupama Bepe y
TEXHUYKO-TEXHOJIOMIKK OOJIMKOBAaHO] MaTpPUIM YBEpEHa, CTaBOBA M MHIJBEHA Koja je
HAMeTHyNa 06aBe3y Ja Jby/AH BHIIE He cMejy Aa Bepyjy cBojuM oumMa.’®® V Tom cmucny,
1914. ronuny, Bupunmo Buau He camMo Kao JENnopTalyjy MUJIHOHA JbyIM Ha paTHInTa Beh u
Kao JTjacriopy Ipyre BpCTe, allOKAIUIICY MEpLeNinje, )eHO CBOheHkEe Ha MPOMep TEXHUUKU
TIPOBEPEHOT IUJba — HHIIAHCKH KOHTPOJHCAHYy JHHM]y BU3yeTHOr 3paka’’ u ymorpely
CBETIIOCTH y KOHTpomu Tomune. 9

3axBasbyjyhu 06jexTuBY (OTO anmapara, KUKJIOIICKOM OKY, KOj€ UCTpKyhu U3 KOHTEKCTa MOXKe
Jla IO CBOM Haxolemy KpeHupa Uil HHTepIpeTrpa aorahaje MUMO CBaKe PEIaHOCTH, HAUMEHCH
je mpena3 oOj CYICTAHIMjATHOT Ka aKIUJCHTAJIHOM, HAKOH INTO je (opmaTusaimja
nepueniyje Kao CTaHJapau3alyja IMorjefa JOCTUIIa CBOj BpXyHall Y MaHUIYJIaTOPHOM
Ipollecy cpauyHaToM Ha (YHKIMOHAJIHY MOh TpaHC-CUTYal[MOHOT HMJIEHTUTETa MEHTAaHUX
ciuka. Ped je o mporecy (Ha OCHOBY KOra je 3aCHOBAaHO M JICNOBame XOJIMBYJCKE cTap-
MalllMHE) peai30BaHOM Ha OCHOBY OMXEjBHOPUCTUYKHX CTYJHja O yCIOBJbABAbY KHUBOTHHA
Topumajka (Edward Thorndike) u Mek I'eua (John McGeoch), koje cy mokasane na mpu
MOHABJbathy MEHTAJIHHUX CIIMKa HUje MOTPEeOHO MOHOBUTH CKyN arpulyTa, Beh jemaH jeauHu

MOXEC Ja ;:Leﬂyje HGZSEIBI/ICHO.392 I/IH,ZLYCTpI/IjaJII/BaI_II/Ija CI/IMGOHa, 3HaKoOBa, JIOI'OTHUIIOBA,

388 [Mon Bupunuo, Mawwune usuje, Om. UT., CTp. 24.

389 V1. Ucro, cTp. 25.

3% Hcro, ctp. 26.

391 | VKONMKO pasMHIILIBAMO O CBETJIOCTH, KOja HEMA CIIMKY ajld KpeHpa CJIUKe, IPOHANa3uMo Jia yroTpeda
CBETJIOCHUX CTHMYJIyca y KOHTPOJIM FOMUJIE MMa JIyT'y HCTOPH]y.
HUcro, , cTp. 19.

392y Ucro, ctp. 26.
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amOieMaru3anyja, aHarpaMm3aldja, 3acHHMBajy C€ Ha OBHUM CTyAHjaMa HauYUHCHUM
TpUJECETUX TOJIUHA JBajzeceTor Beka. MHTeH3npukanuja mopyka, kao cucreM yOehuBama
HIMPOKO MPUMEHEH y ayJMOBU3YEIIHUM MEIHjUMa, JOBEJICH j€ JI0 CaBpIICHCTBA 0€3 MKaKBOT
MOpAJTHOT M WHTENEKTyalnHor ortmopa. Hactaje HOB (deHOMeH: ,,Qamuuxa ciuka - UnIbaHA
CJIMKa KOja Bac Tepa Ja IMorjenaTe U Ip>KU Bally Maxmy - Koja HHje caMO YHCT MPOU3BOJ
dororpadckor u primckor dokycupama. llIto je jomr BakHHje, OBaKBa CIHKa, CBe BehuMm
HUHTEH3UTETOM CcBeTia (CjajeM), u3aBajambeM caMo onapeheHHx moapydja, YMHH 14 KOHTEKCT
yIIaBHOM HecTaje y 3amyhemy 3%

Cycper llona Bupunmmja u Mumena ®dykoa y aHaIM3M NOJUTHUYKOT Tela Kao CKyma
MaTepHjaTHUX eJeMEeHAaTa M TeXHHKA KOjuMa Ce MPOXKHMA])y W MOTUYHHABAjy JbYJCKa Teia
NpeTBOpEHa y TMpeIMETe 3Hama, CBOJEBPCHA TIOJMTHYKA TEXHOJIOTHja, OJBHja C€ Y
HeNnoKynHoM onycy Bupunuja, on Mawuna euzuja HaoBamo. MomMeHaT o kome roBopu dyko,
KaJa y Wrpy yjase Jpyre CWwie Koje CTylajy ca 4YOoBeKOM Yy Be3y, yBojaehu 0e30poj
KOMOWHAIIMja y OIIepallyjH HaJ| - PecaBujama Koje TOBOIU 0 HeCTaHKa (hopMe — YOBEK, Koja
je ocrmoboamia pax U je3WkK, a Koja cajga yja3u y pe3OHaHIly ca IPYrMM KOJIOBHUMa: OHO-
TEXHOJIOTHjOM U TEXHHKOM, BUpHIIHO je mpenn3Ho ToKyMeHTOBao. DEHOMEHOJIOTH]a TEXHUKA
NpUKa3uBamkba M IUXOBA MON pEmpoAyKluje, yBelleé Cy YOBeKa Yy KOHTHHYHPAHO,
NEepIETYUPaHO CTambe JBOJHHUINTBA, KOPHCTEhM KOJOHHMjaJHH MOJET M HEroBE METOJE.
Hctopuja eBporicke ymnoTrpebe OTHCKa Taiula, MaKTHIOCKOMHje, Koja je Kao 3Hak
uneHtudukanuje O6una yobuuajeHa na [lanexom Mcroky (JamaHuu cy ra KOPUCTHIH Kao
notnuc jom y 8. Beky), cBemoud, npema yBuauma [loma Bupmimja, o aururaiHoMm
npeysumamy Jbyiacke cyabune.® TTouwerkom XX Beka, (ororpadcku oTHCak TMOCTaje
WHCTPYMEHT TPU BEJIMKE WHCTAHIE JXMBOTA W CMpTH (TpaBae, BOjCKe, THCIHILUINHE)
nocrajyhu cBojeBpcTan deus ex machina: HeymHTaH CI0j HEMOCPEAHOT U (GaTaTHOT KOjH Ce
JpaMaTUYHO peaju3yje YNOpeno ca HalpeIKkoM TEeXHHKa perpe3eHTaluje, ykbydyjyhu
CBETIPUCYTHO OKO KaMmepe koje o0e30ehyje crame cyrep peann3Ma — HEYMOJbUB €IEKTPOHCKH
KPYr JOKyMEHTapHUX 3alnca Kao HWCKJbYYHB Ha4MH 00aBelITaBamka, KOMYHHKAIH]e,

yHO3HaBamba CTBAPHOCTH U KPETakba 'y H;Oj.

3% Wemo, crp. 27.

3% Bun.mmupe, Subir Rana, ,,Nomadism, Ambulation and the ‘Empire’: Contextualising the Criminal Tribes Act
XXVII of 1871, Transcience Journal Volume 2, Issue 2 (2011), [MuTeprer] JocTynHo Ha:
https://lwww2.hu-berlin.de/transcience/Vol2_lssue2_2011_1_22.pdf: 'Empire": Contextualising the Criminal
Tribes Act XXVII of 1871.

Bupn. rakohe, ITon Bupunmo, Mawune susuje, on. umr., crp. 68-71.
Ernest Goddefroy, Manuel de police technique, Ferdinand Larcier, Bruxelles, 1931.
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https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwiU2dPrtO7aAhWIE5oKHTY6Bx4QFggoMAA&url=https%3A%2F%2Fwww2.hu-berlin.de%2Ftranscience%2Fpage3.htm&usg=AOvVaw1zRHCAaNm9RBcaFLaSQ40J
https://www2.hu-berlin.de/transcience/Vol2_Issue2_2011_1_22.pdf
https://www.google.rs/url?sa=t&rct=j&q=&esrc=s&source=web&cd=11&cad=rja&uact=8&ved=0ahUKEwik-rjN44raAhWF3iwKHY-NCHkQFghlMAo&url=https%3A%2F%2Fwww2.hu-berlin.de%2Ftranscience%2FVol2_Issue2_2011_1_22.pdf&usg=AOvVaw0FuVvB_fbU5qh9xUjoCJuJ
https://www.google.rs/url?sa=t&rct=j&q=&esrc=s&source=web&cd=11&cad=rja&uact=8&ved=0ahUKEwik-rjN44raAhWF3iwKHY-NCHkQFghlMAo&url=https%3A%2F%2Fwww2.hu-berlin.de%2Ftranscience%2FVol2_Issue2_2011_1_22.pdf&usg=AOvVaw0FuVvB_fbU5qh9xUjoCJuJ
https://www.google.rs/url?sa=t&rct=j&q=&esrc=s&source=web&cd=11&cad=rja&uact=8&ved=0ahUKEwik-rjN44raAhWF3iwKHY-NCHkQFghlMAo&url=https%3A%2F%2Fwww2.hu-berlin.de%2Ftranscience%2FVol2_Issue2_2011_1_22.pdf&usg=AOvVaw0FuVvB_fbU5qh9xUjoCJuJ
https://www.abebooks.com/servlet/SearchResults?an=Goddefroy%2C+Ernest&cm_sp=det-_-bdp-_-author

[Topyka kojy je mocnana npBa Harpaza 3a ¢uam gozaesbeHa 1984., na Jlpyrom melhyHapogHoM
Buzico ¢ecruBany y MoubOenujapy (®Ppanirycka), Muxaeny Kmupy (Michael Klier) 3a 82-
munyTHH Gunm Jue (Der Rieser, The Giant)*®®, koju je npencraBbao MOHTaXKY CIIHKa Koje Cy
pErUCTpOBajie ayTOMAaTCKe Kamepe 3a HaJ30p Y BEITMKUM HEMAdyKHM I'paJioBUMa MOCTaBJbaHE
Ha aepojapommmMa, poOHUM Kyhama u myTeBUMa, 3a Bupminja HUje TeK 0Ka3 0 Kpajy jeaHe
YMETHOCTH, Beh MHTPUHCHYHM TOKa3aTeJb HANpPETKa TEXHOJIOTHje pelpe3eHTaldje U BOjHE,
Hay4HE ¥ TONUIHjCKe HHCTPYMEHTAIN3AIHM]e ¥ jacaH CHHAPOM TOTaTUTapu3Ma >,

[ToToma penenuuja dpunma /Jus, Muxaena Kinupa noknanana ce ca ypuauma Ilona Bupwmja:
»CjajHO ¥ OpHJBAHTHO TOTAJIMTAPHO, OBa] (HUIM HajaBbyje PYTUHCKY UHUEHCHUILY
NIOCTMOJICPHUX BpEeMEHa, He To3apaBibajyhu oBora myta Bohy (“Heil, mein Flhrer!") Beh
BHUJICO Kamepy uber alles."3?7

OBaj dunm, mpeacTaB/beH je Ha 3aBPIIHOj Beuepu ceMuHapa o ¢punmy Pobepra dmnaeptuja:
Flaherty NYC series Systems and Layers, 3ajeano ca ¢punom Kingdom Come: Rituals (2014)
Kupxenbayepa (Vike Kirchenbauer) u Cynuepa (Martin Sulzer). Temaruky cemunapa koja ce
OJTHOCHJIA HA MCTPAXXHBAKE CHCTEMa M CJI0jeBa MONM M HaJ3upama, KOHICNTYaTU3UPaIH Cy
NYC nporpamepu [ejpun duuenu (David Dinnell) u Ten Kenemu (Ted Kennedy), 2013.
rojiHe, HAKOH HOBOOTKPMBEHHX akTuBHOCTH Hamsopa NSA3%® u marmonansor magsopa xoju
je ycneano. Jlunen je komeHtapucao aa je Der Riese npBu ¢uiM Koju je ©iMao aMOMIIHjy J1a
TIpaBOBPEMEHO "pacmaKyje" MuTama Haa30pa, METoAa HarIe[ama U CTpykType Mohmu. 3%
Kynrypa 3amnaga mozienoBaHa je y 3HaKy paTa: pa3Boj BOJHO-MHAYCTPH]JCKOT KOMIUIEKCA UTpa
KJbYUHY yJIOTy Y (hopMaTU3alliju HayKe, 00pa3oBama, KyJIType 1 YMETHOCTH.

[ToBepemwe y dororpadujy, unonarpuja dpororpaduje U CHUMAKa U3 Ba3Ayxa, KIbyuyHE CYy H
JaneKkocexHe nocneauie patHe gororpaduje koja je Tokom IIpBor cBeTckor para 3amoduna

CTaTyC O0jeKTUBHOCTH YHOPEAUB Ca METUIIMHCKOM WM monuiujckoM dortorpadujom. OBy

Te3y y Kbu3u Mawune eusuje Ilon Bupmino noteplyje untaBum HU30M npumepa: Exsapa

3%Michael Klier, W. Germany, 83 min., 1983, video,
Unreprer, JoctynHo Ha https://www.moma.org/collection/works/120567.
3% Y1, [Mon Bupununo, Mawune eusuje, on. Uut., ctp. 74.
397 Bup.mmpe, Alamo Drafthouse, Experimental Response Cinema,
[UuTeprer] HoctynHo Ha: https://drafthouse.com/show/experimental-response-cinema-der-riese-the-giant.
3% Arennuja 3a HaumonanHy curypaoct (NSA) je oGaBeluTajHa areHiuja Ha Ip»KaBHOM HUBOY MUHHCTapCTBa
ondpane Cjenumenux [IpkaBa, moa HaaexxHomhy TupekTopa HalroHanHe obapemTajHe ciyxoe. HCA je
OJITOBOpPHA 3a ri100astHo npaheme, IPUKyIJbake U 00pay MmojaaTaka u rojaTaka 3a cTpaHe o0aBelTajHe u
KOHTpaoOaBelTajHe cIryxkoe.
Bun. mmpe, National Security Agency, Central Security Service Public Information, HuTepser,
JocrynHo Ha https://www.nsa.gov/.
39 Buy.impe, Jamie Cogar, ,,DER RIESE — MICHAEL KLIER®, Flaherty NYC, [Mureprer] JocTynHo Ha:
http://flahertyseminar.org/riese-michael-klier/.
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https://www.moma.org/collection/works/120567
http://flahertyseminar.org/riese-michael-klier/

HliTajxen (Edward Stecihen), cimkap u ¢otorpad, MajcTop NHUKTOpanM3Ma, MO OJUTYLH
rerepaia Mejcona Ilatpuka (Mason Patrick) samyxen 3a ympaBspame olepaiijama
u3Bnhama U3 Ba3ayxa 3a amepuuke jeauuuie y ®paniyckoj, mpujatesb Pogena (Auguste
Rodin) u Momnea (Claude Monet) ,,ca cuimom of niemecet u met cayxoOenuka u 1111 BojHuKa,
no0uo je 3aJaTak Ja opraHu3yje odaBeTajHa CHUMamba Kao ¢abpuka, 3axBajbyjyhu moaenu
pana (DopoBe JIMHM]jE 3a CKIIANambe ayToMoOmIIa cy Ouite oneparroHanuzoBane seh 1914.1).
BasnymHa mocmarpama Ccy npecrana a OyJy emnu3oje joln OJ] MOoYeTKa para;, ajad TO cajia
HUje BUILE OMJIO MUTake CIMKe, Beh HEMPEKUIHOT TOKA CIIMKA, MHJIMOHA HETaTHBA KOJH JIYJI0
NOKYIIaBajy Jia CBaKOJHEBHO IIpaTeé CTATUCTHKY TPEHIOBAa NPBOT BEJIHMKOI BOjHO-
WHAYCTPHjCKOT CykKoOa. MHUIMjalHO 3aHEeMapeH 10 BOJHO] XHjepapXuju, HAKOH OWTKE KO
Mapue, aepo ¢dotorpad he moctaBuTH 3axTeB 3a HayyHy OOjJEKTHBHOCT YIIOpEIUBY ca
MEAMIIMHCKOM WM nonuiujckoM (otorpadujom. Kao npodecronannu Hamop To HHUje OMIIO
HUINTA JAPYro JI0 TyMademhe 3HAKOBA M pPa3BOj BHU3YEIHUX KOJOBAa KOjU KOJjU CY
npedurypucanu caBpeMEHE CHUCTEME pecTaypaludje IUTUTATHUX ciauka. Tajna mobeme —
NPEIUKTHBHA CIIOCOOHOCT - ycKOpo he Outu cmenitena y MohHuMm niepdopmancama YnTama U
nemmppoBama Heratua U rmmona‘, 4

[TajxeH ,, mpH Kpajy parta, Kpajie MOTHILITEH, ClIaJbyje CBa CBOja cTapa Jelia, 3aKJIEBIIH ce J1a
HUKa/a BUlle Hehe y3eTn YeTKuily y pyke, 1a he og0anuTy cBaKy CIMKapcKy WHCIHPAIH]y Aa
Ou n3HOBa Ne(hUHUCAO CIUKY HEMOCPEIHO MHCTIMPUCAHY HHCTPYMEHTAIHOM (oTorpadujoM u
HeHUM mparmMaTuiMoM .40t

[IpBu cBeTcku paT je mpema BupuinnoBum yBuauMa OWO BeMKa MPEKpEeTHHIIA y OyIU KOJy je
MIPOM3BEO U KOja ce€ OJ OHJa HE CMHpY]e, ,,caMo IITO BHUIIIE HE Hamaja npocrope Beh spyme
(Ernst Junger)*®?, mactappajyhum ce MemujckuM TadacuMa KOjU TIPOM3BOJE JIOTHCTHKY
nepueniyje, Hajupe (UIMOBMMAa W TPOAYKIMJOM KoOja Jelyje Ha OCHOBY OpHKJBHBO
U3BEJICHOI MOHUTOPHHTIA, JIETEKIIHNje U IPUMEHE TICUXOJIO0MIKO-(U3NOIOIIKUX YBHUIA.
Hajmame pacBeT/beHa CTpaHa JOoKyMeHTapu3Mma, propaganda fide, o6e30emuhie MHTEH3UTET
MENIMjCKOj TPOW3BOAGY JIOTHCTUKE TEpIeNirje W IOJA IUIAIITOM HayYHe M TEXHHYKE
objekTuBHOCTH mOcTahe HajMohHMje cpencTBO (GyHKCHOHMCawa Munucmapcmea ucmuue
Hater Bpemena. [Ipena3 o1 yMeTHOCTH Koja packuia ca crocoOHomhy cirydajHe mepLeniiyje
Koja y (OpMH CTIEKTaKJIa joIll YBEK HE TYOH BPEAHOCT YMETHHUYKOT MCKYCTBa MPOILIOCTH Beh

3aBUCH O] MaIITe€ W 3Hama IJenanana, J0 JeAHOCTaBHOT WCIOCTaB/bakba WHCTAHT

400 TTon Bupunuo, Mawune eusuje, on. umt., ctp. 76.
401 Hemo.
402 yn., Uemo, crp. 77.
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“ucropujcke” ucrune y gopmu unma, nokasyje BpeaHocT PomeHOBOTr 1uienoajea mo Kome
,,yMeTHocT xenu cefoke “.*% Y oBom ciyuajy, cBeoke MacoBHe akTyanmsanuje propaganda
fide y dpopmu ucTrHE y KOjy ce HE MOXKE CyMIb-ATH, jep je HITy3Hja KUBOT MIPHCYCTBA Y BpeMe
JelaBama, AeJI0TBOPHHUja O/ CBAKE PEATTHOCTH.

KakBo je mopekiio moBepema y dotorpadujy?

dororpaduja je, 3a pasnUKy OJ CyOjeKTMBHE M CIMTHUCTUYKE CIMKE, 3aHATCKA U YBEK
00jexTHBHA, JeMOKpaTcka U uHayctpujcka. [Ipumep Enpapna llltajxena mapaaurmMatuyas je
3a Bupwmimja: oBaj kosekimonap oko 1300000 BojHMX cCHUMaKa Koje je HaduMHuOo TokoM [IpBor
CBETCKOT' para, 3ajjpaBajyhu cBe elleMeHTEe BIACHUIITBA KOje Cy ra yUMHHIIE eKCKIy3HBHUM
ayTopoM, 3aBpiuhe cBOjy Kapujepy kao mupektop Onesbema 3a ¢potorpadujy y mBYjopuIkoMm
Mysejy mooepre ymemnocmu. Tpancdep je uzBpiieH: GoTtorpadcku JTOKYMEHT, TPEHYTHO
YUTAkE U TyMauyCHkhe CTBAPHOCTH y PaTy, UCIOCPEIOBAaH TEXHOJIOTHjoM, TpHjyMdyje Hax
MAIlITOM ¥ BPEMEHOM MOTPEOHUM 332 YMETHHUKY Kpealjy U ’beHy Peleriujy.

YouuBIIM yTHIA] TIOKPETHHX ciKKa ((uimMa) Ha MOMyNalyjy, HAPOYUTO HAKOH HECIIOPHE
JICIOTBOPHOCTH ~ CIIMYHE HEMAayKe WHUIMjaTHBE W3 TPHUACCETHX TOJAWHA, OPHUTAaHCKO
MunucrapctBo uHpopmaiyja, janyapa 1940., yrumano je Ha ynpaBHUKE OMOCKOMA Ja mpe
npojexyje Guama mymrajy KpaTke (HIMOBE, Hajupe O MeT a MOTOM OJ CedaM MHUHYTa
Tpajama.’’** OBy (uIMOBH - mpeTedye pekTaMHHX CIOTOBA M IICEYIO-IOKYMEHTAPHCTHKE,
CYIITHHCKU Cy TpHUIpPEeMUWIH NyONIMKy 3a TMpaBy peBONYLH]y y o0O0JacTh pekiame u
JTOKYMEHTapHCTHKe, KojuMa Hehe mpectatd Ja Bepyjy [0 JaHAllkbHX JaHa, 4uMme he ce
noKa3aT JajekocexHoct yeuma Ensapna bepnesa, mnayrypatopa I[P menaypmenta wu
nBoctpykor Hehaka Curmynaa ®pojaa, Koju je y cBojoj kwu3u [Iponacanoa nanucao aa he y
OyayhHOCTH JbyqMMa YIpaBJbaTH, MOJEIOBATM MM MHUCIHM M HUJEje€ OHU KOJU pazymejy
MEHTallHe Tpollece W colmjamHe Mojene Mmaca.’*® Xutneposa mpoxnamanmja mo kojoj he

4% npoucrexna je u3

@dyHryujy apmumepuje u newaouje yoyoyhe ucnyrmwasamu nponazanod,
HETOBUX YBHJIa 0 TipornaranauM Hanopuma CAJl, kao u o 3Hauajy npomnaraijae koju je bepues
U3JI0XKHO Y Kburama Kpucmanuzayuja jasnoe muwwersa (Crystallizing Public Opinion),

o6jaBisenoj 1923. u ITponacanoa (Propaganda) o6jasmenoj 1928.roaune.*?’ Pasmarpajyhn

403 y11., Uero, c1p. 7.
404 y11. Ucro, om. ut., cTp. 83.

405 Edward L. Bernays, Propaganda, (New York, NY : Horace Liveright, 1928), ctp. 9-10.

406 TIon Bupunuo, Mawune éusuje, om. uT., cTp. 83.

407 1., Christopher Howard, ,,Propaganda Against Propaganda: Deconstructing the dominant narrative
of the committee on public information*, [PDF]Propaganda against Propaganda - UNCG.edu, ctp. 41.
Wntepner. JlocTynHO Ha CTpaHUIU
https://libres.uncg.edu/ir/asu/f/Howard,%20Christopher_2014_Thesis.pdf.
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Hay4He MpeayclioBe 3a yBoheme jenHe cBeTcke Biaje, beprpana Pacen (Bertrand Russel) je y
CBOjOj KbM3M Ymuyaj nayxe na opywmso (The Impact of Science on Society) u3 1952.
roJIMHEe Hamucao Ja he HajBaXHMjU TpeaMmer y OyayhHocTH OWTH IICHXOJIOTHja Maca M
mporaraija koje he ciayKuTh HCKJbYuuBO Bianajyhoj kmacu. Ilomymanmju Hehe Outh
omoryheHo na casHa kxako cy meHa ybehema renepucana.’®® | Omo mro je ecenumjanno y
MAaCOBHO] TCHXOJNOTHjH je yMeTHocT ybehuBama.“‘® Heomxomno je, mo PacenoBom
MUIIJBEHY, Pa3BUTH HAyYHE METOJE KOjuMa OMCMO JbyJe MOIIM Jia yoemumo y Owio mTa
mTo Biaaajyha kimaca moxkenu. ,,AHaKcaropa je TBPAHO Ja j€ CHET IPH, aJli My HUKO HHjE
BepoBao. Comujanau ncuxonio3u OynyhHoctu npskahe MHOTrOOpOjHE YacOBE MIKOJICKO] SN
Ha KOjuMa he mpUMEHWTH pa3inuyuTe METOJe Kako O KOJ Jielle MPOU3BETH HETMOKOIEOHBO
yBepeme Jia je cHer mpH. /la OM ce TO MOCTUIIIO HEONMXOJHO j€ MMATH Y BUAY HEKOJIHKO
crBapu: [IpBa, 1a je yTHIa] TOPOAMYHOT JJOMa ONCTPYKTHUBaH. [lpyra, na ce He MOXe MHOTO
nocTrhy YKOJIHMKO WHAOKTPUHAIIMja HE TOYHE Yy Y3pacTy MameM O]l jJeceT roamHa. Tpeha:
ynoTpebda CTHXOBa y KOMOHMHAIIMjU ca MY3MKOM KOjH C€ PUTMHUYHO TIOHABJhajy je BeoMa
edpekTHa. YeTBpTa: MUIIBEHE J1a je CHEr 060 Mopa 3aJI00UTH TPETMaH MOPOUTHE U OTICKYPHE
EKCICHTPUYHOCTH... HapaBHO, Ha OyayhuM Hay4YHHIIUMA je Ja TPEIU3HO YTBP/AE KOJIUKO I10
TJIaBH JIETeTa KomTa yoehuBame /1a je CHeT IJPH U KOJIMKO Mame Ou Komrano yoehusame n1a je
cHer TamHoO cup*. 10

[lon I'pupcon (John Grierson) orai OpUTaHCKOT U KaHAJCKOT TOKYMEHTapHOT (HIMa, YUju
je uctpaxuBauku (Gokyc Takohe OMO ycMepeH Ha NCHXOJIOTH]y Mpolarayje. yTulaj mramie,
¢unma 1 Ipyrux Mac-meanja Ha (popMupame JaBHOT MIbEHa, CMATPao je /1a je JOKyMEHTapHH
¢uiIM - KpeaTUBHU TpEeTMaH peanHocTH. OuiIM je 3a mera Gopma COLUjaHE M MOJUTUYKE
KOMYHHUKaIje — MeXaHHW3aM COLMjaTHUX pedopMH, €IyKalMOHO, Ma M CIUPUTYaTHO
CPEeACTBO CIIOCOOHO Jia U3/IUTHE MOjeIMHIIA U3 CTamba araTHje 1 MEHTAJTHOT 3aMopa y KOMe ce
HAIllao JACTUMHUYHO U YCJIE MOJUTHUYKE M COIMjajHe KOMIUIEKCHOCTH CaBPEMEHOT JIPYLITBA.

Hherosa Te3a 3 1942., mpencrasmena y Documentary News Letters*!!

, J1a Jé TOKyMEHTapHH
duaM MohiHO opy’kje paTHe mpomaranze *'?, monpuHena je 1a MpomaraHIHE 06pa3all MOCTaHe
JOMHHaHTaH y chepu Menuja. ['pupconoBa aktuBHocT y Empire Marketing Board-y (EMB),

areHIju Kojy je ocHoBaia Biajga Benuke Bpurtanuje kako Ou mpomoBHcana OpUTAHCKY

408 Bun. mupe, Bertrand Russell, The Impact of Science on Society, (New York: AMS Press, 1968), ctp. 30.

40 Hemo.

410 Hemo.

41 Documentary News Letter je 6uo uacomuc 0 JOKyMeHTapHOM (HIMY KOju je OcHOBao pexucep Llon
I'pupcon.

42 Bup., John Grierson, “The Nature of Propaganda,” Documentary News Letter (1942), y Grierson on
Documentary, yp. Forsyth Hardy, (Berkeley: University of California Press, 1966), ctp. 246.
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TProOBHHY LIMPOM CBETa M YYBPCTWIIA jeIMHCTBO MMIIEpH]je, KYJIMHHUpPAJA j€ YCTAaHOB/HCHEM
[P menaymeHTa kao Oa3W4yHE AENATHOCTH Ha cBUM HuUBouMa. EMB je cBojy Qynkumjy
HCLPIJbHBAO Y 3a7001jamky IMyOIHITUTETA HAJIIPE MPEKO IMOCTepa, U3JI0KOU 1 myOauKaImja, a
ox 1930., na uannujaTuBy ['pupcoHa, u ¢uaMa, HAaKOH Yera ~JOKyMEHTapHH (UM MOCTaje
He3ao0mMa3Ha opMma penpe3eHTanrje, MOJeIIOBama mepleniuje u pediaexcuje 3a morpede
UMIIepHjaTHUX aMOUIIHja BIACTH.

Karactpoda, kao ¢punMcka cenzanuja ynasu y GUIMCKY HHAYCTpH]y modeTkoM XX Beka Ja
OM BpeMEHOM IIOCTalla HE3a00MJIa3HM TIPEN-yCIIOB KOMEPIHjaTHOT YCIeXa MeIauja KOju
OTIEpHIIY Ca TOTOBO CBHM ONEPAIMOHAIHUM JBOJHUIIMMA CTBAPHOCTHU: MOXKapuMa, Oilyjama,
paTtoBuMa, KaTakliM3Mama, MpOIyKyjyhu BH3yelIHHM MaTepHjasl KOjU je MPUIPEMHO TEPEH 3a
peanHocT XXI Beka kako Ha (PU3MYKOM TAKO M HA UJCOJIOIIKOM U IICUXOJIOIIKOM ILJIaHy.
Cynbuna JoOKyMeHTapHOr (uimMa Kao pe-Ipe3eHTeHTa CTBapHOCTH (MCTHHA — Kao
KOpECIOH/ICHIIM]a), 3aneualieHa je HAKOH aMepUYKOr 1mopasa y BujetHamy.

Y CA/l, nokymenTapuu ¢uim ce hopmupao y 3uaky paaa IToiga Ctpenaa (Paul Strand) koju
ce obpasosao y Ethical Culture Fieldston School, nmo3natoj kao @uidcmon, npuBaTHO],
HE3aBHCHOj IIKOJNM, KoOja je Owmia 4ujlaH Yy YHUBEP3UTECKOM CMHUCIY HajyrienHuje vy
Preparatory School League. Moto oBe 1kose 01o je, o peunMa mweHor ocHuBada denukca
Annepa (Felix Adler), ,,pa3Boj mudHOCTH KOja O MOTJIa J]a KOMIIETCHTHO UCITUTY]E OKPYKEHE
y carjacHocTu ca MopanHuM uaeanuma“.*’® Crtpens je kacuuje 6O M jenaH ol OCHHBAuYa
@omo nauce, aconujauuje Qotorpada Koju cy mHpoMoBucalu ynoTpedy ¢otorpaduja ca
IUJbEM CTBapama OoJber U mpaBeaHujer cBeta. JyHa 1949., 6uo je npunyheH ga HamycTu
CAJl y xojuMa je mpeoBiaao AyX MakapTU3Ma.

Hakon cycpera ca Emsapmom Illtajxenom (Edward Steichen) u Andpemom Ilturiuiem
(Alfred Stieglitz) y 291 Art Gallery, Ctpenn je modeo aa kamepy cMarpa alaTKOM 3a
collMjasiHe TIPOMEHE.

[ITajxen je aytop usnoxoe dororpaduja ,,Jlopoauna goseka™ (The Family of Man), koja je
MpBU MyT TpeactaBibeHa 1955., y Mysejy modepne ymemnocmu y tbyjopky. Ilpema camom
ayTopy, OBa M3JI0k0a je mpeAcTaBbasia BpXyHall lerose kapujepe: 503 ¢ororpaduje koje je
ypaauio 273 ¢otorpada u3 68 3emaspa, ogabpanux mehy 2 munmona gororpaguja, ociukage
cy HajayOJbe eMmollMje YOBEeKa H3a3BaHe pohemeM, cMphy, JbyOaBiby, Tyrom, OoJjermihy...

3aMHCcao ayTopa H3J0k0e Owmia je Ja JOKyMEHYje YHHUBEP3AIHOCT JbYJICKE €T3MCTEHIIH]E.

413 Bup. mmpe, ,,Geni", Ethical Culture Fieldston School,
[UuTeprer] HoctynHo Ha: https://www.geni.com/projects/Ethical-Culture-Fieldston-School/25527.
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U3nox0y je Bumeno 9 MumuoHa Jbyau y 38 zemaba cBera.*'* Mehyrtum, jom je Ponan Bapr
(Roland Barthes) 1957., y Mumonoeuxama (Mythologies) mokpenyo mutame (3710)ymnorpede
JMCKypca XyMaHHM3Ma Ha HM3JI0XKOu @amunuja yosexa, Koja Ta je WcUpIUbUBaiIa y (opMmu
‘monuThyke KopekTHocTn . *!® JenHocTaBHa Mopaiusaluja U CEHTHMEHTAIIHOCT CajpikaHa y
300JIOIIKUM TEPMHUHUMA ,,(pamuiiuja yoBeka* win ,,Bennka haMuinmja 4oBeka', Texuia je aa,
Ha OCHOBY (oTorpadckux J0Ka3a O CIMYHOCTH Y IIOHAIIAly JbYJICKE BPCTE, IMOAPXKHU
HOJUTHYKU KOPEKTAH MUT O JbYJICKO] 3ajeTHUIIH.

V TekcTy moj HacioBoM ,,HykieapHa damunja yoseka %, [Ton O' Bpajan (John O'Brian),
ca ojceka 3a YMmernuuky ucropujy (Art History and Brenda & David McLean Chair) na
VYuuBep3urery bputancka Koxymo6uja (University British Columbia), Baukysep, aytop
kura: Mza nycmowu (Beyond Wilderness), Hemunucponu xedonuszam (Ruthless Hedonism),
u Knemenm I'punbepe: cabpanu eceju u kpumuxe (Clement Greenberg: The Collected Essays
and Criticism), aHraxoBaH Ha UCTpaKuBamy yTHIaja ¢pororpaduje Ha aTOMCKY €py, OTKPHO
je CyNTHJIHE TpolaraHHe MEXaHW3Me KOjuMa je YCIOCTaBJbeHA JIOTUCTHKA IMEpLeryje Ha
u310x0u ,,.Benuka ¢pamunuja yoBeka®. Ananusa [lona O' bpajana otkpusa na ce IlITajxeHoB
aHTa)XMaH 3a Bpeme Jlpyror cBeTckor para ojBHjao y OKBHpY ,,Pororpadcke jenuHuie
MOpHapHyKe aBHjalldje’, aHTaKOBaHE y Nanu()UIKUM Ollepanyjama i CHUMamby MaTPUOTCKO—
npornaranaHux ¢uimosa 3a Mysej Caspemene ymemnocmu y tbyjopky [Road to Victory
(1942), Power in the Pacific (1945)]. OBe ¢dunmMoBe, Koju Cy UMadM LUJb Ja MOOWIHIILY
aMepHYKy jaBHOCT 3a y4ecTBOBame y paty, O'bpajaH BUIM Kao CYIITHHCKU CYNPOTCTAaBI/HEHE
[lITajxeHoBOM pamy Ha u3N0XOu ,,Benmka ¢gamunuja yoBeka, pekiiaMHpaHo] Kao ,,0aKiba
TIPOTHB paTa U HyKJIeapHOT Hacusba“.*!’

Ha u3n0x0u koja je Tpebano na mpejacraBba O0akiby 60pOe MPOTUB HyKJI€apHE OMAacHOCTH,
IpHKa3aHa je TeK jeJHa CTUIN30BaHa Gororpaduja HykjIeapHe Marie y GopMH nedypke.

CBe cy Mepe mpeysere Kako Ou ce Mjieja HyKJieapHEe OMACHOCTH Hallljla y CEHLHU II100aHe
YHUBEP3IIHOCTH YOBEKa, KOja je€ CTaB/b€Ha Yy HPBHU IJIaH HU3J10k0e. ONacHOCT OJ] YHUIITEHA
MJIaHETE HallIa Ce Y CeHITH (haHTa3Maropuje o JeIHAKOCTH paca U Hapoja Koja je Y yCIoBhMa
jour yBek >kuBor cehama Ha cMpToHOCHE nocneauue Jpyror ceerckor u Kopejckor pata, Te
npucytaux Tensuja usmel)y CAJl u Kune y Be3u ca ®opmo3om, Onita HeOOMYHO TpHBIIAYHA

3a MyOJIHKY, IITO MOTBplyje YNLEHHUIIA J1a j€ U3JI0KOY BUJIETIO BUIIIE O IEBET MIUIMOHA JbY AN

414 Bupn. mmpe, Roland Barthes ,, The Great Family of Man“, y Mythologies, (New York: Farrar, Straus &
Giroux, 1972), ctp. 100.

415 Bup. mupe, Mcmo.

416 John O'Brian, ,, The Nuclear Family of Man*, The Asia-Pacific Journal: Japan Focus, Vol. 6, Issue 7, 2008,
[MuTeprer] HoctynHo Ha: https://apjjf.org/-John-O_Brian/2816.

417 yn. Ucro.
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y meszecer u jeanoj apxkasu.*’® Uznmox6a je, HajcypoBuje cyrepucana na ce ayTOXTOHH
HapoaM Koju kuBe y XOKauay HE pa3liuKyjy oJ MuinoHepa ca Mcroune obane Koju *KHUBE Y
Byjopky“.**® Hemocrajyha kapuka y MOTHBAIIMOHO] OpHWjeHTaIuju mpupehuBaya m3moxoe
oTkpuBa ce npema yBuauma O'bpajana, y ynmeHHIN J1a je TOCTOBambe M3nokoe y EBponu u
I'Batemanu  omoryhuna ,Mudopmanmona arenumja CAJI* (United States Information
Agency), y ckiagay ca JUIUIOMAaTCKUM HMHTEPECHMMa OBE 3eMJbE YCMEPEHHM Ha IOJCIbCHU
bepaun u I'Batemany y Ko0joj je HakOoH bepHE30BCcke MpomaraHjHe akiyje 3a KOjy ra je
anraxoBana kommanuja United Fruit um3BpimeH mpeBpar KOjUM je CMEHEH JIEMOKPATCKH
m3abpan npencenauk Jako6o Apbenn I'ysman (Jacobo Arbenz Guzman)*%°,

Uetnpu pa3nuuuTe Bep3uje OBE U3JI0KOE MpelicTaB/beHe Cy y Jamany, re jy je caMmo 10 Kpaja
1956. romune Buaeno npexko muinoH Jbyau (10% ox ykymHor Gpoja HOCCTI/IJ‘IaHa).421 Ha
u3noxk6ama y JamaHy M30CTaBJbeHa je jeuHa I[pHO-0era cTHin30BaHa Gororpaduja aToMCcKe
eKCIUTO3uje, a mocTaBjbeHe cy ¢ortorpaduje koje je cuummuo Jamaxata (Yamahata) y
Haracakujy, aBrycra 1945., camMo JaH HAaKOH HyKJeapHE €KCIUIO3Hje, KOje Cy CAacBHM Y
CYHNPOTHOCTH Ca M3JI0KOCHOM IOCTaBKOM, IOKa3aje CTBapHE pa3Mepe yKaca U TOTAIHY
JeBacTacHjy Yy3pokoBaHy Oamamem OomOe. Kacuuje je wmehytum, u oBa mocTaBKa
[EH3ypHCaHa, TaKO Jia je MPHIMKOM TIOCeTe [apa OBOj HM3I0KOM y TOKHjy HpeKo HHuX
CTaBJBbEH 3aCTOP, 1a 61 MOTOM OHJIE jeTHOCTABHO CKIOMmeHe. 22

N360p ¢dotorpaduja 3a uznoxdy ,Bemmka mopoauna yoBeka™ yckiaheH je ca uaejoMm
CTBapama HOBOI YOBEKa, AalCTPaKTHOI MpPUIAJHUKA ,4OBEYaHCTBA® 3a HacTymnajyhu
IJI00ATMCTHUYKY CBETCKU Nopeaak. JlokyMeHTapHU MaTepujall Koju OM moka3ao 3acTpauryjyhy
JeCTPYKTUBHOCT HAYYHO-BOjHOT KOMIUIEKCA — y MOTITYHOCTH j€ M30CTaBJBEH Ca OBE H3II0XKOE.
»lIpema napopmanujama Bejua Munepa (Wayne Miller), [TajxejHoBor Gnuckor capagHuka
y MOpHapHuKkoj ¢oTorpadckoj jeAUHUIM TOKOM paTa M IJIaBHOT aCUCTEHTI Y OpraHU3aluju
u3i0x0e, MperyiesaHo je mecT MuiInoHa (otorpaduja, oJ KOjUX Cy HEKe MOTpakKMBaHeE, a
JIpyre cy H3By4YeHE M3 00jaBJbeHHX u3Bopa. Tpaxene cy d¢otorpaduje Koje MpeHoce
KOJIEKTUBHE €MOIIH]j€, KOj€ TIPE/ICTaBJhajy YOBEYAHCTBO Y arnicTpakTHO] ¢popmu. Dotorpaduje
‘cutyanuja’, na ynorpeoum llItajxeHOBY ped 3a MCTOPHjCKM KOHTUHICHTHE CIHKe, (...) Ccy
onbauene. Kao ¢dororpad xoju je paamo y Ilaumdpuky, HakoH 3aBplieTka pata, Muiep je

MOCETHO XHUPOIMUMYy y OKToOpy 1945. ronune u caumuo dororpaduje MpekKUBEINX KpTaBa.

418 y11. Ucro.
419 Ucro.
420 yy1. Ucro.
421 Hcro.
422 yy1. Ucro.
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Hujenna ox oBux ¢ororpaduja Huje 6una ykpydeHa y '‘Benauky nmopojauiy doBeka'. YMeCTo
Tora, Murep je u3noxuo cepujy pororpaduja coje sxene u gene. 42

Tako je wm3nox0Oa, mpupeheHa moj cioraHoM KoOju je Tpedallo J1a CYrepuIle CBEOIIITY
oI0paHy XyMaHHTETa, MOCIYXHJIA HMPOMOIMjH aMEPUYKUX MOJUTHUYKUX ILUJbEBA, IITO CE
cMaTpaso MpBOPA3PEAHUM YCIEXOM IMOCTUTHYTHM KYJITYPHUM CPEICTBHMA.

»KyJITypHa aumiomarvja“ y ciyKOu MpOMOIje ,,aMEPUYKHX BPEIHOCTH JOXKHBENIA je
MIOTOM CIIEKTaKyJIAPHU YCIIEX Ha aMEPHYKOj HAI[MOHAIHO] M3JIOKOHM OJIPIKAHO] Y MOCKOBCKOM
napky ,,COKOJHUKH®, Ha KOjOj je opraHu3oBaHa jacOara u3Mel)y Tamammer COBjETCKOT
npemujepa, Hukure XpymrdoBa (Huxuma Cepeéesuu Xpywés) m mornpencennuka CAJI,
Puuapna Hukcona (Richard Milhous Nixon) (t38. Xpymr4doB-HukcoHoBa kyxumbcka jaebara),
KOja je y3 aMOMjeHTaITHO MPUCYCTBO ayToMoOmiIa, pprxuaepa, mojena kyha, crepeo omnpeme,
yCHCHBa4a, KOJIOp TeJIEeBH30pa, epKoHauiHa, [lencu-kone u ocTanux MpoayKaTta
KalTUTATUCTUYKE TOTPOIIAYKe UMIIEpHje, MMalla IiJb — MEKO IOJpUBaFk¢ KOMYHH3MA, Y
tummHu. Cama cBpxa nocrojama Mrgpopmayuone azenyuje Onia je mpoMoIHja KanuTain3mMa
U JIeMOKpaTHje, He OOMOACTUYHOM pETOpPHUKOM, Beh mpejcraBibakbeM aMEPUYKOr HAYMHA
JKMBOTA: KAKO aMEPUKAHIIU JKUBE, pajie, KyIyjy.

,»Y CKIIOMYy OHMpOKpaTHje 3adyXeHe 3a yHampelheme aMepuyKe CIIOJbHE IOJUTHKE yIora
NudopmaruBue arenuuje Cjemumenux JlpkaBa Owmima je ga TOMOTHE Yy TIOJpPUBAIbY
KOMYHHU3Ma, NIPOMOBHCaly KalUTaIM3Ma U IIUPEHY NEMOKpaTHje - M Jla TO YUHHU THXO...
Cjenumene Amepuuke [IpxaBe cy Mopale Ja u3riefajy CynpOoTHO O 'CTpalllHe COBjeTCKe
npomaranje'. CiyxOeHa Kmura 3a oOyky Boauya 3a ,,COKOJHHKH TapK HE TOMHEHE
KOMYHHU3aM, KaluTajdnu3aM WIu JAeMOKpaTtHjy u kaxke camo ga CAJl xene na 1eMOHCTpUpa]y
'Kako AMepuKa JKMBH, pajy, y4u, IPOU3BOAM, KOH3ymHpa W urpa’. OBaj pa3BOAWEH CET
rJ1arojia KOMIUIEMEHTApaH je ca OHUM KOJUM Cy Y CaolIUTEeHhHUMa 3a ITaMIly U HOBUHAPCKUM
u3BelITajuMa onucuBaHe Hamepe u3nox6e 'Tlopoauma doseka'. Ilopyka wusznoxOe je
HEMIPUMETHO TIOB€3aHa ca [Io0aTHUM aMOuIlMjaMa aMepuykor JubepanuzMa Hu
MYJITHHAIMOHAITHOT KamuTaa.

Jbynu cy cByJa MCTH, TaKO Jia CJIOTAaHU O YHHUBEP3ATHOCTH U KOPIIOPAaTHUBHE JKeJbe MpoJiase, a
cBaxa kyha Mopa umatu dpmxuep. 424

dororpadp Tomarcy Illomen (Tomatsu Shomei), kpuTuuap amepuKaHH3aIMje jarmaHCKe
KyJAType, NMPOKOMEHTapHcao je HWHTEHIHM]je opraHu3aropa wuzioxoe ,Ilopomura uomeka“

peunma: ,,JTopyka je fa cy cBu cpehHH - ajlu a 1 Cy CBU CTBAapHO Tako cpehun?"*?®

423 Ucro.
424 John O'Brian, ,,The Nuclear Family of Man*, omn. mur.
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MaxkityaHoBo ,,I 1o6aaHo ceno® je Ha 0BOj U3J10KO0M TEXHOJOUIKY YHANpelheHo: Mpe3eHToBaHa
je TeXHUWKa CHUMama U €MUTOBama TEJIEBU3MjCKOT curHana y 6oju. “Iler roguna mpe Hero
mTo je MakiyaH W3HeO CBOj YBHUJ Ja je Meauj mopyka, 'Kyxumcka aebara’, ouna je mehy
npBUM jgorahajuMa MKaja eMUTOBAHHX Yy KOJOp mpoxykimju*.*?® Memmjcka 6GaHamm3armja
peaTHOCTH U CcTpaTeruje oomane, mocraie cy Bogehu henomen. buio je jacHo na he mobena y
patroBuMa Koju he yCIeOIuTH TpPHUIIACTH OHOj CTpaHU Koja Oyae 00Jbe KOpPHUCTHIIA

CIICKTPOMAardHC€THHU CIIEKTap.

425 Hero.
426 Anya Schiffrin (Editor), Bad News: How America's Business Press Missed the Story of the Century, (New

York: New Press, 2011), ctp. 128-129
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3.3.4. CuHTeTnyKa meplerniyja

AyTomaru3aM mnepleniyje, J0BeO je 10 3aCHUBamba TPXKUIITA CHHTETHYKE MEepLENIyje, HITo
j€ ca jemHe cTpaHe pe3yJTHpaio J1eo0oM meprenije u3mehy cybjekra u MammHe Koja BUIIH,
a ca Jpyre 0 peanm3anuje uiaeasa Mohu: KOHTpoJiE, HAI30pa M TOJHMTUKE IOTJela Kao
TJIABHOT OpYyja MOhH.

3HavajHy JTUHHW]Y MHLIUbeHa y Mawunama eusujama, Bupummo je ycmMepuo Ka aHaIU3U
cyOonmuMuHATHUX edekaTa CIMKe KOju He Ipeiia3e Ipar CBECTH KOjH CE€ OCTBapyjy Kajna
dboTorpam unu Buaeorpam npehe 60 ciuka y CeKyHIIU, MPU YeMy ce po0sIeM 00jeKTHBaIIN]je
CJIMKE HE TIOCTaBJba Y OJHOCY HAa MaTepHjaIHu pedepeHTHH MPOoCcTop, Beh y OJHOCY Ha BpeMe
eKcro3uije koje omoryhasa wim He omoryhaBa na ce HemTo Buau. [Ipocrop moriena Huje
ariCoJIyTaH, lbYTHOBCKH, Beh pellaTHBaH MPOCTOP Y KOMe BUl)ebe Mpelia3u MyT KOjU MOYUEE Y
NPOILIOCTH Ja OU ce OCBETIWIA CAANIKBOCT, YUME je oJpeheH MpeaMeT Halle MepIeriuje.
AyToMaTu3aiuja mepreniyje 1 BpeMe CHHTETHYKOT BUl)emha 01y3uMajy 90BEeKy MOTYRHOCT a
CaMHM THM H TIPaBO Ha MOMMAamE pa3Boja KOHTPOIHHUX cUCTeMa y (popMH BHIEO Kamepa 3a
HAJI30p, JOK CE MpomaraHja oJ(Buja 1o KJIUIICTUPAHUM CTaHAapIU30BaHUM oOpacuuMa Koju
o0ecMHIIIbABAjy JIOTUKY penpe3eHTalje, A0Bojachu 10 JIOTMYKOr Tapajiokca y KOMe
BUPTYEITHOCT npeoBialyje Haj akryenHomihy, HaJl CTBAPHUM IPOCTOPOM, pemerehu u cam
nojam cTBapHocTH. Ty Bupnnmo Buam n3Bop Kpu3e TpaAUINOHATHUX jaBHUX PEMpe3eHTaIH]a
(rpadmukux, Qororpadckux, KuHeMaTorpadCKMx) y KOPUCT HapaJOKCaIHOr IMPUCYCTBA,
TeJle-TIPUCYCTBA Ha pacTojamy O] IpeaMmera wiu Ouha Koje 3amMemyje HBEroBO MOCTOjame.
Cama peaqHOCT JOBEJCHA je Y TO3UIIHU]Y BHUCOKE, TEXHOJOIIKH oMoryhene naepununuje us3
KOj€ j€ JbYJICKO OKO MCKJby4eHO Oynyhu ma je m3ryOusio TpKy ca npenusHonrhy, dume je
JNe(UHUTUBHO W3BEAEH IPEHOC PEATHOCTH M CTBOPEHU IMPEIyCIOBH 3a HEOrPaHUYEHY
3noynorpedy Mohum M pata kao TpajHOr crama. CBe HEMONHHUjU TOjeAMHAll, y CEHIH
UHAyCTpHjau3alyje cUMyJaluje, Tele-MpUCcyCcTBa, MEIUjCKEe CaJallbOoCTH, Yia3u y a00a
MOCT-UCTOPHjE Y KOME ce€ OpyKje oOMaHe yOp3aHOo ycaBpiiaBa. To je 3710Kko0aH mporec Koju
je Bupunmo mpenus3HO JETeKTOBAO y CTYAWjU ,,MammHe BHU3HWje’: MapaJOKCATHH 00jeKTH
oOMmaHe yOp3aHO IpPEKpHBajy MPOCTOP YOBEKOBOI' CBETA, 0J1 EKOHOMH]jE JI0 paTa U KOHTpOJIE
UCTOpHUje, y UCTO BpeMe pa3Bujajyhu u npumemwyjyhu noa mackom 6opde mpoTuB TepopHu3Ma
¥ 3aIITUTE CBE-BHJIche OKO: caBpIlieHe CHCTEME Haa30pa U KOHTPOJIE.

JeqHO 01 TaKBMX THIIOBa OpYy’Kja je M CHCTEM 3a riiobaiaHo mosunuonupame — GPS (Global

Positioning System, GPS) koje je eBoiiyupallo U3 IMEHTaroHOBOT Cylep TajHOT BOjHOT
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npojexta u3 1973., Kao 1eo mporpama 3a OCBajarbeé CBEMHpA M TPKE y MPOU3BOIILH ILITO
yOUTauHUjUX THIIOBA HAOPYKamba.

,»GPS je pa3BujeH ox ctpane Amepudkor MunucTapcTBa og0pane mojg umeHom NAVSTAR
GPS y arenrmmju DARPA. Heku ussopu HaBoje aa je NAVSTAR akponum oj edr. Navigation
Signal Timing and Ranging GPS, nok apyru HaBojie /1a je TO Cy4ajHO u3a0paHO 3BYYHO MME
naro o crpane [lona Bomma (John Walsh), ocobe koja je umana KJby4Hy YJIOTY O
OUTy4YMBamy O CyaOuWHHM Tmpojekta. Y mouetky je GPS Owmo 3amtuhen u kopumrheH
HUCKJbYUYHBO y 0€30€THOCHO BOjJHE CBpXe, Ja OWM KacHHje OMO OecIlaTHO CTaBJbEH Ha
pacrioyarar-€¢ CBUMa CTaHOBHHUIIMMA IIJIaHeTe 3eMJbe, Kao jaBHO 100po. ['oauimy TpoKkoBH
o/p’KaBamba CUCTEMA Cy OKO 750 MMIMOHA aMepHUKKX momapa. '

[IpBM HaBUTAIIMOHM CATEIIUTH JIAHCHPAHU CY y 3eMJbHHY opouty 1978. romuue. EBomynuja
OBHX CHCTE€Ma, IIONMYT HMHTEPHET MpEXKE, OJ CTPOro MOBEPJHMBOI BOJHOT MPOjEKTa IO
KOHIIETITA IMBHJIHE YNOTpeOe, WHTPUHCHYHO YBOJHM CBE CaBPIICHHjE CHUCTEME KOHTpOJE.
Knacnuan GPS npujeMHHK onpeMIbeH HEOIIXOTHOM aHTEHOM, IPUMa CaTEIMTCKE CUTHAJIE ca
caTenuTa ONPEeMJbEHUM COJIApHUM MaHelIMMa MpeKo Kojux obe30elyjy eneprujy, kpehyhu ce
0KO 3eMJbe TIpuoImKHOM Op3uHOM ox 11.000 km/h, Ha Bucuam ox 20.000 km oz moBpiinHe
3eMJbe. Y TOKY KpeTama 10 CBOjUM OopOHMTaMa, TOKOM OOpaBKa Ha TaMHO] CTPaHH 3eMaJbCKe
KyTJIe, CAaTeJIMTH 3a CBOj pajJl KOpUCTE OAaTepHjCKO Halajamke MOMONhy Kojer HacTaBibajy Ja
HECMETaHO IIajby CUrHajie U 0e3 MpHUCYyCTBa CyHUYeBe eHepruje. ¥ opOuTH Kpyxu 24 — 32
carenuta*?® koju 24 cara OHeBHO eMuTyjy curHaie. IIpolecu caTelMTCKe HABUTaIlHje ce
0JIBUja]y Y CBEMUPY aJIi U JETHUM CBOJUM JI€JIOM Ha 3€MJbH, TJI€ CE 3aIPaBO KOOPAUHHUILIE PaJ
carenurta. 3aBpmiHU jaeo cucrtema npunaga GPS ypehajuma koju oOpalyjy carenurtcke

CHMMKE Ha 3eMJbH, Yy BOAM M Ba3ayxy. CaBpeMeHM BMILIEKaHAJIHHU NMPHjeMHULH, yrpaheHu y

GPS ypebhaje omoryhaajy mpujem 12 catenuta y UCTO BpeMme, uuMe je oOezbeheHa Bemuka

427 T'mo6anuu nosunmonu cucteM GPS “, Basayxomnosue tpaauuuje Cpbuje, 2014, Unteprer, JocTynHo Ha!

http://www.vazduhoplovnetradicijesrbije.rs/index.php/clanak/271-gl-b-Ini-p-zici-ni-sis-gps, (mpeysero
29.03.2018).

428 «“Cappemenn GPS ce cacToju o1 Tpy iiaBHa mojcuctema (cermenta). To cy kocmuuku (SS), komanauu (CS)
u KopucHUUKH cermeHT (US). AMepnyko paTHO Ba3ayXOIUIOBCTBO Pa3BHja, OAprKaBa M YIIpaBJba ca OBA JBa
3ajenHnuKa cermenTa cucremMa GPS. GPS catennt eMuTyjy curnane u3 cBemmpa, a cBaku GPS npujemunk
KOPHCTH OBE CHTHaJIe 32 U3padyyHaBambe CBOTa M0JIOkKaja y MPOCTOPY ca TpH BennunHe (reorpadcka mMUpUHa,
Jy’KMHa U BUCUHA) U TPEHYTHO BpEMe.

Kocmmukn cermeHT (moxacucreM), cactoju ce ox 24 mo 32 cartenmwra y opOuTH OKO 3emJbe, a Takohe
YKJbyUyje KOPHCHUYKE ajanTepe 3a MoKpeTade NoTpedHe /1a ux JaHcupa y opouty. CerMeHT 3a ynpaBibame
Ce CcacToju OJ] TJIaBHE yIpaBJbayKe CTAHUIIE, pe3epPBe IIaBHOj YIPaB/bauyKoj CTAHUIIA U MHOILITBY HAMEHCKUX
U 33jeIHMYKUX 3eMaJbCKUX aHTEHA M MpHKa3uBaya y cTaHuiama. KOpUCHUYKK CETMEHT Ce CacTOju OJ] BUIIE
CTOTHMHA XMJbaJla aMEPHUYKUX M CABE3HWYKUX BOJHMX KOPHUCHHKA 32 MOY3/aHO M MPELU3HO MO3UIMOHUPAbHEe
GPS kopucHHKa, a Ha JAECETHHE MWIMOHA AP)KAaBHHX, NMPHUBPEIHMX, HAYYHUX WM MPUBATHUX KOPHUCHHKA 32
HNO3ULUOHUPAE.

HUcro.
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NPEU3HOCT MO3UIMOHNpama. ,,Ha ocHOBY panuno curnana GPS npujemMHuIm Mory na oapeze
CBOjy TayHy HO3HIIHU]Yy - HAJIMOPCKY BHCHHY, Teorpa(CcKy MMPHHY U reorpadcKy Ty>KUHY - Ha
OMJI0 KOM MECTY Ha IUIaHeTH 3eMJBbH, Jamy U HONy, IPHU CBUM BPEMEHCKUM yCIIOBUMA.

[Tox maponom yHanpehema kBanmurera xuBoTa, GPS cucremu yiase y cBe cermMeHTe [IUBHIHE
opranm3anuje napymTBa: ,,GPS mma Benmuky mnpuMeHy Kao TJIOOQIHU CEPBHC y CBHUM
KOMepIfjaTHiuM, 0e30€JHOCHUM W HayYHMM HaMeHama: HaBUTAllMjU Ha MOpY, 3eMJbU U Y
Ba3AyIIHOM IIPOCTOPY, TUTUTATHOM MAaIUparby 3eMJBHIITA, IIPABJEHY Ieorpad)CKuX Kapara,
onpehyBamy TaUHOT BpeMeHa, OTKPUBAKbY 3eMJbOTPECa, aTOMCKUX eKCIUIO3Hja U CIHYHO. * 429
Cosjercku cuctem carenurcke Hapuramuje GLONASS (/VI06anvnas HAsueayuonnas
Cnymnuxoeass Cucmema) paspahuan je om 1976. romune. IIpBu caTenut je aHCUpaH
y opoutry 1982., 3aocrajyhu 3a CAJl uvetupu rogune. Pycuja je HampaBuia cHUrypas
u epukacan cucrem 2010., kazma je y opOouTy JaHcHpaHo yKymHO 26 carenuta (24 ocHOBHA
u 1Ba peseppua).’®® Ox nemem6pa 2011., y ymoTpe6u je m xumecku BEIDOU Navigation
System koju je mocTymaH IpeTexHo 3a Tepuropujy KuHe, a miaHupaHo je ja mpepacte y
rnobanaun HaBuranmonu cucreM COMPASS no 2020. rommne. EBporicku caTenMTCKU
HaBuraumoHu cucteMm ‘“Tamwieo”, ,Ju3ajHUpaH JAa NOpYyXHd HHOOpMALHUje O TAYHUM
JOKalMjama 3a KopropaTuBHe 1motpede u nmorpede ApkaBa MHPOM cBeTa™, moKpeHyT je 2016.
roauHe Kana je ,,EBporicka cBemupcka areniuja (ECA) caommrmna ga 18 carenmura oBor

cucrema Beh opOuTHpa 0ko 3emsbe.” Jour ueTupH catenuta jaHcuparo je 2017. roaume. !

429 Hcro.

4% To pacmamy Cosjerckor Casesa, Pycuja je mpeysena NpojekaT M OH Ce TPEHYTHO HAJla3W y HaJUIeKHOCTH
pycKux cBeMHUpcKux cHara. CucTeM je 3aMHILBbEH Kao Mpexa o 24 reocrallMoHapHa carelnTa Koju
METOJIOM TpUJIaTepaluje Ae(UHUIIY MO3UINjy 00jeKTa Ha MOBPIIUHHU 3eMJbe U MIPUjEMHHUKY LIaJby TOJATKe
0 IHEroBoj mo3unuju. Y3 momoh kuHecke Biane konadHo je I'JIOHACC 3axuseo. Ox 2011-te roauue
HANpaB/beHW Cy BEJMKH MOMAllM Yy HEroBOj MOJCPHHU3ALMjU M pa3BUjeHa Cy JBa IOTIYHO HOBAa THIIA
penusajuupanux carenurta. Jlancupamem oBux careiqura [JIOHACC catenuTcka KOHCTenanuja je
ynotnymwena. Hosuje renepaije [TJIOHACC M catenura u3 2011-Te roauHe KOje HOCE APYTH ITUBUIIHU
CUTHAJI, UMaJie Cy BEK Tpajama o] Hekux cemam ronxuHa, nok he majoosmju [JIOHACC-K catemutn (Hoce
Tpehn OUBWIHM CUrHai) MMatu Bek Tpajama ox 10-12 rogmna. 'JIOHACC carenutcka opbura je 3a map
crerienn nox Behum HarmObom Hero GPS cartemutcka opbura. 3ato ['NJIOHACC uma 00Jby HMOKPHBEHOCT
3emasba OuBme CCCP, Pycuje, noapydja koja ce Hajla3e Ha CEBEpHUM Ieorpad)ckuM MHUpHHAMa U APKTHKA...
Hajseha npennoct xojy I'NIOHACC unma y mnopehewy ca GPS carenntckum cucremom je kopuinheme
OJIMA ¢dpexsennujckor mynrumekca. ®JIMA omoryhaBa &1a cBakM caTeIUT €MHUTYje CUTHAJI HA JPYTOj
6e30enHoj PpekBeHnuju. J[pyru BakaH €0 cCHCTEMa KOjU 3Ha4ajHO ToBehaBa HETOBY TAa4HOCT CY T3B.
3eMaJbCKe CTaHMIIE 33 TUPEPEHIIN]jaTHy KOPEKIIHjy U TPU caTeJINTa NpeajHuKa Ha Te0CTallMOHAPHO] OPOUTH.
OBaj IOIyHCKM KOMIUIEKC IMOoBehaBa Ta4HOCT MO3WIMOHHMpama M30mITpaBajyhu padyH MoMohy DOMyHCKHX
nHpopmanmja.

. TIpojosuh, ,,OnTuMu3anyja apTUILEPUjCKE BaTpeHE TOJPIIKE y omepaldjaMa BOjCcKe cpOuje MPUMEHOM
rI06ATHOT TO3MITHOHOT CHCTeMa”, (TOKTOpCKa aucepranuja, Bojua akagemuja, 2015), ctp. 73-74.

Bup. Iupe, ,,CBemupcka nonutrka: Koncrenanuja I'anvteo HacTaBiba na pacre™ , Jeneeayuja EY y
Penybnuyu Cpouju — EU Delegation to Serbia, 2017, [UntepHet] JocTynHo Ha:
https://europa.rs/svemirska-politika-konstelacija-galileo, (mpey3zero 29.03.2018).
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https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&ved=0ahUKEwj6qPX29-7aAhWxw6YKHX6PBa0QFggoMAA&url=https%3A%2F%2Feuropa.rs%2F&usg=AOvVaw3yjLM_Gco1UhtEXJL42VVY
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&ved=0ahUKEwj6qPX29-7aAhWxw6YKHX6PBa0QFggoMAA&url=https%3A%2F%2Feuropa.rs%2F&usg=AOvVaw3yjLM_Gco1UhtEXJL42VVY
https://europa.rs/svemirska-politika-konstelacija-galileo

Bnacuuk “T'anunea” je EBpomcka xomucuja. Y pas3Bojy cy unaujcku IRNSS, ¢paniycku
DORIS u janancku QZSS cucremu catenutcke Hapuranuje.*>

Bupnmo ce y cryauju Mawune éusuje He OaBU JNETaJbHUM IPHKa3uMa MH(OPMAIMOHUX
TEXHOJIOTHja W BHCOKO TEXHOJIOIIKOT paToBama, Beh HaunHMMa Ha KOje HOBE TEXHOJIOTH]Ee
yTUdy Ha Hally nepueniujy. Y crymuju Omesopeno ne6o,**> Bupunmo u3Boau 3akibydak jaa
Hac OBa TEXHOJIOTHja, THII HH(pOpMAIHja KOje POU3BOIM, HAUWH KOMYHHUKAIIH]j€, HAATJIeJamba
U TPaHCIIOpTa NPEBOJM M3 JbYJCKOT W MPHUPOAHOT MATPHjaJHOT CBETa M MPOCTOpPA y HOBY
IPOCTOPHO-BPEMEHCKY IUMEH3Wjy. bopaBak W KHMBOT y OBOj IMMEH3UjH IPOU3BOIU

karactpodanHe nmocieauile, paraaHe MyTalyje yma, Tejia i HCKYCTBa.

432 Bunt. mmpe: Jovan Jari¢, ,,Pozicioniranje u prostoru — GPS “,Moja nianema, 2015, Untepuer, JocTynHO Ha:
http://www.mojaplaneta.net/gps/ , (mpey3ero 29.05.2016).
433 paul Virilio, Open Sky, (London, New York: Verso 1997).
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3.3.5. Jlorucruka nepientuje

Crynuja Pam u ¢uam y xojoj Bupnnmo ucnutyje ynotpedy KnuHeMarorpadcKkux TEeXHUKA Y
koHpumkTIMa y XX BeKy, TIpyXa JeIUHCTBEHO TyMauewme HUcTopuje (uama,
JeMOHCTpUpajyhy HaunMHe Ha Koje ¢y oOpaciy KnHeMaTorpadcKor mpeIcTaBibamba KIbyYHH 32
par.

,»OJll CHHXpOHH30BaHE Kamepe/MUTpajbe3a Ha IBOKpwiInuMa u3 lIpBor cBeTckor para 1o
nmacepckux carenuTa Pata 3Be3na, TexHonormje KuHematorpaduje M paToBama pa3BUie Cy
daranny mehyzaBucHoCT 43,

Besa m3mely BojHMX W KHMHeMaTOrpa)CKMX TEXHHMKA W TEXHOJOTWja (0] HAUYMHA TPalibe
BEIIMKUX OWOCKOINCKMX Cajla, MUXOBOT CTPATEIIKOT TO3WIMOHHUPamka, OWOCKOICKOT
OCBETJbeHba, (PUIMCKE MpOIaraHjae M CIEKTaKia), Kojy Bupuino ucmnuryje y oBOj CTYIH]H,

“435 - Opyxje nuje

MoKa3syje Ja je ,,arnapar OMOCKOIa aHTa)kKOBaH Kao JeO BOjHE CTpaTeruje
caMo CpelCTBO JecTpykmuje Beh u mepreniuje — kKoje je, J1a Tako KaKeMO, CTUMYJIAHC KOjU
KOjH C€ NMPEHOCH IyTeM XEMHU]jCKOT, HEYPOJIOMIKOT Tpolieca, yTuayhu Ha Jby/ICcKe peakimje mna
YaK ¥ Ha NMepUENIHjcKy HASHTHUKAIM]y 1 TudepeHIumjanujy objexara. *%®

»JIOTHCTHKa TMepleniuje, OTENOB/beHa j€ y TOj HaJAMONHO] MAaIllMHUA 33 TIeJame -
6uockory. <4’

Par, mako Momu(UKOBaH TEXHOJIOIIKO-HAYYHUM JIOCTUTHyhHMa, HHMKaga HE OAyCTaje Ol
CBOJUX INpeA-TEXHUYKHUX CpejcTaBa OOMaHe W MIy3Hje, CIeKTakia W KanTusanuje. Teartap
Opy’Kja, Opy’KaHM apceHaln, M3Haj je TeaTpa omepanuja*®®, Ciuka ymasu y apceHan opysxja,
BpeMe YCINOCTaB/ba JAOMHHAIM]Y HaJ MpocTopoM. BojHa agmMuHUCTpaluja, €IEKTPOHCKH
06jeMmena KOHTPOIIa, KOMaH 12, KOMyHUKanuja*>® i mmnmjyHaxa, MoJIe0OBaHH Cy MaIIHAMA
BU3MjaMa- XUPYPIIKH MPELU3HUM caTeIMTHMa U HaBOhEHHM JIETUIHMIIaMa KOje ONEepuIly IO

MNpUHIHKITY: Kala je,Z[HOM youumr METY, MOXKEII OYCKHUBATH HU 14 je YHUIITHUII.

434 paul Virilio, War and Cinema, (London, New York: Verso, 1989).

435 Bug., mupe: Douglas Kellner, ,,Virilio, War, and Technology*, [Mntepuer] JlocTynHo Ha:
https://pdfs.semanticscholar.org/4bdc/266b2be0a%a2alaf8d4df849107891cladd8.pdf

438 yn., Paul Virilio, War and Cinema, ctp. 8.

437 Douglas Kellner, ,,Virilio, War, and Technology*, on. rur.

438 Jispas ,theatre weapon“ mpumaja BOjHOj TEPMUHOJIOTHjH W NOLPTaBA YMILEHMILY Jia je ucTopuja Gopoe

NPUMAapHO NCTOPHja PaJMKAIIHE IPOMEHE M0Jba MepIeTIHje.

,»32 BOJHHKA IIOjeWHIIA ¥ KOMAaHIHU KaJap, CAadMbeHH CY IMEPCOHATHH IUTHTAIHH aCHUCTEHTH (personal

digital assistant PDA). Bojuruku aurutanan acuctent (Soldier Digital Assistant SDA), je yenHu padyHap

(PC palm-top) crpernyr ca GPS-oM koju mopen omoryhasama opujeHTalHMje TOjEIMHIy BOJHUKY (Ia ce

cHalle Ha HEMO3HATOM TEPEeHy W y PpazIMYUTHM BPEMEHCKHM YCIOBHMA), ONakKmiaBa Boleme Oopbe u

KOMYHHKAIM]y ca HaapeheHuM cTapemrHoM. 3a KOMaHAAaHTE Pa3jMuUTHX HUBOA CAYWILEH j& KOMaHIHU

muratanau acucteHT (Command Digital Assistant CDA), koju omoryhasa mianupame 1 cBecTpaHo npaheme

n3Bohema BOjHUX Olepanuja‘.

Hamup IIpojoBuh, ,,OnTuMmMu3anmja apTuibepHjcKe BaTpeHe IOJApLIKE y omepamnujama Bojcke CpOuje

MPUMEHOM III00aTHOT MO3UIMOHOT CHCTeMa®, OIl. IIUT.CTp.78.

439
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Panmnanuctuuka OpHjeHTanMja je  y  HENPEeKUJHOM  IOTUCKHUBAaKbY  JTYyXOBHOCTH:
coucThIMpaHO OpyXKje pauyHa Ha MCUXOJIOMIKY MUCTH(dUKacHjy, Oyayhu na oHO HHjE TEK
OpYyXje 3a MaCOBHO YHHIIITCHE Beh 1 opyxje nepreniyje.

Besa usmely ¢uima u para, reHepucaHa je UMIEPUjATHOM KYJITYpPHOM MaTpuiioM. PatHa
MallliHa HENPKHIHO paad Ha JOTHCTHIM MEpUENIHje, HEONXOJHE 3a MACOBHY MOIPUIKY
BOJHUM akijamMma U (OpMaTU3AIN]y JbY/IU 32 CIIyKeHhe MONHUM MHTEpecuMa 1 KalmuTamy.
®dunm je, cmarpa Bupwimo, HajMohHHje opyXje mnepuenmnuje, Tako aa je ¢GuiIMcka
TEXHOJIOTHja MOCTaJIa jeJIHa O]l HajBAXHUJUX HOBUX TUMEH3Hja MONM M y TOM CMHUCIY HH]E
HUMAJIO CIIy4ajHO ITO je (UIM y KOJOpYy JOXKHBEO €KCIIaH3HWjy YIpaBo TOKOM Jlpyror
CBETCKOT para.

»Ha BpXyHIly ToTayiHOTr pata, ['ebency m camom Xumiepy je m3rienano jaa he cracaBame
HEMayKOr OMOCKOMa O IPHO-0eJIor 00e30eIUTH KOMIIETHTUBHOCT MPOTHB KOJIOpHE MOhH
amepuuke nmpoaykimje.<4°

Y Hemaukoj je pa3Boj (uIMCKE TEXHOJOTHje MIUPEKTHO MPOU3MUIA3U0 W3 JIOTHCTHYKE
nuparepuje: Jozed I'ebenc (Joseph Goebbels), munHucTap mpomaranme y HaIUMCTHYKO]
Hemaukoj ox 1933. mo 1945. rogune, u ’maTpoH’ HeMaykor QuiMma, ,3a0paHuo je
npuKasuBame npBor Guama y Ardaxonopy JKewne cy bome ounnomame (Frauen sind doch
bessere Diplomaten) (1941), 30or Tora mTO je KOJIOp OWO JCMpPEeCHBaH U JIOLIET
kpamureta“*!, Uumennna na je I'ebenc OMO y NpuIuIy Aa Iieja HajHOBHje aMepHUKeE
¢dunmoBe, nocebHo [Ipoxyjano ca suxopom (Gone with the Wind), nakon mro ra je Hemauka
MOpHapuIla 3aljIeHWIa Ha jJeJHOM OJI TMPECPETHYTUX CaBE3HWUYKUX OpojoBa, Owia je
npecynHa. Y mopehewmy ca amepuukum ,, TexHukoinopom*, , Ardakomop” je menoBao
nopaxasajyhe 3a HallMjy Koja je cMaTpaia ja MoJiayke MpaBo Ha BIaJlaBUHY HaJ CBETOM. 3a
nobospliame kBanmuteTa Ardakonopa anraxosan je Exyapn Hlonuke (Schonicke), jeman on
aupektopa UI” ®apoen (IG Farben) komnanuje koja je ycko capahuBana ca HalucTHMa, anu
u ca koprnopaudjom Cmanoapo Oun (Standard Oil Co.) umju je Biaacuuk O6wmo Ilon JI.
Pokdenep (John D. Rockefeller).**? IG Farben je carpamuna u ¢abpuxy byua 3a XeMHjCKy
UH]IyCTPHjY KOja je MPOM3BOAMIIA CHHTETHYKO yJbe U KaydyK a OWja je U BIaCHHK IaTeHTa 3a

nectuumn  [uxion b, xoju je mpomsBogmia Die Deutsche Gesellschaft — fir

440 paul Virilio, War and Cinema, om. uur., crp. 8.
41 Hemo.
42 Hemo.
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Schadlingsbekdmpfung, y kojoj je WI' dapben mnocemoBana wyak 42.2 mnporenrta (y
neonunama)*®,

3axBabyjyhu Enyapny Illonekey u UI" ®apben, Bajtr Xapnan (Veit Harlan), pexxucep ¢punma
Jew Suss, morao je ma 1942.rogwne cuumm ¢uam ,3matau rpax” (Die goldene Stadt),
xopuctehu TexHoIOTHjy G0je Koja je omymeBua okynupany Espormy.*44

Hanucrnuka npomnarana je 6mna ycko ycmepena Ha ¢puiam. OAcycTBO (GUIMCKUX JellaTHUKA
ca CHHMama W3jeHaYaBaHo je ca JIe3ePTEPCTBOM, U CXOIHO TOME KaKmaBaHO. I'eberc je
JIMYHO OJpXKaBao Be3e ca (UIMCKHM CTBapaonuma, 0Oe3 003Mpa Ha HHUXOBY OJQHOCT
HALMCTHYKOM MPOjekTy. DUIMCKU MOCICHUI MOTJIM Cy OMTH KOMYHHCTH, JeBpeju, win
oKermeHN JeBpejkama, a J1a He TIOTHAAHy MO , KOHAUHO pemreme 44,

Bucoko-0yyercks (pUIMOBH CHHMaHH Cy JI0 caMor Kpaja para. Yak W Kajga cy OMOCKOIICKE
nBopane mupoM Pajxa Ouie y miameHy, y MpeocTaauM CTyAWjUMa CHUMaHH Cy (HIMOBH.
Konbepe *® ¢punv Bajra Xapnana, cauman je 1943/44: Gyyer 3a oBaj GuiM u3HOCHO je 8,5
MUJIMOHA Mapaka, mTo je Omia ocMmocTpyka nudpa ojBajaHa 3a cCHUMame (QuiMoBa y
Haructukoj Hemaukoj. [Ipemujepa Koznbepea onpxana je 30. janyapa 1945., y tBphasu Jla
Pomen (La Rochelle), koja ce jomn yBek nanasuna y pykama Hemana.*4’

VY3ajaMHO mperumTame para u ¢uwiMa Bupmino cmarpa KpyUUjaIHUM 3a JIOTHCTUKY
nepIeniyje ¥ TOK ucropuje. OuiM npey3uMa UCTOPHjy a MoJIeTH (PUIIMCKE peripe3eHTal]e

10CTajy KJbYYHHU M 3a HauMHE Bolema CaBpeMEHOI paTa KOjU c€ KOPUCTU KOMIIjYTEepCKOM U

BUJICO TEXHOJIOTOjOM.

43 Hemo.

44 Hemo, ctp. 9.

45 Hemo, ctp. 9.

446 Konbepr je uMe Manor rpaga Ha bantuukoj obanu [Ipycke uMju Cy ce CTAHOBHHUIM Xpabpo Ap:Kaau Hpej
HanoneonoBum cHarama 1806-1807, y Bpeme kazna je mpodecroHaIHa apMuja Owiia cripeMHa jJa ce mpeja.
Hamnoneon je okrobpa 1806.,mopa3no rnaBuHy npycke apmuje y Oopbama kon Jene m Aycrepmuna. [[se
HeJleJbe KacHHje OKynupao je bepnuh, a 3aTuMm je npemao Ha uctouHy [IpycKy Kako OM KOMIUIETHPAO CBOje
no6ene. [lopas IIpycke omoryhuo 6u nasba Hagupama npema Llnanuju u Pycuju. Iyt xpo3 Konbepr Boau
no Kenunzbepra n nasme no Cankr IlerepOypra. Kosnbepr je mpomarananu cum6os xepomsma Hemara
CYOUYeHHMX ca OJM3MHOM Iopasa y MOCIeABUM MeceliMa para.

47 \eit Harlan, Kolberg, (Nazi Germany: Ufa Filmkunst GmbH, 1945).

Pexmama 3a ¢unm Konbepe Ha Amazony: ,,Kolberg: The Restored 1945 Epic Directed by Veit Harlan (DVD):
AToTe03a HAIUCTHYKOT OMOCKOIAa OCMHUIIUBEHOT Kao OAroBop Hammcthike Hemauke Ha ,,IIpoxyjano ca
Buxopom“‘. OBo je 6uo ['ebencoB mocnenmy U HAJIPKOCHUjU GUIMCKH MaHUecT. CHUMIbEH KpajeM 1943. u
1944. roaune, Koabepe je onrcao UCTOPHjCKU OTIIOP MCTOYHO Mpyckux rpahana mpotuB Hamoneona 1807.
roause.

[MuTeprer] HoctynHo Ha: https://www.amazon.com/Kolberg-Restored-1945-Directed-
Harlan/.../BO00JLIYRQ.
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https://www.amazon.com/s/ref=dp_byline_sr_dvd_5?ie=UTF8&field-keywords=Veit+Harlan&search-alias=movies-tv
https://en.wikipedia.org/wiki/Nazi_Germany
https://en.wikipedia.org/wiki/Universum_Film_AG
https://www.amazon.com/Kolberg-Restored-1945-Directed-

BecTe:xnHCKO CTamke M MPOrpecMBHA JeMaTepujanu3anuja TpujyMQyjy HaJ TPaBUTALIOHOM
CHJIOM Yy Tpolecy Yy KOjeM ce OJBHja CyCIeH3Hja uyla M modena MeaujaTH30BaHe
penpeseHTaruje: 48

,OHo mro je Buaeo ymernuk Ham Ilyn Ilajx (Nam June Paik) nasBao Ttpujymbom
€JICKTPOHCKE CIIMKE HaJl YHUBEP3aJIHOM I'PaBUTALIMjOM OJIBEJIO je OBY (IemMarepujaiu3aliujy)
jom masbe. Ocehaj OecTeXMHCKOT cTama M CyCHEH3HMja OOMYHHMX CceH3anuja ymyhyjy Ha
pactyhy koH(}y3ujy m3mely 'oKylapHe peaqHOCTH W HhEHE MOMEHTAJHE, MEIHjaTH30BaHE
penpe3eHTanuje MHTEH3UTET ayTOMAaTCKOT OpyKja M KamamuteT ¢ororpadcke orpeme
KOMOWHY]Y C€ 32 IIPOjEeKTOBakhE KOHAYHE CIIMKE CBETA, CBETA y POIILY JAeMaTepujanu3aiuje u
KOHAYHE TOTAJHE JE3MHTErpaluje, oHe y kojoj ouockomn Opahe Jlumujep (Lumiere) mocraje
MHOT0 Toy3aanuju o1 Jynreposor (JUNger) MenaHXOJIMYHOT MOTJIeAa KOjH BHIIE HE MOXE Ja
TIOBEpYje COTNCTBEHNM odnMa. 449

Bupunno mnpeno3Haje moueTak Impoleca y TpPeHYyTKy kama je 1861. rommue, mytyjyhm
JIPECMHOM M TOocMaTpajyhM KpeTame TOYKOBa IO NIMHAMa, MYyKOBHUK Puuapn [artnmuur
(Richard Gatling) momao Ha waejy O MHUIMHIPUYHOM PE3EPBOAPY 38 MYHHIIM]Y Ha IYIIIH
HAKOH Yera je HalpaBho T3B. ,,Gatling gun®, Hajmo3naruju Mmutpasbe3 y 19.8exy, 10k je 1874.
roaune, Opaniry3 XKun Jancen (Jules Janssen) nuHcnuprcan MyJITHIIAPKEPCKUM PEBOJIBEPOM
pa3sMHIIIBA0 O amapaTy KOjuM OM Morja Ja ce HampaBu cepuja dororpaduja. Ha 6asu oBe
uneje Ernen—XKun Mapej (Etienne-Jules Marey)**°, ycaspimo je xporodororpadeky mymky,

Koja je omoryhuna ¢ororpaducame objekra y nmokpery.*

48 yrop. Paul Virilio, War and Cinema, om. ur. ctp.73.

449 yn. Paul Virilio, War and Cinema, on. uur. ctp.73.

450 Etnen-)Kun Mapej (Etienne-Jules Marey) je 6uo ¢pasiyckn Haydnuk, Gpusnonor u xporopotorpad. Heros
pan 6mo je 3HaYajaH y pa3Bojy KapaUOJIOTHje, HHCTPYMEHTaTa, aBHjanyje, KHHeMaTorpaduje u HayKe o
nabopaTopujckoj poTtorpaduju.

Bua. mupe y Marta Braun, ,,Picturing Time: The Work of Etienne-Jules Marey (1830-1904) (Chicago and
London: University of Chicago Press, 1992).
41 yn. Paul Virilio, War and Cinema, on. nur. ctp.11.
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Corteams

AR PERIA PHUTRREARRIgE S

LE VOL DES OISEAUX DAMRES LES MIOTOGHAMIIES [INSTANTAMEES DE M MANRY

Cinka 8. Etuen - )Knn Mapej, pororpadeka mymka (Etienne-Jules Marey, Fusil Photographique).
The Pioneers : An Anthology : Etienne-Jules Marey (1830 - 1904), CTIE, Monash University.
Ipeysero ca: www.ctie.monash.edu.au/hargrave/marey.html.

Opn peBoyBepa M Kamepe OOCKype JIO TeleIMPUTOBaHUX, HaBOEHHMX pakeTra W ompeme 3a
CHUMame, MPOjeKTOBaHe J1a 00yXBaTH CEO CBET KAa0 Ha JJIaHy, TEXHOJIOTHja je KopuinheHa y
MIPBOM peIy Kao 3aMeHa 3a JbYACKY MEepIENIUjy U PEIPe3CHTaIlN]y TIPU BOJHOM ILIAHUPAKBY U
U3BpIlIaBamy onepanuja. KommjyTrepcku nporpamMu 3amMemyjy BOjHE ILIAHEpE, KOMIjYTepCKe
CHUMYyJIalldje 3aMelyjy KapTe M Mare TepuTopuja. MoOJEpHU paToBU MOJpa3yMeBajy Ja
BOJHUIM CHJIa KOje pacrojiaky CaBPEeMEHHM OpYIXKjeM Joja3e Ha MoJhbe OMTKEe OHJa Kaja ce
paT OKOHYA a JI0 TOT TPEHYTKa OTICIYXY]y MaIllMHE KOj€ BUE, 4yjy, EMHUTY]y U Npensuhajy.

MoHuTOpH, pajapu, CaTeIUTH, KOMIIJyTePH, KOMJYTEPCKH KOHTpOJIMCAaHAa BOjHA Ojela,
YHUIIOBU, KaMepe ca MH(pa HPBEHHUM CHUCTEMHMa 3a 3allTHTY, YUTAB apCeHAJl TEXHOJIOTH]e
BOJIM TIPOTPECUBHO] JIEMAaTEPHjalTU3alfjH paTa y BUCOKO TEXHOJIOIKOM M BUPTYEIHOM paTy y

KOME TEXHOJIOTHje MPOTPECUBHO 3aMemY]jy JbyJIicKa Ouha.
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3.3.6. Meaujcku MEHAIMEHT (XJIaJHOT) paTa

[IperBapame YoBEeKa y KOH3YMEHTAa W BOajepa 4YHje CE€ MHCIH, BPEIHOCTH H IUJHEBU
dbopmupajy u GopMatusyjy y CKIaay ca MHTCHI[MjaMa MONH, OJIBHjaJi0 C€ NMepMaHEHTHUM
HAMETamkEeM EeCTCTUKE Cjaja y 3HAKy CIeKTakia. APXUTEKTOHCKA peliekha OMOCKOIICKHX
neopana y CAJl mo 1960., moacehana cy Ha TEXHOJONIKUM HHOBAIlMjaMa OCAaBPEMCH-CHE
karenpane. OBe JABOpaHEe Cy KOHIVIOMEpAIMjOM CTHJIOBA, JAUCHPONOPIHOHATIHUM
CTEIICHUIIITUMA, 3a0KPY)KHJIE Tpoliec 3amodyer uirpahuBameM orpoMHux poOHuX kyha. Ca
Jpyre CTpaHe, TPXKUIITE IMEepIeIIuje, JeMaTepujain3alja nepueniyje, YYHHUIH Cy J1a ce
U3BeJe HENpHUMETHAa M HEOCeTHAa EHJOKOJIIMHA3UIMja JbYACKOT Cy0OjeKTa U Herona
dbopMaTuzaiyja y ckiamy ca nmorpedama BOJHO-HHIYCTPHJCKOT KOMIUIEKCA U KOPITOPATUBHUX
uHTepeca. PaTHU anapar je mo4eo Ja KOpUCTH (UM Kao TICHXOJIONIKH TPEHHUHT 3a CyOUYaBambe
ca CTpaxOBUMa M3a3BaHUM BUPTYyaJU3allijOM HACHJba M CUTYyallMja KOje HUCY TUIOJ UCKYCTBA
Beh MKOHMYKE Mpe3eHTaIyje, Koja, MehyTHM, 1mocTaje KOHCTUTYTHBHA 32 OUYEKHBAkba y CaMmoj

pearHocTH (IPEAMKTUBHO MPOrPAMUPALE).

Viora XonuBy/a v XOJUBYyau3aIuje Ha Bohemwe caBpemene nmonutrke CAJl, mpema yBuauMa
[Tona Bupunuja, Hajoosbe ce MoXe caryienaTd Ha npumepy 1P cTpareruja mpuMemeHHX Y
Bpeme Ponanma Perana (Ronald Reagan), ,,xonusyackor kay6oja b mpoxyxmuje 2, xoju je
HaKoH m36opa 3a npenaceanuka CAJl, jamyapa 1982., momao Ha uzaejy Ja HEroB NpHjaTesb,
Yapiic Buk (Charles Wick), kanudopuujcku munuonep, aupekrop I naca Amepuxe (Voice of
America) u mupekrop Uudopmaruere arenumje CAJI (United States Information Agency)
noa mpeacenHumitBoM Ponannma Perana, koju je xao gupexkrop YCUA mokpeHyo mnpBy
rI00aTHy CaTeTUTCKY MPEXyY, opraHusyje "HajBehu 1oy oj nmocranka cBera’ Koju OM OKYIIHO
cBeTCKe 3Be3jie kakBe cy Openk Cunatpa,

Yaparon Xecton (Charlton Heston), Kupk Jlarnac (Kirk Douglas) u npeaceanuke apxasa u
BJIaJIa KaKO O CBAaKO OJ1 HUX IOjeJMHAYHO M3PEKA0 MOPYKY COIMUAAPHOCTH CBOjE 3eMJbE ca
MOJHCKUM HapOJIOM KOjH ce CynpoTcTaBbao renepainy Japyseiackom (Wojciech Jaruzelski).
Opamax 1o crymamy Ha aykHocT aupekropa YCUA (9. jyma 1981.), Hapnc Buk je mobuo
caryiacHoCT o1 Perana ja ,,pehokycupa MHCHjy OBE arcHIldje y MpaBIily jaBHE AUILIOMATHje™.

PeranoBa agMuHHCTpanuja je uCTe roJuHe Kpeupaia paany rpymy Active Measures Working

Group (AMWG) kojom je mpencenaBao Crejt Jlenaptment ca npencrapaunuma ClA-e, DIA-

452 Bup., Paul Virilio, War and Cinema, on. uur., ctp.44.
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e, USIA-e, kao u areHuuja 3a KOHTPOJIY OpyXja M pa3opyXkama U OJeJbeHha 3a MpaBay U
onbpany, kako 6u ce CAJI ,,CynpoTCTaBHIEe COBjeTCKUM Ae3uHpopManujama u taxkuma‘, 4%
TB mponykumja MadpopmatuBae arenimuje CAJl je 31.janyapa 1982. romune emurToBaina
nporpam 1oj HasuBoM ,,JIozBosnmmo ITosbckoj na 6yne ITosscka™ (Let Polland be Poland) ca
®penkom Cunatpom (Frank Sinatra) xao momahnHoMm ,,kako OM Toaprajia MOJBCKH HApOJ
noJ BaHpenHUM cTameMm' . IleTHaecT cBeTckux nuaepa mehy kojuma je Owia u OpuTaHCKA
npemujepka Mapraper Tauep (Margaret Thatcher), oxkymunu cy ce kako Ou ,,u3pasuin
3a0pUHYTOCT U OXpadpuiu moJbCKu Hapo ‘. IIpoGiem 3a peanusanujy OBOT MPOjeKTa MOTJIIO
je Ja mpencTaBiba HEMOCTOjab€ 3aKOHCKOI OKBHpPA 3a IPEHOIICHE MPOorpaMa MEIujCKo-
nponarangae kyhe /nac Amepuxke y CAJl, anm je ycBajamem Pesomymumje 382, amepudku
Kourpec 103805110 1a Guim 6ye npukasas.**4

Cosjercka HoBuHCKa areHuuja TAC je okapakrepucana onepanujy ,,Jlo3soiaumo Ilosbckoj na
oyne Ilosbcka™ kao TPOBOKATHUBHY Teie-CyOBep3ujy crpoBeneHy u3 beme Kyhe, mo
XOJUBY/ICKO] perenTypu.*>®

»lIpojekat JeMoKpaTHja“, HWHayrypucaH Kao cTpaTerdja cnpoBohema ,Hanumonanne
CUTYpHOCHE aupekTuBe 75 kojy je Peran mormucao y maprty 1983., moapasymeBao je
IMIMPOKH TPOCTOP MPOIAraHAHUX AaKTUBHOCTH KOj€ MMajy 3ajJaTak Ja arpecCuBHY aMEpHUKY
MOJIUTHKY TIpeAcTaBe Kao 00opOy 3a JEMOKpATCKe BPEAHOCTH. Y OBE aKTHBHOCTH, 32 KOj€ je
U3/IBOjeHO 85 MWIMOHA J0jlapa, Crlajale cy Npou3BOJka (UIMOBA, KHBUIa U CpelcTaBa 3a
KOMYHUKaIMjy, Kako OM MaHTpa O MPOMOLUjU JAEeMOKpaTHje Onia TucTpuOyupaHa y 3eMJbe
samagHe u ucroude Espome.*® TIpema yemmuma Iloma Bupwmmja, Jupexmusa 75,
npeicTaB/baia j€ HOBM HA4YMH TIOBpeNE TpaHMIa ,HOBOM U JIOTHCTUYKH MOhHOM
ayJIMOBH3YEJIHUM CHUJIOM Koja je Tpebaio jaa 3ajeqHo ca Eypopakerama, uBpiurhe MHTErpuiie
eBPOIICKO Tperpalje y aMepuyKy CHI'ypPHOCHHU chcTeM .+’

Y crymuju Pam u ¢uim Bupunuo mnpeuusHo JeQHHMIIE IMJb OBOT  Ipoleca:
HeneyTpanuzaiyja Meaja U CTaB/barbe y TIOTOH MpOoTaraHie YBUjeHE Y MEJIU]CKY
penpe3eHTalrjy HaBOJHOT IIUpemha 1eMOKpaTHje Mo [eH! 01 85 MUJIMOHA J10J1apa, 3a CBO)]

KpajE-H IUJb HMa CTBapame jeHe CBeTcKe aApskape.**

453 Bup.mmpe y: Martin J. Manning u Herbert Romerstein, ,,Chronology of Important Events in American
Propaganda“, y Historical Dictionary of American Propaganda, (Greenwood: ABC-CLIO, 2010), xliv — xlv,
[MuTeprer] Hoctymro Ha: https://books.google.rs/books?isbhn=0313296057.

44 Hero.

455 paul Virilio, War and Cinema, om. uur. ctp.45.

46 V1., Ucmo, cTp. 45.

4T Hemo.

48 Uemo.
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dopmupame ri106agHe CBETCKE Jp)KaBe, 0JIBUjalIo ce y CKIaay ca BUpHINjOBOM TEOpHjCKOM
OIITHKOM KOja UMEHYje 3aKOHOMEPHOCT Ipoceca 0 KoMe ce reorpad)CKi IpocTop CKyIba U
CMamyje Tpu CBakoM TnoBehamy Op3uHE, HITO HEMHHOBHO BOJIM T'€OCTPATEIIKO]

XOMOTEHHU3AIHjH.
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3.3.7. Epa reoctparenike XoMOreHU3aLH]j€

»Ja HE BepyjeM Yy objammema. Ja BepyjeM y Cyrectdje, y OUHUIIICJaH KBAJIUTET
uMILTMIUTHOT, 00jacHmo je je Ilom Bupunmo y pasroopy ca Cunsepom JloTpuHrepom
(Sylvére Lotringer),*® Bohenum 1983. roause.

Harnac Kennep (Douglas Kellner) y cBojum kputnukum peduiekcujama 00jaB/bEHUM I10]T
HacJoBOM ,,.Bupmimo, par u TexHonoruja: Heke kpuruuke pedaekcuje (Virilio, war and
technology: Some critical reflections)*®® tepmu ma: ,Mi36eraBajyhu KpuTHUKY ApYyIITBEHY
TeopHujy, Bupummo Hema pecypce na TeopeTusyje cioxeHe oaHoce u3mely KamuTana,
TEXHOJIOTHje, Ip)KaBe W BOjCKE Yy Calallmko] epH, 3aMemyjyhn mX Beoma HEOJ0JbHBUM H
eBOKATHBAHHM METOJIOM CHCTEMATCKe TEOPHjCKe aHam3e U KpuTuke 4ot

Bupunmos ,,TeIeCKONCKH CTHI, BapHpambe TeMa, EBOKAaTUBHOCT W LIMTAaTHOCT, 3auCTa
oTexaBajy J0ce3ame 10 apryMenTa, kako Tpau Kemnep,®? amu merosu ,pecypcu®, Tvm u
KalaluTeT MUIUBEHA PE3yNTHPAjy YBHAMMA O TEHJCHIMjaMa KpeTama KOjU Ce MPEIH3HO
NoKJIanajy ca poralajuma KOju Cy ce y PeaTHOCTH OJWUTPAIA MHOTO KacHHUj€ HEro ITO WX je
Bupunno npeasuzneo y cBojuM cryaujama. YBuA U3 cryauje Pam u ¢puim O KIbydHOM
yTHULAJy JIOTUCTHKE Nepleniyje y BUIY OlepalroHalu3anuje onTudkor tenerpada 1794.
roguHe Ha Oynyhe ycmocTaBibame W THI Ti00aimHe AprKaBe, MPeAcTaBba NapaaurMaTuydaH
pUMep NPEeIUKTUBHOT 3Ha4yaja peHoMeHoomkux ysuaa [lona Bupuiyja.

ToMm omnepannoHaIU3aIMjoM, YCIOCTa/beHa j€ epa TeocTpaTelike XOMOreHHU3aluje, a CaMUM
TUM U TEpCNEeKTHBa y Kojoj he ynasbeHocT OOjHOTr Mojba OJ LIEHTpa Hamajaa omoryhuru
Hamnajayy MOMEHTAaJlaH yTHIaj Ha YUTaB CUCTEM 3eMJb€ KOjJy Hamaja, nperymoaBajyhu leHo
(GU3UYKO, COIM]ATTHO, MTOJIMTHYKO, EKOHOMCKO U KYJITYPHO TOJbE.

Jloructuka nepuenuuje ce, on 1984. ronune xana je kwura Pam u ¢unm HanycaHa, mokasasia
Kao MOTNyHO TayHa. CBaku paTHU CYKOO OJ Taja, YKJbYUYHMBAO j€ JOTMCTHKY IEpLENIuje.
,»MOj paJ Ha JOTUCTHLM TepLerniyje 1 3aJUBCKOM pary, OMO je TOJMKO TadaH Ja caM 4ak

3aMOJbEH Ja 0 TOME paclpaBsbaM ca BUCOKUM (DpaHIyCKHM BOJHUM O(QUIIMPUMA.

459 paul Virilio, Sylvere Lotringer, Pure War, (New York: Semiotext(e), 1983).

460 Douglas Kellner, "Paul Virilio, War, and Technology: Some Critical Reflections",
(2000), [MuTepHeT] docTymHO Ha:
https://pages.gseis.ucla.edu/faculty/kellner/essays/viriliowartechnology.pdf.

41 Hemo.

462 ym1., Uemo.
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ITutanmu cy me: 'Kako 1o na cre kmwury Hanucanu 1984. roguHe m cajga ce TO CTBapHO
nemaBa? Moj oaroBop je Ouo: 'TlpoGiem HHje MOj, HEro Ball: HE 00aBJbaTe CBOj IMOCAO
npasuHO!' 46

OcBpHyhemo ce Ha jour jenHy KpuTuuky peduiekcujy Jlarnaca Kennepa:

,»BUPHIIMO MPOIyIITa KJbYYHY KOMIIOHEHTY JjpaMe TeXHOJIOTH]E Y JaHAIIEM BPEMEHY a TO je
TUTaHCKa O0pbOa m3Mel)y HarMoOHATHUX M Mel)yHapoqHUX Bliafa U KOPIOpalrja 3a KOHTPOIY
CTPYKType, MPOTOKa M CajJpikaja HOBHX TEXHOJIOTHja 3a Pa3iHMKy o OopOe mojenuHana u
JPYIITBEHUX TPYyIIa a KOPUCTE HOBE TEXHOJIOTHjE Yy COIICTBEHE CBPXE M MpojeKTe. 404

OBakaB Tum ,,tutaHcke O0opoe” - Uudopar - mpenBumeo je 1960-ux Mapran MakiyaHs:
»Ipehn cBercku par [Omhe] repuicku MHPOpPMAaTHBHU paT Oe3 mojene m3Melhy BOJHUX H
[ABWIHUX yquHI/IKa“465.

Texnonoruja je omoryhumna na ce TOKOM MOCIENI-€ JBE JelieHUje Y UH(POpPMAIMOHU paT
YKJby4e OOMYHU IOjeAMHIIA — rpal)aHu MMPOM CBETa, IMTO je HaBesio 30UTmkeBa bikenHCKOT
(Zbigniew Brzezinski) ma 3akjbydud ga HajBehy OMAcCHOCT IO MPOjEKaT jeIHE CBETCKE IpIKaBe
npejcTaBiba nMpoOyheHo YoBe4aHCTBO. ,,MajkpocodT KamuTaimzaM*, KoHTpoja MHTepHeTa,
3aKOHCKa OrpaHWYCHha M PEXHM 'TIOJIUTUYKE KOPEKTHOCTH', HEKE Cy OJ Mepa KojuMma
HallMOHAlTHE W MehyHapoaHe Biane M KOpIopanuje 3a KOHTPOIY CTPYKType, NMPOTOKa H
cajipkaja HOBUX TEXHOJIOTHja, HACTOje Jia OBaj mpoiec Oyhema u JelioBama IojeqruHana u
JPYIITBEHUX Tpyna KOHTPOJUINY U 3ayctaBe. Ayrop Omeopenoz neba, [lonumuke najeopee,
Hnpopmamuuxe 6ombe, Cmpamezuje oomane, KOJU je U3I0KUO UHTPUHCUUHY Be3y u3Mehy
TEeXHOJOoruje u cpeomnumre Hecpehe, cmarpa mehyrum, na ormop Mopa aa Oyne ycMmepeH
MIPOTUB HEMUJIOCPAHOT HAINpeIOBamka TEXHOJIOMIKUX CTparerdja obmane. Otmop Mopa na
OyJle 3aCHOBaH Ha HOBMM HauWHKMa MUIILbEHA U CIIO3HAje KOja je y CTamy Ja pa3yme HOBE
TEXHOJIOTHj€ U HOBE MOJIelie MEePIIETLHje U perpe3eHTaluje:

,OTnop je ysek moryh! Amu, MOpaMo ce YIMyCTUTH y OTHOp IIpe CBera pasBojeM HJeje O
TEXHOJIOMIKO] KynTypH (...) UMIepaTHB je pa3BUTH JIEMOKPATCKy TEXHOJOIIKY KyaTypy. Yak
U Mel)y enuTama, y BIaJMHUM KPYTOBUMa, TEXHOJIOIIKA KYJITYpa A0HEeKIe HepocTaje. (...) bun
I'ejrc (Bill Gates) je 1999. ronune Huje 00jaBHO caMO HOBY KEHTY O Op3uHM MUCIH, Beh je
takohe agerasbHO oOjacHHo kako he MajkpocodroB (Microsoft) codreep “Falconview"

omoryhutu yHumrasame MocToBa Ha KocoBy. Tako na Buie nHucy Llezap wiu Hanoneon onn

463 Paul Virilio u John Armitage, “Ctheory Interview With Paul Virilio: The Kosovo War Took Place In Orbital
Space®, Ctheory (2000), [MuaTepret] JJocTymHo Ha:
https://journals.uvic.ca/index.php/ctheory/article/view/14599

464 Douglas Kellner, "Paul Virilio, War, and Technology: Some Critical Reflections", omn. uur.

45 Marshall McLuhan, Culture Is Our Business, (New York: Ballantine Books, 1970), ctp. 66.
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KOjU OTy4yjy O cyaOuHu 6uio kor oxapehenor para, Beh je To koman codrBepa! Ykpatko,
NOJUTUYKA UHTEIUTECHIMja paTa U MOJIUTUYKA UHTEIUTCHIMja JPYIITBA BUIIE HE IPOAUPY Y
TEXHOHAY4YHU CBeT. Mim, penumMo OBako: TEXHOHAyYyHa MHTEIUTCHIMjAa j€ TPEHYTHO
HEJIOBOJBHO paclpoCTpameHa y JApyIITBY Yy IeIMHH Jjga Oum HaMm omoryhunma ga
unmepnpemupamo BpcTe TEXHOHAYUHHX HAIIpeNaka KOjH ce JaHac cTBapajy. 4%

Patna mMarmmHa je 1eMujypr TEXHOJOLIKOT U HAYYHOT Pa3BoOja U KPaji-e MPETHE YOBEYAHCTRY.
Vnazak y goba MpOM3BOALE HEMPEeKHaHE y30yHe M "BaHPEIHUX CTama'', O3HAYHO |
npenazak ca 'reomoiauTuke" y "XpOHO-MOMMTHKY"' y KOjOj j€ JOMHHAIIM]ja YCJIOBJbEHA
KOHTPOJIOM HaJI CpeJICTaBUMa TPEHYTHOT MHPOpPMHCamka, KOMyHHKalMje U pazapama. byayhu
Ja O pacIioyioKMBO OpPY’Kje 32 MACOBHO YHHIITEHE MOTJIO Jia CTBOPH TPEHYTHH XOJIOKAYCT,
YBEICHN CMO y TPajHO BaHPEIHO CTame Koje oMoryhaBa HyKJI€apHOj Ip)KaBH Ja HaMETHE
CBOje ummepatuBe y (OpPMH 3aKOHAa W pelpecuje y CBE BHUIIE JOMEHA ITOJUTHYKOT M
JPYIITBEHOT KUBOTA.

XPpOHOIIOJIUTHKA TMOJIEKE JIOTHIM Op3uHE W yOp3aHO BOJM MOTEHIMjATHOM XOJIOKAYCTy Yy
ycioBuMa noBehane Op3vHe y BOJHOM HacHJby, TPEHYTHUX MH(pOpMallMja U KOMYHHUKaIIH]a, a
yOp3anu Tok norahaja cMamyje BpeMe UM HPOCTOpP 3a pa3MHILbaba, JUCKYCH]Y M M3TPaImby
KOHCEH3YCa, HEONXOJHHUX 3a paj MOJUTUKE. Bp3uHa M par Tako MOAPHBAjy MOJHUTUKY, Y3
TEXHOJOTHjy KOja 3aMemyje JEMOKpaTcko ydemhe u moBehaBa CIIOXKEHOCT W Op3uHY
UCTOPUjCKUX Jorahaja yuHehu JbyJCKO pasyMmMeBame M KOHTPOIY jOLI MpOOIeMaTHUYHUJUM.
300r CcBENpHCYTHE M TPEHYTHE MEAMjCKE KOMYHHUKaIMje, CHMH-KOHTpoJa M MeAujcKa
MaHHMITyJIAIMja, TJIaBHE Cy MOJYyre y IOJMTHYKOM YyIpaBibamy. J[eMOKpaTCKO MOJIMTHYKO
yuenthe M MHTEpaKIje HECTajy y KOHTECTY XPOHOIOJIUTHKE M 3aMEHEHE Cy BeoMa Op3oM
KOHTPOJIOM CIIMHOBA U €(PUKACHOM MEH]CKOM IpOIaraH/ oM U MaHUIYJIalljOM.

3a CYHITMHCKO pa3yMeBame TEXHOKYIType M XpOHONOJHUTHKE, HEONXOJHO je, cMarpa
Bupunmno, HuKkana He M3ryOMTH M3 BUJAA 3aBpLIHE pedn XUTIEPOBOI apXuTekTe Andepra
[Inepa (Albert Speer), uspeuene na Hupubepuikum nporecuma. Ilnep je Tama ucrakao aa je
XuTiiepoBa JUKTaTypa Owia mpBa Te BPCTE Y WHAYCTPHjCKOM IPYIITBY KOja je MOTJa Ja
KOPUCTH HEBEpOBAaTHE IOTEHIIMjajie TEXHOJOTHje, Te Ja ce€ M3 TOr pasjiora MOYUHCHU
3JI0Y4UHM HE MOTY CaMO MpHUMHCAaTH XWUTJIEPOBOj JUYHOCTHU. ,,PacrioHM 370YMHA C€ MOTY
00jacCHUTH caMO YMIEHHUIIOM Ja je XUTJep Morao MpBU Jla ynoTpeOu cpencTBa Koja cy My

CcTajana Ha pacronaramy 3axBasbyjyhn Texsomormjm. 4’

468 Paul Virilio u John Armitage, “Ctheory Interview With Paul Virilio: The Kosovo War Took Place In Orbital
Space®, om. uT.
47 y., Paul Virilio, War and Cinema, om. uur. ctp. 53.
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BupmimoBa KpuTHKa TEXHOJIOTHjE je Y CBOjOj OCHOBH M 3aCHOBaHA HA HEHOj (PaHTOMCKO]
BE3W Ca TOTAIUTAPU3MOM M JIOMHHAIMjJOM HaJ JbyJACKMM OuhrvMa, BHUXOBHUM TEIHMa M
OMTKOM, KOJH CY HAaKOH I'€OCTPATEIIKOr ONKOJbaBama IJIAHETE IMOCTAIN IIEHTPAIHU 00jeKaT

CKCIIaH3MOHUCTUYKUX UMITYJICA mohmu.
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3.3.8. Jlemokparu3anuja emMoIyja u crpareruje oomaHe

[Tonn Bupmimo npeno3Haje caBpeMEHOCT Kao OCTBapeHe¢ aHTHYTOMHjCKUX mpojeknuja [lopa
Opsena (George Orwell) Ha cBum HuBoMMa 1984., TBOCMHUCIIEHOCT, TOPTYpPA, TEIECBU3H]jCKA
nporaraizia, HeMpPEeKUJIHU paTr, HaJI3Wparme, HOBOIOBOp, T'CHETHYKAa KOHTpOJIA, HElpHjaTrelb
neuHUCAH O]l CTpaHEe JprKaBe, MPOMEHA IMOHallaka M KOHTPOJa UCTOpPHje, JOK CE PEalHO
UCIPIUBYje Y MEIUjCKUM perpe3eHTalnjaMa Koje ce peanu3yjy y 3Haky nponaranie u I1P
AKTUBHOCTH HMMAaHEHTHHUM TEXHOJIOIIKH IPOM3BOJCHO] PEANHOCTH, INTO, 1o Bupmimoum
YBUJIUMA, BOJIM 'UHTErpaTHOj Hecpehy' KakBY YOBEYaHCTBO HUKA/Ia HHUjE HCKYCHIIO:

,,OBE HOBE TEXHOJIOTH]E MOKYIIaBajy Ja HalpaBe BUPTYEIHY PEallHOCT MHOTO CHAXXHH]OM OJ1
CTBapHE PEATHOCTH, INTO je MCTHHCKA Hecpeha. YoBeuaHCTBO HMKaga HHUjE MCKYCHJIO TAaKO
BenuKy Hecpehy*. 468

O0jammaBajyhu y uHTepBjyy 3a MarasuH Bajc (VICE Magazine) mra mompa3zymeBa moj
MI0jMOM ,,MHTerpaigHa Hecpeha®, Bupmimo je oAroBopuo jaa je y OCHOBU MHTErpajHe Hecpehe
Op3uHa norahama:

»3a MeHe, Hecpeha je norahaj Op3une. Hame Hecpehe cy moBesane ca yOp3ameMm HCTOpUje U
peanHoctu. @panimy3u cy Ownm u3HeHaleHM Kaja cy WX OKymupanu HauucTv. Hwucy
pearoBanu 100po, jep HUCY pasyMenu Op3uHy cBera Tora. YxBahenu cy Op3uHoM. JlaHanmu
norahaju, momyT kpaxa Ha Oep3u, Hecpehe cy y Op3uHuU. Ja ux 30BeM 'HMHTErpayiHe Hecpehe'
jep mokpehy npyre Hecpehe. Y MpoOLUIOCTH je IONILIO 0 TOjavamBamka YUCTHX aoralaja.
Hanac je ucropuja notmyHo ciaydajHa. [lornenajre 9/11. To Huje norahaj, To je Hecpeha. Ann
MH T2 CMaTpaMo BaKHHM Kao jydepamse gorahaje. To je kao npormameme pata 6e3 para. 4%
Tum peaqTHOCTH KOjU Ce MEAMjCKH MPOM3BO/M, cMaTpa Bupuimo, He mpencTaBba TeK MyKY
BUpTYyenu3anyjy, Beh CyncTuilyjy IHpaBe PEeaTHOCTH, LITO MPOM3BEIEHO] pPEaHOCTH Jaje
OrpOMHY MONh M 3aBOJJBMBOCT HAKOH WITO j€ MEAMjCKH KOH(pOpMH3aM pe3yJITHpao
CTaHJApAM3alMjOM MUIIJbEHha, CTaBOBA, OYEKHBamba M BPEJHOCTH. XWUIEPMONHU Meauju
WHTEPBEHUIITY Y CaMOj PEaTHOCTH THUME IITO jAorahaj Koju ce OJBHja Y PEaTHOM BpPEMEHY
npeBoje 'y Meaujcku gorabhaj, Tpajuo ra aedopmunryhu, mTo pe3ynTHpa MPEeKUIOM
KOHTHHYHUTeTa Yy (opmu Oe3BpemeHe Hecpehe y paBHU peaqHOCTH, Koja 3axBasbyjyhu

CTaHJapAM3alMju MEAUjCKe MPOAYyKIMje, ocTaje 0e3 3Hauewa M ojjeka. TeneBusuja je, Mo

468 |_ouise Wilson, ,,Paul Virilio: Cyberwar, God And Television*, CTheory, 1.12.1994.,
[Uureprer] Hoctynro Ha: Ctheory.net/ctheory_wp/cyberwar-god-and-television-interview-with-paul-virilio/
(mpeysero 3. 7. 2010).

469 Caroline Dumoucel u Paul Virilio, ,,The Catastrophes Issue, VICE Magazine,
(2010.), [Unreprer] [Hoctymuo Ha: https://www.vice.com/en_us/article/gbzbn5/paul-virilio-506-v17n9
(mpeysero 3. 7. 2010).
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Bupwimosum yBunuma ,,My3ej Hecpeha®: ,,®OuinMm je cBakako OMO YMETHOCT, ajld TEJICBHU3H]ja
TO HEe MOKe 1a OyJIe, 3aTo mTo je To My3ej Hecpeha 40

Crpateruje celebrity - npousBome CIaBHUX, MIPEY3€TE CY M YCABPIICHE y CBUM JOMEHHMA
KyJIType. YcIeX OBOI MEXaHHM3Ma, CBEOIIITa HI0JIATpHja 3aCHOBaHA HAa MaHUMYJIAIMjH U
JaxkuMa, mpoaykmuja u ¢abpukanuja, 3a lloma Bupunmja mnpeacraBibajy IICHTpATHE
(enomene XX Bexa ,,He caMO Kao CKaHIaJl yMETHOCTH Beh U Kao moauTuko youctso™. !
Kpearop, yMeTHHK, TIECHMK HECTajy ca CIIEHE KoOja IOCTaje MPOCLUECHH]YM 3a IPOMOIIU]Y
’anlenna OaHATHOCTH W YIPYKEHHM ca ’aHhesoM OM3apHOCTH Ha KOjUMa C€ 3aCHHBA yCIEX
Me/Ifja YHje ce JeI0OBamke IPeBa Ha YUTABO JPYIITBO U KYJITYPY.

MuauBuayaTHOCT HECTaje y pocecy OpeHaupama. Y TUTamy je MapaJloKCaHa CHTyaluja y

472

K0joj ce mam4yHOCT cBoau Ha logotype, Ha cemammuuxu apeymenm [TpomoTHBHA

JoroMaxuja penykKyje WHAMBUAYY Y JBOCTPYKO] WIpU TMpenaje U mponaje, Oyayhu na
MHCTHTYIIMja yroBopa mTutu brand name oz oxora koju My Ta je mpogao. *™

MonenoBambe U yHU(UKAIMja, CYWIUJATHA Cy MO CBOjUM KpajlbMM KOHCEKBEHIama. Y
KyJITYPOJIOIIKOM CMHCIy, JeJIOBalbéM OBHX IIpolleca HE caMoO Ja HecTaje MCKOHCKa
KpeaTHBHOCT, Beh ce TOCTaB/ba MUTAKE TpaHHNA OM3apHOCTH Y ONINTOj I[OMaMH 3a
Hecpehama koja mpow3Boam Hecpehy paou Hecpehie Kao TPaHCHO3UIMOHY (opmy
MOCTMOJICPHE YMEeMHOCMU padu YMemHOCMU: CBOjJEBPCHU €KOIHI KOJUM C€ OTHIILIO AaJbe OJ1
Yenenrepa (Challengera) wiau cynepcoHnYHHX aBUOHA, 3a/100Mjajyhu IIIaHeTapHe TUMEH3H]je
u nocneaune (Uepro6un).*™

Horahaj je m3ryObmo CymncTaHIIMJaTHOCT M TMOCTa0 je o0jeKaT MPOMOTHUBHOT MOJIEJIOBAmba,
BpCTE Tporarasje Koja mpenasu y obnact kubepneruke. OBaj norahaj [lon Bupwimo Buau
Kao Haj3HauajHUjy GopmMy 3araljema ca KOjoM CMO CyoyeHH: ,, TereBH3MjcKa CIMKA MOCTaje
npuBuiIeropaHo opyhe HHTepornepaOMIHOCTH (U3MUKE pPEaTHOCTH, ca jeJHE CTpaHe, U
MeJIMjCKH TeHepaTop peanHocTH ca apyre™.*”®> Tepmun koju Bupwino npeaike 3a oBaj TUII
TeNeBU3UjCKU TeHepHCaHe PEeaTHOCTH je ,,cTepeo peanHoct.*’® Tlocnemuma nenosama crepeo
peaIHOCTH j€ HacTaHak cajOep-MEeHTAJUTeTa KOME OJAroBapa CHHXpOHHM3allMja €MOolihja U
aHuxunanyja ocehaja 3a peamnoct. OcHOBHA moiyra Mohu mpecTaje na Oyae opyxje 3a

MAaCOBHO YHHIITABaWkC JbYIU U HOCTaje opyxcje 34 MAaCOBHO YHHIITaBamkE pCAIHOCTH — U TO

470 |ouise Wilson, ,,Paul Virilio: Cyberwar, God And Television®, omn. uur.

471 paul Virilio, The City of Panic, (Oxford, UK ; New York : Berg, 2005), ctp. 25.

472 Hemo, ctp. 26.

483V, Uemo.

474 yn., Paul Virilio, The Original Accident, (Cambridge, UK ; Malden, MA : Polity, 2007), ctp.10.
475 V. Hemo, crp. 39.

478 V1., Ucmo, c1p. 39.
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NINPEHEM KPEHpaHE PEATHOCTH KOja padyHa Ha NPO3BOJbY MaHUKE Kao OKOCHHIE 3a
YHHUIITEHE YyJia 32 OPUjeHTAIH]y WU, JPYTUM pEeurMa, — I0’KHUBJbaj CAMOT CBETA.

[Tomutrka cramapau3anuje - ,,JEMOKpATU3allMje jaBHUX €MOIHMja‘“ BOJU CBEOIIITO]
CHEKTaKyJIapu3alHji — MOJIMTHYKOM CIIEKTAKIy y KOME C€ BHUIIC JaBHO MHICHE HE MOXE
dopmupaTH ycieq HENPEeKUIHOT JeNI0Bakba MEIHM]CKUX CTpaTeruja 3a MpPOU3BObY WHCTAHT
KOJICKTUBHUX TPAHCIIOJIUTUYIKUX €MOIIH]a.

ExcTaTnyky KOH3yMepH3aM KapaKTEpUCTHYaH 3a WHAYTYpalHjy Opauo-Hame TPOW3BOJA Y
pPEATHOM BpPEMEHY JI0KHBJbaBa XHUCTEPUUHY KOMYTaIM]y y chepH MOJIUTHYKOT, o/1BHjajyhu ce
IO IJIAHOBMMA KOj€ Cy CY OCMHCIWIIH ""CEKTAIIKH TypyH' 1m0 (JOPMYIIH 32 MPOU3BOAKBY TPAHC-

477 Jlenmpuune KOHBYJI3HMje crekTakna mopahajy Hajsehy necpehy y

MOJIMTUYHUX EMOIIHja.
UCTOPUjU 3Hama: ayJAHOBH3YCITHO EJICKTPOMAarHETCKO 3aBOlCHE CBECTH KOj€ TpPETH Ja
JOCTUTHE OpP3UHY CBETIIOCTH.

Jlpomockonuja — xako je Bupwimo Ha3Bao edekre KOju Cy HACTAIM ycliel JecTabumn3anmje
norjiena u3 ayroMoOmiia Koju ce kpehe, ca peBONYIUjOM ayIMOBU3YEIIHE KOMYHHUKAIH]E,
noBoge 1o mopemehaja crpoOockorcke meprennuje uHbopMaluja Koje ce eMHUTY]y Kao
CBENMPUCYTHA HENpeKuaHa cagammbocT. KoHdysuja y cTBapamy MEHTAJIHUX CIIUKA U
JIO’KMBJBAjy 00jEeKTHBHOT cBeTa oMoryhuia je yBoheme HOBOT 00JMKa paTa — HH()OPMATHBHOT
paTta Koju peAcUHHINE UCTHHY y CKJIATy ca WHTepecuMa Mohu, Oamr Kako je TO H3jaBHO
[lopu bym (George W. Bush) 13. ampuma 2003. - , KoMOMHAIMjoM HMardHaTHBHHX
cTpaTerdja ¥ HOBUM TEXHOJIOIIKMM MohMMa MU peleMHHIIEMO paT y CKIaay ca HaIluM
ycoBuma. <478

[lepcriekTuBe yOp3ama HCTOpHje Koje je, HakoH Xwupommme, 1947., nacnytno Jlanujen
XaneBu (Hanuen Xanésy), Bupwino BuauM peanan3oBaHe y JIPOMOCKOICKO] MEPCIEKTHBU
yOp3ama peaTHOCTH KOje HY>KHO BOAM IO HecaMepJbHBHX Nocieauna: Gpadpukannje UCTUHE U
Jlajbe - 10 CaMoT HecTaHka ocehaja 3a peaTHOCT y Mpolecy KOju ce 0JIBHja Y CHHXPOHHU3ALU]H
MUJUTApU3allije Hayke W JeJioBakba TajHUX areHara yTUIaja, IUPEKTOpa BOJHUX
komyHukanuja u CITUH moxropa.*’®

»HoBU amepuuku par je MHbpopaT koju caga musba Ja omTeTH (Gakrorpapcky HCTHUHY U

PEaTHOCT CBETa, YBEIHKO III00aIM30BaHOr. YKOIUKO je uHpopMmamuja, Ta Tpeha numeHsuja

47V, Hemo, cTp. 38.
478 Hemo, ctp. 41.
419 V. Uemo, ctp 42-43.
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opykaHe OUTKe, y MCTO BpeMe M MCTHHA M PEaJHOCT, TO je Takole maeamHa MOryhHOCT 3a
HEMepJBbUBY JIak, Jax Koja he yckopo npousBecTy TiaBHy Hecpehy y nctopuju 3uama. 4%
[IpaBeqHO W HeEnmpaBeHO, UICTUHUTO U JIAXKHO, PEaTHO U MMarmHapHO, IUXOTOMHjE Cy Koje
ry0e cMHCao y KOHTEKCTY MOJUTHYKO-MMAroJIOIIKOT aJIBEPTaj3MHra KOJU BOIM YPYIIaBamky
PEaTHOCTH, IITO 32 KOHCEKBEHCY MMa M ypylllaBame Haciieha u ucropuje.

[Ibaukame HamumonamHor wmy3eja u Oubnwmoreke y barmany, amm W KOHTHHYHUPAHO
OombapaoBame OaHke cemeHa y AGy I'panby*®!, mpaktmunm cy mnpuMepn ypylaBama
MECOTIOTaMH]CKOT cehama ca CyMEepPCKOM TPaJMIIMjoM y OCHOBH. PaT 3a cehame, 3a MeMopHjy

) %82 onBuja ce HEMPKUIHO y CKIAmy

JOBEYAHCTBA 3amarjbeH Mariama para (The Fogs of War
ca OpsenoBoM npemucoMm: ,,Ko KOHTponHie MpONUIOCT, KOHTpoiuiie u OymayhHOCT, KO
KOHTPOJIHIILIE CaalIbOCT, KOHTPOJIUIIIE MPONUIOCT. A HIIAaK Ce MPOILIOCT, Oyayhu mo cBojoj
NPUPOIM HETIPOMEHHBA, HHUje HU n3MeHwna. [lorpebaH je camo HU3 moOena Ha/l CONICTBEHUM
namhemem. “483

[Tormyna momuHanwja (aOpuKaIyje pPEaTHOCTH OCTaB/ba Hac 0Oe3 BpeMeHa wucHjaBajyhu
pallijaHTHOCT TOoTaluTapu3Ma. beamemopujaiHa MeMopHja ce He 3ayCTaBJba Ha CBEIPUCYTHO)]
MEIMjCKO] cadallmkocTh Beh ce y ,Hay4yHO]* BapHjaHTH, y NPOAYKUUjU Munucmpacmasa

ucmuHe YBEIUKO MpEKpaja MpouuiocT. M3Mmumnueame Hemoctojeher KynaTypHor Haciieha u

40 Hemo, ctp. 43.
481 lIrak je povijesno dio Mezopotamije, zvane kolijevkom civilizacije, gdje su plodne doline izmedu rijeka
Eufrata i Tigrisa stvorile idealne uvjete za poljoprivredu. Poljoprivrednici su ulraku postojali od prije 8.000
godina prije Krista i razvili su bogatstvo sjemenskih sorta za gotovo svaku vrstu psenice koja danas na svijetu
postoji. To su postigli tako Sto su dio ljetine ostavljali za sljedecu sjetvu i novim sjetvama razvijali nove
prirodno otporne sorte. Irak je godinama cuvao uzorke sjemena tih dragocjenih prirodnih sorta u drzavnoj
sjemenskoj banci, smjeStenoj u Abu Graibu, gradu koji je 2004. godine do$ao na zao glas kao ameri¢ki
zatvor - muciliSte irackih zatoCenika. Nakon ameri¢ke okupacije Iraka i viSekratnih bombardiranja toga
grada, povijesna i neprocjenjivo vrijedna banka sjemena iz Abu Graiba je nestala, kao jo§ jedna Zrtva rata u
Iraku.
William Engdahl: Sjeme unistenja, geopolitika genetski modificirane hrane i globalno carstvo, (Zagreb:
DETECTA, 2005), str. 22.

The Fog of War DVD, Peauress Errol Morris, (USA: Sony Pictures Classics, 2003).

,,KO KOHTposMIle TpOMIIOCT, KOHTpojHmie OyayhHOCT;, KO KOHTPOJIMIIE CaJalIbOCT, KOHTPOJIHUINE
HPOILIOCT ”, MOCIYIIHO TOHOBU BUHCTOH.

- Mu, [lapTtHja, KOHTpOJIUIIEMO CBa JJOKyMEHTa M cBe Mamherme. Mu jakie KOHTPOJIHMIIEMO W IPOLIIOCT, 3ap
He?”

»AJI KAKO MOJKETEe CIIPEYHTH JbyJie Jia namre?” y3BUKHY BHHCTOH, IOHOBO 3a TpeHyTak 3a00OpaBHBIIN Ha
Opojuanuk. ,,JTamheme je HeBobHO. OHO je BaH "yoBeka. Kako MoxeTe koHTponucatu namheme? Moje HucTe
CTaBWJIM IO KOHTPOIY!”

O’BpajeH ce TOHOBHO HAMPTOJH U TIOJIOKH PyKy Ha OpOjUYaHUK.

,HampoTus”, pede, ,,TH Ta HAUCH CTaBHO TOJ KOHTpody. To Te je u noBeno oBae. Tu cu gocmeo oBamMo 3aTo
IITO HUCH YCII€0 Y MIOHU3HOCTH, Y CAaMOJIUCITUIUIMHU. HUCH XT€0 Ja U3BPIIUII OHAj YMH MOKOpaBama KOjH je
[IeHa HOpMaJHOCTU. Buiie cu Boneo na Oyzaem Jiya, na Oyem MamHHA KOja ce CacTOju caMoO OJ jeJHOT
YOBEKa.

BuHcTOHE, CaMO TUCHUIUIMHOBAH JyX MOXE OMa)KaTH CTBAPHOCT.

Llopu Opgen, 1984., [Uurepuet] Joctymuo Ha: http://orwell.ru/library/novels/1984/serbian/sr_p_3

-

48
483

N

162


https://www.google.com/search?q=United+States&stick=H4sIAAAAAAAAAOPgE-LUz9U3MKkwyytSAjMtk83LDbTMspOt9NMyc3LBhFVmXmZJZmKOQklGamJJUWYykFmUmp6Znwdm5KQmFqcqpCSWpAIAScAWrVAAAAA&sa=X&ved=0ahUKEwiF8Mu0pO_aAhVqAZoKHZs7C9YQmxMIogIoATAb&biw=1184&bih=743
https://www.google.com/search?q=Sony+Pictures+Classics&stick=H4sIAAAAAAAAAOPgE-LUz9U3MKkwyytSAjONTIpSMrQUspOt9NMyc3LBhFVBUX5KaXJJZn6eQnJ-bkFiXiUAOCp0fDoAAAA&sa=X&ved=0ahUKEwiF8Mu0pO_aAhVqAZoKHZs7C9YQmxMIqgIoATAd&biw=1184&bih=743

CTBapame HOBOT KYJITYPHOT HJICHTUTETa Ha OCHOBY Tyher, OZIBHja ce Y IPOCTOPY KYIType Tae
ce oTUMame Tyle GaIITHHE MOKa3yje Kao HAeaIHo T/IO0 3a BOheme BpIIO OmacHe monuTHke. ‘84
Cuine mpaBa, pera W 3aKoHa TPUBATH30BaHE Cy IOMYT OCTAJIUX jaBHUX Mpemy3eha:
TPaHCIIOpPTa, MIKOICTBA, EHEprHje, TeNeKOMyHMKAIMja, MeAuja M HAIMOHATHUX apmuja.’®
CrneauBIiy er3uOUIIMOHU3aM TEJICBH3UCKU MPOU3BENICHE PEaTHOCTH KOja je aKyMyJIupaHa U
MOXpameHa Kao apTeakT, KOJEKTHBHA XalyIIMHAIIM]a KPEHYJIA je Jajke — y MPOIIJIOCT Koja je
nocTayia poba moj marpoHatom mMohu. Ilomapna uHepuuja 06e30ehyje na ce Jaxu, uiy3uje u
OylanamThHE CjeIMHE Yy TPOU3BOAKM TI00ATHOT MEXypa — 2100anHoe clioma Koju Hehe
nponycmumu 0a ce oecu 06ux oana. %

Jlanac je ayromarm3aiyja Tepleniyje cBeTa, OMOryheHa peBOJIYIHjOM TPaHCMHUCHOHE
TEeXHHKE, JoBeNa 10 mopemehaja mepueniuje npu 4yemy je Morjeja oka IMojeMHIIa MU3ryOuo
CTaTyC CBEIOKa MpeJ TEXHWYKHUM CYICTHTYTHMa, poTe3aMa KojuMa, 3axBajbyjyhu pa3Bojy
OMTO-CIIEKTPOHHUKE, BUIIC HHUjE HEOMXOJHA CBETIOCT KakKo OW OJTrOBOPWIIM H3a30BHUMA
BUUbMBOCTH. [luTama Koja oTBapa mpobiemaru3aiija caBpeMeHe Tepleliije HUCY BHIIE
EKCKJIY3MBHO ecTeTHuKa Beh 3aasze y JoMeH eTuke.

Kynryponomnika mnpakca Hamymita 3a0paHe W yJja3d y 30HY HMIIEpaTUBHOT, oOaBesyjyher
Me/IMjaTH30BaHOT Tienama. Mammae u ypehaju 3a CHUMame M penpe3eHTanujy Koju
oMmoryhyjy MemujaTu3anmjy CBaKOAHEBHE peNpe3eHTAalHMje MMajy 3a  IOCIEAUILy
3aHEeMapUBamke JbYJICKHX KPETUBHUX CIOCOOHOCTH Yy CMHUCIY ymHoTpebe U TMoBepema y

Oo(pTaTIMUYKHK anapaTr ¥ KOHCEKBEHTHO J0BOJE /10 o0jeKTHBHU3alMje caBecTd. MoOumu3aiyja

484 Taxo je, HAKOH IITO Cy CPICKM MaHAacTHpU Ha KOCOBY Npe/icTaBbeHn Kao WIMPCKO-BU3aHTH]CKO Haclehe,

YMECTO CPIIKOT KynTypHOr Hacieha u boj na Kocosy w3mel)y cplicke W TypcKe BOjCKe, YOHCTBO cyJTaHa
Myparta, xepojcku ynH Muyonra O6mnrha 1 MHT KOjH Ta TpaTH A0 JaHac, 1000 U ajJOaHCKy BEp3Hjy IO
ayropctBom Ane Jlu Jlesso (Ana Di Leljo), moxropke commosoruje ca yHuBep3utera KomymGuja koja y
K3 bumka 3a Kocogo, 1389: anbancku mum, TOBOpW O MypaToBoM Hamany Ha KocoBo u yOHWCTBY
Mypara koje je um3Bpmmo ambancku Bure3 Mumom Komumuk (Millosh Kopilig). Hymehu anrepratusry
Bep3ujy bumka 3a Kocoso mpyxa 0ojbe U3HMjAaHCHPaHy MpHYY 33 pa3yMeBame OBOI CHAXXHOI MHTa O
HallMOHAJIM3MY M TIPUIIAJHOCTH, TBPAM W3JaBay y NpuKaldy oBe Kiure Ha MHTtepHery HaBojehu na je
Mustom yenthe 610 NpUKa3MBaH U3 CPIICKE MEPCIEKTHBE, KOja je UCTUIIANa yacT cprckor Butesa Oounuha.
AHanu3a enckuX M HOBUjUX ajbaHCkuX mecama o bojy Ha KocoBy, caipxu M TEKCTOBE ayTOpKe KOjH
UCTpaXyjy 3Hayaj OBE €ICKe NMpHUYe M OMTKE y KOHTEKCTYy INocieamer pata Ha KocoBy, ca HaMepoM ,,J1a ce
0jaya KOJICKTMBHHU HJEHTUTET KOjU HCTHYE OTIOpP NPOTHB CTpaHE CWIEe M HICHTH(HKYje Ce CHaKHO ca
€BPOIICKOM, IOMUHAHTHOM XpHIINAHCKOM KYJITYpOM®.
W3zpnasay ,Ilanrpejs Makmmnan™ (Palgrave Macmillan) y najaBu oBe kiure Ha MHTEpHETY Kaxe U OBO:
,,brutka 3a KocoBo je BakHa KmbHra, Koja MoMake J1a pazyMeMO IpPOIUIOCT, CAalllBocT U OyayhHOCT oBe
KOMIUIEKCHe OajlkaHCKe HaIdje, y3 IMUpe carjieflaBamhe MHUTamka Kao INTO Cy HaIMoHATHO cehame u
uAeHTUTeT . Y yBOAy TeKcTa, m3naBad kaxe ma boj Ha KocoBy 1389, mma orpomMHy CHMOONHKY Y
(dbopmupamy MoOJEpHHUX OalKaHCKUX Jp)KaBa, MOCEOHO Meljy HAIIMOHANIMCTUYKUM KpyroBuma JyxHHX
Crnosena u Cpba. U noctasipa nutame: ,,11lTa je oBoM 00jy ano TakaB ojjeK, YaK M IIeCT BEKOBa KacHHUje, U
IITa OH OTKPHBA O KOMIUIEKCHO] MPEXH HACHTUTETa Ha caBpeMeHoM bamkamy?*
C. CramenkoBuh, ,,Andanuu npucBojuii U Mmtoma OOwiuha®, Tlonuruka, 29.06.2009., [MurepHer]
Hocrynso Ha: http://www.politika.rs/scc/clanak/93459/Albanci-prisvojili-i-Milosa-Obilica.

485 yn., Paul Virilio, The City of Panic, omn. mut. ctp. 93.

486 Yemo, ctp. 103.
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JaBHOT TpOCTOpa IIOCTaje jeJHOCTaBHA Yy YCIOBMMAa HENPEKUJHE MOOMIU3alLHUje IoJba
nepuennuje. [Tocnenuna ycnocraBibama ayaHOBU3YICHOT KOH()OPMHU3Ma, CBOjEBPCHA OMTO-
MOJIUTUYKA KOPEKTHOCT, KOHCEKBEHTHO oMoryhaBa ycriex MaHUITYJIaTHBHUX MEIUjUCKUX
CTpaTerdja Kao OKOCHHIIE TOTAIUTAPHOT HaroHa Mohu, mTo cy no BupuianoBom MUNLIBEHY,
Haj0OJbe TIOKa3ae cTparerrje ooMane mpuMemeHe Ha par 3a Kocopo, 1999., rue cy CAJ]
U3BeJE EKCIEPUMEHT y YHOoTpeOn HWH(POPMATUYKOT M KHOCPHETCKOT OpyKja Kao Jeo
crpateruje RMA (Revolution in Military Affairs), peBosyiije KojoMm je ycrnocTaB/beHa BOjHA

" HakoH 'eNEKTpOHCKOr para,

KOHTpona rioGanHe uHMopMamuoHe nomuHanwmje.*®
anraxxoBaHor y Mpaky, CAJl cy cama mokpenyie 'mHGOpPMAaLMOHM paT 3acHOBAaH Ha TpHU
¢yHIaMeHTallHA TPHHLMIA: CTAJHO NPUCYCTBO CaTelIWTa HaJ TEPUTOpHjama, TPEHOC
CaKyIJbeHUX MH(MOpMaIja y peaHOM BPEMEHY U CIOCOOHOCT Ja ce u3Beae Op3a aHaiu3a
TMOflaTaKa TPEHECEHWX pA3IMUUTOM TeHEepaIckoM ocoOsby.“*®® Amraxosano je memecer
caTeJnTa CBHX THIIOBA, PAJapCKe CIHMKE, ONTHUYKE CIMKE, CATEIUTH 3a WACHTHU(PHKOBAE
TIOKpETa CHAara Ha Ty M KOHCTeJalHja caTenTa Koju omoryhasajy pax GPS-a.*8°

Bupwino ucrtuye na je HEOmXoJHA €THYKAa JMMEH3Wja Kao palMoHANIM3alldja OCBajamba
calpkaHa Yy CHHTarMd  XyMaHUTapHa WHTEPBEHIMja’, WM CHUMOOJHYKOM CIIOTaHY
"Munocpnau anheo’ moja kojuMm je 78- mHeBHO OombapaoBame JyrociaBuje peaqn3oBaHO,
IITO TTOKa3yje CBY MEPBEPTHUPAHOCT Y KOHTEKCTY [ nobanue ungopmayuone domunayuje xKoja
ce 0/IBMja He BMIIE y 3HAKy ’paTa 3a CJIMKe’, Kao IITO je TO OO ciaydvaj y 3aIuBCKOM paty, Beh
"HOJIMTHUKE CIIMKE  KOja C€ CIPOBOAM OpPraHU3alMjOM JEAMHCTBEHOI TJI00ATHOT TPIKHUINITA
’crUKe’ alM M MOJUTUKOM uMuiia. Y Tom cmuciy je National Imagery and Mapping Agency,
areHIyja ca JeceT xuybaaa zamnocineHux y deapdaxcy, Bupuunuja, popmupana 1996., xao
areHIyja 3a Mpolecyupame U JUCTpUOYLM]y CIMKa M3 cBeMupa 3a norpede Ilentarona u
[[11A-e, nBe roauHe O] CBOI' OCHMBAWbA AHTAKOBaHA 3a HAJI3Mpame MPOTOKA CIHKA U
kpeupame mnonutuke 'ciuke’.*" TmoGamHo Tese-Ham3upame, YNOTIYHEHO MPONAraHaoM
MalIMHEPUjOM 3a MaHUIYJAalUjy eMmolldjamMa IyTeM CIuKa U cuMOojia y MOTIYHOCTH je
OJITOBOPHIIO 33JIaTKy WH)KCHEPUHTA €MOIHja, CTAaBOBA U MOHAIIama, HEITXOJHIX Kako O ce
CIIPOBEJIH MIAHOBH eKCMaH31je Mohn. 4%

OnpaBname MOJUTHKE JOMHUHAIMjEe M eKcraH3uje Mohu, ompaBaaBame OoMOaploBama, O

cinydaja para 3a KocoBo, Boau ce ypyliaBameM MelyHapoAHOT IpaBa, CyBEpEHOCTH JIpKaBa,

487 paul Virilio, Strategy of Deception, (London: Verso, 2000), ctp. 17.
488 Iemo, c1p. 18.

4 Hemo.

40 Hemo, cTp. 23.

41 Hemo, ctp. 64.
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KOHCTAaHTHHM MaHUITYJIATHBHO-TIPOTIATaHHUM MEIHjCKHM KaMIlakbaMa, HEOIXOJHOM 1a Ou
ce KOHCTpyHcaja OMO3HIIMja: PaTHHU 3II0YUHIIN/O0pIH 3a IPaBy, y CKIaay ca UMICPUTHBHMA
BOJHO-MHAYCTPHJCKOT KOMIUIEKCAa y KOju BHpuiamo ykipydyje HaydHM KOMIUICKC Y KOJH C€
YUTaB jeldaH BEK YyJake OrpOMaH HOBAll KakKOo OM  HMHOBUPAO YKac M aKyMyJIUpao
HajCTpallHUje OpyXje — OJ] TacoBa 3a EIMMHMHHCAmE KHCEOHMKAa M3 Jiena aTmocdepe,
0OAKTEPUOJIONIKOT 0 TEPMOHYKIIAPHOT OPYXKja, IMa CBE J0 MHPOPMATHYKUX, TEXHOJOMIKIX U
TCeHETUYKHX OOMOHM, CIIOCOOHHMX HE CaMo Jia MOHMINTE HAIMOHAIHE ApKaBe, Beh U 1a jbyle
JWIIE BUTAIM3Ma, HUXOBUX MPHPOJHUX CIIOCOOHOCTH M TOTEHIHjala ¥  H3BELy

2 Cxparajyhu cmucao oBux Moryhsoct, Bupwuiio

MomuduKamujy Jbyacke pace.*
PEKOHTEKCTyaIHn3yje KOHTEKCT T7T00aIM30BaHOT paTa KOjU Cce caja BOJAU 32 OCBajame Op3uHe
CBETJIOCTH KpO3 TEJICKOMYHHKAIIMje, MpomaraHjay W COLHjalHy KOHTpOJY, para 4uju he
YITUMATUBHU TPHjyM} OUTH Yy 3HAKY KOJIOHMU3AIMjEe M CHIIOKOJOHU3ACHje CBAKOT JbYJCKOT
cy0jekra.

Par mpotuB TepopmsMma, e€JIEKTpPOHCKAa TProBHWHA, Hecpehe — IMBHIM3aIMja CcTpaxa, Oene H
uIiye3aBamba XyMaHU3Ma W XyMaHWUTeTa, omMoryheHa cy Op3uHOM, cmarpa Bupwimo, u
0JIBHjajy ce y 3HaKy Op3uHe U yOp3ama MHXEPEHTHUX TEeXHOJOruju. JlemaTtepujanuzanuja,
JeTIpCOHANM3ANMja W Jiepealn3anrja CBAaKOJAHEBHOT JKMBOTA OJIBHjajy C€ Yy 3HAKy
TEJICTPE3CHTHOCTH M TEXHOJIOTH]a KOje OTICPHUIITY ca peaTHHM BPEMEHOM Koje Cy 00e30emamiie
(YHKCHOHHCAakE€ HMCTOBPEMEHOCTH Y TIJI00AIM30BAaHOM Celly M YYMHMIIE BpeMe Koje je
HEONXO/HO Ja OM Cce OJUTyKe JIOHOCWJIE - CYyBUIIHMM. AyTOMaTH3alrja BpeMeHa y YCIOBHMA
cBeommTe KuOEpHeTH3alMje CBeTa W JKUBOTAa 3ajeJHO ca JeMaTepHjalu3aliijoM,
JIETIEPCOHATIM3AIM]OM U JepeaTnu3aiijoM COIM]aTHOT, TTOJUTUYKOT ¥ €KOHOMCKOT MCKYCTBa,
KOHTUHYHPAHO M yOp3aHO Kpewpajy yCJIOBe 3a HEBUIJBUBY TpaHc(opMmalmjy caMux OCHOBa
XyMaHuTeTa 0€3 MKaKBOT OTIOPA, IITO je HaBeJo Bupwmiyuja Ha 3akibydak:

,,CIIOM je 3alpaBo OTIIOYEO. 3a HEKOJIMKO MECEIH, 32 HEeKOJIMKO TOANHA, HajBUIlle, Hehe OuTH
BHIIIE BPEMEHA J1a ce MHTEPBEHHIIE: peanHo BpeMe he nMmromupar. 4%

Kpeupame HOBUX TEXHOJOTHja Y HENPEKHIHO] CIyXKOW paTa, (UHAHCHPAHO O] BOJHO-
MHIIyCTPUJCKOT KOMIUIEKCA W WHTepeca Mohm y nyXy Hayke Oe3 caBecTH IpeIaHoj
MHOBallMjaMa W TIPONAraHad Iporpeca, MpPU UYeMy je KaTeropuja XyMaHUX BPETHOCTH U
ujeana WCIpPaXmkEHa, 3JI0yNnoTpedJbeHa, YIakoBaHA M MPOJaTa eKCIAaH3MOHUCTHUKAM

[IMJbEBUMA a YOBEUAHCTBO YBEICHO Y cTame uWH(paHTHIM3anuje, 3abaBe, BoajepusMa,

HapIM3Ma y JyXy MOJHTHYKE KOPEKTHOCTH Koja mocrtaje rimodamam modus vivendi, ne

42ym., Ucmo, c1p. 57.
493 paul Virilio, Landscape of Events, (Cambridge: MIT Press, 2000), ctp. 96.
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JIOMYIITajy /1a ce KPUTHYKA CBECT M caBecT (opMupajy uiau ucnosbe. CBaka MOTCHIM)IHA
MHOBaIlMja TIOCTaje HMMIIEPAaTHB M HEONXOAHOCT, YyKuAajyhum Jpynuma aeo HHXOBHX
OpUpOJHUX MohM W moTeHuujana. Hayka cynporcraB/beHa XyMaHHTETY NpPEACTaBIba
KyJIMUHaIM]y Ouha TeXHUKE KOja peyKyje YOBEKa Ha IMyKOT M3BPIIHOIA HA FeTOBOM ITyTY Ka
HecTaHKy. Jloruka ’totamHor para’ y Cmpameeuju odbmawne, peanusyje ce, cmarpa llon
Bupwmimo, y okBUpY BOjHO-HAayYHO-TEXHOJIOUIKOT KOMILIEKCA KOjH pa3pal)yje HOBY €yreHHuKy:
»Y BpeMe Kaja ce IUIaHWpa MHAYCTpHjaIu3aliija )KMBUX MaTepHja U TajHO paspaljyje HOBa
eyreHnKa, oBaj MyT He MPOMOBHINE MpUPOAHY, Beh BemTauky ceneknujy**** Ha takas myr,
cmarpa Bupmimo, ynyhyjy pedn jemHor oj IiIlaBHUX CTpaTera riio0aau3allMOHHX KpeTamba,
Opancuca dykyjame (Francis Fukuyama) koju je y Bpeme AOHOIICHA PE30JIyIHje O
»XYMaHUTapHOM KOH(IUKTY* HajaBHO JAa he 3axBasbyjyhu OTBOpPEHOM KapakTepy MOJAEpHE
MPUPOJIHE HAayKe, OMO-TeXHOJIOTHje 00e30eIuTH CpelicTBa U MeToie Koja he ,,Ham omoryhutu
Jla TOCTUTHEMO OHO HITO Cy COLMjATHA MHXHIEPH U3 MPOIUIOCTH HPOIYCTHIIHN Ja ypane. Y
TOM CMHUCITy, MU heMo 1e(UHUTHBHO OKOHYATH JbYJCKY MCTOPH]Y 3aTO IITO heMo YKHHYTH
Jbyzicka 6uha kao TakBa. A oHza hie HOBa OCT-XyMaHa HCTOpHUja OTHoYeTH. 4%

Crpareruje oOMaHe NMpUMEHkEHE y Ciiydajy para 3a KocoBo oTBopmiie Cy MyT 3a CTBapambe
HOBOT THUTIA y30yHE W 3aCTpalluBama, o3HauuBIIU nmoBpaTak CAJ[ mo3uimjama koje je mmana
Kao jeJHa HyKJIeapHa CHjia HakoH OomOapioBama XupommmMe U Haracakuja, 1945.ronune.
3acTpanBame aTOMCKOM €HEPrijoM 3aMEHEHO j€ JIaHac OpyKjeM Koje YhHe HHPOpMalHoHA
¥ KOMYHHKaIlMOHa TexHosoruja*®® mro mma 3a mocienuiy, He BHINE HACTABAK TONMTHKE
IpyTUM cpecTBUMa, Beh nHTerpanHy Hecpehy Kao 3aMeHy MOJIMTHKE IPYTUM CpEICTBUMA.
AyTtoMaTtuzanuja pata Boauhe Aajb0Oj CylpeMalijd PEeBOJYIMOHHCAamka BOJHUX I10CIOBA
[lenTarona y ¢popmama caxajbema rnpema crpagamuma u3deruiia (KocoBo) 1 HEONMX0aHOCTH
XYMaHUTapHUX paToBa M CIpedyaBama XyMaHUTApHMX KpH3a y uujoj he ce ylio3u mokaszaTu
cBa HeomnxoAHocT omcrajakba HATO-a y mweroBom mnoxony Ha Mcroxk u ka I'1mo6anHOj
WNudopmanuonoj Jdomunanuju (GID) u I'mobamnoj Basmymuoj Mohu (GAP). Ymorpeba
rpa¢uTHUX 00MOH, Kako Ou ce oHemoryhmiio cHabneBame CpOuje eNeKTPUIHOM CHEPTH]jOM,

nckibydeme PTC-a ca EyTenCar-a (Eutelsat)*®’, u 6Gom6apmoBame srpage PTC-a, 23. anpuna

4% paul Virilio: Strategy of Deception, om. uur. ctp. 82.

4% Francis Fukuyama, ,,Second Thoughts: The Last Man in a Bottle*, The National Interest, 6p. 56, (1999): 33.

4% ym., Paul Virilio u John Armitage, “Ctheory Interview With Paul Virilio: The Kosovo War Took Place In
Orbital Space*, Ctheory (2000), [MuTepuer] JocTynHo Ha:
https://journals.uvic.ca/index.php/ctheory/article/view/14599.

497 paul Virilio: Strategy of Deception , on. nur., ctp. 30.
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1999. xana je HATO unayrypucao 'mojanuu par'®®®, Bupunmo Buau kao mapaaurMaTHdHe
prMepe HOBOT 00JIMKA paToBama Koje he Hem30€KHO 3a MOCIeIUIly IPOU3BECTH HHTETPAITHY
necpehy (integral accident). Atomcka Gomba mpeacTaBba OpyKje KoOje je y cramy Ja
npou3BejIe JoKamHy Hecpehy, mok nHpopmarnuka 6oMOa mpeacTaB/ba CHCTEMCKH PU3HK KOjU
uMa TIo0aTHM YTHUIEj, TIOMYT TI00ATHOT HAa30pa KOjU Takohe Mpumaaa epu HWHTETPaHE,
cBeorTe Hecpehe y epu paTa U3 Ba3lyXa, Kakas je y MOTIyHOCTH 610 pat 3a Kocoso.*%°
Kynryponomiky auMeH3ujy XpOHOCKOIMje W paTa, BUpniano BHOM y OpraHu3anuju IoJba
neplenyje Koja je y TaHallmbiM YCJIOBUMA MOTITYHO Meaujatu3oBana. Par 3a KocoBo, cmarpa
Bupwimo, ykiby4no je TOTaqHy MEAMjCKY MaHMIyJAlHjy eMmoljama myOnuke Ha 3amamy.
Janac menuju Tpetupajy mHpOpMaIje Kao peiurujcke apredakre. Meauju Hac HaBoAeE na
ocehamo, a He na mucimmo. Mctuna, peamHocT para 3a KocoBo, MOTIYHO je CKpHBEHa M3a
’xymanutapue’ ¢acane. Paguio ce, y ctBapu, 0 OTIIYHO CYNPOTHO]j CUTYallMjU Y OJTHOCY Ha
OHYy Ca KOjOM Cy ce cyoumau reHepan [laToH m aMmepuyka BojcKa Kaja Cy NMpPBH YIUTH Y
KOHIICHTPAallMOHE KaMIoBE Ha Kpajy Jpyror CBETCKOT paTa M y TOTAIHOM M aIrlCOIYyTHOM
u3HeHahewy cycpenu ce ca MopeM ckenera. Tpareiuja parta je JaHac 3aMEHhEHA HErOBOM
€CTETHU3aI1joM, IIITO U3a3MBa BeoMa 030UJbHY 3a0pUHYTOCT:

,»IIpe cBera, ako cam rOBOPHO O Be3U U3Mel)y paTta U eCTeTHKE, TO j€ 3aTO IITO MOCTOjU HEIITO
mTO Me jako mHTepecyje u To je ono mro CyH Ily (Sun Tzu) y cBOM JApeBHOM KHHECKOM
TEKCTY Ha3MBa 'YMETHOCT paToBama'. To je 3aro mTO ce 3a MEHe paT CcacToju Of
opraHuzaiyje mnosjea nepuenuuje. Mehytum, par je, kako ra JamaHuu Ha3uBajy 'YMETHOCT
yKpamaBama cMptu'. U, y ToM cmuciy, omHoc m3Mel)y para M ecTeTHKe je ImpeaMeT Beoma
030uspHe 3a0puHyTocTH. Hacynmpot Tome, Moxke ce pehu na je penuruja - y HajimupeM CMUCITY
TE peuu — 'yMETHOCT yKpallaBama HuBoTa'. CTora, CBe IITO MOKYIIaBa A3 €CTETH3Yje CMPT je
nyOOKO Tparn4Ho. AJM, laHac, Tpareiuja para ce nocpeayje Kpo3 TexXHojorujy. Buie Huje
nocpeoBaHa Kpo3 JbyAcko Ouhe ca mopanHuM oxaroBopHoctuma. [locpemoBana je Kpo3
JICCTPYKTHUBHY CHary aromcke 6ombe, kao y ¢punmy Crennu Kjyopuka (Stanley Kubrick), dp
Crpejuunas (Dr Strangelove). 5%

Cyn Ly y 1peBHOM KHHECKOM TEKCTy ,,YMehe paroBama™ Kaxe Ja ce oenosare 8ojHe Cule
bazupa na oomanu. OBa neuHUIIN]ja je KIbYUHA 32 pasyMeBame PyHKCHOHUCAHmA JTOTHCTUKE
nepreniyje y Bupuimooj teopujckoj omTuim. Mueja o jorucTanM HUjE Yy BE3W ca

MYHMIIMJOM, TOPHBOM, CHa0/JeBameM BOJHMX cHara, Beh ca ciukama, uHbopManujama,

498 Hemo, ctp. 24.

49y, Paul Virilio u John Armitage, “Ctheory Interview With Paul Virilio: The Kosovo War Took Place In
Orbital Space®, om. muT.

S0 femo.
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obasemtajiuuma. Craprernja obMaHe je Apyra CTpaHa HCTOT (EHOMEHa U Iojpa3yMeBa
CBEOIIITE OOMambUBAKE MYOJIHKE ITyTEM MEIHja.

AyTomaru3anyja nepleniuje y yClIoBUMa Kpu3e MeplenIyje BOAN 0 Jajber yCaBpIlaBamba
MallliHa BU3HMja KOje Cy Yy CiydyajeBMMa T3B. MaMETHUX OOMOM M HaBOhHEHHMX IPOjEKTHIIA
NoOHIIe M CBOjy CYNTUJIHH]Y Bep3ujy 'erehux kamepa' — cruise missels - uuju ce pesynratu
ayTOMAaTCKU HMHTEPIIPETUPAjy MPEeKo KomjyTepa, MoTBphyjyhu y mormyHOCTH Te3e Koje je
Bupuimmo wusHeo y kwusu Mawune eusuje. Crame MojapHe HHEpIHje (MMIIOTEHTHOT
3aTOYCHMINTBA pea pukcupajyhom u daciuaupajyhom ciukom TB ekpana), mokasaio ce y
ycloBUMa 2redarba para 3a KocoBo kao macoBHU (eHOMeH, jep Huje morahamo camo TB
nyOJIMKY KOja je OBaj paT MmpaTuja U3 CBOjUX JOMOBa, Beh U caM BOjHM MEpCOHAN y Oapakama.
Janac, y ycjaoBUMa y KOjuMa apMHja OKyIUpa TEPUTOPHjY TEK HAKOH 3aBPIIIETKA paTa KOjH je
MOTITYHO ayTOMaTH30BaH W KOjU C€ BOJM HA JaJbUHY, IMOJIApHA MHEPIHMja rocraje Bojehu
deHoMeH a cBaku paT 106Mja CBOjy MeamjcKy riobanHy penpesenrtannjy.’®! Viora Ilesapa,
Hamoneona, Benukux BockoBola, AaHac je mpemymTeHa coOPTBEpY KOjH OUTydyje CYIOHHY
paroBa, momyt MajkpocodroBor codrrepa 'Falconview', koju je bun T'ejrc (Bill Gates)
HAjaBHO KA0 CaBpIIEH IPOTPaM 3a JeCTPyKIHjy MocToBa Ha Kocosy.>%

VY ycrnoBuMa TONapHE HWHEPIMje, HEJOCTaTKa NOJUTUYKE WHTEIUTeHIHje M MoryhHOCTH
carjieqaBama JIOMETa eKCTpeMH3Ma CaBpeMeHe Hayke, Munucmapcmea ucmutne 6e3 otnopa
CTBapajy ycJjoBe 3a HECMETaHO CIPOBOhemhEe ,, XyMaHUTAPHUX * UHTEPBEHIHja .

Pam 3a Kocoeo, ymao je y ucropujy kao npeu uapo - par.

HATO je ymorpebuo infowar TeXHUKY TpOTHB CpIICKE BOjHE CTPYKTYpe a HaKOH
O6ombapaoBama KHHECKe ambacajie y beorpany, BojHU CTpyUmally Cy OBaj paT TPETUPAIU KAO
npoOy 3a ynorpe0y HOBE paTHE TEXHOJIOTHje M MPOMEHY Npupojae paroBama y Tpehem
MuneHnjymy. %

WNudopmannonu par je y ciiyyajy WHBazuje Ha JyrociaBujy umao, cmarpa Ilon Bupunno, nsa
KOMIUIEMEPHTApHA aCTIeKTa:

1.Cycnensujy TteneBusujckor emutoBawa Ha EUTELSAT-y, 26. maja 1999. roaune,
panroHaIN30BaHy HeonxoaHouhy na ce yiymka cpncka nponazaHoHa Mawiuta,

2. Jlaucupame caBesanuke Comando Solo mucuje: uerBopo-moropaor HERCULES EC 130E,

ca paano ¥ TB cTaHNIIOM y CBOM NPTJbaKHUKY.

501 y., Hemo.

502 Bill Gates, Business@the Speed of Thought: Using a Digital Nervous System, (New York: Warner Books,
1999). urupano npema Paul Virilio, Strategy of Deception, on. uut., ctp. 11.

%03 Y., Paul Virilio u John Armitage, “Ctheory Interview With Paul Virilio: The Kosovo War Took Place In
Orbital Space®, om. muT.
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Paguno ce o aBHMOHY ONpeMJbeHOM 3a MH(POPMALMOHHM paT. YiackoM y OopOeHy 30HY,
oreparepu Cy €MUTOBAIM TOPYKE CHHUMJbEHE Ha CPIICKOM jE3MKY Kao JIe0 ICHUXOJIOIIKE
omepanyje pasBujeHe Ha onebery Fort Bregg-a, cnemnmjaamsoBanom 3a infowar. Iler
CHenHjajIrcTa W jefaH JMHIBHCTa OMIM Cy yKJbydeHH y oBe omepacuje. Comando Solo je
Moryia emMuToBaTH TB mporpame Ha mpoCTOpy IpajioBa Cpelbe BEIMYUHE a MPOrpaM Paguo
CTAHMIIA MOTA0 Ce YyTH Y HPOCTOPY O/ HEKOIMKO CTOTUHA KujlomeTapa. >’

Par BazgymHuM Tanmacuma, €NeKTPOMAarHeTHUM €TpoM, 3a Bupuimja o3HauaBa HOBY epy
xopuirhema xeprujanckor TB erpa xao gerekTopa — pagapckor cucrema kKoju omoryhasa na
Ce yCTaHOBH JaTa-0a3a Koja yKJbydyje MOApy4Yja Ha KOjIMa CE EMHTY]y TEJIICBU3HM]CKU KaHAIN
u ®M paauwo, yume TeNCBH3Wja HE ITOCTaje caMO IMMAHONTHUKOH (Tele-Haariename), Beh
KOCMHUYKH (PEHOMEH Yy KOMe je Moryhe MHTepBeHIHjOM KpO3 Ba3AyIIHE Tajace IETEKTOBATH
0110 KOjy aKTUBHOCT, OUJI0 KOju mokpeT. Panu ce o ,,pantomckoj 3mo6u’ u pohewy Heme
crpase (Silent centry) xoja je o3nauma mouerak He Para 3Be3na Beh 3Be3nane nomumuje.*®
[Tonmutnuka paBHOTe)ka wu3Mmel)y Hamuja TpajHO je mopemeheHa KOCOBCKMM paToM H
npejcTaBiba pa3Boj gorahaja omoryheHux HakoH IITO je 3anuscku pam O3HA4YMO Kpaj Status
quo-a y BOjHO] paBHOTEXXM H3Hehy HCTOUHOr W 3amagHor Oinoka. ['eocrparemiku rypy
atnaHTucra, 3ourmeB bxxexxuncku (Zbigniew Brzezinski) je y uHTepBjyy napuckom MoHIy
(Le Monde), 17.04.1999., npernusno aedunucao 3xayaj ycrnexa HATO-a y 'pary 3a Kocoso':
,»Dbe€3 TperepuBama MOXeMo u3jaBuTH na Ou Heycnex HATO-a 3Hauno M mpecraHak
Kpenuounurera ATIAHTCKE allMjaHCE M KOHCEKBEHTHO Cl1a0Jbemhe aMepuuKe JHJIEpCKe
nosunivje y ceery.” Ilo mMunubewy bxexuHckor, ,,ra mocieauiia Ou mMmana HecarJieIuBe
KOHCEKBEHIIE TI0 CBETCKy cTabmmHocT . °%

Penedunucame crparemkor koHuenta HATO anujance onBujano ce y 3Haky OomOap/oBama
Jyrocnaeuje: I'mobanuu crparemku konuent (Global Strategic Concept), najasiben je 23.
anpuna 1999. rogune, Ha naH mpociaBe neaeceroroaummuile HATO-a. Oaj koHIenT,
Bupunno je Buzeo kao HajaBy BOJHUX MHTEPBEHIIMja Kao INI00ATUTaApHUX MeTa-reoU3nUKuX
U reo@U3MUKUX OIepanrja HAaKOH uera ,,riaobamurtapusam™ (BupwinoBa TepMHHOIIOIIKA
OJIpe/IHUIIA 3a CII0j TIo0aIH3aluje U TOTaJuTapu3Ma) yCIoCTaBba JTOMUHAIIM]Y BPEMEHCKE

mumensuje Hang mpoctopoM.’”’ Crparemka cymnpemanuja je TEXHOJONIKA: TeMIOpaiHa

504 paul Virilio, Strategy of Deception, om. mur., crp. 30-31.
505 ym1., Hemo. crp. 33.

506 Tania Noctiummes u Jean Pierre Page, ,,Yugoslavia: An imperialist war for a new world order*, Socialism
and Democracy 13, 2 (1999): 37-87, (Published online: 13 Dec 2007),

https://doi.org/10.1080/08854309908428243 (mipeyseto 7. 7. 2008).
07 'y, Paul Virilio: Strategy of Deception, on. nur., ctp. 37.
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IUMeH3Mja mobelyje mpocTopHy, Koja je Ouia KapakTepUCTHYHA 3a CTape CTpaTelike
nomuHanuje. OpOuTasiHa U KUOpPEHETCKa JAOMHUHAIM]a, TMOCTale Cy Je0 BOjHE CTpaTeruje
CAl: yapyxkeHe BOjHE CTPYKTYpe IOCTHXKY KOHTPOJY HaJ CBHM €JIEMEHTHMAa PaTHOT
IPOCTOpa KOjU e MPOIINPYje HAa YUTABY IUIAHETY: 3eMJbY, Ba3JyX, BOJCHA NMPOCTPAHCTBA U
cBeMHp YykJbyuyjyhu u mupopmarmonu npocrop. Ilcuxomnomke omepanuje, mponaraHaa u
JUIJIOMaTHja, IO OBOM BOJHOM CTpPATEIIKOM KOHLENTY, yja3e y KOpIycC HH(OpMaIHoHE
JIOMHUHAITH]e.

['nobamurapuzam TuMe yhasu y mnocieamy (azy Impoleca yClocTaB/bamba TOTAIHE
JIOMHHAIMje U KOHTPOJIE Ka0 OCHOBHUX MpPETCH3Uja U 1iJbeBa BiacTu (y DykooBoM cMucity)
- TI00alHO HAATNIeAalke M KOHTpPOJa — Tiofalu3andja TeONOJUTHYKUX pelanuja Hu
reo()U3NYKO ONKOJbaBAE TIAHETE.

Hanunonanna npotus-paketHa omdpana CAJl (National Missle Defence NMD), ox 1990.
TOJIMHE HEMPEKUIHO MmoBehaBa CBOje aMOUIMje y OJIHOCY Ha CTpaTerHjy ,,JloMuHamnmje myHor
CIeKTpa™: BOjHa cTparerWja W mnparehm cmcreMu Tpeda nda IMOCTaBE PAKSTHH IITHT,
JIENIOTBOpaH y CBUM (pazamMa paKeTHOT JejCTBa U y CBUM Teo(U3HUKUM pedepeHlrjaanma.
CatenuTH Cy TIOCTallU MpaBa CIIMKa MPHUPOJIE BIACTU: OPYXKje 32 KOMYHHUKAIIU]Y, TIPECPETabe
U Ha/ITJIEJIAthe 0CBaja KOCMOC KOjU C€ MHHTCH3MBHO HAOPYIKaBa.

Jla 6u ce o6e30eauna peanusanuja Jomunayuje nynoz-cnexkmpa (Full-spectrum dominance)
6uso je HeoxoaHo npomupewne HATO caBesa, kako y reorpad)cKoM CMHCIY TaKO MU'y CMUCITY
UHTepeHlrja, WTO je, Mo BupmimoBoM MHMIUBEHY, I0BEIO 0 reorpadcke Meracrase U
naToJjowkor HaxyBaBamba HATO-a u meroBor aHraxoBama Ha I0JbHMa KOja HEMajy HUKAKBE
JO/IMPHE TAYKe Ca BOjHUM MUTambUMa. 200

[TpeBazunaxkemeM TIpaHUIA TOJIUTUYKE JIOTUKE IMBHJIHOI MHMpa M BIaJlaBUHE 3aKOHA
(melhynapoaHor nmpaBa u Mel)yHapoaHHX criopa3yma), kao u uHrepenijama HATO-a koju ce
TUYy CBAKOJHEBHOT HMBOTA HallKja, OTBOpeHa je [lannoprHa KyTHja couujaiHe UMILIO3Hje 3a
KOJy c€ BUIIIE HE MOKE 3HATH KakaB he TOK U pa3peleme UMaTH.

,»bHO caM cBe, a cBe je — HumTa*“. OBy M3pEKy CTOMYKOT mMmIeparopa, Mapka Aypennja
(Marcus Aurelius), Bupmimo cmarpa peleBaHTHOM 3a pa3yMeBame II100ann3ainnoHe
JIOMUHAIIMj€ U HEHOT TOKa KOJU j€ YBEK MCTH Kaja JOrMka MOhM TeXH arcoylyTHO] BJIAcTH.
TemnopaiiHa KoMIIpecHja, KapaKTepUCTHYHA 3a epy KuOepHeTHWuke riiobaiu3alyje Haluja,

HENOTPEIIMBO BOJU YpYIIaBamky MOJIUTHYKO-€KOHOMCKE CTAaOUITHOCTH Y CBETY.

598 Buy., Paul Virilio: Strategy of Deception, om. uur., ctp. 28, 37, 41.
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XyMaHUTapHa paluOHAJIM3alMja paTa MNpoTUB JyrociaBuje omoryheHa je TOTaJHUM
npeoOpaxkajeM HHPOPMALMOHOT Y e3UH(POPMALIMOHO oJbe. MenjcKa MPOU3BOImha CTEPEo-
pEaTHOCTH HMHKOPIOpPHpaHa je y CHCTeM, HAaKOH 4era jé mporaraHjia mpemuia y o0Jact
KHOEpHETHKE.

Par y BujetHamy Ouo je mpeloMHa Tayka 3a CTPATEIIKH Pa3BOj BOJHO-HHIYCTPH)CKOT
KOMILIEKca, cMmarpa Bupunmo: ,,¥Y3 momoh Hekonuko nobutHuka HoOemoBe Harpange 3a
bu3HMKy, pa3BUjEHO je OpYyXKje 3a O0pOy UMjU MUJb HUJE JIa JeTHOCTABHO YHUIITH HETIpHjaTeba
u TeputopHjy Beh ma menyje Ha cexkyHaapHe eekTe M Tako TpaHCHOPMHIIE MPOTUBHUYKO
OKpyxeme u npotuBHHuke jguuHoctu: Dioxin defoliants (Agent Orange), kacetHe GombOe
CHOCOOHE J]a palIvYucTe BEreTalujy Kako OM XEeNIMKONTepH MOTJIH Ja Ce CIYCTE, XEMH]CKU
JeKananuTaTopy Koju Jenyjy Ha cTame cectH.” °°° I'padurne GoMOe 3a 0HeCTIOCOOIbaBAmE
NPOTUBHUYKOT €JIEKTPO-CHEPIeTCKOT cucTeMa (TecTUpaHe y paTy mpoTUB JyrociaBuje), yiase
y KOpIIyC BOJHOT apceHaia KOju Mpunajaa Jieratry HoBujer noba. Ca apyre crpaHe, MEIUjH,
KyJITypHa HHIYCTPHja M TEXHOJOTHja y OHTOJOIIKOM CMHCIY, CIIPOBOZAE TIPOIIEC
HEyTpaju3alrje JIMYHOCTH M CBOheHa MOIMyNaluje Ha JICHAIIMOHAJIN30BaHE, aTOMU3HUPAHE
jenuHKe ycxuheHe CIIOPTCKUM jyHaluMa, HECBECHE Mpolieca aHUXHJIAIMje KOjU ce HaJl HhHMa
HETMPUMETHO U HEOCETHO CITPOBOJIH.

,CBET HeCTaje y paTy a paT kao (h)eHOMEH HecTaje W3 O4Mjy CBeTa 3axBasbyjyhu soructuim
nepuernuje.’!? IpuHIMIM HMHAYTypHCcaHH TOKOM parta 3a KocoBo yBenmu cy cBeT y 106a
CHCTEMCKOT ¥ CHUCTEMaTHMYHOI' TPAHCIIOJUTHUYKOT Xaoca Hallija: MUJIUTapu3aiuje Hecpehe u
nectaOuian3alyje THEBHOT KMBOTA Halllja U BUXOBUX €KOHOMHja KOj€ je HOPMAJIM30BaHO U
palMoHATM30BaHO, JIOK j€ Tparame 3a MPaBUM y3polMMa W TMOYMHUONMMAa OHeMoryheHo u
CaHKI[MOHUCAHO.

“NudopmaninoHy paT HeMa HMIITA ca ACCTPYKLHUjOM Kojy JoHoce 6omOe u rpanare. OH ce
THde MHPOPMALMOHMX cHcTeMa caMor kuBoTa®. ' Cmpamezuje obmane umayrypucane
yBOhemeM nH(popmMaImoHor parta, 06e30eauIe Cy peaau3alijy KOHIENTa TOTATHOT paTa yuja
paTHa MallMHA pagl Ha HHUBOY TMomyJiamnuja, mmpehu ckamy paroBama Ha MPOCTOP

OMONOJMTHKE: Ha JIeNy je AMCIIep3Hja paTa y courjanny Gopmy, Koja yKJbydyje U caM KUBOT.

509 Memo, crp. 53.
510 By, ,,Ctheory Interview With Paul Virilio:The Kosovo War Took Place In Orbital Space*,om. nur.
510 Hcro.
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3.3.9. Tlameme yyna 3a peasHocT y ,,rpaay HaHuke

BupunmoBa crynuja [pao nanuxe (City of Panic), merekryje Tauke Hamaga Ha clo00Iy
JMYHOCTH HAKOH TEPOPHCTHYKOT Harmajaa Ha 3rpajge CBETCKOT TProBayKor ceHTpa y Hbyjopky
u 3rpany Ilenrarona y Bammarrony 11.cenrem6pa 2001., kao cutyanujy y K0joj ce rpagoBu
IMIMPOM IUIAaHETE PEKOHCTPYHINY y CKJIaay ca HENPEKUIHOM KaMIIalkOM MaHUKE, MPU YeMy
HecTaje ci000/a TMYHe KOMYyHUKaIKje, MOoIHuIHja 100uja opnamhema Ja KOHTPOJIHIIE CBaKU
00JIMK KOMYHHUKaIM]e, IUPHU ce OeCKpajHa Mpeka Haa30pa a MEIUjH KOHCTAHTHO (aOdpuKyjy
cBer crpaxa. Kao mTo cMo 0e3 OoTmopa MpUXBATHIIM MOHUINTABAKE MPOLUIOCTH U HHCHY
3aMeHy HENpEeCTaHOM CaJallmboliy, Tako MPUXBATaMO J1a C€ HAIlM T'PaJOBHU INPETBOPE Y
paTHe 30HE U MOCTaHy HAIWK jeJ]aH Ha JIPYTH.

Jynuja Poy3 (Julie Rose), mpeBouian oBe KEHUIe Ha €HIVIECKH jE3UK M IHCcall MPEAroBOpa,
yIo3Haje Hac ca CUTYalHjoM Yy CBETY Y BpeMe IpUIpeMa 3a u3lame Kmbure [ pad nanuxe Ha
eHrJIeckoM je3uky: centemOpa 2004., yeueHCKHM MOOYHEHUIM Cy H3BEIU TEPOPUCTHUKU
Harag Ha CeBepHy OceTHjy y KOME je MOTHHYJIO Ha CTOTHHE JbYAM; JOTOIMO CE HOBH Haraj
OombOama-camoyounie y Mumonesuju, a MHIOHE3WjCKe BiIacTH cy ontyxuie A0y bakapa
bamupa (Abu Bakar Bashir), myxosuor Boljyy Jeremaah Islamiah, 36or ymermanoctu y
O6ombOaniku Hama Ha Xoten Mapuot (Marriott Hotel) y [lakaptu, 5.aBrycra 2003., y kome je
MOTUHYJI0O YETPHAECTOPO JbyIU, Kao W 3a yuemhe y OomOapaoBamy bamuja y xome je
HIOTMHYJIO IB€ CTOTHHE U JIBOje Jbynu; Opurancku panauk Kener burnu (Kenneth Bigley) 6o
je mocneama xpTBa Tepopucta y Mpaky umje je cmakHyhe npukazaHo Ha MHTepHety, a y
Manpuny je pa3oTKpuUBEHa TEpOpPUCTHUYKAa opranusanuja koja je 11. mapra 2004., u3Bena
cepujy KOOpAMHUCAHUX OOMOAIIKMX aKiMja Ha TPaJCKO] >KEJIE3HHUIM Tlie Cy CHachiiauke
eKHuIIe Tparajie 3a )KpTBaMa TaKo IITO Cy CIeIuIe 3ByK BHUXOBUX MOOMITHUX TeledoHa Koju cy
3BOHIJIM yCPEJ PyIIEBUHA. *12

Tako3Bany Haepady X (X PRIZE), xojy nonespyje ucronmena (oHaammja 3a mpoHalacke Koju
paguKaiHO ,,JOTPUHOCE TOOpOOWTH YOBEUAHCTBA Yy OOJACTH eyKallhje, HCTPaKHUBamba,
eHepruje u okpyxema”, 2004. roguHe OYeKHMBaHO je A00MO ,,CBEeMHpPCKH OpOJa 3a jeaHy
oco0y* (SpaceShipOnePeople). [Ipojekar ocMHUIIUBEH 32 KOMEPIIHjalHA ITyTOBaka Y CBEMHP
¢uHaHCHpao je ko-ocHMBaY Majkpocodra (Microsoft), [Tonx Amnen (Paul Allen). Ucrty oBy

Harpany je, Kao CKpOMHH JONPHUHOC ,,HANpeTKy 4oBedaHcTBa“, 1929. rogune mobmo Yapic

%12°'y., Paul Virilio: City of Panic, (Oxford-New York: Berg), 2005, ctp. vii.
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Jluanoepr (Charles Lindbergh), muonup aBujaiuje, aHTHceMuTa W XHUTJICPOB MPHUjaATEb,
TpesieTeBIn ATIaHTUK O€3 3ayCTaBlbamba. >

Y xwu3un [pad nauvuxe, Bupuiamo yodaBa mpolec y KOME c€ JbyIu NpeTBapajy y
eMOITMOHAIHE U (pU3MYKe Oorasbe IMOoJ JIjCTBOM akIlesiepacuje U TEeMIIOpaaHe KOMIIPECH]e,
Kako TO TOKa3yje Tpyma jamaHCKuX aJoJieclieHaTa KOju mpumanajy rpynu  Omaky
(B1=< /A2 7), unju unanosu xuBe NMOpe] KOMIIjyTEPCKUX €KPAHA, HOTIYHO OJCEYEHH O
peamHocTH. >

HNudopmannona texHonoruja omoryhasa HeciyheHo pacruiamcaBambe TOTATUTAPHOT HaroHa
XPOHOIIOJIUTHKE KOja pauyHa Ha eMOIIH]je U Ha TYOJbEHE dyJia 3a PEaTHOCT TOITyJIallje.
,YOp3ame U TeMIlopaiHa KOMIIpecuja HWH(POPMAIMOHE TEXHOJOTHje M Mac-MEAWjH Kao U
NOJUTHYKA TpaHCMyTallja JIOBOJAE JO 'NeMOKpaTu3aldje eMoluja' W MAacOBHOT
WH/IMBUyaIU3Ma, IITO JOBOJHU JIO TYOJbeHa 4yJia 3a PealHOCT U 3aTBapama CBETa, IPe Hero
mTo Oyzie NCrpaxKmeH.  °L°

[TpBu m Jlpyru cBeTck:m par, KOJIOHHMjaJIHA OcBajamba Amepuke u Adpuke, KoHro kpasma
Jleomonga Jlpyror (Leopold Il) y kome je yOujeHO pneceT 10 [BajeceT MHJIMOHA

KOHFO&HaHaSlG, MNOTBpAUIIA CY YOBCKOBY CIIOCOOHOCT Jda u3rpaau I/IH,Z[I/I(bepeHTHOCT Impema

ykacy, rpajgehu mapaneilHo OTKIIOH IpeMa PeaTHOCTH, CBOjEBPCHY aMHE3U]jy Kojy Bupuimo

513 Hemo, ctp. Viii,

514 Oraxy cy okapaKTepHCaHU Kao CTHJbUBY M JPYIITBEHO HHEPTHU KOH3YMEPH Ca OTICECUBHUM
uHTepecoBameM 3a CD, par 1 aHUMHUpPaHEe MeAUje. MOJIETIe, KOMIYTEpCKe Urpe/XaKupame, MaHre (jarmaHCcKu
crpur), anumMe (CTHIT [PTaHe aHMMAIlFje MOPEKIOM U3 JamaHa, ca KapaKTepHCTHIHOM CTHITH3AIMjOM JIHKOBA
U T03aJIMHe, KOja ra BH3YEJIHO OJBaja OJ APYTMX BUAOBa aHuManwje), Guam urid.), JKuBe y penaTHBHO]
m3onaunju. OrpaHuyeHy APYIITBEHY MHTEPAKLHMjy pealn3yjy MyTeM aBatapa y MHTEpHET KiIyOOBHMa WIIH
'kocrutej' (cosplay) dbectuBanuma, rae ce obnaye Ka0 OMHIbEHH aHUMUPAHH KapakTepH. ,,Ox mouerka 1990-
THUX jamaHCKU KyJITypHH Kputnuapu Acana Axupa (Asada Akira), Asyma Koku (Azuma Koki), CaBaparu Hou
(Sawaragi Noi), Cyra Xumemu (Suga Hidemi), ®ykyna Kasywa, (Fukuda Kazuya) cy mnokymianu na
TeopeTu3yjy Iriobanu3almjy jamaHcke mom KyJIType (MaHra, aHuMe, BHIECO UIpe) y oHOoCy Ha TepMuH OTaky
| %, a "O" nocraje NOCTMOJEPHU HieorpaM 3a Jaman. Asyma Buau u3Bop OTaKy KyJType y aMepHUKAM
CyOKyNTypHUM >kaHpoBuMa: yM OTaky je OKyNnupaH aMepH4yKuM cTBapuMa, a Teno OTaky CTOjH Ha
'okynupanoj 3emsbr / (5451 #1'. Conuncucrruku kapakrep OTaky je CTBOPEH y3ajaMHOM TIOBPaTHOM BE30M
ca UT u MennjckuM TEXHOJIOTHjaMa ca KOjuMa Cy ce OKPYXWiH. 300T KamaruTera 3a "aHTH-COIHjaTHo"
TNOHAIIARk-e, OTAKY je MATONOTH30BaH kKao hikikomori -'3aTeopen yayTpa' 51 & 3E, u3pas xoju uM npumucyje
ncuxosnor Cauto Tamaxu (7 R, Tamaki Saito) wim hininbyou - muzantxporm/ B A .

Bua. mupe: Adam Broinowski, ,,Otaku: resistance and conformity*, University of Melbourne,
(2010), [MuTepret] HocTymHO Ha:
https://www.researchgate.net/publication/309126689 Otaku_Resistance_and_Conformity

515 paul Virilio: City of Panic, om. uur. ctp. ix.

516 dpenepux Bepram (Fredric Wertham) y kmusu A Sign For Cain: An Exploration of Human Violence u3
1966.roaune, nporemkyje aa je nomynaiuja Konra y Bpeme Biaaasune Jleomonaa Il mana ca 30 mumnona Ha
8 - 8.5 munmoHa.

Fredric Wertham A Sign for Cain: An Exploration of Human Violence (New York, London: Macmillan,
Collier-Macmillan Limited, 1966).
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https://sr.wikipedia.org/wiki/%D0%90%D0%BD%D0%B8%D0%BC%D0%B0%D1%86%D0%B8%D1%98%D0%B0
https://sr.wikipedia.org/wiki/%D0%88%D0%B0%D0%BF%D0%B0%D0%BD
https://sr.wikipedia.org/wiki/%D0%90%D0%BD%D0%B8%D0%BC%D0%B0%D1%86%D0%B8%D1%98%D0%B0
http://en.wikipedia.org/wiki/Fredric_Wertham

yo4aBa M KOJ MOJEPHHUCTA M KOJ MOCTMOJepHHCTA. ,,HaKOH XJIaJHOT paTa PaBHOAYILIHOCT je
7061712 HOBO UMe — Tepopu3am. L’

Bupunmnosa heHoMeHoOIOIKA aHaIM3a Tpacupala je myT 3a pa3yMeBame CBeTa KOjU HacTaje y
HOBOM TI'JI0OOQJIHOM MOPETKY U HErOBOM CaJIejCTBY Ca HAYKOM U TE€XHOJIOTH]jOM, KOjU C€ BUILIE
HE MOXe€ 00jaCHUTH J0CaIAIlbUM TEOPHjCKUM memMaMa. Ou3nka HHPUHUTE3UMATHOT MAJIOT,
HOBM O00jeKTH KOjU HAcTajy Kao NPOAYKTH TEXHOJIOTHjE, HOBH MOJENIU Nepueniuje u
pernpes3eHTaluje, eKCTpeMHU3aM CaBpeMEHEe HayKe, TUIIOBH KOHTPOJIEe, HOBU MOJEIHN MCKYCTBa,
3aXTeBaJIM Cy HOBU THUIl MUIILJbEHA U pa3yMeBama. JIuIieHu 3apaBor pazyma, HallMOHAJTHUX
JpXaBa, MOTYNHOCTH KOHTPOJIE HaJ COICTBEHHUM TEJIOM, NPOIJIALICHH CYBUIIHUM U
3acTapenuM, JbyId Cy MO MarjamMa HENPEeKHIHUX paroBa M HHUXOBHX MEIUjCKHUX
penpe3eHTalyja yBeIeHH IOJ AMKTAT BUCOKE IOJIUTUKE, TPAHCHALMOHAIHUX TIJI00aTHUX
KOpIIopalyja, WHTEPHAIMOHATHUX (PUHAHCH]JCKMX HHCTUTYLM]ja, WU3TyOMJIM KOHTPOJY Hal
CBETOM, INPETBOPEHU Yy pecypce, peayKoBaHW Ha (DYHKIH]Y Yy TEXHOKPATCKOM CHCTEMY.
Bupmimo y cBoM neny AeKTyje HecTajame (PeHOMEHOIIONMKE TMMEH3H]e )KUBOTa Y KOHTEKCTY
HOBOI' 00JIMKAa BUCOKO TEXHOJIOILIKE M TeXHOKpaTrcke noMmuHanuje. [lykoTune ersucrenuuje,
pYNTYpe y NPUPOJIHUM U COLIMjATTHUM CBETOBUMA KOj€ Cy HacTajie TOKOM TOT IIpolieca, Haluie
cy y Bupmmmjy, Oyayhu na je heHoMeHoIOT yTeMeJbeH Y KOHKPETHOM UCKYCTBY Ca CTBapHMa,

JbyJIMMa ¥ IIPOLIECHMA, CBOT HEYIIOPEAUBOT XPOHUYApA U TyMaya.

VY Bpeme nucama Kmwure I pao nanuxe, Bupunmo, pohenn Ilapmxkanun, Hamyctuo je Ilapus u
npecenuo ce y Jla Pomen, Ha ob6anmy ATnantckor okeaHa. Hema komjytep 1 Hema MOOMIIHU

tenedon. Mma kyhau tenedon, Boay, rac u crpyjy. [lonekan ciymia paauo.

517 Bup., Paul Virilio: City of Panic, on. nur.47.
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3.4. ®unozodwuja meauja Ausae Bykcanosuh

Wneja ca kojom /luBHa BykcanoBuh npucryna nucamwy Quroszoguje meduja iMa y OCHOBU
KaHTOBCKO IIOPEKJIO: HCHUTyje MOryhHOCT 3acHHMBama Quiao3oduje Meawja, HE Kao
MeTtadu3rke Beh KpUTHKE MeIHja, HA HAYUH KOJH j€ caM MPETXOHa WM YBOJIHA KpUTHKA. 1o
MHIIUBCHY ayTOpke, Gpuio3opujoM Meauja He OMCMO cMmenu aa ce 6aBumo In medias res,
notpebHe Cy yBOJAHE, pediekcuBHE Tpenpaame, Koje Tpeba Ja MOKaXKy INTa je YOIIITe
npoctop 3a (Guino30pCKO HCIUTHBAKHE MEAHja, OJHOCHO 1a Ju je duino3oduja meauja
yormre Moryha. [IpocTop wcnuTHBama AaT je y HEKOj BPCTH IMPOIEACYTHKE, MPETXOIHUX
KPUTUYKUX DPagmbH  Koje HChuTyjy MoryhHocT 3acHuBama Quuo3oduje memnuja.
[lepcnekTHBUCTHYKA HMHTEPIIPETAIMja IMOApa3yMeBa CHMYJITAHO CMCHUBABE PA3THUUTHX
napajurMi y OKBUpPY KOjUX ayTopka 'duta' caBpemeHe Mmezauje. OCHOBY OBe HJIEje UHHU
MoryhHOCT XHBOr cy0jekTa KOju mepuunupa, pediiekTyje M KpUTHKYyje CBET OKo cebe,
nosonehu u cebe y nmuTame Kao MeJNjCKy er3ucTeHnujy.>:8

JlueHa BykcanoBuh je Beh y cB0jOj HOKTOPCKO] mucepranuju: bapoxkuu Oyx y cagpemeHoj

punozopuju: bervamun- Adopro - bnox,>'°

HoKasaja Jia je Ipu3MaTU4yHO pasjiaMarme 1ojMma,
OHAKO KaKo ce OHO OfIBHjaJio y J1o0a 6apoka, peleBaHTHO 32 HCIIUTHUBAKE OHTOJIOTH]E€ MeIHja.
Pedrekcuja ayropke y OBOj CTyaHMju KOHIICHTPUCAHA je HA MPEUCITUTHBAKEC Be3e OAPOKHOT
JyXa ca CaBpeMEHHM MEJHjCKHM IpaKkcaMa y KOjuMa OpraH 4Yyja BHAAa — OKO, HaHOBO
MOCPEJICTBOM JlyXa PpEHECaHCHe KyJType, a IO Yy30py Ha aHTHKY, 3aq00uja MO3ULHjY
LIEHTpaJIHOT opraHa aisthesis-a, y MoiepHo 100a MakilyaHOBCKH MPOIIUPEHO Ha YyJIO TOHPa.
[Tomepame mnpema pedaekcuju OapoKHOT JyxXa OJBUja C€ Yy 3HAKy NPETepaHOCTH,
HCKPHUBJbaBaha, KAPAKTEPUCTUYHUM 3a OApOKHE I0jaBe.

,,DAPOKHUM C€ Ha3uBajy OHE I0jaBe U CTHJIM3AIMje Y YMETHOCTH, JOLIHHj€ CIPOBEJEHE U
npoOJeMCKH yKJbYUYEeHE Y KpeTama caBpeMeHe (uino3zoduje, Koje CBOJUM NpEeTepaHOCTHMA,
UCKPUBJBEHOCTUMA M MPOTHUBpeuHOCcTUMa u3Mely caapxkaja u ¢opme, CylITHHE U I0OjaBe,
uaeje W MaHudecTanuje, M JpYruxX OINO3MIIMja H3a3MBaJy YTHUCAK HEKAaKBOI ,,BHUIIKA“,

TIPEeKOMEPHOCTH, TMHAMHYHOCTH 1 HETPaBIITHOCTH Y oAroBapajyhem mspazy.«°2°

518 ...uWTame MeMMjcKuX (eHOMeHa He Tpeba na Oy/ie uAEeHTHPUKOBAHO CaMO Kao jejiHa o]l 10jaBa BUPTYEIHE

pPEANTHOCTH, KOja JeNyje Kpo3 MHOTOCTpyKe (uirepe Meamjcke KyInType. YNpaBo CYIMPOTHO, MPOOIEMCKO
NPEUCIUTHBAKE YUTABE ,,TEPUTOPHjE" MEAMJCKOT JIEJIOBakba, MOCEOHO Kajla Cy Mac-MelIUju y MUTamby, TeK
omoryhaBa yremesbeme jenne dunozoduje Meanja, Koja CBET MPUBHA MPEMO3HAje Kao MOBOJ 3a TIOjJMOBHU
paj, KpUTHYKO MUIILJBEHE U OJITOBOPHO APYLITBEHO JIeJI0OBame.
JusHa Bykcanosuh, @unozopuja meouja: onmonozuja, ecmemuxa, kpumuxa, (beorpan: Yuroja, 2007), ctp.
11.

519 Tusna Bykcanosuh, Bapoknu 0yx y caspemenoj gunosoguju: beroamun Adopro, brox, (beorpan: Unctutyt
3a ¢uno3odujy Ounozodekor pakynrera y beorpany, 2001).

520 Hemo, crp. 6.
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Y crymmju bapoxunu 0yx y caspemenoj unozoghuju, TPUKa3aHU Cy PaA3TUUYUTH MOJECIH
CaBpeMEHOT 0apOKHOT HAYMHA MUIILJbEHHA, YHjH Cy MpencTaBHULM bemamuH, AopHo u biox,
a TpeaMeT HCTpaXkWBama Cy HE camMo mHXOoBe OapokHo wusrpahene ¢urype Beh wu
YCIIOCTaBJbakhe XOPU30HTA KpeTama caBpeMeHe (huiozodcke pediekcuje y mporecy Tparama
¢unozoduje 3a COMCTBEHUM H3pPa30M M YCIOCTaBJbalkEM AyTEHTUYHOT JyXOBHOT Tpara
BpEMeEHa.

UBopHO MecTO pa3ymeBama TpaHcopMmaiuje nojMa y teopuju, luBna BykcanoBuh Buam y
duno3zodpuju Banrepa bewamuHa W BHEroBoj ayTtopedICKCUBHO] HIEJU O BIACTHTOM
¢mio3zodupamy Kao MpU3MATUYHOM, INTO MOAPA3yMeBa IPYyrayju MOTJIEA Ha CTBAPHOCT y
OJTHOCY Ha OIJICAAIHH CBET KOjU je CBOj BpXyHar (M 3aBpIICTaK) JOCTUrao y XereiioBoj
dunozoduju, ga 6u ce MOTOM, MOMYT pa3dujeHor orienana, ¢pparmMentuzoBao. llpusma je
HeKa BpCTa CHHTETHCAala THUX KpXOTWHa ((pparMeHara) M HCTOBPEMEHO W Pa3IMYUTHX
npelamMamka MUIUUBCHA KOje 3a700Mja IUBEPreHTHE TOKOBE KpeTama, KOju caMu cede
pediIeKTyjy Kao BpPCTY MPU3MATHYHOT TIporieca pediekchje O CTBapHOCTH. bemamMHHOBa
peduiekcrja 0 MeaujuMa, y CMUCIY CaBpeMEHUX Meauja, Hajupe Qororpaduje a morom u
¢wiMa U CBUX PENPOAYLUUOMIHUX MEJAHja, MPEICTaBJba OCHOBY 3a Ca3HAJHY U KPUTHUKY
JMMEH3H1]y IPOMUIIbAba CABPEMEHOT MEIMjCKOT cBeTa. 2

Cmena wucTpaxkuBadyka rmo3unuja Banrepa bemamunna, uymje pgomere peduiekcHje o
penponyunbunauM Menujuma JlusHa BykcanoBuh ucnutyje, mokasyje ce Beh y HEroBoj
Teopuju jesuka (mpu demy BykcaHoBuheBa Hamomume 1a je je3WK OBAe ONU3aK H3paszy
OapokHe orepe, MOJMBAJICHTHOT 3HAYEHa, MTO MOAPa3yMeBa U je3UK Yy YXKEM CMHCIY TojMa

(My3uKa u mucMo)°?

OBakBa ucTpa’kMBauka MO3MILIM]ja, 10 MULIUbewy JluBHe Bykcanosuh,
npoucTekia je u3 belaMiUHOBE PEKOHCTPYKIHje KEMKEBHO JIpaMcKor ctBapanamtea XVII u
XVIII Beka Ha HeMauykoM TOBOPHOM HOJpYyYjy, U OHA ce y MOorjieqy LujbeBa U yTBphHUBama
npaBalia Mpeny3eTHX MCTPAKUBakba MOXKE pa3yMEeTH Kao YCIOCTaBJbAkEe CHUHTETHYKOT
jenuHcTBa u3Mehy “BepOanHor u  “‘cMKOBHOr 0Oapoka, Kao JAUPEKTHE TMOCIEIuLe
nperamMama yTrllaja ca jeJHe CTpaHe CeBEPHOHEMAUKOr, TPOTECTAaHTCKOT, BepOaaHor 6apoka,

a Ca Jpyre CTpaHe, jy)KHOHCMEl‘IKOl", KaTOJIMYKOI', CIIMKOBHOT 6ap01<a. Je3nuka (I)Hrypa

aJleropuje pempe3eHTyje He caMo jJeJMHCTBO MHCIHU/TIOjMa U CiHKe/omaxkaja Beh U BOJbY 3a

521 HapaTus o npusMu u ornenany npeyser je ox Kacuma Ipoxuha, Ipusma u oznedano - Jykay - Bnox -
AoopHo, (beorpax: Homur, 1980), ctp. 218-224.
Y., Ucmo, ctp. 66-72.

522 ym., Hcmo, cTp. 66.
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CUMOOJIMYKHM TOTAJUTETOM YHMME CE€ HW3HOBA ,,yCIIOCTAaBJhba PA3PYIICHH jE€3HK OapOKHOT
no6a“.%%

deHOMEH HecTaHKa aype y 1o0a TeXHUYKE PEenpoayKIyje, Mo Muliubewy JluBae Bykcanosuh,
HUje Moryhe CyIITHHCKH pa3yMeTu 0e3 pasyMeBama HENPaBHIIHOCTH KapaKTCPUCTUYHHX 3a
0apOKHY CHHTE3y je3uKa KOje KapakTepHIle , KpUCTATH30BaHa, 3ajicheHa ClIKa J1jaIeKTHKE
TIPECTABHOT j€3HKA Y HEroBOj HETaIluj1 HacpaM MpBOOUTHOT BepOanHor (13pasa) 6uha. 24
To je momenar koju /luBHa BykcanoBuh BHUIM Kao CBOJCTBO JMjAJICKTHKE CIMKE Koja je
CaMONPOTHBPEYHA.

,,¥Y OBOM cMuUCIy cBOjcTBO bewamuuoBe nujanexktu(u)ke cauke (dialektisches Bild) jecte na
je OHa caMOINPOTHBPEYHA, jep Y ceOU Calp’KU KaKO MOMEHAT KpeTama, TaK0, OJJMax 3aTUM,
MOMEHAT (UKCHpama — JIakKje, jelaH CTaTU4aH MOMEHAT KpeTama, Koju BeoMma mojceha Ha
AnoprOBY MeTahopy yMeTHOCTH cxBaheHe Kao 'KpXKa paBHOTEXka™ y CIMIHM BaTpoMera'. 0%
Kpusza ymerHocTn y m00a MOJEpHE NPOUCTUYE M3 MPOMEHA HACTAMX HA TEXHHYKO-
TEXHOJIOIIKOM IUIaHy Ca jeJHEe, W HJCOJIOIIKO-OJUTHYKOM IUIaHy ca Jpyre CTpaHe.
dororpaduja yTude Ha MepIeniujy, OHa IPOU3BOIU HOBH TOTJIE]] KOJUM CE CIIMKA 3ayCTaBJba
y YHYTPaIIBbOCTH MpPayHE KOMOpPE M TPEACTaBJba BPEMEHCKO-TIPOCTOPHY KPHCTAIHM3AIIN]y
HEBUJbMBOT Tanajyhm Ha crTpaHy camor mnpeaMera, 4YUMe C€ KOHKPETHO IIOHABJbA
GemaMUHCKH yTBpheHa GapokHa MeTonosoruja mpeamera.’?® ManudectHa pedepennuja Ha
IpeIMET - CIIMKa, CKPUBEHO MecTo OapOKHE CIEKTaKyJIapHOCTH, pedepupa Ha NOMOS ymme
nooyhyje noecoc (Aéyoc) ka pediekCHBHOCTH a y UCTH Max U eisthesis koju ce cympoTcraBiba
tupanuju joroca. Ho, Oynyhu na ¢otorpaduja MHTEHIIMOHATHO TEXU Aa 00JEeKTHUBU3YjE
(ka0 ma cam objekar mporosapa®) 2/, dororpadcku 06jeKTHB, a HE OKO, 3a700Mja cTaTyc
OHOTa KO ,,MHCIH"; cyOjeKT-00jeKT pedepeHa ce mnomepa Ka TEXHUIU (00jeKTUBY
(oTorpadckor amapara Kao MPOAYKETKY OKa M 3aMEHH 3a OKO) M CaMOM IPEAMETY Kao
pedepeHIM Koja BacKpcaBa. YMECTO MPOKETOCTH YOBEKOBOM CBemhy Koja omaxa, "mpupoaa
Koja ce oOpaha KaMepH je pocTop TPOKET HeunM 4era HucMo cecHn".>?® Amrammnpajyhn
mpocTop HecBecHOT koja bewamuna, /luBHa BykcanoBuh 3amaxka ma je Taj TpocTop
dopmynucan Ha HaunH JlajoHumoBe “maine nepuenuuje (petites perceptions) ca nocrojamem

jemHe male pa3HKe Koja ce cacToju y ToMe Ja, Mok ce JlajOHuIoBe ,,Maje nepierniuje’ Mory

HHTEPHNPETUPATU Ka0 HCKAa BpPCTa OINTHYKU HECBCCHOI' Yy CMHCITY jeI[I/IHI/ILIHOF (beHOMeHa

52 Hemo, crp. 66-67.
524 Bugn., Hcmo, ctp. 67.
525 Hemo, crp. 67.

52 lcemo, crp. 69.

527 Hemo, crp. 70.

528 HYemo, crp. 71

177



omaxama, ,HECBECHO KkoJ bemamuHa cmaga y JOMEH MOJUTHYKOL, MHUIJBEHOT Kao
KOJIEKTUBHH KMBOT CJIUKE, HACYIIPOT 'MOHAMYHOM H MHAMBUIyamTHOM',“°?°

»JJMJATICKTUKA CJTUKE U ,,IIOJJUTHYKA HECBECHO' KOHCTUTYTUBHH Cy TOJMOBH 33 Pa3yMeBambe
JiefioBaa MeJWja y HaIlloj eMOXallHOj CHUTyalldju. YJIeC YMETHOCTH 3aJIeCHO je M camy
peannoct. [lapadpasupajyhu bemamuna, mormum Oucmo pehu na je y TpeHyTKy Kaja je
MEpWJIO AyTEHTHYHOCTH 3aKa3ajo Yy pENpe3eHTAlMju pEaTTHOCTH, HACTYNUWIO HEHO
yTeMeJbehe Ha MONUTULM. EcreTHsanuja 4dyia ¥ BUXOBO OQy3UMame U MpPEy3UMame O]l
CTpaHe MeJluja IMyJCHpajy y PUTMY NMPOHU3BOAE CBeTa KaracTpoda u para. TexHomoruje cse
BUIIIE HANpeayjy He J103BoJbaBajyhu HMINTA O MPONMHMCAaHU ayTOMAaTH3aM y CUMYJaKpyMyMa
KHUBOTA.

JluBHa ByxkcaHoBuh yBOAM y reHEallOIIKH KpyT MUILbemha MeAujckux (enomena ['mHtepa
Awnnepca (Gunther Anders), uuje ce meno Ceem kao ¢anmom u mampuya (Die Welt als
Phantom und Matrize) nacrasspa Ha lomenxayepos (Arthur Schopenhauer) Csem xkao sosa
u npeocmasa (Die Welt als Wille und Vorstellung). T'uatep Aunepc (Glnther Anders) ce
0aBHO oHOCOM (paHTOMA M MATpHUIE YHYTap CTPYKType MEIHjCKOT CBETa, IITO HHUjE€ HUIITA
JPYTO 70 HCIIMTHBAE OHTOJIOTH]E pajidja U TeJaeBU3Mje U aHTUIMIaIja boapujaposor (Jean
Baudrillard) npucryna ¢enomeny cumynanuje u cumysiakpyma. GaHTOMCKM U MaTpUYHU
CBET, Ka0 JIBE CTPaHE MEJIHjCKEe KYITYpe MOJMOBHO ped)epHIlly Ha OHTHYKY TIPHPOIY MEH]a,
HITO ayTOpKU 00e30elyje BakHy MHCAOHO-TIOJMOBHY aJIaTKy 3a MPOMUIIIbAE caMe MPUPOjIe
Meauja no cedu.

,»OHTHYKA TIPUPOJIa OBUX MEJHja je, JaKie, YCIOBJbeHa UCKJbYUHNBO TEXHOJIOTH]OM, OJTHOCHO
MaTPUIIOM TEXHHYKE TIOCPEJOBAHOCTH CIMKE, INTO 3a TPOAYKT HMa pEATTHOCT T3B.
»(PaHTOMCKOI' cBeTa“, ,,MCIIOpydYeHOr y cdepe NpUBaTHOI MPOCTOpPa U IMOPOJUYHOT
OKpyXema. MeinaBuHa jaBHe (TenmeBu3uja) u mnpuBatHe chepe (kyhHH amOujeHT
pELMIIHjeHTa), MITO Ce yKIama y jeJHO CIUKE KOjy TCHEPEHIly eJICKTPOHCKH MEIujH,
HAJOUYHTIIEHUJE€ C€ KOH3YMHpa Kao MYJITUIUTUKOBAaHH (PAHTOMCKHA TMPOIYKT Y CIIy4ajy
TENICBU3M]CKUX CepHja, TOMyJapHO Ha3BaHUX ,.CallyHCKe orepe” (Soap operas), o demy
cBesIoun M AHIEpPCOBa OHTOINOMIKA CTyAHja Meauja. 530

AyTopH KOjU Cy HampaBWJIM HEKy BPCTy yBOAa y OHTosorujy memuja, Tejmop (Taylor) u

Capunen (Saarinen), y cojum Hmaconocujama (Imagologies), u3 pas3iuuuTHX KyJITYpPHHX

529 O noNMTHYKK HECBECHOM Ca3HajeMo, NpeMa yBuanuMa Banrepa BemamuHa, 3axBasbyjyhu TeXHUIKUM
TpeHOCTUMA (PUIIMCKE KAMEPE Y OJIHOCY Ha MEPIENIIH]Y TOJIMM OKOM.
Y., Ucmo, ctp. 72.

530 Hemo, crp. 3-4.
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KOJ/IOBa MPOBYYECHUX Kpo3 (uiITepe Meanja MPOMHILIbAjy OHTOJIOTH]Y Meauja, Aeunumryhn
je Kao cUMyIanujcKy KyaTypy.>St

AJIeKBaTHOCT MPU3MATHYHOT METOZa 3a NPOMHILbamkbe peHoMeHa Meauja (Mo ycioBoM jaa
adexsayujy TPUXBATUMO Kao IPHUKIIAaH HAYNH Ca3HAbA CHTUTETA KaKaB je CTBAPHOCT), YNHU
ce HecropHoM, Oyayhu aa je mpu3MaTHYHO OMMAamkEe WM METOJ Ca3HaBama CTBAPHOCTU Y
KOpeJNaluju ca OHTOJIOIIKMM HCXOJIOM KOjU C€ Be3yje 3a CaBpeMEHH KOHLENT CTBAPHOCTU
MHIIUBEHE Ka0 MEAMjCKa CTBAPHOCT, NPU YEeMy C€ MeEIWjcKa KyJTypa MOXE CBECTH Ha
umarosoruje.>*

JleBnuapcka Gumu3zodcka KpUTHKA je ca cBOje cTpaHe y HajBehem Opojy ciaydajeBa Be3yjyhu
10jaM TEXHHKOTI HampeTKa 3a MPOrpec Kao MapAWTMy Y KO0jOj C€ pa3BHja TEXHUYKH yM,
cMaTpasa Jia TeXHHKa MOXe OMTH BPEJIHOCHO HEeyTpaliHa, T€ Ja je OCHOBHO IHTambe KO je U Ha
KOjH HA4YMH KOPUCTH: n3a techne yBek cToju cy0jeKkT o1 Yrje MO3UIHje Y CBETY U BPEIHOCHOT
cHCTeMa 3aBHCH U yIoTpeda TEeXHHKE.

['eHeanomKy KapwkKy Y pa3yMeBamy MeEAHWjCKe OHTONOorHje Yy Qurnozoguju meduja
Ipe/ICTaB/ba M KPUTHKA TEXHUKE Ka0 OCTBAPEHOT ()eHOMEHA KOjy je u3Beo Jupren Xadepmac
(Jurgen Habermas) koju je moucToBEeTHO TeXHHUKY W techne ca BpCTOM MOCTBapeHOr,
WHCTPYMEHTAJIM30BAHOT yMa, JIOBEBIIM j€ Y KOHTEKCT HAYYHOI Ca3Hama M Ca3Hama Kao
TaKBOT Koje je XabepMac KpUTUYKO-aHATUTHYKH JIOBEO Y TUTAME.

JuBHa BykcanoBuh, ca cBoje cTpaHe, Kao KJby4HHM OOpT Hamler BpeMeHa, 0e3 o03upa Ha
MOPEKJIO M KOHIIENIHM]y caMmor IMojMa TEXHUKE, BUJIM Yy Npey3HMamy yJore cyOjekTa o
cTpaHe TexHHMKe. HTepakuuja cyOjexTa, y TpaJuLMOHAIHOM CMHCIy cxBaheHor kao
CaMOCBECT, M OKpYXKEHa, CBE BHIIE IOTMaga IOA JOMEH HHTEJIMTCHTHOT TEXHUYKOT
okpyxema. CaBpeMeHa TeXHUKA MTOCPEJICTBOM M0jMa HHTEPAKTUBHOCTH Y HAJIETy (aBopH3yje
MHTEPAKTHUBHO OKPYXKEHE KOje MoCTaje MPOU3BOIHO 32 UHTEPAKTUBHU CyO0jeKT, 3ay3umajyhu
no3unyjy sSubjectum-a, cymTHHE WIM  CyNCTaHIHMje, [OK CyOjeKT, MHILUbEH Yy
TPaIUIIMOHATHOM CMHCIy, €T3HCTHpa TEK Kao Ipa3HO MECTO CBEeTa TEXHHKE KOju Ta
UHTEPAKTHBHO TIPOHU3BO/IH.

CyncTuTyuujoM TpaJMLMOHATIHE 3alaJHOEBPOIICKE KYyIType KOja y CBOM je3rpy Heryje

pasJIMKy U AWjaJor - MaTPUIIOM XOMOTeHU3yjyhe Meaujcke MHTepaKTUBHOCTH, CaBpEMEHa epa

531 Bug., mmpe, Hcmo, c1p. 27.

532 3a caBpemene Qunozode, ecTeTuyape U TEOPETHUAPE MEH]ja, T10jaM MPHBUAA-TIOKATKA ] IIPOIIUPEH HA
YUTAB M10jaBHU CBET- MPeMa HAIlTUM MHTYHIIMjaMa, PeICTaB/ba KJbyd qudepHimjanyje namely
OHTOJIOIIKOT (TEXHUYKH CBET MEZIMja) U OHTUYKOT (IepUBAaTHU YHUBEP3yM BUPTYEIHHX T10jaBa) MPUCTyIa
carie/aBamy peajqHOCTH.

Hcemo, ctp. 2.
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KOMYHHUKaIlMja TOKJana ce ca T'yOUTKOM IOojMa MUCTHHE W HMIUIO3HjOM CMHCIa MOJEPHOT
CBETa, YUME ECTETCKM (EHOMEHM IONYyT IMPOCTOpa M BpeMeHa no0ujajy Ha cBe BeheMm
SMHUCTEMOJIONIKOM M KYJNTypHOM 3Hayajy. [locienuma oBakBor mnpeoOpakaja, CBpEMEHY
buno3odujy OeckoHAYHO NpHUOIMKABA MEIUJCKUM (EHOMEHMMa WHTEPAKTUBHOCTH, a
TPaULMOHAIHY IUjalor aKTyeJIHOj IMHIBUCTHYKO] U KYITYPHO] HOJTHIOTHjH. >

WHTENeKT ce MmpojeKTyje y CBET TEXHHWYKHX CTBapu, cBoaehu cy0jeKT y omajamy Ha IMyKy
GyHKIM]Y Y HWHTEPAaKTMBHOM OKPYXKEHY KOje cajla JEeTPMUHHUIIE U OOJIMKyje camy
MHTEPAaKTUBHOCT Y IPOIECY KOjU YOBEKa MPEBOIM y O0jeKaT Kao pe3ysraT IOCTBApEHOT
edeKTa MHTEPAKTUBHOT OKpYyXema. Y (opManHoM, (pyHKIHMOHATHOM M HU3BOPHOM CMHCIY
TEXHUKA U MEJIUjCKHU CBET Mpey3uMajy QyHKIHjy cybjektuBHOCTH. OBaj YBU/ C€ HACTaBJba HA
anaimusy Anopua (Theodor W. Adorno) u Xopkxajmepa (Max Horkheimer) usseneny y aemy
Hujanexmuxa npoceemumencmesa (Dialektik der Aufklarung) koju cy, kputnuku ucnuryjyhu
JIeNIOBabe CHCTEMa MACOBHHX KOMYHHUKAIMja, 3aKJbyYWIM Ja OBH CHCTEMH 3alpaBo
IPOM3BOJIE CBECT, OJHOCHO MPHU3MATHYHE OCTaTKe caMocBecTH. Peu je o mpomecy y xome
J0Jla3d 0 HMHTErpaldje MEIUjCKOI CBeTa Yy CHCTEeM KOjU 3axBajbyjyhu HMHTEpaKkTUBHUM
OJTHOCY, y YHjOj jeé OCHOBH NPU3MATUYHOCT, JOBOAM 10 KOHCEKBEHTHE JE3WHTErpaiuje
cy6jextuBHOr cBeTa.”>

BrnanaBuna cBera mojaBa, cmatpa JluBHa BykcanoBuh, cTpaTemky KOHIETITyaan30BaHa TaKO
Jla TPOU3BOAM HMINTABMIIO KOj€é WHTEHLMOHAIHO OICemyje M 3aBoau, ckpehyhu tume
caBpeMeHa (uio30o(cka HMCTpaKUBamba C IyTa OHTOJIOLIKE HCTHHE M CMHCIa, HAaHOBO
adupMUIIIe UCTIMTUBAKE YYJTHO KOHCTPYHMCAHUX EHTHUTETa MPOCTOpa M BpeMeHa, oTBapajyhu
tuMe MoryhHOCT 3a AeduHHCame jenHe TIo0amHe, TPAHCKYIATYpHE IapajurMe OIIITeHa,
OJJHOCHO  HEKe  BpCTE€  TEXHONOIMIKA  (PE)KOHCTPYHCAHOI,  OMNINTEr  XOPH30HTA
uHTepCyOjexTuuTeTa. >

Crynuja Qunoszoguja meouja HACTOjU 1@ TOJMOBHO pa3/BOjU OHTOJOTH]y, €CTETUKY H
KPHUTHKY, YIIPKOC TOJIA3HAM YBUIMMA ayTOPKE O MPUMAaTy €CTETHKE J0 KOje je OO0 HAKOH

HITO je €CEeHIHMjallCTUYKa MO3ulMja N3ry0JbeHa a ca BheHUM ryOuTKoM U MoryhHocT na ce

u3a cBera (heHOMEHa CIIO3HAa CYUITHHA KOjy je Xajaerep NpOMHUILBAO KA0 OHTOJIOIIKY

5% yn., Jlusna Bykcanosuh: Qurozoduja meduja: onmonoauja, ecmemuxa, Kpumuxda, oil. IT., cTp 14.

534 (...)cucTeM y HajHOBHjOj (a3u PENpPOAYKYje JKMBOTE OHHX M3 KOJUX CE€ CACTOjH, YMECTO Ja MX OAMax
JUKBUIUpA.
,,[IpOTHB BOJbE CBOjUX ymNpaBibada TEXHHKA j€ je JbyJe W3 Jele MpeTBopmia y ocobe. CBaku je TakaB
HampeaKk WHANBHAyaIlMje Uiao, MehyTuM, Ha padyH WHIUBHIYaJTHOCTH HAaKO ce€ 30MBa0 y HEHO UME H
HUje HUIITa OCTABUO OJ] Fhe OCHM OJTyKe J1a HE CJISJIU HUINTA APYTO HETO BIACTHTY CBPXY.
Max Horkheimer, Teodor Adorno,Dijalektika prosvetiteljstva, Filozofski fragmenti, Veselin Maslesa -
Svijetlost, Sarajevo, 1989., ctp.163.

5% Tuesna Bykcanosuh, @uiosopuja meduja: onmonozuja, ecmemura, Kpumuxa, om. ut.,ctp.14.
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pasnuky. OHTOJNOrMja ce maHac, cmarpa JluBHa BykcanoBuh, manudecranuoHo aaje xao
ecreTHka (ecTeTM3oBaHa CTBApHOCT), Oyayhu na je Ha Jeny mpeBoheme CyIITHHE Ha IUTaH
(¢eHOMEHa, IITO Yy CBOJUM KpajlbUM KOHCEKBEHIIaMa JOBOJAM [0 YCIIOCTaBJbamba
CaMOIPO3UPHOI CBeTa KOJU YKHMJA TPAaHCIEHJCHLH]Y HEHOM IIOTIYHOM pealn3allyjoM.
Manudectnu mian 6uha (OHOCTpaHOTI, HEMO3HATE CYIITHHE) jé eCTETH30BaH (ECTETCKH IO
CBOjJUM CBOjCTBHMMA), HO, HA OCHOBY TOT' ()éHOMCHAJIHOT IIJIaHa HUje MOryhe 3aKJby4nuTH J1a JIn
HEILTO MOCTOJU U3BaH caMUX ()EHOMEHA OJMUYEHHUX Y MHTEIUT€HTHOM TEXHUYKOM OKPYXKEHY
Koje Hac nedunmme.>

HoBy kputHky, 3a kojy ce 3anaxe JluBna Bykcanosuh, y ycioBuma y KojuMa ce OHTOJIOTH]ja
peanu3yje y ecTeTHIH, THME MTO cede ykuaa cBoaehu ce Ha MyKy (EHOMEHAJIHCTHUKY,
ayTOpKa BUIM Kao HEMOhHY M y OJHOCY Ha cebe caMy M y OJHOCY Ha CBET KOjH ITOCTaBJba
HacynmpoT cebu (Mako jenyje kao jemaH Te HCTH JIajOHHUIIOB MOHAIHH, CaBpIICHH,
TIpeNeCTHHUPaHy, XapMoHuMunH cBet).”’ EcreTnka y QYHKIHjE MeIMjCKE OHTOIOTH]E
1oKa3yje TOTAJUTAapHE NpPETeH3Hje KapaKTePUCTUYHE 32 ONTHYKH YM y CaBPEMEHOM CBETY.
WucTuTylMja KpUTHKE, TPAJAULIMOHAIHO BEe3aHE 3a HJEjy CyOjeKTa udja jeé OHa MMaHEHTHa
Moh, jgenerupaHa je on crpaHe cyOjekta (Koju THMe ryOM OBy MON) Ha HHTEIHUTEHTHO,
MHTEPAKTHBHO JIeJIOBake Meauja, noBoiehm moxm cymmy camy MOTyhHOCT KpHUTHKE,
oTBapajyhu muTame HEHUX MOJAINTETA, TPAaHHIA U JEIOTBOPHOCTH. KpHuTHka y maHanmmeM
cBery, cMaTtpa JluBHa BykcanoBuh, nako 6ucMo je MOIJIM Ha3BaTW HOBOM KPUTHKOM, jecTe
YTOIHMJCKH MPOjeKaT U peryjaTUBHA Ujeja, HO, MUTamE je MOXKE JH Ce jeHa TaKBa TeXHUKa
JielioBama CBECTU WJIM YOIIITE Cy0jeKTa, Koja MpUIaja apceHally €rmoxajHe CUTyalldje Ha
HCHOM 3JIaCKy, YONIITE YCIEITHO IPUMEHHUTH Y CAaBPEMEHOM CBETY.

Pe3nmupajyhu KOHCEKBEHIIE OBOI' YBOJHOI HCHUTHBamka MOTYNHOCTH 3acHMBama jelHE
¢wio3zoduje Meamja, pekau OMCMO Ja je y HeMy EKCIUTMIUTHO MOAPKAHO KPUTUYKO
MUIIJBEHE Ka0 jJEAMHO KOj€ JOII HOCHU CYOjeKTHMBHHM IMOTEHLHMjaJl T€ Ja ayTopKa BHUIM J(Ba
Ha4yMHAa Ha KOja Ce YOBEK MOXKE [TOCTABUTH Yy OJTHOCY Ha CUTYyalll]y Koja ra Haaujaasu nperehu
Jla ra cBefie Ha poOy 1 IpeaMeT Mpeo0IIMKOBamka O] CTpaHe TEXHOJIOMIKOT YHHBEP3yMa.

Ca jenne ctpane, /luBHa BykcanoBuh muequpa Ha KpUTHKY Kao HOCHOLA JETOTBOPHOT
MOTEHIIMjajla CBECTH KO0jOj je MOTPOHO BPATUTH TUTHUTET KA0 MHCTUTYLHJU CYOjeKTHMBHOT
JieNioBamka, a ca Jpyre crpaHe, Moryhe Tauke OTIOpa KpUJy C€ U y CYyOJeKTUBHUM
CTpaTerrjama KpeaTMUBHOCTH KOjU y ceOM 4yyBa yTONHMjCKE MOTEHIMjaje, IpU 4YeMy ce He

MUCJIM UCKJBYYHMBO Ha YMCTHOCT, Beh u Ha cBe Aapyre COL[I/IjaJ]HC, HAay4YHC, TCXHUYKC U OPYTC

5% yn., Ucmo, ctp. 22.
587 Uemo, crp. 75-77.
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IpOjeKTe KOju y ceOu HOCEe aHTULUNALN]Y WIH HJIEjy TIporpeca y CMUCIY HEHE peanu3aluje
KpO3 je[Hy peryJaTHBHY WJejy WU aHTHIMIIAIN]Y YMHOT HalpeaoBama KOje CaMUM THUM He
Ou OMJIO TOTATUTAPHO.

VTonujcku cBEeTOBU cy y MelyBpeMeHy, HOCPEACTBOM MEAMjCKUX TEXHOJIOTHja, MPEIUId Y
cdepy peaTn30BaHUX CBETOBA K y (HOpPMHU CBOT HEraTUBHOT J1y0jepa - AUCTOIH]a.

Y MOCTMOJIEpHOM CTamy KOje Herupa ujejy nmporpeca u HarpeaoBama OWIo y ca3HajHOM HITU
IPaKTHYHOM CMHCITY, T€ YTOIHje ¢y (hopMa CaBpEMEHHUX 3aTBOPA y KOjuMa y3 moMoh TeXHuKe
CBE€ BHWIIE M OICEKHU]C MAPTULIMIHPAMO. Y TOM CMHUCITY, 0€3 HJlieje O YTOIH]CKUM
aHTUIMIIAIMjaMa Koje Cy TpaJWIMOHAIHO Owie 3acHoBaHe Ha komniekcy Haoe (Bmox
/Bloch/), 3axBasbyjyhu HampeTKy TEXHHKE, JaHac, >KUBUMO YTOIHjCKE CBETOBE Kao
BUPTYEJHE, JIOK Cy MCTOBPEMEHO, T CBETOBH OCTalM 0e3 HaJe 4MMe ce M3HEeBepaBa cama
uJieja yToIMje y CMHCIY KOjU je M HajJa M 3aBH4aj HCTOBpPEeMEHO (MOBpaTak y MECTO OJaKIe
CMO KpEHYJIM M yJajbaBalke OJ MeCTa Ha TOBPAaTHH HauWH.). MeXaHHM3aM YTONHje je
35I0yTIOTpeOsbeH: Bepa y 00Jby OyayhHOCT, oNMuYeHa y KPUTHIM MOCTOjeher MOMMTHYKOT U
COLIMjAJTHOT MOpeTKa AaTta je y ¢opmu nonuTudke (aHTacTHKe, M3MallTaBama (pocTopa,
amOujeHTta, ypehema, oaHoca) U 0oJbe ersucTeHnuje. TeXHWYKe yTOomHje Koje Ccy Ouiie
MHTETPAIHU [0 MOJUTHYKUX YTOIHja U Koje cy camMoM HemoryhHomrhy cBoje peanm3aimje
(GyHKIHMOHHCAJIE Ka0 peryJaTopHe HIeje), JaHac He U3MUYY pealuTeTy — Beh QyHKIMOHUITY
Kao peanurteT cam. ['yOehu, mehyTum, TuMeH3Hjy KpeTama, TEXHUUKE yToIHje Iryde mpocTop
3a IMjaIeKTUYKH OJHOC M3Mel)y aHTHUIUNanuje U KPUTHKE, T€ Cy BJIACTUTOM pealu3alijomM
U3ryOmiie caMy CyIITHHY YTOIHjCKOT yMa, IITO OKOHYaBa MapaJoKCOM XHBOTA Y YTOIHjaMa Y
KOjuUMa cama Hjeja MpPOJeKTUBHOT, aHTHIUIATUBHOI, Harpeayjyher yTonmujckor MULbEHA
KOHCTAaHTHO M3MH4Ye. YTONHja Tako I'yOM CYHITUHY M HecTaje ca XOpHU30HTa MOryhHOCTH —
YKHUHYTa COIICTBEHOM PEATH3ALIH]OM.

Xohe nm kubop3u (Cyborg). kao wmHTerpamuja 4YoBeka, KOMIjyTepa U MalldHE HMaTH
noTpTedy /1a CBET 3aMUIIJbajy Ca CTAHOBUIIITA HErOBOT Cllacemha?

,,HECYMIbHBO j€ /1a yTOTIH]CKH CBETOBH Y CBUM IIOBECHHM BPEMEHHMA TIPECTABIbajy HEKAKBY
BPEMEHCKO-TIPOCTOPHY, COLMjaHY, MOJIUTHYKY, TEXHOJIOMIKY U €CTETCKY M3MEUITEHOCT WU
O3HaKy 3a 'Ipyroct’, XxyMaHe Hjeale M CBET jeAHAKOCTH Yy NOTBphHUBamy U INpHU3HABY
paznuuuTocTd. Jluctomujcke BHU3Mje, HAa CYNPOTHO] CTpaHHW, AHTULMIUPA]y Hajxonazehu
MOCTXYMaHMW3aM Kao WHTEPBEHIIM]Y WM '€BONIyIHjY' KOja ce, MapajoKcaaHO, U3BOAU ITyTeM
UJieje TEXHOJIOIIKOT MPOrpeca, leHUM HETOCPEHNUM 3axBaToM y chepy OyayhHOCTH, ¥ K0jOj
Ce MHTETPHIIY OpraHCKa M aHOpPraHCKa 'MpUpoia’, YOBEK, KOMIJyTepH M MalluHe, ynHehn

JeMHCTBEHH MaTPUYHH HICHTUTET —Kubopr (Cyborg). Y ob6a ciyuaja, iemnora ce TpeThpa Kao
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(eHOMEH KOjU CTOjU Yy pelaluju ca TEXHUYKO-TEXHOJOUIKUM pacTOM U HANpETKOM, T€ je, Y
00a MHTEpaKTUBHA KOHTEKCTa, IOBE3aHAa Ca HOBUM HAyYHMM OTKpuhuMa, Kao W Hajgama y
TEXHOJIOLIKMM CPEICTBUMA GUTHO H3MemeHy Oymayhnoct.* %38

Menujcku CBET je penu3oBaHa yrtomuja, Oyayhu ga mpeactaBiba MPOM3BOJ PEKIAMHUX
MaTpHlla, MaTpHulla aJBepTaj3UHra M CBEINPUCYTHE MAarMjCcKe aTpakiuje Kao TeHeparopa
MarjCcKuX MOTEHIIH]jaja, 3JI0YMOTpeObeHe Y CBPXY eKCIUToaTalrje MOTEeHIMjana yTOMH]jCKOT
yma.

On MaknyaHa, 10 MHOTrOOpOJHHMX CaBPEMEHUX TeopeTHuyapa KyJaType U Meauja, y
Qunoszopuju meouja MOXKEMO TPATUTH JHMHU]Y KPUTHUKOT NPOMHILbAama CEH3MOMIUTETA
caBpeMEHOT YoBeKa y HecTajamy. Tako je XXan bonpujap, nHacraBibajyhu ce Ha MakiyaHoBy
nozeny Ha hot u cool menuje y cBom aeay Cool memories Hactojao ma nedunuiie (Mcnura)
XJIQJHU CEH3UOMIIUTET, Ka0 MEIUjCKY KOHCTPYKIHjy (mpousBoxn), a XKun Jlunoseuxu (Gilles
Lipovetsky) anamu3upao HapHMCTHYKY KYIATYpPY Kao MEIHUjCKy KyJITypy KOja HE OCTaBJba
pocTop 3a emmnaryjy, Oynyhu na je MHTEepakTUBHA M HE M MHTEPCYOjeKTHBHA, TJIE j& €ro
cam ceOu mapajurMa 1 jeJMHu perep. >0

Hecrajame uynHoctu, nog unM JlusHa BykcaHoBuh He moapa3dymeBa TEK YYJIHOCT Koja ce
BE3yje 3a CTPOTO €CTETCKH IIaH, Beh 1 MOpallHy YyJIHOCT U EMOTHBHOCT, Y HAallleM BPEMEHY Yy
KOME C€ IIOCPEICTBOM TEXHOJOTHje OCTBapyje WHTEPBEHIMja Ha CaMHM YYJIHUM
peLenTopumMa, ApaMaTUYHO CE JOBpIIaBa y MPOLECY OJ-yMHUPaba y CBETY CTPYKTYPHCAHOM
nocpeacTBoM Meauja. IlocpenoBaHa KOMyHHUKalMja, Koja je mMocTaja INIoOanHu (EeHOMEH,
ykuna manudecranuje ocehajaoctu, aheKTUBHOCTH, emnaTHje, Oyayhu aa je 3a oBakaB THI
KOMYHHUKaIFje HEONMXOJHa HemocpenHocT. Menujcke TMopyke, OONHMKOBaHE Ja KO
peLuIujeHaTa n3a3oBy CTpax, cakabeme, MaHUKY, CTPaxoBe, J1eyjy Kako y IOMEHY CBECHOT
TaKO M HECBEHOT Ka0 MCIIpOrpaMHpaHH arleNy, Ipy 4eMy ce CUMYJIAllijoM BPETHOCTH HACTOje
noctuhu ofpeheHu MONUTHYKU IIUJbeBU. EMOTHBHOCT Ka0o MeAMjcKa MOpYyKa HHUje OJICYyTHA Y
MeAMjUMa alld jé HAuMH y TOM IPOCTOpPY CaBUM JApPYraduju y OJHOCY Ha TpaJWLIMOHAIIHE
aMOujeHTe OKyIUbaka JbYIW y KOJjUMa Ce€ pealn3oBaja KOMyHHKanuja. Dunrparujom
eMollija caBpeMeH! MeaMju OJOKHpPajy BUXOBO HEMOCPEIHO MCIOJbaBamke. Yak U AUPEKTaH,
Op3, HaM3IIIea HemocpeiaH Mcka3 koju omoryhyje detoBame (Chat) y TakozBaHoM peasHOM
BpeMeHy, cmarpa JluBHa BykcanoBuh, npencrasiba Tek mpuBua HenocpenHoctu. llTasuie,
HU MYJITUMEAMjCKa KOMYHHUKaluja, oMoryheHa CHMYJITaHOM YIOTPeOOM TEXHOJOLIKUX

amapara (kamepa, KomIjyrep, MUKpodoH, TenedoH) koju omoryhaBajy He caMO 4ETOBamkE Y

5% Hemo, crp. 38.
5% yn., Hcmo, ctp. 12.
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peaJHOM BpeMeHy Ha HHTepHeTy Beh W pasroBop 'oun y oud' , HE HaIWiIa3u XJaaHy
KOMYHHKAIIM]y 3aTO IITO j€ MEIUJCKH Tj. TEXHUYKH UcrocpenoBana. KomOuHaImja HEKUBUX
WHTEIIMICHTHUX cTBapH (TexHuke) u intelectus-a, koju JueHa BykcanoBuh Takohe momsomu
noj xiaaany (cool) kareropujy Oyayhu na je chepa u3 Koje 0aCyCTBY]y adeKTH, B MEIUjCKOT
npocTtopa, oMoryhaBa yCHOCTaBbamke TEK XJaJHE KOMYHHKAIHje, KOHCEKBEHTHO HEHO]
UCIIOCPEZIOBAaHOCTH Y KOjO] TOCTaB/ba YMTaB HU3 (UITEpa M TpenpeKa 3a HEMOCPEIHY
KOMYHHKaIjy. EMOTHBHOCT Kao Meaujcka IopyKa, OcTaje y TOM Kpyry camMo y TparoBHMa,
Ha HUBOY cehama W crnenuduyHe CTPYKTypaluje Koja Ha TOM IMPOCTOPY eMoIljaMa Jaje
TNOTIYHO APYTy AUMEH3Hjy U edekar. >

Criekrakynapusaiyja CBeTa Kao MeIujcKor cBeta 3a JluBHy BykcanoBuh npeacraBiba OCHOBY
Ha KOjOj IOYMBa KamUTalW3aM Kao CUCTeM BpenHocTH. Kamwmranm mocpenctBoMm menuja
3a71001ja KOMYyHUKaTHBY, HHTEPAKTHBHY IMUMEH3Hjy KOjy y NPETXOAHUM IEpHOAUMA HUje
umao. Onyna cy Meaujcka riobdann3aiyja 1 eKOHOMCKA TJI00anu3aiuja, jeIMHCTBEH CUCTEM
KOjH Ce y3ajaMHO IMojp)kaBa, nHKopropupajyhu (armcopOyjyhu) u crpareruje ormopa (anrep-
riao0ann3am U aHTHIII00aIn3aM) Kao BPCTY KOPEKTHBHOT MOMEHTA TOTAJIUTAPHUX HPETCH3H]ja
KanuTana.>*

['maBHE ecTeTCKe KaTeropuje CIeKTaKyJIapr30BaHOT III00ATM30BaHOT MEANjCKOT YHUBEP3yMa
jecy kareropuja cjaja U mpej — cjaja, KOHCTUTYTUBHE 32 €CTETCKE IMPEJICTABE U JIOHOIICHE
ecTeTckux cynoBa.’*? V oHOCY Ha HEKaJalllle KaTeropHje JIeror 1a MOTOM U Y3BHIIEHOT,
OBe€ KaTeropuje JaHac 1ocTajy Biaaajyhe u Besyjy ce 3a uzejy cjaja, mpu 4eMy ce MocTaBjba
MUTakE IITa j€ TO LITO j€ CjajHO: Jia JIU C€ TO IITO CHja HAa aTpaKTUBaH HAUMH THYE QUZNUKUX
CBOjCTaBa MpEeIMETa, Yhja j€ 3aBOJJbUBOCT YTHIAJIa U Ha TOKOBE KOJIOHUjaIM3allHje, U je
Taj cjaj BpcTe aypaTUYHOT OfICjaja KOjU je HeKaJa MOCe0Ba0 CBAKH CAKPAIHU MPEeIMET Kao U
YMETHOCT, JIOK C€ JlaHac Taj OJICjaj WM aypaTUYHOCT MPOjeKTyje, ca jeJJHe CTpaHe Ha Jbyje
MUIIJbEHE Kao pobe, THME LITO UM C€ MPUIHCYje CBOJCTBO OpeHAa WM Xapu3MaTUYHOCTH, a
ca Jpyre Ha IpeaMeTe KOju MMajy YIoTpeOHy BpeaHocT (pode y KIIaCHYHOM 3HaYemy) Koje,
na Ou mMmane Moh arpakmuje, Tpeba 1ga moceayjy Marujcka CBOJCTBAa MPHUBIAYHOCTH KOJy
OCTBapyjy 3axBajbyjyhu IpeMelTamy aypaTHYHOCTH U XapU3MaTHMYHOCTH CyOjeKTa H
ETOBUX BPETHOCTH Ha 00jeKTe M HUXOBY BPEIHOCHY NOpYKy. KapakTepucTuka naHammer
BpeMEeHa, cMaTpa OBa ayTOpKa, Kao BpEMEHa cjaja, Iiiamypa, 4aposirja ¥ 4YapoOmaliTBa,

O4YMTaBa CE€ yIPaBO y TOM IpEeMEIITamwy, IPU YEMY Cy TJIaBHHU NPOTArOHUCTH Yy CABPEMEHHUM

540 Bugn., Hcmo, ctp. 83-85.
541 Bug., Ucmo, cTp.
%42 Bug. mupe, Hcmo, ctp. 34.
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0ajkama MOTPOIIAYM ca KOJIMIMMA, KOjH, ONYT caBpeMeHHx LlpBeHkamuia (MeraioMaHka),
0azajy Mo 4YyJeCHMM IIyMamMa W BWJIMHCKMM 3aMKOBMMa Meramapkera. W KynTypHe
UHCTUTYLIMjEe Ccy ce, Yy MehyBpemeHy, TpaHchopmucalne y HEKYy BPCTy MeraMmapkera 3a
NOXpamkUBakhe KOJIEKTUBHUX MeEMOpHja dYoBewaHcTBa. Jlyx mpodura W dYapoOmayka
MapKETHHINKA JIejCTBa, JOBEIHU Cy JI0 TOTa Ja Cy pode mpyselie CBOjCTBa Maruje, 4apoiiuje u
0ajKku ¥ 3aXBajbyjyhu MEUjCKH MTPOjEKTOBAHO] aypaTUYHOCTH, IPEY3EIH UX U MPEMECTHIIN ca
Heuera IITo je paHuje OM0 YMETHHYKHU HIIM €CTETCKH MPEJIMET 11a U caM YOBEK, Ha pOOHH CBET
KOjH je TUME 3a700H0 CBOjCTBa MPUMAaMJbUBOCTH, 3aBOJJBUBOCTH M TIPUBJIaYHOCTH. [logynpt
MapKETHHIIKOM W MEIHjCKOM HHIYCTPHUjOM KOja padyHa Ha JEjCTBO KaTeropuje cjaja y
OPOMOIIMJH  jJEJHOT JO Kpaja HCIOCPEJOBAHOT, TPAH3ULIMOHOT YHUBEP3yMa, MEIHUjCKU
KaluTallu3aM OoCTBapyje TJI00allHy TPAHCIO3UIM]y BpPEIHOCTH BoaehM Hac y cycper
aTnlOKAJMIITUYHOM pacIvleTy 4YHWje ce 3JI0KOOHe TpyOe BHIE TEK Kao Je0 HEKaKBOT

TEJICBU3H]CKOT CHTEpHjepa.
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4. CucreMcKa mo3unuja Meamja
4.1. IlponarannHu Monen

Y crymuju  Ilpoussoorwa caenacnocmu: Tlorumuuka eKOHOMUJA MACOBHUX —Meduja
(Manufacturing Consent: The Political Economy of the Mass Media /1988/), Ensapx Xepman
(Edward Herman) u Hoam Yomcku (Noam Chomsky), monymunu cy ,,iponaraHjiHd MoOJen
Ka0 OKBUD 3a aHAIHM3y U pasyMeBame pana meaujay CAJL.

[IpaBriIHOCT yKIlanama Meluja y 3aJlaTH UACOJIONIKH CET, cBoheme n3Bopa uHpopmMauja Ha
€JINTHE KPyroBe, IEpMaHEHTHA MEJIHjCKa Mpomaraliaa y Ciy)XOu eTMTHUX MHTEpeca, HaBeln
Cy OBE UCTpaKMBaye Jla UCIUTA]y CTPYKTYpHE (pakTOpe KOjU CUCTEMCKH T€HEPUITY MEIH]jCKY
NO3HIIMjy, @ CAMHM THM M IUXOBY KOMIUIETHY JEJATHOCT: CHUCTEMATCKO IOHAIAke M
nepdopMaTHBHE MOJIEIIC.

OBaKko YCHOCTaBJbEH HWCTPAKMBAYKU OKBUD, YKa3a0 je Ha CHUCTEMCKH T'€HEpUCAaHYy
HEJIEMOKPATCKY MO3UIH]y Me/IHja, BUXOB JONPUHOC U YIIOTY Y YCIIOCTaBJbaly ,,CHCTEMA Y
KOjUMa C€ MHCa0 M pa3yMeBame jaBHOCTH OONHMKYjy* (IIMpemeM HiIy3uja ¥ MpOIaraHjaom)
,Ca TPEBACXOJHMM IMJbEM OJpXKaBakba Ha BJACTH INpHUBHIEropane  enure,>*
cynpoTrcraBibajyhu ce mnpeonalyjyheM HHCTUTYLHMOHATM30BaHOM U OMNIITenpuxBaheHOM
CeTy TyMauema KOja TEHEpaJHO 3a00mia3e CTPYKTYpPaIMCTHYKUA MoJel, cMartpajyhm ra
HEOMTHUM Yy KOHTEKCTY apryMeHTalijeé O MEAM]JCKO] pa3sHOBPCHOCTH H  Opojy,
npodecuoHanTu3My HOBHMHApa, LITO je 3a TeopeThdyape KOMYHHUKalLUje W MeHja J0BOJbaH
JI0Ka3 M TapaHlfja JeMOKpaTcKe IMO3UIMje MeAHWja U y TOM KOHTEKCTy HECyMHbUBE
HEMPUCTPACHOCTH Y Tparamy 3a HCTHHOM.

[Tona3Ha mpemrca y aHaJIH3M MPOIMAraHJHOT MoeNa, 011 Koje cy YoMcku 1 XepMaH IMOIUTH Y
aHanmu3u (pakTopa KOjuMa ce KOHTPOJMILE M ycMepaBa pajJl MeAuja, yKa3ajia je Ha MPHpPOLY
CUTEMCKE TO3MIIMje Meauja:

,»MAaCOBHM MEIMjH CITyXe Kao CUCTEM 3a KOMyHMKALlU]y MopyKama 1 CUMOOJIMMa yCMEpeH Ha
ommry mnomynanujy. HbuxoBa ¢yHKnMja je na 3abaBe, yBecene, MHPOPMUITY U YIH]Y
MOjeIMHIIMMA BPEHOCTH, YBEpEHa, KOJOBE TOHAMIaka KOju he WX WHTerpucata y

MHCTUTYLIMOHAJIHE CTPYKType ApPYyIITBA. Y CBETY y KOMe je OorarcTBO KOHIIEHTPHUCAHO U

543 Edward S. Herman u Noam Chomsky, Manufacturing Consent: The Political Economy of the Mass Media,
(New York: Pantheon Books, 1988), ctp. 1-37.

%44y, Edward S. Herman, The Propaganda Model: A Retrospective, Propaganda, Politics, Power, Volume 1,
(2003): 1-14,
[MuTeprer] HoctynHo Ha: Www.humannature.com/reason/01/herman.html.
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IJIABHU U3BOP KOH(IIMKATa NPEACTaBIbajy KIACHU MHTEPECH, 1a OM ce OBaj 3aJaTaK MOCTUTa0
HEOITXO/IHA je CHCTEeMATCKa mpornaranaa.>*

Hoam Yomcku koHCTaTyje na je rmaBHa yiaora meauja 'y CAJl na 06e36e/1e moapiiKy jaBHOCTH
3a cHenyjajiHe MHTEpece KOjU Cy JTOMHHAHTHH IMOKpPETad 3a MOJMTHUYKY CIUTY U HNPUBATHU
CEKTOP.

,» Y KOJIMKO JKEJIMTE J]a 3HaTe Kako OMI0 Koje APYIITBO (DYHKIIMOHHILE, YBEK IOTJIEAAjTe KO
JoOHOCH oJJTyKe Koje oapelyjy kako he apymrBo ¢ynkmuonucaru. Y CAJl omnyke koje ce
THUYy HWHBECTHLMja, TPOU3BOIIEC M AUCTPUOyLIHje y pyKama cy KOHLIEHTPHCAaHE MPEKe
KOpITOpaIyja, MHBECTUIMOHUX (UPMH WTA., HUXOBU JbYyAW 3ay3MMajy TJIABHE H3BPIIHE
MO3UIMje Y BJIAJIU, OHH TOCEAYjy MEAWje U y TO3UIHMjH Cy J1a JoHOoce omiyke. OHU HUTpajy
Boaehy ynory y onpehuBamy kako he ce xuBOTH cBUX Hac onBujatu. OHH Cy OATOBOPHHU 32
OHO ILITO ce jemasa y npymrBy. OHu oapelyjy 3akoHe U ypehyjy eKoHOMHjy U pecypce ca
JeITHOM HJIEjOM: J1a pealin3yjy cBoje uHTepece. Jla Ou To ypaawim mocTaBmiv Cy MHOTOOpOjHA
OrpaHHYEHa Y HOJTUTHYKOM M HAEOJIOIKOM cHcTeMy. " *4
Yomcku 3akJbydyje Jia je cucTeMarcka mpraraizia ycMepeHa Ha JBe MeTe: NPBY YHHHU OKO 25
mpoleHaTa MomnyJamyje Koja je peJaTuBHO JoOpo oOpa3oBaHa, apTUKYJIHCaHa, KOja Urpa HEeKYy
yIIOTY y TOHOIICHY MOJUTUYKUX OJUTYKa M MapTUIUIHPA Yy COIMjaTHOM KUBOTY. Toj Kiacu
NpUTIaAajy MEHAlepH, MEHAlepu y KyATypH, mpodecopu, MUCHH, HWTH., ¥ OHH HUMajy
HEKaKaB yTHIQ] Y HaYMHY Ha Koju he ce 0/BMjaTH €KOHOMCKH, MOJUTUYKU U KYITYPHHU
#*HUBOT. To je rpyma Kojy je HEONXOJHO AyOOKO MHJIOKTpUHHMpaTH. EbUXOB mpHcTaHak je
HajBaXHUJU.

»Ca Jpyre cTpaHe je 75 mpolieHaTa CTAaHOBHHINTBA YHWja j€ TJIaBHa (PyHKIMja Ja CIyIIa
Hapehema. OHu He Tpeba ma mucie U He Ou Tpebano ga Oyay YOmIITe y cTamy Ja odpate
naxmwy Ha 6uito mra. OHU cy TH Koju 00MuHO mahajy nery*.>*

VY kwu3u Ilpoussoomwa caznacnocmu, ayTOpH Cy NpaTWIM TOK HOBLA M MOhHM KOjU yTHYe Ha
buntpupame nHpopmanrja CupoB MaTepHjasl BECTH MOpa Ja Mpohe Kpo3 CyKIIECHUBaH HU3
dbunTepa, ocTaBibajyhu camo npedunrheH ocTaTak Kao MOTOJaH 3a MITaMIamke.

Quntepu ozapelyjy mnpemuce auckypca u uHTeprnperauuje. lepuHuimja oHora mra je
BpEIHO, IITa 3aciyXxyje Aa ce Hale y Menujuma je Ha MPBOM MECTYy a IOTOM CleAu

OTIepaIOHAIIM3AIIN]a IPOTIaTaH [He KaMIame.”*

545 Edward S. Herman u Noam Chomsky, Manufacturing Consent: The Political Economy of the Mass Media, om.
uT., ctp.l.

%% Noam Chomsky, Manufacturing Consent: The Political Economy of the Mass Media, Part 1, (Madison:
University of Wisconsin, 1989), [Mutepuer] JoctynHo Ha: https://vimeo.com/39566117.

547 yn., Ucro.
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Kako (yHKIIMOHMOHUIIE MpONaraHiHu MOJEN 3aCHOBAaH Ha Je(UHUIMjaMa BPEIHUX, Mambe
BPCIHUX WM Oe3BpEIHUX KpTaBa, ananu3upao je [lon [Munyep (John Pilger) y cBojoj kwbu3u
Freedom next Time:

»3a Bpeme Hanazaa Ha Mpak, 28. maprta 2003., me3nect aBoje Jbyau je YOHUJEHO O aMpUUKe
pakeTte Koja je ekciutoaupaina y obmactu an-Illymna (al-Shula), y barnany. Te nohu Newsnight,
jemuaun niporpam BBC-mja koju ce 6aBu akTyenHuM noraljajuMa, MMOCBETHO j€ TEIeceT IeT
CeKyH/IM OBOM Macakpy — Mame Of jeaHe cekyHzae mo youjeHom. Kontpacrt je orpoman y
nopehemy ca 7. jymom 2005., xama je TepopuCTHYKH OomOamiku Haman y JloHmony
pe3yNTUpa0 UCTUM OpojeM YOHMjeHHX, HaKOH Yera CMo JIOOMIIU TaKBY MENIUjCKY MMOKPHUBEHOCT
oBor norahaja, 1a cMo mpexo HOhW ymo3HATH ca MPUBATHUM KMBOTOM KPTaBa, U MOTJIH Ja
CMO J1a OTJIAKYjeMO T'yGHTaK MM [a calyTHPaMo BHXO0BOj XpabpocTn.* >4

MunroHn JBYACKHX XpTaBa OCTajy HEBWAJbMBH y Meaujuma. OHu cy motpomrnu. [Tumgep
BUAM OBY YHMIbEHHUIly HE CamMO Kao MPOW3BOJ JENOBama MPOIMAaraHgHOr Mojaeia Beh Kao
HACTaBaK TPAJMIIMje KOJOHHWjAIM3Ma, YTEeMEJbEHOT Ha IOJEIH Ha BHINE W HIKE, BPEIHE U
Oe3BpenHe xpTBe. Ha Tpareauje oBUX Apyrux yBeK ce IJiefano Kao Ha MPUPOJHY Henoroay!
»JloK je untaB ceT 11. cenremOpa 2001., mamenTupao Haa cmphy HexykHUX Jbyau y CAJL,
'‘Opranu3anyja 3a Xpany # moJronpuspeny npu YH' , u3jaBuna je na je JHEBHA CMPTHOCT y
nopacty u 1a 36615 merne ymupe cBakora jJaHa yciea eKCTpeMHor cupomanirea. OBa Opojka
HUje OCTaBMJIa HUKakaB yTucak. OHa HHje yOIlIlITe KOMeHTapucaHa y menujuma. OHa je 6una
HOpPMaIHa y 106a 'ekoHoMcKor pacra', >

HoGenosa Gecena kojy je oapxkao Xapoaa IMuatep (Harold Pinter) 2005. roause, roBopu o
CYHOBpaTy MeJfja Koju Cy npej 3anaJHu CBET “TIPOCTPJIM IyCTy TalHCepHjy JIaXHu Kojuma ce
3aman xpanu.” IIuHTEp je mHoOCTaBMO NHTame: ,,3alITO Cy HaM Tako J00Opo MO3HATH
cucreMarcka OpyTaJlHOCT, pallMpeHa 371a, CcypoBa Cy30ujama HE3aBHCHE MUCIH
CTaJbUHUCTHYKE Pycuje, TOK Cy, y UCTO BpeMe, aMepHuKM HMMIEpPHjaHU 3J0YMHU OCTalId
TIOBPIIHO 3a0e/eKeHH , a KaMO JIM JOKyMEHTOBAHH, a KaMO JTU TIpH3HaTH “?°%!

[TuHTEp je TOBOPHO O HEMPEKHUIHOM 3yjamy U OyIM MeIHjCKOr 100a y3 KOjy c€ y UHTaBOM

cBeTy jnorahajy ymupama 1 natme 6e30p0ojHUX Jby/ U 3a KOje OJrOBOpHAa OCHOHA AMEpUKa.

548 Hcro.

549 yn., John Pilger, Freedom Next Time, (London: A Black Swan edition, 2007), ctp. 14 - 15.

550 Hemo.

%51 Harold Pinter, ,,Nobel Lecture: Art, Truth & Politics*, (Nobelprize.org, 2016),
[MuTepuer] HoctymHo Ha: http://www.nobelprize.org/nobel_prizes/literature/laureates/2005/pinter-lecture-
e.html.

188



“Amu Bu To Hehere 3Hatu. To ce Hukax He moraha. Humra ce Hukana He moraha. To Huje
BaxHo. To Huje o unTepeca.” >

YcmocraBibame MpoNaraljaHor MoJieia, Kako cMarpajy Xepman u YoMmckH, y CKiamy je ca
TpaAuLIUOHATHUM OoTrIopoM MohHux enuta y CAJl nmpema 1eMOKpaTHju ¥ HUXOBUM CTPaxoM
na he enykoBaHe Wy JEMOKPAaTCKOM CMHCIy ocBemtheHe Mace Kaja-TajJ 3axTeBaTH
paBHOMEpHY pacrojiesy 0oraTcTBa M MPEeUCIuaTi NpUpOAy paToBa, MHTEPBEHIMja U CYyKoOa
KOjH Ce BOJIC Y FbeHO MMe, KaKo OU ce TeHEepHCalIn YCIIOBH 32 HEOTPAaHHUCHY €KCILUIOATaIH]y.
Hoam Yomcku y kwu3u HyoicHe unysuje. KOHMpPOIa MUCIU Yy OeMOKPAMCKUM OPYULMEUMA
(Necessary lllusions: Thought Control in Democratic Societies), o6jaBibenoj 1989. roaune,
MoKa3yje Kako MOJIUTHYKa MOh KOPUCTH Mpomnarasay aa ou n30eria npercnuTHBamba TTIaBHIX
nuTama, OJpKana KOH(PY3Hjy M CaydeCHUIUTBO, clpedaBajyhul CTBapHy JIEMOKpaTujy Aa
nocTaHe J1eJ10TBOpHAa. YoMCKHM HaBOAM BEIMKU Opoj MpHMepa KOju MOoKazyjy Ja cy MohHe
eIHuTe, HACYNPOT JICMOKPAaTCKUM TeHJACHIMjamMa ociiobahama Meauja oIl OrpaHHYCHa
HAMETHYTUX OJf CTpaHE BJaJe W NPUBATHUX IIeHTapa Mohu, y CB0joj 3a0pHWHYTOCTH O]
MEIMjCKOT TpeKopauerma oBnamhema H3JaTHX O] CTpaHe LieHTapa Mohu, cBoje aebate
YCMEpWJIM Ha OTpaHUYaBamb-E JICNIOBaba ME/Wja O] MapojoM YIrPOKEHOCTH JIEMOKPATCKUX
uHctutynuja. [IpeoBnalhyjyhe munubeme mohuux enutHux kpyrosa CAJl, ma nemokparuja
HUje YIpO’Ke€Ha YKOJMKO HEKOJMKO KOpHopanuja uMa KOHTPOIY Haa HH()OPMATHBHUM
CHCTEMOM, U J1a je TO, IITaBHIle, caMa CYLITHHA AEMOKpaTHje, T00mIIo je, Kako je To Yomcku
yBuaeo, mohHe HMHCTpyMeHTe aenoBameM PR wmumyctpuje (public relations) u Boaehe
auyHOCTH y ToM Jomeny, Ensapma Bepuesza (Edward Bernays), xoju je y Anamuma
~AMepuuke Axajemuje MOJIUTUYKUX W JPYIITBEHUX CTyauja“, obOjacHMO 1a je ,.cama
CYIITHHA JIEMOKpPATCKOT Mpoleca cinoboa na ce yoeau u mpeaioxu’ (cnoxena PR texHuka
Kojy je BepHe3 Ha3Bao "MHKemEpUHT TpHcTaHKa"). JIeMOKPATCKH JIUACPH, Y KOHCTPYHUCAY
oOpa3alla HCTHHCKE JIeMOKpaTHje, MOpajy OAWUIpaTH KJbYYHY YJIOTY Y HWHXKEHEPUHTY
NPUCTaHKa pPagdl OCTBAapHBama JPYIITBEHO KOHCTPYHCAHWX IMJb€BA M BPEIHOCTH,
npuMemyjyhu MpuTom ,,Hay4dHe MPUHIINAIIE U MPOBEPEHA HCKYCTBA, KaKO OW Ce JbYIH HaBeIn
Ja mojApxke uaeje u mporpame. JacHo je WM moTBpheHO y mpakcu, aa he onemHBame
,»JIJPYLITBEHE OIpPaBJaHOCTH Koja Tpeba Ja MOCTaHe MpeAMET MpOMaraHJHOT MOJETIOBamka
WH)KCHEPUHTA TPHUCTAaHKa — MYTEM MeOWja M HEHOT CIpoBoherma WHCTHTYIHOHATHUM W

TIOMMTHYKEM MeXaHH3MuMa, ofapehuBatn MohHa duHancHjcka enmra.®®® CraBoBu ma Tpeba

552 Hcro.

%8 V1., Hoam Yomcku, Hyoicre unysuje: konwmpona mucau y demoxpamckum opyumeuma, (Hosu Can: CetoBu,
2000), ctp. 19.
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BJIQJIaTH W3a CIIEHE, 3a IITa Cy CPeACTBa, Kako je bepHes o0jacHno y kwu3u Illponacanoa,
6una nopHalieHa M pasBujeHa, IOCTANN Cy Modyc onepanou Mohrux kpyrosa.>* Kontpona
jaBHOT MHUIILUBEHHA, KA0 jelMHE MCTHHCKE OMACHOCTU 3a OBE MHTEpece, MoCTaja je MpeaMeT
UHCTUTYIIMOHAIHOT aHTa)KMaHa ICHXO0JIOra, MCHXOaHAYUTHYapa, COLMOJIOra, aHTPOIIOJIOra,
duno3oda, Koju cy ce YAPYKUIU Y HPOU3BOORU CALIACHOCHIU.

YomckujeBa aHanM3a mokasyje jaa cy bepHe30BM YBUAM W3BEIM PEBOJIYLH)Y Y TOJIUTHYKOM
CrHekTpy Tor Bpemena. IIpBak amepuukor HoBuHapcTBa, Boarep Jlunman (Walter Lippmann),
HakoH [IpBor cBeTckor para, AMjarHOCTHKOBAO je CaM03aJ0BOJFHOCT MONHUX KPYyroBa, OHJa
KaJ1a Cy OTKPWJIA HEOTPaHHUCHE JIPAXKH UTPE y IPOU3BOIHU IPHCTAHKA.

,,PEBOIIyIIMja CcaJipiKaHa Yy YIpaXmaBamwy ICMOKpaTHje Y BHIY INPOU3BOIILC IPUCTAHKA
1OCTaja je caM03aJ0BOJbHA YMETHOCT M yOOMYajeHO CPeACTBO Tekyhe BIacTH W HOpMaiaH
pa3Boj CHTYyaIlHje, OH/a KajJa HUXOBU 3ajeIHHYKH MHTEPECH y MOTIYHOCTH 3a00ul)y oriire
UHTEpece, Te HhHMa MOXE yNpaBJbaTH caMo jeaHa ojapelheHa kiaca, YMju JIMYHU WHTEPECH
TpeBa3uiIa3e cBe Apyre HHTEpece. >

Yomcku HaBoaM BeHMkH Opoj Teopernuapa y CAJl Koju Cy JOILIH J0 UCTOT 3aKJbydKa - 1a
enmuTe Tpeba Ja BiIaaajy mMacama m3a ciieHe, mMojenyjyhu muxoBe ymoBe: Xaposn JlacBen
(Harold Laswell), Bogehu amepuyky MOJUTHKOJIOr M TEOPETUYAP KOMYHHUKAIHjE, ayTOp
Enyuxnoneouje opywmsenux nayxa (Encyclopedia of the Social Sciences) 3actymao je te3y
Jla je JeMOKpATCKM JOrMaTH3aM, N0 KOME Cy JbyIu HajooJbe Cy/AMje CONCTBEHHX MHTEpeca,
nory0aH, Te J1a Cy eJIHMTe MO3BaHe Ja Y WHTEPECY OIIITET J00pa NpuOerHy HOBOOTKPUBEHUM
HEOTpaHWYEHHM MOTyhHOCTMMa MaHHWIyJanuje - ,,CaCBUM HOBOj TEXHHIM KOHTPOJIE,
yrIaBHOM mpeko mpomaranae”.>>® Pajuxomnx Hej6yp (Reinhold Niebuhr), koju je npemrao myt
Ol MapKCHUCTE 0 ,,3BaHMYHOT TEOJIOTa eCTa0IUIIMEHTa”, y MCTO Bpeme kaiga u Jlacsem,
N03Ba0 je ,,XJIaJHe IMocMarpaye” Ja TPero3Hajy TIIYNOCT IPOCEYHOI YOBeKa™, KOjUM He
pykoBoau pasyM, Beh Bepa y ,,HyKHE HIy3Wje* M Ja je HEONXOAHO NMpoHahu eMOIMOHAITHO
TIPUXBATJbUBE CUMILTH(UKAIHje KaKo ce He OM CKIIM3HYIO Ha TOTPeNIaH myT.”’
[Tponarangna MoOuiu3allMja WHCTUKTUBHO Manu(UCTUYKE jaBHOCTU 3a HOBE TIJio0OaiHe
paroBe M KOH(]IHMKTE, OMia je HeomxoAaH MeToa U 3a ucropuuapa Tomaca bejmuja (Thomas

Bailey) koju je cmarpao na ,,cy mMace KpaTkoBujae™, Te ja OH, ,,yKOJIMKO HE NMPHCTAHEMO Ja

554 vn., Hemo, crp. 26-27.

5% Bonrep Jlunman je, kako kaxke UOMCKHM, HAIIICA0 OBE PEYM HENOCPEAHO HAKOH [IPBOT CBETCKOT paTa, Kaza je
IuOepaTHO UHTENEKTYAIHO APYIITBO OUIIO €r3ajiTHPaHO YMI-EHUIIOM Ja Cy YCIIENH Ja HAMETHY CBOjY BOJbY
nHandepeHTHoj BehwHH, KopucTehm ce TakBUM CpEACTBMMAa KakBa Cy INPOMAraHHE H3MHIUJBOTHHE O
HaCcHWJbY Koje je mouuHwmo ,,l11Baba‘, u npyrum.

Y., Ucmo, ctp. 27.

%6 yn., Hcmo, ctp. 27.

57 yn., Hcmo, ctp. 27.
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HAIllUM JuJepuMa y BammHrToHy najeMo oaperieHe pyke, IpeBapa Hapoja MOTJja IOCTaTh
cee neomxomuuja“. Cemjyen Xautunrton (Samuel Huntington) je, OaBehm ce wuctom
poOJIeMaTHKOM, Takohe 3aKjby4no Jia ,,MOXKeTe MOJBAJIUTH (MHTEPBEHIHUje U IPYyre BOjHE
aKIMje) caMo IyTeM CTBapama JaxHe ciuke ... Te jaa ,Jom on TpymaHOBe NOKTpUHE,
Cjenumene Jlpxase ynpaBo To 1 yuHe*.>*

Jloruka Benukor MHKBHU3MTOpA, omucaHa y pomany bpaha Kapamasosu, caapxana je y
pasMHIbakbMa MHOTMX O]l OBMX MHTENEKTyajlala Koju Cy JOUUIM A0 3aKJbydka Ja je
IPOM3BO/Ia NIPUCTAHKA HY’KaH U HEONXOJaH IPEIyClIoB pa3Boja ApyLTBa, cMarpa YOMCKH.
Benuku MHKBU3UTOP je Hamao XpHUCTa 3aTo IITO je HApOAY MOHYANO CI000LY M TaKo Hapo.
3ampaBo ocyauo Ha Oexy, Te na cama LlpkBa Mopa na ucripaBu XpHUCTOBO 3JI01€J10, TAKO IITO
he HecpehHO] HapOIHO] Macu MOHYIUTH Aap KOjU HAjBUILIE >KEIH M KOJU MY j€ HajBHIIE
noTpe6aH: MOTIYHO HOTYHH-ABAR:E. >

OBa uzeonomKka MaTpyila MUIIJEHA YBPCTO j€ M HENPUMETHO YTKaHA y pa3Boj 3amaJHux
JpyliTaBa Koja Cy OJHEroBajia JEMOKpAaTHjy 3aCHOBaHY Ha TPOM3BOIM IPHCTAHKA Kao
JOKTPUHU TOTYMI-aBamkba TroclojapuMa IPUBATHOI NMpoduTa M OHOME IUTO CE€ Ha3MBa
IPUBATHUM IPETy3ETHUIITBOM.

»Hapon ce, Tako, paau cBor no0pa, Mopa ApXKaTh y TOTIYHOM HE3Hamy, CBEIEH Ha
HEYMOpDHO TIOHAaBJbalkbe HCTUX Menoauja. M kao mro Benukn HHKBU3UTOP KOPHUCTHU
HATIPUPOHE MOhM, MUCTEpHUjy M ayTOPHUTET Ja OM ’OCBOJUO M 3ayBEeK MOPOOHO CBECT THX
NOTEHIMjaJTHUX MOOYHBEeHHKa, paau mbHuxose cpehe’, aa 61 ux nummo ciobdoae u3dopa Koje ce
TOJIMKO IUIAlle W KOJy TOJMKO NIpPEe3upy, TaKO M 'XJaJHU MOCMaTpayud’ MOpajy CTBOPHUTHU
HY’)KHE WJy3Wje U EMOLMOHAJIHO TNpUXBAT/bMBE cuUMIUM@uKanuje’ koje he miyne u
Heo6pa3oBaHe Mace JPKATH MUPHUM U 3310BOJbHIM %0

Hakon BwujerHamckor pata, eiIMTHH (MHAHCUJCKM KPYIrOBHU U ca HHHMa yMpeXeHe
OpraHuzaije W HMHCTUTYIMje, OpraHu3oBajie Cy MHOTrOOpOjHE pacmpaBe O MeIujuMa Hu
JNEMOKpaTHJU y KOjUMa je TPEOoBIaNa0 3akjbyyak Ja Cy HEOATOBOPHU MEIWJU TOJPHUIH
pesynrare para. Hajsnauajauja je crymuja Tpunarepande komucuje u3 1975. rogune, koja ce
6aBuia “moryhHocTHMa Biajiama JeMOKpaTrhjaMa’”. 3akJbydak OBe CTynuje OO je 1a Meauju
IPeCTaB/bajy acleKT ‘“HEYMEPEHOCTH JeMOKpaTuje” W JONpUHOCE “onajamy ayTOpHUTETa

Brane” y camuM CAJl U crneAcTBEHO TOME ‘‘CMamelmy yTHIAja JEMOKpaTHje Yy JpYruMm

3emsbama”’. Ctynuja Tpunarepanne KOMUCH]E ce, CXOJAHO CBOJUM 3aKJbyullMMa, 3aJI0KUJIA 32

558 ITemo.
59 Bugn., Hcmo, ctp. 29.
560 t7emo, crp. 29.
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“yMepeHujy AEMOKpaTujy”’, Koja je MoJpa3yMeBalla pealn3allijy TEeHEpajHe TeHJCHIIH]je
MOhHE eNuTe Ja MeInuje CBele Ha TPAaHCMUCH]y MONHHMX HHTEpeca IOJl MpOMaraHIHUM
CIIOTaHMMa O YIPOKEHOM OICTaHKy AeMoKparwje.>®!

»Jla T0jeTHOCTaBUMO. YKOJIMKO JKEIUMO Jla JIeMOKpaTuja OICTaHe, jaBHOCT Mopa OWTH
CBElICHA HA TPAIUIIMOHAIHY anaTujy M MOCIYIIHOCT, OJHOCHO MOpa OWUTH YKIOHCHA W3
TNOMUTHYKE JebaTHe apeHe U yu4ecTBOBama. %

Wutenexryanuu, cmatpa Hoam Yomcku, HUCY HHKakBa Mpernpeka Ha myTty Bemukom
WHKBU3UTOPY. ,,Y CBAKOM TPEHYTKY MHTEJICKTYaJIH Cy CIIPEeMHH Ja cienehu CBOj KpyTH U
3aXTEBHH IO3MB MPHUXBATE YBEpEHa KOja CIIy)KE€ MHCTHUTYHHOHAIHUM morpedama (...) OHu
KOj! TO HE UKHeE, CI060JHO MOTY JIa IOTPaXKe TI0Ca0 Ha APyrom mecty*. %%

OBoj cryauju TpunarepanHe komucuje u3 1975. mpuapyxuna cy ce MHOroopojHa
UCTpaKHBama M Jiedare Koje Cy MMalie IIUJb Jia yTBP/IE OJATOBOPHOCT ME/IMja 32 UCXOJ paTa y
Bujernamy. Yomcku HaBoau IBOTOMHY cryaujy Ilutepa bpecrpama, (Peter Braestrup)
Benuxa npuua (Big Story) Kojy je cmonzopucao Freedom House, o MeaujckoM MOKpHUBambYy
Odanszuse -Tet (Tet Offensive) uz 1968.roaune. BpectpamnoBa cTy/auja je 3a eIUTHE KPYToBe
npe/cTaB/baia 3Ha4ajaH W IPaBOBPEMEH JONPHUHOC KOJH MpyXka NCPUHUTUBHE JIOKa3e O
,,HCOJITOBOPHOCTH MEJIHja Kao HOBOT M3Bopa Harmonanue mohu™. [Ton Pou (John Roche) je
OMKCAa0 OBy CTyAH]y Kao ,OApOOAaH aHAIMTUYKU JIOKa3 HECIOCOOHOCTH aKo HE U
3JIOHAMEPHOCTH MeJHja”“ Te€ Ja Cy MEAMjH CBOJUM 3JIOHAMEPHUM M TPUCTPACHUM
U3BEIITABAKEM Y KOjeM Ce Orjeqa KOHTpa-KyJiTypa IIe3/IeCeTHX, Yy CTBapH M3TyOWIIM paT y
Bujernamy, yrposkaBajyhu Tako mporec aeMokparuje u ciobone 3a kojy cy ce CAJ]
y3anyaHo Oopune. OBO HOBO HOBHMHApPCTBO, yro3zopaBa Pou, mpompaheno je ,,Hajuemrhe
06esymHOM cripeMHomthy na ce mpoHalie KOHGIMKT, Aa ce O BIAAM U ayTOPUTETUMA MHUCIH
Hajrope, M Jia ce Ha OCHOBY TOT'a MPOTAaroHHCTH OMJIO KOjer MojyxBara Iojelie Ha 'modpe u
nome MoMke'. OBH JIOIIM MOMITM NPEACTaBJbAIM Cy aMepHuke cHare y BujerHamy, BojHO-
uHayctpujcku komruieke, [IUA-y u Bnagy CAJl yomre; 10k cy 'mobpu' ... y ounMa meauja
OMITH KOMYHICTH, PEIOBHO XBa/beHH M ITHheHN y Meaujuma. %

WmKemeprHT pUCcTaHKa OHO je 3a eTUTHE KPYToBe jeIMHO TPUXBATIBUBO PEIICHE YKOIUKO
JKeJle 1a oJip’Ke MPUBUJL IEMOKpaTcKor ypehema npymra, Oyayhu na je jenHo oi OCHOBHHX

mpaBa y JeMOKpaTHjama - MpaBO Ha CJI000y roBopa M HM3pakaBama. BUJIO je HEONXOIHO

YCKIIAAUTH TJ1ac jaBHOCTI/I Ca MJIaHOBUMa CIIMTHUX KPyroBa.

561 V1., Hcmo, crp. 13-14.
%62 Yemo, crp. 9.

%3 Uemo, crp. 29.

564 yn., Hcmo, ctp. 13.
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Jloroam im ce a CTAaHOBHMIITBO M3MaKHE KOHTPOJM M MpOMNarayaa nocTaHe Helel0TBOPHA,
enMTa OMBa MpHCUJbEHA Ha CKPUBEHE aKIfje U TajHe olepanuje, Kakpa je y Bpeme Peranosor
(Ronald Reagan) wmanpmata Owna ,,Omnepanuja uctuHa®, mnpojekar Kanmemapuje 3a
JlaTnHOAMEpHUKY 3BaHMYHY IUIUIOMATH]Y ,,KOjy j€ jelaH BIAIWH CIY>KOCHHUK OMHCA0 Kao
OTPOMHY TICHIXOJIOIIKY OTepalijy Ko0joj BOjcka 0oOMuYHO mpuberaBa aa Ou yTHIama Ha
CTAHOBHHMIITBO HA OCHOPABAHUM HJIM HEMPHUjaTeJbCKUM TepuTopujama’.>®

Tajue omeparuje, NMPOU3BOAKA IMPHCTAHKA, OOMamUBake¢ HEHMHTEIMICHTHHUX Maca IyTeM
HY)KHUX WJTy3Wja, MEIUjCKO Mpou3Boheme noralhaja, yBepema, CTaBOBa, TO j€ MPOLEC KOjH
npecTaB/ba HauyMH (PYHKIMOHHCAWma CHCTEMa KOjU MPOU3BOAM CBET MO Mepu MOhHHX
UHTEpeca.

YKONMMKO HEKH MOjeJUHIIM YHYTap WHCTHUTYIMja Ha OWJIO KOjU HAuWH CMeTajy Tekyhum
IUIAHOBMMA U aKTUBHOCTHMA EJIMTHUX KPYroBa, yJia3u ce Y ,,KOHTPOJIYy IITeTe Koja Tpeda na
MOKaKe JEMOKpATHjy Ha Jely W OHHU Ce€ MPEACTaBJhajy Kao ,,JIOMKM MOMIIH KOjU Cy cCe
OTPEIIMIN O IUIEMEHUTE O00aBe3e W OINTeTWIM Hapoja. 3aJarak je CIO0OJHUX Meauja y
OBaKBUM TIpWiMKama Ja jorahaj cxBaTe BeoMa O30MJBHO UM Ja OTKPHBaWmE 3IUX,
KOpYMIIMPAaHUX THUIIOBA IMPEJICTaBe Kao TMOXBAJly HUCIPABHOCTH ayTOKOPEKTHUBHHUX
MHCTUTYLIWja. Meauju 1 o0pazoBaHe Kiiace MOpajy HCIyHhaBaTH CBOJY ,,APYIITBEHY CBPXY'
06aBbajyhu HeoNXoHe 3aaTKe Y cKiIaay ca npeosialyjyhoM kormenmjom nemokparuje.’%®
['moGanu3anonu mpouecu oMoryhwinm cy TpujymMd KOPIOPAaTHUBHOT OJHUIONOJIM3MA, Kao
JEAHOT O] TPU MOJeJia OpraHu3allije Meanja 0 Kojuma ropopu aytop Hyowcnux unyzuja. OBaj
MOJIENl  aHyJMpa MOTYNHOCT JEeMOKpaTcke KOHTpOJe Me[uja W HWMaHEeHTaH je
KalTUTATUCTUYKUM JIEMOKpaTHjaMa.

CAJl cy mapagurMaTHyad TIpUMEp CTpeM/bea IJI00ANM3AMOHMX TOKOBAa*®', oHe
IpeJCTaB/bajy MOJEN JeMOKpaTHje KOju ce INMpelMBa Ha OCTaTaK CBETa, a IMOJl aMEpHUUKUM
MOJIEJIOM JIeMOKpaTHje, cmaTpa YomckH, Tpeba MoJpa3yMeBaTH CUCTEM Yy KOME BEIIMKU
OW3HHC KOHTPOJIMIIE MOJIMTHYKE, Ka0 M CBE Jpyre BakHHje MHCTUTYNHje. KoHTHHYHpaHUM

noBohemeM y Be3y KOPIOpalrjCKuX MHTepeca, (UHAHCHU]JCKUX WHCTUTYIM]a W €JIUTE MOhH

yonmTe, ca aMCpHUYIKHUM HAMOHAJIHM HHTCPCCHUMA a MOTOM U Ca YCIIOCTaBJbalbeM MHUpA U

565 Memo, crp. 30.

566 Icmo, ctp. 31,

57 CAJl cy, HakoH maja BepiuHCKOT 3Mja, KpeHyle y Ipey3uMame e(eKTHBHE KOHTPOJE Hajl CBETCKHMM
pecypcuMa U OpraHU30Bamke TII00AITHOT CUCTeMa Y KOjeM OM HheroBe XeTporeHe KOMIIOHEHTE WCIyHhaBalle
CBOJjy YJIOT'Y HHAYCTPH]CKHX IICHTapa, TPXKHIITA U U3BOPa CHPOBHHA, MIIM OM [TOCTOjajie KAao 3aBHCHE JPIKaBe
KOje OCTBapyjy CBOje ,,peTHMOHAIIHE WHTepece” YHyTap ,,0KBHpa CBEYKYITHOT IOpPETKa O] YIPaBJHaYKOM
nanuioM AMepuke.

Yu., Ucmo, ctp. 37-38.
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JIeMOKpaTuje, MEIHjH Cy MOCTAaBJbEHU y OpOUTY MHCTUTYLMOHAIHUX CUJIA KOj€ IUKTUPA]Y
u300p caapikaja U MOJIEJIe Perpe3eHTalNje Ca IIUJbEM IPOU3BOIHE CarJTACHOCTH.
Ilpoussoorwa caenachocmu OJBUja C€ IO TPOIMATaHIHOM MOJIENY YWjU KJbYYHH CTPYKTYpHHU
dakTopu mMpousnaze M3 YHBCHHUIIC Ja Cy JOMHHAHTHH MEIWjH YBPCTO IOCTAaBJbEHH Y
TP>KUIIIHU CHCTEM Kao:

1. IIpodutHO OpUjeHTHCAaHN OW3HHUCH Yy BIACHUINTBY BeoMa OOTaTHX IOjeIuHAla WIIH
KOMITaHH]a,

2. ®uHaHCHpaHU OJ1 OTJIalllBavya KOjU Cy Takohe MpopuTHO OpHjEHTHCAHU OU3HHCH,

3. LlnibHO OpHjEeHTHCAaHU Ha IPO/Iajy CBOje MPUBHIICTOBaHE MyOIHKe ApyruM OU3HUCHMA.
Menuju cy, Kako aHaim3a Jajbe TOoKa3yje, Takole 3aBHCHH O] BIIaJAC M JPYTHX BEITUKUX
MOCJIOBHUX (PMPMHU Kao M3BOpa MHQOpMAIMja a Ydje MOJUTHYKE CTABOBE U MHTEPECE MOPajy
Jla 3aCTyMajy, Kako u3 pasiiora ehpuKacHOCTH TaKO M M3 MOJUTHUKUX pasiiora. OBH MHTEpECH
Ce YIJIaBHOM U TIOKJIAIajy jep oApel)eHu CTENeH COJIMIapHOCTH MpeoBIagaBa udmMely BiacTu
U BEIIMKUX KOPIOpaTHUBHUX mpeay3eha. Biana u qpyre Benmke mociaoBHE GpUpMeE Koje ce He
OaBe MeAMjCKUM OW3HHCOM, HajOOJBE Cy MO3UIMOHUPAHE W JOBOJBHO Oorare ga MoOry aa
U3BpIIIC MPUTHCAK HA MEJHje CBOJUM IpeTHama O IMOBJIAYeHy pekiama win TB JuieHiy,
Tyx6aMa 3a KJeBeTe ¥ OCTaJINM JPEKTHUM MM HHAMPEKTHUM HAYHMHAMA Haraza. %

YerBpTH ¢uiTep KOjU JOBOAM JI0 TPOHM3BOIIE CArlaCHOCTH, OJHOCH C€ Ha HEraTUBHA
pearoBama Ha u3jaBe y Meaujckum nporpamuma — Onuek (flack). diex Moxke OutH u3pedeH y
By MMCaMa, TeJlerpaMa, HHTEpHET peaxiiyja, MeTHIMja, TyKOu, roBopa U APYTHM O0JIUIMa
XKamOW M TPeTHH KazHeHMM Mepama. Diexk Moke OWTH IEHTpajIu30BaH TIIOOATHO WA
JIOKAJTHO, a MOYKE JIa C€ CacTOjH O/ MOTIYHO HE3aBUCHUX T10jeAMHAIIA.
WNHcTuTynnoHanu3anmja oBor QGuiTepa OTIOYeNa je CelaMAECeTHX TIOJMHA IMPOIUIOr BeKa
Kajia Cy MOKpeHyTe MHOroopojHe mHctutyuuje u think-thank opranmsamnmje xoje ox Tama
CIPOBOJIE OPraHMW30BaHe Olepalrje Halaja Ha CBAKora Ko ce Mepuunupa Kao MOTeHLUjalHa
OTTaCHOCT TI0 KOPIOpaIHjCKe WHTEpECce W TUIaHOBE W orepaiuje enure Mohu. duHaHCHpame
MOJIMTUYKUX TapTHja je Takohe jedaH o] MexaHu3ama KojuMa ¢hriekepcu yCMeEpaBajy
NOJIUTUKY Yy JKeJbeHOM mpaBity. Y cryauwju Manufecturing Consent, Yomcku u Xepman
HaBOJIE HEKE OJ] MHCTUTYIMja W (OHAAlMja CIEHUjaIM30BaHUX 3a MPOU3BOJAKY OBOI THUIA
KPUTHKE KOje Cy HacTajie CIIOH30pHcameM mocioBHe 3ajennurie: Capital Legal Foundation,

Amepuura npasna ¢gonoayuja (American Legal Foundation), Aucmumym 3a meouje (Media

%68 Edward S. Herman, The Propaganda Model: A Retrospective, Propaganda, Politics, Power, Volume 1,
(2003): 1-14, [UnTepuer] HoctymHo Ha: Www.humannature.com/reason/01/herman.html.

194



Institute), IJenmap 3a meoujcke u jasue nocrose (Center for Media and Public Affairs), u
Taunocm y meoujuma (Accuracy in Media AIM).

VY ocHuBamwy Llenmpa 3a meduje u jasHe nocioge y4ecTBoBao je u Ponann Peran, xoju je y
CBOJUM jaBHMM HAacTylamHMMa H3pa)kaBao HEOIXOJHOCT MmoTpede 3a “00jeKTHBHOM U dep
wtamriom”. Benuke koprniopamuje cy ocHoBane AIM, Freedom House, Anticomunist League,
Resistance International, koje cy crpoBojuiIe KOOpIMHHCAHE aKIMje ca BIAJUHUM TEIMMa
KakBa cy Paouo cnoboona Espona n 1IUA. Kpeatopu ¢ieka ce, Kako 1mokasyjy XepMaH U
YoMmckH, YAPYXKYyjy YBEK Kaga je MoTpeOHO CIPOBECTH KOMaHIE W3 LEHTpa KOjU UX
KoopauHHIe. Meanjcko ocoOJbe 3a Mpou3BOABY (ieka ce omadupa mpeMa Mpenu3HuM
KPUTEPHjyMUMa, Kako OM OWJIO y CTamy Ja Ju3ajHHpa MporpaMm y CKIaay ca IOCTH3ambeM
onpehenux mubesa.>®

Menuju cy Takolje OrpaHHYCHHU TOMHHAHTHOM HJICOJIOTHjOM (IOMHHAHTHUM JAUCKYPCOM HITH
CYIIEP-CMHCIIOM), yV KOjU je 3alleMEHTHpaHa HJICOJOrHja aHTHKOMYyHH3Ma (HMIIOCTHpaHa
TOKOM XJIAJIHOT para). Mjeosioruja aHTHKOMYHH3Ma ce MOKa3ajia Kao 3HauyajaH KOXE3MOHHU
eJIeMeHaT y pany Meauja u dakrop oaBpahama o kputhke kaa rog 6u ce CAJl ycrpemuse Ha
Masie Jap)kaBe, moceOHO y JyxHOj Amepunu, na Ou HakoH mnaaa bepimHCKOr 3uja u
ypymaBaba CCCP-a Owira 3amMemeHa TOJUTHUKOM JhYJICKHX MPaBa W IMOJMTHKOM T€HOIHIA.
570

OBu (akropu, kako cy XepmaH U YOMCKH TOKa3alli, y3ajaMHO Cy TIOBE3aHU Ha BUIIIE HUBOA
3axBasbyjyhu MONHMM NpPUBPETHUM U BIaJMHUM €HTUTETUMA U KOJIEKTUBUMA KOjU UMajy Moh
HaJ TMpoTOKOM wuHpopmanuja, KakBu cy: [locnosuu okpyenu cmo (The Business

Roundtable),> ITpuspeona xomopa (The United States Chamber of Commerce USCC),>"

wHIycTpHjcku 1o6u u ['pyme gponta®” (obasemiTajHe areHiuje, KOpHoparuje T ).

569yn., Edward S. Herman u Noam Chomsky, Manufacturing Consent: The Political Economy of the Mass
Media, om. mur., cTp. 26-28.

570 By, Ucro, 29-31.

ST [Tocnoenu oxpyanu cmo (The Business Roundtable): monuruuka koHsepBaTHBHA Tpyna BoAehMX M3BPIIHUX
CIy)KOCHHKa BEJIMKHX aMEPHUYKHX KOpIOpaluja, OCHOBaHa 3a IMPOMOBHCAE IPO-KOPIIOPATHBHE jaBHE
nostuke. 'pymna je ocHoBaHa 1972. roaune, cnajambeM Tpu noctojehe opranusanuje: March Group, xoja ce
cacrojayia 0Jl YEeJIHHX M3BPIIHHUX CIMKOCHUKA KOjU Cy ce HeOpMaIHO cacTajajii Kako OM pa3Mmarpaiu
nuTama jaBHe monutHke; rpyme Construction Users Anti-Inflation Roundtable (CUAIR) koja je u3mely
ocTanor kpajeM 1960-ux opkecTpHupana KaMIamy 3a CMambehe IUaTa IpaljeBUHCKHUX paJHUKA M OTpaHHYUIIa
yIIOTY CHHJAMKATa M CHHIMKaIHKMX yroBapaua u Labor Law Study Committee, cacraBibeH 0f €r3eKyTHBHHX
cryk0eHMKa 3ay)KeHHX 3a PajHe OJHOCE y BEIMKAM KOMMaHHMjama. [10Clo6HU OKpyeaiu Cmo W EroBe
AKTMBHOCTH JIETa/bHO je aHanu3upao Bunujam Tomxod (G. William Domhoff) y c¢Bojoj crymuju o6jaBibeHoj
1967. rogune Ko enada Amepuxom? (Who Rules America?), y kojoj je n3Heo MHOTOOpOjHE TIOMATKE KOjU
MoKa3ajy Jia OBa Tpyma MoApKaBa MpeKy KOPIIOPAaTHBHE KOHTPOJIC M YTHIAja Hal eKOHOMHU]jOM, TIOIMTHKOM H
MeIujumMa.

Bun., mmpe, G. William Domhoff, Who Rules America?, (USA: Prentice-Hall, 1967).

572 The United States Chamber of Commerce (USCC) — Tpeosuncka xomopa CAJ], npencraiba Hajsehy,

Henpo(UTHY 100U rpymy Koja 3acTyma MHoOre OusHuce u ynapyxema mupom CAJl. Ocobbe Komope umne

195



OBux mer (akropa: BIACHUIITBO, aJBEPTaj3MHI, M3BOPH HHQOpMaIMja, OLITpAa KPUTHKA
(¢hnex) u cynep-cmucao (uaeosioruja) — aenyjy Kao GuITEpu Kpo3 Koje uHbopMaIiije Mopajy
na mpol)y, Tako Ja MojeIMHAYHO U YJIPY>KEHO 3Ha4ajHO YTUUYY Ha MEeIH]jCcKe u30bope.

,PuTepn QYHKIMOHUIITY HE3aBUCHO KPO3 aKIMje OPOjHUX OpraHu3alnja U MojeuHaIa KOoju
4eCTO, MAaKO HE YBEK, Jieleé HCTU IOTje]l Ha CTBapH W CIMYHE HHTEpece. YKpaTko,
IpoNaraHJHd MOJIENI OMHUCYje NCIECHTPATM30BAHM U HE-KOHCIIHMPATUBHU TPXKHUIIHU CHUCTEM
KOHTPOJIE U TNPOLIECYHUpama, MpeMa y HEKUM CIIydajeBHMa JIOJIa3d JIO TOra Jia BIaJa WU
BUIIIC IPUBAaTHHUX aKTepa Mpey3uMa MHUIM]aTUBY, MOOWINIIEC U KOOPJMHHUPA EIUTY KaKo Ou
YAPY’KEHUM CHAarama periy mpooiem. '

[IponaranHe KaMIame ce oparaHu3yjy y CKIIay ca WHTEpEeCHMa OHUX KOjU KOHTPOJIUILY U
ynpasibajy ¢unrepuma. Yomcku u XepmaH yBOJe MOAeNy Ha “MOCTOjHE” M “Heq0CTOjHE”
KpPTBE Kako OW UPOHMYHO OINHUCAIM JBOCTPYKE cTaHaapnae, yckiahene ca MohHUM
MHTEpecHMa, KOju ouTydyjy mTa he ce Hahm y memujuma.°’® IIpomaramam Mojen je, Ha
nprUMep, CMaTpao M3y3eTHO 3HAa4ajHOM akTHBHOCT cuHamkara “CommpapHoct” y Ilosbckoj
1980-1981, u mTpajk OBOr CMHAMKATA Halla3uO C€ y CBUM YIapHUM BeCTHMA, JIOK, Kaja je
KOMYHHU3aM T1a0 a TOJbCKH CHHIUKATH C€ caja OOpHIM TPOTUB 3alajHO-OpPHjCHTUCAHOT
HEOJIMOepaTHOT pekrMa, Ta 6opOa HHje MorJia 1a Tipole ImpornaranaHu Guirep.

Y CBOjOj aHaNM3W CTPYKTYpPHHX (akTopa KOjH yTeMeJbyjy MOJeN TOHAMamka MeIauja U
BUXOBe TmepdopmaHce, ayTtopu I[lpouszsoowe cacnrachocmuy TIOKa3ald Ccy Ja CHara
npornarangHor cuctema CAJl nexXu y HeroBoj CIOCOOHOCTH Ja MOOWIMINE EIUTy Ha
KOHCEH3YC, KOME C€ IOTOM, MaHHITYJIaTUBHO-TIPOTIATaHIHUM Tep(HOpPMaTUBHIM MEIN]jCKUM
Mojenuma 00e30ehyje TpUBUI JAEMOKPATCKOT TMPHUCTaHKa, MPU YeMy C€ CTBapa JIOBOJHHO
KoH(Yy3Hje, Hepa3yMeBamba U CBEOMIITE anaThje KOJI CTAHOBHHILITBA KOje 0e3 UKaKBOT OTIIOpa
JIOTIYIITA J]a c€ TPOrpam elnuTe peainsyje.

Teopernyap Meauja u mpodecop komyHukamuja Janujen Xamun (Daniel Hallin), ayrop
cryauje: Mu Opowcumo Amepuky Ha C8emcKOM 6pXy. MeNesu3Uujcko HOBUHAPCMBO U ja8HA
cipepa (We keep America on top of the world: television journalism and the public sphere),
KpUTHKOBao je ,llpomaranguu  Moien™ KoOju cy WU3IOKWIM XepMaH u YoMCKH,

apryMeHTyjyhu na HajBakHuju (GakTop y pamay Meauja NpeicTaBibajy nmpodecroHalu3aM U

CHENHjaTNCTH 32 MOJHUTHKY, JIOONCTH ¥ npaBHULM. 1103HATO je a TPOIIM BUIIIE HOBIA HA TOJHIIHEM HUBOY
01 610 KOje Ipyre JTOOUCTUYKE OpraHU3allije Ha CBETY.
en.wikipedia.org/wiki/United_States Chamber_of Commerce

573 Opranuzanyje Koje cy KOHTPOJIICAaHe OJ APYTHX OparaHu3anyja 3a Koje 00aBibajy MOCIOBE KOjU Ce HE MOTy
MIPUIIUCATH OpraHu3anyjamMa Koje uX KOHTPOJIUIIY.

574 Edward S. Herman, The Propaganda Model: A Retrospective, om. nur.

57 Bug., mupe, Edward S. Herman u Noam Chomsky, Manufacturing Consent: The Political Economy of the
Mass Media, om. ur., ctp. 37-87.
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00jeKTUBHOCT HOBHHapa. Pexabunuranuja jaBHe cdepe, cmarpa XainuH, MOApasyMeBa
npodecrnoHanu3zaM, Kao BeomMa BakaH J1eo OBOT 3ajartka. Ha oBy kputuky Ensapn Xepmas je
OJITOBOPHO:

LlIpomaranaau Mojaen o0jalimaBa IOHAIIAkE MeAWja W Meaujcke mnepdopmance y
CTPYKTYypaimHUM TepMuHUMA. [Ipodecnonanizam u 00jeKTUBHOCT Cy (iIeKcHOMIHE, HejacHe U
cynepdunujanne manudecranyje KojuMa ce Mackupa yTtunaj aybsbe Mohm u onxHoca
kourposie. (...) IlpodecronannzaM HHje HACTA0 KAO PE3yATAT AHTATOHHMCTHYKOT KpEeTama
palHUKa MPOTUB BJIACHHKA mITamIiie, Beh je OMO aKTHBHO MOJACTUIIAH OJl CAMUX BJIACHHUKA.
[Tpodecnonanusam je moctao Oey HOBUHAPCTBA, OH j€ HOBHHAPCTBY 00€30€1H0 JTETUTUMUTET
¥ HEYIUTHY TapaHIfjy YUTAOIMMa Ja MPOAYKIHja BeCTH Hehe OMTH Mol yTUIajeM BIIACHHKA,
oryaimuBaya win camux HoBuHapa. (..) Kao mro je ben barmukuan (Ben Bagdikian)
NPUMETHO, TPOPECHOHATI3aM j€ HOBHHAPE YYMHUO HECBECHUM Y OJHOCY Ha KOMIIPOMHCE ca
BJIaCTUMa KOje OHU WHaue HEMpeKuIHO mpase. M cam XanuH npusHaje aa npodecruoHaimzam
HOBHUHAapa MOke 00€30eIuTH BIaIu Ja JOMUHAIIM]OM HaJ H3BOpUMa WH()OPMHCaha TOCTUTHE
rOTOBO TOTIYHY KOHTPOIY Meauja. >’

ArpecHBHAa TpHMEHA HEOJIMOEpaliHe TIOJIMTUKE Ha MEIWje M TEICKOMYHHUKaIUje, Ol
ocamzeceTnx roanHa XX Beka, uuje cy nocieaune Ensapn Xepman u PobGept MekuecHu
(Robert McChesny) ananusupanu y o0uMHOj cTyauju I nobannu meduju: Hoeu mucuonapu
kopnopamusrnoz kanumamuzma (Global Media: The New Missionaries of Global
Capitalism)®”" nonpunena je muXoBOj 6p30j U epUKACHO] KOMepLMjanu3auuju. JIpyra asa
obenexja HeonubOepanu3Ma: JAeperyiainuja ¥ TpuBaTU3alMja, OMTHO Cy yTHIAIa Ja ce
3a00paBU Ha MHUTamke o0aBe3a Meuja Mpema IpyLITBY, MOpally W MOJUTHULH, a 3axXBaJbyjyhu
yHarpeherly KOMYyHMKAllMOHUX TEXHOJIOTHja, MEIUjU Cy MOCTaIM Mpou3Bohauum U eMHuTepu
NPOM3BECHE PEATHOCTH Ha riobanHoM HuBOY. Dancudukanuja peanHocTu Kojy XepMmaH U
Yomcku ommcyjy y Illpoussoomwu caznachocmu, NTUPEKTHO IPOHM3JIA3U W3 IPONAaraHIHOT
MoJIeNia KOjH 3alpaBo | MpeIcTaB/ba BEOMa CI0KEH CUCTEM MeXaHh3ama M OJJHOCa KOjuMa ce
pEATHOCT OONIMKYyje W MOJENyje Y CKJIaay ca eTUTHUM HHTepecuma. [IpomaranmaHu momaen
o0jammaBa CTPYKTYpHE MexaHHM3Me KOju oMmoryhaBajy na HMHTEpecH EIMTHHUX Kpyrosa
npojapy y Meauje. AyTopu HaBOJe BEJIUMKU Opoj NpHMepa KOjU CBEAOYE O JIEIOBamby

MpoITaraHIHOT MojieNia KOjUM Ce€ ycCmocTBJbaja rinobamHa momuHanuja CAJl Ha mpocTtopy

576 Edward S. Herman, ,,The Propaganda Model: A Retrospective®, omn. mur.
577 Edvard Herman, Robert Mekéesni, Globalni mediji: Novi misionari korporativnog kapitalizma, (Beograd:
Clio, 2004).
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Lentpanue®’® u Jyxue Ameprke, 10K MEAUjCKy YIOTY y IPOM3BOIY MIPUCTAHKA 3 PATOBE Y
Jyrocnasuju, Upaky, Adranucrany, [lakucrany, kao u u3paencky okymanujy ['aze, Buae xao

yCHEeIIHY NMPUMEHY MPOIMArHIHOT MOJiejia Y HallleM BpeMEeHY.

58 Y En Cansanopy je Tokom uzbopa 1982., 6mno npucytHo npeko 700 HOBHHapa, a peaHoCT je rpy6o

¢ancudukoana. Jla OM ce oBa YMIEHHWIIA MOIJIAa O0jaCHHTH, MNOTPEOHO je TIIO3HABAKE JIEIOBaHA
IpoTaraHHOT MOJeNa KOju y3uMa y o03up nenoBame Kauyenapuje 3a jagny ouniomamujy W TOKpETambe
mammuepuje 3a omrpy kputuky (flack), oprammszoBanme om crpame think-thank oprammsammja, xoje
CHHXPOHHM30BaHO U KOOPAWHHUPCAHO CIIPOBOJIC CepHje HeapryMEHTOBAHMX Halla/la Ha OHE KOjH TOKYIIaBajy
Jla carjiefiajy YMIbCHHIE W Ja WX KOHTeKCTyanusyjy. Y cnydajy CamBajopa, HoBuHap Pejmonm Bonep
(Raymond Bonner) u3 byjopk Tajmca (New York Times) je oTmyrites 3aTo miTo je 00jeKTHBHO H3BEIITABAO
o norahajuma y CanBamopy. Ilponarangau mMojen objaiimaBa Kako je MOoTyhe Jla MeAuju HUCY yCHenu Ja
NpHjaBe YaK ¥ Majii 7eo 3J04KrHa KoHTpama y Hukaparsu u mamunae cmpta y En Cananopy u ['Batemanu, y
CYNPOTHOCTH €a MEIUjCKOM HMH(IIANMjOM NPHIOra O 3J0AeNNMa KOoje Cy NMOYMHWIM CaHJUHUCTH Kao H
JIBOCTPYKE CTaHJap/e y U3BelTaBamy o n3dopuma y Hukaparsu 1984.

Edward S. Herman, ,,The Propaganda Model: A Retrospective®, om. uur.
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4.1.1. TIponaranIHu MOJIEN y MPOIIECy TI00aIu3aImje

[Tponarangau moaen TpujymMdyje y mpolecy riolanm3anuje Kajaa je HM3BelIcHa HeroBa
yHHBE3aJu3aluja, omoryheHa JpaMaTHYHUM TpPOMEHaMa Yy EKOHOMHjH, WHIYCTPHjU
KOMYHHUKaIlFja W TOJMTHKOM KOja je ImocTaja JOMHUHAHTHA TOKOM TIOCIEIHUX JClEHH]a.
[IpBa nBa QunTepa: BIACHUIITBO U OTJallaBamke, MOCTAIH Cy, cMaTpa XepMaH, 4YaK MHOTO
sHavajuauju.’’® Omajgame jaBHOr cepBHMCa M MOpacT KOPIOpaTMBHE MOhM M IJI06aiHOT
OorarcTBa, Crajamkbe W IEHTpaIM3alrja Meauja, MOABPINIM ¢y Meauje jom Behoj KOHTpOIIH,
kako y CAJl Tako u riodanHo. IHTeH3uBHpaHa je ¥ KOMIETHIIM]ja y OJJHOCY Ha OrjialiuBave,
MITO je YTUIAIO0 Ha JPacTUYHO CMambEemhe pasiuka u3Mel)ly peKkiIaMHHUX OJejbeha U
penakuyja. TpancHaIMOHAIHE KOPIIOPAaTHBHE MEIM]CKE HMIIEPHje HENPEKUIHO CMambyjy
Cpe/CTBa 3a UCTPAXKUBAYKO HOBUHAPCTBO Koje je moja HajBehom koHTposom. M300pu Tema u
HAYMHU Ha Koje he oHe OuTH oOpaleHe MOIEKY MPEHU3HUM MPABWIMMA: y OWUBIIMM
KOMYHUCTHYKUM 3eMJbaMa MCTPAKUBAYKO HOBHHAPCTBO Tpeba aa 006e30eau MO3UIHOHNPAHE
3eMJb€ y CKIIQJy Ca TEeOCTPATCIIKMM ManupamkeM HMH[a W Yy4YBpIINHMBama IOBEpEHa Y
MeIUjcKu MpodeCHOHAIN3aM, IOJI YMME C€ MMOJpa3yMeBa YHWTAB apceHal HOBOCKOBAHHMX
CHHTarMH KOj€ 3aMarjbyjy MPaKTHKOBAE MOJUTHYKE KOPEKTHOCTH, Y3 CTPOrO H30eraBame
TeMaTH3alja Koje OM TO3UTHBHO KOHOTHPAJE COIMjaIMCTHYKH Tepuoia. lIpodecnonanna
ayTOHOMHja HOBHHAPA je peayKkoBaHa. >t

EnBapn Xepman HHje MUCIIHO y JyXy Taja mocrojeher onTtumusmMa HU Kajla cy y NUTamby
WutepHer u npareha aprymMeHTanuja 1a HoBe KOMyHHMKallMOHE TEXHOJIOTHje pa30ujajy uBpcT
KOPIIOpPaTUBHU 3arpibaj MeAMja U OTBapajy €py IEeMOKpAaTCKHUX MHTEPAaKTHUBHUX Menuja Oe3

npecesiana.

,HeMa J0ka3a KOju TOTKpPEIUbYjy OBaj CTaB y TOTJEAY HOBHHAPCTBA M MAaCOBHUX
KOMYHMKaluja. Y CTBapu, Morio Ou ce TBpAUTH Ja HOBE TEXHOJOTH]je Ccamo
norpiiaBajy npobiem. OHe 103BOJbaBajy MEAMjUMa Ja CMamby]y 0CO0JbE€ U MEH]jCKE
EHTUTETEe y3 HMCTOBPEMEHO MoBehame ayThyTa, IITO YMHH MOTYhHM YCHOCTaBJbame
rJ100aTHOT AUCTPUOYLIMOHOT CHCTEMa KOjH, MPeNyIITeH TPKUIITY, Hehe JONpUHOCUTH

nemokpatuju Beh he BoguTH y cacBuM cynmpoTHOM cMepy. 8!

578 Bun. mupe, Hcro.
%80 yn1., Ucro.
%81 Ycro.
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Tpehu u ywerBpTH QuaTep npomaranaHor Mojena — u3Bopu mHpopmanuja u flack (omrpa,
ocrnoHa, (opcupaHa HeapryMeHTOBaHAa KPUTHKAa KOja C€ IUIacCMpa Ha CBUM MEIHMjHMa,
ykibyuyjyhn HHTepHeT, mNpoJykKoBaHa YIVIABHOM OJ MHOTOOpPOJHUX Yy Ty CBpXY
OpraHW30BaHUX MHCTHUTYIIMja W OpraHu3anvja y koje EnBapn Xepman yOpaja u HEBIaJAUH
CEKTOp, YMjH C€ YCIHHUIM jaBHO OCHAXY]y HHTEPHAIIMOHATHHM arjiay3uMma, OpJIieHUMa M
Harpajgama, Koju ce He 0aBM apryMeHalMjoM WM KOHTEKCTyallM3alljoM M HUje YCMEpEeH Ha
CyWwbeBamba ca eKCIepTMMa Ha Hay4yHOM IoJby, Beh ce WHMXOBa JEeNaTHOCT CBOAM Ha
eTUKEeTHpama M IpeTHke TykO0ama — Takohe Cy y HpoTekiie JBe JELEeHHje IOjadyaHdu Kao
MEeXaHU3MH yTuIaja enute Mmohu. CMameme cpeicTaBa Koja ce 0/1Bajajy 3a HOBUHAPCTBO YBEK
uMa Kao TMOCNEIUIly Jla OHa] KO CyOBeHIHMOHUIIE Menuje o0e30ehyjyhu um cpenacrtsa,
ocTBapyje Behy moh.%8?

[letn ¢unrep y npomaraHaHOM MOJAETY- AHTUKOHYHHCTHYKAa HJE0JIOorvja — ociallbeH je
HakoH nasa CCCP-a u ypymasama conujaan3Ma U 3aMEHhEeH HOBUM HJICOJIOLIKUM OPYKjeM:
BEPOM Yy TPXKHUIITE W JbyJcKa mpaBa. CTpyKTypHa CHCTEMCKa TOAPIIKA OBUM HICOJIOIIKA
NO3ULIMOHUPAHUM  BPEIHOCTUMA, HWHTEpHAJIM30BaHa OJ HOBMHAapa, 3aMEHWIAa je
AHTUKOMYHMCTHYKY HEO0IOTHjy U MOCTANa HAEOONMKH MaKeT joIl pasopHuje cHare. %
[Tpema munbey EnBapna Xepmana, pasnor 3a Hajehy 3a0puHYTOCT MpeCcTaBiba MPUMEHA
NpOMaraHJHOT MOJIeNa Yy CBETYy Y KOME ce HOpMaln3yjy HOhHEe Mope OHO-TTOJUTHYKUX
NEepCTeKTHBAa Y KOHTEKCTY pa3Boja Hayke Oe3 Mopana. HakoH riobamHe HOpMaiu3anuje
pelyKoBama €JIEMEHTapHUX JbYJCKMX IIpaBa Ha IYyKy IOKOPHOCT KOPHOPAlHjCKUM
peryiaruBama (MaeoJoruja ,,MarudHor TpxkuinTa™) u mmpema HATO-a koju, Kako je To
nokaszana koHdpepenmuja y Jlounony onpxkana 1.okrobpa 2009., y opranuzamuju HATO-a u
ocurypasajyhe ummnepuje Jloja (Loyd) u3 JlonaoHa, Ha K0joj je YCBOjeH CTPATEIIKH KOHIICTIT
3a Tpehu munennjym (third millennium Strategic Concept) npey3uma noja cBojy HHIEpEHIHU]Y
Opury He caMoO O TeOCTpaTeLIKUM BOJHUM NHUTambHMa, Beh U 0 CBUM acleKTHMa >KMBOTa Ha
3eMJbM KOj HEMajy HHUKakBe Be3e ca MpoOjeMuMa Ol BOJHOI 3Hadyaja), MpHUMEHa
IpoMnaraHjHoOr Mojeja oMoryhusia je HeuyjHy M HENpPUMETHY HOpMalu3alijy HaMeTama
TFeHEeTUYKH MOIM(UKOBaHE XpaHe, HaArJie/lama, 1] yHHpamba U CBEOIIITEe KOHTPOJIE:
»BeoMa omacHa MpHUMeHa MNpoMaraHJIHOr MoJieJla Orjela ce y TpPeTMaHy Melauja mpema
MOJINTHIIM TEHETUYKH MOJU(PUKOBaHE XpaHE, XeMH]CKO] WHIYCTPUJH M PETYyJIAllUjH YOIIIITE.
VYcenen exkoHoMcke MohM OBe WHIYCTpHj€ Kao M 3aXBajbyjyhu TPHjEeMYMBOCTH MeIHja 3a

3axTeBe 3aje[JHMIle OM3HHCA, MEAMjU Cy HOpPMaju30BajiM cucteM Koju je Pejuen Kapcon

%82 Edward S. Herman, The Propaganda Model: A Retrospective, om. uur.
583 yn1., Ucro.
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(Rachel Carson) y Heuyjnom nponehy (Silent Spring) ommcana kao 'HaMEpHO TpOBamE'.
WuaycTpuju je 103BOJBEHO Ja MPOU3BOJAM M IPOjaje XeMHuKaiauje (a cajga W TCHETHUKU
MOAM(HUKOBaHY XpaHy), 03 MPETXOHOT HE3aBHCHOI HAyYHOI HCIUTHBama 0e30€IHOCTH, a
areHnyjama 3a 3allTUTy IPUPOJTHE CPEAMHE Ce MPETH yKHIameM (POHI0BAa M MOJIUTHYKUM
OrpaHUYCHbUMa YKOJMKO MHCHUCTHPAJy Ha TecTupamy. Mako MHAyCcTpHja mOpHYe IITETHOCT
CBOjUX MpOJyKaTa — O] 0JIoBa y OeH3uHy, xepOuiuaa u nedonuanarta kakas je Agent Orange
— a JaXHa TEeCTHpama IMOJPKaBajy T€ TBPAIKE YUTAB HHU3 TOJMHA, MEAWJU HACTaBJhAjy Ja
KOPUCTE H3pa3e KakaB je ,,Hay4yHO HHUje mNOTBpheHa IMTETHOCT WU YyNoTpeOshbaBajy
neXXOpaTuBe Kao MTO je fake science’ — najxcna Hayka, Kaaa TOBOPE O UCTPAXKHUBAKBIMA KOja
Ce OpraHu3yjy y OKBHpPY paja MHCTHUTYTa W arcHIfja 3a 3alUTHTY XUBOTHE CPEIMHE, OHJIA
KaJla HHXOBH aIBOKATH, HA OCHOBY TECTHPAmha TyXkKe HHIYCTPHU]y y KOPUCT KpTasa. ot

Ilpouszsoda caenachocmu je mocTajga CBETCKM OecTcelep M O O] Cy CHHMJbEHA JBa
nokymeHTapHa (unma. OBa cryauja, y BpeMe Kajaa je o0jaBjbeHa, HUjE TMPOM3BEa BEIUKY
peakujy y wmejHctpuM wmenujuma 'y CAJl, Beh wmehy neBuuapuma rme je wu3aszBaia
MHOroOpojHe peakuuje W Owina moBox 3a jAcbarte. JleBuuapuma u nubenapuma, Kako ce
noKa3zaso, Huje Oumna Oucka uaeja aa 1yO0oKu CTPYKTypHHU (aKTOpHU KOMILJIETHO JIE€TEPMUHIILY
paa Menvja U J1a TO HHje YOIIIITEe JJaKO IPOMEHUTH, Oyayhu J1a ¢y cTajaiu Ha CTAaHOBHINTY J1a
ce Meauju Mory pedOpMHCATH CKPOMHHM 3aKOHCKHMM peryiarhBama.’® CTBapHOCT HX je
rpy0o nemanTtoBaina. Ilponmaraninu Mozen, Kao CTPYKTYpaTHH MoJiell, YOeUbHBO je MoKa3ao
na Menuje oapehyje HeKoIuKo GakTopa Koju (GyHKIIMOHUIY Kao (GUIATEpH KOjH YCIOBIbaBajy
na Meanju  (GYHKIMOHMINY Kao TWpoNaraHjHa MalinHa. BlacHMINTBO Hax Meaujuma,
orjamiMBayy, HeraTMBHa KpuUTuUKa — (Quiek, Bojaeha ujeonoruja, cy MohHu ¢akTopu Koju
yCIIOCTaBJbajy MpomnarasaHu Mojen. OBU (GakTopu cy pereBaHTHU M JaHac. KoHueHTpanuja
BJIACHUINITBA Y MEJMjUMa je OCBOjWiIa U HOBe Menuje. Tako3BaHu "MpyIITBEHH Meauju" He
pa3BHjajy HCTPaXMBAYKO HOBMHAPCTBO y 3HAUYajHUM pazMepama, Beh mpojajy cBoje caapxkaje
U CBOjy MyOJMKy oryammBadnmMa. [loauTraka KOPEKTHOCT Ce YCIOCTaBJha KAa0 PECTPUKTHBHU
UICOJIOMIKA (haKTOp KOjU Ha HUBOY BIIACHHYKE CTPYKType oapehyje mira cMme, a mTa HE cMe
na ce o0jaBbyje Ha ,,COLMjaTHUM Mpexkama®™, Oynyhu na je HEeomxoJHO MOJp)KaBaTu
UJIC0JIOTH]Y KOJy KeJIU Aa mporypa Biajgajyha crpykrypa. Binacaunu meauja cy Beoma 6oratu
JbyId W HETaTHUBHA IOBpaTHa crpera — (QUieK 0Jla3d YIJIaBHOM O] 3BaHUYHUKA WIIH

T3B.€KCIIepaTa KOJjU paje 3a MOhHE MHTEpece KOJH Cy 3aay>KeHH Jia CBaKy aHalu3y W

584 Hcro.

%85 Hcro.
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KPUTHUKY Koja moraha mohHe MHTepece HMCMejy Kao HECTPY4HY, MM OKapaKTEepHILy Kao

OTacHy 3a JPYIITBO U 3eMJbY
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4.1.2. TlpumeHa nponaraHJHOT Mojiena y HH(popMannoHuM (MEeIUjCKIM) paTOBHMa

Kako cy To mokasamu Ilom CrayGep (John Stauber)®®® u Illemmon Pemmron (Sheldon
Rampton)®®’, ayropu kmura: Opyacje 3a macosny oomany (Weapon of mass deception) u
Hajbomu pam uxada: naxcu, npokneme naxcu u pam y Hpaxy®® The Best War Ever: Lies,
Damned Lies, and the Mess in lIrag, Meauju Ccy mHocCTalid MEIUjyM 3a IUCTPUOYLHU]Y
nponaranne. Murerpanvjom PR MHAyCTpHje M NCHXOJOUIKUX OIEpaluja KojuMa pyKOBOJE
BOjJHE CiTy>k0e, 00e30eheH je ycrnex MaHuImyayje u mporaras/e.

Y HMHTEpBjyy KOjH je a0 MOBOAOM H3Jacka Kmure Hajoomu pam ukada: naxicu, npoxieme

naxcu u pam y Upaky Ilon Cray0ep je pekao:

»~AKO TIOrnenaTe THUM KOjU je Mpojao par, BUAUTE Ja C€ pPaad O CaBPIICHO
KOH3HUCTEHTHO] M KoXepeHTHO] PR omepanuju xoja je ykJbyuusa IpOBEPEHE MajcTope
oBor nocia kakeu cy Apu ®najup (Ari Fleischer) u3 bene xyhe, Topu Knapk (Torie
Clarke), ouBmn wennu uvoBek ¢upme Xenen Homron (Helen Nolton), xoju je u3
[lenTarona cmenujanHo 3a Ty HOpWIMKY nomao ca nepdektHom PR memom koja je
3aIpaBo MMOCTaBHJIa OCHOB 32 ME/IH]CKO HM3BEIITaBamke TOKOM MHBA3Hje, IITO j€, pasyMe
ce, Pe3yJITUPAIO M3BEIITajuMa KOjU Cy MOJpPKaBaJIM WHBA3W]y aMEPHUYKO-OPUTAHCKHUX
Tpyna, caapkaBajyhum 3ampaBo BeoMa Majl0 YHMIGEHUIIA O OHOME IITO C€ 3alpaBo
nemraBano 3a Bpeme Hamana. Touu Brmep (Tony Blair) je ob6asipao cBoj aeo mocina.
Jakuie, mema sienoBama je cieaeha: HakoH IITO ce yTeMeJbH TauyKa IJIeUIITa aHTaxy]y
ce panmuuTe Gupme, KaBe Cy Ha ImpuMep Trpyme 3a peHaupame (rand - musajHupame
nHpopmaHja).« 8

Kaga je CamamoBa crarya cpymena 9. ampuna 2003., 3a 1Ba caTa MuiIMjapiae Jbyau Cy
rJiefane mpeHoc YXHuBO. M Ha eKkpaHuMa je CBe M3IJIeAalo OHaKo Kako je mpensuaeo Jluk
Yejuu (Dick Cheney): AMepukaHiu Cy J04eKaHH Kao ocioboauory. Mpadanu Cy CpyIIdiu
orpoMHy cratyy Canama, (y3 momoh aMeprukuX TEHKOBa M Bojcke by the way) Bykiu je mo

@upaoc ckBepy HAKOH yera cy je CIOMMIHM y CUTHe Komaje. To je 3aucTa mpeacTaBibajio

%86 John Stauber, mupekTop LleHTpa 3a Meauje U AEMOKpATH]Y.

%87 Sheldon Rampton, amepuuku ypennux PR Watch-a, u ayTop HekosMko Keura koje Kputukyjy PR
WHIYCTPH]jY, KOPIIOPATHBHY ¥ BIaJWHY MPOMAraHy.

588 John Stauber, Sheldon Rampton, The Best War Ever : Lies, Damned Lies, and the Mess in Irag, (New York:
Tarcher/Penguin, 2006).

%89 Mike McCorrmick, John Stauber: 'The Best War Ever', (Talking Stick TV , 05.10.2006),
[MuTeprer] HoctynHo Ha: https://www.youtube.com/watch?v=7gAEaSIubAs.
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tpujympanau PR momenat. Criena je cHumana je kao GuiIM XOIUBYACKe mpoaykiuje. CBu
HOBHMHAPH KOjH Cy TaMo O1IH, 106uu ¢y ymyTcTsa of Ilentarona.>®

AKIIMOHU BUJIEO CHHUMAK, KOJU TOKa3yje TeK MajlH JIe0 MPOCTopa, MPUKa3aH je IIUPOM CBETa
Kao JI0Ka3 MaCOBHOI' yCTaHKa MPAYKOT Hapoja, 0K je cHuMak HoBuHapa Pojrepca (Reuters)
KOju je o0O0yXBaTMO INUPH TIPOCTOP, IOKA3a0 CYHPOTHO: YMOTPEOOM HIMPOKOYTAOHOT
00jexTuBa 3a CHUMame Tpra Pupooc NOKa3ao je Ja je YuTaB nmpocTop Ouo ckopo mpazaH. Ty
Cy caMO aMepW4KH MapHHIM, WHTEPHAIMOHAJIHU Npec W rpynuia Mpadana. Y HajOosbeM
cinydajy, Huje npucytHo Buine o 200 ocoba. MapuHIM Cy OKpYXHJIU TPr U 4YyBajy ra
TeHKoBUMa. MexanusoBana Bozuna CAJl cy nmpukadmiia cajie Ha cTaTyy Kako O je oJBojuiie
oxn mocroska. Lleo morahaj, ciiaB/beH Kao SKBHBAJCHT IMajia OCPIIMHCKOT 3WJa, OHO IITO Cy

riegaonu MMUpoOM CBE€Ta HUMAIM IPUIKMKY Oa BUAC, MIPEACTAaBJba0 je IIaXXJbUBO

MCKOHCTPYMCAHH Me/IujcKu forahaj, ckpojeH 3a TeseBu3mjcke kamepe.>o!

Cmuka 9. Hapennuk amepuuke MopHapuue Jleon JlamGept (Leon Lambert) u xammap Exsapx Yun (Edward
Chin) cnpemajy ce na cpyie craryy Canama XycenHa Ha Garnanckom Tpry ®uproc.

Peter Maass. ,,The Toppling: How the media inflated a minor moment in a long war“. The New Yorker.
10.01.2011.

Photograph by Alexandra Boulat / VI1.

Ipeysero ca https://www.newyorker.com/magazine/2011/01/10/the-toppling.

590 cro.
591y, Ucro.
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Cnuka 10. AMepuuku MapuHIu 00aBujajy riaBy cratye Canama XycenHa Ha Oarmazckom Tpry @upmoc
amMepu4KoM 3actaBoM. ,,A tale of two photos. Information Clearing House. 15.04.2003. I1pey3eTo ca:
http://www.informationclearinghouse.info/images/SQ4.qif.

u.s. mechanized vehicle with
cable pulls down statue

saddam Statue & small crowd of
U.S. Soldiers, Press, & Iragis

=

u.s. Tanks circled in yellow

.

Photo at left: Chalabi and his "Free Iraqi Forces® militia
are flown into southern city of Nasiriyah by the Pentagon
on Sunday, April 6th. Photo below: Same militia member
greets U.S. Marines in center of Baghdad moments
before Saddam statue is pulled down on April Sth.

Ahmed Chalabi

Cnuxa 11. ,,The photographs tell the story...“. Information Clearing House. 15.04.2003.
[peysero ca: http://www.informationclearinghouse.info/article2842.htm .
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Pamuino ce u o MacoBHOM PSy op morahajy®®?. CrayGep u Pemnron y xmusu Hajbomu pam
uxada, WCUPIHO CYy JOKYMEHTOBAJIM OBaj clydaj HakoH mTo je u cama apmuja CAJ|
aHajM3upasia oBaj norahaj u ToBOpuIIa O lEMY Kao O ICUXOJIONIKO] OTepalli]jH:

,,Ko je To ypanuo? Ko ux je Tpenupao na to ypazae? Cse je To 6uo neo macusHe [1P kammame
y K0jOj je Ha 4emy OWo jellaH WJIM HEKOJHMKO IIaBHHX omepaTtuBana y Jlonnony ca ToHujem
bnepom (Tony Blair) a y Bammuarrony ca Topujem Knapxom (Tory Clark) koju cy ux
opraan3opaiu. %

Bectu xoje cy Menuju o0janBalid MOBOJIOM OBOT jorahaja mopyduBalie Cy Jia je aMepHYKO-
EHTJIECKa KOAJIMIIHMja JOYeKaHa Kao OCI000MIaduKa, /1a je paT ONnpaBlaH a U3MaHUITyJIMCAHU
CBETCKHU ayJUTOpHjyM OHo je yOeheH na je moTBpaa gomnuia ox camor Hapoja Mpaka. Hakon
ycnexa oBe PR omepanyje, xaxxe CrayOep, roroBo cy cBe MH(popmaiuje Ouie MpOHUUHE
dancudukamnmje, aam MIOYaCHO MECTO NpHUIaaa OTKpuhy cpejcTaBa 3a MacOBHO YHHIITCHC.
Panu ce o Beoma onacHOM (peHOMEHY.

Lllenecer mpomenara myonuke y CAJl, m JgaHac je yBEpeHO Ja Cy CpeICTBa 3a MacOBHO
yHHIITaBawe npoHahena y Mpaky a kana nurare: 'Jla mu mucnure na je Cagam ymemas y
9/11'? - y uCTOM TOM TPOLEHTY N00MjaTe MOTBpAaH OAroBop ... OHO IITO je 3a MeHe
(acurHAHTHO je 1a KaJa JbYI jeTHOM MOTIAIHY MO/ IponaraHay, moceOHO OHY KOja TOBOPH
0 ONpPAaBJAHOCTH paTa KOjHU j€ MEIH)CKH MOJEJIOBAH HA TakKaB JMBAH HAYMH J1a MU 3aIllPaBO
HUKaJa He BUMMO IITa ce 3ampaBo goraha Ha TEPeHy — OHJA OHU OCTajy MOJ YTHCKOM KOjU
UM je TIpornarasja yTHCHYJa, YaKk U OHJa KaJa 3BAaHUYHHM U3BOPH MOPEKHY CBOj€ HEKAJlallkhe

JaXku Koje cy Oumiie HemocpeAaH MOBOJ 3a yjazak y paT. Tora cy TBOpLUM NpoNaraHAHUX

%92 Cppxa mncuxonomkux onepanuja (PSYOP),koje ussome CAJl je W3a3MBarbe MNOHAINAaWma MOBOJGHOI 3a
amepuyke IuJbeBe. MOry ce KOPHUCTHTH Ha CTPATElIKOM, OIEPAaTHBHOM HHBOY IITO je MO3HATO Kao
NICUXOJIOLIKK PAaT, WIM Ha TaKTUYKOM HHMBOY. CTpaTellke MNCHXOJIOUIKE orepanuje ce 00aBibajy IPeKo
JIp)KAaBHHUX arcHIMja, OCUM BOJHHMX, M3Yy3€B y ClyyajeBHMa KaJa Ce OBE OIEpaldje ACJCrHpajy Ha BOjHE
ciyx0e, KakaB je ciydaj y Behum parosuma.

[cuxonomke onepauuje cy MOACKyn HHOOPMALMOHHMX oOlepandja W AeUHUIIY ce Kao IUIaHUpaHe
AKTHBHOCTH NpeHoca onabpaHux nHdopMalyja 1 MHANKATOPA HA CTpaHy MyOIHKy Kako OM ce yTHUalio Ha
BHIXO0BE EMOIIHje, MOTHBE, 00jeKTHBHO pacyhuBame, MoHaIame Biajla, OpraHu3alija, Ipyna 1 1ojeJruHana.
CBpxa ICUXOJNOUIKKX OIepalija je n3a3Bame WM MM0jauyaBamke CTPAHUX CTABOBA M MOHAIIAKA KOjH MOTOLY]Y
MOKpeTauy olepanyje.

Unrerpucana xopuinhiema MOryHHOCTH 3a ENEKTPOHCKO paToBame, MpPEKHE Omepaluje, MCHXOJOIIKE
omiepaiije, BOjHE TIpeBape, W Olepalyje CUTYPHOCTH, 00aBJbajy ce OOWYHO Yy JOrOBOpY ca oapeheHuM
cybjekTrMa ca TepeHa, KOju TOopKaBajy TICHXOJIOINIKE ONepalyje  MOCeayjy CPOIHE CIOCOOHOCTH Kako Ou
YTHLAIH, OMENH, OMTETWIH WIH Y3ypIUpPaIH OJIyKe Koje OM KOpHCTWIE ommTeM No0py y oxapeheHoj
3eMJBM M Kako OW HaMeTHy/IM ayToMaTH3aM Yy JIOHOWICHY OJIyKa KOjeé WAy Yy TPHIOT IOKpeTada
napopmanmje. Ilcuxomnomke omepanuje nWMajy BpIO pa3iWYUTe NPUMEHE a CIHEIHjaHH NPOrpaMu Cy
YCMEpPEHH Cy Ha JIM3ajHUPahe MMHIIA HAapo/Ia.

Bun. mwipe, ,,Psychological Operations Tactics, Techniques, and Procedures®, Headquarters, Department of
the Army UurepHer, (2003), [Murepret] HoctynHo Ha: https://fas.org/irp/doddir/army/fm3-05-301.pdf.

59 yn1., Mike McCorrmick, John Stauber: 'The Best War Ever', omn. nur.

206



NopyKa TMOTIIYHO CBECHH M TO je pasyor 30or kora Amepuka 6e3 Beher ormopa mokpehe
parose. %

KopriopaTuBar MeMju U KOpIIOpaTHBHE WHPOPMAIIMOHE arcHiyje, cy, cMatpa [lon Craybep,
NOCTaJIe TJIABHU HaBWjauu paToBa. OBY YHEILCHUIY ayTOp BUAM KAao JIOTUYHY TOCIETHUILY
KOPITOPATHBHOT KaIUTAIN3Ma.

,Oco0Jpe FOX-a ce HaKOH jegaHaecTor centeMoOpa 0OMOTAI0 aMEPUIKOM 3aCTaBOM, IOYEIIO0
na ynapa y OyOmeBe para v Ja ce OTIYHO HEKPHUTUYKH OJHOCHU IpeMa HajIporiaranIHHjuM
¢tockynama byimoBe agMUHHCTpalije, HAKOH 4Yera je HbHXOB PEJTHHT JIOCTUTA0 BHCHUHE
KOjUMa HH jeJHa JApyra Meaujcka kyha Huje moria aa kKoHkypuiie Kama cy npyre memmjcke
kyhe To BUzene, pekie cy: Xej, u Mu xenuMo myonuky. [Tornenajre oBaj yenex! Xajne na u
mu ciaeaumo TakaB myT u 2001., 2002., 2003., meauje je 3axBatuo edekat Dokca. Behuna
AmMepukaHana ce WHPOPMHUILE MPEKO TEJICBH3Hje, TaKO Ja U OHU WHTEPHAIU3Y]y OBaKBE
o0JIMKe TOJpPIIKE 4YMME Ce KpYyr 3arBapa a HWMIEPUjaTHW MEHTAIUTET HOpPMaJu3yje
MMIIEpHjaTHe PaTOBE KA0 IIPHPOAHY Hermoromy. %

[ornassbe mox HasuBoM: [Ipecmanume oa 6pojume dxcpmee, y Kwusu The Best War Ever
6aBu ce pernomenoM duaka (flack), moxasyjyhu Ha MHOroOpOjHUM MpUMEpUMa Ja YaCOMUCH U
Mara3uHu KOjU HMHCHUCTHUPA]y Ha PEaTMCTHYHHU]O] CIIMIM paTa, Ha OOjaBJbHBamy Opoja
NOTHHYJIUX AMepHKaHana i ¢ororpadujama Koje cBefode o MOruOuju U naTmhaMa [UBUIIA,
O0uBajy oamax o o0jaBibHBamy O0ecoMydHO BpehaHu M KPUTUKOBAHH O CTPaHE BEIUKOT
Opoja 100po OpraHM30BaHMX W KOOPAMHUCAHMX Tpyla W OpraHM3allija 4Mja ce aKTUBHOCT
UCIIPIUbYj€ Y CMUIbAY W IUIACHPay MOTpa KaKBe Cy: M3/IajHUIH, Ne(PETHCTH W CIMYHO.
HoBunapu y Amepunu cy, cmarpa Cray0Oep, cXBaTHWIM Jla Cy MEAHjHU MOCTaJId IIpOoNaraHjHa
MallliHa 3a paToBE, W YIJABHOM c€ MpHUKIamkajy OUYEKHMBAambMMa. AJM OHU KOJU OCTajy
He3acTpallleHH NMPUTHCKOM, KOJU CXBaTajy Jla c€ pau O HUCKUM yJapuuma yrpaheHuUM y
IporaraH/JHd MOJeJ], OHM OCTajy Ha OapukajaMa Haje Ja JeMOKpaTHja, Koja He MOXe Ja
oricraHe 63 XpaOpyX, HeyCTpalIMBHX HOBUHAPA, HHje IPOXYyjala ca BUXOpoM paTosa.’®
Tauepuszam, Kao €0 CTpaTerdje CTBapama CBETa CUTYPHHM 3a TPO(UT, yTHUIIA0 je Ha
JpamMaTHyaH HECTaHaK paJHHYKe [Tamre y bpurtaHuju, o 4emy y Be3u ca OpHUTaHCKUM
Henespaukom Daily Mirror rosopu Llon IMuigep (John Pilger) y cryauju mon HazuBoM:
Pasbujamwe oeneoana (Breaking the Mirror). Ilon Iuiygep aeTa/bHO OMKCYje MPOIEC Y KOME

je opurancku HeaesbHUK Daily Mirror, on wacomuca Koju je 3acTymao pajHUYKe W HapOJIHE

594 Hcro.
595 Hcro.
59 ym1., Ucro.
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UHTEpece W y TOM CMHUCIy OMO BeoMa ycmemaH, Ouo mpuHyheH Aa MOTIYHO MPOMEHH
KOHIICTIII]Y YCIIeA TOjaBe KOHKYpeHTHOr Tabmouaa Sun, Koju je mocTtao BIIACHHIITBO
Pynepra Mypnoka (Murdoch). Tauepusam u oTBapame HOBUX 'MApKETHHIIKHX MEPCICKTHBA’
yTHIATH Cy Ha YyckiahuBame O030MJBHOT, aHAIMTHYKOT HElIe/bHHKA ca TaOJIouaoMm,
MU3aJHAPAaHAM TaKo Ja Ce JIONaJHEe HOBO] KOH3YMEPCKO] KIIACH, €IyKOBAHO] U JIEBO
opujertucanoj. [Ipomec je ormoueo HakoH mTo je 1968.rogune Cecmiia Kunra (Cecil King)
cmenno Xjy Kammum (Hugh Cudlipp) Kkoju je mpey3eo MecTo mpeaceaHuka
Humepnayuonanne usoasauxe kxopnopayuje (International Publishing Corporation),
UMIIepUje HOBMHA M MarasuHa usrpahiene Ha mpodury Dailly Mirror-a. OBo npey3umame
OJIBUjAJIO Ce€ Yy IyXy TadyepHjaHCKe HJCOJOTHje W KOHCEKBEHTHOI CHCTEMAaTCKOT ynapa Ha
JPYIITBO.

,»Ma KOJIMKO JIM4MOo Ha 1pTanu GuiM 3a oapaciie, Cax je MpeacTaBIba0 KOXCPEHTHHU TOTJIE]
Ha CBET y NyXy TauepHjaHCKE HJICOJOTH]j€ W TMOJMTHYKOT M KYJITYpHOT YTHIaja HhCHE
peBoylMje, OCOOMTO HEHOI CHCTEMATCKOr yJapa Ha APYIITBO. TadepHjaHCKH LUJb -
yCcrHocTaB/bame cuctemMa y kome he 'Moh mpoduta' TpujymdoBatu Haj APYTUM BPEAHOCHUM
[IUJbCBUMA JIPYIITBA, MIOCTA0 j€ MOPyKa HOBOOCHOBAHOT Ta0JIOM]IA, JIOK, MapajieiaH MpoIec
KOjU C€ OJBHja0 TOKOM YIIOCTaBJbakha TadePUjaHCKE WJICOJIOTH]C -pEAUCTPUOYIIHja
MITHjapau GYHTH o[ OOMYHUX JbyIH Ka OOTaTHM, HMKA/a HUje crioMenyTa. %’

VY CTPYKTYpHO NpPOMEHEHMM OKOJHOCTHMA y CBETY, KOPIOPALUjCKO Mpey3uMame Meauja
pe3yATHpaJIO je TPOMEHOM 00pa30BHUX MpoduiIa KOjU Cy MOXKeJbHU y MeanujuMa, oyayhu na
Cy MEIMjU y YCIIOBMMA CBEOIIIITE KOMEpHjaTu3allyje, Aeperyaiuje U mpruBaTu3aiuje nodesiu
na y cee Behoj mepu 3amonubaBajy PR arente (Spin mokrtope), uHja je AeIaTHOCT yOp3aHO
nobujana Ha 3Havajy. CrnmHOBame BecTH je, kako EnBapn XepmaH mnokasyje, MOCTajo
ommrenpuxsaheHo y MeanjckuM kyhama: BecTu ce y HajBehem Opojy ciyyajeBa mpou3BoOJE y

oxpuby PR unaycrpuje.®%®

[Ipon3Boama carJacHOCTH KOjJOM CE€ CTHYE TOJIPIIKa 3a paToBe KOje BOJAM MOhHa euTa,
3aCHMBA Ce€ Ha MpOMNaraHad yCMEpEHO] Mpema II100ajHOj MOIMyJAlHjH Koja KaXe: MM CMO
100py M MU CMO CYNEpUOpHH, HAIllM HETpHjaTeJbu — MeTe - ¢y Joumu MoMuu. HyxHo uX je

npeBacnuTaTy ,,B-52 nemMoxparujom™ paau ommrer go0pa.

%97 John Pilger, J., Hidden Agendas, The Rise end Fall of Popular Journalism: Breaking the Mirror, Vintage,
London 1998, p. 415.
%8 Edward S. Herman, ,,The Propaganda Model: A Retrostpective, or. uur.
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5. UBBpHYTH TOTAaJIMTApPHU3aAM
5.1. JlemokpaTHja Ka0 KOPIIOPATHUBHYU OU3HUC

['mobanHa, cucTeMcKa HECHTYPHOCT M y3HEMHUPEHOCT, KpXKa M YrpojKeHa er3uCTeHIMja Y
ycinoBuMa Heonubepanusma, koju je Iljep Bypauje (Bourdieu) Buaeo kao jeauHy yTOIH)y
KOja ce OCTBapyje, MpEeuHAuCHa je ca MI00aTN3alnjoM y MOJUTHYKA MPOTPaM: YUCT, CaBPIICH
HopesaKk y KOMe HeCTajy Jp’kaBa, HallMja, pajHe rpyIe, 3alITUTHH MEXaHU3MH, Y KOME ce
MEHla cama MpUPOJa paja a IMBHIM3AIM]ja MOCTaje paTHa MallMHA Koja je crenuGuIHuM
TUIIOM MOPAJHOT JApBHHU3Ma OTBOPHJIA Bpara 3a KOHTPOJY MOPEKJIa M TOKA XHBOTA Ha
3eMJbH.

Y KOHTEKCTy MHUKPO M MaKpO-ITOJIMTUKE TIO0AIHOT TOpEeTKa IMOCTajajo je jacHO na cy
JIEMOKpaTHja, JbyICKa MpaBa, CI000THO TPXKHIITE, MPOTOK JbYIU M KallUTalla, MOCITYXKHIN Kao
TpojaHCKkM KOH> 3a YCIIOCTaBJbake ,,JIOMHHALIMjE IMYHOT CHEKTpa‘: TOTAJIHYy KOHTPOIY
Ba3lyxa, 3eMJbC, BOJCHHUX MPOCTPAaHCTaBa, CBeMHUpa W Cyberspace-a paaum ocurypama
riiobanHe HaxMohy 1 XereMOHHje HajMONHUJUX eTUTHUX KPYToBa.

KonconunoBame cBera 0e3 rpaHulia U IeMOKpaTHje y3 opyxje Tpehe renepaiuje y3 yop3aHo
ryospeme mpaBa M ciio00j1a, IPENno3HaT Cy O] CTpaHe MHOToOpojHux aytopa u3 CAJl kao

CHMIITOMH TOTaIUTapH3Ma. >

59 [llennon Bomun: Jemoxpamuja kao kopnopamusnu 6usnuc: Jupuecosana 0emMokpamuja u cnekmap oopHymoz
momanumapusma (Sheldon S. Wolin Democracy Incorporated: Managed Democracy and the Specter of
Inverted Totalitarianism); Hoam Yomcku: Amepuuxku umnepujannu npojexam, OHO WMo Mu KANCEMO
npoaazu: pazeosopu o mohiu CAJ] y ceemy xoju ce meroa (Noam Chomsky: American Empire Project, What
We Say Goes: Conversations on U.S. Power in a Changing World); Haomu Knaju Joxmpuna woka: ychon
pazapajyhez kanumanuzma (Naomi Klein, The Shock Doctrine: The Rise of Disaster Capitalism,), Kpuc
Xenuc: Umnepuja unysuja: Kpaj nucmenocmu u mpujymep cnexmaxna (Chris Hedges: Empire of Illusion:
The End of Literacy and the Triumph of Spectacle), Apuana Xaduurron: Eeo wma je nocpewno: Kaxo je
b6anoa nydaka omena Amepuxy, noyenana ycmas, u cée nac Hauunuia marse cueypnum (Arianna Huffington,
Right Is Wrong: How the Lunatic Fringe Hijacked America, Shredded the Constitution, and Made Us All
Less Safe, cryamja y ko0joj ayTopka TOBOPH O NPHMapHO] YJIO3HM MEAWja Y MaHHUIYJIAUUjH CTPAXOM H
nocyieiniiaMa Koje Ta MaHumynanuja uma Ha noautudku xuBoT y CAJl); Haomu Bynd: Kpaj Amepuxe -
Hucmo ynosoperwa mradom nampuomu o decem xopaxa xa ¢awuszmy (Naomi Wolf, The End of America:
Letter of Warning to a Young Patriot, on Ten Steps to Fascism,); Illamnepc Lloucron: Hemesuc: Iocreomwu
oanu amepuuxe Penybnuxe (Chalmers Johnson: Nemesis: The Last Days of the American Republic, koja
TOBOPH O MHIIMTAPU3MYy Kao HEeM30e)KHOM MpaTHOLly uMIepujanu3ma). HaBeleHH ayTopH UYUEBEHHYHO
MOKa3yjy Jla HH y jeTHOM pa3no0sey y uctopuju, cucreM CA/Jl Huje 6mo 6mmxu TotanutapHoM. IlnTtama koja
MOCTaBJbajy: Ha KOjU HAa4MH he ce pacIiulecTH eKOHOMCKa KpH3a: y Kojoj Mepu he aTOMCKO CMPTOHOCHO
opy’kje cymepcuie MEPOBaTH, Ha KOjU Ha4MH he ce KopropaThBHA JpXaBa MOCTABUTH IIpeMa Hapactajyhum
OCHpOMAaIlIEHUM MacaMa, y KOjOj MEpH Ce YOIITe MOXe TpaHc(HOpPMHCATH CHCTEM KOjU paclojiaxe
HEJIeMOKPAaTCKUM 3aKOHCKHUM oBiamthemnma (ocBojeHMM HakoH 11. cemTemOpa), cucreMuma 3a HaJ3op,
Dema kamnoBuma (Fema Camps), y Menujuma cy 3aHeMapeHa il HCMejaHa.
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AHanu3u npupoje riodaTHor MOpeTKa U yJore MeArja y ’beroBOM YCIOCTaBJbamby, 3Ha4ajHO
cy nponpunenu yeumu Illenmona Bosuna (Sheldon S. Wolin), mpodecopa mnomutnuke
duno3oduje Hajunpe Ha bepkaujy a motom m Ha I[IpUHCTOHY, H3HECEHH Yy CTYIHU]JU:
Hemoxpamuja kao kopnopamuenu 6usHuc: Ynpaswana oemokpamuja u cnekmap uzepHymoz
momanumapuszma (Democracy incorporated: managed democracy and the specter of inverted
totalitarianizam). Bonun cmatpa na cy mpomene y noimutudkom cuctemy CAJl u3y3eTHO
aJlapMaHTHE U UMCHYyje X Kao "u3BpHyTH Totanurtapuzam’ (Inverted Totaliotarianism). ITox
mojMoM ‘u3BpHYTH’ npodecop Bomun moapasymesa na, nok cagammpu cucteM CAJl v beroBu
OlepaTUBLM JeJie ca HAIM3MOM HCTE aclupanuje Ka HeorpaHuueHoj Mohu, BIacTu u
arpecBHOM EKCIIAaH3MOHU3MY, HUXOBE METOJIE M aKlMje OOpHYTE Cy y OJHOCY Ha aKIuje
HAaIlMCTa 10 HEKOJIMKO OCHOBA:

1. IIpeokpeHyTH TOTaIMTapU3aM ce, 3a PA3JIMKy O] KJIACHUYHOI, HE BPTU OKO JeMarora Wiu
Xapu3MaTHYHOT Bohe, Beh Hana3u cBOj M3pa3 y aHOHUMHOCTH KOPIIOPATUBHE JP)KaBe;

2. CucreM TBpaM Ja HeEryje JeMOKpaTHjy, HATpHOTH3aM W YCTaB, JOK ITUHHYHO
MaHUNyIuIIyhu noixyrama cuctema, mojapuBa u ocyjehyje nemokparcke HHCTUTYIIH]E;

3. IlonuTuyky KaHIuAaTd cy u3abpaHu o]l cTpaHe rpahaHa, anu Mopajy Ja pacroyiaxy
HEBEPOBATHUM KOJMYMHAMAa KOPIOPATUBHUX CpeAcTaBa Kako OM Morim na yhy y u30opHy
TPKY ¥ TUME Cy TpajHO 00aBe3HU MpemMa apMHujamMa KOPIOpaTUBHUX JIOOUCTa y BammHrToHy
KOjH y CTBapH IUIIY 3aKOHE;

4. KomepyjaiHu Me1ju KOHTPOJIUIILY TOTOBO CBE IITO CE YMTA, IJe/a UK uyje, Ipu3Boaehu
YHU(GOPMHOCT MULIUBEH-a, WM MpeycMepaBajyhu Jbyacke MOTEHIMjajle Ha TPUBUJATHOCTU U
Tpauese o ciaaBHuM (celebrities) u VIP nuunocTuMa;

5.V KJIaCHYHUM TOTAJIMTAPHUM PEKHUMHUMA, Kao IITO Cy HALM3aM WJIM COBJETCKH KOMYHH3aM,
eKoHoMHja je Ouna noxapehena monutuuu. Kox M3BpHYTOT TOTaIMTapU3Ma BaKH CYIPOTHO:
KOPIIOPATUBHU HHTEPECH JIOMUHHUPAJy TMOJUTHUKOM, a HUXOBY JOMHUHAIM]y KapaKTEpHILY
pa3IuuUTU OOJIUIIM HEMUIIOCPIHOCTH.

IlenTpanHa uaeja o "WU3BpPHYTOM TOTaIWTapu3My', mojayaHa je yBohemem aBa mopapeheHa
1ojMa KOjH ra npate u MpoMOBHINY - "ynpaBibaHa Jemokparuja" u "Cynepcuia", HamucaHa
YBEK BEJIMKHM MOYETHUM CIIOBOM U ca Opel)eHNM YJaHOM UCIpEs, ca jeHe CTpaHe Kako Ou
ce TolpTasa BaXHOCT U oJpeheHocT mojMa, a ca Apyre, Kako OM YUTaNal y CBOJOj CBECTH
moBe3ao oBaj nojam ca nojMoM Cymnepmena minu CrajaepMeHa, HE3aBUCHOT areHTa Ipasje,
KOjU HeMa HUKAKBE JOJUPHE TayKe ca YCTAaBHOM BJIAJIOM U JIEMOKPATH]OM.

Jemokpartuja je 030uspHO Haciehe o kora Jbyau He OM CMenu Ja OJyCTaHy, cMaTpa ayTop

crymuje /[emokpamuja kao xopnopamugHu oOusznuc. JlemMokpartuja mojpazymeBa MoryhHocT
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OOMYHUX JbYIH /2 Boje O0JbH JKMBOT YCIIOCTABHUINHU c€ Kao nmonuTnuyka 6uha u gopmupajyhu
BIAacT Koja he OWTH OAroBOpHA mMpemMa KHUXOBHM HajaMma u morpedama, a aa ym he y tome
YCIIETH 3aBHCH O]] OCTOjarba demosa — MOJUTHYKK aHTa)KOBaHOT U oBJamihieHor rpaljaHcTBa
Koje ITaca U 3ay3uMa cBe TpaHe jaBHe ciyx6e.%% Jlemokparuja je, kako cmaTpa Bonun, 6una
NPOTUBHA HWHTEpECMMa W IUTAHOBMMA HOCHJIAIA TOJUTHYKE M EKOHOMCKe Mohu Koje
ycMmepaBajy 3emisby. Y ToM cmucity, Bomun Bumu mnepuon by muma (New Deal) xao
BEPOBATHO jEAWHU TMEPUOJ Y aMEpPUUYKO] HMCTOPHjU y KOjeM je TMpeBlajajia BiaJaBUHA
demosa.® Ox mepmoma mempecuje, DeMOKpaTHja je ycMepeHa y MpaBIly Heder HOBOT:
"U3BPHYTOI TOTAJIMTapu3Ma’ KOjU CBAKUM CBOJUM JIEJIOM OJATOBapa KJIACHYHOM, alik, caja
YCTaHOBJHEHOM Ha WHTEPHAIU30BAHOM KOOITHUpPAKY M MPHUBHIY CI000E, OCIOHEHOM HE
BUIIIC HA jaBHE arcHIIMje 3a IUPEHke ponaralie, Beh Ha MpUBaTHE MENHUje Ca UCTUM IHJbEM
XHUIOCTa3upama IMPUTroBaHuX Bep3uja fgorahaja.

Tortanurapusam je crocobaH 3a HOBE M JIOKAIHE BapHjaHTe, M JalleKO OJ Tora Ja cy
MOTEHIIMjaIi TOTAIUTAPH3Ma UCIPILBEHU Bep3rjaMa JBajieceTor Beka Oyayhu na cama umajy
JIOCTYIIHE TEXHOJIOTHjEe KOHTpOJIC, 3acTpalliBakba W MAaCOBHE MaHMITyJAIUje, TalleKo
HaNpe/HHje O] OHMX U3 PaHHjuX BpemeHa.**?

W3BpHYTH TOTaNMrapuszaM ce, cmarpa BoimH, T10jaBUO HENPUMETHO, Y HaW3IJIe]a
HENPEKMHYTOM KOHTHHYHWTETY Ca HalMOHAIHUM TOMUTHYKHM Tpamunujama CAJL
['eHHjamHOCT M3BPHYTOI TOTAIMTApU3Ma yMpaBO M MOYMBA HA TO] HEBUJJHUBO) YCIIOCTaBU
TOTAaTHE BJIACTH, 0€3 YCTAaHOBJbEHA KOHIIGHTPAIIMOHUX JIOropa, TEpPOpOM TMOJpiKaHe
UJICOJIONIKEe YHU()OPMHOCTH, WM HACHIIHOT OHeMmoryhaBama IWCHAEHATa JOKIJIE TOJ OHHU
ocTajy 6e3 yruaja.’%

Jlerpananyja craTtyca ’'CyBepeHOT Hapojaa’ Ha CyBepeHe MOoTpoliade, MapajiurMaTHyHa je 3a
pa3yMmeBame CHUCTEMCKUX MPOMEHA KOje Cy OJ IEMOKpaTHje, Ka0 METo/a BilaJlaBUHe Hapo/a,
HanpaBwin Opena (brand name) - MapKeTHHIIKH MPOU3BOJ KOjH Ce Beoma J00po Mmpojaje
kako y CA/l Tako U y 11eJIOM CBETY.

Mely dakTopuMa KOju Cy TPOMOBHCATN M OMOTYhHJIM Ja C€ W3BPPHYTH TOTAJIHTApU3aM
HEBUJJBUBO yCIIOCTaBU, BonnH HaBOAU:

1. ICUXONOTH]Y adséepmaj3urea U BIAJaBUHY ‘‘3aKOHA TPXKUINTA™ Y CBUM JOMEHHMA,

600 Bun. mupe, Sheldon S. Wolin, Democracy incorporated : managed democracy and the specter of inverted
totalitarianism, (Princeton NJ: Princeton University Press, 2008), ctp. 243.

Bun.Zcmo, ctp. 24.

892 yn., Hcmo, crp. 30-31.

603 yn., Hcmo, ctp. 57.
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2. KOHTUHYHpAHU TEXHOJIOMIKM HampeIaKk KOjUM C€ OCHaxyjy (aHTa3uje HEONMXOIHE IIO0
CHCTEM: KOMITjyTepCKE UTpe, BUPTYEITHH aBaTapH, IyTOBamba y CBEMUD;

3. npoJ1Iop MACOBHMX MeJyja U IIpolaratjie y cBako JoMahnHCTBO,

4. KOONITUPAKE YHUBEP3UTETA,

S.ieHTpasHEe HapaTHBE KojuUMa ce oMmoryhyje HEBWIJbUBO yBOheme  cHucTeMa
CYNMPOTCTABJHEHOT 0a3WYHUM HHTEpPECHMA JbYAH: 000XaBame Xepoja U MONHUX IMOjerHana,
KyJIT Be4HEe MIaJ0CTH, JIEMOTa U3jeJHaueHa ca ycrecuma ecTeTcke xXupypruje. 04

Camo nanugpuKoBame ce HEMPEKUIHO TOCTUKE HA YHUBEP3UTETUMA 0€3 Crla/bUBamba KIbUTa U
n3bernux npodecopa u cryaeHara. KomOuHanujoM BIaguHUX yroBOpa, KOPHOPATUBHUX U
OCHUBAYKHX (OHAOBA, 3ajeAHHMYKUM IPOjEKTUMA KOPIOPATHBHUX W YHHUBEP3UTETCKHX
Hay4YHMKa, UCTpaKMBamUMa 3a norpede Ooratux JoHaTopa, (apMaleyTCKUX KOpIiopaluja,
YHMBEP3UTETH, HAYUHULU, U UCTPAXUBAYU, HEIPUMETHO Cy UHTEerpucanu y cucrem. 1o npeu
IyT Yy UCTOPUjU aMEPUUKOT BUCOKOT 00pa3oBama BPXYHCKU podecopu ocTajy O0oraT Jbyau
3axBasbyjyhu cucreMy M y IpUJIHIHN Cy Jla 3aXTeBajy IUIaTe U MOTOJHOCTH Ha KOjIMa UM MOTY
3aBUJIETH MpPEJICEIHUIM KOPHOPATUBHHUX YIIPaBHUX 0160pa.®%

['maBHM JpYyIITBEHH CEKTOPH IOCTa]y YHAjMJbEHMLIM 32 OCHA)KHMBaHKkE KOPIOpAaTHBHE MOhM U
peanu3anyjy KOpPIOpAaTHBHUX HMHTEpeca y CIPOBOhEmY AMPUTOBAHE OEMOKpaTHje, JOK je
BOjJHO MHYCTPH]CKH KOMILIEKC 3a/Ty’KCH 3a pean3anujy npojexra Cymnepcuie.

['maBHM LMJBEBU JUPHUIOBama JAEMOKpaTHje cy moBehame mpoduTa BEIMKUX KOpIopaluja,
JICMOHTHPAkhe WHCTUTYLHja COLUjaHe JeMOKpaThje (COLHUjaTHOr M MEH3HOHOT OCUTYPambha,
CHHJIMKATa, jaBHUX 3JIPaBCTBCHUX YCIIyra, jaBHOI CTaHOBaWka M Cl..) M YHHUIITaBaHke
JPYIITBEHUX ¥ MOJUTHYKUX uzeana by auna.

OBaj cuctemcku BoheH mpouec TpaHchopmucao je u mnonutuky u kyatypy CAI. On
JIEMOKpATCKe MpaKce M JeMOKPATCKUX BPETHOCTH HHUje OCTaJI0O TOTOBO HUINTA: O]l U3a30Ba 3a
satus quo, JeMOKpaTHja je MpeTBOpeHa y npuiiarohaBame Ha status quo.

CekyHmapHH 3aJaTak JUPUTOBAHE NEMOKpaTdje je 1a JbyA€ APKH y CTamby HENpeKuIHe
320KYIJbEHOCTH NepU(EPHUM WIIH TIPUBATHUM aCHEKTHMa JKUBOTA, KAKO CBOjY TAXy HE Ou
MorM Ja (oKycHpajy Ha KOPYNTHBHY MpPUPOAY H3/aje jaBHOT CEKTOpa M HapOJHOT
noBepema. [Ilutama cekcyamHOr omnpenesbema, rej OpakoBa, TPAHCEKCYaTHOCTH, 3Hadaja
CeKCyaJlHe alCTHHEHIIMje, yJIore BEPCKHX JIOOPOTBOPHUX OpraHM3andja y aKTHBHOCTHMA
dbuHaHCUpaHUM O] apKaBe, 100ujajy npBopaspenan 3Hayaj. [lonutnyka QyHKIMja MEAN]CKI

IMPOMOBUCAHUX W HWHCTUTYHHUOHAIHO IIOAPKAaHUX CIIOPOBa KOje OBC TEMC HOerhy, je y

604 Bun. mupe, Hcmo, ctp. 12-19.

895 V1., Ucmo, crp. 67-68.
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nojenu rpahjaHa u cTBapamy TEH3HMja Koje oMoryhaBajy Ja ONCKypHO yBehaBame KIIAaCHHX
pasiivKa, eKCTPEMHO MOTOPIIAEe COLMJATHUX M €KOHOMCKHX YCIIOBA JKMBOTA JbYIH, Tpohe
6e3 ormopa. 5%

Jlpyra TakTHKa KOJOM €JIUTa YIpaBjba JIEMOKPATHjOM je Aa OMpauKoM Telly TOJMKO J0Caau
HETPEKUIHUM TOJIMTHYKUM KaMIamaMa, Ja OHO MOCTENeHo npecraje na oOpaha Omio KakBy
NaXmkby Ha TOJIUTUKY. 3acuheme CTpaHauykoM TMPOIAraHjgoM, HENPEKUJIHUM jaBHUM
(bpazupameM U MO3UPAkEM eIIUTE BIACTH U3a KOje HE CTOJU HUKAKB IIOMaK Ka 00JbeM KUBOTY
- Beh cynpoTHO, cTBapa o[l JbYJH 3aMOpPEHE, allaTUYHE jeJUHKE KOje I'yOe MHTEepEecOBame 3a
TIOJIMTUKY, YMME Ce OJIAKIIABA YIIPABIbaHhe AKTUBHUM OupaukuM Tenom.Y’

Ha rtakaB HaumH ce cBaku amaTH4Hu rpaljaHuH yrpaljyje y ycrocTaBjbambe  H3BPHYTOT
TOTajJuTapu3Ma’. 608
VYhpaBjbaHa JAEMOKpaTHja j€ CHaKaH MeEXaHM3aM KOju Opulle M IIOCIEHhe TparoBe
JIeMOKpaTuje, MpeocTaje y aMepUYKOM MOJUTHYKOM CHUCTEMY, alld OHA, MpeMa yBHIUMA
Hlennona Bonwmna, Huje Humra y nopehemy ca Cynepcuniom, Kao CIHOH30pPOM aMEpPHUYKOT
uMIepyjaiu3Ma M MuiauTapusma. Pagu ce o acmekTMMa amepuuyke BIlaje, 00aBHjEeHUM
TajHOLINY M3BpILHE I'paHe BIACTH, YMje Cy JEeJaTHOCTH HaBOJAHO M3BaH MOryhHoctu rpahana
na je cxeare u kKoHTposmmny. Cymepmoh je oOy3era opykjeM 3a MaCOBHO YHUINTCHE, TajHUM
MaHMITYJIATUBHUM OIepalljaMa CIOJbHE IMOJIMTHKE, BOJHUM oOlepanijama u (paHTaCTUIHUM
CBOTaMa HOBIIA KOj€ CE 3aXTeBajy OJ jaABHOCTH O] CTPaHe BOjHO-MHAYCTpHjcKor Komriekca.®%®
BojHe nnTepBeH1Mje U onepalyje, J0CIOBHO MEHajy MPUPOAY JIEMOKpaTHje.

[Tox maposiom eMOKpaTHvje, OBUM OllepalidjaMa ce OKyInupajy 3eMJbe UYhjU C€ HapOJHU MTOTOM
W3JIaKy HEMHJIOCP/IHO], PABHOIYIIIHO] TIOJUTHUIIN JIOKATHUX TOJTUYKUX M3a0paHUKa, KOJU HE
pernpe3eHTyjy HUKAKBY BOJbY TaMOIIHET Hapona, Beh MM je HajBaKHHjH 3a/aTak Ja ypyle
CBaKku OOJIMK COLIMjaJIHE 3aIITUTE U OTBOPE BpaTa 3a €KCIUIoaTallljy 3€MJbe U CTAaHOBHUIIITBA.
HenpekuaHno ypymasame Mel)yHapoAHHUX MPAaBHUX MeXaHH3aMma IpaTe 3aXTeBU 3a cBe BehoM
tajaormnhy 1 aukpermjom.®t

UmnepujanuzaM U JeMokpatuja cy, cmarpa Bonun, OykBanHo HecnojuBu. MMmepujanuzam
ybuja nemokpatujy. MiMnepujanHa moimTKa MoKopaBa HAjIpe YHYTpallkby MOJIUTUKY, TAKO

IITO je TpaHC(HOpPMHUILE y HAJBAKHHU]U €IeMEHAT M3BPHYTOI TOTaluTapusMa. JleMokparcku

rpahaHuH HUKaJa HE OJJTydyj€ O MUTamhUMa UMIIEpHjalTHE MMOJIUTHKE, KOja je, yocTalioM, Tady

606 Bun., Hcmo, ctp.198.
807 Bun.,Mcmo, ctp.197.
608 Bun. Mcmo, ctp. 65-66.
699 Bug., Hcmo, ctp. 69-74.
610 Bun., Hcmo, ctp. 191.
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Tema, orpahleHa ca CBUX CTpaHa OOJJbMKABOM JKHMIIOM HAaBOJHE YIPOXKEHOCTH O]
Henpujatespa. ot

Nmmnepujanmsam je o BpeMeHa HBHXOBOT OCHHMBamba CHAXKHO yKopemeH y mpornioctu CAJJ,
TaKo Jla aMmepuyku TpahaHu uMajy Ayry Tpagulijy CaydecTBOBama y HWMIICPUjaTHIM
WHBa3WjamMa, YKJbydyjyhH TpaHCKOHTMHEHTAJIHYy €KCHaH3Wjy Ha padyH ypoleHuka,
MekcuKaHana u MNaHCKUX UMITEPH]jalIiCTa.

AMEpHYKN TOJIMTHYKY aHATUTHYAPH Cy OYTO M NaKJPMBO IOKYIIABAIM Ja OJBOjE I0jaM
“MunuTapu3Ma’ oj mojMa ,,MMIIepHjaau3Ma‘‘, Hako je MHIJIUTapu3aM Heus30eKaH IMpaTuialg
umnepujanusma. [{uss je 6o 1a ce Bojcka MOMCTOBETH ca UJEjOM OJ0paHe U TaKO Pa3BUjy
narpuorcka ocehama koja he moapkaBatm wu3nBajama 3a BOjHM Oyuer. Jlyrorpajaum
yoehuBamema, KOH3EpBaTUBIM Cy ycIenu Ja yOeae jaBHOCT Ja je BOjcKa OJIBOjeHa OJ1 BiaJe,
¥ TAaKo Cy CyICTAaHIHMjalHH €JIEMEHT ApKaBHE BIACTH M30aluIM U3 jaBHe pacrpase.®? Bumo
je moTpebHO JocTa BpeMeHa, KoHcTatyje BonuH, 1a Ou mox agmunuctpanujom [lopua Bymra
(George W Bush) normrao tpenyrak kaga cy CAJl KOHA4HO MOCTHTIIE Ja C€ BbHUXOBA CIy)OeHa
JpKaBHA MJICOJIOTHja HMMIICPHjajHE EKCIIaH3Wje MOXKE Ja YIOpeau ca HAUUCTUYKHM |
COBJETCKMM TOTAJIMTAapU3MOM. Y CKJIaQy ca cTpaTerujoM HanuoHanmHe curypHoctu CAJl-a
Koja je mpormnamreHa 9. centemOpa 2002., CAJl ycBajajy KoHIENIHjy "MPEBEHTUBHOT paTa’
kojy llenmon BonuH wu3jemHavyje ca OHUM INTO C€ y HamMCTH4KOj Hemaukoj 3Bajno
Lebensraum. "TIpeBeHTHBHHU paT yKJbydyje NPOjEKIMjy CHAara y IpyriuM 3eMibama, Hajuerihe
OPOTHB JAJIeKO CIaOMjuX Ap)KaBa, YHOPEIUB pPEelMMO, Ca HAMCTHUYKUM MHBa3HMjaMa Ha
benrujy u Xonauaujy 1940.roaune. (...) Ctpateruja o6jaBibyje na CAJ] Mory Hamactu G0
KOJy 3€MJbY YKOJIMKO j€ TEpIMINpajy Kao MPEeTHY Koja MX, YKOJIKO HE pearyjy, MOXe
0cIa0uTH WM TEHIKO OMITEeTUTH. [IpeBeHTUBHU paT je OHO IITO ce y HauucTHukoj Hemaukoj
3pasio Lebensraum.®%3

Pat npotus Mpaxa, ycrneano je roquHy J1laHa KacHuje.

W3BpHYTH TOTalMTapu3aM je HacTaja0 y 3HAKy KOPIOPATUBHOT TIpy3MMama CHCTeMa
3aCHOBAHOT Ha HETIPEKUHOJ TPOMEHHU U HJI0JIATPHUjH TEXHOJIOUIKUX ToCTUTHYha..

CraBoBH, OUYEKMBaWba U yBepewma AMepuKaHana (opMupana cy ce y ycioBUMa HAONATpUje
mporpeca, y 4YdjeM ce Cplly Hajla3u TEXHOJIOIIKAa HWHOBalyja. 3axBasbyjyhu cucTemckoj

OpraHM3alju yCBajakba U HaMeTama TEeXHOJIOMIKNX WHOBAIMja U KyJITYpH KOja HEKPUTUUKU

611 Bun., dcmo, ctp. 192.
612 By, mmpe, ctp. 69-74.
813 Yemo, crp. 48.
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npomoBuiie, oxpabpyje u Hamehe, Op3e, cBenpokumajyhe nmpomene, npuxsaheHe cy kao
modus vivendi, 1miTo je g0BeNOo 10 KOJICKTHUBHE aMHE3H]j€ U MOJIMTHYKE IeMOOUIH3aIIH]e.
[TonuTruke WHCTUTYNHjE, KOje Cy Hekaaa Owujie CpencTBo IMOMOhy Kora je ApYIITBO
onpehuBango cMep MpoMeHa, Mo MPETIHOCTABKOM Jla Ce MPOMEHaMa He HapyllaBa CTa0MIIHOCT
rapaHTOBaHa yCTaBOM, U CaMe Cy C€ y OBOM IPOIECY HaILIE y lUXOBOM BPTJIOTY U IOCTAJe
opyhe y pykama ToTanuTapHUX IpeTeH3nja MOhHIX HHTEpeca.

[Ipomene koje cy obOenexwie kperama y CAJl, BonuH BuUauM Kao peBOyLIMOHApPHE H
KOHTPapEeBOJYyIIMOHAPHE. YHYTpallllkhe MPOMEHE Orjiefiajy ce y NpOIINpEHhY WHTEpEHIIN)a
BJACTH Ha HEOTPAaHWYCHO HaJrjelname, KOHTPOIy, OrpaHHYaBame cinobone rpahana u
YKU/Ialbe yTBplEHEe COLMjaHe IMOJIMTHKE KOja je Kao LWJb MMaya MoOoJbIIamke MOJ0XKaja
Cpelilbé W CHpPOMAIIIHE Kjlace CTaHOBHHMINTBA, JOK CE€ CIOJbAlllEbe pPedIeKTyjy Kpo3
onpkaBame rmpeko 700 BojHUX 0a3a IMMPOM CBETA.

[Tomutuka CAJl, xpehe ce ka ycrocTaBibamby CUCTEMa KOjH je CyIlTa CYIPOTHOCT e23eMniapy
O0emokpamuje, Kako ra TpecTaBsbajy MOJUTHYKO BOhCTBO, rimobanuu meauju u think-thank
opranuzaiyje. [IpaBan kperamwa monutuukor cuctema CAJl, Bumie He oapelyjy uHTEepecu
cpelme U cupoMaliHe kiace, Beh uckspyunBo boroeu HoBIa u mHTEpecH enute. [loauTrka u
MEAMjH HUKaga HE JOBOJIE y CyMibY IOCTOjame JeMoKpatuje y Amepunu, Oyayhu ma je
nepueniyja AeMOKpaTHje 3aCHOBaHa Ha M300pHOM CHCTEMY, IITO MpeMa MHUIUbekY BommHa
zapeta ipred i iza Huje 10BOJBbAH MPeAyCIOB. UHEHHIIE KOje TOBOPE O ME/IHjCKOM MOHOIIOIY,
palIMpeHoj MPUMEHHU TOPTYype, IIHjyHaXxe HaJ rpahaHnMa 1 KOPIOpaIyjcKUM KOpyTiyjama
BIIaJIe, IEMOKpATjy 030HIBHO J0BOJE y muTame. %4

Tparame 3a y3pomuma Koju Cy JOBeNd 10 (opMuUpama HMIEPHjaJHOT MEHTAJIWTETa W
HauyMHMMa KOju Ccy o0e30ehuBanm na ce TakaB MEHTAIUTET YCIEIIHO IPEJCTaBH Kao
JIEMOKPATCKH U peryOinkaHcku, BomuH je mperno3nao y cnekrakiy. Crekrakni je, cMarpa
BonuH, xao Bogehn KynTypHu (eHOMEH MOAEPHUX BPEMEHa, CaBPLICHO OJrOBOPHO 33aJaTKy
MUMUKpHje U 3axBasbyjyhu 4ynHO] (acuumHanuju Kojy Hpou3BOJU, 00e30e1uo 1a MHUT O
aMepUYKOj H3y3eTHOCTH MOCTaHe CaMOPa3yMJbUBa UHeHHIA.

JlBa cmekrakia cy, MehyTHM, 1O HEroBOM MHIUBbEHY, KJbyYHa 3a HICHTU(DHUKALU]Y

aMCpPUIKOI' CHUCTEMAa Kao CHCTCMa O6pHy'TOF TOTa.J'II/ITa.pI/I3Ma.616

IIpeu ce onpurpao
1934.ronune 'y HupuOepry toxom ckyma Hamucruuke mnaptuje (Nationalsozialistische

Deutsche Arbeiterpartei, NSDAP). Ckyn je otBopuo ¢unm "Tpujymd Bosse" (Triumph des

614 Bun., Hcmo, ctp.77-78
815 Bun., dcmo, ctp. 10-13.
616 Buy., Hcmo, Preview, i.
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Willens) Jlenu Pudenmran (Leni Rifenstahl) koju mouume cuenom y kojoj Xutiep jietu
aBuoHoM. Jlpyru cmekrakn oxurpao ce 1. maja 2003. ronuHe HAaKOH MOBpPAaTKa aMEPUUYKOT
npeacennuka [lopya byma u3 mucuje y Upaky.

Kanmap xojum moumme ¢unm ,,Tpujymd Bosbe: oko kamepe je y oOnaruma KOju IUIeHIy a
HOTOM ce pactBapajy (momyt LlpBeHor Mopa), mTO Cyrepuiie aa ce pajd O JpaMaTUuYHOM
norahajy, pasaom camom OTkposemy.®!’ Tyt je oTBOpeH 3axBabyjyhu MHTEpBeHIMjH caMor
TBopma u mu, obacjaHu OokHjoM Mujomhy, BUAMMO Jenuh aBHOHAa KOJU C€ TMoMasba y
obyanuMa u rocraje cBe Behu, ga OM Ha Kpajy cieTeo a U3 mwera u3amao Boha y yaudopmu.
Maca ra nodekyje ey(hOpUYHO, MOCTPOjeHA Y CaBPIICHUM T'€OMETPHjCKUM IapaJHUM
dbopmama.

»Kako ce ¢punm npubnmkasa Kpajy, kKamepa cHUMa OeckpajHe mapaje, pell Mo pej CaBpIIeHO
MOCTPOJEHUX HAILMCTa KOjU Mapliupajy Kpo3 Tpemhyhy cBeTiocT OykTuma... Yak u gaHac
OBaj (MM OCTaBJba YTUCAK T'BO3JCHE OJUIYYHOCTH, MONM TO3WIMOHUpPAaHE 3a Todeday —
yBesaHe y mMur. 018

Permmuky oBor cmekrakia, BoiauH Buam y aupekTHoM mpeHocy u3 2003.roamHe, KOjUM je
aMepuuKuM rpaljannma mokaszana uspcta omty4dnoct nuzaepa ([lopya byma) y 6opou npotus
tepopusma. [ maBHM jyHak, Bpahajyhu ce u3 mucuje y barnany, TeatpaiHo usna3d 3 BOJHOT
ABHOHA, Ca JIETAYKOM KaIlUTOM 0] pyKOM, Y YHH(OPMH BOjHOT Ba3AyXOIUIOBCTBA!

»Kamepa cTBapa uiy3ujy patHor Opoga Ha Mopy, cumOonu3yjyhu moh, yuspiiheHy y 3emMibu
U CIIPEMHY Jla ce MPOIIKUPH 110 LesIoM cBeTy. JIuaep usnasu, He Kao JEeMOKPAaTCKU 3aCTYyIHUK,
Beh Kao HezeMoKpaTcku cuMmOoi ayrtoputeTa. M3Haa mwera je orpoMan OaHep Ha KOMeE IMHIIE:
Mission Accomplished — Mucuja u3spmena. 1

VY kyntypu cnaBaux (celebritiy culture) oBakBo uctymname npeceHIKa HIje MOTJIO Ja ipohe
He3anaXxeHo:

Ycneaune cy MHOroOpojHe noxsajie byury oa OpojHUX MeAMjCKHUX 3Be3]1a KOje Cy OBaj HEroB
HACTYI OKapakTeprcase Kao ,,ipuMep Koji ocTaBlba Oe3 naxa‘.5%

Hu jenan ox mprcyTHUX HOBHHApA HUje MMOCTaBUO TOM MPUJIMKOM IHTAKkE TIOBOJIOM HEycIexa
Jla ce JIouUpa OpyKje 3a MacOBHO yHHUINTEHE (Koje je OMIIo HemocpenaH IMOBOJ 3a par y

Hpaxy), a Behuna Meauja je n3BecTuia aa je par 100ujeH.

817 Bor ce y Bubauju nojapibyje y Busy obaka, a OHIA ce OIeT MpepyIuaBa y BaTpeHu cTyb u mokasyje Mojcujy
ImyT.

618 Sheldon S. Wolin, Democracy incorporated : managed democracy and the specter of inverted totalitarianism,
OIL IIMT., i.

818 Hcemo., crp. 2.

620 tiemo., crp. 4.
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CBojuUM TOBOpOM, TNpEACEAHMK je, cMarpa BonuH, penpe3eHTOBaO HoGu mpujymgh eosme.
[Tpencennuk je ToM npunukom u3jaBuo na he CAJI:

1. YuBpcTHTH jeIMHCTBO caBe3HUKA Yy O0pOH 3a 1MoOeay MPOTHUB TI100aTHOT TEPOPU3Ma;

2. butu (hakTop cMHUpHBamba y JOKaJIHUM CYKOOMMa IIHPOM CBETA;

3. IIpeBeHTHMBHO pearoBaTd W TaKO CHpPEUYUTH Oyayhe mpeTme CpeacTBHMa 3a MacOBHO
YHHUIITEHE,

4. OTno4eTu HOBY epy IJI00ATHOT €eKOHOMCKOI pacTa;

5. IIpoummpuTy pa3BojHE MapagurmMe OTBOPEHUX APYIITABA M U3rPaAUTH UHQPACTPYKTYypy 3a
JeMOKpPAaTH;jy;

6. TpancdopMucaTH aMepHdKe HHCTUTYIHje HAlHOHATHE CUTYpHOCTH. %%

Criexraki ce y o0a ciydaja 1MokKazao Kao caBpllieHa (GopMma Yy K0joj c€ MOTy KOPUCTHTHU
pasMYUTH MEAMJCKH e(QEeKTH 3a MpPOU3BOJbY CaBPEMEHHUX MHTOBA W MAaHUITYJALUjy
emonjama rienanana. OBakBe NMPEeIUCIO3HIMjE CIIEKTaKiIa HUCY MPOMAaKIE peXHCepuMa
CUMYJIaKpyMa M CaMOCBECHE KOHCTPYKIHjE€ Yy BH3YEIHM MeIujuMa IocTaie cy MohHu
reHepatop jaorahaja.

dunMm u TeneBu3Mja, cMarpa BonuH, nene 3ajelHUYKM KBAJIUTET: OHM Cy y CTamy Ja
ONoKHMpajy, eNMMMHUHMINY OwWjao ImrTa mTo ymyhyje Ha HWCTHHCKM AMjajor, INTO je
aMOUTYUTETHO, IIITO MO>KE /1a 0CIa0u LEJMHY CHare lUXOBE Kpeallyje U TOTATHE UMITPECH]e.
Bonun npumehyje na cy oba crekTakia KOpUCTHIIA PEIMTHjcKe oOpacie M Ja Ha jedaH
HEOOMYaH HA4MH, MEAMJCKU €PEeKTH 4eCTO KOpUCTEe oOpacle peaurujcke Mpakce MHOTHX
XpulrhaHCKUX KOHTperalyja y KojuMa BEpHUIM MApTULUIHNPAJy Y BEPCKUM Li€peMOHH]jaMa
Ka0 (PUIMCKH WJIM TEJIEBU3U]CKU TJIeaolH, IPH YEMY caMa LIepeMOHHja UMa CIIEKTaKyJapHy
dopmy. Hu y jerHOM 0J1 aHATTM3UPAaHUX IPUMEPA, IPUCYTHU rpal)aHy HUCY NapTHLMITUPATIH Y
norahajy Kao JeMOKpaTCKM OCBeIINeHHM YYeCHHUIM Yy MOJAEIM U BpIlemhY BIAcTH, Beh Kao
BEPHULM KOjU YYECTBYjy y oOpeay mnpuuemhuMBama, Ha LEPEMOHHMJH UYUJU CE€ MPOTOKOI

CIIPOBO/IM HAa OCHOBY CTPOTHX U yHarpes yTBpl)eHuX mpaBuiia.

,,OHH KOju ¢y mpucycTtBoBanu y Hupmbepry wiu Ha aepoapomy AbOpaxam JIMHKOIH
(Lincoln) ue meme Biact ca cBojuM JuaepoM. IbUX0oBO MPHUCYCTBO je onnuere 00KHUje

MHJIOCTH: OHH Cy (haBOPH30BaHM 01 uyecHe Mohn. 622

Mertadu3nukn MOMEHTH, Kojeé BoiMH youaBa Ha HpHUMEpy CIIEKTaKyJapHOT IOBpaTKa

amepudkor npeacennuka u3 2003. roguHe, 10OWIM Cy BeoMma 3HA4ajHy YJIOTY y MEIH]CKO]

621 Bun., Hcmo, ctp. 2.
622 Yemo, crp. 2-3.

217



NPE3CHTAlMjU PEATHOCTH HAKOH jelaHaecTor cenreMoOpa, y uyemy cy, npumehyje Bomuw,
YYECTBOBAIM M TPEJICTABHULM BIACTH M MEIUJCKU TUMOBH. CHOBH O CIaBHOM aMEPUYKOM
BEKY OTKPHBAJIM Cy C€ y TOTOBO CBUM HCTyIambUMa BUCOKHMX 3BAaHUYHUKA KaJla Cy TOBOPHIIH O
peaNHOCTH, JOK Cy MHOTOOpOjHM TIONUTHYAapH Ha KOH(EpeHIMjamMa 3a IITamIry,
aKpeIUTOBaHE HOBMHApE MPO3UBAIIN [0 UMEHY NMOTBphyjyhu y3ajamny O6muckocTt, mto Bonun
BUAM Kao TMapaJurMaTHuHy MaHudecTanujy 3ajeJHHUIITBA Yy YTOBOPEHO] IPOU3BOAU
pEaNTHOCTH.

Jemanaectn centemOap mpeacTaBiba KibydaH jgorahaj y mporecy ycHnocTaBJbamba U3BPHYTOT
TOTAIUTApH3Ma, CMaTpa oBaj uctpaxusady. [lomyt nassema Paxjcrara (Der Reichstagsbrand,)
1933. roaune, Koje je CHMOOJIM30BAJI0 TIPOMEHY MOJIMTHYKOT CUCTEMA U YBOhCHE JUKTATYpE,
pymeme CBETCKOr TProBUHCKOT IIeHTpa U Hanaj Ha [lenraron, cumOonmn3oBanu cy yBoheme
HOBOT cucteMa Mohu. Jemanaectu centembap je OMO MpPOU3BEACH y MpuUManHu Jorahaj, y
rJIaBHY pedepeHTHY TadyKy Koja he oIpemuTH ImpaBall aMepuYKe HAIMOHAIHE MOJUTHKE U
JUPEKTHO YTHLATH HA XHUBOTE Jbyau y camuM CAJl m y uutaBom cBery. Haumn Ha koju je
norahaj mpezcTaBibeH, oMOTyhHo je TemaTtusoBame Ipenasa oj ,,pa3anere J0 OCBETHHYKE
narmje”.%?® Busyennm Memuju cy, y mokymajy ma gorahaj cumGomm3yjy, Ja My OApene

CMHCA0 ¥ CMep peaKiyje, ClIoHTaHo 2

MOHAaBJbAJIC CIEKTAKI pyuierma Kyna 6nu3Hakuma, 10K
je mramma y macabre Bepsuju npensuhama Enauja Bopxona (Andy Warhol) o mernaect
MHUHyTa CJlaB€ 3a CBakora, KOHTHHYyMpaHO oOjaBJbMBaJla MpUYE O XEpoU3My H
CaMOXXpTBOBamWYy BaTporacama u Ouorpaduje xpraBa, jAa Ou, Beoma Op30 MeaAujU
HEJIBOCMHUCIIEHO 3aKJbYUIUIM fa je oBaj morahaj 3ayBeKk YINCAaH y HAIMOHAIHY CBECT.®%
[lepneTynpano moHaBJbamkhe€ CHUMaka, cMmarpa BomwmH, 0mwio je y (yHKIUjU OmpaBiama,
noceehewa ocBeTHUUKE Mohu. 3HauajHa je Omia yrmpaBo yjeIHaueHOCT peakiyja, arcoyTHa
yaucoHOCT®®k0ja  mokpehe mHMTame y3poka KOju Cy JOBENM JO TAaKBOT CTeNeHa
dopmaruzanuje rpahaHa y IpylITBY y KoMme je cio0oja roBopa, Meuja, PEeIUrHjCKUX
WCIIOBECTH 3arapaHToBaHa YCTaBOM, Yy KoMme moctoju ¢erum cinodome wuzbdopa.
KBanTuduxaruja, moHaBbame caMor jorahaja Koju je THMEe TOCTa0 CBaKOJIHEBHA PEaTHOCT,

penpoyKoBaHa U3 CBUX YIJIOBa, ,,HAMETHYJIH Cy ONPABIAHOCT U XUTHOCT peakiyje: Haluja je

623 Hemo.

624 Bonue cMaTpa 11a je U Hopej jakor IPUTUCKA aIMUHUCTPAlUje, CHOHTAHOCT MPOM3HUIIA3MIA 3 caMe IIPUpOJe
norahaja.

25 Vn.: Hemo, c1p. 6-8.

62 1llenmon Bomun npesuha unmenuny na je Anexc Llonc (Alex Jones), momahun paguo u TB emucuje: The
Alex Jones show, oamax HakoH jmorahaja pearoBao cHuMajyhu HOKyMEHTapHe MaTepHjaje ca HaMepoM Ja
UCIIUTA MCTUHUTOCT 3BaHMYHE Bep3uje. DPUIMOBM M JOKYMEHTApHH MaTepUjalu OBOT ayTopa 3HAYAjHO CY
yTULAH Ha OCHUBame IoKpeTa Mcmuna o 9/11, xoju ce 3anaxke 3a IPEUCIUTHBAKE 3BAHUYHE BEp3Hje Yy
CBETIy OPOjHMX EKCIIEPTCKUX aHANIM3a, U3jaBa OUEBMALA, TIOTUTUYKUX KOMEHTATOPA.
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cMmecTta 00jaBuiIa paT MPOTHB HENpHjaTesba Yhja Cy MPUPO/A, WIAHOBH M JIOKAIHja YTJIABHOM
Heno3Hatu.®?’

Crame y30yHe M0OMIIO je HeonmXxoJHy (GpPEKBEHIIH]y, IITO je JOBEJIO J0 Jp)Kama Haluje y
CTalkby KOHTHHYHPAHOT IIIOKa y KOME Cy MPOLIMpemhe MOhM M oBiamherma BIIAJIC JIEIOBAIH
IPUPOHO U CIIOHTAHO, a 3a0pUHYTOCT 3a COIMjalIHa MUTamba APACTUYHO OIaa.

Ha eckaniujy crmospHOT Ap)KaBHOT 1yra, Ha MPOMaJamke E€KOHOMHjE, afMUHUCTpaluja je
OJICOBOpMJIA MPOMOIIMJOM CBOje Bep3uje “kiiacHe akmnuje”. OHa je mocTtana arpecuBHHja y
JIOHOIIICHY OJJIyKa Koje cy (aBopuzoBayie Ooraruje, OK Cy CHPOMAIIHU IOCTajajd CBE
anaTUYHUjU U CBe OecrmoMONHUWjU M MPAKTUYHO OHEMOTYNEHH Jla Tpa)ke peIieHkhe 3a CBOjY
6ecromohnocr. %28

HoBe HempujaTesbCKe ApKaBe Cy UACHTU(GUKOBAHE, HE Kao HempHjaTtesbcke, Beh kao 3ie, a
JOKTPHHA O TPEBEHTHMBHHM DPAaTOBHMa j& 03aKOHCHA M IMPUMEHCHA y TPAKCH Yy CIIydajy
Hpaxa.

Pamuno ce o ekcmam3uju mohu kojy OM y HOpPMalTHUM OKOJHOCTHMa Owmio Hemoryhe
pannonanu3oBatu. EQexkT oBe ekcran3uje, cMarpa BoimH, Kpenpaiu cy CBET y KOMe je CBe
nocrtasno Behe U 3HayajHUje oA *KUBOTA. KOHCTpyKIlMja HOBOT HETpHUjaTesba CaAprKaia je CBE
eJleMeHTe OMOJIMjCKUX IUCTUHKIMja J100pa | 311a, IpOTHB Kora je 0opba moap:kaHa BUIINM
pasno3uMa CynpoTCTaBJbamba OCOBHHH 3JIla KoOja IOceayje MONHO OpyKje 3a MacOBHO
yaumtewe. Ha neny je 6op6a nuBuin3aiyje npoTuB BapBapu3Ma.

Peannoct jenanaector centemMOpa, 0/€BEHa j€ Y MUT KOjU JIpaMaTHYHO CYNpPOTCTaB/ba J[Ba
CBETa O] KOjUX j€ jeJlaH OJMYEHE CYLIMHE 371a a APYTU OJMYeme MOhM OJarociioBeHE O
tBOpIa.®?®

Bonun Buau muronorujy, ctBopeHy oko 11. cenremOpa kao mpeBacXxoJHO XpHIINAaHCKY IO
cB0joj Temartu3anuju. IIpeTBopeH y NOJUTUYKM EKBUBAJIEHT CBETOM JiaHy pacrneha,
MYYEHMIITBA, MOTao c€ JaKo (PyHKIMOHAIM30BaTH Yy HEKOJMKO IpaBalla, Tako Ja OBaj
norabaj mocraje:

1.ocHOBA 3a MOJIUTUYKY UJICOJIOTH]Y;

2.Tayvka yjeIumbemha OKO MUCTUYHOT TeJla paToOOOpHE peryOuke;

3.0CHOB 3a WIEHTU(UKAIM]Y TOIUTUUYKHX OTHAHUKA;

4.paznor 3a mocBeheme HAIMOHATHUX JUAEpa Ha 4Hjy ce TpaHchopMalujy o]l MOhHUX

CITy>KOEHUKA CYMIbHBE JICTUTUMAIIN]€ Y MHCTPYMEHTE OCBETE, MOPAaJI0 pearoBaTH ariay3uma,

627 Sheldon S. Wolin, Democracy incorporated : managed democracy and the specter of inverted
totalitarianism, om. nur.,p. 8.

628 Hcmo, crp. 9.

629 Hemo.
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5. ompaBmame 3a OTBOPEHY paTHy W MHJIHMTAHTHY OMNUHjy, (3axBasbyjyhu HEKPHUTHYKO]
JI0jaJTHOCTH W TIOJIPIIIIM KPCTAIITBY KOj€ y CaKpaMeHTy jeauHCTBa Kpehe ma cBet ocinoboau
ox 3na u ycnocrasu Ceemo Amepuuxo IJapcmeo .5

OBakBa (yHKIIMOHANM3aIMja, kKako aHanu3a lllennmona Bomuua mokasyje, 6uina 6u Hemoryha
0e3 MeaMjCKe CIEeKTaKyJapu3allije M0 MHTOJIONIKOM O00pacily KOjH Yy CBOjOj OPHTHHAIHO],

TpaaunuoHanHoj Gpopmu, 06e3oelyje onroBop 6e3 ekcrmuuTHE hopmyrnamnmje mpodiema.

»Hakon 11. cenrtemOpa amepuuku rpahaHu cy, 3axBajbyjyhu Meaujuma, TYPHYTH Y
[[apCTBO MUTOJIOTHjE, Y HOBY U APyradujy TUMEH3U]y OUBCTBOBamba, HE3EMAJbCKY, TIC
OKYJITHE CHJIE TeXKE YHHUIITEHY CBETa, CTBOPEHOT 3a CBY JIeIly CBeTa. MHUT MpeaCTaBIba
HapaTHB KOJU Ce eKCIUIOAaTHIIE a Jla HUIITAa He o0jammbaBa WK nokasyje. OH He YMHU
CBET MHTEIUTMOMIHUM Beh camo JpaMaTHUYHUM. Y CBETIy OBE OpHjEeHTalHje, akluje
MHUTCKHX X€poja, Ma KaKo KpBaBE U arpecuBHE OHE Owmiie, 3aXTEBajy ONpaBIabE U OHU
10CTajy MPUBWICTOBAHU W3BPIIMONM Jeja YHje CE€ M3BPIICHE APYyruMa, y MOPaTHOM

CMHCITy, He MOXe AomycTHTH. 03!

KomOunanmja MUTa W penurujcke cuMOONMKe oMoryhmia je Menujuma Ja HEOMaKeHO
HOpMaJIM3Yjy arpecHjy Koja je ycieauia. YCHEIIHO JICIOBAkbE MUTCKUX W PEJIHTH)jCKUX
oOpazana y Menujckoj ¢GopMmH, y JpPYIITBY Y KOME C€ KOHTHHYHPAHO HpeLeHHBA0O
ceKyJiapu3am, 3a BonuHa Huje HU Maso u3HeHalyjyhe: oHO je TUpeKTHa MocieanIa KUBOTa Y
BUPTYEJIHO] PEaTHOCTH OMOryheHOj] TEeXHOJOUIKMM YyAMMa, MapKeTHHUIKUM OOpacuuMa,
MEJINjCKU IPOM3BEICHUM CUMYJIaKpyMUMa U BEPOM Y HaIlpeax.

[Ty6Gnuka o6aMKoBaHa y TAaKBOj MAaTPHUIIM BEPYj€ Y BUPTYEJIHY PEATHOCT U Uy/1a IIPe HEero IITO
cy u cumyiupanu. Kaga MUT cTUrHe, He y NpeJHay4YHU WM MpPeATeXHUYKH cBeT Beh y cBeT
U3HYPEH OJ1 BJIACTH, HABUKHYT HA HAy4YHY PEBOJIYLIMjY M TEXHHYKA 4yna (KJIOHUpAHEe, YOBEK
Ha Meceily), TaKkOBEpPHOCT MMOKa3yje HEHaIMaIllHe KalaluTeTe. 3a TakBy MyOJUKYy MHUT MOpa

Jla OCJTMKa Yy/ia BIACTH KOja Cy Y UCTO BpeMe U OJIUCKa U HEMPUPOIHA.

,»OBOTra TyTa HUCY y MUTalky CBEMHPCKH BaH3EMaJbII HAOPYKaHU OpPYKjeM MHOTO
HaNpeIHUjUX LMBWIM3AlLlMja JeJHOT BUIIET CBeTa, Beh CACBUM CYIpPOTHO, TEPOPUCTH
KOjU Kpo3 IleMe TMpama HOBIA 00e30el)yjy caBpeMeHy TEXHOJOTMjy M TIpeTe
UBWIN3ALUJU U HKEHOM OICTaHKY. TakBOj OMAacCHOCTU CYIpOTCTaBJba ce, Mo obpaciy,

BJIACT KoOja cebu naje HasuB: Cynepcuna — MO JyHaKy W3 npTaHor ¢uima, cyrepurryhu

830 'ym., Uemo, crp. 9-10.
831 Hemo, crp 10.
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na he ynpaBo oHa, 3axBaJbyjyhu CBOjUM HATIIPUPOJHUM TEXHOJIOIMIKUM Mohuma 6utu y

CTamby JIa Crace CBeT ojl Tepopusma.‘©32

Murosorusaija cuie, 3aXTeBa YBEK HOB, CBEK KOHTEKCT HajeJHOM MUTCKH U YBEPJbUB U
HEOITXO/THO KpeIuOmIIaH.

[Tomepamy rpaHuiia HeMa Kpaja, jeIHOM Kajia MUT IOYHE Jla YIpaBJba JJOHOCHOLMMA OJUTyKa.
Peanusyje ce cBeT y KOMe Ce Hamylita aMOMTYUTET U HEYMOJbUBOCT YMEHCHHUIIA, & TIIyMIH

ry0e cBaky Be3y ca peaiHolhy.

,Y TaKBUM YCIIOBUMa OHHM camMu cebe ybOelhyjy ma cuie Mpaka mocemyjy opyxje 3a
MAaCOBHO YHUINITABakh¢ M HYKJICApHE KalaluTeTe, Ja j¢ hHUX0Ba HallMja MPUBHIICTOBAHA
on bora xoju je u macniupucao O4veBe HaIMje Jja HATUITY Y CTaB | Jla KJIacHa CTPYKTypa
¥ TBO3/ICHA HEjEHAKOCT YOIIIITE U He TocToje. Tek cyMOpHa ainu paJiocHa HEKOJIMIMHA

BU/IY 3HAMEHa CBETa KOjU )KHBH CBOj€ MOCIEAHE nane. 633

[Mpexun wu3mely mpaBe u ¢dabpuKoBaHE pPEATHOCTH HMa JpaMaTHYHE M HecarjeanuBe
MOCJIeTUIIE, ¥ HEOXO/IHO j€ J]a C€ OTBOPY MUTAKE O TOME KO 3aMCTa JPXKH TalHjy HA PEaTHOCT
y CBOjUM pyKama:

»Jla M je y muTamy MOIUTHKA KOjoM JOMHUHHUpPAa KOMOHMHamMja MohHEe enuTe M OHUX KOju
nob6ujajy Ha M300prMa WITK TIOJIMTHUKA JOIIT OJIMKe TTOBE3aHMX ca OHUMA Koju cy yoehenu na je
y BUX0B0j Mohu J1a IpenpaBbajy peaqHoCT HpeMa COTCTBEHNUM ycIoBumMa. %34

Menujcka mpeseHTanuja (opmMaTu3oBaHE pEATHOCTH, BEOMa je BakKHA Kapuka y OBOM

npollecy 4Mje Ccy KOHCKBEHIIE Y OIPOMHO] KOJIM3MjU ca MHTepecuMa IpalhaHa, Koju Ccy jeJMHU

y MoryhHOCTH /1a IPEeKUHY JIaHall CUMYJAKPYMCKOT YTHUIIaja.

832 Yemo, crp. 10-12.
833 Yemo, crp.. 14.
834 Y., Ucmo, crp. 12-15.
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5.1.1. Menujcka npou3BO/IHHa MOJIUTHYKH UMaruHapHOT

Huctunkiyja xojy Bommn yBogum wu3melly mnonuTHuke WMarvHaiuje M MOJUTHYKA
MMarMHapHOT y KOHTEKCTY pa3MaTpama TOTAIUTApH3Ma Kao MojMa KOjH je Y JUPEKTHO] BE3U
ca (peHOMEHOM BIIaCTH, U3Y3€THO je 3Ha4YajHa U 3a pa3yMeBame yJore Kojy y TOM Ipolecy Ha
ONMIITEM IUIAaHy HMMajy Meauju, Oyayhu na oBM TOJMOBH yjenumyjy Moh, ¢aHTasujy u
HepeanHo. MMarmHanmja je Moh yma ma Qopmupa KOHIENTE KOjH HaIWiIa3e CIHOJbAIHhE
o0jexTe, JOK je MMaruHapHO OHO IITO IIOCTOJM CaMO y MAlITH a HE M Yy PEaTHOCTH.
NmarunapHo no6wja mocebaH 3aHava] y KyIATypH Y KOjOj KOHTHHYHUPAHH TEXHOJIOUIKH
Hanpenak oxpabpyje enabopupany danTasnjy.®>®

[TonuTruka uMarnHanyja je oxpehuBana mpasal APYIITBEHUX MPOMEHA yTUIyhH Ha CTaBOBE,
yBepema, OYeKHBamba U KyJlITypHe TokoBe. MMmarnnanuja Bby amma, ctumynucana je Hane y
(dyHIaMEeHTallHE COIIMO-EKOHOMCKE pedopme, anmM je CTBOpWIa W TaHUKy Mehy
(MHAHCHjCKUM KPyTrOBHMa M MpOU3Bea epeKTe IUXOBE KOHTpa-UMarnHammje, Koja ce, YuM
ce eKOHOMHja JOBOJHHO OMOpPABMIIA, OCTIOHWIIA HA MaHUTTyJaTuBHE Kananurere [IP texauka n
oTHoYesna je ca Kammamama Kojuma je Iby mum mpornmarieH KpeaTypoM JIEBUUapCKUX CHara
KOje cy JKenene Ja TpaHC(HOPMHINY EKOHOMCKH CHUCTEM 3eMJjbe. Iby nuim je cMmemeH
XJIQJJHOPATOBCKOM HJCOJIOTHjOM, PEaTM30BaHOM Kao KOMOHMHAIMja HEKOJIMKO eJieMeHara:
NaTpUOTU3Ma, aHTUKOMYHH3Ma W CTpaxa Of HYKJIEApHOT yjaapa. XJaaHu par je y AyroM
BpeMeHckoM riepuoay (1947-1991) o6e36eljuBao OKBHp 3a MMarkHaIMjy para Kao XJIaaHOT
cyko0a, IITO je caMo Mo cedu MPeCTaBhallo OKCUMOPOH KOjU je 3aXTeBao XHUIepoose y Koje
cy cnazaiza mnpeasuhama para MIOOATHUX JAMMEH3Wja W IPOJIOHTUPAHOT Tpajama.
HoBoycranoBsena ,,crpareruja oxaspahama’, cmarpa Bommn, oarosapama je MohHUM
WHTEpecuMa jep je mome 00e30el)eHO MO3UIMOHUpame BOJHO-MHIYCTPHJCKOT KOMILIEKCA,
yjenumeme IpkaBe U eKOHOMHUje M KOHCEKBEHTHO (DOPMHUpA-€ TONMTHUKOT MaeHTHTeTa.%%®
PaT je mpoMoBHCaH Kao KOHTHHyHMpaHa OopOa MpOTHB HempujaTesba KOjU paau TajHO-
KOHCIIMPATUBHO W HE TMpEJCTaB/ba TEK CIOJballlby MpeTmy, Beh Bpeda m3a cBakor hormika.
[Tonmutuyapu, nyOaMIMCTH, HOBUHApH, mnpomnoBenHui u FBI arentu, yjegumeno cy
HACTYNHWJIM TNPOTUB 'Oayka KOMyHH3Ma' CIPEMHOr Ha CBe. YBOJIEHE Cy HOBE KaTeropuje
'10ja;THOCT', 'YHYyTpallllba CUTYPHOCT', 'cyOBep3uja’, KojuMa je JaT CTaTyCc MpaBHUX CTaHAapna
ca muJbeM QopMaTusalje MOTUTHYKE UMaruHaiuje rpahana. ,,Tokom mona Beka par je

neduHUCaH y MaHUXEJCKMM TEpMHUHKMA ericke 0opOe 3a Bepy y cBeTy u3Mely ToTanutapHux

835 V., Hemo, crp. 19-20.
836 Y., Ucmo, crp. 20-23.
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JUKTaTypa Koje MPOMOBHILY aTen3aM M KOMYHH3aM U cl1000/10JbyOUBUX U 00r000jakKJbUBUX
KAIUTAINCTa ¥ BUXOBUX 3aMafHOEBPOICKUX caBe3HuKa. %’

[TpBu myT ce o paty 3a Totanny gomuHaiujy CAJl roopu y Mzeewmajy NSC 68 (1950), xoju
je, HaKOH INTO je JeKiIacupuKOBaH, ONMHCHUBAH Kao bubnwja amepuyke HalMOHATHE
6e30eHOCTH, ¥ HAj3HAYAjHUjH JOKYMEHT TokoM xiafHor pata.®®® Taj wusmemraj je
MpelCTaB/bao MpeKpeTHHily y pa3Bojy CAJl, xoje cy o1 MOTUTHKE COLHUjaTHUX pedopmu
HAaYMHWJIE 3a0KPET Ka MOJUTHUIM YHja j€ MMarvHanuja yKJbyduiia Tiio0ajmHe mpeTeHsuje. Y
Hszeewmajy NSC 68, ananusupana je nmosurja CAJl ca BOjHOT, €KOHOMCKOT, IMOJTUTHYKOT U
MICHXOJIOLIKOT CTAHOBHILITA M H3PUYUTO 3axXTeBaHA TpaHCPOpMalMja IUBHIHE KYJITYpE.
N3az0Bu ca kojuma cy ce CAJl cyounsie, ONMMCcaHu Cy KaTaKIM3MAaTHIKIM TEPMUHUMA KOjU CY
uMalid Kao Iwib Ja npencraBe COBJETCKH caBe3 Kao 3eMJbY KOja el Ja HaMETHE CBOj
ayroputer neinom ceery yemy cy CAJl nyxHe na ce cymporcraBe. V3BemTaj je mporiacuo
AMepHuKy LEeHTpoM Mohu cl000JHOr CBETa M YyKa3a0 Ha HEONXOJHOCT M3IPaimbe
MelyyHapoaHe 3ajeqHUIle y Ko0joj he amMepWyko IpYyHmITBO MOCTATH TapaHT JIEMOKpaTHje U
cumMbo1 ci1o60;1e.5°

Pat xao cBenmpucyTHU OeKrpayH, yOOIWYHO je KapaKTep jaBHHUX J1e0ara a MmyTeM MEeIUjCKUX
KOHCTPYKIIMja Y KOjUMa Cy YYeCTBOBAJIHM HOBHHApH, TB M GUIMCKH NpoayleHTH, pexXucepu
U TIOJIUTUYAPH, OOJIMKOBAHO je€ MOJIMTHYKO MMAarMHApHO KA0 MMAarnHapHO XJIaJHOPATOBCKE
epe. CMmucao pata, AaT y IIacTU4YHOj puiamckoj ¢popmu, oMoryhuo je kpearopuma UMuUia aa
[OCTaBe MapaMeTpe MO CBOjOj KeJbU. 3a0KpeT Ka HJCOJIOIIKMM IMUTambHMa OAUIpao ce y
3HaKy TOCTYyJHpama MHTama JIOjaTHOCTH, CyOBEep3Wje, KOMyHU3Ma M JbYJICKHX IIpaBa.
AHTUKOMYHHMCTHYKA HJAEOJIOTHja, YCHENIHO j€ IMoBe3aja JUOepalHe COLMO0-€KOHOMCKE
pedopme ca KOMyHM3MOM. U MOpeA MOY3AaHUX M3BEITaja KOjU Cy TOBOPHIIM O HEMOCTOjamby
coBjeTcke mpeTkhe mo Oe30ennoct CAJ] u 3amagne EBporie, HajBHIIM 3BaHUYHHIIM CY j€
KOPUCTHJIM Kao IEpMaHEHTHHU U3BOP CTpaxa.

SApxaBuu cekperap [lorn ®ocrep Janc (John Foster Dulles) je npumeTro aa gokie roa y
Ca/IallIlbEM CTalby HE MOXEMO J1a YINOTpeOMMO aToMcKy OomOy, MOpaMO YYHWHHUTH CBaKU
Hamop Aa pamupuMo ocehame cTpaxa npema CCCP-y u merooj npetsu*®4

Kao tepopuzam nanac, CCCP je 6o y ucroj QpyHKIMjH - HOpManu3anuje ocehama cTpaxa,
Kako Om ce omoryhusio ycmocraBibame IHJBEBA KOje je Tpebaso ma ociabu coruani-

JNEMOKpaTHjy, CUHAMKATe, aHTHKAaIUTAJIMCTUYKAa yBepewma IoBe3aHa ca Iby nuiom u

837 yn., HUcmo, ctp. 28.

6% Bun., Ucmo, ctp. 20-33

839 Buy. mmpe, ucro, crp. 28-29.
840 Hemo, crp. 21.
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HNOJUTUYKUM JHOepalu3MOM KOjU je OMO y NMPEKHOj BE3M ca HJCjOM YHHMBEp3UTEeTa U
JIEMOKPATCKUX MeAuja. Y cTamy NepMaHEeHTHE y30yHe U IIMpemha MaHUKe 0] KOMYHHUCTHUKE
OIIACHOCTH, MeTe Cy ‘30pHucaHe” TBpAmama Ja Cy HOCHOLM OBHX HJeaja KOMYHHCTH WU
CHUMITaTU3EPH KOMYHH3Ma, HEJIOJaJIHA B Y HajMamky PYKY “MeKH”’ KOMYyHUCTH. IHTEH3UBHO Cy
Boh)eHe pacmpaBe 0 TOMe Kako Tpeba m3BecTH oOpa3oBHE pedopme Kako OM HaAI[MOHATHA
CUTypHOCT OmJia ojayaHa a Jbyaud ymOyheHH Ha 3HAYema JAEMOKpaTHje U 3Hauaj
narpuotusma.®*t AmnTHKOMyHM3aM je moctao Mimesis makaptusma. A cenatop Illosed
Makaptu (Joseph MacCarthy), uuja je xapujepa oTmodena W 3aBpIIKIA CE€ OICKYPHO,
IIPETBOPHO je aHTUKOMYHH3aM y chekTakn.’? 3axpabyjyhu TeneBusuju M OrpoMHO]
IJIETAHOCTH, ApaMa JIOjaTHOCTH M H3J/aje IModelia je Ja ce pa3Buja. MakapTd je, OTKpUBa
[llennoH, moceaoBao jeAHy BeoMa H3pakeHy OJUIMKY KOja je MourBaja Ha jelHOj jeAMHO]
CTBapH W TaJIEHTY: Jlarao je OeckpajHO u crekTakyiapHo. be3 o03upa koiauko 6u myta 6uo
yxBaheH y Jak, HaCcTaBJbao j€ Ja OTKPHWBA ,,IOKAa3aHE M3JAjUIle W IIHUjyHE, IPBEHE WU
pyxuuacre.54®

Crynuja [emoxpamuja kao ropnopamuenu Ousnuc lllennona Bonuna, moxasyje aa cy
ToTanutapHe nponenype koje je y CAJl yBoguna enuta Mohu, (yHKIHMOHMcANE
KOMIUIEMEHTapHO ca JIEMOKPATHjOM - HA HHBOY €CTE€THKE. PaT je y TOM CMUCITy CITy’KHO Kao
CBEMPHUCYTHA TO33JMHAa Yy WMarvHapHOM IIOIYyJAIUje, V YhjeM cy (OopMHpamy 31pYy>KEHO
YYECTBOBAJIM HOBHMHApH, (MIMCKU M TEJIEBU3UJCKU MPOIYLIEHATH U PETOpHKa MOJUTHYapa.
Awmepuuku rpahanu cy, 3axBasbyjyhu menujuma, rypHyTH Y HApCTBO MUTOJIOTH]E, Y HOBY M
Jpyrauujy AMMeEH3Hjy OuBcTBOBama. CrekTaki, kao Bojehu KyJITypHU (PEHOMEH MOJEpPHHX
BpPEMEHA, CaBPILIEHO j€ OJrOBOPHO 33JaTKy MUMHKpPHjEe U 3axBasbyjyhu uyiHO] (hacuuHanuju
KOjy MPOU3BOJM U 00e30e/110 je Ja MUT O aMEepPUUKO] U3y3€THOCTH IOCTaHE caMOpa3yMJbUBA
YUIbEHUIIA. YCIEIIHO JeN0Balkbeé MUTCKHUX U PEeNUIHjCKHX obpazana y MeaMujckoj (GpopmH,
JUpPEKTHA je TOCNIeQUIa YXUBOTA y BHUPTYEIHO] PEATHOCTH, OMOIyheHOj TEeXHOJIOUIKHM
qyJrMa, MapKeTUHIIKAM 00paciuMa, MEAHjCKH MPOU3BEICHHM CUMYJIaKpyMHMa U BEPOM Y
Harpe/ax.

[TyGnuka o6aMKOBaHa y TAaKBOj MAaTPHUIIM BEpPYj€ Y BUPTYEJIHY PEATHOCT U Uy/1a IIPe HETo IITO
cy u cuMmynupanu. Kaga MUT cTUrHE, He y MpeHayYHH WM NMPEATEXHUYKH CBET, Beh y cBeT
W3HYpeH O]l BJIACTH, HABUKHYT HAa HAYYHY pEBOJYIHjYy W TEXHWYKAa W HaydyHa dyJa,

JIAKOBEPHOCT MOKa3yje HEHaIMalTHE KanaluTeTe.

841 'yu., Ucmo, crp. 30-32.
842'y1., Wcro, crp. 35-38.
843 'yn., Ucmo, crp. 37.
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6. Cnexrakyaapusanmja cMpTH —,,CBeTOBH Teja“

Ceem je mo2ao da ce 36AHUYHO NPOSAACU YjeOUREHUM, jep ce CManarbe Ha eKOHOMCKOM U NOTUMUYKOM NAGHY
eeh buno oozcoouno. Lllma suuie, cymopra nepcnekmuga Koja npemu c8axKoj

0080jeHoj enacmu Oukmupana je nompedy O0a ce ceéem YjeOuHu jows pauuje, 0a Ou y ycio8uma NOMHYHOZ2
KOHCEH3yca Mo2ao 0a Oenyje Kao jeoan ONOK, KpO3 jeOUHCMEEHY OP2AHU3AYUJY CEEMCKO2 MPICUUIMA, Y UCHO
6peme npepyuenoz u noopacanoz cnekmariom. 54

Guy Debord, Society of the Spectacle

JIBa mapagurMaTudHa npedopMaTUBHA YMHA 00EIEeKUIA Cy MMOYETaK U Kpaj XX Beka.

[MpBu mpencraBiba Tpenytak (1917.) kama je Mapcen Hduman (Marcell Duchamp) yueo y
YMETHHYKY Tajlepujy MoJjoBHH mucoap (Ceramic urinal) xoju je mpoussena ¢pupma J.L. Mott
Iron Works. O6pHyBiu ra 3a 90 creneHn y ofHOCY Ha yrnoTpeOHH moyioxkaj, Juiian ra je
Ha3Bao @owmana (Fountain), ma OM dYeTpAeceT TOJMHA KacHHUje H3jaBHO: ,banuo cam um
TMcoap y JIMIE U caja 000KaBajy BEroBy eCTETHUKY jernoTry* .54

Hpyru yuH ce oaurpao kpajem XX Beka (1995.): memauku anatom, ['mHTep (o XareHc
(Gunther Von Hagens), yreo je y My3eoJomiku (TalepujcKu) IpocTop JbYICKE JIeHIeBe Koje
je, IOy T aHTUYKHUX KUIOBA, UCKIIecao — IacTuuuupajyhu ux.

[TapagurMaTUYHOCT W M3y3€TaH CEMUOJIOIIKM 3HA4aj OBHX YMHOBA OTJIEAa C€ Y MOTyhHOCTH
Jla ce TeMaTU3allijoM IMHTamka Koja OTBapajy, NIEKOIUPajy 3HAIM BPEMEHa KOjU CBEIOYE O
TUIy U JAyOMHM Kpu3e M HEHUM MOJAIUTETHMa Ha I0JbY KYIType, HayKe, MOJUTHKE H
bunozoduje.

Nznoxbe ,,CBeToBH Tena“, Koje ce OIp)KaBajy MOJ cioraHoM: DPeHoMeHAIHu noaied Ha
genomen wyockoe mena, napagurmMa cy TpujymMda MOCTXYMaHOT U MHOCTAEMOKPATCKOT
JpYIITBA crieKTakia u AedpunuTrBHa notBpaa Jeboposux (Guy Debord) ananusa koje cy Ha
MOJIUTUYKO] PaBHU OTKPWIIE TPUPOJAY jEJMHCTBEHE NMpPaKce MHTETPHCAHOT CIEKTaKiIa Koja

HCYMHUTHO KOHBEpTrHpa ca TOTAJIMTApHUM rI100aIM30BaHUM APYyHITBOM:

,»CIIEKTaK/I je CByJIa MOYMIba0 y MPUHYIHM, KPBU M IpeBapH, ajau je obehaBao Gosbe
nane. BepoBao je na ra spyam Bojsie. Cana Buie He ooehaBa Humta. OH BUIlIEe HE KaXe: -

OHo mTo ce Buay je 100po, oHo 1mITO je 100po Buau ce. Cama jeqHocTaBHO Kaxke: - To

644 Guy Debord, Preface to the Third French Edition y Society of the Spectacle, (New York: Zone
Books, 1994), 3-4.

645 JNumanoso nucmo Xaucy Puxtepy (Hans Richter) uz 1962. rogune uutupano y Dada Art and Anti-Art:
Kana cam otkpuo ready-mades momucino cam aa obecxpabpyjem ectetnky. A Heo-/lana je mpeysena moje
ready-mades u mpoHalUIa CBOjy €CTETCKY JIEMOTY y HUMa. barmo caM uM ¢uanty v mucoap y JIHIe Kao

M3a30B ¥ casia 000kaBajy lUXOBY €CTETCKY JICTIOTY.
Hans Richter, Dada Art and Anti-Art (New York: McGraw-Hill, 1965), ctp. 207-208.
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je Tako. OH UCKPEHO MpH3Haje J1a je HEeMONpaBbUB, HAKO j€ CTajlHa IPOMEHa - IIPOMEHA
CBera mTO TOCTOjU Y OHO HAjrope - HEroBa CymITHHA. M3ryOmo je cBaky WIy3HWjy O
camoMm cebu. (...) Jlanum oBor apymTBa cy omOpojaHu. HberoBu pasino3u U HErose
3acilyre MaXXJbUBO Cy W3BaraHW M BHJEIO CE Ja He IpeTexy. IberoBo cTaHOBHUINTBO je

T0/IeJbEHO HA JIBE CTPAHeE, 0] KOjUX jeIHa e 1a 0BO JpylTBO HecTaHe".54

Mznoxb6e ,.CBeroBu Tenma™, y QoOpMH CIEKTakjia Kao HajBUIIET €CTETCKOr H3pasa
HEOJIMOEPATHOT KaluTaIi3Ma IPe/ICTaB/bajy napaaurmy (03HaUYMTEIh) 3a:

a) CTaTycC KOju je 3a100mma 6uo (TaHaTo) MOJUTHKA HOBOT IJIOOATHOT MOPETKa,

0) TpaHchep eKCrIaH3MOHUCTHYKUX UMITyJica 3armaja, KOju Cy ce HaKOH OcBajama reorpaduje,
eKCIUToaTallije MoJACBECTH OKPEHYJIM YOp3aHO] eKCIUIOaTallUjU JbYACKOT Teja U MPETBapamy

YOBCUAHCTBA Y pECypCe KOjI/I CC MOZKC 10 HAllICM MUIIIJbCHY

1) tpancdopmucaTu (HayuHH uaean),
2) peuukinuparu (eKo-uaean) u

3) nponasatu (kopnoparuBau naean). %4

Opx xama je mpBa m3n0k0a moJ Ha3uBOM ,,CBeToBH Tena ™ mpencraBibeHa y Toxujy 1995.,
KaJa je M3J0XKEeHO 25 Teia, ca opraHuMa IMOCeOHO HU3JBOJEHUM M IUIACTU(GHUIMPAHUM,
u3n0x0a je oOuma MHore rpagoBe y EBpornu, A3uju u AMepuiid, a BUAEIO jy je mpeko 26
MunuoHa Jpyau. On Tajga ce Ou3HUC pasrpaHao. /[aHac mocToje Tpu HE3aBHUCHE MOCTaBKE ca
oko 200 excrioHaTa KOju MyTYy]y 1O CBETY.

BpeMeHOM Cy ce HOjaBI/IHI/I KYJITHH CKCIIOHATH.

646 Guy Debord, Society of the Spectacle, (New York: Zone Books, 1994)

847 'V nornassy ,Jlorop kao GuonosnutHuka mapagurmMa mojepHe®, Bophuo Aramben (Giorgio Agamben),
aHanM3Mpajyhu rmojam roJior KMBOTA (30€) K0 3aTOUCHHKA CyBepeHE MONH 1oKa3yje 1a TeMEeJbHHU IMOJTUTHYKH
JIoTaljaju MOJTUTHYKE MOBECTH MOZEpHE (Ha MpHUMep: AeKJepalyje O MpaBuMa) Kao M OHU JOTajjaju Koju
Ham3riel HepasyMJbHUBO JENyjy Kao ymaa OWOJONMIKO-HAYYHWX Hadelna Yy MOJHTHYKH IOpenak
(HaMOHAICOMjaTNCTHYKA €yTreHNKa Ca EIMMUHAINjOM ,,KHBJ/bCHAa HEBPETHOT JKMBOTA® WIIM aKTyeIHEe
nebare o oapehermy HOPMATUBHUX KpPUTEpHUjyMa 3a CMPT), M00Ujajy CBOj MCTHHCKHA CMHCA0 CaMO aKoO Ce
MOCTaBe y 3ajeAHWYKH OMOMOJIMTHYKH (FUIM TAaHATONOJIMTHYKHM) KOHTEKCT KOME Npumanajy. Y Toj ce
MIEPCTIEKTHBH JIOTOP, KAa0 YHCTH, aliCOJYTHU M HEHAJAMAIIWBU OMOTIONUTHYKH MPOCTOp (KOjU je Kao TakaB
YCTAQHOBJBEH CaMO y BaHPEIHOM CTamy) I0Ka3yje Kao CKpHBEHA Mapajurma MoJMTHIKOT IIPOCTOPa MOJEPHE.
VY. Giorgio Agamben, Homo Sacer, Suverena mo¢ i goli zivot, Multimedijalni institut, Zagreb 2006, 106-
108.
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Cmuka 12. ,,Pathologist from the art. Shocking exhibition of sculptures Gunther von Hagens®“. Art news in
Amsterdam. O6jasmseno 3.4.2014. Tlpey3seto ca: http://artnewsinamsterdam.blogspot.rs/2014/04/.

Cnuxka 13. ,,Konkapu®. rpau necHo HOXKHUM NPCTHMa JI0/1aje Kella Xxepy Urpady KOoju ce Hajasu JIEBO O/l Hhera.
,,Dr Death' Gunther von Hagens to sell his plastinated body parts on the net... buy a WHOLE corpse for
£62,000. Daily Mail Reporter. O6jasiseno 22. 10. 2010.

Ipeysero ca: http://www.dailymail.co.uk/news/article-1322871/Dr-Death-sells-body-parts-Internet-Gunther-
von-Hagens-causes-outrage.html#ixzz5FQBd324t.
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https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwinwKrWr5HbAhVFJpoKHWd0CXgQFggmMAA&url=http%3A%2F%2Fartnewsinamsterdam.blogspot.com%2F2014%2F04%2Fpathologist-from-art-shocking.html&usg=AOvVaw2n7qIeS14DqNpXNiN5IK-6
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwinwKrWr5HbAhVFJpoKHWd0CXgQFggmMAA&url=http%3A%2F%2Fartnewsinamsterdam.blogspot.com%2F2014%2F04%2Fpathologist-from-art-shocking.html&usg=AOvVaw2n7qIeS14DqNpXNiN5IK-6
http://artnewsinamsterdam.blogspot.rs/2014/04/
http://www.dailymail.co.uk/home/search.html?s=&authornamef=Daily+Mail+Reporter
http://www.dailymail.co.uk/news/article-1322871/Dr-Death-sells-body-parts-Internet-Gunther-von-Hagens-causes-outrage.html#ixzz5FQBd324t
http://www.dailymail.co.uk/news/article-1322871/Dr-Death-sells-body-parts-Internet-Gunther-von-Hagens-causes-outrage.html#ixzz5FQBd324t

Cnuka 14. Jlucekiuja jemia )eHe yMmpiie y ocMoM Meceny Tpyanohie. MaTepuiia je paceueHa oTKpuBajyhu
deryc. (AP Photo/Ric Francis. 620 x 350).

,,U.S. Exhibit Gets Under The Skin“. CBS News. O6jassbeno 2.7.2004.

Ipeysero ca: https://www.chsnews.com/news/us-exhibit-gets-under-the-skin/.

Ciuxa 15. ,,Jaxaun®. "The Scientific Body' Lecture. Chloe Short's Photography Blog. O6jassseno 8.3.2011.
Ipeysero ca: https://chloe328.wordpress.com/2011/03/08/the-scientific-body-lecture-8th-march/.
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https://www.cbsnews.com/news/us-exhibit-gets-under-the-skin/
https://www.google.com/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjrhZqOtJHbAhUnxqYKHUs-CJIQFggmMAA&url=https%3A%2F%2Fchloe328.wordpress.com%2F2011%2F03%2F08%2Fthe-scientific-body-lecture-8th-march%2F&usg=AOvVaw1TaJE7ivCY6G_TwJ270mYG
https://chloe328.wordpress.com/2011/03/08/the-scientific-body-lecture-8th-march/

W3nox0e mpaTe CBaKW MEpUOJ pa3Boja Teja: y empyBeTama je MpHKa3aH pas3Boj IJIoJa O
eMOpHOHAJIHOT TIepuoJa KOjU Tpaje J0 Kpaja Apyror JyHapHOr Mmecena (10 Kpaja ocme
Henesbe). Tako ce Ha jelMHOM OJf €KCIIOHATa MOTY YOUHUTH: CIOJballlibe KapaKTePUCTHUKE
emMOproHa y 8. HenmesbH pa3uha, TJIe TOTOBO MOJIOBHHY IIy’KUHE eMOpHOHA YMHU TJIaBa ca
jacHO YOUJbMBUM YCHHM OTBOPOM, OKOM M IOYETKOM (hOpMHUpama yIIHE IIKOJBKE M jaCHO
U3pakeHNM ekTpemureTuMa. Excrionatuma je oOyxBaheH pa3Boj mioja cBe A0 METOr Mecena
Tpyanohe. IlpBu excronaT Ha wu3nokO0aMa, OOMYHO je JbyJACKAa KOXa, TEKAK OKO MeT
KWJIOTpaMa, ca MpCTHMa Ha HoraMa M pyKama a clie/ie OHM KOjU MPUKa3yjy CKEJICTHH, KPBHH,
MUIIMAHA M HEPBHH CHCTEM Ca MO3TOM KOjH CE€ Ha pas3IHuuTe HAuyuHE IpeCTaBlba
HOCETHOLIUMA.

®oH XareHcoBe U3jaBe Cy HCOOMYHO IMPEIM3HE W JIETEKTY]y MpaBall [MHUBHJIM3AIN]C KOjy je

omoryhma , ieMoKkpaTu3aiuja norema’; 44
99

,»J1BaJIECT TOJIMHA caM MPOBEO Kao mpodecop aHaTomuje y Xajaepoepry. 3a jbyie Koju
HEMajy TakBYy Npo(ecHOHAIHy OpHMjEeHTAlMjy OHa je IpeicTaB/baja MpauHy Hayky. Ja
caM je mpeTBopuO y 3abaBy: entertainment — morahajuy amaromwujy. Pamm ce o

neMoKpati3anuju anaromuje.®°

MptBO Teno - mocrano je poba M MPOCTOP Ha KOME C€ O/IBHja '€HJI0KOJIOHMjalu3aluja
npupoze'. Kynarypha, couujanHa, MopajiHa 3allTUTa MpecTajieé Cy Ja Bake y YCIOBHMA
KOPIOpalMjcKor ¥ OaHKApCKOT II0OATHOT MOX0/Aa KOJU UX je MPOMOBHMCA0 Y HEMPEMOCTHBE
MpenpeKe eKOHOMCKOM Pa3BOjy U JEMOKPATHJU U CBETH IUJb CTPYKTYPHHUX pedOpPMH IITO j€
pe3yaTHpao ro0allHOM Maylepu3alijoM, HaMyUITalkeM Cella, MOPAacTOM HEe3aloCICHOCTH,
KpUMMHANIAa M JEeCTPyKLHj€ U COLMjaHO NPHJIArOJJbUBOM MoOpaily, Tako Ja HHuje Ouio
HUKaKBe MPENpeKe Koja O MPOjeKTy TEXHOJIOTH]e y MyHO] eKCMaH31ju OCIIOPHIa OHO IITO €
New York Times-y, moBojoMm rocrtoBama usaoxoe ,, CsetoBu Tema“ y bbyjopky, 2006.,

usjasno JIp I'nosep (Roy Glover): Oso je pacyunamua uznoocéa. %°

648 Tlomutuka cramjapAM3alMje €MOlMja W JEMOKPATH3alMje jaBHHX €MOIMja, BOJAMJIA j€ CBEOIITO]
CHEKTaKyJlapu3allji — MOJUTHIKOM CIIEKTaKIy y KOME je€ jaBHO MIbCHE HEMOBPATHO 3aMEHEHO
MIPOMOITMOHUM CTpaTerdjaMa 3a MPOW3BOAKY MHCTAHT KOJIEKTUBHUX €MOIMja. XHUCTepHYHA KOMYyTaluja y
cdepr TONUTHYKOT, NMpeMa BHpHInoBOM MHUIJBEHY, OABHja CE MO IUIAHOBHMA KOjeé CY Cy OCMHCIHIH
CEKTAIIK{ TypyH 1O (POPMYJIIH 32 IPOU3BOIbY TPAHC-TIOJIUTHYUX EMOITH]a.

V., Paul Virilio, The City of Panic, (Oxford ; New York : Berg, 2005), ctp. 22-38.

649 BBC News FORUM ,,Body part show: Prof Gunther von Hagens®, (O6jasmeno 27. 3. 2002). [Mureprer]
Hocrynso Ha: http://news.bbc.co.uk/1/hi/talking_point/forum/1888662.stm.

850 “This is not a freak show, It's a fascinating exhibit. People go away fascinated by what they've seen, and
they're better educated about their bodies."
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Peanuzanuja mTpPO3UPHOCTH, TPAHCIAPEHTHOCTH Ka0 HOBOYCIIOCTABJHEHOT  CBEOIIIITET
eMOXAIHOT Hjealia, y3poK je u mpemyciioB (acumnHanuje Ap [noBepa: yHyTpallkbu OpraHu,
MO3rOBH, MUIIMhHHM CHCTEM, KpPBHH CyJOBH, — CBE je Ha OBHM MY3€jCKHM IIOCTaBKama
JOCTYITHO TIOTJIE]TY.

ETvukyn u mpaBHM acmeKTH HHCY HHUKakBa Ipernpeka oBoM Ousnucy: ®on Xarenca cy
ONTYXHUBAIX Ja j¢ Ha0aBJhao Tena wieranHo u3 KuHe, 1a je KpujymMuapuo 3aTBOPEHUKE HaJ
KOjUMa je M3BpPILICHA CMPTHA Ka3HA, KOjH HHUCY MPETXOIHO MOTIHCAIN HUKAKaB JOKYMEHT
KOju OM Jlerann3oBao JoHupame. Jpyru ,,u3Bop™ cy npemunynu y 6onauim y Kuprucrany.
[IpaBHM acnieKTH Cy palMOHATN30BaHU (papCHYHOM peTopukoM (mpemia, kako hemo BHIETH,
UCTa apryMeHTaIja uMa Jyry 3aKOHCKYy Tpaauiujy y EBpomnm): ynotpeba 3aTBOpeHHKa Ha
KOjUMa je W3BpILICHA CMPTHA Ka3Ha, Y KOMepIHjaTHe cBpxe, y KuHu, Koja rouime H3BpIIn
erzexkynujy Hax 2000-3000 3aTBOpeHHMKa W HMMa YTy HCTOPHjJY CIOOOAHOT KopHInhema
bUXOBOT JIeIIa Y MEIMIIUHCKE CBpPXE, HUKOra He Ou Tpedano na y3uemupu. OHO ITO MOXKE J1a
YyIM je J1a Ce JIEraTHOCT TPAKU y 3eMIbH y KOjoj napue nanupa He snayu nuwuma.®*
WuTerpanuja cMpTH y MOpeJaKk CHEKTakia U HBEHO MpousBoheme y noba riobanusaivje
0JIBHjajy Ce y CaBIlIEHO] CUMXpPOHM3AIMj1: OU3HUC, HayKa, 3eMJbe Tpeher cBeTa y kojuma ce
Tena Mory 0e3 BeNMMKUX MpoOiemMa Ha0aBUTH WM TAE IMOCTOje OONHUIE Y KOojuMa ce 0e3
CYBHUIIHMX 3aKOHCKHX IIpOIeaypa MOTy OTBOpHTH JabopaTopuje 3a miactudukanujy,
CjelIMbYjy ce y 3II0KOOHOM IMBUITH3ALNjCKOM Tpoyrity (mpodurt, Hayka, moh) y kome ce Beh
OJMrpao Tpolec mpeodpaxkaja (kako, He ciaydajHO, riace HaciaoBu jBa Kadxuna /Kafka/
poMaHa) dYOBEKa KOMe Cy OOpeaHH HWHHUIIMjallijCKd PUTYyaad MoMarajid jaa mpoHalje cBoje
MECTO Yy KOCMHYKOM TIOpeTKy cTBapd. lloOema WMHCTpyMEHTalIHE pPalMOHAIHOCTH Koja je
o0e30enmina aa MO3UTUBU3aM TpHujyMdyje HaJl CBUM oOOJMIMMa MeTapUu3MuKe MHCIU U
cyOjextuBHOCTH (Y Mel)yBpeMeHy onbadyeHHX Kao MpalMOHAIHE M HEHaydyHe) yCIOBHIJIA je,
caja, 1ia ce, U3 KyJIType NMporHaHa cMpt Bpatu y dopmu entertainmenta — 3abase u show
business-a.

VY Untepsjyy 3a BBC, Xarenc je 2002., uzjaBuo na cy keHe 3a 15 mporieHara BoJpbHHjE 1A
JIOHUPajy cBoja Teda U Aa cy 3a 10-20 mpouenara uemhu moceTHon Ha u3noxk0ama o

MYyIIKapala mTo o6jamH>aBa YUHBCHULIOM J1a CY KE€HC MHOT'O SaBI/ICHI/IjC on CBOjI/IX TCIa OO

[MuTeprer] HoctymHo Ha: http://www.idealog.us/2006/06/controversy

851 Dr. Sui Hongjin:"Considering that China executes between 2,000 and 3,000 prisoners a year and their long
history of freely using death row prisoners for medical purposes, you have to wonder. In China, a piece of
paper means nothing*.
V., Ucro.
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MYyIIKapara, Kako y TOriefy JenoTe Tako u pahama.®®? Ha nutame na nu he cam goHHpaTH
CBOj€ Teno, HakoH cMpTH DoH XareHc je 0JIroBopuo:

,,Ca OrpoMHHMM 3aJ0BOJbCTBOM...OMhe MU yacT Ja HAcTaBUM Ja CIY>KUM aHaTOMHUjU U
pocBeTIbey. Moje koiere he ca yxxuBameM yrpomutd 1500 pagHux caTu Kako OM 0J1 MEHE
HaunHWIM 30msba n00ap Komaja Koju he HACTaBUTH CBOjy 3€MajbCKy €r3UCTCHLUJY H Y
HapeJHUM BeKoBHMMA. [lmacTuHaIMja je BpcTa yTexe Koja JIeKM y HMPOMEHH CaMor JIMIA
cMmprH.“63

®oH XareHc OICECHBHO Y MEIMjUMa UCTUYE CBOjY NMPUBPKEHOCT CI0001 U IEMOKPATHUJH, Y
IITa CIaJa ¥ YUHEHHUIIA /1A j&, Ka0 MOJUTHYKU JUCUIICHT, IPOBEO JIBE U 110 TOAMHE y 3aTBOPY
y MHcrounoj Hemaukoj. IlpuBpkeHOCT je wMopajna J[a ce YCKIaAu ca HJIealloM
TPaHCHApEHTHOCTH, Na je PoH XareHc yCTaHOBUO U MPOrpaM 3a JIOHALM]y Teja. Y TUTHUKE je
[I0CJIA0 IIMPOM CBETA U TUME je 00e30e110 MIPEKO AEBET XUbajla JOHAIUja, IPEKO XUIbaly U3
Awmepuke. Mely nurtamima y yIUTHUKY Ouia cy U oBa:

Ja nu Gucte mpuCTaIy Ja Balle TEJIO CTAaBUMO Yy MO3UIHM]Yy CEKCyaJIHOT YMHA Ca MapTHEPOM
CYIIPOTHOT 1oJia?

Ja nau Gucte mpucTanM Ja Balle TENIO CTaBUMO Yy MO3UIM]Yy CEKCyaJIHOT YMHA ca MapTHEPOM
uctor noia? Jla nu OucTe MpUCTaIy Ja Balle TeJI0 KOMOMHYjEMO ca TeJIOM HEKe KHBOTHHE
i nipenmera? Cumnoruzam ®@on XareHca O€CIIPEKOPHO je U3BE/ICH:

Xusort 6e3 cexca Huje Moryh;

CwMpT npumaaa xKuBoTY;

Cwmpr 6e3 cexca Huje Moryha. %

Cnuka 16. "Vkunytu akt". @oro: I'marep don Xarene, MuctutyT 32
mnactTuHanyjy, Xajaenoepr. [Ipeysero ca: www.koerperwelten.de.

652 Body part show: Prof Gunther von Hagens“, BBC News, 27. 3. 2002., [Murepuer] JlocTynHo Ha:
http://news.bbc.co.uk/1/hi/talking_point/forum/1888662.stm.

853 Hcro.

654 y11., Ucro.
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,,CBETOBH Teja‘“ penpe3eHTyjy Kpajibu (YHKIMOHATHH MOJEJ Teja: arnpolpHjaluje Jiema
KOja TyJicupa y pUTMYy ycMmepaBajyher mojena nuOHIOHO3HE W CUMOOJHMYKE JCCTPYKIIH]E
OJIMYECHE y CHEKTaKIy M penpoayKluje MeTradu3nke HUINTaBUIA Ka0 TOKA I'eHe3e JPYIITBa
HAKOH pacrajia CBUX cUMyJIakpyma Bpioe Hosoe Ceema. OBe u3iox0e cy MHOTO BUIIE JI0
TEK MOMEHAT KaJa je HAa4YWIEeH KOpaK KOjuM je mpeljeHa rpaHdia Koja mokasyje y ITa ce
YMETHOCT TOJT MIPUTUCKOM TpkHIITa nperBopuia: "Ilox maposoMm 'YMETHOCT HUKaaa HHjE
HEeMopaJiHa' OICHEHO MOCTaje MPeaycloB yclexa, Ipu YeMy ce 3a0opaBjba Ha MOPEKIIO OBE
peuu uuje MPBOOUTHO 3HAUCHC BOAM OJ JIATUHCKOT ODSCEeNuUS mTo 3Hadu 3JIOCJIyTaH”655 -
kako je [Ton Bupumuo (Paul Virilio) pasymeo morahaj uz 1998., kaga ce y Mysejy TeXHUKE U
pana y Manxajmy, 780000 mocerunana Tuckaio kako 6u Morio ga nocMatrpa 200 Jbynckux
jemeBa koje je mpeacraBuo [uHTep Qo XareHC KOjU je OBaKBO HHTEPECOBAE
TIPOKOMEHTApHCcao peunma: ,,OBJIe ce paiyl O claMamy TocIemuX Tadya™,5%°

dacnuHANMja KOJIOPUTOM W IOKPETOM je MPEIOMHHAHTHA Y Clydajy u3oxom ,, CBeToBH
Tena “‘; MOKpPET JieleBa je 0pa3 BPXyHCKUX HJieana KaluTAIUCTUYKOT CBETa CIIEKTAKIIa: Tela
KOja IUIelly, ckady, BO3¢ OWIIMKIJI, y4eCTBYjy Ha MPTBAUKUM OJIMMIIMJCKUM HIpaMa WU
npunanajy Xaeenciendy, MpTBauKoj BapujaHTH /Jusnuceéema. CabiacHO TpeoOpakaBame

durypa, ONCICHH Er3MOUIIMOHM3aM CIIEAH BAaMIIUPCKY MPUPOAY CIEKTakia U O0jeKTHBHE

CTBapHOCTH KOja je Y ’eMy IPUCYTHA.

85 paul Virilio The Information Bomb, (London: Verso, 2000), ctp. 51.
8% Ucro, ctp. 51.
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6.1. Ilpey3umarme homo sacer-a: ox TamH#uIIE, TPEKO TPOOHHMIIE, IO CIIEKTAKIIA

Homo sacer: ’uBOT Koju ce HE CMe KPTBOBATH, a KOjU C€ YIIPKOC TOME CM€ yOUTH.
CrpykTypa sacratio mpouctuye, Kako mpemMa H3BOpHMa Tako U IpeMa YBUAMMA HCTPaKMBaya,
U3 Cllajamba HEKaKHHUBOCTH yOHCTBa W 3a0paHe KpTBOBamba.*>’ Kanasep (Cadaver zam.- onaj
Koju npunada ypeuma; MOTOM: JICIIMHA, CTPBUHA, MPTBO TEJIO, MPTBALl) UMa JIyTy UCTOPH]Y
npey3uMama O] CTpaHe MEAUIIMHCKE HayKe ojpaxkaBajyhu mporiec uaeoioru3anyje HayqYHor
3Haba Ka0 HEMPUKOCHOBEHOT ayTOPUTETA.

JKuemerba nedocmojan scusom, TOIM KUBOT KOjU ce MOXKe YOUTH (y MUTAbY j€ OJTUTHYKH a

%58 1 jacha

HE STUYKH TI0jaM), Ipey3uMarme OMOJIOIIKOT Tela y Hay4yHe cBpxe (Moh-3Hame
€CTeTHYKa IMOpyKa, Ka0 €XO apHCTOTEIOBCKE IMOETHKE pyXKHOT: ,JimMa cTBapu Koje Hepajo
rJIelaMo Y BHXO0BO] NMPHPOIHO] CTBAPHOCTH, Al KaJla Cy HapOUUTO OPHIKIBMBO HACIUKaHE,
OHJIa X Ca 33/I0BOJLCTBOM IIPOMATPaMo, Ha MpHUMeEp: OOJIMKE HajoABPATHUUX JKUBOTHHEA U
mpTBana“®®®, xonm ¢on Xarenca cy mpeoOpakeHH y CKIagy ca IIepCIEKTHBAMa MOJEPHE
OMonoaUTHKE (TAaHATOMOIMTUKE) U €CTCTUKE CIIEKTaK/ja 3aCHOBAaHE Ha CTy/HMjamMa BH3YEJHE
nepleniyje Koje Cy Mokasaie Ja Hajjauu edekaT u3a3uBajy CjajHH, KOJIOPUCAHU O0jeKTH
NIOCTAaBJbEHH HA PA3IMYUTO] yJaJbEHOCTH, TaKO JIa MX JOKUBJ/HAMO y TOKPETY: Halle BHUIHO
T10Jb€ Ta/1a KOPECTIOHMPA ca 00jeKTOM, IITO JONPHHOCH ,,MyCKyIapu3anuji* censarmuje.®®

Beh camum HasuBom ,,CBeToBHM Tena“, u3j0K0a Cyrepuiie ImojaM KOjU BHUIIE HeMa
pebepeHIly y camMoM JKHBOTY, Beh y CHMYyJakpymy >XuBOTa Koju je boapujap (Jean
Baudrillard) Buzmeo kao 03akomeHH BH HOPMATHOCTH Y KYJITYPH Y KOjOj j€, H30MIITaBambEeM
MpTBUX, Ca jeJHE CTpaHe NPOUIMPEH KOHIENT OeCMPTHOCTH, a ca Jpyre obOe30ehena

HEYNUTHOCT IyTa KOHTPOJIE KUBOTA, CMPTH U NOpekya jequHke. HakoH mTo je cumOonmnuko,

857 O cmuciy W 3HaYemy IIpeacka 0J M3BOPHMX IIPaBHO MOJUTHYKMX HOPMH, Kaksa j€ impune occidi (kao
u3yserak o iUS humanum) u HopMmH Koje Cy MpeiacTaBibane u3y3erak oz ius divinum, Tomosomkoj
CTPYKTYPH KOjy j€ OL[PTaIo TO JBOCTPYKO H3y3ehe, NoceOHOM KapakTepy ABOCTPYKOI UCKJbYy4YeHa y KOjHU je
homo sacer yxBalieH U HACHJbE KOjeM je U3JI0kKeH (HEKaKIHUBO YOHCTBO KOje Ce HaJl FbUM MOXKE [TOYHHHUTH a
Ja ce He kBatu(UKYje HU Kao KPTBOBame, HA Kao youcrBo, Bua. mupe y Giorgio Agamben, Homo Sacer,
Suverena mo¢ i goli zivot, (Zagreb: Multimedijalni institut, 2006), ctp. 74-79.
[ocrojana Tennennuja Mumniena dykoa y HanymrTamky TPaAULHOHAIHOT IPUCTYIa npodiiemMaru3anuje Mohu
3aCHOBAHOM Ha IPAaBHO MHCTUTYLMOHAIHUM MOJENNMA, Y NPaBIly I'eHEeaJoIKe HaIu3¢ KOHKPETHUX HauyMHa
npogopa mohu y Teno cyGjekra m Qopmy xuBoTa y Bomu 3a 3uarem OTKpuBa (YHKIHM]y Koja ce
(ucropujcku) jaBsba kpajem XVIII Beka: GpyHKunjy ynpaBsbama >KHBOTOM M KOHTPOJIE )KUBOTA Y HEKOM, OMIIO
KOM MHOIITBY, TOJ] YCJIOBOM Ja je MHOIITBO OpOjHO a MPOCTOpP INMPOK WM OTBOPEH. Y OBHM YCIIOBHMa
jemHa on kareropwja Mohm nobumja mpewMyhcTBO: ,,y9MHUTH HemTo BepoBaTHUM Hopmamuzarmjom
HEe3aMHUCIHBOT, MON Ce y CaBpEeMEHHM JAPYIITBHMa peajn3yje Kao aHaTOMCKO-TIOJMTHYKA W OHOJIOUIKO-
MOJIMTHUYKA YncTa QPYHKIMja, KOje AeTyjy Ha JBE 4YucTe MaTepuje (rojie MaTepuje): HeKo, OMIIO KOje TeIo U
HEKO, OMJI0 KOj€ CTAHOBHUIITRBO.
Mumen ®yko., Ucmopuja cexcyannocmu: Bomwa 3a snarwem, (beorpan: Ilpocsera, 1978), ctp. 229-232.
89 Apucroren, O necnuuxoj ymemnocmu, Jlepera, Beorpan, ctp. 61.
860 paul Souriau, The Aesthetics of Movement, (Massachusetts: University of Massachusetts Press, 1983), ctp.
139-154.
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Kao JAPYIITBEHH OJTHOC YCIIEBAIIO Jla OJIPXKH JEAMHCTBO IyXa, TyIIe U Teja, YOBEKa U MPHUPOJIC,
CTBapHOT U HE-CTBApHOT, pol)emha U CMPTH, Ka0 YTOIMH]CKHU MPOjeKaT, JaKje, HPEeBeP3NOMITHO
YKHHYT, Y HyKOTHHaMa JUCTUHKTHBHUX CYINPOTHOCTH Ha KOjUMa je 3acHOBaHAa HaykKa,
CIIPOBE/ICHO j€ ONEpaTHBHO HACHJbE KOJUM Cy HayKa, TEXHHKA M MPOM3BOAMA MPOJIpIE U
TPajHUM pe30M MpoAyOmie ja3 u3Mmely KHBOT M HEKHMBOT, Majyhu mpeqHocT HexuBoM (Ha
YeMy Cy U 3aCHOBAJIe CTPOTOCT CBOje Hayke).%!

VY ToMm cmucity ,, CBETOBH Tea * pernpe3eHTyjy TONOC Hay4YHOT peanuTeTa unja je cpxa (telos)
daycroBcko ocehame onymeBbemha y MpeKopadyey CBUX IpaHuna. boxpujap je nmpemosznao
CBPXOBHUTOCT HAayKe Kao HAaroH CMpPTH, KOjU j€ Yy BHUIY KeJbe 3a Ca3HabEeM CaJpiKaH Yy
pa3aBajamy KMBOTAa U CMPTH y KOME M HeMma Apyror objekra ocuMm cMmpTH. MHepumja u
uHIU(epeHIja 00jeKTHBHOCTH HayKe race SeNsus comunis koje je Toma AxkBuncku (Thomas
Aquinas) 3Bao yHyTpammbUM YyaoM (SEensus interior): TpaHCIEeHACHTATHUM MPHUHIMIIOM
jelMHCTBA M CHHTe3e CBHX IeT dyna M HocuoreM ocehaja 3a peamnoct.®®? IMotuckusano u
OMaJIOBa)KaBaHO, MIPUTUCHYTO ayTOPUTETOM HAYKE M TEXHHKE, OBO UYJIO j€ OINCTAJO TeK Kao
IpeMET Mopyre U KiIacu(prKOBaHO Kao Mpenpacya.

HakoH mTo je mporaroHucTa CUMOOIMYKE pa3MeHe — JbYJCKO TeJ0, PEalpolprCcaHo y CKIaLy
ca ycmepaBajyhum Mozenuma ¥ KOHTPOJUCAHMM  3HA4YCHEM, YHHUBEp3aJIU3allHja,
KOHIIENITyaJM3alija U TeHepau3alrja JbyACKOr (pacHO UIACHTH(GHUKOBAHOT - OSITM YOBEK) Kao
BPEIHOCTH, yBeNa je IMMBWIN3ALM]Y U KyITypy y MOpeJaK MUCKJby4erma M JUCKPHMHUHALH]E
ETOBOT CTPYKTYPAJIHOT JBOjHHKA — HEJBYJICKOT: MIPUpPO/Ie, OMibaka, )KHBOTHIHA, HIKHX paca,
HerpujaTesba. JIMCKpUMHHATOPCKM TOpedaK IoCTaje TeMmesb Ha KOMe IodnBa Ouo-
nomuTuka®®® u y meMy 3amoumme Tmpoliec AMIMIUIMHOBAKA KOjUM je MOh o7 dYoBeka
HauMHWIA BJacTUTH o6jekar. TpajHo KoHBeprupajyhum pajsum TOTaJUTapHUM Ouo-
NOJUTUYKUM HUBENalyjama, 3axBajbyjyhM HampeTKy TEXHOJorHje W OuoMeaulMHE Yy
CHHXPOHU3AIMjU ca CaBpIIEHOM OecMHcieHomhy Ha Koje je ocyheHo ApymTBO CreKTakia,
OBaj Tporec ce pa3Buja y ckiaay ca Arambenoum (Giorgio Agamben) yBumom nga je:
,JJorop, a He Tpaj OWONMONMTHYKA MapajurMa gaHammer 3amama“.®®* Mszommreme koje

HajaBJbyje oBakaB wucxoj, boxapujap (Jean Baudrillard) Bumm y cammm TemespuMa

661 V1. XKau Bonpujap, Cumboruuxa pazmena u cupm, (Copmu Munanosan: Jdeuje nosune 1999), ctp 143.

662 y11., Hemo.

663 Ha npary mojepHOr 1062 %HUBOT I10CTaje YJIOr MOJIMTHKE: PACcTE yKJbYUEHOCT KHUBOTA YOBEKA Y MEXaHU3ME U
KalKynanuje Mohm. ,,Xujbajgama TOJMHA YOBEK je OCTaja0 OHO INTO je OMo u 3a ApucToTena - >KHBa
KUBOTHIbA KOja j&, OCUM TOTa, CIIOCOOHA W 3a TOJUTHYKY er3ucTeHIHjy. MojepHHu je JOBeK KUBOTHHA Y
MOJIUTHUITN YHjU CE KUBOT JiCUB02A YOBeKA JIOBOJH y TIHTAE.

Muen ®yxko., Mcmopuja cexcyannocmu: Bowa 3a 3narwem, on. nut, ctp. 127.

Boxpujap roBopu 0 mpo3UpHOCTH (TPAaHCHAPEHTHOCTH) 3J1a, ATaMOCH O HENPO3UPHOCTH TOJIOT JKUBOTA H
HCTOBHX aBaTapa Kojy Huje Moryhe pa3jaCHUTH YKOIUKO Ce He OCBECTH FbUXOB IMOJIUTHYKU KapakKTep.

664
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paIIOHATHOCTH Halle KYATYype — Y H3OMIITEHY MPTBUX H CMPTH: ,,JEeTHO H3OMINTCHE
MPETXOJIM CBUM JIPYTHM, PaIUKAIHUje O] OHOT KOje Ce MPUMEYje Ha JyJaKe, eIy U HUKE
pace, M3OMIITCHE KOje CBUMA MPETXOIU U CIIY’)KM Kao MOJEN, KOje je y TeMmeJbuMa came
PAIMOHANHOCTH HAIle KyJIType: H30MIITemhe MPTBUX 1 cMpTH*.*%°

CucremMarcko MOpHUIakbe CMPTH YBEJO HAC je y MOpenak y KoMe OMOMEIWIMHCKA HayKa U
TEXHHKA YCIOCTaBJbajy KOHTPOIY HAJ XKUBOTOM Ca HMMILTUIUTHOM MoryhHomihy HeroBor
yHUIITEHha (OUI0 Kao JIeNoBambe CyBepeHe Mohin, OMIo Kao KOHIENT OeCMPTHOCTH), HAKOH
IITO U CaM >KUBOT IMapajeiHo ca cMphy npohe dha3y HeyTpanuzanuje u 6ananuzamnmje. ,,YoBek

«“666  Vlmpycrpujammsanmja m crammapausanyja

je oTmagaKk M Mpe HEero ITO je YMpO.
OHTOJIOTHje 3axBajbyjyhn OHO-TEXHOJIOIIKMM €KCTpeMH3My Yy Jnao0a riobanu3ainuje Boje
npolecy KOjU je HaKOH IemudpoBama JbyIcKor reHoma (koju je omoryhwia dunmjana
dapmaneyrcke kyhe Perkin Elmer, cnenujanu3oBana 3a TPU3BOAMY MAIlMHA 34
nemudposame JJTHK) orBopro Bpara 3a mojaBy Ayro MIIYeKHMBAHOT HOBOT YOBeKa (F€HETCKH
MO (PUKOBAHOT) KOji OM Ha jOII jeJlaH HAYKMH I0Ka3a0 CYBHUIIHOCT — CTapOr.

Kouseprennuja Hayke, Texuuke (TexHoepomyrmja goseka)®®’ ®8 y mohu Bome penusauuju

3akspyuaka [loma Bupunuja: atomcka 6omba, nHpopmaTiuka 6omba u nemorpadcka 6omoa,

665 Kan Boapujap, Cumbonuuxa pasmena u cmpnt, om. mut. cp.140.

666 Jlcmo, c1p.185.

%7 Ha nouerky 21. Beka BupwinoBa Teopuja KyNType ce 6aBU TpaHCILIAHTAlIMjoM - TpehoM peBonyLHjoM Koja
Opwuilie pasiuKe U3MeEjy JbYACKOT Tella U TeXHoyoruje. ,,Ha neny je HOBa eyreHuka, Kojy ca jeJHe CTpaHe
penpe3eHTyje MUITUTapu3alija TeXHOHAYKE MPOTHB JBYJICKOT Tela W TOJHUTHKA CTBapama HOBOT CBETA O]
materia humanae a ca gpyre JermTUMu3alMja OBOI TIPOlECa IAPAJUTMATHYHO PENPE3CHTOBAHA
CremapkoBoM 3abpuHyTomihy 3a Bepy mtora y KocoBckom pary.” To je 300r Tora, kaxke Bupmimo, mTo u
mwiotn U Crenapk (Stelarc) pempesenrtyjy jeaHy HCTy CTBap: INOCHEIer YOBEKa IPe HEro IiTo
ayToMaTu3aIlyja mpey3mMe KOMaHay y GopMu eHIO0KOJIOHU3AIH]e JBYACKOT Cy0jeKTa, M3BEICHE Y YCIOBHMA Y
KOjUMa Cce IpkaBe oKpehy npoTuB Hapoa.

Bun. mmmpe, John Armitage, Beyond Postmodernism? Paul Virilio's Hypermodern Cultural Theory,
CTHEORY Theory, Technology and Culture Uurepner. 11/15/2000. JoctynHo Ha:
http://www.ctheory.net/articles.aspx?id=133.

JlokymeHTH najy ciuky Omucke OyayhHocTH: y 3akibyuky 0poj 20, Eeponcke epyne 3a emuky y HaAyyu u
HOBUM MeXHON02ujama, Koja je pa3mMarpaia eTHuKe acrekre yrnorpede umiuiatannone SMART texHonoruje,
OTKpHBa ce OeCIOrOBOpHA CIIPEMHOCT Ja Ce TEXHOTPOHCKA epa pa3BHja y KOHTEKCTY NPOMEHE JbYICKUX
OMOJIOIIKMX KapaKTepUCTHKa, HAKOH 00e30eljuBama 1ajbhX 3aKOHCKUX OCHOBA 33 HAaJ30p U KOHTPOIY.

Y 0BOM 3aKkJbyuKy ycBojeHoM 16.mapTta 2005., HaBoaM ce Aa je Haa30p NpeTHa 3a JbYJICKO JIOCTOjaHCTBO U
Jla Moxke Outn kopuinheH y cBpxXy nosehama Mohn Hax Jpynuma, Mel)yTHM:,,XUTHa ¥ OIIpaBaaHa notpeda y
IIIJbY OIICTaHKa JIEMOKPATCKUX ApyIiTaBa oMoryhaBa BeroBo CripoBoljere YKOJIHMKO je 000pEeHO 3aKOHOM ™.
Etnuka nurtama ynorpebe MMIUIaHTAIIMOHMX MHKpO 4nmnoBa EBporicka xomucHja cMarpa KOHCTUTYTHBHHM
3a er3suCTEHNH]Y Y MH(POPMATHYKO] M TEXHOTPOHCKO] €pU T€ CHAXXHO IMOJp)KaBa ycBajare HoBor Habeas
Corpus akra koju Ou moj HasuBom Habeas data ysakuo MmpoMeHy OKOJHOCTH M oMoryhmo aa ce
MBHJIM3AIM]CKU JIOMETH ITPAaBHO NPHU3HAjy U nojpke. TH MMBHIM3AIM]CKH JOMETH MOpa3yMeBajy MOTIIYHO
HOB KOHIIENIT HHANBHUAYE, U pa3yMeBamke HETOBEe TPAHCIIAINM]E Y PEaTHU CBET Koja 6u oMoryhmiia mpaBHIHO
pa3yMeBame YHILCHHIIE [Ia je TeJlo AaHac Kako (H3MUYKO TaKO U eJIEKTPOHCKO.

Pa3marpame KOHIIEITa TeIeCHOCTH Y OKBUPY pajia oBe EBporicke KoMucHje pe3yITUpalo je 3aK/by4KoM Ja je
JbYJICKO TEJO — HEJIOBEpIIEH KOHIENT M Jia C€ MOXXE MEHhaTH W3HAJ HEroBe aHTPOIOJIONIKE JIaTOCTH H
HOPMAJIHOCTH — Kako O ce moBehana coumjaiHa W JieJIaTHUYKAa KOMIIETUTHBHOCT, yCaBpIIMIE CIIOPTCKE
BEIITHHE WX ToBehao HUBO MHTEIUICHIN]E U 3HabA.

668
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http://www.ctheory.net/articles.aspx?id=133#bio

NpeICTaB/bajy TNPEAyClOBe 3a TOTATHHM paT y KOJjU YAPYKEHHM CHarama yiase:
BOJHOMH/IYCTPHjCKU KOMIUICKC (Ca MeMjuMa Kao TIIaBHUM OCIIOHIIEM (opMaTh3alije 4oBeKa
0 MEpU IMOpeTKa) M JyX eyreHuke yHampeheH reHEeTHYKUM JocTurHyhuMa y obiactu
OnonHxemepuHra. ,,OrpoMan geMorpad)cku pact He OCTaBJba PABHOAYIIIHUM HOCHOIE MONH:
TEIIKO je He HAIYIIUTH J1a C€ eKCIIEPUMEHTH KOjU Ce TUYY MHAYCTpHjain3aiyje kuBux ouha
Hehe 3aycTaBUTH Ha HETOBamy MallMjeHaTa WM Ha TOMOhM CTepuIHEM TapoBuMa, Beh aa he
3aBpIIUTH Ca CTapHM JICIUPHjYMOM O HOBOM YOBEKY, OHOM KOJH 3aciyXyje Nla TMPEKHBH —
HATYOBEKY — JOK oOM4YaH 4YoBEeK Tpeba na Oyae UcTpeOJbeH, a HEeCTaHe, Kao HEeKaJalllbu
JMBJBAK, KAKO OM ce n36erio 1a CBOjuM BEMKMM OpPOjeM ONTEpeTH CyxKeHy rmianery. %6°

OBu yBumu Beh cy mmanu cBojy antuiunandjy y ['m /lebopoBuM aHanm3ama o KpajlUM
JIOMETHMA JIPYIITBA CIEKTaKIIa M0 KOjuMa JICKaJICHIIMja CaBpEMEHE JPYIITBEHE OpraHu3alluje
(MogepHa jgemMoOKpaTHja) KOHBEpPrUpa ca TOTATAJMTAPHUM, IMOCTACMOKPATCKHM |
MOCTXYMaHHUM TIOPETKOM.

CriekTaki Kao KOHKPETH30BaHa MHBEP3Hja )KMBOTA, Kao Kpajika KoHcekBeHIa ['n JlebopoBor
pywmea cnexmakna: CBET Tela MaTepHjau30BaH y IUIACTU(GHUIUPAHO] 30MOU3HPAHO)]
dopmH, OcIHKaBa CYIITHHY CaMOT MPOjeKTa CTBAPHOCTH M YOBEKOBOI MECTa Yy H0j, HyJchu
KJbYYEBE 3a peIICHhEe 3aroHETKE aHTPOIOJIOIIKOT YCyJa 3amaJHOr 4YOBEKa KOju ce
npubrkaBa camoj rpanunu Ouha y putyamy koju ociobaha Temo y kome je 3apoOsheHa
Hepa3MeHJbMBAa CMPT HaJl KOjoM O] HayKa, CaBpIICHO C€ YKJIOMMUBIIM y KyJITYpHY MaTpUILy
CBEOIIIITE eCTETU3AIH]e.

Excuentpuunoct nuznoxoe ,, CBeToBU Tena“ je MpUBUIHA U FbOME C€ OCITMKaBa €KCTPEMHU3aM
caBpeMeHe HayKe Koja JiemieBuMa o00e30eljyje 3eMasbCKy er3ucTeHnujy (paceramem
MehynpocTopa uszmel)y TKMBa KOjU ce MOJMMEpPH3Upa YuMe ce 00Mja KBAIMTATHUBHO HOB
CYICTaHIMjaTHH 00jekar), MoK yOp3aHO Tpara 3a TEHETHYKOM OCHOBOM OECMPTHOCTH.
ExcnaH3unuoHUCTHYKY UMITYJICH 3arajia TpaHC(eprcaHu ¢y 0 reorpadckor, MCUXoIomKor
U TEJECHOT MCIpPILUbHBama 0 CIEKTaKyJapHHX CTpaTerrja aHaTOMCKOr entertainmenta, xa
dony ecrerckux texmu M Kox (llse Koch), kyje uz bByxensanoa, xoja je rajuna moceOHy
CTpacT mpeMa TeToBakama (MOJHOM YKpacy, €pOTCKOM H3a30BY): KOXKE XXpTaBa Koje Cy
uMasie Ha ceOu KakBY MCTETOBUPAHY MUHMjaTypy Oumie cy TpogejHOr KapakTepa U Of HHX je

y 3HaKy JIOTOPCKe eCTeTHKe MpaBuiIa abaxype u Hosuanuke.®’"

EGE Opinion No 20: Ethical Aspects of ICT Implants in the Human Body,[Wureprer] ocTymnHo Ha:
europa.eu/rapid/press-release_ MEMO-05-97_en.pdf.

669 [Ton Bupmuo, Hugopmamuuxa 6omba, Ceerosu, Hosu Cax, 2000, ctp. 134.

670 V1., Josuna Ahun, Tamarea no neneny, (beorpan: Apxunenar, 2003), ctp. 238.
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[Ton Bupunuo he 3a GaHanu3zanujy 3712 OKpUBUTH OaHATU3aIM]y XJIAJHOKPBHE HEpLENINje
KOja CBOjy MCXOJHMIIHY TaYKy UMa y XJIAJHOKPBHOM HAy4HOM TIOTJIENly, YMjU j€ OHA €CTETCKU

E€KBUBAJICHT, HEKAa BPCTA €JIEMEHTAPHOT CTPYKTypajin3Ma Koju he matu mHy3Hjy BHU3YEITHO]

YMETHOCTH.

Crnuka 17. CeetoBu tena: [dp. ['uarep dhon XareHc u ,,keHcKka muactuHanmja™. [Ipeysero ca
http://bodyworldspictures.blogspot.rs/2009/06/dr-gunther-von-hagens-body-worlds.html.
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6.2. ,,CBeToBH Tena“ - CHOPTCKU CIIEKTAKI

KynTt cioprckor crnekrakia JOMUHUpPA U Ha u3i0x6ama: ,,CBeTOBH Tena™, (eHOMEHOJIOMKH
ce HajoBe3yjyhu Ha TeHICHIIM]e APYIITBA CIICKTAKIIA JIOBEICHOT JI0 MapOKCU3Ma.

Jby6onpar u Jlyma CumonoBuh cy, aemmdpyjyhu KyJIT CIIOPTCKOT CHEKTaKIIa, 3aKJbYYHIH J1a
Ce paay O TMO3UTHUBUCTUYKO] PEIUTUjU KOja HAjO0JhE OAroBapa IyXy CaBPEMEHOr CBETa.
CropT je HajayTeHTHYHHUja aHTULMIANN]ja KamuTAIUCTHUKe OyyhHOCTH M puTyan nojaBama
yoBeka Biagajyhem myxy.6t

»Blanajyha waeosoruja Ttena: JeXyMaHHW30BaHOM M JICHATYPAJIM30BAaHOM CBETy 4YHja je
IpUpoJia TOTAJIUTAPHA U EKOLUIHA, OAr0Bapa IeXyMaHHW30BAaHO U JICHATYPaIM30BaHO TEJO 32
npom3Boljere cropTcKor crnekTaka‘ 8’2

CaBpeMeHH cIOpT Kao HaJkiIacHa wurpa, ca ummnepatuBom: [lame! Jaue! Bume! cumbon je
rI100aTM3alMOHUX UMITEPATHBA, TIPU YEMY j€ CBE JI03BOJHEHO.

,CBe ce UMHM J]a Ce OJIP’KU CIIEKTaKyJIapHa IMMEH3HUja y CIOPTY. HHCTUTYLIMOHAIM30BaHa je
cerperaimja 1o moiy, ynorpeba JONMHra JUTHYTa jé Ha HUBO AP)KaBHE MOJIMTHKE — U3a KOje
CE KpHjy MHTEPECH MYJITHHAIIMOHAIHUX KOHIIEPHA U BIIa/1ajyhuX MOJMTHYKKUX KIaHOBA, HEMa
OrpaHUYCHa BPEMCHA OJ[BUjarha U MHTCH3UTETa TPCHUHTA, JICTAJM30BaHa je Npo/iaja urpayva.
(...) CropTcku CHeKTakiau IOCTald Cy TIJIaBHa W HajjeQTHHHja JTyXOBHA XpaHa 3a
obecripaBJbeHE. YTEpHBamE MOTIAUEHUX Yy CTAJAWOHE W Xaje I0CTa0 je MPBOPA3pEIHU
TIONMTHYKY 3a7aTaK Brafajyhux pexuma. ¢’

JyBenamoBa (Juvenal) makcuma panem et circenses, xineba u wrapa (JJATHHCKH: TOCTOBHO:

,XJaeba u 1mmpkyca'), Mema ce y Mame xjeba a BHIIE KpBaBUX Hrapa, CMarpajy

71 yn., Hcmo., cp. 57.

672 Cam cHOpT je Ha KaIuTaIUCTHIKU HAYMH HPOoM3Bol)ere TeIeCHO ¥ MEHTANHO 0olecHUX Jbyau. OpaHIycKy
nekap @unun Tucwuje je, noyerkom 20. Beka, Ha OCHOBY pajia OpraHu3Ma JIyronpyraiia, J0IIao 10 3aKJby4Ka
Jla TIPEeKOMEPEHH TEJIECHM Harop JOBOAU A0 JereHepauuje hemuja u aa je copTHCTa XpOHHMYHO OoJiecTaH
yoBeK. CHOPTCKHM JIeKapHu ce He Oope 3a 3apaBor doBeka Beh 3a cTBapame CIIOPTCKOT Tesla U 34 HETrOBO
cepBucuparme. THnUYaH IpUMep je JISKapCKH M3BEIITaj O 3alajHo HeMaykoj ceaqmobojku bpurut [pecen.
Cro-niporieHTHO 371paBa [lpecenoBa je ympIa o]l TOKCHYHOT paclaja KpBU y HajsehuM Mmykama. Mwmana je 27
TO/IMHA.
JlonuHr Temna je caMo jemHO OJ] cpejcTaBa Koja ce KopucTe Ja OM opraHu3aM CIIOPTHCTE MOCTHIa0 yYMHAK
KOjM TpeBa3miia3y merose Ouosomke MoryhHocTH. AHAOOMMIM M CTEPOWIHN, KyName Y KHCEOHUKY, KpBHU
JIONIMHT, JOMHUHT-TpyaHOha, BUPMIN30Bame, Teparuja XOPMOHOM pacTa, €pHUTPOIIOMETHH, KOMIIjyTepcKa
“o0Opama“ mummuha, ¥ eIEeKTPOIIOKOBH (Kao KOJ TPEHHHra KOWA), TEHETHYKH WHXEHEPUHT, CBE Cy TO
CpelcTBa M METOAM paja 0e3 KOjuX He MOXe HH Ja ce 3aMHCIM “pa3Boj cropTa®. OHO MmITO CHOPTCKa
MHIYCTpHja CMPTH YHHU CHOPTUCTUMA OJIMCKO je eKCHepHUMEHTUMa Ha J>KMBHM JbYy/JMMa BpPLICHHUM Y
HAIUCTHYKKUM JlabopaTopujama. JIOMMHTY Tea mpeTxoau (GaHaTH30Bame CIOPTHCTE, KOje (CaMo YCIOBHO)
MOXe OMTH Ha3BaHO MEHTAJHHW MONMHI, 4nMe ce Oyiokupa Moh pacynjuBamba M NPOM3BOAM BOJbA 32
CaMOYHHUIITEHEM.
Hymwa u Jbybonpar Cumonosuh, [pyeauuju ceéem je mozyh, (beorpan: Ayropcko uzname, 2005), crp. 35.

873 Ucro., ctp. 59.
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Cumonosuhu.™* Cropr kao crekTakynapu3oBaHM OOIMK AECTPYKTHBHOI MpAlHOHAIN3MA
KOjH C€ 3aCHMBA Ha arcoJyTU3allUji NPHUHIMIA KBAaHTH(HKAIMje W OroJbEHOM COLHUjal-
JApBUHU3MY, BHIIECTPYKO KOPECIIOHAMpA Ca HEOMMIICpHjAIHUM HUrpaMa Tako Jia Jo0uja
CTaJTHO MECTO y YJapHUM BECTHMa MEIWjuMa, CIICIUjaIn30BaHH KaHAIM MPEHOCE CIOPTCKE
norahaje 24 cata JHEBHO, CIIOPTUCTH J00H]jajy cTtaTyc 3Be3ne Show business-a, ciyxehu 1o
Kpaja CUCTEMY KOjU y TPBH IUIaH CTaBJba JUCLUUILIMHOBAKE YOBEKA U HETOBOT TEJIa Y 3HAKY
ColLljayIJapBUHU3MA.

Anopuo (Theodor Adorno) u Xopxajmep (Max Horkheimer) cy cBojum aHamuzama
AHTHUIUIHPATHA Pa3BOj CIIOPTCKOT CIIEKTAKIIAa KOjU HY>KHO BOJIU A0 3oMOu3aiuje Ha Gpony Don
XareHcoBHUX ,,0TMMITHjara‘:

,OHU (TUMHacTHYapu W BexOauu) ¢ TEIOM MOCTymajy, Mmokpehy ymoBe kao mga cy Beh
orpruytd. OHHM TeJNO BHJE Kao TMOKPETHU MeXaHHW3aM, JEJIOBe M 3IJI000BE, a MECo Kao
TIpeBIaKy KocTHjy. ®"

VYcucaBajyhu edextu criekrakiia, Kao BpPXOBHE (hOpME MEIHjCKEe TEJICOJIOTH]e KaluTaa,
ancopOyjy CYNpPOTHOCTH, YBIlau€ HMX y CHUCTEM, KOpHUCTE EHEeprujy TpaHcdopmaimje Kao
UMITyJIC, OJpaxkaBajyhu ce myTeM CHMOOJIMYKOT HACWJba Y KOME BJallajy 3aKOHU HM3a30Ba,

678 y xopumheme TpanchopMaroHe

peBep3uje W HaaMeTama. Omy3uMame CHUMOOIHYKOT
eHepruje NmoKasyje ce Kao KJbY4YHH MEXaHU3aM y OApaXBamy CTPYKType rocroaap — poo.

Teneonoruja kanurana, 3axBajbyjyhu Mohu crnekrakia 1 Meauja 1a TpaHchopMuIry npocrop,
IOCTaHy MOJeN M KOJIeKC KojuM ce Servitude volontaire obamkyje y mpouemypama
TOTaNM3alrje U cyOjeKkTuBaimje, 006e30ehyje yCTaHOBIbEHE XOMOTEHE JOKTPUHE KOJOM Ce

CBET yHMBEp3aJlM3yje U CTaBJba MOJl KOHTPOJY E€IUTHUX LIEHTapa MOhM M LIEHTPAIU30BAHUX

674 yn., Hcro, ctp. 39.

675 Max Horkheimer, Theodor Adorno, Dijalektika prosvjetiteljstva: filozofijski fragmenti, (Sarajevo: Veselin
Maslesa, 1974), ctp. 247.

Beh je xoH3ymepcka MHIYCTpHja amporpucaia CUMOoJie ca IyHUM Ca3HameM Ja Cy CUMOOJIM MCUXOJIOIIKE
MalIrHe 3a TpaHchOpMHUCame eHEPrHje, Kako je To Gopmysmcao Kapn I'ycras Jynr (Carl Gustav Jung) y
Kiu3n [unamuka neceecroz, (HoBu Cam: Martuma Cprcka, 1978), uctakaBmu ma je MCTOpHja KyIType
JIOBOJEHO TIOKa3aJia /ja YOBEK IOCe1yje PENaTHBHHU BHIIAK €HEprHje criocobaH 3a apyraynje Kopuimheme Hero
IITO je OHO y YHCTO HPUPOJHMM TOKOBMMA. CyIITHHA PEJIMTHjCKMX Ipolieca, Ha HpPHUMEp, j€ YHCTO
CHUMOOJINYHA, IPH YEMY CY PENUTHjCKE naeje - cUMOOJIH IPE/ICTaBa, a PEIIUTHjCKe IEPEMOHH]E WIIN PUTYaJIH
— cumOomu paamu. CuMOOd je Hocwial 3Hauewma, Te je CUMOOJIMYKa aKTHBHOCT JBOCTPYyKa, OHa
nojpasymMeBa M JelingpoBame W cTBapame. Hacympor meradopu, cumOos 3axTeBa JemmdpoBame —
pa3oTKpuBame 3HaUeHa. CUMOOIMUKA aKTUBHOCT, KOja CHAXHO JIeNyje Y MEXaHu3MHUMa HECBECHOT, JIaHaC je
MOTIYHO TIpey3eTa Ha CBMM HHBOMMAa JyXOBHE M TeJeCHEe eKcIuloaranuje. Y KOH3YMEPCKOj KyITypH,
WCTIIUjamke KOKa KOJIe He TPEeJCTaBiba 3aJ0BoJbaBamke ocehaja sxehu, Beh cuMOOIMIHN OJJHOC YOBEKa Mpema
cBery u Oymyhnoctn, 6opaBak Ha IN mMectnma cumOonmnyHU OOJNMK OWBama-y-cBeTy, OpeHaupana poba -
CUMOOJIMYHY YHH POTICKOT OJHOCA MpeMa MOPETKY U cll. Y MHUTamy je MpoIec KOju Mpoaupe u y Mpoapydje
pUMapHe WIy3Hje, ol KOje 3aBUCH CYIITHHCKO JOXXHBJHABAE BIACTUTOT MOCTOjaba U PEATTHOCTH, YNME je
U TIOCNE/be YIOPUINTEe MHIUBHAYyYyMa 3axBajbyjyhu koMe ce cy0jeKT ycnocTaBjba Kao NoceOaH €HTHUTET,
M30JI0BaH OJ] YKYITHOCTH OMBCTBOBAaa, YIPOXKEHO M KOJI T10jeIMHALA U Y KYJITYpH.

Bup. mmpe, Kapn I'ycras Jynr, Juuamuxa neceecroe, Hopu Can: Maruna Cprcka, 1978.

676
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crpateryja. OHo 1mTo je boapujap Buaeo Kao KapaKTEpUCTUYHO 33 CUMYJIAKpyM — KOjU HHje
TEK Wrpa 3HaKoBa Beh pyIITBEHW OJHOC W JpylITBEHa MOh KOja MOYMBa Ha JAEMH)ypIIKO]
aMOMIIMj1 er30pIHU30Bamka MPUPOJHE CYIICTAHIIE KaKo O OMila 3aMebeHa CHHTETHYKOM, YeMy
Ha HUBOY JPYIITBEHUX OJHOCA OJroBapa CyOMHCHBHOCT CHUCTEMY M ,,JyXOBHAa ITOKOPHOCT

“677 noxasyje

je3yuTa Kaja CTBapy OTIIOYHY Jia TIONPUMajy caBpiIeHy (GYHKIMOHATHOCT JIeIa
Ce y CHEKTaKly Kao CaBpIICHO pelIeme 3a rocmnopapeme cBetoM. lIpoxxampyha normka
CIIEKTaKJIa KpO3 CBOje MOBPUIMHCKE IOpe OJIOKMpa CBECT O OWUTHMM THTamkUMa, 0K
MapruHalIHa 100Mjajy cynooHocHe aumen3uje. [llrpamreha ecteTnka 6aHATHOCTH TTPOU3BOIN
MarHeTHO JI¢jCTBO MOMONY Kora Kpy>KHO MPOILECyHpa pa3InduTe eKCIIEPUMEHTAIHE TEXHUKE
npuiarohaBama, ceH3alldja MmocTaje MpeaycioB ycrexa, canyncke TB cepuje, reality show
porpamu, MPOMOIIMje 3Be3/1a U TaJeHaTa — MOCcTajy MONHO CPENICTBO 3a CTULAKE POPHTa U
MO/ICIIOBamba JbY U 110 MEPH HEOMMITEPHjaTHUX CTPATETHja.

Bammupcka mpuposma chekTakia KOjU C€ XpaHW CIEKTaKyJapu30BaHMM CHEprujama,
pasoTkpuIia je y ciydajy Majkna [lexcona (Michael Jackson), ,.kpasea moma‘, y moTImyHOCTH
MexaHu3Me Kojuma jaenyje. Jlo kpaja yBy4deH y CIEKTaKyJapHy €r3uCTeHIH]Y, 3axBajbyjyhu
YKpPaJIeHOM JIETUILCTBY M OHUMA KOju Cy mpodutupaiu (i aabe npodUTHpPajy) Ha HETOBOM
TaJICHTy U crocoOHocTuMa, Majki [IekcoH je neMOHCTpupao mpaBy MPUPOILY CHEKTakiIa In
VIVO anu 1 POSt mortem: cymTuHy Koja He IM03Haje pa3/iBajam-e jaBHOT OJ1 IPUBATHOT, POJIHE U
NOJIHE WACHTHUTETE, OYMBAa HA MHUTY O BEYHO] MJIAJOCTH, JOBOJM JO TOTIYHE NCUXUYKE U
Gu3nuKe Ne3UHTErpaluje, He 3aycTaBjba C€ IPEJ CEMAHTUYKUM pa3lBajarbeM J>KUBOTA H
cmptu. CriekTakyJapHH 3a0aBJbauky 110y ca CaHIYKOM — 3JJaTHUM KoB4Yerom BpeaHum 15000
nomapa, xoju je riemamo 31,1 mummon TB rnenanana,®’® mmje 6mo mocmenma mpencrasa
Majxkuna [lekcona.

CumOonmuke CreKTaKyJlapu3oBaHe TOTeHIMjane jema ,,Kpajka moma™, HakOH MITO ra je

npeyseo je, MO NOTMIM CEMHOTHYKHX

KOHTaKTHpao jemaaH onx [lekcoHoBux! areHara,
kananutera crekrakna, Jp. Cmpr (Dr. Death) — I'matep ¢on Xarenc, HakoH uera he

[lekconoBa oricecuBHa moTpeda 3a TpaHchopmaijamMma OUTH U Jajbe 3a0BOJbaBaHa: ,,Moja

77 vn., Xan Boapujap, Cumbonuuxa pazmena u cmpm, (Topmu Munanosa:. Jledje Houne, 1999), ctp. 63.

678 Michael Jackson's funeral: in pictures“, The Guardian, 4. 9. 2009., [Matepuer] JocTynHo Ha:
https://www.theguardian.com/music/gallery/2009/sep/04/michaeljackson-musicindustry.

679 YV exckiysuBHOM pasrosopy 3a BILD, XareHc je pexao:* He cMeM 1a OTKpHUBaM UMeHa JbyIU KOjU JOHHPA]y
cBoja Tena 300r TajHOCTH OaHOca Jekap-manujeHt. Camo hy pehu oBo - jemaH on HamemTeHmKa Majkia
IlexcoHa je HeTaBHO KOHTAKTHPAo ca Hama“".

Peter Kiefer, ,,.Gunther von Hagens to immortalise King of Pop“, BILD, 7.9.2009., 12:01, [WUuTepHer]
HocrynHo Ha: https://www.bild.de/news/bild-english/dr-death-gunther-von-hagens-to-immortalise-the-king-
of-pop-7700932.bild.html.
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nabopaTopuja 3a IUTACTHHALIM]Y je MOCTMOJIEPHU CalloH 3a yiemnmaBame. HactaBuhemo na

MEH-aMO HBETrOBO TeJIO H JIHIIE Kao Kaja je 6uo xus. 80

Ilekcon he omer Outu y Heoohuju. ,Moriaum OMCMO Ta IMOCTAaBUTH IOPEH IJIAaCTUHUpAHE

)upade WK MUMIaH3e. YBeK je OG0 er30THUHMX XKUBOTURa y Hemohuju. <08

®don XareHc je uzpasuo xajbemwe 300r cmptH [lekoa (Jacko) ca kojum O ce CUTypHO, Kako
Bepyje, cpeo y Jlonaony, Oyayhu ma ce ynpaBo y Bpeme kaaa je [lexcon Tpebano jga HacTynu
oJpxaBaja u u3joxoa ,,CBeToBu Tena®. ,,Pamo 6ux mposeo rocrnoanHa [lekcoHna kpo3 cBojy
nu3yoxk0y. Mornu OucMo jga pasroBapaMo O Moryhoj mo3w Kojy OM OH 3ay3eo Kao

nnactuduimpa. %82

JIpyIITBO CHOBA MAEHTUYHO j€ O3HOM JAPYIITBY crekTakia.’s

Cnuxka 18. ,,Cakcodonucra®. Photo: Gunther von Hagens, Institut fir Plastination, Heidelberg.
Ipeysero ca: www.koerperwelten.de.

Hakon mro cy ®on XareHcoBe cTpareruje 3aBohema mpeysene W TpaHchopmucaie u
yronujcke cumynakpyme [usuuceera u JusHuineHna, peanusyjyhu y Hagensland-y wmean

OIICOCHOCTH A0 EHETOBUX KpajI—LI/IX KOHCCKBCHIIU (0 4YeMy CBCAOYC MPTBAYKHU 300JIOIIKH BPT,

880 Ucro.

%1 Ucro.

682 Ycro.

683 Juna BykcamoBuh, Y600 y gunosogujy meouja: onmonozuja, ecmemuxa, xpumuxa, (beorpan: Yuroja
mrammna 2007), ctp. 95.
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MUpaTH, MPBACH KOjU YIOPETHYTH Yy CAOHMIE HOCE HOBOTOPHIIE aapoBe Hu ci.)%®,

npey3umame Tena Majkia [lekcona ca moimmMepru3oBaHOM MTOCMPTHOM MAacKOM O€Jor 4OBEKa
KOjy je CTaBHO Ha JIMIIE€ jOII 3a >KMBOTA) HajOooJha je mpemopyka 3a ciaBHe (celebrity) ma
OMOPYKOM YBPCTE CBOj JICI Y HAJHOBUjy CIIEKTaKyJapHy KOJIEKIIUjy W ToKa3arelb
YHHUBEP3aJIHE PUPO/IE CIEKTAKIIA KOJU C€ BAMITUPCKHA OOHABJbA.

[TorBpny yBuna JluBne BykcanoBuh na Ha xaHToBcKO nutame “llta je yoBek™? oaroBope
JlaHAC BaJba TPAKHUTH, YMECTO y (hmi1030()CKOj aHTPIIOJIOTH]H, Y T3B. ,,IOCTAHTPOIIOJIOTH]U",
KOja je KaKko ce 4MHH, Y TECHOj pelalliji ¢ MaTpHIaMa akTyenHe Meamjcke mpakce.®®® Ha
HajOospn HauuH mpeseHtyje WutepHer cajr ['mntepa @on XareHca, Koju je ympaBo OBO
KaHTOBCKO NHUTalke MOCTABHO Ka0 MOTO 3a pa3yMeBame CMHCIa magnum opus-a Kpaspa
Cmprn. 58

CriekrakynapHoj aHaToMuju, OyayhHocT 4voBeka noj Binamhy OuomnonuTuke omoryhene
OMOEKCIIEpUMEHTHMA, TEHETUYKH MOAM(PHUKOBAHOM XpaHOM, HAYYHHM U TEXHHUYKHM

eKTPEMHU3MOM y /1002 MEIWjCKH MPOTPAMHUPAHUX CTPAXOBa KPAJHOCTH U KYJIType CIaBHHX

(celebrity culture), Huje u3maka.

684 Hepuasbupa TpaHCHO3UIHMja JIM3HMIICHA Y LIEIOKYIIaH KOHTEKCT KMBOTA, IIPU YeMy Cy 3a0aBHH NAapKOBH TeK
annbu KOju CKpHBa YHILEHUITY OU3HUUKanuje (Kako je Taj mpoiec pazymeo boapujap), ogurpasa ce naHac y
koHTekcty Hagenslenda.

685 Nusna Bykcanosuh, Y600 y unozopujy meduja: onmonozuja, ecmemuxa, Kpumuxd, oIl OUT., cTp. 73.

886 Opnesmpax cajra Ceemosu mena (Body Worlds), koju ce mpenopydyje NOTeHIMjaHUM JOHATOPMMA, OTBapa
KaHTOBCcKO muTame: Illta mory na 3nam? Illta Tpeba na pagum? Uemy mory na ce Hagam? Illta je woBek?
Unreprer. JoctynHo Ha http://www.bodyworlds.com/en/gunther_von_hagens/life_in_science.html.
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7. Reality Show: ,,IIporpamMmupame Jbyau 3a HOBH IJ100aTHU MOpeAaK

Reality show je >xanp TeneBusujckor mporpama - puaiutu tenesusuje (reality television) koju
y Pa3NUYUTUM OONHMIIMMa TIOCTOjU OJ paHMX IIOYeTaKa TelieBU3Wje, Aa Ou ca Benuxum
opamom (1999.) ymao y ¢asy Kojy KapakTepullle MPEKPUBEHOCT CBHX acleKara JbYJICKOT
xwuBora reality 7B nsojuuiuma. Anet Xun (Annette Hill), mpodecopka menuja u nupekropka
HctpaxxuBaukor mentpa lllkome 3a Meamje, yMETHOCT M [JU33jH HAa YHHUBEP3UTETY
Bectmuucrep (University of Westminster), carienaBa ycIiOH pHaIMTH TEJIEBH3HMjE€ Kao
pesynTar yxypbaHe KoMepuujanu3anyje Meanja y nooa riodammsanuje.®®’ ITpunarohapame
Meanja ,,JIOBY Ha CBaKOT MOTEHUI[JAIHOT TJIEAona’, pe3yITUpalio je CIojeM TOKyMEHTapHE
TEJIEBU3H]e, TA0JIONIHOT HOBUHAPCTBA W 3a0aBHUX Mporpama y Gopmu xubpuanor ¢popmara
KOoju je Tpebano na peurn Hapactajyhe ¢uHaHCHjCcKe MpoblieMe ca KojuMma ce cyouaBaja
Menujcka uHIycTpuja.®®

Benuku ycmex reality show nporpama, 3acHOBaH je Ha CEH3AI[MOHAIM3MY, BOAjepU3MYy H
MOHMKaBamy YYECHUKA, y3 00aBe3yjyhy KOMIOHEHTY HBHXOBOT Hajrjienama. VcTpaxuBame
koje cy 2004. roguue crnpoBenu rcuxoio3u meauja CtuseH Peuc (Steven Reiss) u Ilejmc
Bumn (James Wiltz) ma Jlpxasnom Yaupepsurery Oxajo (The Ohio State University)®°, ca
UJBEM J1a UCTIMTAjy MOTHBAIM]y JbYIH 3a TlieAame puanuta TB mporpama, o0yxBaTHiIO je
239 ompaciux JbynM KOJU Cy TECTHUpaHM Ha OCHOBY PeucoBor cranaapan30BaHOT
unctpymenta (Reiss Profile standardized instrument) xoju ob0yxsara 16 Ga3sMyHHX MOTHBA,
(byHIaMEHTaJIHUX 3a JbYACKH >KUBOT, Koje je Peuc yTBpAHO Ha OCHOBY CBOT' HPETXOJHOT
nctpaxuBama.®®® Teopmja oceTsbMBOCTH, KOja TpeNCTaB/ba TEOPUjCKM OKBHp 3a Pemcopa
UCTpaXXMBama, cMaTpa Ma JbyAu oOpahajy maxkmy Ha CTUMYyJaldje Koje Cy peleBaHTHE 3a
3aJI0BOJbEHC HUXOBHX HAjOCHOBHUjHX MOTHBA, W HMajy TEHIACHUHW]Y JAa WTHOPHIILY
CTUMYJIyC€ KOJU Cy HpEJIeBaHTHHU IpeMa TUM OCHOBHMM MOTHBHMAa. AKO OHMCMO MOIIH
UICHTU(HUKOBATH HAjOCHOBHUjE WM Oa3MuHEe MOTHBE JbYACKOTI JKUBOTa, cMaTpa Penc, Mmoxnia
hemo mohu 1a moBekeMO OBE MOTHBE ca )KeJbaMa 3a Pa3InYUTUM MEINjCKUM HCKYCTBHMA,
ITO HAac MOXKE JIOBECTH JO YBUAAa y MOTHBAIIMOHW HUBO TPHBIAYHOCTH KaTeropHja

TeIeBU3HjCKUX Mporpama, nomyT puamutu TB %%

%7 Bun. mupe, Annette Hill, Reality TV: Audiences and Popular Factual Television, (London: Routledge, 2005),
ctp. 12.

688 By, Hcemo.

689 Steven Reiss u James Wiltz, ,,Why People Watch Reality TV*, Media Psychology, 6, (2004): 363-378.

69 By, Ucro, ctp. 363.

691 Bug., Hcro.
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HcrpaxuBame koje cy crposenu Peuc u Baji mpencrasibano je mpBH 3Ha4ajaH HaIop Jia ce
HAYYHO MPOICHM TMPHUBIAYHOCT PHUAWTU TEJIEBHU3Mj€ KOpHCTEehM CTaHAapanM30BaHa Mepema.
[IpukymbHM TIOmanM cy obpalienn MynTuBapujantHOM —aHammzoM  (ANOVA).5%2
HcrpakuBame je mokas3aio Ja Cy IIeaolyl PHAMTH TeJICBU3Uje MHOTO 4elihe MOTHBUCAHU
OCBETOM, HEro OHU KOjU HE TJieAajy OBy BpCTy mporpama. JKesba 3a OCBETOM je OJHCKO
NOBE3aHa ca yXXuBameM y komneruuuju. Kommerumuja m melyspyncku KOHGIUKTH Koju
JIOMUHHUPAjy Y OBOM THITy IIporpama, 0J00jHH Cy 3a Jby/I€ KOjU TeXKe U3eraBamby KOH(IIMKaTa,
6eca n kommeruimje.5%

Jbynu Koju BHCOKO IIEHE MOpal M 4acT, Kako OBO HCTpPaKMBame IOKazyje, HE TIeAajy
PUATUTH TEJIEBU3H]Y, YHjH Cy MOOSAHUIM TI0 MPABIITY IIAMIIMOHU y 3a00MIaKEHhy eTHUKUX
craBosa n npunnmna.®® Tloxyna 1 cekcyaqHn MOTHBH, HEMajy BETNKH 3Ha4aj y H300py OBOT
TUIIA TIporpama, kKao HH mnorpeba 3a 3HameM, Oyayhm aa Cy oBa JBa MOTHBAa TOTOBO
MOJIje/IHAKO 3aCTyIUbCHAa W KOJ TJieAajana puaautd 1B kKao W KOJ OHM KOjU OBaj THII

nporpama He rienajy.®® Jbymu koju cy MManu M3pasUTy TEKIbY Ka CAMOCTAIHOCTH M OTIIOP

npema koHhopmusmy, Takohe He rienajy puanutu TB.

692 Bug., Ucro, ctp. 372.
69 Bun., Ucro, ctp. 373.
894 yn1., Ucro.
89 y1., Ucro.
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7.1. UcTopujat puanuTy Moy nporpama

Ilo0 reality TeneBW3WjoM TOJpa3ymMeBaMoO Hajpa3IMYUTHje TporpaMcke ¢GopMare y Koje
Crajajy W pasHe BPCTE Mrapa W KBH30Ba, 3aCHOBAHMX Ha HEOYEKHBAHUM peakiihjama, KakBU
CY KBU30BH KOjU Cy MMOCTHUIJIM BEIIUKHU yCIeX y JamaHy ocaMIeceTHX M JEBEAECeTUX roJnHa
nBazneceror Beka, Gaki no Tsukai (¥ DFELY) u apyre urpe, xoje Cy 3acHHBANE CBOjY
MOMYJIapHOCT HA HABOAHO JYXOBUTHM peKalHjamMa ydYeCHUKAa Ha Hajpa3IHuuTHje
neouekuBane curyanuje.®®® IToBpene koje cy HacTajane Kao pe3ynTaT ydecTBoBama y Batsu
(E145— L batsu gemu),%®" urpama, momyr Kumamoto Aquadom y kojoj ydecHHIH ckady y
0a3eH ca BHCOKE IaTgopme, OOMYHO HHCY NPUKAa3UBaHE HA TEIEBU3HjH, HO, OpOj MTOBpea je
pacrao, Oynyhu &a cy mpoIyleHTH, 3aMHTCPECOBAHU Ja 3aJP)KEe WHTEPECOBAE ITyOJIHKE,
Tparajm 3a eKCTPEeMHHjUM OOJNHIIMMA KaKihaBama I'youTHuka y urpama. Came Batsu urpe,
HHCY CcajpKajic KOMIIOHEHTY H3jarama YYeCHHKAa OIIaCHUM CHTyaldjama, Beh cy Te
CHTYyaIlUje HacTajale Kao Pe3ysITaT IPOM3BEICHAX OUeKHBamba MyOnKe Meujuma, %%
'Peannoct' reality teneBusmje, npeacraBiba KOHTPOIKUCaHy (OpMy peaTHOCTH, 3aCHOBaHY Ha
CCH3AI[MOHAIM3MY - KOMITOHEHTH KOja Ce MoKa3aja Haj3HA4YajHHjoOM Yy LUJbY IpUBJIaYeHa
nyOJIMKe W TeHepucama npoduTa aaBepTaj3UHI KOMIIAHHja, OJ KOjHUX 3aBHCH OICTAHAK U
npoduT mpuBaTHUX Menuja. CeH3alMOHaNM3aM je THME I0CTa0 HajMONHHjH TeHepaTop
MIPOTPaMCKHX TEJIEBU3H]CKUX (OPMH U cajipkaja.

Puanumu woy je winy3uja pealHOCTH: yCMepaBama YYECHUKA OJ[BUjajy Ce 1O 3aMHCIUMa
CIICHapHcTa W TMPOJAYICHaTa KOjU Kpeupajy [elllaBakba W MOPOIUCYjy JAHjaJIOIIKO
KOMYHHKaTHBHY TIpakcy ydecHuka.®®® IToct-npomykimjcke TexnHuke W ypehuBame, urpajy

3HaYajHy yaory y GopMaTusamuju pearHocTH. %

6% Joel Warner, ,,Japanese Comedy: So Funny, It Hurts“, Wired magazine, 19. 11. 2012, [Mureprer] JlocTynHo
Ha: https://www.wired.com/2012/11/ff-japanese-tv-punishment-games/.
"I'enepanno, urpa Batsu ce oxBHja HAaKOH HEKOI' TaKMHU4YEH-a WM ONKIaJe YHMjU NMOOEJHMK INPHUCHIbaBa
ryOMTHHKa Jla ydecTByje y urpu Batsu, mro moapasymeBa ja pagd WIM JI0XKHBJbaBa HEIITO HENPHjaTHO.
Urpa Batsu ce 3acHuBa Ha npuxBaTamy I'yOWTHHKA Ja JO)KMBH Ka3Hy Kao pe3yiraT IyOWTKa, ajld ce
Mpeny3uMajy Mepe MPeJoCTPONKHOCTH Kako OM ce OCUTYpajio Ja KazHeHa UTpa HUje CYBHUIIE OKpYyTHA WU
HeroTpebHo OonHa. Urpe ca manmiama 4ecTo ce MpHKasyjy Ha jamanckuM TB emmcujama jep ce cMaTpajy
cMernrHuM. MeljyTum, XyMop He TpOUu3JIa3u U3 caMOT KaKmbaBama, Beh on peakinuja (Hajuenthe) komudapa
KOjHu JOXWBJbaBajy Ka3Hy.* [MuTepHeT] JocTynHo Ha:
https://en.wikipedia.org/wiki/Batsu_game.
6% Joel Warner, ,,Japanese Comedy: So Funny, It Hurts, om.uur.
6% William Booth, "Reality Is Only An lllusion, Writers Say - Hollywood Scribes Want a Cut Of Not-So-
Unscripted Series", The Washington Post, 10.8. 2004,
[MuTeprer] HoctynHo Ha: http://www.washingtonpost.com/wp-dyn/articles/A53032-2004Aug9.html.
Retrieved April 26, 2009.
700 By, Ucro.
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245
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['nobanuu ¢denomen — reality TeneBu3uja, Boau mMOpeksio of paaujcke emucuje Ckpuseru
muxpoghon (Candid Microphone) uz 1947., koja je mociyxuia Kao WHCHHpaluja AJeHY
danty (Allen Funt) 3a Ckpuseny xamepy (Candid Camera) — mpornaiieHy '1e0M PHATUTH
TB sxanpa' (granddeddy of the reality Tv genre)’®’. Ha pa3Boj »anpa yTHIAIM Cy U KBH30BH
Beat the Clock u Truth or Consequences kao u oy ['pydo Mapkca (Groucho Marx): Kraou
ce y ceoj acusom (You Bet your Life), koju je caapxao MHTEpBjye CHHUMJbeHE (HABOJHO)
CKPUBEHOM KaMepoM, JIOK C€ Y CTBApH PaIUIIO O PSKUPAHUM U MOHTHPAaHHM HHTEPBjyHMa ca
TIYMIMMa KOjU Cy MIyMWJIM TaKMHYape, YuMe ce MoKasyje Ja Cy OJ1 CaMOr HaCTaHKa JKaHpa,
HEOYCKMBAHE, XyMOPUCTUYHE M OHM3apHE CHTyalluje, MPEACTaB/bEHE KAao PEaTHOCT - TEK
WITy3HUja pEaTHOCTH.

Puanutu moy mporpamu 3aCHOBaHHU Ha MOTPAa3d 3a TaJCHTHMA MMOYHIbY Ja ce eMUTyjy 1948.
rogune: Teo Maxcos Cam ca amamepuma (Ted Mack’s Original Amateur Hour), Apmyp
Tooppujesu manenmu uzeuhauu (Arthur Goedfri’s Talent Scouts).

[Torpara 3a 3Be3gama (Star Search) u Amepuuku umon (American Idol), passunu cy ce u3
OBHX IOy IporpaMa y KOjuMa Cy Ce aMaTepd TaKMHYWIM a myOnauka riacama. IIpBo
TaKMHU4YCHE Yy KOMe je mobequuk no0ujao craryc celebrity na nanmonannom uusoy (CAJL),
npejcTaBibao je u3dop 3a Muc Amepuke (Miss Amerika) mokpenyt 1921.romune, uuja je
noOeiHuUIIa T00Hjata CTUIICHIU]Y 3a (aKyATETCKO IIKOJIOBame (CTUICHIUjcKU porpam Miss
Amerika) xoju um maHac mpejcTaBiba Hajsehm mporpam ctumeHguja 3a skene y CAJT).'%?
Hyxkneyc yuectBoBama myOnuke y oapehuBamy Toka norahaja y puanuta TB mporpammma,
Kao0 jeJHOT O] Haj3HayajHUJUX CEerMeHaTa pUajuTH TelleBU3H]je, MpecTaBbala je cepuja Bu
cme mo mpascunu (You Asked for it) koja ce emuroBana ox 1950-1959, y kojoj je myOnuka
onpehusana caapxaj emucuja.’%

OcBajame CBAaKOJHEBHOI JXKMBOTa y Qopmu peanmuty TB, onBujao ce mnocrteneHO U
KOHTHHYHapHO: cepuja Seven Up!, mpeu nyt emuroBana y Benukoj bpuranuju 1964. y
oKBHpY cepujckor nporpama Granada Television, cacrojana ce U3 eMUTOBamba UHTEPBjya ca
JIECETaK CEJMOTOJIMIIbAKA KOjH Cy pPENpe3eHTOBAIM pa3jIM4YhTe CEerMEHTe JPYIITBA.

I/IHTCijyI/I Cy CC€ 3aCHUBAJIM Ha UCIUTHBAKLY HBUXOBUX peaKqua Ha CBAKOJHCBHH XXHWBOT U

MOHABJBAIM CYy CE€ Yy BPEMEHCKHM pa3MalliMa OJ cellaM roJuHa, mpepactajyhu y ¢uiMcku

701 Beth Rowan, ,,History of Reality TV: Reality TV Takes Hold", Infoplease.com.
[Uureprer] Hoctymro Ha: Ha http://www.infoplease.com/spot/realitytvl.html, 21. 7. 2000.
Bua. u Annette Hill, Reality TV: Audiences and Popular Factual Television, orm.iur., ctp. 21.

792 Bun. mupe, Magda Hinojosa u Jill Carle, ,,From Miss World to World Leader: Beauty Queens, Paths to
Power, and Political Representations®, Journal of Women, Politics & Policy, 6p. 37, (2016): 24-26.

03 Bun.mmpe, David Weinstein, The Forgotten Network: DuMont and the Birth of American Television
(Philadelphia: Temple University Press, 2004)
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JOKYMEHTApHH 3aluc O KUBOTY OOMYHHUX MOjeJMHALA KOjU Ccy y MehyBpeMeHy 3ano0uiu
CTaTyC CIIaBHHUX, IIPU YeMY c€ TEJEeBU3HMja MOKa3zaia Kao MEIHjyM KOjUM C€ BEOMa YCHEIIHO
MOTY CHPOBOJIWUTH COIMjATHO IICUXOJIOIIKA HCTPAKHBamba (COLHO-TICHXOTPaMHU) y JyroM
nepuoy Bpemena. '

Ha ycnocraBipame 1 pa3Boj pUaIuTH TEJIEBU3M]E U3y3€TaH yTUlaj octBapuo je Ennu Bopxon
(Endy Warhol) koju je Tokom 1960-ux u nmouetkom 1970-ux, peaan3oBao CBOj YBH/ O TOME Jia
he “y 6ymyhHOCTH CBakO MMaTH cBOjuX 15 MuHYTa ciaBe”’%® IpOM3BOAWOM Cymep3Be3a
(Superstars) ma mokpernoj Tpauu. Bopxosiosa "®dabpuka” (Factory), 6mna je orBopeHa
JICKJIepalidja 0 HOBOj aMEPHYKO] YMETHOCTH Kao HactaBky Xenpu dopmose (Henry Ford)
nokperHe Tpake. Palbpuka je WHAYCTpHjAIM30BAJla TPOHM3BOMKBY IyOIMIMTeTa 32
jemHOoKpaTHy ynoTpely, IITo je OMIo KoMIIeMeHTapHO ca BopxonoBoM ayTopediexcujom:
»Ja caMm ayOoko cymnepduimjanHa mnojaBa.. Ja muciuM na Ou cBako Tpebano na Oyxe
mammHa® (I am a deeply superficial person ... | think everybody should be a machine)’®
WzjaBa Engmja Bopxoma ,,Y Oynyhnoctu he cBako mmatm cBojux 15 MmuHyTa crnase”,
uzpeueHa je 1968. romuue, TOKOM meroBe u3iIokOe y My3ejy MoJepHE yMETHOCTH Yy
Crokxomnmy, IlIBencka. @ororpad Hut @unkenmraju (Nat Finkelstein) je tBpano na memy
npHIiaia Mpu3Hamke 3a 0Baj U3pa3, HaBojehu na ce, kana je ¢pororpaducao Bopxona 1966. 3a
KIbUTY, TOMIJIa OKYIWIIa TIOKyIIaBajyhu na yhe y kagap. Bopxoin je ToM mpuIHMKOM M3jaBHO
Jla CBM Xkene jaa Oydy mo3HaTd, Ha mTa je PuHkemmrajH oarosopuo: "/la, oko merHaect
MuHyTa, Enan." 707

N3pa3 'TletHaecT MuHyTa ciaBe', YECTO C€ KOPUCTH Yy OJHOCY Ha Y4YECHUKE y 3a0aBHO]
UHAYCTPUJU U JIPYTUM HOJpyYjUMa MOIyJapHe KyJAType, Kao mTo cy puanuta TB u Jytjyo
(YouTube).

Tum coumonora (ApuyT BaH e Pujt/Arnout van de Rijt/, Epan llop /Eran Shor/, Yapnc Bapg
/Charles Ward/ u Ctusen Ckuena /Steven Skiena/) ca npa amepudka YHHBEP3UTETa OJTYYHO

je ma ucnurta TayHocT BopxomoBor mpeaBubhama o 15 MuHyTa ciaBe. PesyntaTu muUXOBOT

04 Bun. mupe: Mitchell Duneier, ,,Michael Apted's Up! series: Public sociology or folk psychology through
film?, Ethnography, Vol. 10 Issue 3, (2009) 341-345.

% Usjasa Enamja Bopxoma ,,Y Oyayhuoctn he cBako umaru cBojux 15 muHyTa cnase”, mspeuena je 1968.
TOJIMHE, TOKOM HheroBe n310xk0e y My3ejy monepae ymetHocT y Ctokxonmy, [1IBeacka.

06 What Is Pop Art? Interviews with Eight Painters (Part 1), Interview with Gene Swenson — Andy Warhol,
ART THEORY, [Uurepner] JoctymnHo Ha: theoria.art-zoo.com/interview-with-gene-swenson-andy-warhol/.
»Top Ten ARTnews Stories: The First Word on Pop“, ARTnews, 11. 01. 2007, [Uurepuer] JoctynHo Ha:
http://www.artnews.com/2007/11/01/top-ten-artnews-stories-the-first-word-on-pop/.

97 ym., Sam Webb, ,,Did Andy Warhol get his 15 minutes of fame by ripping off someone else's saying?“, Daily
Mail Online, News, 10. 4. 2014,

[UuTeprer] HoctymHo Ha: http://www.dailymail.co.uk/news/article-2601226/Did-Andy-Warhol-15-minutes-
fame-ripping-elses-saying.html#ixzz5EoEnISms.
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UCTpaXXnBama 00jaB/beHU Cy y 300pHHKY “American Sociology Review” monx HacioBom
»Camo 15 munyta? CormjanHa cTpaTudukanuja ciaBe y mramnanuM meadjuma™ (Only 15
Minutes? The Social Stratification of Fame in Printed Media). HcrpakuBame je 00yXBaTHIIO
BHIIIC OJ JIBE XWJbAJIC aMEPUUYKHX THEBHHX yacomuca Koju cy ce ox 2004. mo 2009. rogunHe
OaBwIM 3a0aBOM a KpO3 HHXOBY IMpPETpary MpoIwio jé OKO CTO XHJbaJla MMCHA CIIaBHUX U
Mambe TI03HATUX 3Be3/a. 00

Jecet Hajuenrhe MOMUBAHUX JIMYHOCTH y MTaMnaHuM Meaujuma y CAJl TOKOM UCTUTUBAHOT
nepuoga omnu cy Ilejmu ®Pokc (Jamie Fox), bur Mapej (William James "Bill" Murray),
Haranu [Toptman (Natalie Portman), Tomu JIu Llonc (Thomas "Tommy" Lee Jones), Haomu
Borc (Naomi Watts), Xayapa Xjys (Howard Hughes), ®wmn Cnekxrop (Phillip Spector),
Ilon Masnkosuu (John Gavin Malkovich), Enpujen Bpomu (Adrien Brody) u Ctusen bymiemu
(Steven Buscemi). Pagu ce o nuuHOCTMMA KOje Cy OWiie peslaTHBHO MO3HATE M Mpe JBE
XWJbAUTHX, & Y HEKUM cJlydajeBUMa M JeneHujama panuje. CBako 0/ MOMEHYTUX UMEHA HU
ToKOM TipBe AeneHnje XXI Beka HHje M3ryOmio Ha ciaBu. Pesynraru cy takohe mokasand jaa
Cy IIAHCE Ja Ce HEKO MME 3aJpXKH Ha BpXy Behe yKOJIMKO Cy HWMeHa Ouiia WHTCH3HBHH]C
MOHaBJbaHA TOKOM TOYETEHE I'OJIMHE YCIIOHA Ka BpXy. MIeja o meTHaecCTOMHUHYTHO] CJIaBU
nokKaszajia ce Ta4yHOM KaJa Cy y NMUTamy OOMYHHU JbYIM 4Ydja UMEHA C BpEMEHa Ha BpeMe
onjekHy y memujuma. Kao jeman ox mpumepa y crynuju HaBogu ce Yemu Canenbeprep
(Chesley Sullenberger), nunor koju je 2009.godine cracno MHOTOOpOjHE MyTHHKE ald M
cTaHoBHHKE Ibyjopka, ycrenHo npu3eMJbUBIIN aBUOH Ha peky XajcoH. Hberoso ume ce te
FOJIMHE YeCTO TI0jaBJbUBAJIO Yy MeAWjuMa, Ja OM KacHHWje OWI0 TEeK CIOpaJudHO
ynoTtpeOsbaBaHo. Tpu roawHe HaKOH OOjaBJbHBama pe3yliTaTa OBE CTyauje, mehyTtum, o
Yensujy Canenbeprery caumibet je ¢unm Sully y pexxuju Knuara Hersyna (Clint Eastwood)
ca Tomom Xenkcom (Tom Hanks) y yio3u Canenbeprepa, Koju je 610 Te roJjiHe HOMUHOBAaH
3a Harpaxy ,Ockap™ a ocBojuo je 12 Harpaza u 33 HOMUHanMje Ha (UIMCKUM
decruBamma.’%

Ennn Bopxon HUje HUKama peaqu3oBao CBOJy U]y O MOKpeTamy TB 1oy mporpama mof
HaszusoM Huwma cneyujarno (Nothing Special) ,,xoju ne 6u HH 0 yemy ToBopro “'* 0 uemy

cam cBenoun 1975. romune Ha npyroj ctpanu Dunozoghuje Enouja Bopxona: O0 A 0o b u

%8 Arnout van de Rijt, Eran Shor, Charles Ward, Steven Skiena, ,,Only 15 Minutes? The Social Stratification of
Fame in Printed Media“, American Sociological Review, Vol. 78, issue 2, (2013): 266-289,

[MuTeprer] Hoctymro Ha: https://doi.org/10.1177/0003122413480362.

709 yy1., Ucro.

710 Giulia Palladini, "Nothing Special. Andy Warhol, Television and the Becoming Public of the Present",
[MuTepner] JoctynHo Ha:
https://www.academia.edu/12019546/Nothing_Special._Andy_Warhol_Television_and_the_Becoming_Public
_of the_Present
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nasao (The Philosophy of Andy Warhol: From A to B and Back Again).”*! Ta merosa
amOunyja je AeTMMHUYHO 33JJ0BOJbCHA YETHPH TOJMHE KAaCHUje MOKPETAHEM HErOBOT IPBOT
nporpama 3a kabnoBcku TB kaHan koju je Hactao y capammu ca Jlonom Mynpoom (Don
Munroe), yMeTHHYKHM TUPEKTOpOM BHAEO ojesbema biymuurmana (Bloomingdale), u
Buncentom ®pemontom (Vincent Fremont), BopxosoBuM HajOMMKUM CapaJHUKOM TOKOM
HOCJICABUX TIETHACCT TOJIMHA HEeroBOr XuBOTa. [Iporpam Mooda (Fashion), 6uo je mpeu y
HU3Y eMHcHja Koje cy Bopxom m mweroBu capamnunu HampaBuiun usmehy 1979. m 1987.
roauHe, mTo ykibyuyje TB Enouja Bopxona (Andy Warhol’s TV) w Ilemnaecm munyma
Enouja Bopxona (Andy Warhol’s Fifteen Minutes).”?

[Tporpamu Enmuja Bopxona emutoBanu cy kao neo TB mporpama Tokom 1iene "cesone" u
peai30BaHu Cy y CKJIaay ca BOpXOJOBUM OIyIICB/BCEHEM IMPEMa MO3HATUM JIMYHOCTHMA
KOje je cMaTpao HMHXEpeHTHO (acuuHaHTHUM. tberoe TB emucuje HuCy uMane HHIITA
JTMpeKTHO ca ymerHomhy, Beh ca JjpyauMa Koju ra 4uHE: ,,apOuTpuMa CTHJIAa M KpeaTopruma
je3WKa Tom KyJType, KOjH OJjIa3e Ha MeCTa Ha KOjUMa C€ CJIaBE OBAKBU CTHJIOBU H je3WUIU
(ayBena muckoreka Cmyouo 54, MonHe peBHje, yiuuile nokpuseHe rpaduruma Keur Xapuur
(Keith Haring). YMmecro yMeTHHYKOM CBETy, OBH TIPOrpaMH Cy TMPHUIIAJaIA CBETY

“/3 g cBOjUM YTHIAjeM IOCTABWIM Cy TeMesbe KyITypH ciaBHmx (celebrity

nyOnumnuTeTa
culture).
»Bomum Jloc Anrenec. Bomum XomuByn. Tako cy snenu. CBe je IUIaCTHYHO, allid ja BOJHUM
wiactuky. JKenuM aa Oyem miacTuvaH. 14

V3 o6umuy npoayknujy ¢rimosa 1960-ux, Bopxoi je pa3BuO ONCeCHBHY HaBUKY CHAMarba
IJ1acOBa U CITMKa KaKo O 33JJ0BOJBHO CBOJY MOTPeOy Ja akymyJiMpa MIPUCYTHOCT Ca JKeJbOM J1a
je ,.puKcupa u Tpoxy*u joj Tpajame .’ Y duimosuma u3 cpeaune 1960-ux, cse mro je
CHUMHO OWMJIO je CHHUMJbEHO Yy pEaJHOM BpeMeHY, KopucTehM TEeXHHMKY CHUMama I0Jba
KapaKTepUCTUYHY 3a BHJICO TEXHUKY KOja y TO BpeMe joll yBeK HHje Ouia y ynoTpeou.
Bonpujap cmarpa na je Bopxon, mako W3 MEpCreKTHBE YMETHOCTH MOXKE M3TJIEeNaTH Kao

npOMamaj U IoJBaJia, 3alpaBO oOApa3 HaAIICr CBETA, EBCroBO CaBPHICHO CBCIOYaHCTBO.

"1 From A to B and Back Again: Warhol, Recycling, Writing* [PDF], Labos ULg, ctp. 2.
Unrepuet. Joctynso Ha labos.ulg.ac.be/cipa/wp-content/uploads/sites/22/2015/07/72_schmidt.pdf.

"2'yn., Giulia Palladini, "Nothing Special. Andy Warhol, Television and the Becoming Public of the Present",
OTI. ITUT., cTp. 132.

13 Ycro.

14| love Los Angeles, and | love Hollywood. They're beautiful. Everybody's plastic, but | love plastic. | want to
be plastic." -Andy Warhol cinespia, Jun 19, 2015, [Murepuer] JoctymnHo Ha: http://cinespia.org/i-love-los-
angeles-and-i-love-hollywood-theyre-beautiful-everybodys-plastic-but-i-love-plastic-i-want-to-be-plastic-
andy-warhol-cinespia/

715 Bug. Giulia Palladini, "Nothing Special. Andy Warhol, Television and the Becoming Public of the Present”,
OIL. 1IHT., cTp. 132.
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,,BOPXOJI je jesiHa TakBa MallMHA, U3BaHPEIHA MallliHA Koja (uiITpupa cBeT, unHehu 1a ce o
10jaBU y CBOjoj MarepujaiHoj jacHohum. Huko He Moke ommcaTd Ty MammHy. To Ou
HOJpa3yMeBaJi0 JIOCJIOBHO CaydYeCHHUIITBO, MANIMHCKO CaydYeCHUINTBO ca Bopxomowm.
HebhyTtum, Hema cako Ty cpehy na Oyne mammHa. VickopauuBiy U3 aBaHrap/e, KpUTHYKOT U
YTOIHJCKOT Y YMETHOCTH, CBE IITO O noaupHyo, (Bopxoi) Ou mpeTBOpHO y HHUIITABUIO —
TIPa3HO MECTO — EKCTATHYHHU M HE3HAYEHCKU UKOHApH;j.* 10

BopxonoBu ¢uiamoBn xumnocrasupajy umcty ¢opmy ciaumke: ¢uiam Sleep (1963), mparu
IIECTOYACOBHO craBame mecHuka [loma Bopua (John Giorno), Blow Job, Toxom 41-or
MHUHyTa Oelie)kr KaMepoM u3pas3 JIMila 4oBeka Haj kojum ce Bpuu felacio; Empire je Hacrao
Kao pe3yJiTaT 0CMOYaCOBHOT CHMama 3rpane Empire State Building, y cympak.

Tpujymd techne y popmaruzamuju porcrsa (chrésthai) penpesenosan je y BopxonoBom aeny
Kao ayTOMaTcKa PeaJIHOCT, MaXMHAJHM MAIIMHCKU 3alKuc cBeTa. BopxoioB maean: na cBe
Oy/ie TIaCTUYHO, apTU(UIIMjEITHO U MOIYyJIapHO, OMO je Ie0 PUTYAIHOT CTallama ca CBETOM Y
KoMe TpujyMQyje pelrKiIupame, ancopoyjyhu cBe caapixkaje cMuUCla y JOMUHAHTHOM OOJTHKY
memujyma. The show must go on!

['yOsbere NMPHUBATHOCTH M JIOCTOjaHCTBA Y TEJICBU3UjCKOM TaKMHUCHY, OICTAJIO0 je Kao
crangap/ reality TeneBusuje, CBOjeBpCHE HCIIOBEIAOHUIIE, Y KOjO] CY €€ MCHaJIe CTHIINCTHYUKE
KOHBEHIIM]je: JICKOp, 3BYK M KBaJHMTET clike. Puanuty mporpamu, momyt American Family,
The Real World, Nummer 28,"*" ycroctapsbanu cy cBojeBpCHY LUPKYJIapHOCT cajpikaja U
dopmu, wuHTepBeHMIIYhH y camo] peamHOCTH. MeaMjcka peaqHoOCT, yOaueHa TMOMyT
cuntetnukor mosiekyia JIHK y henmnjy peamnocrtu, nocrana je coptBep kKoju he xpeupaTtu
CTaBOBE, BPEHOCTH, Ocehama y JeTHOM CaMOTIPO3UPHOM JPYIITBY.

IBencku teneBu3ujcku moy Expedition Robinson, ocmunuben 1997. roaune on crpane TB
npoayuenta Yapnuja Ilapconca (Charlie Parsons), mocturao je riao0anHu ycmex Moj

HA3UBOM SUrVivor.

718 YKan Bonpujap, Caspuien snouun, Beorpancku kpyr, beorpan 1998, cp. 98.

17 Nummer 28 , xonanzcka reality canynunna, y pexuju Jycra Tonenca (Joost Tholens) kojy je mpomyuupao
TVtoday, npukasaH je kao neo mporpama 3a muane, 1991.rogune. ViMe oBOr puajmTHja, U3BEACHO je W3
Opoja kyhie y ymumm ,,28%, y K0joj je CMEIITEHO ceaM CTpaHaia. 3a pas3auKy 01l KACHH]E Bep3Hje OBOT UCTOT
KOHIIETIT, IOy HUje CaApiKao eJIeMEHTEe Urpe, a CTAHOBHHUIM Kyhie HUCY OMIM M30JI0BaHHU OJ1 CIIOJHHOT CBETA.
CBake HeneJbe €MUTOBaHO je oko 20 MHHYyTa penpe3eHTAaTHBHOT Marepujajia Koju je Tpebdamo na
JIEMOHCTpHpA KUBOT yKyhaHa y mpoTeknoj Heaesbn. KopumrheHo je myHo My3uke a IMpBH YT je MPUMEHCH
Y KOHILIENT UCIIOBEIA0HHIIE — PEKANHUTYJIalUje J0KUBJBEHOT 0] CTpaHe yuecHHKa. OBaj KOHLENT MPUMEHHO
je MTV, roauny nana kacuuje (1992), y cBojoj HoBoj cepuju The Real World, a motom u BBC. Epuk Jlatyp
(Erik Latour), TBopan koHuenTa, ayro je tBpauo na je Real World HemocpenHo MHCHHMpUpaH HEroBUM
Nummer 28, anu HUKa1a HUje YCIEOo J1a JoOHje TO MpU3HAKE.

V., Nummer 28, Wikipedia, [Mateprer] Hoctynso Ha: en.wikipedia.org/wiki/Nummer_28
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Excmiosuja rmobanHe momynapHoctd, otnodena panux 2000-tux, mparuia je reality show
nporpame, Koju ¢y ca SUrvivor-oMm monpuMuiId eITUMHHATOPHH Kapaktep. Beauxu opam (Big
brother), ITrec ca 36es0ama (Dancing with the Stars), @apma (The Farm), Ja umam manenam
(Got Talent), Hoox (Idol), emucuje tTuma I pano woy (Grand Show), ycrnemHo ¢y ocBojuiie
r700aTHO MEAMjCKO TpxKHITe. SUurvivor m American ldol — Oune cy Hajrienanuje cepuje Ha
amMepuykoj TeneBu3uju Tokom uutaBe nenenuje (2000-2009). Survivor je 6mo HajOobe
ounemwed 2001-02, a Hoon je umao HajBuin pejTHr ToKOM met rogura (2004-05 mo 2008-
09).718

[Tokpehy ce TENneBU3WjCKM KaHAIM HAaMEHEHW HWCKJbYYMBO 3a NPUKA3UBAKBE PHUATHTH
nporpama: Zone Reality y Bemukoj bpuranmju (2002) u Fox Reality y Cjenumenum
Jpxasama (2005). Ka6noscku kanamu, Buakomos (Viacom) MTV "° u En-Bbu-Cujes (NBC)
bpaso (Bravo), opujeHTHIIY ce Ka MPOAYKIMjU PHATMTH CEepHja Kao CBOjO] ILEHTPAIHO]
nporpaMckoj opujeHTanuju. Cpeaurom 1990-tux MTV je 3amoueo ¢ NpUKa3sUBAEM PUATHTH ILOY
nporpama Cmeapnu céem (The Real World) xoju ce cmarpa mpetedom naHaiimer Beruxoe opama.
[Iporpam je mox OyOHHM OKOM TENEBU3HjCKAX KaMmepa MpaTHo CKYNHHY JbyAW KOja JKUBU Y jEIIHO]
kyhn. CBaka HapeaHa ce30Ha eMHTOBaHa je 3 apyror rpaaa. Kako je MTV oTBapao HOBe KaHPOBCKH
onpeheHe My3uuke KaHalle, My3W4KH CIIOTOBH Cy CBE Mambe eMHUTOBaHH, BU-liejeBH (VJ) BuIlle HHUCY
MOCTOjaJId, a TJIaBHU (opMar mporpama mpeyseie Cy pa3He cepHje Ha 0a3u pHAMTH Iporpama.
ITouetkom 2000. mouesno je mpukasmBame cepuje Jackass y Kojoj ¢y TpOTArOHMCTH HW3BOIUIIN
BpaTosioMuje cBecHO noBpelyjyhu camu cebe.

Benuku ycrnex umao je puanutu nporpam Ozbopuosu (The Osbournes) xoja je mparuia
CBaKoJHEBa XUBOT ppoHT™MeHa rpyre Black Sabath, O3uja O360pHa 1 Berose mopoauiie.
Emucuja tuna ckpusene kamepe "Punk’d” y kojoj Emron Kyuep (Eshton Kutcher) uzBonn
rajie ca Mo3HATHM JJMYHOCTHHMA mmodena je aa ce emutyje 2003. Benuky riemanoct umana je
u puanutu cepuja Pimp my Ride y xojoj penep Xzibit (Alvin Nathaniel Joine) ox Bo3una koja
Cy Y JIOIIEM CTamy IpaBH HOBA.

Bucok pejtunr nocturia je MTV cepuja Cribs (I'aj6a) y xojoj MTV, ynasehn y momose
MO3HATUX JINYHOCTH M3 cBeTa (hnMiMa, My3WKe W CIOpTa MOKa3yje HUXOB HAYMH W CTHII
uBOTa. Hajrmemanuja enmuzona oBe puauTU cepuje Oumna je oHa y Kojoj je Mapaja Kepu

(Mariah Carey) nokasana rinempaoruma MTV-ja cBoj TpocmparaH CTaH y MOTKPOBJbY jeIHE

srpazae y bbyjopky.

"8y, ,Reality television, Wikipedia, Uureprer. loctynro na en.wikipedia.org/wiki/Reality_television.
19 Buy. mmpe, Annette Hill, Reality TV: Audiences and Popular Factual Television, om.iur., ctp. 22.
sr.wikipedia.org/wiki/MTV
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MTV je mokymiao fja go4apa U peajiaH >KUBOT THHEjIIEpa, KOjU Ha HEKH HaYMH U YUHE [IUJbHY
rpyny riaenainuimra oBor kanama. My Super Sweet 16 je puanutu cepuja Koja mpaTy KUBOT
aMEpUYKUX IIIEHACCTOTOMUIIBLUX THHEjepa KOju uMmajy Oorare poaurtesbe. Cepuje ca
CIIMYHOM TEMATHKOM KOje Cy umaite Benuky rieganoct ¢y The Hills u Laguna Beach.
Amepuuka Axademuja menesusujckux ymemunocmu u nayka (Academy of Television Arts and
Sciences) ycranosuia je 2008. roqune Harpaay Emu (Emmy Award) 3a ,,Hajoosser nomuhuna
Puanutu-rakmugapcku mporpam™ (Outstanding Host for a Reality or Reality-Competition
Program).”?® OGjammapajyhu 3amro je Axademuja menesusujckux ymMemuocmu u HayKd
OJTyYWJia J1a OCHYje Harpaay 3a OBY KaTeropwjy TEJIEBU3HM]JCKHUX OCTBapeHa, MPEICEIHUK
ynpasHor oxbopa, Ilon IlItaprep (John Shaffner) je o6jacano’?! na je reality show mocrao
CacTaBHU JICO KYJITYpe M TEIICBU3Hje, TAKO Jia jé MMaJl0 CMHCJIa OCHOBATH HAarpajay 3a OBY
HOBY KaTETOPHjy BUCOKO KOHKYPEHTHOT TEJICBU3H]jCKOT IIPpOrpama.

OnHoc u3Mel)y caBpeMEHHMX pHATMTH NpOrpamMa M pPaHUjUX XKAHPOBA je TMOKPUBEHOCT CBE
Beher Opoja Tema Koje ce peanusyjy y AHjaxpOHUjCKOM KOHTUHYHUTETY, KOMOWHAIIM]jOM BHIIIE
M0J/DKaHPOBA!

o Jloxymenmapnu xcanp. Tun caumarma: 'Mysa Ha 3umgy' (fly on the wall) win "aumenudna
tenesm3uja’ (factual television) naje riemaoiy yTHCak MAacHBHOI mocMarpada KOjH TMpaTh
JbyJle KOju 00aBJbajy CBOjE€ CBAKOJHEBHE M MpodecrnoHaaHe akTUBHOCTH. OBaj MODKaHp je
HACTa0 W3 wWjeje 'MCTUHOCHOT Omockoma' (Cinéma VEérité) kKoMOHMHOBHOT ca cCTparerdjama
NPUMEHHUM Yy 'callyHCKUM oreapama’ (Soap Operas). 3amieT y OBOM TUITYy EMHCH]ja, ITOCTHXKE
ce TOCTIPOAYKIMJCKOM OOpaJoM CHUMJBCHOT MaTepHjaja WM IUIaHUpAmeM CUTYyalldja.
KoMmOuHaiijom oBa JBa MOCTyNKa HacTaje XuOpuaHa Gopma koja ce HaszuBa docusoap wim

docudrama.’??

HajnomynapHuju THIT pHaiuTH IpOTpaMa MpOM3BEICHUX Y TOKYMEHTApHOM CTHITY 3aCHHUBA CE€
Ha OKYIJbalkhy Y4YECHUKa KOju ce Mel)ycoOHO He MO3Hajy, Yy apTHU(PHIHJETHOM XHUBOTHOM
okpyxemwy. Hajmo3natuju moy osor tuna je Beauxu bpam (Big Brother), amje ce pasnmuuure
Bep3uje TpHUKa3yjy mHUpoM cBera (maH-aparicka Bep3uja Bemukor Opara je mpectana ca
npukasuBamkbem 2004., 1Ba Mecena HaKOH €MHTOBama IMpPBE eMHCHje 300T Tora IMTO je

W3a3Baja yIudHe IpoTecTe H NoOyHy jaBHOCTH). 2

20 'ym1., en.wikipedia.org/wiki/Reality_television
721 John Shaffner Interview*, Archive of American Television, 13. 9. 2013,
[MuTeprer] HoctynHo Ha: http://www.emmytvlegends.org/interviews/people/john-shaffner.
22 By, mmpe, Annette Hill, Reality TV: Audiences and Popular Factual Television, om.iur., ctp. 24.
23 Ycro.
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JIOKyMEHTapHU CTHJI, IPUMEH-CH j€ y YUTaBOM HU3Y puainTHja Ha3zBanux Celebrity reality,
win Celebreality (Celebrity Big Brother, The Simple Life, The Surreal Life, I'm a Celebrity...
Get Me out of Here!), y kojuMa ce nipe3eHTyje CBaKOIHEBHH KUBOT CIIABHUX 0c00a.

Benukn ycmex mocturie ¢y W pUANUTH CepUje Koje Ipare CBAaKOJHEBHUILY oJpeleHux
npodeCHOHATHUX TpyNa KakBe Cy MOJUIAjIM, AJBOKATH, NMPUIAIHUIM 00aJCKe CTpake,

MY3HYKU OCHIOBH, UT/.

o Taxmuuapcku mun reality show mpoepama, 3acHuBa ce Ha eIMMUHALKjU YYECHHKA O]
CTpaHe Tielajiala, caMuX Y4eCHHKa, oJadpaHuX CyAuja Wid KOMOMHAIM]jOM CBa TPU HauWHA.
Y OBy rpyny puanumu Tporpama, MOpex Iporpama KoOju TpeACTaBibajy XUOpHI
JIOKYMETApHOT W TaKMHYAapCKOT KapakTepa, KakBU Ccy Beauxu 6pam, Oncmanax, @apma w
JIPYTHX KOjU CE 3aCHUBAjJy Ha MO3UIIMOHUPAKY yUeCHUKa y oApeheHO OKpyKeme, cranajy u
IOy TPOrpaMH 3aCHOBaHH Ha MOTpa3M 3a TaJeHTHMA: Ja umam manenam, Moon, [lompaea 3a
36e30ama, I pano woy, 36e30e epanda, Kao M MPOTpaMH UTPAUYKO-TAKMHYAPCKOT KapakTepa,
KakBU Cy KBU30BH: Ko owcenu da nocmane munuonep (Who Wants to Be a Millionaire),
Hajcrabuja kapuxa (Weakest Link), xao n mporpamu nonyt lac jeoe nca (Dog Eat Dog)’?,
Ioxnena (Greed)’?®, Amepuuxu Itaoujamopu (American Gladiators), Deal or No Deal, y

KOjI/IMa CC TAKMUYApPU HU3JIAKY (1)I/I3I/I‘IKI/IM OIICHOCTHMaA 34 BCJIMKE HOBYAHC HaArpazie.

e Reality Show kao coyujanno-ncuxonowrxu excnepumenm. OBOj TPyNH PHATHUTH IOy
nporpaMa mnpumnanajy emucuje tuma Memwam owceny (Wife Swap), koja je mpemujepHO
peanusuoBana Ha Kanany 4 tenesusuje ABC, Ha koMe ce mpuka3uBajia TOKOM YETHPH CE30HE.
Memwam oiceny je COIMjaTHU EKCIEPUMEHT KOjU MHAYKYje KOH(MDIUKTE, ApaMy M TOHEKa
JIOBOJIH JI0 JAPaMaTHYHUX TpaHC(hOpMAIHja y KMBOTUMA yUeCHHKA. 2® Y pHanuTu mporpame
OBOI' THMIA CMAaJajy U OHM Yy KOJUMa C€ UCHHTY]y NCHUXO(pU3NYKE OCOOMHE IOojefuHana y

eKCTPEMHUM CHTyalujama, kKao wmTo je Oncmanax (Survivor). Y puamutujy Shattered,

24 Tlac jene nca* (Dog Eat Dog) je BBC puanutu nioy koju nokasyje mect TaKMHYapa Ha JIJaH TPEHWHTa Ha

KOME Cy IOJIBPIHYTH Pa3IMuUTHM TECTOBHMA 3a IPOLIEHY IBUXOBE CHare u ciaboctu. TakMuuapy roBope o
cebu 1 CBOjIIM KOHKYPEHTHMa, & YIECHHUIM T1acoBuMa oapelyjy ¢aBopure u ryOUTHHKE, HAKOH Yera
MOYHELE JIa CE OJJUTPaBa TAKMHYCHE 110 YTBPHEHUM IpaBUIMMA.
V., ,,Dog Eat Dog (game show)“, Wikipedia,
[MuTeprer] Hoctynro Ha: https://en.wikipedia.org/wiki/Dog_Eat_Dog_(game_show).

2 Toxnena* (Greed) je TeneBU3MjcKM IOy MTPAYKOr KApaKTepa y KOjeM TUM TaKMU4apa OAroBapa Ha CepHjy
TPUBHjATHHX ITUTamka Ca BUIIE MOHY)eHNX OATOBOpA 3a MOTECHIIMjaJIHY Harpaay oJ 2 MIJIMOHA J0japa.

726 Bun. mupe, Bill Carter, ,,In Reality TV, Is It Thievery Or Flattery?«, New York Times, 2.8. 2004, [nTepHer]
HocrynHo Ha: https://www.nytimes.com/2004/08/02/business/in-reality-tv-is-it-thievery-or-
flattery.html?pagewanted=all.
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https://www.nytimes.com/by/bill-carter

KOHTPOBEP3HOM OpUTAHCKOM pHanuTH nporpamy u3 2004, mobemHuk je 6MO OHAj Koju Ou
HajTyXKe H3pKao 6e3 cHa. %’

,Ipenyrak ucrtune (The Moment of Truth), amepuuku puanuTu 110y, 3aCHOBaH je Ha
korymbujckom Nada mas que la verdad (Huwma opyeo ocum ucmumne) y KojeM TaKMUYapH,
NPUKONYAaHU Ha JETEKTOp JIaXKH, OJroBapajy Ha JBaJeceT jEeJHO H3y3€THO JMYHO U
YBPEIJBHBO IMHUTamE, KaKO OM OCBOjWIM BEIHKY HOB4aHy Harpany. Loy je emuToBaH Ha
amepuukoj @okc (Fox) teneBusuju usmelhy 23. janyapa 2008. 1o aBrycra 2009, 1a 61 HaKOH
IITO j€ PEJTUHT crao ca 23 Ha 7-8 MuIMOHA riienanaia Ouo 3aMemeH puaauTujeM Pyna y 3uoy

(The Hole on the Wall).?®

e Trash TV moy nporpamu, oOyxBatajy Benuku Opoj talk show emmucuja y kojuma ce
perpyTyjy TOCTH 3a KOje ce MpeTrnocTaBsba aa he mosehatu Opoj ormammsaya. Teme u u360p
TOCTH]y Cy TaKo MOJCIICHH JIa 3a30BYy TEH3H]je, ApamMy y CTYAUJy ¥ HEPUIMIHO MOHAIIAKE

(,,[TapoBu®).

e Ckpusena kamepa (Candid Camera), nuonupcku reality show, npsu myt mpukasaHa Ha
teneBu3nju 1948.romuHe, omncraje W JaHac U TOpEJA Ca3Hama Jla ce paad YIJIaBHOM O
peXupaHUM cuTyandjama. MojaepHuMm BapujaHtama ,,CKpuBEHE Kamepe™ TMpumnaaajy
nporpamu nonyTt Punk'd, Trigger, Happy TV, The Jamie Kennedy Experiment, Just For
Laughs Gags, Howie Do It, Rio Ferdinands World Cup Windups. Taktuka koja ce

npuMemyje y cepujama Scare Tactics u Room 401, uma 1isb /1a 3aCTpaiiy y4eCHUKE.

o [lapanopmanuu reality show, cyowaBa ydecHuke ca 3acrtpainyjyhuM, mnapaHOpMaaHUM
(deHomeHnMa. 3ajelHUUKA 3a BeNUKH Bpoj oBakBux mporpama (Celebrity Paranormal Project,
Places on Earth, Paranormal State, Scare Tactic, Fear Factor, Ghost Hunters) je mpumena
CTHJIM30BaHUX OOJIMKA HaJIJe/Iama, XOJOTrPpaMCKUX o0jekara, yTBapa, JIeCTYpHCaHUX CIIHKa,
BPEMEHCKOT M IMPOCTOPHOT M3MEIITamka MepLeniyje U ynorpeda XumHose.

Jenan ox HajBehux mpobiema ca KojuMa ce CyouyaBajy UCTPaKUBaul PUAIUTHU 11Oy IporpaMa
je ’UXoBa ajapMaHTHa npoiudepanuja y 6pojy u ¢opmama, Kao U y CIIO3HAjU peLeniuje
nyOirke y oBoM KoHTeKcTy. OBaj mpobiieM je mperu3Ho apTukyiarcao Podepr Anen (Robert

9

Allen) 1985. roamme y cBOM pagy O CamyHCKHM omepama’?’. AJeHoBa MCTpaKHBAauKa

NO3MIIMja 3aCHOBAHA j€ Ha yBepemY Jia je 3a UCTPaKUBAE OBOI' TUIIA HAj3HAYAJHUj€ OTKPUTH

27 Bun. mupe, ,,Shattered (2004 TV series)“, Wikipedia, [MnTeprer] JlocTynHo Ha:
https://en.wikipedia.org/wiki/Shattered_(2004 TV _series)
28y, ,,The Moment of Truth (U.S. game show)*, Wikipedia,
[MuTeprer] Hoctynno Ha: https://en.wikipedia.org/wiki/The_Moment_of_Truth_(U.S._game_show).
29 Robert Allen, Speaking of Soap Operas, Chapel Hill: The University of North Carolina Press, 1985.
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OJIrOBOp NyOJIMKE HA PUAIUTH >KaHPOBE KOjU CTHUYY OIPOMHY IOMyJapHOCT. McnuTHuBame
CTaBOBAa W TIOHAIIama MyOMUKe Yy KOHTEKCTY Bojehe TeNeBH3UjCKE OpHjEHTAIlMje Koja ce
HEMPEKHUIHO IIMPH, O]l MPUMAPHOT je 3Hayaja 3a pa3yMeBame MOJ0XKaja ¥ MECTa YOBEKa y

KyJITYpH U APYIITBY JAaHAC.
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7.2. Armnoinoruja noTuYMmbaBamba

Benuku 6pam xao ri100aqHH MeAMUjCKU (EHOMEH, MmapagurMa je Tpujymda mocTXyMaHoT U
MOCTAEMOKPATCKOT JPYIITBA U KOHBEpPIreHIIMje MEeIMjCKe KYyJIType ca TOTaIUTapHUM
UHTEHIMjama riiobaau3oBanor ApymTsa. benrtamos (Jeremy Bentham) IManonTikoH y KOMe
Ce CBENPHCYTHO HaIrJeAame U3BOU COQUCTHIMPAHO — HU30M OTBOpa — pymna y 3ufy, Ipu
yeMy HOCTOjU 00aBe3a BUAJBUBOCTH — MPO3PAYHOCTHU 32 OHE KOJU Cy MOJABPTHYTH PEKUMHUMA
BUJJPMBOCTH, TpuxBaheH o]l cTpaHe NpocBeheHe MHCIU, YCTaHOBJbEH j€ Kao Mojel
caBpeMeHe JpikaBe M TEHEHIMja MMaHEHTHA MOJepHOj BuacTH.” KoHauHO mopoOshaBame
UHIMBHIyyMa OWio je Moryhe ycrnocraBUTH caMo y KOHTEKCTY riiobOanHe Biacté (kKoja je
OJIyBEK TEXHJa Ja OrpaHWYM YOBEKOB M300p WM Jia ra MOTIYHO YKHHE) M MohH, Koja je
oJlMrpaja Ha KapTy YOBEKOBOT Oexcmea 00 clobode W Wjaeaia omiTe npuxBaheHoCTH.
Tpujym¢ KoIEeKTHBHE HHCTAHIIE Y JeTHOM owmehienom Opywmsy, Kako je To yBuuaeo Teomgop
AnopHO, HOpManu30BaH > je y (OpMH KONEKTHBHE HApLHCOMIHOCTM U HeHe Mohu na
KOMIIeH3Yje (pYCTpUpaHu WHAWBUAYAIHM Hapuu3aM. JeaWHa MIaHCa 3a YCIIOCTAaBJbAME
JIEMOKpaTHje Kao YHHje ayTOHOMHHUX rpaljaHa y ayTOHOMHOM MOJHCy (ApPHUCTOTENIOB Haeal
KOjH je camalio MPOCBETHTE/LCTBO), HECTANA je Y 3HAKY €HIeMCKe HeMohH mojequHia ia ce
AyTOHOMHO pa3BHje M H3Pa3H IOJ MHOTOCTPYKHM OOJHMIMMa KOHTPOJE M COIUjasTHO-
TICHIXOJIONIKOT HWH)KEHEPUHTA, CIPOBENEHOr O] TOXJENmHe MOhM TyTeM TeleBU3HUjCKOT
MearjyMa, U To 0e3 UKaKBOT OTIOpA.

Puanuti moy je mnokasaTesb TEHJEHLMja M MeXaHHM3aMa BJIACTH y JAPYWTBY Yy KOMeE
KOJIEKTUBHA HApPIMCOUTHOCT, MONHUM MEIWJCKUM MeEXaHU3MHMa YyTulaja Qopmartusyje
WHIUBUIyE MO Mepu cBoje amOunmje. ['eHepanmje HeymnyheHe y CTpaxoBe Koje Cy
apTukynucanu XaHa ApeHt, AnopHo, Xopxajmep, Epux ®pom u Llopu Opgern, HUCY y cTamy
Jla OBaKBY KacTpalWjy YHYTpAIlber ’KMBOTa U HACWIHY €KCTPOBEPTU3ALIM]y MPENo3Hajy Kao
030HJbaH CUMIITOM OOJIECTH BIIACTH.

,, HUKakBO McTpakuBame HE JOCekKe JlaHac JI0 Makia y KOMe Ce UCKMBA]y jJepopMalinje mTo
u3Ja3e Ha CBETJO JlaHa Kao BECEJOCT, OTBOPEHOCT, JAPYKEJbYOMBOCT, Kao YCHEIIHO

npunarohaBame Ha Hen30exkHO. 32

730 yn., Zygmunt Bauman, Society Under Siege, (Cambridge: Polity Press, 2002), ctp. 60.

781 Kan 6u 6uno moryhe HemrTo momyT NCHUXOaHAIHM3e, JAHAC, IPOTOTHIMYHE KyJIType; Kaj arcoiyTHa
MIPEBJIACT €KOHOMUje He OW MCMejasia CBAKM TMOKYIaj Ja e MPUMKe 00jacHe W3 MYIICBHOT KUBOTA HEHUX
KpTaBa, M KaJl ICHXOAHATUTHYAPH CaMH He O OWIIM OJIaBHO 3aKJICTH Ha BEPHOCT THM TPHUIMKaMa — OHIa O1
jEITHO TAaKBO UCTPAKUBAHKHE MOPAJIO jaCHO YTBPIUTH Jia c€ CaBpeMeHa 0OJIECT CacTOju YIIPABO Y HOPMAITHOM.
Teonop Anmopno, Minima Moralia: pegaexcuje uz owmehenoe scusoma, (Cpemcku Kapnosuu-Hosu Can:
WznaBauka kwrkapHulia 3opana Crojanosuha, 2002), crp.64.

2 Ycro, ctp. 54.
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OtkpuBajyhu mporec oxymupama Ouha, Koje oaycTaje oA CBOjJUX CBOjCTaBa U IIOCTaje
HajMamkU 3ajeJHUYKH CaJpKajial] 3a arnpuopHH TpujyMd KOJEKTHBHE CYyICTaHIlE, KOja HE
MOYKE O3JIPABHTH KpO3 CIIO3HAjy jep HE TeKU YMHOM OJipel)erby COTNICTBEHOT )KHBOTA, AJIOPHO
j€ IMjarHOCTUKOBAO Kao HEKPO3y JAPYIITBa KOje Mpey3uMa O0JeCT CBUX CBOJUX IOjeauHAId
Kao0 JIPYIITBEHO MOXKEJBHUX 0c00a, YHUBEP3ATHUX I10jeIMHAIIA, KOPUCHHX 32 GUPMY, TPOUT,
€ro mociojiaBana. ,,ATojiordja HEyBHjeHOT MOTUHbaBama, 0e3yMHa U 0e3-3HaUYCHCKa CBpXa
KOjOM yIpaBJba IPUHITHUIT 33/I0BOJBCTBA YHHU JIa CE CII000/1a U3pYUyje PETATUBHOCTH a JbYIU
mohn. "3

Ilor ne Mon (Johannes "John" Hendrikus Hubert de Mol) u3 Xwunsepcyma (Hilversum),
ocMuciino je Benukor Opara 4. cenremOpa 1997. ronune, TokoM brainstorming cecuje koja ce
oJurpana y myctumu Apusona y mpoaykunujckoj kyhu John de Mol Producties (ue3aBucHu
neo Endemona).”®* Benuxu 6pam je npeu myT npukazan y Xomaaamju (1999.), Ha Mamom
TEJICBU3UJCKOM KaHalny Bepounuxa W onMax IMOCTao “TiaBHU moy y rpamxy”. Ilpeyser on
BEJIMKHUX TPOIYKIMjCKUX Kopropanuja a0 11. HoBemOpa 2016., emurtoBano je 387 ce3zona
Benuxoz 6pama 'y 54 3emarba mupoM cBera. >

[Iporpam mpatu rpyIiy by KOja )HBH Y Kyhn U30JI0BaHOj O] CIIOJBHOT CBETA, MO CTATHUM
HA/130pOM KaMmepa. JeTHOM HeleJbHO YUECHHUIM TJIacameM IMpeIaxy JIBa CTaHapa Koja Tpebda
na Oymy n3zbadeHa, a myOJIMKa riiacameM ourydyje ko he Hanycrutu kyhy Bemukor 6pata.
[TocToju mecT moceOHUX MaH-PETHOHAIHUX Bep3uja Benukoe 6pama Koje ciele MpaBuia
opuruHanHe sepsuje.

O (deHoOMeHamaHOM YIIEXy KOJH j€ OBaj PHAJIMTH IIOY MOCTUTa0, CBEAOYH U YMEH-CHUIIA J1a Ce
Llor ne Mo 2018. rogure ca 2.1 munmjapae monapa Ha @opOcoroj muctu Hanasu Ha 1157.
MecTy Haj6oraTHjuX JbyId Ha CBETy. S’

Ananusupajyhu epyntuBHU ycniex Benuxoe 6pama, 3urmynn bayman (Zygmunt Bauman), y
CBOjOj cTyauju pywmeo noo oncaoom (Society under Siege) 3akipydyje a je 0Baj pUATUTH
0y MpOrpaM OJICOBOPUO Ha HeOcBeliheHe moTpede CTOTHHA MUJIMOHA JbYAH LIUPOM

38

ceera.”®. Vcmex je mocrienuwia cyouaBama MIJIHOHA JbyJM IIMPOM CBETa €a CBOjUM

COIICTBEHMM >KMBOTOM KOTa Cy C€ CTHJENHU, a 332 KOjU caja A00Mjajy MOTBPAY O HETOBOM

8 Ucro, cTp. 67.
734 John de Mol Jr.“, Wikipedia, [Murepuer] Hocrynuo Ha: https://en.wikipedia.org/wiki/John_de_Mol_Jr.
% y., ,,Big Brother (U.S. TV series)*,Wikipedia,

[MuTeprer] Hocrymro Ha: https://en.wikipedia.org/wiki/Big_Brother_(U.S._TV_series).
% y., ,,Big Brother (franchise)*, Wikipedia,

[MuTeprer] HoctynHo Ha: https://en.wikipedia.org/wiki/Big_Brother_(franchise).
737 John de Mol, Forbes Profile, [Mureprer] docrynro Ha: https://www.forbes.com/profile/john-de-mol/.
38 y., en.wikipedia.org/wiki/John_de_Mol
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3Hayajy ¥ BpeaHocTH . McKycTBO GIMCKO M MO3HATO IMefaoluMa y 106a Tiobanusaluje:
CJIy4ajHO 3ajelHUINITBO 3aCHOBAaHO HAa KOMIETHTUBHOM OAHOCY, ocehaj CYyBHIIHOCTH U
HETPEKUIHOT HaJIIe[aa, HENMPEeKHIHA TEH3Wja M HECUTYPHOCT, Ca YBEK OTBOPECHOM
moryhnomrthy na mpBu Oyzere HpOTJalieHH HEMOXKEJbHHM, MOKa3allo ce Kao YHUBEP3aJTHO
CTamke CBETa W HA4YMH Ha KOoju OH (yHkumonwme. dpycrpupana myOiuka, modwna je
catuchaxiujy 1a oaIyuyje o Tome ko he orncrartu y moy mporpamy. 4

Hajcnabuja kapuxa (The Weakest Link), puanutu 1oy Hactao y bputanuju u oaMax H3BE3eH
y CAJl 3a BenuKy CyMy HOBIIa, IOHaBJba Nopyke Bemukor Opata, cmarpa bayman, camo ,,Ito
OH Ka)K€ JaCHO W TJIACHO OHO IITO je Benmuku OpaT TeKk mamyTao: TUM MOCTOjU J1a OU CITY>KHO
CaMO-TIPOMOIIM|H CBOjHX HAjIIAMETHHjUX 4laHOBA, U HeMa APYrH 3Hauaj ocuM Taj .’ Uy
OBOM PHAIUTH TPOrpaMy IMOOCIHHK OCBaja caB HOBAIl KOjU 3apajic CBU WIAHOBU THMA,
YUCCHHMIIA HAMYINTajy jelaH Mo jelaH TAKMHUYCHE¢ Ha OCHOBY TJlacama yYEeCHHKA O TOME KO je
Hajcmabuja Kapuka, a TO je TI0 MpaBWIy OHAj KOju je 00e30earo HajMamy KOJUYHHY Tapa y
JeIHO] pYHIM OArOBapama Ha IMHTamka. TakMUYapu Ce€ HAKOH CBOT HAcTyma Takole
UCIIOBea]y Tpe] 00jeKTUBOM KaMepe, MpuHyheHH 1a roBope O CONICTBEHUM cllaboCcTUMa Koje
Cy HX JIOBEJIC Yy TIO3HIIN]jy Hajciabuje Kapuke, 0K Ce BOJUTEb JIACHUM TJIACOM HEIPEKHUTHO
oOpaha TakMuyapruMa Kao ryOUTHUIIIMA HECTIOCOOHUM J1a 00e30e/1e TOBOJPHO HOBIIA.

,BHIIle Hero OWJIO mTa apyro, aBa HajuomynapHuja TB moy mporpama cy jaBHa mpoba
PAacIoIOKUBOCTHU JbYM 3a Mporpamupame. OHU HOCE 33/10BOJbEHE U YIIO30PEHE YBHjEHE Y
JeAHy HUCTy MpUYYy: HUKO HHUje He3aMeHUB, HUKO HEMa CBOj Je0 IOOHMTKa OJ yJIpyKEHOT
Haropa, WM, JeTHOCTABHO O] YNHCHUIIC JIa j€ J1e0 jeTHOT TUMa. JKHBOT je Telika urpa Kojy
urpajy Temku Jbyau. CBaka Urpa ce cacToju oJ1 orpeb0THHA, TIPOIILIE 3acIyre ce He padyyHajy,
BPEIUTE OHOJIMKO KOJMKO BPEIH Balll Pe3ylTaT y MocieqmeM ayeny (...) morpedHo je aa
Oyzere JOBOJbHO MYJpPHU M OJUIyYHH Kako OHMCTEe YKJIOHWIM OHE ca KOojuma cTe capahuBaiu,
Kako Ou y3enu cBe. AKO HUCTE JOBOJBHO KOOMNEPATHBHU WM CT€ IPEBHUIIE CKPYIYJIO3HH,
Hahu he ce oHaj ko TO HHje U BU here OMTH MporjanieH! HajciIabujoM KapuKOM — CypOBO U

6e3 caxaspera. Camo Hajjaun (HajMame CKPyIyI03aH) oncraje. 742

damuimje urapa ca OBUM M CIMYHUM IOpyKama OCBajajy MMardHalujy MUJIHOHA JbYAU
IMPOM IUIaHETe; HeMa Kpaja urpama 4ydje ce ycaBplIeHE Bep3Hje CMEemyjy Ha eKpaHuMa ca

nopykoMm: He Bepyj Hukome! Bynu 6e3 mumoctu! Camo Hajjaun oricrajy! — mpomucyjyhu

39 yn., Zygmunt Bauman, Society Under Siege, om. mut., ctp. 62.
740yn., Hemo, 62-63.

"1 yn., Ucmo, ctp.62.

"2 Hemo, crp. 63.
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npaBuiia Koja je cBako y o0aBe3M Ja Cleiu, yJiore Koje Tpebda Ja oJurpa, HadMHE Ha Koje
Tpeba YHHIITUTH CBaKora KO C€ YCYAM Ja C€ HE MOBUHYje MpaBWiIHMa. PuanuTté moy je
CBOjEBpPCHA paJMOHMIIA 32 (OpMATU3ALU]y APYIITBA Y KOME Tpeba OECroroBOpHO CIyIIaTh
Benukor Opara, koju ce TOM NOCIyIIHOmINY HE 3al0BOJhaBa, Beh 3axTeBa JbyOaB H
3aXBAJIHOCT OJ1 CBOjUX KpTaBa. HeraTuBan yTHIIaj mporpama Kakas je Beauxu 6pam He MOXe
OoutH mperemeH. ['enepanuje Miiaaux JpbyIu yorre He 3Hajy 3a OpsenoB poman 1984., tako
na Benuku Opat (yHKIMOHHMIIE Kao MPA3HO MECTO y KOje Ce YIUCY]jy 3HaueHa, IpU YeMy ce
HOpMaJlu3yje CBET y KOME Cy Jby/M HENpPEeKUIHO Haa3upaHu. Mneja npasne ce, y HajOobeM
ClIy4ajy, M3jelHadaBa ca UJCjOM HEMPUCTPACHOCTU WU WHAU(PEpPEeHTHOCTH Bemmkor Opara,
Kora He uHTepecyje ko mobelyje a ko rydu, ma HemMa HU CMHECIIA CYIIPOTCTABIbATH CE FbeTOBUM
omtykama. CBe 3aBUCH O]l Bac caMuX: J0OOHMjaTe OHOJMKO KOJHMKO OCTaJd M3ry0e y TOM
NPUBPEMEHOM CaBe3y KOMIIETUTOPA, OCHOBAHOM Jla OM HEKO IOCTHrao yCIeX a CBH OCTalld

OWJIM TYOUTHHUIIN.

Haunn nckibyunBama ydyecHUKa cyrepuiie j1a 0e3 003Mpa KakBUM BELUITHHAMa M 3HambUMa
pacrioylaraiy, MO>KeTe MCIAcTH W3 Jlajb€ Urpe, jep Ball ONCTaHaK OJl TOra yOIIITe U He
3aBucu. llo3unmoHupame M OICTaHAaK 3aBUCE 3alpaBo, OJl JUjaMETPATHO CYNPOTHUX
CIIOCOOHOCTM — OICIHEHOCTH Yy I[IOHAIllalky M TOBOpPY, JYKaBCTBY M MHTpHUrama,
MaJIMIIMO3HOCTH, OECMUCIY U UTHOPAHIMjU. YHUBEP3aJIHE JbY/ICKE BPEITHOCTH HCKIJbYyUEHE Cy
U3 pUAIUTH IpOrpaMa, Kao W CBE OCTal0 IITO HEMa CIEKTaKyJlapHy IUMEH3Hjy, WIH ce
CYIIPOTCTaBJba YCTOJIMYEHY HUXWIMCTHUKE OAHATHOCTH KOja HAC y4d Ja j€ YOBEK YOBEKY
ByK. Kpeupa ce 6uhe no mepu KanutaaucTHUKe NECTPYKLH]j€ CTBapalaukor, clI000JapCKor,
KHUBOTBOpPHOT U JIpymTBeHor 6uha. OcHoB ad hOC KOJEKTUBU3MA KOjU CE YCIOCTaB/ba OBHM
nporpaMuMa HUje moTpeba 3a JIpyruMm Jbyauma, Beh Oopba cBux mpotuB cBux. Hage,
CTpEMJbEHA, OUEKHBaba JbY/IU HEMOBPATHO CE yJlajbaBajy O/ YBepema Jla JpyIITBO Tpebda Ja
OpuHE O CBOJUM NpPUNAJHUIMMA U Ja COLMJAJTHOM aKIMjOM MOTY YTHUIATH Ha KpeTama Y
npymtBy. Hopmanuzamnuja Beaukoe 6pama xao metadope CBENPUCYTHE, HEAOKYUYHMBE MohH,
KOja He MOJUJIeKE PEKUMY BUIJBUBOCTH, KOjO] c€ Tpeba MOKOPUTH U MPEMyCTUTH, KOja ce He
CMe NpPEeUCHHUTHUBATH, OMOTyhmia je na ToTaluTapHe TEHJICHIMje, MHXEPEHTHE MOJEPHUM
JPYIITBUMA, HEMPUMETHO OCBOj€ T0JbE IPYIITBEHOCTH.

ConyjanHo-TICUXOJIOMIKH €KCIIEPUMEHTH KOJU Cy Y HPOILIOCTH CIPOBONEHU y OrpaHMYE€HOM
0o0MMy M Ha MaJIOM Y30pKY, CIIPOBOJIE C€ CaJia Ha OYUTJIE] MUJIMOHCKOT ayJUTOpHjyMa U Y3

EroBo yyerihe.

259



[TocraBspajyhu nutame: ,,KakaB je yTHIa] pUaluTH IIOY MpOrpaMa M MMa JIM TpaHUIa 10

13

KOjUX TENEBU3Mja MOXKE Ja Johe moa OokpuibeM 3abaBe” ?, (paHIlycka TeneBu3Mja je y
capaJilbi ca TCHUX0J03uMa cripoBenia TB excnepuMeHT, HIEHTHYaH EKCIEPUMEHTY KOjU je
1963. roauHe crpoBeo aMepudKH corjanuu ncuxojor Crernu Munrpam (Stanley Milgram),
Ha Yuusep3urery Jen (Yale) y cBojoj ,Jabopatopuju uHTepakimje”. Muirpamos
EKCIEPUMEHT ,,bBUXEBUOPUCTUYKO MPOYYaBame MOCIYIIHOCTU UMA0 j€ CBOjEeBPEMEHO IHJb
Jla CXBaTH TOHAIAE HAIMCTa KOjH Cy CIIENO W3BpIIaBaIM Hapehema M BpHIMIM MacoBHA
yOuCTBa y JIOrOpHMa, OTKPHje CHAary TEeHJEHIIMja MOCIYIIHOCTH W TpuiarohaBama, Kao W
OKPYTHOCTH M JecTpyKTuBHOCTH.'*> TeeBH3MjCKH eKCIIEpUMEHT, peanu3oBad 18. mapra
2010, okymuo je caydajHo omadpaHe BOJIOHTEPE KOje Cy yOemwmin Ja MPUCYCTBY]y CHUMAHY
NUJIOT eMHUCje HOBOT pujaauTy mporpama La Zone Xtréme (Exctpemua 3ona)’**. Excrpemna
30HA je HampaBJbeHA MO CIICHAPH]y KOjU j€ YCIOCTaB/beH y MUITpaMOBOM EKCIEPUMEHTY:
MOTPEIIHN OJITOBOPH KAKIbAaBAHH Cy €IEKTPO-IIOKOBUMA, NIPH YeMY YUYECHHUIIA HUCY 3HAI J1a
Cy MCIIUTAHUI 3alpaBo TIyMIM KOju he ce mperBapatu aa tpre 6on. Hukaka ¢puHaHCHjcKa
no0uT Huje Ouna mpenBubeHa 3a ydyecHuke. La zone extreme, y moTIyHOCTH je MOTBpIuIia
CIPEMHOCT TaKMHYapa Jia 10 YCTAaHOBJBCHUM IPABHJIMMA MIPE Myue jeJHH JIPyre eJIeKTpo-
mokoBUMa. Mlako cy MUCIIMIIM J1a CTBAPHO MYy4Y€ CBOje CaWrpade W 4yl MX KaKo 3allOMaxy W
MOJIe 32 MHJIOCT, HACTaBJbAIM Cy Ca 3aJaBambeM eJEeKTPOIIOKoBa. Yak M OHAA Kama cy
MucnuiIn fa he enekTpomokoBu OunM (aTamHM MO TakMuyapa, BehuHa Huje oxbwia na
nputucHe agyrme. OcamjieceT MpoleHaTa yueCHUKa MPUCTAJIo je Aa 3a/1a eJeKTpo-1mok o1 460

BOJTH, 3Hajyhu na he TO yCMpTUTH Ipyror y4eCHHKa, WU TO OBOra IyTa HE Ha OCHOBY

743 Y MunrpamMoBoM eKcIepHUMeHTy ydecTBoBano je 40 mymkapana msmel)y 20 u 50 roamma crapocTu,
CaKyIUbEHHX MyTEeM oOrjlaca y HOBMHAaMa W TOIITOM, KOjU Cy C€ OJa3Baji Ha MO3MB Yy yBEpewy Jla
yUeCTBYjy y NpOy4aBamy yTHIaja Ka3HE Ha MEMOPH]y M Yyuelme Ha yHuBep3utery Jei. BomonTepu cy
MOJIeJbEHU, M3BIIAYCH-EM LIeAYJbUIA U3 HICHIUpa Y JBE Ipyle: IPyIy y4UuTesba U YUeHHKa, IPH YeMy je
U3BJIAYCHe OMJIO TAKO HAMEIITEHO Ja Cy YYEHHLM OWIM 3ampaBo CapaJHUIM eKCIIepUMeHTaropa a
BOJIOHTEpHUMA Cy MpUIaNe yJIOore y4uTesba, KOjU Cy UMalM 3aJaraKk Aa IO JUpeKTHBaMa Hay4HOT
ayroputera (TpEeICTaBHUKA HAayKe ca YHUBEP3UTETa Jenl - jeHOT O HajyTJIeTHHjHX YHUBEP3HUTETa Y
CAJl) 3anajy enekTpo - MIOKOBE yYEHHIMMa yBEK Kaja OM OHM IOTPEIIHO OJIrOBOPWIIM HA IOCTaBJHEHO
nurambe. EKCHepruMeHT je Toka3ao Ja HHjefaH oOj 4YeTpJeceT MWCIHWTaHWKa HHje IpecTao ca
€JICKTPOLIOKOBMMA IIPE HEro ITO MoK Huje pocturao 300 M ydeHUWK rmoyeo Ja yaapa y 3un, He najyhm
BUIIIE HUKAaBE OJrOBOpPE HAa YYHTEJhEBA AITCpPHATHBHA NMUTama. CaMoO MeT O]l YeTPAECeT HMCIUTAHUKA
021010 je ja nocitynia Hapenoe ekcrepuMenTaTopa HakoH 300 BOJITH, YETHPH je HAKOH TOTa Jajo jOoII 1o
jenaH 10K, JiBa Cy mpectaia koA BucuHe o1 330 BOJITH, U 10 jefan koJ BucuHe of 435, 360 u 375 Bonrw,
mTo 3Ha4M Aa ce 35% WcnUTaHWuKa CYNPOCTaBUIIO E€KCIEPUMEHTATopy, JOK ce 65%. ucrmuTaHuka
MOJBPIJIO AYTOPHUTETY U OMJIO CHIPEMHO Ja 10 HErOBOj HAPEI0M M3BPILIHM OHO IITO C€ OJ Hhera TPaXHio
0e3 o03mpa Ha mocyeauIe.

Bup.mnupe, ,,Obedience to Authority, The experiments by Stanley Milgram®, [Murepuer] ocTynHo Ha:
http://www.age-of-the-sage.org/psychology/milgram_obedience_experiment.html.

44 The Game of Death* French reality TV show, [Mntepuer] docTtymnHo Ha:
www.age-of-the-sage.org/psychology/milgram_french_reality show.html.
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MHCTPYKLIMja TMOJApKAaHUX ayTOpUTEeTOM Hayke, Beh mnonamajyhu ce mo mnpaBuinMa
YCIIOCTAaBJbEHUM Y PHAJMTHU IIporpamy. bpoj ydecHnka Koju ce MOBHHOBAO 3aXTEBY BOAUTEIhA
y OBOM DHAIUTH HpOrpamy, 4ak W Kajaa je Tpebano 1a 3aha eJIeKTPO-IIOK KOju MOXKe aa
YCMpPTH Jpyror y4ecHHUKa, 3a 15 mpouenara je Behu on mporeHTa ydyecHUKa KOjU Cy CIMYHO
pearoBajy Ha 3aXTEBE Hay4HOT ecTabIUIIMEHTa yHUBep3uTeTa Jei, 1963.rogune.

JlaxkHM puUjaTWTH MMao je XocTece W MyOnMKy Koja je HaBwjasia, xpadpehu Myuutesne.
ExcriepuMeHT je mpuikasaH y okBUpy (paHiyckor mokymentapuor puiama Le Jeu de la Mort
(Hzpa cmpmu)™, y pexujn Kpucrodepa Huxa (Christopher Nick) Ha TeneBnsujckoM KaHaiy
¢dpaHIycke HalMOHANHE TeneBu3uje France 2, moKpeHyBIIM MHOroOpojHa NHTama o
edeKTIMa KOje Ha TOITyJIalH]jy TPOU3BOJIE PHAIUTH IOy IPOTPAMH.

Hokymentapau ¢unm Le Jeu de la Mort je mokazao mopaxkaBajyhie 4duibeHHIIS: jeaHA Of
ydecHHUIla MpHUCTala je Ja My4dd Opyre Hako cy joj 6aba u gena OwiM >KpTBE XOJOKaycTa a
jenaH oy TAKMHYapa je M3jaBHo Ja je TO pajHo W3 CTPaxa Ja He IOKBapu eMucHjy. 4
[IpoyuaBame 4oBeKa iN VIVO, H30J10BambeM OJpel)eHuX IPYIITBCHUX CUTYyallHja ca 01adpaHuM
TpeACTaBHUIIIMA OJipeeHUX IpyINa, Kao NOKehbaH METOJ ICHUXOJIOMKHX MCTpakuBama’*’
70010 je ca puauTH nporpamuMa Heciryhene MoryhHOCTH npeTBapama roToBO LIEJIOT CBETa y
“npupoaHy naboparopujy”’ 3a KOHCTAaHTHO MOCMAaTpame M aHaIU3y JbYJCKOT MOHAIIamka Ha
CBUM II0JbMIMA JPYIITBEHOT XHBOTAa M aMOWjeHaTHMa y KOjMa YOBEK KMBH WIH C€ Yy HBHUMa
Moxke Hahu: ypOaHMM MpPOCTOpPHMA, CEOCKMM CpeluHama, IyCTUM OCTpPBUMa, Kao U
n1abopaTopujy 3a MPUMEHY MaHUITYJaTUBHUX METOJa M TE€XHUKa KOHTpOJIE yMma, eMolidja U
MOHAIIAKkA.

Puanutu mporpammuMa mpey3umajy ce W CreKTakylnapusyjy uuaeje cammioctu (Iliecom 0o
cHosa) u uctune (Tpenymax ucmune) a MAaHONTHYKA (opMa TOMHHAIMjE YCIIOCTAaBIba CE y
YUTAaBOM CBETY BPTOIJIaBOM Op3MHOM, 0€3 CBECTH M MKaKBOT OTIOpA.

KyntypHe u couujanHe ¢aHTa3uje O CilaBM, IMOMYJIAPHOCTH, MOOOJbIIAKY MaTepHjaTHOT
cTaryca, peuiemy 37paBCTBEHHX MpolieMa, Be3yjy ce JaHac 3a MapajurMy PUHAINATH IIOY
mporpama, Koju je Toctao Mojell U obpasar apymrBeHoctn. Ca apyre crpane, puanuta TB
CcTBapa TIJo0aJiHy Macy Boajepa KOjU ce€ MIACHTU(UKY]y ca >XKMBOTUMAa YYECHHKA KOJU

OTBOPEHO MPHKa3yjy CBOjYy €KCIEHTPHUYHOCT, MAaTOJOTH]y U MEPBEP3Ujy MPEKO TEIEBU3M]jCKUX

5 Le Jeu de la Mort“ (The Game of Death) (2010), [Murepuer] JocTymnHo Ha:
https://www.reddit.com/r/.../le_jeu_de la_mort_the_game_of death 2010 french/.

746 | Reality TV ridiculed in French show 'The Game of Death' ", FRANCE 24, 17.3.2010, [MurepHer]
Hocrymnno Ha: www.france24.com/.../20100317-french-press-review-reality-tv-game-of-death-obedience-
kill-shock-eta-policeman-fillon-regional-elections

47 Epux ®powm, ,,dnamomuja mydcke oecmpykmuenocmu, (3arpeb : Hanpujeo ; Beorpan : Honur, 1986), crp.
63.
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ekpaHa. HapruconnHoct, cykoOu, KOHKYpEHIMja, HacHJbe, OICLEHOCT, Jbybomopa,
UMITYJICUBHOCT, AHKCHO3HOCT, HEKOHTPOJIUCAHO NPaXImEHEe E€MOIHja, IMOCTajy KyITYpHHU
OKBHpP Y KOME C€ IPOU3BOJU APYLITBEHOCT KOja OJroBapa KOPIOPATHBHOM KaIHUTAIN3My —
caMopenpoayKyjyhn MexaHu3aM TpOM3BOAHE OJHOCA Yy KOME HMMa MeCTa caMo 3a
JeCTPYKTUBHE U orcueHe ¢aHatuke mohu. Mickopemyje ce cBaka MOryhHOCT /1a Jby/iu yBUE
U JieNlalbeM IPOMEHE Y3pOKe CTama y KOME Ce Hajla3e, OCHM CPEICTBUMA KOja MMOMaxy J1ajby
PENpOAYKIMjy MOHONOJIMCTHYKOT KamuTana u Mohu. JIlumeno Bu3moHapcke u cinobomapcke
CBECTH W OJATOBOpPHOCTH 3a OyayhHOCT, nOpymTBo momyiexxke ToTanu3yjyhoj Jorumm
CIEKTaKyJapu30BaHe MexaHu3oBaHe jorahajHoctu (mpa3sHuHH) HHIycTpHuje 3abase,
CHOPTCKHUX CTAJAMOHA, TOTUTUIKUX U300pa.

Peanusanujy npoMmena y npasily yKuAama COLMjalHe JPKaBe U MPHUBAaTH3ALUje APYIITBEHUX
nobapa Ouio je Moryhe eekTHO U3BECTH caMoO y3 MPEAYCIIOB Ja ce MOMyJalyja yrno3Ha ca
KEJbeHUM M IUIAHMPAHUM TpOMEHamMa Ha HAYMH KOJU HMCKJbyuyyje OWMJIO KakBY IWPEKTHY
eKCIUIMKanMjy. 3abaBa ce TOKa3ajla Kao WAETaHO CPEACTBO KOje OIpaBlaBa OBaKO
TIOCTaBJbEHH LWMJb y AyXy nocnanuie Mruarma Jlojone (Ifiigo Lopez de Loyola) msojumu
je3yuTckux u3acnanuka y Mpckoj, y K0joj jeé OCHUBAY je3yUTCKOT pefa 00pa3iokKuo TaKTUKY
npunobujama Oynyhux Bepuuka: ,,IIpu cBakoM onxohemy momohy Kora jKeIMMO HEKOT Ja
npuao0mjeMo 3a cTBap O0XHjy, Bajba Jia MOCTyIaMo CIWYHO haBoiry, Kaj oBaj xohe Hekor
J0OpOr 4oBeKa Jla yByde y MPEXY IMOpOKa, caMO C TOM Pa3JIMKOM IITO MU TO 3apaja no0pa
unruMo®.*® Crmkouty M caxery Qopmyny 3a peanusanujy oBe TakTuke, Jlojoma je
NpOHAIIA0 y TOCTOBHMIM Koja Kaxe: ,,Ha Tyha Bpara yhu, Ha cBoja Bpara m3ahu*.’*
Kopumrtheme haBonoBux cpeicraBa, Ckianame makra ca haBoyioM, 3a KOjH €, Hau3Tiie] U3 TeK
NPUBPEMEHUX TaKTHUKHX pasiiora 3anarao Mruamuo Jlojona, mokas3ao ce Beoma J1€JIOTBOPHUM
3a peanu3alujy caMo INPUBUIHO CEKYHAAPHOT, a y CTBapU KPajer Lujba Je3yUTCKOT pena —
yCTOJINYEa 3eMajbcke MONH je3yUTCKOT peia M BpPXOBHOT TOIJIaBapa KaTOJIMUKE I[PKBE.
TakTtuka: ,Ilusp ompaBmgaBa cpencTBo®, NMPUMEHEHA M y HAIIEM BPEMEHY YCTOJIHMYCHA
robanHe MOhM | BIIACTH, 3aXTeBaja jeé CBeOOyXBaTHE MPHUIIPEMeE ClIeI0EHNKa KaKo ce He O
1oKasajie OrpoOMHE ITyKOTHHE Ha (hacaj iy palMoHaIN3alllje, Koje MO MPaBUily HACTajy KaJ roj
Cpe/ICTBa HUCY cao0OpakeHa MPOKJIaMOBAaHUM IIMJbeBHMa (HEKaJ1 Joce3ame 10 bora u \meroBor

1[apCcTBa, caja MIMPEHE JICMOKpaTHje M JbYACKHX MpaBa U cioboma Ha 3emsbn). OcHUBaY

748 Geistliche Briefe Unterweisungen, Freiburg im Breisgau, 1922, ctp. 207.

utupano npema: Hukona Munomesuh, Mapxcusam u jezyumuzam, (beorpan: Ilponas, 1985), ctp. 81.
S Hemo, crp. 82.
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JE3YUTCKOT pella je y TOM CMUCIY 3aXTeBao O] CIEeI0CHHKA pUTOpO3HE ,,JlyxoBHE BexOe™,
KOj€ Cy BOJMJIE 3HAMEHUTO] J€3YUTCKO] MOCTYIITHOCTH.

»JlyXOBHE BEexKOE™ aHac Cy yTKaHe y MeIUjCcKe Imporpame, Kako He Ou MoOyauiie CyMmby U
u3asuBaie ormop. [Toa maponama: 'CBe je To camo 3abaBa’, 'show business', 'Hapos To xenu u
TpaXxxu', HOpMAIK3Yjy c€ U HOPMATU3yjy HHIECT, IJbayka, HACHUIbE, OINCIIEHOCT, CYpOBOCT,
CBEOIIIITE ONPOCTAYCHE M TMOHMKABAKBE APYTHX, TAKO IITO CE MOCTENEHO MPOMOBHILY Y
pHATUTH IOy MporpamMuMa Kao TB elnekTpoHMKOM BU3YyaJM30BaHUX Oegem Kpyeosd
Hanreosor [lakna. [IpomeHa Mopaia, cTaBoBa ¥ BpEAHOCTH, IIPEpyIICHa y 3a0aBy, oKa3alia
ce kKao Beoma MohHa opma COIMjaTHO TICUXOJIOIIKOT HHKEeHEepUuHTa. VICTHHCKA KyJITypa Koja
MOYMBA HA OJHOCY JbYIH Y OPYIITBY, Ma OW c€ pacTOM M IIMPEHEM yOOJIMYHiIa Y CTaBOBE,
oOuyaje, mMopal - KyJlITypHe oOpacue Ha Kojuma ce Oa3upajy IOHallama, OYEeKHBamba,
BPECTHOCHU KPUTEPUjyMH JAPYINTBA, 3aMEHCHA je JIAXKHOM, HAKOH IITO je y MyKOTHHaMa
KyJnType, MONHMM MenujuMa KpeupaHa MapajelHa pPEeaTHOCT y KO0joj Cy KOHIENTYallHO
YCIIOCTaBJbEHU Mel)yJbYJCKH OJHOCH KOjU TIPOMOBHINY KYJTYpy TIOXJerne H CeONIHOT
uHauBuAyanu3Ma. [IpousBoama Kynrtype y GOpMH MEIUjCKe PEaTHOCTH IOKasaia ce Kao
MohaH OOJHMK MPEeIWKTHBHOI MporpamHupama Koje je y CTamy Ja MOoJelyje Heplenuujy u
CBECT JbY/IM y CKIIQJy ca MHTEepecuMa MOhH, Ipy 4eMy MomyJanuju Huje omoryheno aa cazHa

Jla Cy beHa yoehema renepucana.
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8. 3ak/byuna pasmaTpama

[Tpupona caBpeMeHHX Mear]ja, KOjy je Maprman MaxkiyaH BUJEO Kao BPEIHOCHY KaTeropujy y
KOHTEKCTY TEXHOJIOTHje, YBeJa je YOBEYaHCTBO y HOBY €py y KO0jOj CBEOMINTA eCTeTH3aIlfja
¥MMa 3a TIOCJICIMITY CBEOMINTY JAeXyMaHU3alMjy, IpH 4yeMy je Oe3ocehajHocT mocTana Boaehu
dbenomeHn. Menujcku TOCpeIOBaHa KyJTypa JOBela je N0 craHmapau3aidje ocehaja u
emonja. Teneonoruja kanurana, 3axBasbyjyhu Mmohu Meamja na tpanchOpMHILY PEaTHOCT,
mocTaBe MOJEN M KOJeKC KojuMm ce Servitude volontaire o6mukyje y mpouenypama
TOTaNM3alrje U cyOjeKkTuBamuje, 00e30elyje yCTaHOBIbEHE XOMOIEHE JTOKTPUHE KOjOM Ce
CBET M YOBEK YHHMBEP3AJIM3Yjy M CTaBJbajy IO KOHTPOJy EIMTHHX IIeHTapa Mohu u

LOCHTPAIU30BAHUX CTpaTCFI/Ija MaHuIlyJIMCamba U OJJIydrBamba.

PanmukanHo HOB cTaTyCc CTBapHOCTH HCIOCPEIOBAHUX MEAUJCKUM  TEXHOJIOTHjaMa
NO3UIMOHNpA YOBEKa y YHUBEP3yM CHMYJaKpymMa M CHMOOJa KOjU je IOCTao NpHMapHa
cTBapHOCT, Oynyhu na je cumOoimMyka cuia AMCKYP3WBHOT MEAMja CTBapHa CHJIa WA

Menujym Mohu, Koja IUKTHpa CMHCA0 CTBAPHOCTH.

JlomuHanuja u Moh 3acHOBaHe Cy Ha pa3Bojy, Ipe CBera, BOjHE TEXHOJIOTH]jE, KOMyHHUKAIIMOHE
TEXHOJIOTH]jE W CPEJICTaBa pENpe3eHTaIMje Y MPOoIeCy CUUCHTU(PHUKALM]e KOJU j€ M3MaKao
MoryhHOCTHMa oOj[Bajarba OJl TEXHOJONIKA OTPAaHUYCHE PAIMOHATHOCTH W Pa30opUTOr
KOHCeH3yca rpahaHa y morieay mNpakTHUYHE KOHTpPOJe HUXOBUX cynbOumHa. Ha wmecto
KOHTpOJIE, JIOILIO je 10 YCIIOCTaBJbakha TEXHUYKE KOHTPOJIE Ha/l HCTOPHJOM Y CBAKOM CMHCITY

TOT TOjMa.

VY Toky je TpaHchopMalMja U HECTajame JbYJICKE OHTOJIOTHjE KOje Ce OAMIpaBa y TPOYIIy:
paT, TEXHOJIOTHja, HAayKa KPajHOCTH U eKcTpeMu3ma (0HO M TeXHO-UHIKCHEPHHT), Y YCIOBUMA
y KOjUMa je BHPTYyeIHa PEalHOCT Mpey3ena NpUMaT UCTUHCKE PEATHOCTH, IITO MPEACTaBiba

npaBy mpupoay aorahaja Koju je yHUBep3aJlaH U UpeBep3UOUIIaH.

Wudopmannonu paT je yuuHuo jAa jporahaj u3ryOM CyNCTaHIMjadHOCT M IMOCTaHe O00jeKT
IIPOMOIIMOHAIHOT MOJIEJIOBama, BPCTE MpoIaraHje Koja mpeia3d y o0JacT KUOepHEeTHKe.
[Tocneauua je HacTaHak cajOep-MEHTAJUTETa KOME OAroBapa CHHXpPOHM3aIMja eMoluja U
aHuxwianja ocehaja 3a peamnoct. OcHOBHa mojiyra Mohu mpectaje ga Oyne opyxkje 3a

MAaCOBHO YHHIITABaWkC JbYIU U HOCTaje opyxcje 34 MAaCOBHO YHHIITaBamkE pCAIHOCTH — U TO
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HINPEHEM TIPOU3BEACHE PEATHOCTH KOja HEMPEeCTaHO MPO3BOAM MAHUKY Kao OKOCHHILY 3a
VHUIITEHE UyJia 32 OPUjEHTAIN]y WIH JPYTHM peuyruMa — JOXKUBJba] camor cBeta. [lomuTuka
CTaHJapIu3aIyje eMolrja, OJJHOCHO AEMOKpaTH3allije jaBHUX €MOIIMja BOJMIIA j& CBEOIIIIITO]
CIICKTaKyJIapU3aliji — IOJUTUYKOM CIIEKTAKIIy y KOME je HECTajJo jaBHO MHIbCHE, caja
HEMOBPATHO 3aMEHEHO MPOMOIMOHUM CTpaTerdjama 3a MPOU3BOAKY UHCTAHT KOJECKTUBHUX

eMoIIHja.

HctuHcka KynaTypa Koja MoYMBa Ha OAHOCY JbYIH y APYIITBY, 1a OM Ce PacTOM U IIHPEHEM
yoOnuuuia y CTaBoBe, oOM4Yaje, MOpal - KyJITypHE oOpacie Ha Kojuma ce 0asupajy
MOHAIIaka, OYEKHWBakba M BPEIHOCHU KPUTEPUjyMH APYINTBA, 3aMEHEHA j€ KYJITYPHUM
UHKCHEPUHTOM, HAKOH INTO je y IyKOTMHaMa KyinType, MOhHMM MenujuMa, KpeupaHa
napajeiiHa peaHOCT y KOjoj Cy KOHLENTYaJHO YCIIOCTaBJbeHH Mel)yJbyJICKH OJHOCH KOjU
IPOMOBHUIIY KYyJITypy TMOXJIENE W CeOMYHOr HMHAuBHAyanu3Ma. [IpomsBoama KyiType y
dopMH MenujcKke peaHOCTH TMoKa3aja ce Kao MohaH OONHMK MPEIMKTHBHOT MPOTPAMHUpPAHA
KOje je y CTamy J1a MOJIeNyje TepLeiujy, pa3MUllbamba U CTABOBE JbyIU KOjuMa he ciy>KuTu
UCKJbYYHBO MHTEpecHMa Mohu, Ipu 4eMy MOIlyJalMju HUje oMoryheHo Ja ca3Ha ja cy mbeHa

yoehema reneprcana.

Puanuti moy mporpamu, Koju Cy y BpeMe OTIIOUMBama Ipolieca riodanu3aiuje mocTaiu
rio0anHu MeAujcKU (PeHOMEH, MOKa3zalM Cy ce Kao Mapajurma Tpujymda MocTXyMaHOT U
MOCTZIEMOKPATCKOT JPYIITBA ¥ KOHBEPTEHIMje MEAMjCKEe KYJIType ca TOTaIHTapHUM
WHTEHIMjaMa TJI00aJM30BaHOT JPYIITBA. PHATMTH MOy NpOrpaMu, TMOCIYXKWIH Cy Kao
IUTaHETapHa eNeKTPOHCKa/IMTUTalHa JabopaToprja 3a MpUIpeMame JbyAH 3a HOBU INI00ATHU
nopenak. CoIujalHO-TICUXOJOUIKM €KCIEPUMEHTH KOJjU Cy Yy MPOLUIOCTH CIpOBoheHH Yy
OTpaHHYEHOM OOMMYy M Ha MajoOM Y30pKY, CIpPOBOJE C€ caja Ha OYMIJIEJ MHIMOHCKOT
ayJIuTOpUjymMa U y3 HBEeroBo yueurhe.

JyroTpajHuUM JeoBakeM PHAUTH IOy NporpaMa, HapIHCOUTHOCT, CYKOOH, KOHKYPEHIIH]a,
HAaCcHUJbe, ONCIIEHOCT, JbyOOMOpa, UMITYJICUBHOCT, aHKCHO3HOCT, HEKOHTPOJIMCAHO TPAKIEHE
eMolIija, MOCTAJIN CYy OKBHP Y KOME c€ MPOU3BOIU JPYIITBEHOCT 110 MEPHU HOBOT TJI00aHOT
MopeTka — CaMOpENpOayKyjyhn MexaHW3aM TMPOW3BOAKE OJHOCA T0 HUXHIMCTHYKOM
obpacity homo homini lupus est. Jlumeno Bu3MOHApCKe H  CII00OJApPCKE CBECTH U
OJITOBOPHOCTH 3a Oy 1yhHOCT, pyIITBO MOJUIEkKE TOTAIN3Y]jyhoj TOTHIM CHIEKTaKyJIapu30BaHe
MexaHu30BaHe jorahajHoct (mpasHMHU) UWHAyCTpUje 3a0aBe, CHOPTCKUX CTaIUOHA,

MOJIMTHYKUX U300pa.

265



[Toxg mapomom: ,,CBe je To camo 3abaBa u Show business”, pmamutu moy nporpammma

HOpMaJI3yjy Ce HaJ30p, HECTaHAK MPUBATHOCTH, KA0 U TIOKOPHOCT BPXOBHOM ayTOPUTETY.

Menuju (QyHKIMOHUIY MO NMPONAaraHJHOM MOJAENY YWjU KJbYYHU CTPYKTYpPHH (DaKTOpH y
rJ100aJTHOM TIOPETKY MPOU3JIa3e U3 YMHILCHHIE J[a Cy JOMUHAHTHH MeIHju (MEIHUjH TJIaBHOT
TOKa WM Mainstream meauju) uBpcTo yrpaljeHu y rio0aiHu cucteM. Meauju ¢y orpaHHYeHH
JOMHUHAHTHOM UJICOJIOTHjOM (JIOMHHAHTHHM JUCKYPCOM HJIM CYIIEP CMHCIIOM) KOjU PEKHMOM
HOpeTKa IUCKypca ITUKTHpa JIOTUKY TOBOpa M apryMeHTOBama. JMCKYp3UBHH pEXHUM
onpehyje pacron nurama Koja ce MOTy MOCTaBUTH M HAYMHE HA KOj€ TO MOXE Ja Ce ypaau a
Jla ce HE YTrPO3H T0JbE TIOJUTUKE HCTUHE YCTAaHOBJHEHO CIIPETOM 3Hama U MOhH.

YumeHnYHa €BHUJCHIIMja HAa HHUBOY MeIUjCKUX HH(pOpMalvja, MeIHjcKe KOMYHUKalldje U
JMCKYp3UBHOT yHHBEp3yMa TIyOM Be3y ca apryMEHTOBAalkEM M II0CTaje NHUTamke Mohu
JMCKypCca U BeroBe (PpekBeHIHje. Y yCIOBUMA y KOjUMa je BPEIHOCHH pedepPCHIIN]aTHA MUT
XHUIocTaza npopuTa W M3 HEra W3BEICHUX BPEIHOCHUX KATETOpHja, MEIUjU Cy HYKHO
nozapeheHn Joruiy Kanutana (o BIACHHUIITBA O MPOTrpaMCKuX caapikaja). CBU cMMOOIN U
BaK€Hha KOjUMa C€ HOBU TJI00ATHHM TMOpeJaKk MPOMOBHINE, 3a700Hjajy CTaTyC CMHCIEHUX
CKJIONOBAa KOjUMa JOMHHAHTHU JUCKypc o00e30ehyje cuMOONMYKY KOMYHHKALHWjy U
KOOIIEpalyjy IUCUUIUVIMHAPHUX TpPaKCH M Ka3HeHe TOJHMTHKE, KOJNIOHM3Yjyhu yKymaH

JMCKYP3UBHU YHUBEP3YM.

[TonmuTuka je MenMjCKOM JIOTUCTUKOM IHeplemnuuje, Ao0uia HJealHe MEXaHU3Me 3a
NOTYMHABAKE U KOHTpOly. JIMMEH3Hjy CTBAPHOCTH U JPYLITBEHO MOXKEJbHU KapakTep

nojeauHana oapehyjy MohHu HHTEpecH.

Criexraki je, kao Bojiehu KyaTypHu (peHOMEH MOJEepHUX BpeMeHa u Bojeha ectercka ¢opma
HeoMOepaTHOT ~ KamuTaliu3Ma, 3axBajbyjyhum uynHO] QacuuHanuju KoOjy MPOU3BOAU
00e30e110 J1a CUMYJTaKpyMH HOBOT TJIOOQTHOT TIOPETKA MOCTaHy CaMOpa3yMJbHMBa YNHbCHHUIIA.
CriexTaki je ¢popma Koja caBpIIEHO OJroBapa norpedama enure Mohu Ja yTuue Ha Mace Koje
y KOHTEKCTY MEIMjCKE KYyIType OJycTajy oOJl MoTpebe 3a 3HAYeHEeM M TEeXEe YYJIIHO]

dbacuuHanmju.

VY3ajaMHO NperITame U Mpey3uMamhe YOBEKOBE OHTOJIOTHjE O] CTpaHe TEXHUKE OJ[BHja ce Y
TpPOyIily: paT — Op3uHa — CpEeICTBa penpe3eHTalldje, KaKkBe Cy MallluHE Meplenuuje u

JOTUCTUKA Tepreniuje. TexHonoruja ce pa3BHja Kao paTHA TEXHOJIOTHja 3a Haa30p H
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MPEeNHU3HO TO3UIIMOHUPAkE HENMpPUjaTeJbCKUX TpymMa W paclopena opyxkja, HAKOH uera
TEXHHYKA CpEJICTaBa HaJ30pa M HHMa WMAaHEHTHE BOJHE CTpATErHje OKYIHpPajy MPOCTOP
CBaKOJIHEBHHUIIC, TIOCTajyhn KOHCTUTYTUBHE 3a KYJITYpy: oA (uiama, mpeko uHHOpMAIIHOHMX
TEXHOJIOTHja, KOMIIjYTEPCKUX CUMYJIAllHja JI0 CATEIIMTCKAX CHUMAKA.

[ToBepewme y TepHENIHjy je TMOpPOOJHEHO TIOBEPEHEM Y TEXHUYKH H  TEXHOJIONIKU
MPOU3BENICHY PEATHOCT, KOja 3aJ00Mja CTaTyC MpaBe PEeaTHOCTH YUjU C€ yCIeX 3aCHHUBA Ha
orictajyhoj mHepnuju moBepema y concTtBeHH Bui. CyINCTUTYyIMja PEATHOCTH TEXHUYKU U
TEXHOJIOIIKY MTPOM3BEICHOM peallHOIIhy U3BeACHA je MHCTPYMEHAaTUMa KOju cabujajy Mojiese
nepueniyje u penpeseHtarnuje. [lyrorpajHuM AejcTBOM, MalllMHE BU3HjE KOJOHH3Y]Y

CyOjeKTUBHY BU3H]Y.

Kynrypa koja Hacraje y penanujama usmely BH3Mjeé W JaJbUHCKH KOHTPOJIMCAHUX
TEXHOJIOTHja 3aCHOBaHA j¢ Ha (PCHOMEHY IOJapHEe WHEpIHje, KOju Kao MacoBHH (heHOMEH
norahja riemaone TENEBU3WjE€ M JIPYTHX EKPAaHCKUX TEXHOJIOTHja KOje C€ AaKTHBHPAjY

JaJbUHCKUM YIIpaBJbA4YCM.

3acTpammBame aTOMCKOM EHEPTHjOM 3aMEHEHO je OpY)XjeM KOju 4YMHE WH(POpPMaluOHA U
KOMYHHUKaIoHa TexHoJjoruja. Mudopmamumonu par, omoryheH KoH(Y3HjOM y CTBapamy
MEHTAJHHUX CIIMKAa U JIOKMBJbAJy OOJEKTHBHOI CBETa, THYE c€ MH(POPMAIMOHUX CHUCTEMa
camor >xuBota. Ilocienuna ycnocraBbama ayaMOBH3YJIEHOT KOH(OpMH3Ma, CBOjEeBPCHA
ONTHYKA TIOJUTHYKA KOPEKTHOCT, KOHCEKBEHTHO oMoryhaBa ycmex MaHHITYJIaTUBHUX
MEJIMJCKUX CTpaTerrja Kao OKOCHUIIE ToTaluTapHOr HaroHa mohu. Kynryposorika quMensuja
XpOHOCKOINHMj€ M paTa MOYMBA Ha OpPraHM3alMjU T0Jba NeplenHje Koja je y AaHallbUM
yCJIOBMMA MOTIYHO ME/IMjaTH30BaHa, a Be3e n3Mely ecTeTuke U paTta 030UJbHHjEe HEro MKaj,

Oyayhu na BuIle HE MOXKEMO FOBOPUTH O JbYJCKOM Ouhy ca MOpaJlHOM OAroBOpHOIIhY.

Panmonanuctiuka oOpujeHTalMja je€é |y  HENPEeKUJAHOM TOTHCKUBaKky JAYXOBHOCTH:
coucTUIMpaHO OpyXkje pauyHa Ha MCUXOJOLIKY MUCTH(HKaAIMjy, Oynyhu na oHO HHMje TeK
OpY’Kje 3a MacoBHO YHUIITeHe Beh U opyxje nepuenuuje. Vimnepujaina KyiaTypHa MaTpuLa
HAy9YHO - TEXHOJIOIIKH ycaBpiiaBa TypOO €KCIIaH3WBHU KOJOHHWjaJTHM KYJTYypHH oOpasail.
Menuju ce ykiamnajy y paTHy MallluHy pajaehu Ha MpoU3BOAKBU CBECTH KOja je HEOINXOJHa 3a

MacOBHY MOJIPIIKY KOHTUHYHUPAHUM BOJHUM aKIlHjama.
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OpHoc nepuerniyje, Op3uHe U JbYACKOT cTamba (opMHUpa ce y 3HAKy TpUjyMda TEXHOJIOIIKU
reHepHCaHuX peranrja oMOryheHHX eKpaHCKOM TEXHOJIOTHJOM KOja HEMpPEKUIHO OCHAXKYje
CTame IoJlapHe WHepIHje U oMoryhaBa Heoma)keH IMpesa3ak y HajArjiefaHa U KOHTPOJMCaHa

JPYIITBA.

Bpume ce mpocrop m3mely Jpynckor Tema u TexHoioruje. TpaHcmimantanuja — Tpeha
peBonynrja, 06e36ehyje ynaa y JbyJICKO TEJIO HE caMO MPOTe3a M opraHa Beh U eJIeKTPOHCKE

U Jpyre TEXHOJIOTH]e KOja IIpeTBapa YoBeKa y Oe3JIMYHU OMO-00jeKT.

Kiby4uru oOpT Hamer BpeMeHa, 6e3 003upa Ha IOPEKII0 M KOHIICIIIH]y CaMOT IT0jMa TEXHHKE,
MOKEMO BUJIETH Y Npey3UMamby yjlore cy0jeKkTa ol cTpaHe TexHuke. IHTepakuuja cyojexra, y
TPaJUIMOHATHOM CMMCIYy CXBaheHOI Kao CaMOCBECT, U OKpYKema, MOTHaja IOoJ JOMEH
MHTEIUTEHTHOT TEXHUYKOT OKpykema. CaBpeMeHa TEXHHKa IIOCPEICTBOM  TIOjMa
MHTEPAKTHBHOCTH Y HaJeTy (paBopu3yje MHTEPAKTHBHO OKPYXKEHE KOje MOCTaje IPOU3BOIHO
3a UHTEPAKTUBHH CyO0jeKT, 3ay3umajyhu mosuiujy Subjectum-a, CymThHe WM CyNCTaHIH]je,
JIOK Cy0jeKT, MUIILJbEH Y TPAJULMOHAITHOM CMHCIY €r3UCTHpa TE€K Kao MPa3HO MECTO CBETa
TEXHUKE KOjU Ta WHTEPAKTHUBHO MPOU3BOAU. VHTENEKT ce MpojeKTyje Y CBET TEXHHUYKUX
cTBapu cBojehy cy0jeKT y omamamy Ha MyKy (pYHKIH]Y Yy MHTEPAaKTHBHOM OKpYKEHY Koje
caja JAeTPMUHUIIE U OOJIMKYje caMy MHTEPAKTHBHOCT y IPOLECY KOjU HOBEKa MPEBOJIU Y
o0jekaT Kao pe3yiTaT MOCTBapeHOr e(eKTa MHTEPaKTUBHOI OKpYyXewa a y (OpMalHOM,
(GYHKIIMOHATHOM W H3BOPHOM CMHCIY TE€XHHKAa UM MEAMJCKU CBET NIpey3umajy (QyHKIUJY
Cy0jeKTUBHOCTH.

OHronoruja ce maHac MaHH(ECTAMOHO [aje Kao ecTeTHka (eCTeTH30BaHa CTBAPHOCT),
Oyayhu na je Ha jgeny npeBoheme CyIITHHE Ha IUIaH (PEHOMEHA, IITO Y CBOJUM KpajHUM
KOHCEKBEHIlaMa JIOBOJM /IO YCIOCTaBJbalkha CaMOIIPO3UPHOI CBeTa KOJU  YKHUJa
TPaHCIEH/ICHIIN]Y Fb€HOM MOTITYHOM PEaTU3allijoM Y HUIITaBHIITY.

Ecretnka y <¢yHKIMjH MeaUjCKe OHTOJOTH]E TIOKa3yje TOTAaJUTapHE IIPETEH3H]e
KapaKTepUCTUYHE 3a ONTHYKHM YM Yy CaBpEMEHOM cBeTy. WHCTUTyIHMja KpUTHKE,
TpaaUIMOHATHO Be3aHe 3a Hjejy cy0jexTa uMja je oHa MMaHeHTHa Moh, Jenerupana je on
cTpane cyOjekta (koju TMMe TyOHM OBy MON) Ha WHTEIMICHTHO, MHTEPAKTHBHO JICIOBAHE
Meauja, NoBojehu MOJ CyMmby camMy MOTryhHOCT KpUTHKe, OTBapajyhu NHUTame HEHUX
MOJAJITEeTa, TPaHUIA U JeNOTBOPHOCTU. KpUTHKa y JaHAIleM CBETY OCTaje YTONH]jCKU

npojeKaT U peryjaTuBHA HJieja, HO, MUTAmkE j€ KAKO Ce je/IHa TaKBa TEXHUKA JeJI0Baba CBECTU
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Wwid cy0jeKkTa yommiTe, Koja MpUIIaJa apceHaly eroXalHe CUTyalldje Ha HEHOM 3aJacKy,
MOY€E YCIIEUTHO IPUMEHHUTH Y CAaBPEMEHOM CBETY.

®dunozoduja menuja, Oyayhn ma eKCIUTMIUTHO MOJpPKaBa KPUTUYKO MHIILBEHE Kao jeAHMHO
KOj€ JOII HOCU CYOjeKTHMBHHU TOTEHIIMjaJI, OTBapa MPOCTOP 3a MPOHATKEHEe HavyMHA Ha KOja
Ce YOBEK MOXKE IMOCTABUTH Y OJIHOCY Ha CHUTyallHjy KoOja ra HaJuia3H, y KOjoj je CBEeIeH Ha
pecypc M 00jeKaT y KOHTEKCTY HAy4YHO-TEXHOJOIIKOT EKCTpeMH3Ma W KOPIOpAIHjCKOT
KanuTanu3Ma y 3aBpIIHOj (a3u MoHomoim3zanuje. KpuTuim, Kao HOCHOLY JAEIOTBOPHOT
MOTEHIM]jajla CBECTH, HEOIXOJHO j€ BPAaTUTH JWTHUTET KA0 WHCTUTYIHJU CyOjeKTUBHOT
nenoBama. Moryhe Taduke oTmopa KpHjy ce M y cy0jeKTUBHUM CTpaTerrjaMa KpeaTHuBHOCTU
Koje y ceOu uyBajy yTONHUjCKE MOTEHIMjalle, TP YeMy CE€ MHCIH Ha CBE COIMjaliHe, HAy4HE,
TEXHUYKE, yMETHHYKE U JIpyTe MPOjeKTe KOjH y ceOn HOCE aHTUILMITAIN]Y WM HJIEjy TIporpeca
y CMHCIY pealu3anyje Kpo3 jeAHy peryjJaTUBHY WHJAEjy WIM aHTUIMIANW]y YMHOT
HampejoBamba Koje caMHUM THM He Ou Owmino ToTaimTapHo. Pa3Bujame JIeMOKpaTcke
TEXHOJIOIIKE KYJIType Yy IHjaJioTy ca TEeXHO-HAyYHOM HHTEIMIEHIIMjOM Koja OM Ham
oMmoryhuna na uwmepnpemupamo TEXHO-HAYYHH HampeJaKk M y CKIOIY Ibera JeIOBame
MeIyja Te pa3InuuTe TEeXHWYKE IPOU3BOJE KOjH CE JaHac CTBapajy M HUXOB YTHIA] HA
YOBEKa W JPYyIITBO, Bojaehu je mMrepatuB ¢uino3oduje Meaunja y ca3HajHOM U IMPAKTUIHOM

CMUCILYy peYH.
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https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 10/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 30.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 9/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 27.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 8/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 26.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 7/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 19.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 6/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 17.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 5/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 15.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 4/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 14.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 3/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 11.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 2/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 10.12.2008).

Watch Jean Baudrillard. Seduction, Sex and Pornography. 2004 1/15. European
Graduate School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures
(objavljeno 08.12.2008).

Watch Jean Baudrillard. Violence of the Image. 2004. 9/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 17.11.2007).
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https://www.youtube.com/watch?v=2URN0s2VKTU
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=8EsntAjvsT4
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=e8tq1SBhsoM
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=UwSpgjSs1pU
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=KBy8Urfp7cs
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=jWH5THCkKwo
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=wmLDQXaNaUg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=OmFVIAQ87iQ
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=dccRB1Cg9Mo
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=7tz8nSPHhxQ
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=LPSJfDQOkx4
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures

Watch Jean Baudrillard. Violence of the Image. 2004. 8/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (16.11.2007).

Watch Jean Baudrillard. Violence of the Image. 2004. 7/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 13.11.2007).
Watch Jean Baudrillard. Violence of the Image. 2004. 6/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 12.11.2007).
Watch Jean Baudrillard. Violence of the Image. 2004. 5/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 11.11.2007).
Watch Jean Baudrillard. Violence of the Image. 2004. 4/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 10.11.2007).
Watch Jean Baudrillard. Violence of the Image. 2004. 3/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 08.11.2007).
Watch Jean Baudrillard. Violence of the Image. 2004. 2/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 05.11.2007).
Watch Jean Baudrillard. Violence of the Image. 2004. 1/9. European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 05.11.2007).
Watch Jean Baudrillard. Cultural Identity and Politics. 2002 8/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
28.08.2007).

Watch Jean Baudrillard. Cultural Identity and Politics. 2002 7/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
27.08.2007).

Watch Jean Baudrillard. Cultural Identity and Politics. 2002 6/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
27.08.2007).

Watch Jean Baudrillard. Cultural Identity and Politics. 2002 5/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
25.08.2007).

Watch Jean Baudrillard. Cultural Identity and Politics. 2002 4/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
25.08.2007).

293


https://www.youtube.com/watch?v=vegAUg_l_Ps
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=PiuZeYVLbg8
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=4H71mH3B1yM
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=LPZ3u8c0Qro
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=KdgAVE7zzYs
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=8WarewT4Zlw
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=DRjocvQZF0I
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://egs.edu/faculty/jean-baudrillard/lectures
https://www.youtube.com/watch?v=9QF-eThkBOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=55WFHDHcPg0
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=R8NTPpW0lC8
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=GZIxC_GxKic
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=Ahbu734wvaI
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=dZAzGSMqPig
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg

Watch Jean Baudrillard. Cultural Identity and Politics. 2002 3/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
25.08.2007).

Watch Jean Baudrillard. Cultural Identity and Politics. 2002 2/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
24.08.2007).

Watch Jean Baudrillard. Cultural Identity and Politics. 2002 1/8. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
24.08.2007).

Watch Jean Baudrillard. Identity, Changing and Becoming. 2002. European Graduate
School Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno
12.03.2007).

Watch Jean Baudrillard. Image and Representation. 2004 European Graduate School
Video Lectures. http://egs.edu/faculty/jean-baudrillard/lectures (objavljeno 06.03.2007).
Webb, Sam. ,,Did Andy Warhol get his 15 minutes of fame by ripping off someone
else's saying?*“. Daily Mail Online, News, 10. 4. 2014.
http://www.dailymail.co.uk/news/article-2601226/Did-Andy-Warhol-15-minutes-
fame-ripping-elses-saying.html#ixzz5Eo0EnISms.

»What Is Pop Art? Interviews with Eight Painters (Part 1)“, Interview with Gene
Swenson — Andy Warhol, ART THEORY. http://www.artnews.com/2007/11/01/top-
ten-artnews-stories-the-first-word-on-pop/.
wikipedia.org/wiki/United_States Chamber_of _Commerce.

,,Software-defined radio (SDR)*. https://en.wikipedia.org/wiki/Software-defined_radio.
Wilson, Louise. ,,Paul Virilio: Cyberwar, God And Television“. CTheory, 1.12.1994.
ctheory.net/ctheory_wp/cyberwar-god-and-television-interview-with-paul-virilio/.

., The Pioneers : An Anthology : Etienne-Jules Marey (1830 - 1904)*, CTIE, Monash

University. www.ctie.monash.edu.au/hargrave/marey.html.

294


https://www.youtube.com/watch?v=AZmKCzRR5vU
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=lQZU2aa_--M
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=q3kgjjTE0dk
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=KTZLLGywVt8
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/watch?v=g-_ITSVzkrk
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
https://www.youtube.com/channel/UC1NpRGow8m-yrWo0Mqp6DOg
http://www.dailymail.co.uk/home/search.html?s=&authornamef=Sam+Webb
http://www.dailymail.co.uk/news/article-2601226/Did-Andy-Warhol-15-minutes-%20%20%20fame-ripping-elses-saying.html#ixzz5EoEnlSms
http://www.dailymail.co.uk/news/article-2601226/Did-Andy-Warhol-15-minutes-%20%20%20fame-ripping-elses-saying.html#ixzz5EoEnlSms
https://www.google.co.uk/url?sa=t&rct=j&q=&esrc=s&source=web&cd=8&cad=rja&uact=8&ved=0ahUKEwi_6IbGk7naAhVIApoKHaG_DAEQFghVMAc&url=http%3A%2F%2Ftheoria.art-zoo.com%2Finterview-with-gene-swenson-andy-warhol%2F&usg=AOvVaw143TNVjFETLQHtdl6yhQfZ
https://www.google.co.uk/url?sa=t&rct=j&q=&esrc=s&source=web&cd=8&cad=rja&uact=8&ved=0ahUKEwi_6IbGk7naAhVIApoKHaG_DAEQFghVMAc&url=http%3A%2F%2Ftheoria.art-zoo.com%2Finterview-with-gene-swenson-andy-warhol%2F&usg=AOvVaw143TNVjFETLQHtdl6yhQfZ
http://www.artnews.com/2007/11/01/top-ten-artnews-stories-the-first-word-on-pop/
http://www.artnews.com/2007/11/01/top-ten-artnews-stories-the-first-word-on-pop/
http://ctheory.net/ctheory_wp/cyberwar-god-and-television-interview-with-paul-virilio/#bio
https://www.google.co.uk/url?sa=t&rct=j&q=&esrc=s&source=web&cd=1&cad=rja&uact=8&ved=0ahUKEwjlwvaem57aAhVBDSwKHdZfAokQFggqMAA&url=http%3A%2F%2Fctheory.net%2Fctheory_wp%2Fcyberwar-god-and-television-interview-with-paul-virilio%2F&usg=AOvVaw1RDdYi4WcQ1PhcYqcaFg2-
http://www.ctie.monash.edu.au/hargrave/marey.html

BUOI'PA®UIJA AYTOPKE

Oobpa3zoBame

bumana (dparosey6) boposuh, pohena je 30.01.1960. rogune y Ilpumruau. OcHOBHY
mikoiy 3aBpinuia je y [pumrunau, a [IpBy 3emyHCKy rumMHa3ujy U DakynTeT TOTUTHYKHX
Hayka y beorpagy. Jlumnomupana je xypHaiuctuky Ha DakyiaTeTy HMOJUTHUKHX HayKa
1985. romune. IlociemurioMcke CTyauje COIMOJIOTHjE KYJIType 3aBpliwia je Ha
@dakynrery moMUTHYKHX Hayka. CTekia je 3Bamke Marucrpa IOJMTHYKAX HayKa Ha
®dakynreTy NOJUTHYKUX Hayka y beorpamy 17. ampumma 2006. romuHe, 0J0paHHUBIIN

MarucTapcky Tesy ,,KynTyposolika akTyelHOCT aHTUYTOIIM]CKe BU3Mje™.

IIpodecnonanna kapujepa

- VYpenuuk pyopuxke OOpazoBHo-HayuHOr nporpama y I1J Pamgmo beorpax 2 (2018 —
JlaHac).

- VYpenHuk W BOIUTEIh ayToOpcke emucuje ,,KoHTpamyHKT®, choeuujajin3oBaHe 3a
KYJATYpOJIOIIKE aHajdu3e, MEIUJCKY MOJMTHUKY, (DEHOMEHOJIOTH]y, OHTOJIOTH]y Meauja U
MEJHjCKY MpaKcy, HayKy, puno3zodujy u caBpemeny kpuTuuky mucao y I1J Paguo beorpan
2 (2017 - nanac).

- Ypennuk pyOpuke y Pemakiuju 3a JOKyMEHTapHO CTBApAJIAIITBO M IMOJIUTHYKY KYJITYpY
y I1J Paguo beorpax 2 (2007-2017).

- YpenaHuk u BOauTEb ayTopcke emucuje ,,CuieH”, crnenunjain3oBaHe 3a reonoJuTHYKE,
HNOJUTHYKE, KYJITYPOJIOIIKE aHaiu3e, Menuje, (eHOMEHOJIOTH]y, OHTOJIOTH]y Meauja U
MEAM]CKy TMpakcy, Hayky, ¢uino3odujy U caBpeMeHy KpUTHUKy wmmucao, y I1J Paamo
beorpan 2 (2012 — 2017).

- YpeIHUK 1 BOJIUTEJb ayTOPCKE EMHCH]e ,, ATIIAHTHC: JYXOBHU U CIUPUTYAITHU JICKCUKOH
muBwm3aiyje y [1J Paguo beorpan 2 (2003 — 2011).

- Unau penaxiuje HeneJbHUKA ,,[leyat’ u Mara3uHa ,,I eonmonuTuka‘, Crenyjain30BaHuM 3a
MOJUTHYKA W JIPYIITBEHA IMUTama, TCONMOJUTHYKA M CTparenika ucTpaxuBama (2010 -

JIaHac).



- VYpennuk pyopuke ,Jllonutnuke mzaeje u apymrBeHu xuBot. [lpartuna nmorahaje u3
obnactu KynType, OPYIITBEHHX Hayka W ¢uiozoduje, ypehuBaia u BOAMIA EMUCH]E
,.Kyntypuu kpyrosu® u ,,l macauje® y I1J Ipyru nporpam Paaro Beorpama (2003-2007).

- HoBunap ypennuk. IIpatuna norahaje y obmactu driiozoduje, Kyatype u ApyIITBEHUX
Hayka, OaBWIa C€ KILMIKCBHOM KPUTHUKOM W TPHKa3UMa CTyqdja y OO0JacTH Hay4dHE
nyOnuiuctruke u nepuoauke y I1J Jpyru nporpam Paano beorpana (1998 — 2003).

- Capannuk Pemaknmje 3a kynrypy. [lucana KiM)KEBHY KPHUTUKY M MPHKa3e KbUTa U3
obsactu npymrBeHuX Hayka u ¢punosoduje y I1J Ipyru nporpam Panno beorpana (1992-
1998).

JIpylITBeH! U HAYYHHM AHTAKMaH

- Unan [Ipenceanumra Cecprickor CI0BEHCKOT TTOKPETA.

- Jenan on ocHuBaua Yapxkema rpahaHa 3a yMETHOCT, KyJITypy, MeIuje W APYIITBEHA
nuTama Miaau rpamak/Green Pea u3 beorpana.

- [louacHu npenceqHuk yapysxema CpICKU LIEHTap €KOJIOTH]e.

- UstaH eKoJIomKoT moKpera ,,JI[py’kuHa Xpacra® KOju OKyIlJba 4yBape MpUpPOIe, yMETHUKE
JKUBOTA U JYXOBHE Tparaolle Ha 3aJjaTKy O4yBamba U3BOPHE MPUPO/IE IIIIaHETE 3EMJIbE.

- Ambacanop no6pe Bosbe Exonomxor nokpera Hosor Cana.

VYyecTByje Ha HayYHUM TpUOMHAMa, OKPYIJIUM CTOJIOBMMA, KOH(pEpeHIjamMa, CKYITOBUMa

u popymuma.

Baxnmuje pedepenue

e 'boposuh, bussana. Hughopamuuya. beorpan: Ilemuh u cunosu, 2015.

e Boposuh, bubana. Amuanmuc npomus Jlesujamana. beorpan: Catena Mundi, 2012.

e 'Boposuh, busbana. , Kun Epux Cepanunu: Jbyau cy naHac mpeTBOpPEHH Yy 3amople”, y
T'enemcku moouguxosanu nopeoak, onaciocm 00 I'MO. Ypenuunu wuznama bomiko
Oo6panosuh u bpanumup Hermmh, 17 - 44. Beorpan: Catena Mundi, (2013), 2015.

e HBoposuh, buspana. “O0pa3oBame 3a HOBHM CBETCKH Topenak, OOpa3oBame y HOBOM
CBETCKOM MOpeTKy*, y Konuko kowmajy unyszuje — Jlubepanusayuja oopazosarea y Cpouju,
67-99. beorpan: YHuja cuaankara nmpocBeTHUX pagHuka Cpowuje, 2014.

e 'DBoposuh, buspana. ,KuGepnercku eyrenmzam: Kyntypa y OepMmyAckoM Tpoyriy u

HecTaHak yoBeka“. Kyzmypa 6p.137 (2012): 62-81.


http://sabornik.rs/index.php/kolona-urednika/1136-delegatima-svesrpskog-slovenskog-pokreta

‘Boposuh, brbana. ,,CeeroBu tena“. Kyamypa 6p.126-2 (2010): 53-81.
Boporuh, bussana. ,,Bunujam Ennan: YacHu HaydHuK poTuB haBoaoBuX ajBokara‘“, y

T'enemcku moouguxosanu nopeoax, onachocm 00 I'MO. Ypennunu usnama bomko
Oo6panosuh u bpanumup Hemwh, 17 - 44. beorpan: Catena Mundi, (2013), 2015.

Bpnap, Munan. ,,Xponuxa pazoperne Tpoje 1-2°: pazroBopu ¢ busbanom boposuh 2004-
2011 (Amnanmuc, Paguo beorpan 2). Kparyjesa: Lienrap cinobomapckux AeIaTHOCTH,
Bbauka ITananka: Jloroc, 2012.

Boporuh, busbana. ,, AnTpononomku necumuzam bopucnaBa Ilekuha®, y Mopar u
demoxpamuja. Ilpupenno Mapunko Byunnuh, 222 -238. beorpan: [lemokparcka cTpanka /
HcrpaxkuBauko-uzgaBauku neHrap, 2008.

Boposuh, busbana. ,,3amro je ympo Hanton? (bopucnas I[lekuh: Ilonutuuke cBecke,

2001), y Ananu bopucnasa Ilexuha. 187-191. Beorpaa: ®ouxa bopucnas [ekuh, 2004.



H3zjasa o ayTopcTBYy

IMTornucanu-a

buspana HBoposuh

HzjaBbyjem,

J1a je TOKTOpCKa AucepTaiuja / JOKTOPCKA YMETHUYKH MTPOjeKat Mo HaCJIOBOM

Menuju Kao KyaTypoJaolliky peHoMeH: o Mapiaia Maknyasa o [losa
Bupminja

® PE3yJTaT COIICTBCHOI' UCTPAKUBAYKOT / YMCETHHUYKOI UCTPAXKUBAYKOT paja,

e Jla MpeUIOKeHa JTOKTOPCKa Te3a / JTOKTOPCKHM YMETHHUKH MPOjeKaT y IEJIMHH HU Y
JeoBMMa Huje Owira / OMo mpemiokeHa / TMPeIoKeH 3a Jo0Wjame OWIo Koje
JIMIIOME TIpeMa CTYAUjCKUM ITPOorpaMumMa Apyrux (akyiarera,

e Jla Cy pe3yJTaTH KOPEKTHO HaBEJEHU U

e Jla HHMCAM KpIIHO/Ja ayTopcKa MpaBa M KOPHCTUO MHTENIEKTYaJHY CBOJUHY JAPYIHMX
JULA.

V¥ beorpany, 20. maja 2018 [Totnuc nokTopanaa

Bbuspana Boposuh




U3jaBa o xopunihemwy

Omnamthyjem VYHuBep3uteT yMmeTHocTH y beorpany na y JurutamHu peno3uTOpHjyM
YHUBEp3UTETa YMETHOCTH YHECE MOjy JOKTOPCKY AMCepTanujy / AOKTOPCKHA YMETHHYKU
IpOjeKaT 1ol Ha3UBOM:

Menuju kao Kyaryposomku ¢penomen: og Mapmraina Makiyana o [Tora Bupunmja

KOja / ¥ je MOje ayTOPCKO JIeJIO.

JlokTopcky aucepranujy / JOKTOPCKA YMETHHYKH MPOjeKaT Mpeao / jga caM y eleKTPOHCKOM
(dopmaty MorogHOM 3a TPajHO JAECTIOHOBAE.

V¥ beorpany, 20. maja 2018. [Tornuc nokTopanaa

Bbuspana Boposuh




M3jaBa O HCTOBETHOCTH INTAMIIaHE M EJIEKTPOHCKE Bep3Hje IOKTOpCKe aucepranuje /
JOKTOPCKOT YMETHHYKOT IIPOjeKTa

Hwme u npe3ume aytopa

Bbuwsana Boposuh

JIOKTOpCKHU CTYAMjCKH IPOTpam

JIOKTOpCKE HAy4HE CTV,Z[Hie TCODHie APpaMCKHX YMCTHOCTH, MC,Z[Hia U KYJITYPEC

HacnoB nokTopcke aucepTanuje / JOKTOPCKOT YMETHUYKOT MTPOjeKTa:

Menuiju xao kyiarypoaowmku denomed: oq Mapmana Maknvana no [Tona Bupuinuja

MenTop

IIpod. np Ausua Bykcanosuh

[ToTnucanu (MMe U mpe3uMe ayTopa)

busbana hBoposuh

U3jaBJbyjeM JIa je IITaMIIaHa Bep3Hja MOje JOKTOPCKE AucepTaiyje / JOKTOPCKOT YMETHHUKOT
IPOjeKTa MCTOBETHA €JIEKTPOHCKO] BEP3UjU KOJy caM Ipeaao 3a 00jaBJbUBabE Ha MOPTATY
JIMruTaTHOT PEeno3uTOPHjyMa YHUBep3uTeTa yMeTHOCTH Y Beorpany.

Jlo3BosbaBaM 1a ce o0jaBe MOjH JIMYHM TOJAIM BE3aHHU 3a JOOHjame aKaJeMCKOT 3Bamba
JIOKTOpa HayKa / IOKTOpa YMETHOCTH, Kao IITO Cy UME U MPe3uMe, roJInHa U MeCTO pohema u
IaTyM on0OpaHe paja.

OBM IMYHM TIOJAIM MOTY c€ 00jaBUTH Ha MPEKHUM CTpaHMIAMa JUTUTalIHE OubIuoTeke, y
€JIGKTPOHCKOM KaTaJory u y myOiukanyjama Y HUBep3uTeTa ymeTHoctu beorpany.

V¥ beorpany, 20. maja 2018. [Totnuc nokTopansa

buisana ‘boposuh




